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Abstract

This qualitative research aimed to serve three main purposes. (1) to analyze the status and
knowledge of theses on entertainment media of Faculty of Communication Arts Chulalongkom University
(2) to synthesize the research methodologies and methods of theses on entertainment media in the Faculty of
Communication Arts Chulalongkorn University (3) to make suggestions and develop the essence of theses on
entertainment media in the future. The research scrutinized 333 theses from the year 1981-2015. They can be
divided into 9 categories, embracing from descending order: movies, TV series, song and music, cartoons and
animation, integrated and cross media, folk and traditional media, stage theatre, literature, and radio drama. The
research found that theoretical frameworks utilized in the theses are (1) theories and frameworks of roles,
functions, uses and gratifications and social functions of entertainment media; (2) theories and frameworks of
aesthetics, characteristics, forms, and structures of entertainment media; (3) theories and frameworks of
integration, cross-media, new media and creation of entertainment media; (4) critical theories and frameworks
of entertainment media. Documentary research is used the most with (in-depth) interview and content analysis
methods. According to the finding from analyzing and synthesizing 333 theses, there are 8 concentrated areas
of studies: (1) content and context, (2) composition and characteristics, (3) control, (4) commerce, (5) craftsman
and creator, (6) audience (consumer), (7) cross platform and culture, and (8) creation. To conclude, the research
results can be seen that in the early period, theses focused on the media structures, status, and roles, use and
gratifications in entertainment media as well as other various usage. Later on, more theses focused on the
nature of the media, forms and features including cross-media which has brought to practice-based and creative

WOrks.

Keywords: Entertainment media, Synthesis, Methodology, Theses, Faculty of Communication Arts
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