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Abstract

This article presents the various potentials of glass in expressing abstract concepts in Zen
art, particularly in its representation of tranquility and emptiness, by analyzing the materials and
processes used in four artworks created by four artists. Findings suggest: 1) Glass functions as a
medium of sound, which leads the audience to examine their mind by listening to the resonance
before eventually discovering that the sound does not originate in the atmosphere but internally in
the observer's mind. This phenomenon can be found in the sound installation ‘Chozumaki’ by Nelo
Akamatsu. 2) Using glass in traditional ink-wash painting within abstract expression has
demonstrated that it is an ideal medium for capturing a specific moment. This highlights its
potential in Zen storytelling, which mainly depicts a state of serenity, as seen in ‘Non-Calligraphy’
by Wang Qin. 3) Studying in-depth Chinese ink brush painting, drawing lines on the glass along
with disciplined meditation has demonstrated the movement of energy in the glass — a
phenomenon that magnifies the concept of emptiness in Zen, for example, in ‘Ghost” by Ayako
Tani and ‘The Glass Circles’ by Sunny Wang. These artists have demonstrated that glass can be a
medium of peace and space, encouraging viewers to self-reflect and enhance their awareness
within the art's portrayed space. As a result, the artists’ souls are interconnected with those of the
audience.

Keywords: space; potential of glass; material substance
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ﬂ"rwﬁ 1 Sesshu Toyo, Haboku Sansui (Splashed-Ink Landscape, 1495)

i?lla»l’l: https://en.wikipedia.org/wiki/Haboku_sansui

“AnansanBniaraniefiuansfrgrenlaife nmasnan (Enso) asnasifiugunesdi
nlnaanddnyflosanniainaussuuniaailBandnsafaiuiion lunan n1sufis
audnufiiendulugad dnnisussgaistumueslulinisuaamianssanialanganad
aeuan WisuissdusnanfiainaiagaEnaudugaeuAaqaiieadu asesarn Tuu
UsriRAmansrasniananazyayne uiwaniuuulrglngos n1 aoe va9 Aiduresszda
sinanUszmaaudaina nznglie Tazle (a.1502-1555) iiuauuaniiiiauanisysys
yfidananaziine (wabicha) AsuAaEaung uanseonananalud i Tuz 3Aq (a.A.1522 -
1591) gnAntraslazlodunuuaniidsladyiniuaioaiumumdeladlsy sanduossmuuniiv
pasfle feUnaeiiuanysol indousvdaunaan wnbumiuiiasluvdefiasiantu nemilias
AusmasnuuunesssEausiialaaaaauaz sz (wabi sabi) Auansefiaanaam

IHIMNATININTT [NaNYT0s H989398AHNIUN BHLNE” (Isavorapant, 2024)

AN 2 Kanjuro Shibata. Circle Ink on paper, hanging scroll 37.0 cm x 49.4cm
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ﬂ’lwﬁ 3 Akamatsu, Chozumaki, Sound Installation (2017)

7117 https://clotmag.com/sound/nelo-akamatsu
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ﬂﬁwi?.l 5 Wang Qin. Non - Calligraphy 1, glass and ink, 17.5 x 70x 35 cm. 2005

i https://oentleygallery.com/unique/wang-gin) Copyright 2023 by Wang Qin
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AN 6 Ayako Tani, Ghost, glass, lampworking, 2010
fan: MDPI (https://doi.org/10.3390/arts8010012) Copyright 2010 by Ayako Tani
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