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The Roles of Readymade and Found Object in Modern and Contemporary Art
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Abstract

Challenging forms along with challenging contents against traditional art is considered
one of the most explicit characteristics of modem art. Marcel Duchamp’s “Bicycle
Wheel” and “Fountain” are truly inceptions. Art world embraced new media and
processes such as readymade object, found object, and assemblage as ways of
confronting traditional norms. Duchamp’s 180-degree overturned male urinal signed
with a pseudonym made one of the most controversial art scenes in history. A num-
ber of questions followed; debates started and developed ever since. Moreover, new
media and processes helped broadening endless choices of object and material for
artists. This arficle aims to study the utility of readymade and found object in modem
and contemporary art from early the 20" century. Methodology focuses on exploring
meanings that case study artists give to the usage of distinctive objects and materi-
als in relation fo socio-cultural context. A result of the study is that objects and ma-
terials used by the artists did not reveal criticism toward only social situations, but also

modermn and contemporary art.
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i1

Edouard Manet, Le Déjeuner sur I'herbe (The Picnic Luncheon), 1863,
Oil on canvas, 208 x 265.5 cm.

(Wikipedia, 2019)

o
nmmn 2

Pablo Picasso, Still life with chair caning, 1912,
Oil on oil-cloth over canvas edged with rope, 29 x 37 cm.
(Wikiart, 2019)
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o
NN 3

Pablo Picasso, Glass of Absinth, 1914,
Painted bronze with absinthe spoon, 22 x 16.5 x 5 cm.
(Moma , 2019)

98 unuimasianahiasuiasdaqiuaniufadzadelkuiassouats Tas gana1 amsnuius)



o
NN 4

Robert Rauschenberg, Monogram, 1955-1959,

QOil, paper, fabric, printed reproductions, metal, wood, rubber shoe-heel, and
tennis ball on fwo conjoined canvases with oil on taxidermied Angora goat with
brass plaque and rubber tire on wood platform mounted on four casters, 106.7 x

160.7 x 163.8 cm.(Rauschenberg Foundation, 2019)
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il 5
Kazimir Malevich, Lady at the Advertising Column, 1914,
Oil and collage on canvas, 71x63 cm.

(The Athenaeum , 2019)

4
NN 6

Kazimir Malevich, Private of the First Division (Warrior of the First Division), 1914,
Oil on canvas with collage of printed paper, postage stamp, and thermometer,
53.7 x 44.8 cm.

(Moma , 2019¢)
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i 7
Marcel Duchamp, Fountain, 1917, Porcelain, 36 x 48 x 61 cm.

(Alfred Stieglitz , 1917)

il 8
Marcel Duchamp, Bicycle Wheel, 1913, 130 x 64 x 42 cm.
(Moma , 2019)
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i 9
Andy Warhol, Brillo Box (Soap Pads), 1964,
Synthetic polymer paint and silkscreen ink on wood, 43.3 x 43.2 x 36.5 cm

(James Szylobryt Artwork, 2019)

DA 10

Joseph Beuys, Fat Chair, 1964

(Jessica Pearse, 2019)
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A 11
Felix Gonzalez-Torres, Untitled (The End), 1990

Print on paper, and endless copies, 28 x 22 in.

(Museum of Contemporary Art Chicago, 2019)
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DA 12

Felix Gonzalez-Torres, “Untitled” (USA Today)., 1990

Candies, individually wrapped in red, silver, and blue cellophane (endless supply)
300 lbs (136 k)
(Moma, 2019)
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