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Abstract

Chiang Mai is a part of the process of renewing of the Modern Siam Regime. This
paper has explored the architecture in Chiang Mai which has been changed by social and
political factors in the late of 19th century Western Colonialism penetrated into the region.
However, the leader of Chiang Mai has chosen Siamese government’s side because of po-
litical factors. It’s not about the ethnic’s reason at all. Chiang Mai and Bangkok have differ-

ent languages, cultures and also the life styles.

Therefore, the conceptual of Hegemony, which has been used to study the occur-
rence of the Government’s architecture in Chiang Mai, was determined by Siamese govern-
ment policy. Is it an impact on life styles, cultures and social spaces through a part of ex-
ternal factors and internal factors As a result, an interpretation of the architecture is the
beginning to understand the source of the complexity in Chiang Mai’s architecture because
of these things are a reflection between Chiang Mai and Siamese Government which they

focused on social and politic part.

Keywords: Political Transition, Hegemony, Historical Architecture, Political Space
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Introduction

Before it becomes a part of Siam, Chiang Mai had been invaded from both powerful
nations which are England and Siam in order to seize the great advantage from the forest of
Chiang Mai. However, the ruler of Chiang Mai decided to be a part of Siam instead. Therefore,
the political revolution in Chiang Mai had the power relations with Siam’s government in
both direct and indirect ways including arts and architecture in order to use them as tools
for hegemony and counter hegemony in Chiang Mai ,which does not only mean colonial

architecture style.

Transitional Period and the Last Attempt for Counter Hegemony through the
Architecture for Politics 1884-1899 BC

The Trade of Chiang Mai Il was made in 1884 BC under the agreement of Siam and
England’s government without any participation from the ruler of Chiang Mai. The main
point of this particular trade is to manage the benefits that Siam and England get from the
forest in Chiang Mai but at the same time prevent the ruler of Chiang Mai from getting the
advantage. Thus, this was the absolute colonized. That is to say that Siam’s government
wanted to rule Chiang Mai with more strict policy and also to use hegemony in order to
create righteousness to govern Chiang Mai with as less protestation as possible. At the first
period of time, the Siamese style architecture was not yet created that much, mostly were
the architecture of Chiang Mai’s government class. Moreover, they chose to build Laos and
Chinese architecture styles combined with western decoration so that they could create the
safety zone in terms of politics for their own group. This is to say that they used civilization

for counter hegemony Siam’s modern government as well.

The obvious sample is the case of King Inthawichayanon, 1873-1896, the ruler of
Chiang Mai who had built the new Khum Luang (The Royal Palace) in the Sacred Space in
Chiang Mai. This palace had Laos and Chinese architecture style; there was the theater next
to dining room which is the hall with the modern western decoration inside Khum Luang, and
it was the first concrete building of Chiang Mai. This Khum Luang was used to be the place
for welcoming all guests from western countries and government officers from Siam. The
interesting point is that the decreasing importance of the Sacred Space and the increasing
importance of the Political Space had begun in the King’s era intensively. Therefore, the map

of Chiang Mai in 1893 BC shows that the location of the political architecture such as the
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house of lord, Khum Jao Uparaja, etc., were built around the Sacred Space which was the
location of Khum Luang Wiang Kaew (The Royal Gold Palace) which gradually became the sign
for the antique ceremony only (Ongsakun, 2008). In 1891 BC, the ancient document states
that there was the last ceremony in The Royal Gold Palace. Even though the importance of
the Sacred Space was declined, the King had created strong image of Dhammaraja (Rule by
The Moral King) for his own power by dismantling the old palaces of the previous kings and
offered them to temples in order to create legitimacy in terms of religion. Furthermore, the
political context in Chiang Mai at that time suggest that there were the obvious distinguish
between the group of Chiang Mai’s rulers who were located inside the city wall area and
the group of Siam’s government officers who were located outside of the city wall, and
Siam’s official place was located around Ping river because it was convenient for them to

travel down to Bangkok.

There is a small amount of the evidence including the photos of that time. How-
ever the photo of the building of Chiang Mai ruler’s group could not be found at all. So,
the evidence from the westerners’ words was used instead. According to the record note,
there was the graceful building of Khum Luang in order to show the sign of adjustment
to the modern world. However, the groups of Chiang Mai’s Rulers still live in the wooden
buildings as always. Also, the Counter Hegemony of the group of Chiang Mai’s rulers had
only performed among the political class people without any relation to Chinese merchants
or entrepreneur but most of the construction still needed the expert from Chinese building
contractors mainly. However, after the reign of King Inthawichayanon, the politics of Chiang
Mai’s rulers group got even worse than before. So Siam’s government officers had started
to control the usage of political space inside the city wall until the dividing of the land

in the center of the city including the sacred space like Khum Luang Wiang Kaew as well.

The last Reform of Municipality a County and the Hegemony by the architec-
tures from Siam in 1900-1932 BC

This reform was different from the latest one because this time the Siam’s govern-
ment officers used complete state power to create law and policy including the creation
of hegemony that Siam’s ruler class had decided to rule Chiang Mai through morality and
wisdom. For instance, the cancellation of the important ceremony related to Chiang Mai’s
ruler enthronement, the usage of Siamese alphabet instead of Lanna alphabets, the creation

of monks law, and the indoctrination of being Thai, etc. Siam’s government officers started
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to control all system of thought, topography, and the overall image of the city at that time.
The civilization area had been moved near to Ping River and it became the main road for
shipping goods. And at the same time, there were a lot of international company establish-
ment. So, the people started to move out from inside the city wall and that area, which

mostly belonged to the Chiang Mai’s rulers group, finally became neglected.

Therefore, the dividing of the land at the center of the city in 1900 BC in order to
give it as heritage to the previous Princes and Princesses, had caused the serious effect to-
wards the changing of Chiang Mai’s topography especially the land that belonged to Prince
InthawarorotSuriyawong, 1901-1909, who had been appointed from Siam to be the new
Ruler of Chiang Mai after his father (under the authority of Princess Dara Rasami, 1873-1933,
the important daughter of the last Ruler). Most part of this land had been given to Siam’s
government officer to develop the city by building the official places and also to insure the

stability of their own political status.

Siam’s architecture in the first period of the reform included the construction in
the Old Royal Space. They renovated the old house of Prince Inthawarorot Suriyawong’s
son to be House of Lords which still be the big two stories teakwood building with a square
shape and perforated design. The first big building of Siam in Chiang Mai is Chiang Mai City
Hall and the new prison which were built during 1903-1905 BC. The prison was built across
the wall line of the Royal Gold Palace which was abandoned for a long time. The prison in
the middle of the city still has a lot of ambiguity about the date, month, and year it was
built. However, the important issue that can be seen obviously is that Wiang Kaew’s area
was definitely started to get abandoned since around the end of King Inthawichayanon’s era
because even though the Chiang Mai’s map in King Inthawichayanon’s era in 1873 — 1897
shows the clear track line of Wiang Kaew’s wall, The topography exploration was started in
the end of the 1877 until the new McCarthy edition version of Chiang Mai’s map had the
2nd publication in 1900 (Winichakul, 2013) (see also: Figure 1). Therefore, it shows that Wiang
Kaew’s area got decreased in its importance since the beginning of the 1897, or maybe before
that because, in 1897, even the clearest of Wiang Kaew’s old track line in Chiang Mai’s map

in King Inthawichayanon’s era in 1873 - 1897 does not exist in Chiang Mai’s map in 1900.
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Figure 1, Chiang Mai’s map, McCarthy edition, 2nd publication, 1900

Resource: National Archives of Thailand

From the analysis of the disappearance of Wiang Kaew’s area in the ending period
of 1887 combined with the overcoming the old authority by the Siamese government, it
can be assumed that the Siamese government had foreseen that some parts of the empty
area in the middle of the city had become a wild area which was wasteful without being
used by people. Therefore, it should be used to respond to the political power control. It
is assumed that Siam’s new prison might has been built around the ending period of 1897
but it was just an unstable structure. The wall or fence might be built from teak woods
that could be find easily in the local area. Then, the area could be extended due to the
amount of the prisoners. So, it could be assumed that the construction plan of the whole
buildings for the permanent construction might be set later. The prison was built in British
Colonial Architecture but if we deeply look at it, we will see that building was cut out all
the superfluity and used the form of Rationalism instead because Siam’s government at
that time needed to use the architecture that serve the political needs in order to show

their controls, straightforward, and can serve the usage completely. There are seven Prison
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buildings and each building was a two-story building with fortress. The prison plan was a
modern one with a courtyard at the center used as the place for checking the prisoners.
The prison’s construction was finished in 1920 BC. All these things show that the Siam’s
government tried to create the Hegemony to rule Chiang Mai with the Standard of Modernity
in architecture. If Siam did not have standard prison, the foreign countries will not approve
Siam justice system, and also to protect Siam’s government after having Sevier conflict with
England and France in 1892-1893 BC.

Sidndsime

Figure 2, The prison and buildings map from The Inspector of the Department of Correction’s report in 1931

Resource: National Archives of Thailand

In 1910 BC, after Prince Inthawarorot Suriyawong had passed away, Khum Luang
(The Royal Palace) started to get neglected. Princess Dara Rasami had realized the financial
problem of Chiang Mai’s royal family. So, she had decided to establish a market to seek
for more income. However, the land in the center of the city was already offered to Siam’s

government including the last part of the land, so the Waroros Market was build nearby Ping
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River. The buildings that related to Siam’s countries unification policy were built continu-
ally. For example, Yupparaj Building (named after another name of Prince Vajiravudh), the
first building for Thai language school was built from bricks to be a two stories building, Its
downstairs were made by thick bricks, and the gaps in the balcony were made to be arch
with British Colonial Architecture and the floor was made by teak wood that left from the
Ping River’s bridge with western style decoration. This building was supported continually
from Prince Vajiravudh, 1880-1925, who later became King Vajiravudh of Siam, 1910-1925.
The building was built to be the place for local people to study language and culture of
Thai - Siam. However, this building was designed and built by English people (Meechubot,
2008), so the building was not Siamese style. It shows that Thai — Siam Architecture did not
have enough power to build righteousness at that time (In this case, It had been compared
to the architecture in Bangkok at the same time, which the Thai — Siam Architecture was
built completely in religion area only) or at least the architecture was show through the

design of the roof instead.

After that, the new Chiang Mai city hall’s construction had been done in 1919. It
was a two- stories masonry building with neo-classic style. The building plan was copied
from Siam government building in Bangkok, the roof and floor were made from wood; the
roof was hip roof with gable in the middle. The building was symmetry with a courtyard in
the center and inside balcony all around the building. It was the biggest official building at
that time. The interesting point is that there was the extended part above the entrance hall
which was similar to the balcony without roof and it was different from the original building.
It is assumed that the building was the first Siam’s government building in Chiang Mai and
located in the center of the city which is called the old elite’s sphere. The building was
symmetry so the extended path was built to represent the new power. It also related to
the field in front of the building because the space in the second floor’s balcony shows the
power of the ruler position. That is, when the ruler appears there, the person will immediately
look powerful. Moreover, the extended balcony shows that they applied the Thai — Siam
architecture with the building even though there was no building style like this before in
Bangkok. Most of the government buildings in Bangkok were English Palladian Architecture
without any addition part except the Grand Palace or Royal residence, which shows Thai
— Siam style. However, there was similar building with the extended path in Penang which
is the Penang Municipal Council. The representative image made the new Chiang Mai City

Hall become the new center of Chiang Mai’s administration since then.
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Figure 3, Side picture shows the porch balcony of City Hall’s building
Resource: Chiang Mai City Art and Cultural Centre.

A Silence of Government Architecture and Negotiation by Religious Architec-
ture, 1933 - 1947 BC.

After the liberal people and young soldiers had overthrown the absolute monarchy
in Bangkok in 1932 BC., Chiang Mai became a province of Siam. In Chiang Mai people’s point
of view, the revolution helped encourage the power to get back to Siam’s government even
more because the new government needed troops to counter against the royalists and to
operate nationalism policy in order to seize the cultural hegemony. Therefore, architecture
became the tool to serve those policies but the intensity of democracy was showed mostly
in Bangkok and the north-east parts of Thailand (Prakitnonthakan, 2004). Even though, there
was the constitution celebration every year in Chiang Mai, there was no architecture that
was built to support this new political system because Chiang Mai still had the ruler (The
ruler is Prince KaewNawarat, 1911-1939) even though it already became a province in Siam.
However, the ruler had no political authority but the abstract power still was the reason
that Siam’s government did not change Chiang Mai in terms of cultures that much until this
position was cancelled in World War Il period. It probably was the reason that architecture
in which related to democracy did not come to Chiang Mai. Also, constitution was made
to be “sacred”, and people chose to use the important sign of Constitution in arts and

ceremonies (Ongsakun, 2008)
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This revolution had changed the historical actor from ruler-class people to busi-
nessmen or entrepreneurs who had both money and labors, and also got the support from
Kruba Sriwichai, (1878 — 1938, one of the most famous monks of Northern Thailand )who
had a power in social and political aspects at that time, and led the restoration of Wat
Phra Singh. The restoration showed the participation from various groups. The fundraising
mostly came from the economic structure, arts and architectures were influenced by Kruba
Sriwichai. When it was studied in details, it was found that there were traces of two groups
of skilled craftsman (Potjanalawan, 2012), the first group was Chinese craftsman who had
been hired by the Chiang Mai’s entrepreneur group with high rate wage for neatly decora-
tion and another group was the craftsman who had been imported by Siam’s government

officers for Siamese style decoration.

In Wat Phra Singh’s case, it was different from the restoration of Wat Suan Dok. For
Wat Suan Dok’s restoration, it was emphasized on the Vihara’s restoration with the bigger
scale and the limited ornaments. It was assumed that they would like the wider area in
order to increase the amount of donators because the financial status of Chiang Mai’s rulers

group was bad as their political status.

After the revolution in 1932, even though the culture that related to democracy was
still unfamiliar to people and ruler class of Chiang Mai, it created the chance for economic
structure to participate more in politics. For architecture that was related to religion, it had
not been changed much but, shown the trace of amalgamation between Chiang Mai and

Siam’s government.

Conclusion of the Transition

The coming of British Colonial Architecture had not been used for the imitation
of civilization as it had been understood but it had been used with discipline through the
selection and consideration for the most worthwhile political result, in which both Siam’s
government and Chiang Mai’s ruler class people had realized this important point very well.
Even the architecture that it’s outside style looked western, the inside area was changed
to be related to the local culture and way of life. For instance, the main usage of wooden
material or the adjustment of the inside space to have more wind flow by using balcony
could be a good explanation. All these things later became the development of the Post-

colonial Architecture.
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Meanwhile, when the Political Transition has been happened in Chiang Mai. An
architecture, which is a part of the power relation bargain, had not been presented in the
system but it was presented in the political spaces and the hegemony. An architecture has
been linked with the believe of religion for the right political domination. It could make
the political representation transmitted in the part of decoration. Besides, the architecture,
which is in the political transition in Chiang Mai, did not only have a format that called “Siam
Absolute Monarchy’s Architecture” in Chiang Mai but also create “Chiang Mai Architecture”
in this period. On the other hand, it appeared the deal called “Semi-Colonialism in Archi-
tecture”. The background was from a Western Standard. However, the high society’s visions
were linked with a western standard but the Hierarchy of Architecture was not disappearing.
[t was just moved or changed the meaning for responding the spaces of semi-colonialism

in architecture.
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Abstract

This paper “Spatial Characteristics in Vernacular Architecture: Approaches to the
design of contemporary architecture” aimed to study “Architectural space,” also referred
as “Sapce” which create from “Form” and “Space” and also has a direct relationship with
the “Volume” as a mass of physical shape and mass of space the combines unified initi-
mately all the time. The shape is architectural elements which we can see and touch. Un-
like the space which is rather abstract. Most of architectural space explanation, therefore,
usually means or focuses just only shape or form, but forgets the real meaning of arcitec-

tural space.

In addition to abovementioned, arcitectural space is also formed from various di-
mensions of sicio-cultural complextion. Both of the formation to obviously supporting the
function or not. So, arcitectural spacefeatures is as a result of those environmental factors,

which is a reflection of the contents that hidden under the appearance of the architecture.

The rapidy changing of Thailand social context during the Modernism and Post
Modernism which the movement in academia and the architecture profession has changed
dramatically, and abundantly adopting the style and concepts of Western architecture. In-
cluding the rapid expansion of the economy and the well-being of the people of that time.
These are important reasons that bring about the physical characteristics of the architec-
tural styles along internationally. Then, the appearing of the quality of the architectural
space that does not correspond to the location of Thailand. Especially the residential ar-
chitecture, since there are close ties directly to humans. Later, there was began to study

and focus on “Vernacular Architecture” even more.

The value of vernacular architecture arises from a feature which relates to the “Site
/ Location” within the meaning of “Architecture Regionalism” which appropiate to study
and develop the features of space that created from the elements of forms and shapes of
vernacular architecture, so that to be an approach to the process of designing a new archi-

)

tecture or the familiar names, called “Contemporary Architecture,” which has creativity,

consistent, and appropriate social context of Thailand.

Keywords: spatial characteristics, vernacular architecture, contemporary architecture
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