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ABSTRACT

Streetwear is the kind of dressing that evolve along with the development of the society.
Streetwear started in 1980’s in the United States. The style is developed through the collision
between the influence of subcultures. Since streetwear is the way to express the cultural diversity
which is the idea based on the equality and liberalism. Streetwear also a way that enables fashion
to merge different culture into one collection design. It also popular among international fashion
scene at the moment.

This research aims to (1) research streetwear style and (2) design the collection for the cultural
diversity consumer from neo-dada concept. There are 3 research process including (1) target group
analysis using qualitative research method, (2) design elements analysis using qualitative
research method, and (3) collection design process.

The research found that (1) those who preferred cultural diversity are generation Y and Z and
(2) The Neo-Dada usually relates to the daily life and social culture. The artist who produce
Neo-Dada style of works normally express their sarcastic, funny, and abstract attitude that lead
to the questions for audiences. The composition of the work is paradoxical and contrasting with
the assemblage details. (3) The prototype collection is presented as the conclusion of the research.

Keywords : Streetwear, Cultural Diversity, Neo-Dada
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(4) Dining out Paris,(5) Coutersy of
Galerie Karsten Greve

90%u 19 (John Cage) ¥anasny Taun

(1) Not wanting to say anything about Marcel I,
(2) Not wanting to say anything about Marcel IV,
(3) Stones, (4) Bidding Closed, way

(5) VII from Mushroom Book

NATTLATIEENAIIUAINUUIAANITUU S
e USzNaUNI9Aaly WU LuIARLAS e,
n133nesAlseneoy, 5n15aieassAnay, Jan,
wazd LwaaiﬂLmeqmiaimaﬁﬂwamuimalmma
¥osadl

(1) muummua%uam LLmﬂmmUsmgM
Aavzuuuille-nan Sndidewieadeatudin
U3z (Daily life) Wiusssussas (Social Culture)
NI0IMUSITUNI5USIAA (Consumer culture)
awlfdumLismLiwmwmmmwumuléﬂum 5 Tu
viglaen sy ity vsaesed Thelawan
N3 wazdeyayvanasin o lnefialudnaieven
Aaaniueeninegnadend manvuiu Wuwwsssy
LLazm‘L‘wmummmmmamuﬂaﬂwimmaq

wu oradunstiusylendie q anurmneaina
AN e B) ‘%;\1LLﬁ%%QLLé”Jﬁa?uﬁﬂﬁ@\iﬂﬂﬂﬁ
davzungvulunisianuninedueg ivaunies
nfavzuazauiulaanyaravoiusazau

(2) mMunsInesrUseneu Aatluvaneyinuey
Gmamﬂimaﬂmﬂ@mﬂmaﬂmmLLEN (Contrasting)
LwamumLauaLuammaﬁmmaamwumqaEJ'N“LM
Immmusuum Teldeudaudsludomonssnsd
i JUT9 3UnNS Ja0 visouwaan wAludnduni
AoinsWimedednnesUsznouiinudosnanauniy
wu Tunmfendanuuandiavesianualdissue
Aveanuauaunaunaull vﬁa Tunmieniin
LLmﬂmwaaaLLﬂmaﬂmeﬂummw Hudu

(3) pwIsnsadassd Aatuludvsille-anem
uaﬂﬁmammmwammuaw (Assemblage) ‘1/1
mamaai'mwumLLmﬂmmﬂwﬂmmﬁaUu Lwaqu
aﬂLaumaawum‘lwmau‘lﬂwuulm,ﬁsmLmulﬂmwm
TeRmstoridunssauzdonans 9 szummnmaﬂu
(Collage) maimammLﬁﬁ]’iﬂmml,ﬂwuaquammu
msadrassadavznuuilo-meriieldlgtuise
A1TOYNDARNANULUVUINGITH (Abstract) laedl
WaneMaInIs WU N153TUY azladd Lieasean
Fualunasu msdresdusznouiignzda nszane
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lafigaiudaau Ingdeiiineglunainueis

o

fviaandnseu dadnys nmiun nszany 1
Judu
(4) mmam ﬂaﬂummsunammLiaaiULsznm
sadaasssianuRavy Wy ideda odeium
Urea5195 vesldludu TauiuAunan lny
Tonuniidududwesiifadunussninanseiin
UsganTu lihegdumsnuseinaduuuiesauy
aUﬂimsuaa‘lfnﬂﬁuLﬂuﬂsvmivwmmmu Lﬂumu
(5) #runns1Hd Snasulumunudslaly
nsdnperUsenevuAalyresdatiuiiazaulng
mmaamiamaqm?ﬂauLLUUGU@LL&JWmuﬂmma
fan plbaly Lﬂmmmmamﬂsmmwmﬂmq
drudu q drundeiliddain ludnisnide
nslauuunaunduvserionslidiiesssusiey
Tunuisun wilasdusnnnsidauuunaundui
aellunanuiirnudaudsvosiiuin

AN519% 3 FBYIINITIATIZILUIAANEIY
Ypsatuluansile-anm

o & & <
uu 1 My Jsznau

FBnsaiuassd | e

Aaduldidunnalymedszna) Wuanudeudwasd uaz|n 1327 a 73 1 3|dezaaa
vssads Tnsenduditonsde naundugmdig g lunn| asdvszney lu
Fenus/sfuiiozd wasudvs| drudofurAadovasan | moaaia Anuy
wywevusazainm taedeniu| fauderlifqeladlnou| svu1ad 1da1el
mwaaﬁﬂwﬁdsmaw’hﬂ 10 lﬁuﬁm‘:}m‘l‘i‘haﬁlﬂlﬂﬂdﬁﬂ wls U
Uszina ldun 1ndln, 98, andleaudaudvog
vuglaan, Ju, flua, :ﬁQu, 253U

A1, annwans1susTIAY

Toulorien, uaids way

sl

Fa0819maUBLT 1 : Caryatid Cavalcade |l
/ ROCI CHILE, 1985
Tne 151050 5wudsn (Robert Rauschenberg)

3. JINNTEUIUNTOONUUUNANUAS 19ETTA
ﬂaaLaﬂsuumuuwmﬂmswamwim @onuualdy
uyldy Uiumqmmaiulmaua go3eul A.A. 2021
NeIRNTUNAUENTUR WIFU WGSN FeUszneu
TUsheuwiltiumdn (Main Trend) TowAwualiuwmid
Gamescape Wagkhiiliatiuayu (Supported Trend)
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g wunlthundy Transform mammmmaas‘d
WununTtuundulal (New Trend) franansorly
Wunwmsluniseenuuup3ouanig
wulduundulug nanafsan ndspudio
ﬁﬂuaam%’mammﬁﬂummLmﬂﬁméz”faﬁ’uuasﬁ’u
(D|ver5|ty) lnglvidasziatiarannuminimeuingau
aa'm,muw (Freedom) ) yldinsUy Uuﬁuaamﬂu
Lsnasmm WATNUIVDITRIUSTIY LawasAUsynau
wianTunaunaufunausevesiasssudesluein
d19gA 1980 wazunumvosmaluladlusuian
2H19NAUNEY ‘mmﬂqumﬂmmuuavmaum
auduasnianAn mmmmamumm
fanunsouansirunfoanunléfud dn1saanans
Lsaaﬁwﬂummﬂwuu (Daily life - parody) welu
mmvmmﬂuﬂmLiawaqmmmwaums n13
meﬁaﬂmaeﬁ,uaﬂmLuaqamm’m (City survival)

U 2 uunlthundiilv (New Trend)

effdulinnesiuualthundilsiugs Jald
MMsReulwIRnLsstumalalunseanwuy Inewnom
Tunsidenusetunmala laun usetunaladesdinig
donndesiusatouvasnguidivune, awisatiun
aﬁwaﬁimﬂumimLmeaammﬁlm atuauwn
AnlaznITLovesAavyile-na, uavduaBIan Ty
IWluianadeinuwulduniseenuwuule

usedumalalumsesnuuu-“AmeriCan-Dream”
Aot uADi AL Lﬂi@\‘iLLGNﬂ’]‘EJ‘lJ%"\]’]Z]ﬂIUhJNﬁ
LLavqmauﬂivmﬂ A.A. 2021 LUuLiamwaaﬂamu
nanaudy TR G]N‘VIZJ’]LLﬁw’JGMUﬁﬁNVI@’]ﬁEJ@Eﬁ,u
YuPULlDIvRIANIFoIITNaLINITNAUNA1EN4
IUTTIU (Cultural assimilation) (Jim Cullen, 2003)
nseenuUUIERrEinsiesiusEneUIN IRLs TR
mmmLﬂuaLmﬂuasmnaLmuLm (Western wear)
Namﬂuiﬂimaﬁmaumﬁﬁluﬁ%uu LASDILLAINTE
SULUUERTN Uagin SnsmseresmuadasEg
IiguUannuaznsinesiusenau wu nudvsedan
Wi aANTARE S (Contrasting juxtaposition)
nsadsaneRuiildsndnvaidoldoundnuiiy
DLU3AY (American dream Parody) laun UM
dyaye Ustlem v3oddiay Imaumumﬂmamaﬂ
Funuunusssuvtaduaenmannnsdasede
naneaiia (Photomontage Camouflage) fin5ld

YN 57
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5UN 3 usstumalaluniseenuuumeaiandu
AmeriCan-Dream

UM 4 2muuusNe (Sketch) NaaUANTORNKUY
A3 NATIAADALANTUAULUUAINAITINE

Ul 6 nanuNsBRNLUUATNATIATIAS YAy Sal
534 5 40

nsasluazanusena

INNNSANYRIENUNINGUTEUANUVAINTAE
mamuaiimLﬂuﬂauﬂuwLLr;quaEﬂuUsumﬂssumsJ
(Generation Y) hay iusn (Generahon Z) & adl
ANURBINTI5LE DR ILAZLAS BILAIN BRSNS
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