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The soft sculptures of interactive learning for special needs children

L4

AEYIUT YAF I
9

Kanchana Cholsuwat
WeNRENRRUGNITNYT AT TnNRuARD
Suphanburi College of Fine Arts Bunditpatanasipa Institute

E—mail: seedadam@hotmail.com

Received May 14, 2020; Revised August 25, 2020; Accepted September 25, 2020

UNAnta

nsa5eaTIAlsERNINIsHYNgn1sBeusraainfie [HiuussTuntalaainnan
ansidrnafinfmslungudnoafisfinuasnguunndasmieiioyan Tasihaaaeuibiaay ol
ra9nInaneLdu iiNLaTaanougUnsnsdlsznau il adreqnidmasanaesdAalTy
SUUIUEHAR Usznaudiasginasasy Raddaunas fduanta dodlidnduiaie Fens
TugeRay nsdaninadsasainasuasndefanassdduinfrmluadel uniafiamm
UszaunaninisSenifetuuasii

o/

1% ' @ o o & ada y v v ¢
nsa3eassArRasinUnuafuIuasuLar A HATIAGY e TR (HsUnsefiTiaax

v
ada o o/

9 wiwusslanady iusieazdaadanisifiuile anRdfduaslesssiunisaseassd
HANIU FBIN1TRDANTANTE TN AN ATIATUN A NALAEUAZHTNHAIY LaZAIANTS
panfinantinlunsimunaunsduRalzsanadetuntsi WA selomidedens
duumaaEeduuniifsmnsadudusafionudedaUsuguuuuasisn s idinduia

Taafinns4n meﬁm‘sﬂmfmﬂLLW'ﬁ'wmqugﬁmﬁﬁmmﬁﬁum:mmm:@mﬂi:mﬂ

ARNAsY: UasRsnngsny; a1eudi; maBeusan; Winfe

sRISARUNISIRNIS TN 4 RUTUT 3 NREIEW — SHITAN 2563 | 796


mailto:seedadam@hotmail.com

Journal of Arts Management Vol.4 No.3 September — December 2020

ABSTRACT

This project provides colorful soft sculptures for special needs students to observe, touch
and explore. The sculptures are inspired by "imperfect" drawings of the children themselves, who
are on the autistic and cognitive spectra. The artists build upon the aesthetic and thematic
strengths of the children's art, which often display the depth and power of a pure, innocent mind.

The child's concept is transformed into three-dimensional form, enhancing its most
effective features and altering the weaker elements. The resulting three-dimensional sculpture,
with its soft texture and abundant color, invites touching and exploring with the hands as well as
with the eyes. The sculpture becomes a new tactile experience that stimulates the child's
imagination and creativity. It is a creative exchange between the children and the adult artist, and
the children can see their own contribution to the artistic creation.

The st1ep-by-step process of creating the sculptures, including the collection of fabric and
all the hand sewing, demands meticulousness and determination. It is a cooperative effort that
communicates the combined vision of children and adult artists. The soft sculptures can become

part of a new, interactive learning center. They will be exhibited in Thailand and abroad.

Keywords: Soft sculpture; Drawing; Interactive Learning; Special needs children
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