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1. Profiles of Text

Luigi Moretti, Casa “Il Girasole,” 1947-50
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2. The Umbrella Diagram

Ludwig Mies van der Rohe, Farnsworth House,
1946-51
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3. Textual Heresies

Le Corbusier, Palais des Congre’s-Strasbourg,
1962-64
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4. From Plaid Grid to Diachronic Space

Louis I. Kahn, Adler & De Vore Houses, 1954-55
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5. The Nine-Square Diagram and its Contradictions
Robert Venturi, Vanna Venturi House, 1959-64
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6. Material Inversions

James Stirling, Leicester Engineering Building,
1959-63
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7. Texts of Analogy

Aldo Rossi, Cemetery of San Cataldo, 1971-78
o a a a a v v a
aala 3083 #0URNT1IBANE LRI LT B
%uéwﬁtyﬁ’iwmﬂ@:meiagﬂl,mu (typology) uag
WAATINNTTINLUL TGS lasasiaui “doifiasse”
A A ' A A
Mlnglwdesdn 9 vasylsdFadunannnisuda
TU893UuUUa10NTUIELANEN 9 Aa The Architecture
X = 2 X a
of the City (typology) NANVBINWANBTUT TOET
g3198IIANUBBNULUNEITUNIANBTeTUuLY
dszianerarndundn lagldiTnissansugluuy
amﬁmsmmluaﬁ@ﬁﬁﬂmaumﬁaLﬁmgﬂma
prIamawwgIwmssudng 1Suiasngiudnede
(scaleless) wazisaandaiadanudszlomiltzos
wazauraoay niugninlulfiduieIesdie
TuiueanuuuaadasnssnluiuilosiNaads
AMURNLTLRNIZLNZI IS UN bny
Cemetery of San Cataldo (Ju@1a819Nadui
LRAIDANDILWIAA “Fatten” (Realism) luanniaanssy
A o N A a
YDITORD mumﬂmgﬂmuwmmﬂLwaqutuanﬂ
(analogy) sandasnysunujluuuvediiies seadn
Ao a & o v e o ¢ A A =
sUuuuNg1989fs “thu” anlndudgansolifadeds
Aa &) A & 1 a
Fa/anuany anuduilayveanudugsingr any
6 6 2
ANAFND/AINNTITNA 1@ Uﬂ'ﬂ%ﬂ’iaﬂmﬁmaaﬁmmﬁ
aluannizfiduau lidaulunsfaanunang an
M3 T0IAU TN UNIIINRDTUALIZIANLANANIT
VIIANILTIAILNY

8. Strategies of the Void

Rem Koolhaas, Jussieu Libraries, 1992-93
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9. The Deconstructionof the Axis

Daniel Libeskind, Jewish Museum, 1989-1999
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10. The Soft Umbrella Diagram

Frank O. Gehry, Peter B. Lewis Building, 1997-2002
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