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Abstract

My art creation initiated from my admiration for art since my childhood. My door to
the art world was closed at that fime due to my obligation to study science as my
mother Queen Sirikit had hoped for. With this knowledge, | could help developing the
country. After my retirement from duties, | finally gave myself more free time that | have
decided to come back to my dearest interest again. Since | have known nothing about
conventional art methods, all my art pieces have been created directly from my instinct.
My research was conducted on paintings from two artists: the French painter Henri
Rousseau and the Japanese female painter Yayoi Kusama with the framework of dream
and art creation. In Sigmund Freud’s point of view, an art piece could be interpreted
as a process of how dream was transformed into a tangible form. It is found that both
painters” works have revealed how instinctively art could be expressed through forms,
spaces, and colors, consequently defined as Naive Art. Inspired by the finding, | have
been creating arts which are in some manners resembling these two artists but the
context and personal expressions are different. | have expressed my emotions and

feelings through forms and spaces that | have felt familiar with. My works aim to forward
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the dream and loving messages to myself, my family, Thai people and the world.

Keywords  Various Pattern, Diversity of life  Naive Art  Psychoanalysis  Tiger ~ Animals

Instinctive Expression
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Yadwigha, peacefully asleep
Enjoys a lovely dream:

She hears a kind snake charmer
Playing upon his reed.

On stream and foliage glisten
The silvery beams of the moon.
And savage serpents listen

To the gay. entrancing tune.”
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Henri Rousseau
The Dream

Oil on Canvas
204.5 x 298.5 cm
1910

AW : https://commons.wikimedia.org/wiki/File:Surprised-Rousseau.jog e 31 ﬁqmﬂu 2562

o
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Henri Rousseau

Tiger in a Tropical Storm (Surprised!)
Qil on Canvas

128.9 x 161.9 cm

1891

AW https://commons.wikimedia.org/wiki/File:Surprised-Rousseau.jog \in 31 iqu’mu 2562
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Yayoi Kusama

Yellow Pumpkin

1994

ﬁ:mmw : https://upload.wikimedia.org/wikipedia/commons/7/7a/Naoshimapumpkin.jog

1ia 31 Hquen 2562
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Yayoi Kusama
Pumpkin at Bangkok Art Biennale

LN : http:/ /www.bkkartbiennale.com/project/pumpkin-balloons/ Lila 31 ﬁqmﬂu 2562

40 msAnunileasuassa “hannane raneddc”



<
NI 5

Yayoi Kusama
Installation at TAM

A https://commons.wikimedia.org/wiki/File:Yayoi_Kusama_HAM.jog \3a 31 ﬁqmﬂu 2562
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Diana
Lithograph
60 x 79.5cm

2018
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N 7
Untitled
200 x 300 cm

2018
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Untitled
Mixed Media
85x 191 x 116 cm

2018
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