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(“for her polyphonic writings, a monument to suffering and courage
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ANsiAsIINIlan.A. 2530 Featuklan1wsaingufe War’s Un-
womanly Face (Afuvidlon.a. 2531) [uSessniiauwasUsyaunisal
vosgutlunavinleenaivamsulanasan 2 fsentinuazdesdanis

! “The Nobel Prize in Literature 2015 Press Release”. Nobelprize.org.

8 October 2015. http://www.nobelprize.org/nobel prizes/literature/laure-

ates/2015/press.html unulaniwilvneanduniliouaduredideuuneay
? druuwlaiuvesleuunaul
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[As to the material included in the book and the
principle involved, | deliberately avoided famous snipers
or renowned pilots or partisans, as quite a lot had already
been written about them. “We were ordinary girls who
served in the army, like many others,” | heard more than
once. And | was looking for exactly such people, because
their memories make up the treasure-house of what we
call the people’s memory. “If you look at the war with our

eyes, women’s eyes, it would seem the most dreadful thing
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imaginable,” said Sergeant Alexandra losifovna Mishutina,
medical orderly. These words of an ordinary woman who
fought all through the war, then married and had three
children, and is now helping to bring up her grandchildren,

convey the idea underlying the book.J?

2. unkosvie manvuuxuy [Fulnn 637 vie “winvyuvudingd ™

ffuindausniilona. 2534 Featiuuvanwisinguldun Zinky
Boys: Soviet Voices from the Afehanistan War (aﬁuﬁlﬁa W.A. 2535)
wae Zinky Boys: Soviet Voices from a Forgotten War (aﬁuﬁLﬁa
w.el. 2535) 1uBessnTinuazuszaunisalvemmsuaziiagende
waghauiisrnlanutsasesulsdesludvinianiu sewined we,
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> Alexievich, Svetlana. “Introduction (from War’s Unwomanly Face by
Svetlana Alexievich)”. Trans. Keith Hammond and Lyudmilla Lezhneva. marx-

ists.org. Transcribed and HTML Markup. Sally Ryan. https://www.marxists.org

subject/women/subject/war/wuf00.htm Unklaniwilngainduniianuniy
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tudameunanfuiileansiuiussu LLazﬁm‘mqmE]mwﬁ?um’%"ﬂﬁaaﬁwﬁﬁ
“ eTinungufiantidnAseia” dsnaneiduninindoudivesnin
wefiurivse tifie deTinseninenissu [No explanation for the deaths
was given; the funerals were conducted at night to keep down the
crowd; and the tombstones were inscribed with the words ‘Died
fulfilling his international duty’, which became the euphemism for
Killed-in-Action.]”® anulsiidusssuuarnmanadvumeussanvuldiuten
Finfaussumesiausivasmsnenidasiuds feil
nFusniiduzsnineslsiudenauisosionaunieaingud
Ty saun 1909
‘weneminledy 13asy paal .’ thadusiitliSendy
‘anmIevessuagilm’
‘gl iuar waniiiawgneusinmoui
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dauhifuamtiun dulausiaaluiilas susennazihsrgnaen
wrdnuouus(listusunDuswanin leeulils udnlaaiioiozued
wihgn Susagn... wanuldsannasesuuuitmanediuiagnuse
1a"

Heinemann, Larry. “Introduction”. Zinky Boys: Soviet Voices from
the Afghanistan War. Svetlana Alexievich, Trans. Julia and Robin Whitby.
Intro. Larry Heinneman (New York: W.W. Norton & Company, 1992), p. x.
unulanlnganduniviamaduresideuuna
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[The first thing | knew about it was when a captain from
headquatrters arrived.

“Try to be strong, mother...” That’s what he called me.

‘Where is my son?’

‘Here in Minsk. They’re bringing him now.’

| fell to the floor. ‘My little sunshine. My little sunshine.’
I got up and threw myself at the captain. ‘Why are you alive
and my son dead? You’re big and strong and he’s so small.
You’re a man and he’s just a boy. Why are you alive?’

They brought in the coffin. | collapsed over it. | wanted
to lay him out but they wouldn’t allow us to open the coffin
to see him, touch him... Did they find a uniform to fit him?]°

3. YepnoOovlibckas moaumed [wsiluiagnign 11anin] 1se

S vl

“UNNTIUTLIAIL

fifuiasausniden.a. 2540 Featuwlanwidinguite Voices from
Chernobyl: The Oral History of a Nuclear Disaster (ﬁﬂmﬁlﬁa WA
2548) \JuiFessninuazyszaunisalvesgiiuszavaugaidely
nne sy lidhesduguam yarasuluiisn egendouazusingziisaniy
3591 SudunaansefviweludatuiniloTui 26 wwneu we. 2529
Fossmluniivdeidutl wuiReriudeudamsiudingd Ustimenisdu
IiSadounuatduidsulifeunazianire wdovesnsmseainud
Aofjausssumilisiunaidesgydounuazynamnegndludia: “lutanm

6 Alexievich, Svetlana. Zinky Boys: Soviet Voices from the Afghanistan
War. Trans. Julia and Robin Whitby. Intro. Larry Heinneman (New York: W.W.
Norton & Company, 1992), p. 52. U‘mLmJaﬂm{menéT'gwﬁﬁ”’wmLﬁumaaﬁﬁsu
UNA3IU
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Thmuauanunsallaiseuiesuds [In the crucial first ten days,
when the reactor core was burning and releasing a steady stream of
highly radioactive material into the surrounding area, the authorities
repeatedly claimed that the situation was under control]”® ‘li‘f]u
nslavnnaenasslszasulagszuoulnadedoniifiionddure
91wey NIy uaazvieulimiudsnnuliuyvesssunazlildlavszvu
Yo3au alenaiu sandedvldnainitanlunisdunivalisiusan
Boasninvesiiiiu “ausssumantayineumanuiiddyiian lordinary

:
»9 2 8

people answering the most important questions]”” ALY
Arugayds AN ANANY ATmEY AnandTesa i untuuay
vlawismywend Wudeaiuiwesludanaadunriuunundnuisdis
yosmInusnansazedulnnindundmnogisfina aldeaaun
adnBinesiufiszauivanugydouaslanuignasusudunagin
guAsuwasludawuiy u13A1T0ToNUBALAETRIANFLTINNTIE

winnsaifanas '

8 Gessen, Keith. “Translator’s Preface”. Voices from Chernobyl: The
Oral History of a Nuclear Disaster. Svetlana Alexievich. Trans. and Preface.
Keith Gessen (New York: Picador, 2006), p. xi. unulanmwilneandauniiioue
Juvesd@euunaiy

? Alexievich, Svetlana. Voices from Chernobyl: The Oral History of a
Nuclear Disaster. Trans. and Preface. Keith Gessen (New York: Picador, 2006),
p. 236. UMLL’tJaﬂ’WWVLVIBﬂﬂﬂﬁﬁﬂwﬁﬁ’ﬁﬁmﬂLﬁu%@ﬂ%L‘dUEJuUMmm

1%0n Nahmen, Alexandra. “Writing for Peace: How Mighty is the Pen?”.
In the Interview: The Award-Winning Writer Svetlana Alexievich. Deutsche

Welle. 12 October 2013. http://www.dw.com/en/writing-for-peace-how-mighty-

is-the-pen/a-17154291
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[Monologue about a Whole Life Written Down on Doors sudu
Beasmveswenuniliififissdosgadetu desgydognarinay
WU uns9d LLﬁﬁaﬁaqanLﬁaﬁﬂﬁm'%mmLﬂuﬂuimwé’qmnﬁgﬂ%’ﬂﬁ
NN ;:Jﬂuf[,ut,ﬁaﬂmﬁmmﬁaaQﬁuuaﬂﬂuﬁMWQWﬂLﬂjaﬁuﬁaaﬂwmu
wazasoUAfIeguAdouLAaasde uanand Weewsweenaintiu
Tnglallsimsndaueslsindluias widdanduly “olue” nindauiid
Afgnanthuvessules Tuie vulszgduduusanmamenlunsounsa:

Ussgrausi—iiutunsossiwaaming iusiinamenyes

ATOUAT? TramavesTULEUUAYLYTE Sulsiiasssndeuiitures

lay shlsiBuseidlumunynil ususivesduvenisesiosanesiony

megluvutszgugaies

[Our door—it’s our talisman, it’s a family relic. My father
lay on this door. | don’t know whose tradition this is. It’s not
like that everywhere. But my mother told me that the deceased

must be placed on the door of his home.]*

anudoundwesaaumsalagvisuluneuiinngnssialaaisdy
walueaunils snfuidhuiuiludeuiulilddiurecunase deld
Uszguiutiuan witdeniuldgnannvesiiemsmuuresnseunia N3
Fessmilinduiin ufglionwilignaniufuin uwiglionnd
FAnfgaymeluiudieaitame uhzlioaldnoumslnvnvasnaisves
ysns uiifinslatagredudusalunstuiindesmudinisgnde
dieidudnneuuiinnuiniiiegnan Snitaeinfimeluuazaa
mefilimelulu rosfinmuiuazasounsudunmus:

' Alexievich, Svetlana. Voices from Chernobyl: The Oral History of
a Nuclear Disaster. Trans. and Preface. Keith Gessen (New York: Picador, 2006),
p. 31.

2 bid., p. 32.
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[My daughter was six years old. I’'m putting her to bed,

and she whispers in my ear: “Daddy, | want to live, I’'m still
little.” And | had thought she didn’t understand anything.

We put her on the door... on the door that my father lay
on. Until they brought a little coffin. It was small, like the box
for a large doll.

I want to bear witness: my daughter died from Chernobyl.

And they want us to forget about it.J"?

= = A a Yy a & o a v & vo
Seesnnflaguillesausuiasaiuduaiuaiduluiinlasu
dawdaadunmeunsdau (short film) mdulaedadan Jadu Uuanita
Wilson) giniunilesuaud delasulauetiodniuseiaosanis (Academy

o

Award) UseanUn.a. 2553

4. Bpemsi cexono xaHo [13u81 wnaus waus] #3e “natilsass” e

AfuATILINan.A. 2556 Featuulaniwidinguds Time
Second Hand manazudasauasAiiun w.e. 2559 wilsdetauiivuiin

B bid., p. 33.
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[lexplore “home” socialism because all official socialism
disappeared along with its rituals and dress. But it remains in
the depths of human beings. We boldly and naively thought
20 to 25 years ago that it would be easy to part with that

terrible, almost inhuman experience.

But as it turns out, it’s not. The “red man” is still alive

in us. ]15

Tulszmandmilauturamfaniswazidaiasatounriennasna
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“Uw3enan wlalin” (Sovietskiy chelovek)'® &sudansadiain “uywd

15 Yakovleva, Elena. “Saying a long farewell to the inner Red Man”.

Russia beyond the Headlines. 14 October 2013. http://rbth.com/litera-
ture/2013/10/14/saying_a_long farewell to_the inner red man 30791.html

1 Titarenko, Larissa. “Post-Soviet National Identity: Belarusian Approach-
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Uszina (Dansuunuiionisdnad syudluienduagdesduiiofy
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Invdasuiasuneuluafin
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Sullefuanuands deagviouly “Sessvewendulamilouun:

es and Paradoxes”. Filosofija. Sociologija. 2007. T. 18. Nr. 4 (Vilnius: Lithuanian
Academy of Sciences Publishers, 2007), p. 85.
M dnnunualuvesdileuunaui
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3771 uludnd—dnAnwUsyadufnainaiainusegn [“The Story
of the Man Who Flew Like a Bird: lvan Mashovets—Graduate Student

]” 18

of the Philosophy Department]” '° #ils@oLautdiines:9usWAIUDNLET

IMNNYUULAZINOUVDINTUFINY widsglmsiuInlunaisnisiaSeetiu
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A1 Faeausen usiniGeunaney aulunesinieglndlAsasiuney
Mnsslan wudadnheialindie Suvuveumhmuazueias
19 NG NOEIUITOIUTY hazua INunanavuasdusiadluae e
Usa uasirrASu.. 11TuUF I8N INTUGUFEN..

gudenuniedndusumioutugnmedios inauluses
Fuan:

“wsi gi femuiiumdsumitouun...”

wrdueg sz ug

From the account of his friend, Vladimir Staniukevich,

graduate student in the Philosophy Department:

...He wanted to leave unnoticed, of course. It was evening.

Twilight. But several students in the nearby dormitory saw him

18 feitaulaannsasuunulanmdnguues “Gessmvesueduld
wileuun: 81y nludnd—idnAnvsgatudinanaiainusugr” “The Story
of the Man Who Flew Like a Bird: lvan Mashovets—Graduate Student of the
Philosophy Department” ffnnouanmilsdoduiled

http://www.n .com/articl rchives/2015/nov/19/man-who-flew,
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Jjump. He opened his window wide, stood up on the sill, and
looked down for a long time. Then he turned around, pushed
hard, and flew... he flew from the twelfth floor...

A woman was passing by with a little boy. The youngster

looked up:
“Mama, look, that man is flying like a bird...”

He flew for five seconds...”

deswaailougmelunauiudsasimesiiuigaiefidayn
' a YA aaa Y] & v & A o ' oA
HIUNTEUBNIAEaNITIney IangdunduiluAudng1unsiases
WALNITONENDAAUNTIN TUFUNAFAnaULILUD9a19 1519 RduLdes
) a 2 @ ¥ o A ! a O
WALLAIALYE99 U W ludnd wisluTudndssuaadian wwisedntu
2 & o v oA & ' )
mumUszanuduitloweniudeniieuatdagdu;

“Suauerdearsinusniivernisdvens) wufaade
‘depuideulugivennudanarnnigidyar’ e1915dneudy ‘I7
T3z’ Usgniendulszaunudnialunisnensiansesuisvse
Usauilanuan wsive 13mrseidluudsuuuuuasniuinasiiesse
Inewyinsieaiis... 5191975899un AN WIgFineI915eimai
—ormrseluimiloumanauilusiansing usdmsuuaimnee e
Apntutudulanugnssudasy Suazdesudarsing umivioy
unFaalaoels”

“I proposed a new dissertation topic to our professor:
‘Socialism as an Intellectual Mistake.’ His response was:
‘Nonsense’. As if | could decipher the Bible or the Apocalypse

with equal success. Well, nonsense is a form of creativity, too...

9" Alexievich, Svetlana. “The Man Who Flew”. Trans. Jamey Gambrell.
The New York Review of Books. 19 November 2015. http://www.nybooks.com
articles/archives/2015/nov/19/man-who-flew/
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The old man was bewildered. You know him yourself—he’s
not one of those old farts, but everything that happened was
a personal tragedy for him. | have to rewrite my dissertation,

»

but how can he rewrite his life?...

o 1 dy 1« 1 a o 4 A Y a 6=

ruanaililyunesuie Alvinig visetefigartsusegelalunis
sidianngiausly (MsdNuRsmaussuaudutluganunenenaUaey
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Peumssdnfeatugnne Suduieiianuasdulavesiduazandey
nszuananvasdinuUamedinuiuwiasioenin (aeenalitesiinudy
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uywdingaiukazlesiuagaunuasienaenaniulilatfevumeiienoe
annsafludesiazidlamwderdiuniloed@ingme
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Usznsusn ledfisuduindou “fude auduq daferuau
sunssulanAuiniaraogulilasuTeTa Wy 8v3A Ysznedl (Haruki
Murakami) thifleusmdgiuidueanaiiuiess 1Wu o Kafka on the
Shore (Ffanitdlow.a. 2545) visedeatiuulanwilnevesdiindusiasud
fio M7 3175 wAIme wasBes 1084 (Afsiszwinan.A. 2552-2553)
visotoatuulanlnevesdiniuifiuzudfe nivAuued vie i
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WALUTBUZAININY WU Decolonising the Mind: The Politics of
Language in African Literature %3® n13UanienaladIdnuunatae:
wannIsutansldn v luassansuensau? Giudidlon.a. 1986) udn
nalanadenau aldndieiv LLazwamummﬁfﬂL%&Ju;ﬁhwuﬁiﬁﬂa&m
PAevne vevuaiidunnasieureslnilunsidounisaounarnsain
perANNUsEiRmanslan Useifmansasasy SnaUsyIRAansumts
piinaglsunanauazglsuny fueen lnslanzeg1sdels mansiuansa
LATELATY

Usznsfides adenaiw adnfedviudutndeunuasaids
309939 (non-fiction) Tuseuninedarmssuilasusatasunsaiosia
Fndeudiuunniilausistasuiitedosseaulan wu $aensn AUAS
(Rudyard Kipling) ﬂ%né’ﬁﬂqmﬁmﬁ%wﬁa Jalden Uniaes wed (William
Butler Yeats) n3vniloswaus uas 7l.10a. toides (T.S. Eliot) n31383angy
Aaftanizering Srududnidouiifidodesiuunnindetuiisad
(fiction) ¥edu dautinideuasaigiide desdldsumetaluanount
adonanun audndedviulaun wosmius awad (Bertrand Russell)
WA Iuady weasTa (Winston Churchill)? @denaun atdn@iedy wenann

20 druuulaluvesidouunanud
2! Ibid.

22 Alter, Alexandra. “Svetlana Alexievich, Belarussian Voice of Survivors,

Wins Nobel Prize in Literature”. The New York Times. 8 October 2015. http://
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wwfurmiananuusniildsusialuuauds dafudutnmddofiusiau
usnuaraRsddull 14 AdFusetatante” mansansdes miea
(Sara Danius) lv83N1sksanUUAIIN1TE AU (The Swedish Academy)
na1inaionaiun odndiedvld “AnAuguiuuIsTUNIIUUIHAN

24 Suyinla

sl ”(“she’s actually devised a new kind of literary genre”)
Duildsednddn “arudidamassanssuveusetuasieutaluseiu
“ZJENL‘I‘jamLLazgiJLLUU” (“Her literary achievement is material and also

25

form”)” uREUIBIETEnaILT BLanTedudunulsudsalsanmdy

E\Iaf\]'mfﬂiLﬁ‘US’JUi’m%’@ﬂJaﬂﬁﬂﬂ?iﬁﬂﬂ?@ﬂjﬁ‘l,lﬂ%’ﬂlﬂjﬁ’)u Wuwavesnis

6 QUQQ

‘UismLismasJLsaqmeﬂmwLwﬁnmﬂummmLLavamumsmmwumw
NANAUTIA mwwmwﬂmLﬁaLf‘]uum‘wumamumﬂuguuﬁﬂ
Usz"’iﬁmamimzL%ﬁnmaiaaLmqmsqaﬁa Wil MsiTeuUsELaMAS
nadudiunanvesnsilamedaiaasaaznsidendiy Sesddunay
BouSsannssafadegiadedylld mnundunivainds Holansui
sUuUUIBMEdoy “nussaunssudansed” dadunsdeu “ondeu
asARBnssanssuassafad” lunanfeafuiu adenaiun aidndieiv
IpFuusstunalannissaainuniadeddsinmeanionduluauy
suAfytngs: “vuunmaauuul ndnretufindesmynigy woy

Juiindevasidesduidingy lagninenguluissueiiadenideu

2 Segal, Corinne. “Svetlana Alexievich, investigative journalist from
Belarus, wins Nobel Prize in Literature”. PBS.org. 8 October 2015. http://www.

pbs.org/newshour/rundown/svetlana-alexievich-investigative-journalist-bela-

rus-wins-nobel-prize-literature/

2 Kellogg, Carolyn. “Svetlana Alexievich wins Nobel Prize in Literature”.

Los Angeles Times. 8 October 2015. http://www.latimes.com/books/jacketcopy/

LL‘UaﬂWHWlWﬂ%WﬂW]UWUWQWNWL“TJUEUE]QQLGUEJUUMF]’]’WN
2 |bid.
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Funaudu” (“The tradition of telling a story in this way, recording oral
stories, living voices, has been laid down in Russian literature before

n)26

me.”’® uanandl Hu adenaiun adndedvdanaiiasudn

SunTEmin 1Tl AueunUURUUS 091 IUALN ISR INNNY
nareuvullendamgnsalifeasuaudiuindvioasaaiieds
suvuideauiionnsessunmmanuateiug Id Suginaidu
Pwaamnaisiansedlusuuvuiiunnseainiy susadulesausau
Foaning 9nviesauu omiisesresousady dauusiazauiis
waudrunlusyuatuvesny dunsgniniiduaiunsonannilide
omdauneng sl

(It occurred to me that life offers so many versions and
interpretations of the same events that neither fiction nor
document alone can keep up with its variety; | felt compelled
to find a different narrative strategy. | decided to collect the
voices from the street, the material lying about around me.
Each person offers a text of his or her own. And realized | could

make a book out of them.) ?’

foreadilaluin adenann eldndiedy iWuifles “iTestuiin
wU” i fiiusasusmdeadisne winiu Sssihanduanaud
vosiigastusstaluva sudusetaiifarsunnuanuiovunad
WAmNTeTIn nseuiRiinTesiFendn (narative) wualnadluisudias
(postmodernism) nduweliiudemdusinassidessnuardndes

aeRUsznauseY Iudunarailudessiigenidusessiwuualu

26 Lucic, Ana. “A Conversation with Svetlana Alexievich”. Dalkey Archive
Press. http://www.dalk rchiv m/a-conversation-with-svetlana-
alexievich-by-ana-lucic/ unudanwilveandunivioualuvesfi@euunary
2! bid.

174



EREGRECIEN 1%

duysaivilafer A3ondn “efummssaun” (metanarrative/grand nar-
rative) Uszidiuil dlos-wsesdhd dennns Jean Francoise Lyotard) nan?
asU “Horadunssudeliihwaugalds uidmddeulnadladsui
AUAIUTIUD ALNTIAUUIANEY " [“Simplifying to the extreme, | define
postmodern as incredulity toward metanarratives.]” % L‘%I’e]\‘ll,éwhﬂ‘f]
Tuuardfafiassadioda Lwﬂu%umauﬂﬁmsmamlﬁ;:iﬁm%aﬂémﬁ?u
15saRalvderauvuiinisusserewasnssaulidunmiiuunuasuen
sonnaniiomilly Sdlivszvanlaftadenann edndedvuansany
nszntingianslifiegeiseafossndsdeiianseduniavdauysalluay
Fou Seaduiafeiilfnuidouvensefiendnualuazasiourans
LLaxﬁaﬂLmesﬁmﬁugUmeiimﬂﬁﬂmiﬁwammumiﬂﬁLLazﬁ’uLﬁmﬁ

DY19AIAT:

unummhivessuldlnduuyiinesusuileaunanesiuniu
viosauy usihgFunanisaluaziindn eussainmenennssuis
Aananeragesiilinienie naridermuaSess 1T I lEY
Haineq iy uslupanunduasailallshewud o 350507
oI G laduuazesyseneuiidusaidananundintval
Faudihy SuAnimandiannsadeasiouveumsunirunie
AuaueFinlaninUsimnndesioess wnusmeInang e
wywdsessy nmiunsesumysal

(My role is not just that of an ear eavesdropping in the
street, but also that of an observer and thinker. To an outsid-

er it may seem a simple process: people just told me their

28 Lyotard, Jean-Francois. The Postmodern Condition: A Report on
Knowledge. Trans. Geoff Bennington and Brian Massumi. Foreward. Fredric
Jameson. Theory and History of Literature. Vol. 10 (Manchester: Manchester

University Press, 1985), p. xxiv.
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stories. But it’s not really so simple. It’s important what you
ask and how you ask it and what you hear and what you
select from the interview. | think you can’t really reflect life’s
broad scope without the documentation, without the human

evidence. The picture will not be complete.f’

mnazdlanrumnesuddvedulsy Sinmauwianisdndulaueu
sfaluvalifuin@eunnussmadng ¥e1wna fliduiiidnunsuans
ludszwalneuazluussuianssunssunwseing vegwaionaiun
adndeivl Asgdoshanudlatediuginsedduussufinnus
pilmAnMenmuazIunn negeglsunatses UseiRmansuazissu
afluansaiuingnauvidegnuesinu. msAudnmnisAnyiiiesuiou
fesyiRmansuwissruoudaaiadeniimdsiidusolulullagiu de
wail Gidsuunenuvetnausdesuisafuuangasuagiiouluny
TsunssTnaInspdnduady il

glsungiueanlusulssanssuglsunans: wangalunulsy
Ya3g1Au Iaua (Jachym Topol)

Tuunflenefalnile (dystopia) B3 Chladnou zemi [“Panalu’

30 qp9efy Tava Wneu

Ao Yo a 2 oA
wil”] Fawlansadiin “enuRulaududan
YGNTIWATY (W.A. 2505- ) ARunasIwsALTunwGndion.A. 2552 1150
FoatuulanwssnguRe The Devil’s Workshop RNUTILEION.f. 2556

= i a < & A a v o o A a aa =
%Qﬂqﬂ@qu%l,mus] uu@f\]gLUuLiaﬂLﬂﬂ?ﬂUmjagﬂﬁliuqllmLﬂﬂV]LgJ@ﬂLC‘HﬁGUu

2 Lucic, Ana. “A Conversation with Svetlana Alexievich”. Dalkey Archive

Press. http: .dal rchive.com ion-with-sv

alexievich-by-ana-lucic
30 o < v o &
dnulial iUy uunAINLY
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(Terezin) Fuasiduednfurndiluruaesalanadedl 2 drazasion
fusaudlefuumtiguruilindonfoatudewlu (Lebo) Tunsiluy
anmasazguyurdethilisgidnduladauaindvesdieas
Lilsgnefifleateyasalanuediniu admmsalusazfagasion
Unsnwiliguiiinuagissdnludlesdldifiogends sewinedidniu
miﬂizﬁmé’mﬁuéi:mmnmﬁa%ﬁwjLLazﬂaqﬁ’uLﬁaqLms%u AarAsLan
lﬁwuﬁ’mﬁaﬂmimmumqa Foo1dnd (Alex) wazu13¥NT (Maruska)
Taosnuneeuindeuliasasenuieannnidlennisfuuasien
wangauny Tasgsumsuiivauaewfiourniuaisaiiaeaiingiaie
Hudwihil (aedu) Safanszrmanmsviendisndudosnisuadlasives
fazasien suluunatlasniiussgedouasiioguessentinainnis
shdnanuge987 (holocaust) Tuativasasulanadedl 2 ldu3nacu
dioidlonnsduimun filifofileuuaisaarldasnuuasinsefau
Tunsseaunuasisffistasiuddudfiuansa Afsfasifddneated
Fo71 “Tsaudena” (“Devil’s Workshop”) (Jefifissasifishazas
wangalumndeneddlalmiy “oyasaianiuuwinisshérasiusuviselsy

]7}31

[European monument to genocide D! “QSWﬁﬁﬂUW%ﬂLLﬁGﬂ’N@J

| = v aa [ I 1 <@ @ a .
UIFLWIINGD WNTAUNLAITEUDULUALEIIUN [a Jurassic Park of horror,

732 gauszasdnanderiie Jueuasalaniu

a museum of totalitarianism]
Tfuimmmssiananssumyiauiiondooglumithuionau (Khatyn) way
WleLiuTIuTINLAT dALAnIInes (embalmed bodies) vefisonTin
MnmsshdasEiug demazasnuinowesalulufifisiusilviduay
funuiniieuriuansaiduddnmniuazananssualy 35unilesnan

Wilsnua UaneuUNMAzATIENILAUNUAILITIBUAEAAERY HO1UIL

31 Topol, Jachym. The Devil’s Workshop. Trans. Alex Zucker (London:
Portobello Books, 2013), p. 116.
*2 pid.
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i ufleusauaisannaunesmnitudouliiazasionviuutie
UsemeilaifuiiinlumeniUszvaulan fhagasauniladstunansinie
TssreslandFesanusunsuadlanungnasuiiistuluglsunats vide
ynnaneganiziarsiefiaissusginludegiu wildilasg
Useiamaniuavaulaglsungueen Miennna1ieg1uanizanzafeow
argathuda dduiligtudusnesediszueudaaiaioufiddliae
weaanglunseuiumsauaasvesiunauasduwazannnleden: “n
stuiuegluansynsunnyn ogluinounnidy’ wgeduduauien
noull ‘ynnimesnifitusguuunuilontuiu winisdeiauaraslv
mlﬂﬁwqmﬁ?u’ [‘Terezin is in every encyclopaedia, every textbook,’
he says, speaking now just to me. ‘We want to be on the world map
too. We believe you can help us achieve that.””*> Iaﬂ‘ﬁymammmm

TgfineiiegninzTueenves “duwman”> duiidnvasivieudulay

3 Topol, Jachym. The Devil’s Workshop. Trans. Alex Zucker (London:
Portobello Books, 2013), p. 101.

*Fuadiu woila (Winston Churchill) namuignanFes “wnufdauidui”
o v v oa A 1Y a A4 o od_a o o &
Tidlpevanu Sgilays Useneanigoisni Weodun 5 dumu a.. 1946 sulliiloniu
Senfodianigausnuardingusiiedudeduleden Urgnardanaradudiun

o 11 < . . ' <, 1 a & & o

Y8 IUMEN (iron curtain) warn1swdsglsdiduasstilaeidiinumdnduiiung
Fumnssufinuaestnguawsasns iy (cold war) fadl

vndesawaduluveadnlvaududewmsioan lunziaeinTedn
snundniunaguivrrduunulugineg omduduiufoussm
Weamavesdglusiaunylsunaruasylsunz usen 1o3ve uasau
Usn Geu) yawas wainse yausad uazlnily desiiifeldes
wariuasyssrnsluvsialndiFevegluiuiiidimdrdidoasends
waunule-tdes uazidesuazgaudiiiesegnelddnsnavedlden
wihusidiogmeldmsnsasuausudavinuasdsenanueain

[From Stettin in the Baltic to Trieste in the Adriatic, an iron

curtain has descended across the Continent. Behind that line lie
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aude wdgylyniviioudulagdwdslugiugnguizuiinsueddeiien
(Eastern Bloc) 11 usnsaduazanuasenauiduguiulyl

vaa o ¢ = y ¥ & aa o ea & v a

wiinsAg “I59sulena” suluiisiunnazsdudnineu
wAIALlYASIBBITTUBUAIATINLAE SEUBULKNAIN S UL T uNa9In
JupawIn1svetindeu wimansalveddenfivyinuamautudumnnisal
da £ a & A & eda A o
minTuase waslulanuignssuillanfuuazaziae wgnsalilifadieu
1 22 fiwpu .. 2485 nawvinssafdmyuyeduuYvd Sl
Usznoumesnaamnsmledvundnazwasfnmange waznasniasiiay
Nilu-eatoa (Waffen-SS) Wnlageasanis Astainawes (Oskar Dirle-

¥ [ I

wanger) lansumuuazdwnsnailearniuazasd 149 au Liduugdus
Winwagmda Bmsinuardmsresisiaatesfieniinfeui ity
dlulugeansuazqalvn Weillaslamdoonunidililidunadedims
fazAsrIUATTaAUMTLE1IN “mﬁé’qmwﬁmauﬁugﬂmmsu'auﬁ
Tinsunsngmneesiiuiudessun wifiinsshnsdmsiudon:
Fay ¥1igLATU wazYIaT LY wniviluiefuuasynaufifvien
auliReu mszladlaseeniilviyfulngs (It got swept under the rug

because the Germans were in charge, but the ones who did the

all the capitals of the ancient states of Central and Eastern
Europe. Warsaw, Berlin, Prague, Vienna, Budapest, Belgrade,
Bucharest and Sofia, all these famous cities and the populations
around them lie in what | must call the Soviet sphere, and all
are subject in one form or another, not only to Soviet influence
but to a very high and, in many cases, increasing measure of

control from Moscow.]

(Churchill, Winston. “The Sinews of Peace”. NATO Online
Library. http://www.nato.int/docu/speech/1946/s460305a_e.htm
unuwlanteineandiuniivisvunduvesdileuunaiuide)
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killing were Russians, Ukrainians, Lithuanians. They did it for money,
and everybody keeps quiet about it, because nobody wants to piss
Putin off.]” lasufumsiunds arfuduaniuiidunadilidlag

Y o U a

330 Marasyuasadnauvilsidnvieenuaziosiiienlafisuin

Y

0eUINgNIUN

Fraurdvere! tnlnas warsmisrtuluuulie iglsuse usen
wanthilanuiilemaInasa sy Aresniueeg dusiunsvima
oM MaITnUTA A UNa NN TaA e lT9nwiedld 113A
Pl FemgluFuau.. go1vindal wannsyuiluuaud wan
e Tsausding i9 nus sowdaen1eg 9nasan Wasi
1919309 swg1Inandusae: idvaesylsvesy Yudedsiise!
uigailemmaaasiay 51diinandniiineednneInanau ussA1e
winduiter§rlasiulasTunguniudhe shuvadunisdniieviae

a a ¢ a

9Ty 10d el D39

[It’s a disgrace! he says, slamming his fist down on the
table. They’ve got burial sites from the war in Western Europe.
The concentration camps were all cleaned up ages ago. In
Dachau you can eat off the floor. | know, | had experts ook
into it... Look at Auschwitz! Those whores the Poles, they know
how to do it. A nice little hotel, bus ride from Krakow, tour of
Auschwitz, lunch included: fifty-two euros, please. That’s how
it works! And our burial sites? We’ve still got ravens pecking
skulls, and the devil only knows who's in those pits. It tears

at a man’s soul.]36

35 Topol, Jachym. The Devil’s Workshop. Trans. Alex Zucker (London:
Portobello Books, 2013), p. 123.
* Ibid, 116.
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mmlm’wa%ﬁLuawqaﬁ?uﬁmmw'%mmwé’mmmsmwgﬁﬂ
liviafleussmatug fredusgusnsludenduiliiazeavarsaly
Goaiuhnmsassiifisiasinalnedunsiasnund whivismsdnmen
wazananssuviaiiienasantuaivadennualuufiniy endu Tava
Inannudeuniorieifidlassammiuas mneduiuwiaouan
fasssuvesszusumiansthlageidnsuiaes gnuwsln (Alexander
Lukashenko) {lasuideniduusysuduinas UnAseduasauuinaanis
Faunl w2537 dulsiiafosuazuiuou ulsvsaduayuuizuiayfu
youvmsatududunaangabumnsilesvosgnasiniisdu dmsy
g Tova wargadusnnnianiud fewansadududndneiuves
srvoumAINIISefiTinuar Manaingades Yssifudaziouluuy

UsTEeLUTEuigungediuan (Minsk) Weaiadswesuarsa uazngausin
dlowansesanssasgdin:

T wrywm il @nsamdhumes) sufsldiudussmnzias
wuilsy ynognasrdlusinun sediusins To dududeuduls
1 Gnaesauiingnsziimdemely 7 Galauiimanundlaildszde
3odaluimdotud winledenfunhared e wdiamsuisios
aslwinun Lifdnusdaznanasenvenveeing igausasagiu
oehTendeaussmiounylunse ey isliouumansiinirlneg
o iloiuanazldvanunasounquynitug tnwiiiseaseeius
ustsnanysauasimduanniae

[Hey Maruska, what’s with all the right angles here, anyway?

It’s all rebuilt. What you had in Prague, pshaw, that was
nothing! A couple of buildings bombed. Here whatever the
Nazis didn’t bomb or shoot to pieces, the Soviets finished off.
After the war we had to rebuild. No more dark little alleys

where people lived scrunched up like rats in a cage. No: nice
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wide boulevards. So the sun can get in everywhere. Sorry to

say, but it’s pretty dirty and smelly in Prague. P’

U22u830: 2350UARLAZIZUBUNAINTTUY

N3MBTE31N “oyasalanIuLiIANTENNYN LA AN MG
sreUasinnuesadonatun eldndiodvlildnisentiuiinGessnnd
IBusnegmusuinielrdoseuninalnlianudnmiuidn vnninazld
Squiarfousuasiunlunesiudueyasaidu fildsuasdoadalauils
Fossmitliihefiaziuils Fessmiifiulufeauiutingads adudle
SuimgiuuisSeadundr dhiduazdosnilunesnamaedgitigunsadu
ondnwaluanssfulumusrundiaiuandaiuly dhfeudguiaiauy
fidudeulusviomuninfainsed MunuLasdaSosesadufaus
Imahjamﬁqmmwenawmﬁ%mam@aixmwu%wuamuuazLﬁmé’uﬁlau
sheensuairuidnvestesnaruiionndsissuudyyssuiinausynm
Lazvoulaiidinazsesiuduaniliasuiin adenaiun edndieiy
dusnnndndnansed sdedntudised uenandu Suduunninin
UsgiRmansdning mszdamianserneg veamanisainase imans
HuddgavhauuuyuisuaziBenseufiaefeuluaueanuenndy
o8 1amiigalillivesnusssunilising uavagiouluanumenmd
wilTinegseavimnarsanuiasunladuiunanasnsy SoRda
nsnedl Mamseanndsuaznslannvasnadslaegiisiune nideves
adenaiun aldndwdvdszauanudidalunisdallianulnadionay
13nlawisszuoumfanisiveniuuulasdanganasslasdvisvadoy
dunaenai mivdevenseUszauaudiialun1sndneusessoaus
augadeuasiiniignaluslusnslsifusssufianinuuundszg ity
Uy é’uﬁ]ummﬂmﬂmmLmeam%’mmaqﬂaﬁaﬁy’qLm'

" Ibid., p. 85.
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A =

asnsulanuisasnsufiadanluddfiundUsaunninfiniuan misd

yesaienaun edndeivlszauanudidiunsmelidudefiveiidi
dhundnlouasvimaneaudumiouunudieyldaududasmmniiou
uniiledliiiund tmaneranaivinldadenan adndwindutndeu
Adufreszuouiyaylamussrau litulanfnudouveasogn
syiufinsiuazimounsluuansa e wea. 2543 weiheluagussmaingg
Tuglsuliinazdunsame wosuil wazaliou sazifiunsndusnussine
Gnudndle we. 2554 Wi Lﬁaﬂﬁumué’agﬂLWuﬁq Jenduleeg
warYIN9UREU9 mwﬁﬁimaswﬁahwaLf]uﬁ%’uﬂuﬂsngﬂﬁwuLﬁm
adnuuaed gniadln nanmmintndeunstaluuaauiildlou “Ufga
g niladae” Tdawansa Lm'LﬁaﬁiﬁmaudmuﬁuaqLﬁaﬁfugﬁwmﬁ‘imsai

szuauwians llddslauddpuiinnegldszuau®

adonanun aidnddvnanfiaiedn “SufuTiafemanuiu
A9 lngmouazssandendieg esnduauladie Lildaule
win1sallusivesiuies laulsasasuludivesiues lawlawesluda
Tufvesiues liaulanisendmelusivesiues iduaulefiediiia
fuuywd AsiliAntutuiysslugaalioreasn ['m searching life for
observations, nuances, details. Because my interest in life is not the
event as such, not war as such, not Chernobyl as such, not suicide
as such. What | am interested in is what happens to the human

being, what happens to it in of our time.]”39 LLazmﬁﬂJLﬁﬂﬁmwwﬂﬁ

%8 Marples, David. “Belarusian Writers and the Soviet Past”. Belarus
Digest. 2 November 2015.

% Alexievich, Svetlana. “A Search for Eternal Man: In Lieu of Biography”.

Voices from Big Utopia. 2006. http://alexievich.info/indexEN.html unwdaniw
Inendunivisiunduvesdidauunaiy
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iunssusyvemInssuveus... Sulidiamey ugdueenlinilade
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[The only thing that pains me is why haven’t we learnt
from all the suffering, why can’t we say, “I don’t want to be
a slave anymore”, why do we suffer again and again, why
does this remain our burden and fate? ... want my books
to motivate readers to think about these questions for

themselves. ]4 0
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%" von Nahmen, Alexandra. “Writing for Peace: How Mighty is the

Pen?”. In the Interview: The Award-Winning Writer Svetlana Alexievich. Deutsche

Welle. 12 October 2013. http.//www.dw.com/en/writing-for-peace-how-mighty-

is-the-pen/a-17154291

184



EREGRECIEN 1%

UITIUIUNIAU

Alexievich, Svetlana. “A Search for Eternal Man: In Lieu of Biography”.
Voices from Big Utopia. 2006. http://alexievich.info/indexEN.
html

——————————————— . “Introduction (from War’s Unwomanly Face by Svetlana
Alexievich)”. Trans. Keith Hammond and Lyudmilla Lezhneva.
Marxists.org. Transcribed and HTML Markup. Sally Ryan.
https://www.marxists.org/subject/women/subject/war/wuf00.
htm

——————————————— . “The Man Who Flew”. Trans. Jamey Gambrell. The New York

Review of Books. 19 November 2015. http://www.nybooks.

com/articles/archives/2015/nov/19/man-who-flew,

——————————————— . Voices from Chernobyl: The Oral History of a Nuclear
Disaster. Trans. and Preface. Keith Gessen. New York: Picador,
2006.

——————————————— . Zinky Boys: Soviet Voices from the Afghanistan War. Trans.
Julia and Robin Whitby. Intro. Larry Heinneman. New York:
W.W. Norton & Company, 1992.

Alter, Alexandra. “Svetlana Alexievich, Belarussian Voice of Survivors, Wins
Nobel Prize in Literature”. The New York Times. 8 October
2015. http://www.nytimes.com/2015/10/09/books/svetla-
na-alexievich-nobel-prize-literature.html? r=0 Churchill, Win-
ston. “The Sinews of Peace”. NATO Online Library. http://

www.nato.int/docu/speech/1946/5460305a_e.htm Heinemann,

Larry. “Introduction”. Zinky Boys: Soviet Voices from the
Afghanistan War. Svetlana

185



adenan ednTiedy wazdeaainianuinisgeyde

Alexievich, Trans. Julia and Robin Whitby. Intro. Larry Heinneman. New

York: W.W. Norton & Company, 1992: pp. vii-xiv.

Gessen, Keith. “Translator’s Preface”. Voices from Chernobyl: The Oral
History of a Nuclear Disaster. Svetlana Alexievich. Trans. and

Preface. Keith Gessen. New York: Picador, 2006: pp. ix-xiii.

Kellogg, Carolyn. “Svetlana Alexievich wins Nobel Prize in Literature”. Los

Angeles Times. 8 October 2015. http://www.latimes.com

alexievich-20151007-story.html

Lucic, Ana. “A Conversation with Svetlana Alexievich”. Dalkey Archive

Press. http://www.dalkeyarchive.com/a-conversation

-with-svetlana-alexievich-by-ana-lucic

Lyotard, Jean-Francois. The Postmodern Condition: A Report on
Knowledge. Trans. Geoff Bennington and Brian Massumi.
Foreword. Fredric Jameson. Theory and History of Literature.

Vol. 10. Manchester: Manchester University Press, 1985.

Marples, David. “Belarusian Writers and the Soviet Past”. Belarus Digest.

2 November 2015. http://belarusdigest.com/story/belaru-

ian-writers-and-soviet- -23621 von Nahmen, Alexandra.
“Writing for Peace: How Mighty is the Pen?”. In the Interview:
The Award-Winning Writer Svetlana Alexievich. Deutsche
Welle. 12 October 2013. http://www.dw.com/en/writing-for-
peace-how-mighty-is-the-pen/a-17154291

Segal, Corinne. “Svetlana Alexievich, investigative journalist from Belarus,
wins Nobel Prize in Literature”. PBS.org. 8 October 2015. http://

www.pbs.org/newshour/rundown/svetlana-alexievich-investi-

Nobel Prize in Literature 2015 Press Release”. Nobelprize.org.

186



EREGRECIEN 1%

8 October 2015. http://www.nobelprize.org/nobel_prizes/

literature/laureates/2015/press.html

Titarenko, Larissa. “Post-Soviet National Identity: Belarusian Approaches
and Paradoxes”. Filosofija. Sociologija. 2007. T. 18. Nr. 4
(Vilnius: Lithuanian Academy of Sciences Publishers, 2007),
pp. 79-90.

Topol, Jachym. The Devil’s Workshop. Trans. Alex Zucker. London:
Portobello Books, 2013.

Yakovleva, Elena. “Saying a long farewell to the inner Red Man”. Russia
beyond the Headlines. 14 October 2013. http://rbth.com/
literature/2013/10/14/saying_a_long_farewell to _the inner_
red_man 30791.html

187



