sasdinArans OA 44 adud 2 IdouwnumAu - &JAU 2569 .39

MWEPVBY *FTIA WYEITIA NULUIAAYDY YU YBULNN

FunFuumamny: 6 weenAN 2569 / Tuiudluuen: 7 dwnau 2569 / Jufinauiuumen: 20 danau 2569

WyeIand uasusewi
UNANED

ﬂ MOV A WYFITIA AULUIAAYEY goIu vauknn \Hurnuideludnunn
Tagld3Bnsinsesishun Tinquszasdilofnuaaailunanuamaieves 59 2edassd dnidou
audayuesUssmalneg Tasfnwmanunmaiefiusingluingans aoiussduamiiansal uasvngs
Tudhuvesmmunuaznneganigluidy Fawusewingd wa 2497 - 2513 lngldnAnfetunwene
VB YUY FOUUNN (Susan Sontag) filgiaueniumisde On Photography Han1sAN®INUT
AMENBUDY "I WHAITIA wansdanaaman 3 Uszns sulaun 1. aaelunisdiauenanudu
a3siAnduludany: Headestumnunainatsvondemuarudyniidears swudsnsasisna
aszviinirenwddnuesedn 2. guarlunsasiieudinuasuunmsdsanestnanin: ieuios
fumsiaiuassrnudladeinues '5ed 2admssd warvhaauiinsasuamesssmalne

3. AaAntuN T EReANN: REATRITUANEAINYDS *$9A 1EaITIA TUNSAUNUANLNINAINGS

v
a o

533UANENLIRY BNVIBVSNANNANUAaUEIINaE

AR NNAIBLTNNTANTANENS, NN, FBINTT, YU FOULNN, ‘SIA WYAITIA

g Tanl wassen1ut (Ph.D. (Fitlm Studies), lUniversité Toulouse Jean Jaures, France, 2011; E-Mail: pichaiwat.s@chula.acth) Jagdu
M3 DsEUsERMAITNIENSEIA AR TvAmEnS PnaINsIITIVIENaY
unenuiludiumilsedasmsidoidos Mwaeves 598 1dassn AuAnves Y91u Youwnn JlGsunuaivauun newu

SmAenalngy



40... Journal of Communication Arts Vol. 44 No. 2 May - August 2026

Photographs of Rong Wongsawan and
The Concept of Susan Sontag

Received: May 6, 2026 / Received in revised form: August 7, 2026 / Accepted: August 20, 2026

Pichaiwat Saengprapan

Abstract

P hotographs of Rong Wongsawan and the Concepts of Susan Sontag is a qualitative research
paper that employs textual analysis. Its objective is to examine the value of the photographic works of Rong
Wongsawan, a prominent Thai writer, by studying his photographs that appeared in Siam Rath Weekly and
Chaokrung magazines between 1954 and 1970. Specifically, by analyzing cover images and photo essays, it
utilizes the concepts of photography presented by Susan Sontag in her book On Photography. The study
finds that the photographs of Rong Wongsawan are characterized by three core values: 1. A presentation of
social realities in relation to the diversity of perspectives cornmunicated, including the importance of the
past; 2. A reflection of the photographer's life and social context, enhancing the understanding of Thailand's
period of transition during the Cold War era; and 3. A presentation of beauty related to Rong Wongsawan's

aesthetics of ordinary life influenced by contemporary art.
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