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ABSTRACT

European mtegratton_ France and Germany celebrate

Wrra ; Snpong

S The year 2013 marls an rmportant moment of the European
::ntegratuon France and Germany celebrate the ﬁft:ethannrversary of therr
frrendsh|p, restored in‘the early 1960s: The signing of the Elysée Treaty
in January 1963 has turned the page of the Franco~German h:story and
the one of Europe h effort to re- estabtrsh the fies between the two_
countnes has ende _h eventy ﬁve year ‘ong hostrhty, lastrng ﬁ'om 1870
o 1945 Nowadays war between Fra _ e'and Germany is ot only un—_
3"l|kely, but unthrnkable The creation. ‘of the European Coal and Steel
;Comrnunrty in 1950 ‘was the Very. ﬁrst step to overcome: the causés. of
:-'the Second Wortd War The srngsng of the treaty further contnbuted to
'deepen the reiatrons between the two natlons Frfty years of: amlty have
led- to the mstrtuhonalrzatron of thelr cooperatron at the reglona[ level.
'-.--Over time, this regutansed bltateraitsm has become the cornerstone in
_ the formutatjon of French and German forezgn pollcy A strong aU.lance
-has been formed and has become the marn engrr;e of the European
.-mtegratlon process T e : R
' ““This article has the obJectrve to commemorate the event that has
= led to the creatlon of the 50 ‘clled ! ‘Franco- German motor” ThIS is not.
'to forget the Lertmotlv of thas artrcte to mtroduce the hustory of the
' Franco-German re[ataonshrp to'a wider Thai public. Thus the' focus of
~this artlcle wrtt be’ drawn on the devetopment of the Franco-German
-retatronshrp and its impact on the studies of European integration. This
article will begrn with the explanatron of the reasons leading the two
countrles to cooperate Tt will end with the description of the rmpact of
: thls specrat re{atlonshlp on the studaes of European affarrs
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annunfhwesisenshedioudl 22 unsew pe. 1963 Bl
dnantudugaduiuddiyguesss mansanudiiusvasiaes
Usze Taluanaiannnissasavesannmelsmudu

Wemnsilanafsitaasdugnadluthetl a.e. 1945 Whimaneddy
vosmstturfanasegia madles uasdeny vnspiinaglsiuitonis
vanidenisnadigesuiifeiiifuanlutimdsasnsnlanadd 1 uash
Eﬂi‘uﬂa&ﬁumﬁﬂné’ﬂénﬂsﬂnﬁmam'sLﬁaaLLazmwgﬁ%‘[mm%ﬁqm ol
deldimsiannszuunmsunaresmanatiiouaaassgiodhilumuuuy
wilowdsyniulae eaussasdiddyvesnguduiusinglunisduily
ulsuwdindnfenisifaesiunsueenssuanienlunisunasasny
szuaupaniiian  tunnd aa 1945 WWuduuissuumsidiedand
ansilanaiiilassdesfngymasansuidy pineglslinanedu
nitdWawesnsleveiuvetauiAanenisunasesfiuansta Tt e
1949 wesuikadldgnuiseanitiumesUssing namite awiusensiusy
wasuil (Federal Republic of Germany 3e “wasuilngiunn®) uas
asIsgUsrSulnewasuil (German Democratic Republic “ige5ail
priusen”)

Tudnnarseningd e 1946 wae U ae. 1950 ngudnAnuas
thmsdledldmtuanifsunmifafsfunsaiteusuiolusyiy
giima Tl a.e. 1946 Winston Churchill wen3gamundsanguluuasi
Ieteruamssansnuy “aniiusdsalsy (United States of Europe)” Tl



FnarTsuvasinsnmnaee - wonilifuanmglst: mingeigmaunalavdnvesnrysenms

a7, 1948 lgfinsuszquiinguentasnduinniaidiouastindndeuanyu
msymisERuniinig s’ﬁan’q’uﬁ’nﬁwmﬁgumulﬂﬁeﬂeimﬁu’ﬁaﬁ'ﬁq “Usgnay
fuiusasininndt” (European Coat and Steel Community: ECSC) 9u
1§un Robert Schuman Paul-Henri Spaak vaausinssis Konrad Ade-
nauer m's'u-sz-quﬂizaﬁunfin"alﬁﬁﬂlﬂejmsﬁaﬁ”‘q “AplzAURS UeE T
(Council of Europe) Tudl A, 1949 ninsauausmileuaenauUssmA
andnuessdnsienariilsldiuiiluimsindudymmeniaded
fsewisgeslutieasrsn UssnerSarauasUsumaesuiifinsdonts
Auitmansdiodesussanumaussloninenaiflesasasugiaveanis
doswhelalagnse

nsudlemaradaudaenhasmmiurmassumeeasuil
Farnata “Ussmausuievindnndr” 1l am. 1950 dudaiudy
FnddeivianssememimsliBmevssanumauseloniuiailunig
“UfiRilen” (Pragmatism) eudlullgmidhunsiienseaminennams
gagvinssumin SulFun dufiuuasmannd msdnde “aednsuims
fauiumileds” (High Authority) tudiufimdviiigestusensuliviun
winsuAdgaeldnsauniesamIenITERLasn1SUINISIERIN
Ui vdwnfienusadledmdnldfumsaniun Ussmides
mefpaiuiwmuduiuiivsdudtuinuinsvetesdnsienaiiilen
Huaantiu (Institutionalization)agesaiiles

dwisulinmanaziwesuil  nsduauRmmMsduaudmile
seugineludedn vie maysonnisglsufiemnuduliuiesdasdaien
aruduiudresissashedunalndrdnlumsdunieufirnenisysan
myvesglsuliidulunuenadomeentimesie  Dufinsumiii
358ﬁﬁ*ﬂ14ﬂ‘3‘5i&5€k1’\ﬂTi‘lla&ﬁgﬁﬁaﬂﬂixmﬂﬁ.ﬁmmﬂﬁ’léﬁuﬂEi’lﬁg‘ul,%ﬂ :

o & o

s5ated Symlsvasddnfyfiavendeiuiivesnisysannisgliviie



rsarieliUiog

wuugnatumsulunfisswisUssneuas Shwnanussnaie
1 shomuitvssmefamraidnuasu “Saien” (Unitary State) 1
UM SUINSUsEMALUUTINAUSS1MA (Concentration) fethyddesien]
frifaatidomsysanmsglsuaduluiissuy “Sgunadutusien” (n-
tergovernmentalism) néfia Msuimsmsysanmsiaefsieassinu
safuly “Aausuun’” (Coundil) nsindulslulssifiunnisidies (Hish
Politics) $nuilvespnglureutesiunauesdy uas nsapzuuudss
wuuenduY (Unanimity)! Ineaguudsfuaatiaoufosnisldinaiivun
wvnanisysanmsvesannnglsagludnnavesizandn washonis

e o as

3 o '3 2 o Lr g ol b oa ar_
dinannvesesrnsliituiesfufifinudmdmasigduddy

wosui dufpsmilifufivoamsysanmisilerssgfturanusves
sutedlundisswitsemelutimdrsasalanadiiiaes Tunatdeun
fuivesussweuglsuuiaanamglnlutagiuldnanedugudda
Haliigamiunumluniasugiaasmsilsssewieuseme Sdovioni
vpesemmesuiitudahilufinsysanmsluguuuy “aniusdy” (Fed-
eralism) wWiunsiidruiveasinmmunisdiesssiugiinialiiaady
“Sganvasann1mglsy” (European Parliament) 138 “Asuznssudnis
vasEynmylsl” (European Commission) idnanfldaulunisimun
ulsunevesannwglsios Feviminnanifinddyannisiwesd
\Wusmiuey Wiunisunasealuunsses (Decentralization) wen
wileluani] nshdheduiusingldnamngunisunasesvesss e
wosuillsandunumddnlumsivuaiimmainisuinsusanesous
anrulanafiiaesdugnes dutndmiudulefoddafiaunsaetue
fapmupiwesemmasuiiddonisysannisylsy

! Calla, Cécile, Demesmay, Claire. “Que reste-t-l du couple franco-
allemand?”, La Documentation Frangaise, 2013, p. 104.
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Ay o 1w oo % ' =
dodhewilajaiuiiesldmsysannaluldluguuuumnuiniion
v Tehuflssnseuanusauiiauuy “Sgunadusiusilon” (Intergov-
ernmentalism) wae Sndeviljaliunisnsgaresuagesrnssesiu
a e o & o« & ol «
gilnna (Communitarian Method) AYNANTUNITNUNATIANGY “HA
Usslemluvienn@” (National Interests) Sufuafintiu
) i i 3 d < ¥ ) ﬂ.
wieuimnusmileiiisfussuitsswssmaligadsiunan
Aaiudslenifuasegiasasnsdlessuiudsldnaniuluiniy
2 =4 Iy 1 ] w
vennileluaniimsysanmsglsdidgnuessiniweiesfiodfgues
Feasasemalunsiazmuuasimumilenevesiunasiuluseiu
s & A4 o Vo u & ¥ nochy 1
giine Aelfummnensysanmslailamdivisaosheldlitudomidy
mikanideunrmdadiudeflisamalayszimalanilslddsslovd
Vol ) <f o oA = el e i w0 &
wilieadeiden  Bafiezdulyideilafesnsidihvesisaesyszing

FrsUTsauiisunaveseuiiiotifofes iaiunrudugedi
fanluedin

TumssrizvosiiinSamaiuiusiuszsundud Charles de Gaulle
zﬂué’um‘té{umL‘ﬁuﬁqmmﬁﬂﬁ’mfr‘iazf?faaamﬂmmmé’mﬁ’uéﬂuaaﬁ’aam
drgetradunanis delfifnaureifeuasiinanuduanity
(Institutionalization) ufigm ededsnanussnaufurmusnduiinedes
fawnofetuvesieasUssina e anmwihilade Foflwh (nterde-
pendency) némie Usemerdaraiimnudsanisfiazendodnaniwms
wsnghaveusesiiefisduaiuunumminaiieseslunissdu
plinauagluniiszninelseme msleiwosuiifinaudeimsfinyld
pumsensamansdiewesUsumanSaralumsiissndnduumum
goshiedluniiglsuuaginuni Somminisesieiwmnasdiazanu
Tu “auddygrfinsnmiefie” (Treaty of Elysée) detufl 22 unsem
A.A. 1963

ausdafendnldaniuinseunawudsyaseegndunianis

8



NsEisuing

vastiisamaeluduniadior mtups msshasene uas Sanss
upniilelannd ausdymedwldwinlanmiyseSaenandruduivg
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Fusit a.m. 1870 unsestill f.a. 19452 manuUzvesiisdesssma
ofvahiaatiuaeunl aa. 1963 Wudunldviiliussmedianauns
woskildfunsuerinluiuduaznalnddigresnisysannisszau
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Ussneliineedu “Couple franco-allmand” fifnasididuiuluwanis
Fnmadhuglsfnulusemefang vdo 7 “Franco-German Motor”
ffndeiulunnisinnsdugla@nnlaedilu Andnuudndgn
duudrurformnmineis mwdsiusduuiuuiy uaenisidufudiy

as

iy Wuileuasnalndrdiyreanisysanmsseiuglinag

dvllvasnsilunalavdnvasnisysannisylsy
UATHN DI B
MsUsuRTIdIud s sessUssmeulalddumeilsg ludae
ndunranu didnamivluihduidaussammsunaseswesians
Usanrlfadrermmuunnsndudeimuafvosfinieaoshefilifomsyann
nsvesemawelsy  mudeiilasiunuduiusvesimeadeifian
napaTauthiiufaued a.e. 1963 duddarhananmudsiugsening
fin Tullagtu %ﬂaﬁﬁﬂ%ﬁﬁﬁﬂﬁ\‘lLﬂﬁlm’iiﬁﬂﬂi'i'suﬁ’lqi‘iﬂi‘mlﬂﬁﬂﬂﬁa“ﬂ'l’l
il WSusanaziosndiluGwenisivudn uas dunalnddy

z Krotz, Ulrich, Schild, Joachim. “Shaping Europe: France, Germany, and
Embedded Bilateralism from the Elyées Treaty to Twenty-First Century Politics”,
Oxford University Press, 2013, p. 54,
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vosmstundeuiandndunlssedugiine Sufituiauridindr
dldsunsdudiuetaediiunasigaaasesunBul Valery Giscard
d’Estaing waz w1enfgauusd Helmut Schmidt (Judiunn’ vatiiloun
finsensiimmudiiufuiiubunisdui wazfugaiifihiiaaes
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Femiinsatiuagunm “difaea-wasuil” Couple franco-allemand)
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Pudaudiimssmshvesannmegisulud ae. 1950 unsieiagty
tmAsnsiuglsudnulaldnuddtsafivesaessensaUssanm
7 ¢ 1 Charles de Gaulle - Konrad Adenauer (A.A. 1958 - 1963),
George Pomnpidou - Willy Brandt ( A.A. 1969 - 1974), Valéry Giscard
d’Estaing — Helmut Schmidt (a.f. 1974 - 1981), Francois Mittérand
~ Helmut Kohl (#.@. 1982 - 1995), Jacques Chirac — Gerhard Schroder
(p.#1. 1998 - 2005), Nicolas Sarkozy ~ Angela Merkel (A.¢1. 2007 - 2012),
Francois Hollande — Angela Merkel (.1, 2012 ~ U3q0)  awmaw
fintusussfiinieoahetiuieust a.a. 1958 Hudusnlfsunadeles
fumssissiuglimeastidimdisaansonenaanaintuld anns
dflade defwldnaudugndelsdiinsamindrifisarudy
Gy Q’ﬁwaqﬂg\iaaaﬂwﬁumxaLLﬁimswa Charles de Gaulle §3Eun3
snsafuigesutegiadumams Wieulasmuduiusdnynnaiie
dueBummdissrndessswelitiersaiiiowaemhauliiman
wiuouimdiisfenalildsuanely dufwsd e, 1963
qunseiedl e, 1995 neufthilimnuimsustmednudaudugildiae

* Soutou, Georges-Henri. “L’Emergence du couple franco-allemand:
un mariage de raison”, institut francais des relations internationales, avril 2012,
p. 727.
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LLﬁ'SqmﬂﬁmméﬂﬁmﬁaﬁmﬁnL%'aammﬁuﬁuﬂuszﬁ’uﬁauuﬂﬂa%u,mn
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Aeludguiifeadasfuulaviessduginrdusivnegwsaiieuay
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Wannnsves “grfata-wasuil” 1 Ulrich Krotz ae Joachim Schild
Ieiiauennef] “Resularized Bilateral Intergovernmentalism”®
nATeUMNEIRUS e R TEINAT ngufdnanyifineiuay
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suleiun
1. nMswudzfuethasiauoreswdazdraasdoniniuegady
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2. Ui’mgmiﬂi “Regularized intergovernmentalism” iﬁﬂ"ﬁmﬁa
Ufdnius (Interaction) seninigunaiintuethsminanouas
fimsiuninerenustasaiies

1 Krotz, Ulrich, Schild, Joachim. “Shaping Eurcpe: France, Germany, and
Embedded Bilateralism from the Elyées Treaty to Twenty-First Century Politics”,
Oxford University Press, 2013, pp. 50 — 74.

* ibid. {Krotz, Ulrich, Schild, Joachim), p. 53.
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ABSTRACT

Islamophobia and 1s lamlzatlon

From Hate Speech 1:0 Art Street m France

Krongthum Neelapalchrt _

iy "{hus artrc[e is to’ study Islamophobla the hatred towards ls[am
- and Muslrms and lts non—vroler:t response experrenced in the French
: socrety durmg 1997 200? Thls research finds that Europe has been -
under the two major social. trends |s{amophobta and Ist 1zatron in

' Mushm_expenenced in: French socrety have been rooted in the struc'ture'
‘conflict and the cultural belief,’ greater fue([ed by the’ 9/11 attack: This
_:_hostai;ty rncludes the actron of hate’ speech often dellvered by the_
'anﬂuentla{ actors such as potrtrcal leaders, medla and famous artlsts
8 "T'h:s research also ﬁnds out‘ that lslam:za‘uon cons’truct;ng and imposing
a 'l_ntense |dent|ty over Musllm Europeans usually makes Muslirm
'women v:ctrms of vrolence fuetied by islamophobla Neverth Eess it has_
been shown :n France that Musllm and non—Musiim wornen art|sts choose
1o react hostlhty agamst Eslam through the non—vroient e (
-__venﬁed by the cases of* Prmcess Huab’ or quabltch’ ’zhe performatrve
: protests against the burqa ban. Through dlfferent ways, bo’ch present and
; mterrogate the strands of debate on the issue of veltlng rn France
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wmdunanssandlatudl 11 fugneu . 2504 luanigoudnifiedu
wnnsaldiAnyiidsmasenmufsuuasduifusninssninsguunig
sadnlulanagreimay agdesdluassdnunsiiaseiuduiu nande
nsintuTesnTTuaRNAnBEnnd e uuasYINARY (slamophobia)
agnanierad Tnsamgludmaums funnannsadnanmwitaadudumwon
Undeu fenmruguuss wagl¥orsest Tuudvilwaamamsal 11 fuen
saznssuannnAeanddaeuaraaduintuitilanty quileu
Frldnanenidururunviarudau waga UL ITENI YUY T
yaaufuguyudaaiinlulanpzuanlasnse uAluviunaEEAi
wiaddlumaaduuasaaudaaiogiy BovhlnauBaemiiulngy
stharmSludinunefusnuagitalandoe

A - 3 o = 3 a e o e ¥
diefinsandeyasinasdrimamnainueasdnsidefodaage
Pew Research Center Tuanigaudn aswuitlina. 2550 ndugduiie
a a ya g ) - < = =i
enaundean (yedy) fodunquitidnuiunnfigalulaniisnSeuiioy
fufifufiernaundug Malnsifudundiudsndfiatufuavideealan
L4 =3
Pew Research Center lhmaaziuwindionnil (U 2554) aufiel 2573 v3e

b g weugndil, s didiniw wasasmarmvanslulandaany,
NFAYIWG - AENa, 2550.
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Snusenu 20 Yhanth Snouvesyaduilanesdiudulusnstonas
1.5 Fuduldlén 8n 20 Brendndy UszansTandnuie 8.3 g
mauduifufiomaundaan? uenani Wefnrsanianglugiineelsy
usngthuiiagiu mawdamuiumeaniiduladitgalugiinesudios
nndudiiufiemaundaay (yadu) fiisduossdeiies ufiedl
ausaseyimeeBitsaiusourmyaalluglsyidestedmay u
nsdsmegliunemssesvlvivimiisunudeyalasdeds
fogamsdsviliudnnulssnnsvesiguradssmenne elsy welvidi
Fuawasng 3l 2556 dadhuressznsaduluglsuinesiutuiy
Souay 7.63 (Inguszunw) vesusznsiamalugineuda® et 2547
Uszinerlusafodulsmaiiiussannssnayaiuuniigalugiininglsy
w umndne® viadl m‘sLﬁu%’uwaq{f’nuquﬁ'szmrssmma%u'iuqiaﬂﬁﬁu"ﬁm
taduegalos 3 Ussnsite msavewéneduvesymyaduaindiuseg
asdlan mswAsunntufiermaudaaumesauglsuiuiy wassumans
wszanslagnisia s
%’aga%qﬁuﬁiﬁkﬁummﬁ’mwﬁLﬁmfzj'yumaiuﬁ’aﬂmmﬂﬁaaqﬁmﬂ
glsUunmendavanisel 11 Auen ndnfoussenniAues wadvanszua
AMNREANE 21U19yadY (Islamophobia) AUnEIYaInTEanTsYI BF

? Pew Research Center. The future of the global Mustim population.

Retrieved March 3, 2013, from hitp://www.pewforum.org/The-Future-of-the-
Global-Muslim-Pogulation.aspx

i mLa‘umﬂa'1'mmJ's.,n'maa'NLf]umamsTmaﬂuaaIsUmammﬂﬂmq
amunsalaruindendimaiand {European Monitoring Center on Rasicm and
Xenophobia - EUMC) datin.a. 2550 Useilhrimdszannsyayadatuglsuiiiu
Ussuu 13 Fuefedududndutoay 3.5 maﬂsvmnﬁmwm'l,uakﬂ Tag
Rty http//www.muslimpopulation.com/Europe/

! awnnmsdmevesdihauaifasmsinymassygiaessuad e
wuiwssrnsyainludsamefumaiisua 56 Fuau mndunudssrnsimue
62.3 e Anidudnaiudosas 8-9.6 vewssunsiausludYama
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{hiBaa s (stamization) Gssniinlundeniu saiaznstueguesnds
wagnsinhlugnisi¥ausuissievnyeiyiiewdveglugiine’ 3
Uswngﬂﬁiﬂiﬁaﬂﬁnmmmﬁuﬁ%uﬂummwmmuﬁwﬁﬁmmw’fﬂa
ussEIMANsUsnzRusEwinewdsisassdudananlasAnwdu
Urngnisaiiiedululssmead S Faduussmanigusuaady
suwingfigalugiaeglsdibifinsuszmelfuimsnisaiuguns
uhenevesaesIuERY (nquanevumuysi) Tufdstmy Sl
sasnsTiainstansanidesegneniendunivglsuaziilan
uenntmsnIRinandidunseduliiiauioRnislaneuluds
FUsTINMEY fafudaiangfanmesnisfinemén 2 Yssmst

(1) nszuamundeandrdaanuuaz@aduuasiinvusediils
fifuantoglsthe Tamawiasduansdiunumetialslunis
adanszuandeandidaauuazienn?

& aho 2 2 3 AJ ) at 2 15
(2) UjRnslaney ymensadsnmiindalinndaanuuas
piuyaduiidnuameotals?

I nseusIRANITEsUIEFanTLERYLnAEand Y yERaly
UszmeelSaiets
tudwiiRomsneufmamunisiinuie 2 Ussmsiesuldun s
yanudtlanssuarunisandi
gaéumnﬁg\msxmumsﬁ%’wnszLtaﬂnu'}fﬁﬂﬁqﬂd'n'l,uﬁaﬂmd%"ma
wawUfURnmeulimswaysi Fhaquuihwesaniuiediu) Tudt
asrsny luasaeudiausnlunuiuiesyszendliumnies

- i -

5 gehagnawmmsairruguwssnemenwifinguivrsgadituglsuldan
Geaves, Ron. et al, islam & the West Post 9/11. Hants : Ashgate Publishing
Limited, 2004.
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“Fumanmguise” (Layers of violence) lne Todu Aane Uohan Galtung)
uazwnAnides “dosfusmmnndends” (Hate speech)® Tny wieyd
Foguinea uasive] wedaad lumsvharudlanszuarsundennd:
SaanuazUfiRnsmeulsiniululssnemSuse

wuaRndes “Fumamsuuse” (Layers of violence) Intludy fans
(Johan Galtung) tnAnaudidnrasnisfnwiduininady ldeafuiein
rwquusslimndudeunandndsiunngasmih Fafudeasriany
Wrlamwdudeuvasnnusuusdliacisnsounguuasdaausnng i
fanedelduarrauusieenttu 3 ssiuliun aammguusam s suypne
(direct/personal violence) mwguuwﬁx"ﬂﬂwa‘ﬁ"w (structural violence)
dedlfifuindinnuguusegBnvaresiaitusanndrefiiufyans
wannasuiamuguussnduegfiseuu Taseadns vieannduvasdsnn
thues wagmamrsuusediusssy (cultural violence) Bsvhwthiildea g
YausssuiumInssviwineg dEldanuguesiinitnisnsgyiwesu
Wuieensuliiwssgndeseussa delasnnundsdredmssnuey
syRuLIginann men aaunisal At Ysswd Taussu udu
anupuss@eimusssud aimhalimsafumusasiuaruquussiaie
vansaayidslasadietued

dmFununAnEes “Dogdusiruinents” (Hate speech)
Iisunseduenniiivinsineegiinienng Sengds dogulnea 14
83U Hate speech (flunsuansoan soneemn Fodeu uay

¢ Miuwlanwilnenuunauvesiive] wadadan Sosdosduraniy
indeads (Hate Speech): findalaifl? Tusaguiiuginilu httpy/www.matichon.co.th/
news_detail.php?newsid=13709525728¢rpid=038&catid=03

" Galtung, Johan. Conflict Transformation by Peaceful Means. The
Transcend Method New York: United Nations Disaster Management Training
Program, 2000, pp.130-131.
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Pubtishing Limited, 2004, p.135
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Fadufenmamnesdnsueinaiianna (Amnesty International) fu
nshafu/nsidenufidluglsy Tdndnifensifiviuvesenivmusu
(Stereotypes) uazA N84 (Prejudices) siamaunBaanuuazy1ayady
fannngu sl anlasuhugriheaidinariils \imanufisesasiuaes
neUszndsruiisiadiafier mnualiusednduinainaaiguasinnis
Wleng® '

TrmeEasrnaunlaoiawizemaudaau Jufondesnniulude
Numatiudaungianevesswi1090 Wuduan wasinesjaiiilyd
yrdfamaitiutuinanefmissmaeaniinudundn’® whilddanu

1 Hamrarberg, Thomas. Human rights’ comment “European Muslims
are stigmatized by populist rhetoric”. 2010. Retrieved February 8, 2013, from
http://commissioner.cws.coe.int/tiki-view_blog post.php?postld=59

¥ Amnesty International Report 204.2. Choice and Prejudice : Discrimina-
tion Against Muslim in Eurcpe. London: Amnesty International Ltd., 2012,

¥ Deltombe, Thomas. L ‘istam imaginaire. La construction médiatique
de L’islamophobia en France 1975-2005. Paris: La Découverte, 2005.
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¥le Monde, Jean-Marie Le Pen condamné pour incitation @ la haine
raciale. Retrieved March 23, 2013, from  http://www.lemonde.fr/societe/arti-
cle/2005/02/24/jean-marie-le-pen-condamne-pour-incitation-a-la-haine-ra-
ciale 399429 _3224.htmt
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¥ Le monde. Marine Le Pen : L’/slam de France n’existe pas. Retrieved
March, 23, 2013, from http//www.lemonde. fr/politique/article/2012/10/07/
marine-le-pen-l-islam-de-france-n-existe-pas_1771473 823448 htmt
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2t Ahurawa, Arwa. Veiled Threat: Bitch Magazine. Retrieved from http://
hitchragazine.org/article/veiled-threat.

2 L’Express. Emploi, Sécurité sociale, Sante: Le vrai cout de
Uimmigration. N°semaine du 14 au 20 novembre, 2012, p. 50,

2 Rigoni, Isabelle. Access to Media for European Mustims, in European
Islam: Challenges for Society and Public Policy. The Centre for European
Policy Studies: Brussels, p.109.

11 *Express. Entretien : Michel Houellebecq. Retrieved March 30, 2013,
from http://www.lexpress.fr/culture/livre/michel-houellebecq_804761.html
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7 Ibid., wih 37.
28 LYIY) Y o o e »
eyt doqulnaa. Hote Speech uazdayaiounsie: niudenisneuls

wnmalas” (Hate Speech & Harmful information : Altematives for Political
Response). ngavaws: dinunaayuatiuauwmsidy, 2555.

# a3 gasseumes, Aavsluntadles. Retrieved May 9, 2013, from http//
www.bangkokbiznews.com/heme/detail/life-style/lifestyle/20130524/507942/
Aavrlunindleshtml.
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* Moors, Annelies. NigaBitch and PrincessHijab: Nigab activism, satire
and street art, in Feminist review retrieved April 10, 2013 from http:/Avaw,
academia.edw/810633/_2011_NigaBitch_and_Princess_Hijab_Nigab_activism_
satire_and_street_art.

** Aburawa, Anwa, Veiled Threat: Bitch Magazine retrieved May 20, 2013,
from http://bitchmagazine.org/article/veiled-threat,

*yisfa No Logo : Talking Aim at the Brand Bullies (flusasuaas
Naorni Klein timifsdafiusinmupunem Saifurindausnlulneats Knopf Canada
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__ ABSTRACT
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The artlcle explores and analyzes the srmrlarrtres and contrasts
between two. heronnes in two hrgh{y successful novels: Gustav Flaubert’
Madame Bova:y and Mar Muangderm s Plae Gao (The Old Wound). Both
novels are written in Realrsm style. Through written in a drfferent trme‘
penod and culturat background the parallel in settrngs characters and_
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-ground __’Bovary;has a hrgher educatlon and more dass than Rrum Thus'
the radical changes in thelr socral status effect them contranly Through- '
out the c:omplex twrstrng ‘and turnrng well deveLoped plot the readers
woutd be ease rnto the |dea that it was not their background as much as
thelr beauty, the commori quallty they share, which vrctrmlzes them and
bnngs them to thesr damnatron e o
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ABSTRACT |

The fantastrc world m selected short stories 3
_’of Guy de Maupassant o

Supakanltta Iamsuro:

L The obJectlve of thrs artrcle s to study the elements that created
the fantastrc world in- selected short stories of Guy de Maupassant Lla
Mam La Chevelure Le Horla Sur l'eau and- Qui sait ? We focus on his
works whrch are consrdered part of the fantasy genre i L

' Before further examining the texts, it seems to us interesting to
take a bnef hlstory of fantast:c lrterature to consider. the influsnce of
Maupassant The ongm of the fantastrc literature is presented ﬁrst Then '
the spmt of late elghteenth century arid the life and works of Maupassant
is shown in the golden age of the nmeteenth~century At first. glance we
'see several aspects of elements that astablish-the. fantastrc universe of
Guy de Maupassant through the works chosen the characters the space '
-the knot of the story, the lexrcal ﬁelds and the maln th 'mes of the
story o

b We are. destroyrng the border between realaty and dream 1n a world
of: maciness through Maupassant s eyes.. The fantastic i’ his stones are
always rooted ina real settrng He suffers from unexpected_ event, an
error of perceptlon and mental state 'of shock. Al works: e' confused
'and remarn mysterrous They are: totally contrary to fradst al
lrterature The fantastrc elements also help mduce a sense of.a ternfymg
 universe. These are:the s&mple elements but they create an mexplncable _
'thrrll to the reade Maupassant tarnes all the fantastlc elements |n '
normalrty S Rt -
_ Indeed studles of scsentlﬁc theses on thls SUbJE'Ct conclude that
Maupassant lS not dead by madness. His ability to wr:te and h:s lrterary
gn‘t are evrdent inhis fantasy works. - 3

Keyw_ords : fan'tastic, Guy de ME‘_UPB_SS_anat L




o e . = H
29AUsENUITIUNITUTR9GERN (fantastique) TuiSasdu
wo4 i e Tuur%es (Guy de Maupassant)1

gnnilug Beugls

dauﬁ%ﬂﬁnﬁeaaﬁﬂisﬂau’i,umuﬁam%‘mﬁguuu';ﬂaaﬁaﬁﬂ
(fantastique) 20sldos (Maupassant) Sndusiesndmiaindey waz
Futiimrenssunssuitesiannwedany wadlenssuiunrudares
Tndsudiuassuiuurensimnssudena.

TuthanSaranassedl 19 A e Tutndes (Guy de Maupassant,
A.A.1850-1893) wwwagluninisveanguinbeuninsssugides (Natu-
ralisme) uimevdaniimnudiuliasestunmsiasdasimdnnginost
A lumsadiamany widaiin@eudeadeulunurmuaTeiivuiii
WsEATURRES19aTIAlmiqUee vrlilsdesditedvnasisaetun
aiiduunfioneiiaate dos Bel - Ami SilovnildmiuTinenuduey
vasfrulufmuifusa Wumnuienduethsnn Fosiifurigntia 37 ads
Tunanfies 4 wou

sndsunTiewadniAntunnnglutaseianmmssei 19 wuiy
Tuszevdey Tuudes Suduthenddn wrduailluGanilesssund
aRshanRnsTunTLnfewednlutisiuaevesiin naaues
wldsummfavetheninarnshudingy sudnn ady warUssmedun
Fnunnng  fssinemsanidldairannniununmsiieeiuie

1 e, 3 = a1 o ~ 7 = o &
- Wudunilwesideinedivud Uiggiln awduefaaaine aus
Ravsnand anTivendueTsueens :
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uiuFes eadan (Uangoisse) Umnguiudnlu
Sevduniesiafinveaagiaus Soadwasl
Ufesddhandnualiamedy wiadalasades
udanq uAusseeed1uTeudre vIulviEdauy
famuuazaImaUNaTUYREeY Tewinflagana

wgn waedenasiuimmnisalluniounuda
azasluies auveawilzuuvundieaietuissunssufasiainlu
plarAnasTuR 20 enanamlddnnudsuvaslurdeaiuduuuy
1msnTsufiasdadngalniiinld nanuwesunldfunisendedliidu
wuvaturesdesiuiiaian’ wiiswrluhdesionismedstugiedoy
Audfin Sefleoniiintui wifledads hdentufvanedeadfidou
sussnuetlifian vie Wuihi@euifssovwuuwmmisaiain
uamnsandananuasnuilausyiulatheavilan
sUuuumsussiusuuflesiafnvedluuiges Ae msuiuthieaus
wAuGesitasvieudin o19vsasioudsen via avisushindewes wild
mseBesdemnnisaiviiasie mahnmoiiesienldforndunile
Wushunuanudneglsunetiresuds Seadveslutades (su-
pranatural) Wauanwndessae® wu dazasienduld visivas
idumaa adwlsidenidswssnesiliiinanuasdaduvgnisel
wilosssurdisnd s natuase WiaduuAisdunuinig auasded
aoandestunguivesiunu nlasaw (Tzvetan Todorov) MiAuafuides
il eadiafindinosnaliiinanuasds wazauluuilawngeiy

(L’hésitation du lecteur est donc la premiére condition du fantas-

? hitp:/en.wikipedia.org/wiki/Guy_de_Maupassant ($uitdutiaya : 29
UAIIAL 2556).
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Tuuhdesasnety hilvdsifedumiesssund vie Wuddvl wiananse
Fudaseuainltlifegnenayaan Taanduypearialy soiufitiegess
JuGasasfiounifn uasidvinansaudniidenlosfuunuiady
Eeviu womupsaulildunsnauulaniansusiuiios usuniainse
ahilanfienesneasdUssnausssumquanildesuenidey

sA%e%de L' etude des éléments fantastiques dans les récits
de Guy de Maupassant : La Main, La Chevelure, Le Horla, Sur l'eaqu
et OQui sait ? IgFnwasdusznousinqiiudndmdnlunisaislaniloas
snvadlafes Ao dases aaud Yudes urudes souvanguendn
adUsEnEUWEENIsaadeUTIBTNMIAERINT IR LU SN ST
sefaRniBemamnuuudeiasedluSanamssud 19

* TODOROV (Tzvetan), intreduction a la littérature fantastique. Paris :
Seuil, 1970. (s 36)
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ndu eumiindu wnduudeuninidndegau dounuvasin
denudenanuszndafundefiduiisn dnfu wdadenfiazusndes
auden eldnauisshaturdenuuiaun wginssuvaaniudeid
wdrnfnfeudgiumanisoiiliannsasiueld ninfiaetured
firmauiudin winaneduauiivar Aann wesuwanuen

frazaTienInEes Le Horla fngRnssuussvamguiy uwsnidy
wndureifinugy WineudsiFeude uiilewussfumanisal
et wfeinfiuduedeiivedsiulinnueguntif il
wufaAUndazivalaegnUTsain gaving wnaneiure Feuad
filsisnunsamuauinesld uazsiemelufign

Tudes Sur Ueau ssnaduiasasion Iiwanseenadmauiy
wevegruinanusEudes Wonsnilindeseetummnisalsenan
wiegfigadie wigumilowiviasasiiah uasmuguerundildunnni
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aunsadnaldd laifiuemiunmaieen
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PeAugATEINEes Qui sait 7 Siundnuaswginsilndidvefi
wetuides Le Horla Aefnarmdulawuasfomefu wdminyszay
fummnisoimiosssund issufeudinidin warwifuadeudiesil
wepennatuanly wweneviveRaLasiigaiinddiiadusen
wn WladuRosdeiiunfnluies
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Tudprdanemssui 19 deauidhifimuidnsoly wivsiitvsuiuan
usnwints asdAnutanueniifuitesemsvienanssmumisensial 3
pmasmRetudusinginsseusazau’ smstaswoAnsiuiilan
wuneshazeragUlimedasu i

" ganimi wiyaqvis. (2506). AsAivIITIAINTIIBIIERNYBIKFIAS,
ngane ; atiddbuasiannuvinendofauing. (wh 14)

> RACHMUHL (Francoise), Le Horla compléments pédagogiques.Paris :
Hatier, 1984. (Wt 20)
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ADJECTIFS ADIECTIFS NOMS VERBES
GRELILT) (Fanudw) (Amnw) GEID)
Ce qui fait peur La personne
y o o o ow, o .
B lviiandn) qui a peur
= v ar
(runisdnnga)
ATzUNTENY angoissé une angoisse (§') angoisser
angoissant
N8 inquigtant | inquiet une inquietude | (") inquiéter
1inds effrayant effrayé un effroi (S") effrayer
ndh terrorisant terrorisé une terreur terroriser
#MnA menacant | menace une menace menacer
ufuania horrible | horrifié une horreur horrifier
/ horrifiant
UAEwIINga épouvanté une épouvante | épouvanter
épouvantable
UINd terrifiant terifie une crainte terrifier
craintif ta peur craindre
la crainte
3Annd apeure (S") apeurer
fEnfumsemun | une panique paniquer
paniqué
JAnduau un affolement | (') affoler
affolé
ANInNATIA appréhender
une
appréhension
Sdnvmngh (S’) effaroucher
effarouché
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[

# Et puis les fans ne sont pas toutes des groupies hystériques “amoureus-
es” de leurs idoles... Beaucoup les aiment, pas seulernent pour leurs physique
mais aussi pour leurs musiques et leurs véritable talents.

’ Et je dis bien que ce sont des artistes parce qu’ils ont, pour la plupart
un véritable talent et ils sont passionnés par ce qu’ils font. La plupart jouent
d’un instrument de musique, écrivent leur paroles et font leur chorégraphie
eux-meémes,

" C’est génial... Pendant une semaine consacrée au Japon et a la
Corée, mes éléves égyptiens ont adoré ces groupes survitaminés aux clips trés
rythmeés Il

 Moi ca ne me dérange pas que U'Asie soit de plus en plus présent en
Europe sous toute ses formes je trouve cela normal, j’écoute bien du russe
et du japonais et ma foi ils font de la bonne musique.
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oop) Teufen (Pop-rock) Bwaew (Hip hop) 215uaUARD (R&B) HaA
(Funk) wazfaln (Disco) B udevindufidudaunazdesidai
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(13.5 %) Fnilvadumeesliszsyeguaifunuss yanwdindiey
Wruwasdaunvatumastiounsiusn fie serimasdeuinvitume
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"2 Crest pas terrible ;) Mais le coréen en chanson sonne mieux que je
ne U'aurais pensé a mes oreilles occidentalisées..

2 a devrait au minimum nous changer de toute ces “stars” américaines
gu’on bouffe & longueur de journée (cf. le dernier taratata).

' La K Pop ce n’est pas terrible mais ¢a nous change des Wesh Wesh
primates “je nigue tout le monde” ...
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daan ludneawastounmd winwiesinusiynuseiamiiendn el
gasmues limsisindunusiusuavlayseunmuiisieamedud
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Uiﬁngnmﬁﬁﬂuﬁ"&ﬂsz@émsﬁﬂuﬁ'udyugu‘]‘uea‘l_hmmmwﬁlﬁ iy
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_15 (..} il faut tout de-méme reconnaitre le professionnalisme de ces
groupes, visible a travers leurs clips. Choix des vétemnenis et des accessoires,
son particutiérement bien mixé, la compo a peu prés intéressante {ou du moins
un peu original pour de la danse).

1 e débat commercial versus non commercial me fera toujours rire.
Ly a de la trés bonne musique dite commerciale et des daubes sans nom
dans U'underground. Etre estampitlé “non commercial” n’est pas un gage de
qualité, bah non ¢a ne marche pas comme le label rouge avec les poulets.

' Cela étant dit, qualifier systématiquement toute musique pop de
daube sous prétexte gu’elle est violement commerciale, je trouve ca assez
idiot. On peut produire industriellement {a pop la plus dégoulinante de
cliches a coup de millions de dollars et d’étude de marches et toujours avoir
du talent. C'est pas incompatible.

18 Alors, jai envie, OUl, on sait que c’est commercial, on sait qu’il y a
plein de cote ‘sombres’ dans le milieu de la Kpop (chirurgie, suicide, accident
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a répétition...) On est pas si naifs non plus (...} Je pense qu’a travers la KPOP,
une grande majorité de personnes vont étre intéressé par la culture et histoire
de ce pays. .

¢ 3 clest Puniformisation des musiques commercialisables. Bien que
les musiques de la K-Pop ou J-pop soient écoutables et appréciables modéré-
ment, il faut regretter qu’elles n’offrent pas la richesse d’une culture qui vous
est étrangere. Elles reprennent les critéres des majors US en les adaptant a
’histoire musicale de (a variété coréenne ou japonaise ou chinoise cu Bhou-
tanaise...

@ on ca ne m’enlévera pas Vidée gue c’est un peu trop “propre”,
trop de sons électroniques et de voix medifiées & Vordinateur 8 mon golt.
Mais on ne peut nier gue les chorégraphies sont tres travaillées apparemment
et qu'il y a du boulot derriere.
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% Jradore les films de Kim Ki-Duk, mais je ne pense pas me retrouver
un jour a un concert de K-pop.

2 pasde contestation, pas d’innovation, aucune performance, aucune
musicalité. L’argent fait de Uargent et la foule attire la foule... des cing conti-
nents!

2 e travail de la voix, de la danse, de la mise en scéne ... ce sont des
outils (...) Dire qu’un style de musique est génial et le défendre bec et ongle,
c’est defendre des crapules qui se font du fric sur te dos des fans.

% Un peu comme la J-Pop qui vient jusqu’ici, le top du top du com-
mercial du pays... Je me demande si y a des fans de Lorie en Asie.

B gt bien, ma chére, je vais peut-&tre te faire du mal, mais oui: ON
MANGE DU CHIEN EN COREE! et ce n’est pas un crime..

% Encore une culture lointaine gu’on tente de nous imposer...(...} Aprés
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15{27

la culture américaine d’aprés-guerre (2& GM.), qui fut la moins pire et la plus
proche de notre culture occidentale, est arrivée la culture africaine quelques
années aprés la décolonisation de tous les pays d’Afrique puis impulsée par
toutes ces années de mitterrandisme et de SOS-Racisme durant toutes les
annees 80 et 90.

7 yiinn vlenilwenagu. (2548). una I “L’ economie des biens symbol-
igues” (gﬁswﬁnwawaw&aut’mmyanwm) vaaties Umwa Uwuﬂauawmmﬁsw
sTurmivnrganudner. Tnenfinudu3ygumniage, UTIVENAUSTINAERS, ADIY
Fausnans, agiTmsilantesiaea-ne, u.113-114.
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111



nssuAmasdounmalusemmTasauazauiutaanud Saaaluduled Rue 89

mvwmmLaasjmmmuumqmﬂuﬂum*nmaunum’tmauaumq
musﬁmmuma“wwummmLmnmma.,uaﬂwm%awuw ARRIEE
nduneisalauvne s sauTe s avvutuiiaMAInans Snvia
venwileang ugmadeeauda nauazengiinadosailonmedansssu
dnma
ANTAULVDINADID u,m’naawun'ﬁﬁﬂmmmalﬂumumumq
mmsimﬂLLUU‘wmmﬂmuvamwiuﬂ’rsl,amai'mmwLzsﬂnm'mwm"zjmsu
Lm"lwufuumenﬂum‘immwaaiuwm'sﬁnm*nuﬁaaaw Grandes écoles
\aiu Paris Institute of Political Studies (Institut d’&tudes politiques de
Paris Mive Sciences Po) Tudla.f. 1871 waz National School of Admi-
nistration ('Ecole nationale d’administration %39 ENA) Tutlm.p. 1945
2 analisatomeusazruiudauuansnaioratasieamanig
snniu esnnaetumdnisssuunsdnidengih@inuemsasudn
i m‘Lwan’sfcﬁﬂmaumauﬂzjuﬂmﬁTama"tﬂsurmmﬂwﬁvmumamaﬂau
Framfinuiu mﬂmmu Liﬂmmmmwumuuﬂﬂnmmwumuma
ﬂsaUﬂsammﬂwawmmumnumaLLaﬂLﬂaEJumﬁmmmuim TN
fanamanalulafasaumaluiagiulasemeBunesidnfiduledy
%ﬁﬁaﬁﬁﬂﬁvgﬂw{?ﬁmmmL%"lﬁﬁmuaﬁﬂugﬂLLUU?J'uquaﬂmﬁamnﬂ’ﬁ
Feuviadudurnanmuindauvenseunid nuad1539nsy
ﬁuLma%Lﬁm’Lui'} 2008 wud nauTevina fuSmsuaziiszneviviin
‘uuaa iaumumsauuavunﬂﬂmmn’hjammanumlummmqu,aviumsm
Joyan1e (amrm 5 drluratu) mmumﬂauwmmamawmﬁﬂuaua

trieved August 10, 2012, from http://00h00.giantchair.com/html/ExtraitsP-
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# vrolénat, X. (2012, March/April/May). Entretien avec Philippe Cou-
langeon - Les nouveaux clivages cutturels. Les grands dossiers des Sciences
Humaines, 26, 36-37.
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' 1t the best-known of cemeterles and one of the most wsrted in the world
since 19" century to this day. o :

A brief hrstory of this partrcutar cemetery is glven to provrde some
answers to why the Cimetiére du Pere—Lachorse still is one of the most
important recropelis in the world even ansprte the fact that there are
many other larger cemeteries created after its modél in other European
countries, such as Austria or Germany, as well as in the United States.

A[exandre -Théodore Brongniart; 1739-1813, was appointed by
Napoleon I{o desrgn the Cimetigre du Pére-Lachaise in 1804. Combining
strict regular Layout of a French garden and naturalistic features of an
_ Englush garden the architect wanted:to creat a place of memory, auster-

ity and medrtatron but also a place of relaxation;, a place of cuttural or
"artrstrc appredation and a place of peaceful stroll for the people of
Paris.- _- . :
o Hls rdea of a cemetery marked the turnlng pomt in the hrstory of
: 'archrtecture Cemetery henceforth would be & green space landscaped
' to reduce grief and to. enhance courage, where Nature would, in her very
best way, nurture and comfort the tiving through the hardshlp in life,
through a less parnful acceptance of death: and eventualiy (o} accom—
_ pany people when their time corries, t0 therr restlng place. -
Al cemeterres would sooner or Later face the problem of
- 'avarlabltrty for future burials; general regulatrons was set in order to
provide the approprrate funeral servrces, the preservatron of funeral art
- and archrtecture and the marntenance of cemetenes as rmportant
'. hrstonc:al sites. - L I
L However c:rematron Is best favoured and specrat plots of tand
5 'wathrn cemeterres are arranged as gorden of memory to receive
' cremated ashes Nowva ~days, more Parisians adopt the crematron
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