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ABSTRACT

This study aims to analyze the cultural landscape of the Pak Khlong Talat community as a
Continuing Cultural Landscape and to examine the dimensions of Aesthetic Perception expressed
through the lived experiences of people interacting with the area sensory, emotional, and cultural.
The research emphasizes the concept of “Sense of Place,” or the emotional attachment to place,
which plays a crucial role in shaping the identity of this historic flower market.

Urban expansion and increasing commercial development have significantly transformed
the landscape of Pak Khlong Talat, altering traditional activities, spatial practices, and the
characteristic atmosphere that once reflected the community’s long-standing way of life.

This study therefore investigates the perspectives of residents, vendors, visitors, and
outsiders to understand how these transformations affect aesthetic perception and the cultural
meanings embedded within the area.

The findings are expected to provide an overview of the aesthetic elements and cultural
values that continue to persist, as well as the challenges arising from modern urban development.
These insights aim to contribute to appropriate cultural landscape management strategies for Pak
Khlong Talat, supporting identity preservation, balanced development, and long-term community

engagement.

Keywords: Cultural Landscape, Aesthetic perception, Beauty
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