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ABSTRACT

Joseph Haydn:
“The Ploneer of Classical Style

Ramasoon Sitalayan

Franz Joseph Haydn, a friend of Mozart and a teacher of
Beethoven, is one of the most prominent composers of iS"h Century
Viennese Classical School. Bringing classical style to maturlty, Haydn
has championed the.Symphony form and made a great conmbut:on
to the classical music. b :

: Thls article summarized Haydns life-and works Based on the
thorough study by Karl Gemnger an author, dlwded Haydn’s career
into five periods, starting from 1750 -and each period. covered a
decade. Haydn’s writing style part;cuiarly the classmal :dlom and
forms that he developed from the late Baroque and pre classu:ai style,
are d:scussed '
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