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Abstract

To her supporters Margaret Thatcher is admired as Brit-
ain’s first female Prime Minister who revitalized the na-
tion’s economy, curbed the power of the trade unions
and re-established Great Britain as a world power.
To her critics, her term as Prime Minister (1979-1990)
earned her their ire for the destruction of what they
saw as the post war gains of the British working class
as welfare provisions were slashed and social spending
was cut in favour of privatization. The term “Thatch-
erism” has been used in reference to these policies
as well as to connote moral absolutism, nationalism,
interest in the individual and an uncompromising ap-
proach to achieving one’s political goals. A hated fig-
ure, Margaret Thatcher has been depicted in countless
works of popular culture with strong overtones which
go as far as imagining the former Prime Minister’s death
and the reactions to the news. Written when Thatcher
was at her most powerful, is Caryl Churchill’s Top Girls
(1982). Incidentally Thatcher is written into the play
and is seen as a parallel of the main character who is
celebrating her recent promotion in the “Top Girls”
recruiting agency she works for. Top Girls is probably
the only play where gender roles are explored with
debate over whether feminist principles could survive
the exercise of power by women.
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This paper seeks to explore the treatment of a re-
nowned figure like Margaret Thatcher in contemporary
British drama and with particular focus on Top Girls
guestions whether the antagonism is a reflection of the
ambivalence among feminists who want to see wom-
en who have for so long been under represented in
positions of significance yet cannot reconcile with her
ideology that is equated with war, capitalism and pa-
triarchy that are opposed to their leftist conviction for
pacifism, socialism, multiculturalism.
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mevmﬂu%m a’su‘wuwamﬁmwLLaﬂumiamuaaaauLwa
Ui”IEJGUUVlNﬂaﬁiiﬂJ%iEJ’] T,maﬂaa‘uuﬂﬁwmmm”ﬂﬂumu“ﬁaﬂvm
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dloYuit 5 NUAUS A.A. 2008 UNag zasTiUsyuslag Tom
Green (M1oy N3W) LU@LLaqumaaaumau Turaisfiuauninign win
waimmama UnazAsTaidedn The Death of Margaret Thatch-
er (mmmamaqmamwm wiinwed) 4 LJJEIL‘IJG]mﬂﬁ,J’l wnufi3e3129z
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“Baroness Thatcher who as Margaret
Thatcher was Britain’s first woman Prime
Minister has died.” (3)

“Visouauiawes  gaalugINEasn e
winwes  iuensguungNnuusnYe
gungy laldeFInaduas”

1A8NAILESUAEI

“In a statement just released, the Prime
Minister David Cameron, said, “This is a

»»

tragic day to our nation.

“memmmmwoaanfﬁwuwniwum rL
pnseu A “Suilfeuiuimiilan
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“Baroness Thatcher was a political giant
and personal friend. She was a woman of
visions and compassion who cared deeply
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about the country she loved”
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”...Baroness Thatcher was one of the ti-
tanic figures of world affairs in the twenti-
eth century, and all sorts of people, from
Presidents to monarchs, would expect to
attend her burial.” (24)
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“...She was too divisive a figure to warrant
a full scale state burial”
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“Unless you were one of her fans, she was a monster.” “uamaa
ﬁl’m’m‘ﬂ’]‘uf\]uLUULLWUQMWUQ“U@QUNLL‘V]G]LSUQSLLﬁ’J Lﬁaﬂﬂaaﬁiﬂ’m@’l‘ﬁu\ﬁ
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Iplunissenutnvesdeiaruiiduanunisalauufvuniuinnid
msdnauesiares  Aendniniifinisuseniatianisidedinvesuns
Wnes WU uNSAgTIE9IUYININ é]’aazmﬁﬁ%a’jl Luda Aowuuad
(Michael Connelly) Fufmaeiduinsiininndt finsensdaiasuans
mmazﬁmazlﬁau%ﬁﬁﬂLﬁmaﬁmmm%’%uum’%m’ﬁwmﬁmqw ey
maﬁlﬁ]LmummﬂLma‘aﬁmawawmaaumu ugzeznia 200 1ud
memamv ~.spit on Maggie’s grave.” “ammmaiwamww
W0 @nsniEe uinwe?) Imwﬂmwmmumﬂﬂmmaqlviu SRR AT
ﬂUNwmiaumﬂuwmmfﬂwmm 1 Fu wenanidedinsTenuEan
uammLLa:ummwmmwwLﬂmuiummmﬂausﬂwuwLLauwﬂumﬂu
EJWﬂ’]iEJUG]Ui’]IﬂJVIEJVIﬂ@ﬁj’]EJ‘lJiyﬂ’]ﬂ’ﬂ !\/\agglel Maggie! Maggie! !\/\ag-
giel Dead! Dead! Dead!” %39 “wifind ufind ufind ane ane me” wazdle
fsamiandunsneluingu Nﬂ‘u‘ﬂl’mﬂ“uLW@LLaﬂﬂﬂ’J’]SJIﬁﬂLﬂﬁﬂaU
muaammamuuuLLauﬂummUiummmmqLﬁ]mmwmmwwmum
iammﬂuﬂiumaummmLﬁuaiammau 9 (49-50)

Asfifiunas mmLLamaaﬂmmwmamammmaﬂi%mummLsuau
FulnedniTeuunas mmLﬂumaﬁauiﬂmﬁaaLLUaﬂmuiwumuﬂm
AULNALATIERTINA WATT mamsmmammmuﬂLsuauwauﬂsw,ﬂu
wdrenuin Wudesiiaulann sufivsudn aamuwuaumulmﬂﬁa
Fouus ﬁuanu'mmeL%aiwmmaamaammemaﬂi%uumamﬂéﬂu
NP5 1980 uwvaalmwLﬂumiaamem%muvamsumsmaammmm
AuARmILLNanIte witinaulaie wuAndinanonTllduwni
DI A3 woilad (Caryl Churchill) fdeuunazasiinanlen
awmmwwmmmumimmmwamquwgﬂmmma ATLUD
amusmmmwaawmam%mmmaummamumaammﬂuwmmmu
SGEET LLavimumﬁaam‘ummamsamuamLmnmmavwmﬂﬁma
wmuu onFnnnnsayAsTeLsERUANAILANAISTER 1970 A9 1990
Imwa gasvasatnaviaue Ugynsanads Tanudadudsausiuag
szmaﬂauammmmuﬂumaL';a'mwmemaﬁmaamwmmaﬂ
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Squunsey uazuonNG isadenaniis mal,l,mmﬂﬁﬂgmiuwavm
mmiﬂ,uaﬂwmﬂmaﬂwmmmaﬂma UNAYATYBIGDISEY Icecream
(lomn3n)Fadeuiulule a. 19891iauoEesondnanauniliiodoey
lutsunedinguludisiunuinwesidunenisuuss Lﬁ@i‘USU’JG]aEJaEJN
aesaneligamne :uaalﬂmﬂ@ﬂuLLmsaamuLLiqLLaummmaumqmﬂ@
ﬂauwmtﬁaﬁ Icecream Lﬂjaiﬁuaawam’im SQr/ous Money Iuﬂ 1987
Faniansaidlngjuesindessnluunazasiesidiidenfsaiy
paavidnnindegieguuss  thazdeldindunslaudqaiidvsyuients
Wa@iumwaqﬂqwﬂﬂﬂiaqmsimuiauwawuuaﬂmwwaww
WRe3s Nl malliowedansIve1IINIAITILAANITINIAINY Y
wdeansguUURsgUIanssausanuinasly  wazlianuddgiuns
awammaamamimmumﬂmmwmmwuLLa £N1SUTENOUNIS UNALAT
Sosilinanniduuansillssazas sedanesn Bowmes (Royal Court The-
atre)luasuneu ﬂawmﬂmaaﬂmm"hﬂ,uaqﬂqwiumaquwmﬂmﬂ .
1987 igsmoudon lavavaslinarvinnedurusdmiunssreyin-
fouifuauiinefasoshumisihegwazvaziimgnsaiuuniiniu
1nafeqnau was “Five More Glorious Years” wimsmuumwml,amaaﬂ
fewdndendesnaguussiign  elindeiusemaazdesegneld
gruaveauuinwesseludniy

“We’re crossing forbidden frontiers,

five more ¢lorious years

pissed and promiscuous, the money’s ridiculous
send her victorious for five fucking morious

five more ¢lorious years”

(Churchill, Serious Money, 308)
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(WwasTaa, 915¢F il 308)

uaﬂmﬁyalﬂmﬂmié’w@q{‘hwLLﬁmLszja%LLé”; UVIALATUDILATA
WsTa fausBeieuiulutiansuusnfivaudinwesiduuen
i%uumwLLammUQmmImmuamwmLﬁ]umamml,ﬂaaul,t,ﬂaaama
suLstuNmeLsuaiﬂaiummuimsfl,mumNa'nmsmmmuqamama
mequast,a&muumaumaammmLsﬂumuﬁimLLavmsLmawmmw
Sutudesiinandenudenans wwdndg Tuinnadadanaliluum
Jansalazasveavestadfinnuily New Statesman 31 “nisuantdes
wamwyuﬂiiwuaiﬁmuummmﬂaauwmwmLﬂqqiwﬂawal,ﬂu
mmmsaimEJV]"Lafl,mnayisLaanwmﬂﬂmm SoUND  WazTIBLAe
puioslally Lasmml,avLLmﬂmamiuawsvﬂawumamiimmmuaw
ﬂmmﬂﬁuamamLﬂunmummiwmuuuma”1 (wosTad 25) Tuuw
a¥ATUDIYDITAS  “HUana” mmuﬂﬂamaumwaﬂmmam 158U
(Marlene) mLﬂuuﬂﬁﬁﬂwﬂivaumfmmLsamwﬂmumﬂaaumLmuq
Lﬂuwmmmwsmmmwmamﬂiaa (Top Girls) Fadudinaudamau
mmuwmﬂmmaww Faturndudesfiundusuduifiseldsumums
ustwvmmmmszﬂmmuaul,msuuvLwauiammmLﬂuwmamUuﬂLm
Yool do Teuiisad 1/1Lﬂusuasummummmﬂm’muﬂamawL%asﬁnaa
Faduladenliludovesay ml,imuimat,l,muw%mq q fiRnlinanedel
1az1lu Famous Woman (wmwuamm) 41U 1979 Successful
Woman (wmwﬂs“mmmmm) Tulseun LLﬁ%L@JLLM@Mﬂ@I’Jaﬂ%a
wile @afide Heroines (35am3) Tisawnedslanyldnounidy uiasy
%mamiammaﬂmmﬂdmﬂammwwm&JLLmquﬁﬂgangamﬂan

1 wdaan “What use is female emancipation, Churchill asks, if it transforms clever wom-
en into predators and does nothing for the stupid, weak and helpless? Does freedom,
and feminism, consist of aggressively adopting the very values that have for centuries
oppressed your sex?” (Nightingale 25)
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3 wla3in “Oh God, why are we all so miserable” (Churchill, Top Girls 72)
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4 wUaan “..was a potent force in the displacement of one set of conventional assump-
tions about the economic role of the state by another set.” (Clarke 302)
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5 wUaain “..the eighties are going to be stupendous...For me./ | think I’'m going up up
up...and for the country, come to that, get the economy back on its feet and whoosh.”
(Churchill 137-38)

6 wUaaIn “She’s a tough lady Maggie. I’d give her a job.” (Churchill 138)

7 wUa31n “You voted for them, didn’t you?” (Churchill 138)
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a woman. Ms. Hitler. Got a .lOF done. Hitterin‘a” (Churchill 138) ‘
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11 wuaenn “..aggression, violence, war and intense competition for dominance in a
status hierarchy are more clearly associated with men then with women.” (Fukuyama 27)
12 wUaen “..the stereotypical gender identities that associate men with war and com-
petition and women with peace and cooperation.” (Fukuyama 34)
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