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Experimental Study on The Priming Techniques for Oil Painting

Kamolwan Saengprom
Ph.D. Lecturer
Faculty of Fine Arts and Architectures,

Rajamangala University of Technology Lanna

Abstract

The objectives of this experimental research on the primer formula for oil paintings were to
research and experiment with the primer formula for oil painting. This research started by
studying information from relevant documents for learning techniques and priming processes
for oil painting. Analyze the documents to make a primer for oil painting in 6 techniques:
1) Acrylic techniques, 2) Japanese techniques, 3) Talcum technique, 4) Gypsum base techniques,
5) Corn and Baking Soda Techniques and 6) Clear primer technique. Summarize the experimental
results by analyzing the changes in the primer and assessing the satisfaction of the 15 students
who study in the oil painting program in the faculty of Fine Arts and Architecture from
Rajamangala University of Technology Lanna, Chiang Mai. The results of the satisfaction of
the student groups with the use of the primer in all 3 aspects are as follows: 1) The texture
of the surface after primed on canvas, 2) The adhesion aspect of primer on canvas and
3) the suitability to absorb oil paints of canvas. The findings illustrated that sample students
were the most satisfied with is the use of Japanese techniques primer at a moderate to high
level with an average of 4.62. The next satisfying primer is an acrylic technical primer, Talcum
technique, Clear primer technique, Gypsum base techniques and Corn and Baking Soda

Techniques, respectively.

Keywords: Techniques, Primer, Oil Painting
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Digital Art Exhibition: From The Beginning to The New Challenge'

Pichak Tananchaibutra

Assistant Professor,

Photography Curriculum,

Department of Communication Arts & Design,
School of Architect Art & Design,

Kingmunkut Institute of Technology Ladkrabang

Abstract

This article presents the form and the early state of digital exhibition which use for several
decades, explains the beginning of the shaping of concept and form of digital arts presentation
in 1960 to 2019 which was more widely used during the Covid-19 pandemic by many sgalleries
and museums, which exhibited their art works online. The success key factors that online and
digital exhibitions which present the digital or traditional art works are the network of artist, art
institutes, curators, art dealers and audiences, that all participants require the relations to each
other in the exhibition, also the involved with the audience by artwork in the exhibition which
the artwork bring the art experience to the audience in online space rather than the viewer

visit the artwork in the physical space.

Keywords: Art Exhibition, Digital Art Exhibition, Online Art Exhibition, Digital Art, Digital Curation

"“This academic article is part of the research project titled “A Study of Mor Lam Identity in Khon Kaen Towards the Creation
of Portrait Photography for Presentation in Online Media” and received research funding from the Faculty of Architecture, Art
and Design, King Mongkut’s Institute of Technology Ladkrabang, for the fiscal year 2022.”
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Counterpoint Techniques in Mahori Ensemble’

Prachakon Srisakon

Assistant Professor
Thai Classic Music Program,
Department of Musi, Faculty of Humanities,

Naresuan University

Abstract

The objectives of this research were to present the counterpoint technique in Mahori Ensemble
and the counterpoint in Thang Phuen music such as Tab Nang Nak Song Chan (Moderato) and

Thang Krau music e.¢. Lao Damnoen Sai that leads to the harmony of the Mahori Ensemble.

This research was conducted by the qualitative methodology with the participatory
observation including the document research and the interview of the experts. The findings
of the counterpoint technique in Mahori Ensemble were 1) the style of Chakhe must be
harmonized with orchestral Gong Mahori 2) Ranad Ek Mahori must be concorded with Saw Duang
style and harmonized with orchestral Gong Mahori style. 3) Ranad Thum Mahori style must
be concorded with Saw-U and harmonized with Gong Mahori style. 4) The melody of
Kluy Phiang-Or and Saw Sam Say must be harmonized with Gong Mahori. 5) The melody of
all instruments must be smoothly harmonized, and 6) the movement of the music must be
controlled according to the Gong Mahori melody. Moreover, the findings of the counterpoint
in Thang Phuen music were 1) Nang Nak song applied with the sound of the lower Phiang-Or
scale and Phad Cha song, Leela Krathum, Kraw Ram Mon, and Praphat Phetra applied with
the sound of the upper Phiang-Or scale. 2) Adjust the style of Gong Mahori at the first half
rhythm in the Phad Cha song is Stand still (Do) melodic for the harmony of the transition of

the song.

'This research article is part of the project “Counterpoint Techniques in Mahori Ensemble”. Fund by Research grants and
Creative research Faculty of Humanities, Naresuan University’s revenue budget fiscal year 2023.
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Thang Krau song and Lao Damnoen Sai were found that decorated the melody for the harmony
of orchestral Gong Mahori in some phrase of the melody according to the context
notwithstanding the loss of music characteristics. In addition, the melodic motives of
the orchestra performance for aesthetic aspect can be adjusted according to the experience

and preference of the performers.

Keywords: Counterpoint, Mahori, Melocid Motive
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Experimental Study on The Priming Techniques for Oil Painting
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Abstract

This creative research is rooted in the principles of ‘Wabi-Sabi,” a revered Japanese philosophy.
The beauty of simplicity, rust stains, or other traces, and embracing imperfections is reflected
in the Wabi-Sabi philosophy. This study aims to 1) create a series of works stained in traces,
including mixed media textile art, patchwork, and natural dyeing; 2) bring a set of creative
works to be a technical model, serving as a prototype example for the development and
innovation of community batik products, specifically for the Ban Bue Nae Batik Group in
Budi Subdistrict, Mueang District, Yala Province; 3) integrate creative work with the teaching
and learning process, preserving arts and culture, and contributing to academic community
services; and 4) present and disseminate creative works and research articles to be published

for the public.

The results of this creative research involve a process of sewing patchwork fabric. The creator
employs various techniques, including printing fabric with rusted iron scraps, leaf printing on
a rusted background, tie-dyeing, dyeing, and painting using local natural extracts. These
techniques are applied to create diverse patterns and textures on the fabric. The incorporation
of sewing and embroidery techniques, along with the use of different materials, adds interest
to stains, scratches, tears, and patches. This current creative work consists of three pieces,
available in sizes of 1) 100 x 200 cm., 2) 100 x 260 cm. and 3) 100 x 280 cm. respectively.
They are displayed by hanging. Additionally, the creator utilizes fabric scraps generated during

the process, appreciating the value of these remnants and sharing their new beauty.
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Furthermore, this creative work has the potential to inspire the development of products
such as shoulder bags and various long-sleeved shirts, serving as a prototype for innovation
in community batik products for the Ban Bue Nae Batik Group in Budi Subdistrict, Mueang

District, Yala Province in future commercial endeavors.

Keywords: Textile art, Mixed media, Patchwork, Natural Dyeing, Wabi-Sabi
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The Development Sign in Sculpture through the Study of
Buddhist Principles'

Sutthisak Phuthararak

Assistant Professor
Program in Sculpture, Department of Visual Arts,

Faculty of Fine Arts, Chiang Mai University

Abstract

This research aims to 1) study the history of Buddhist philosophy the essence of the Buddha’s
teachings Dharma teachings from 3 noble Sanghas, namely 1. Somdet Phra Phutthakhosachan
(Por Payutto), 2. Phra Phothiyan Thera (Cha Suphatto) and 3. Phra Thammakosajarn (Buddhatas
Bhikkhu) and 2) to study the riddles from works of art by 8 Thai artists, namely 1. Chalood
Nimsamer, 2. Preecha Thaowthong, 3. Nonthiwat Chandhanaphalin, 4. Wichai Sittirat, 5. Khemrat
Kongsuk, 6. Montien Bunma, 7. Prasong Luemuang and 8. Kamin Lertchaiprasertkul. Analyze

the symbols in the works, collect them as inspiration and apply them creatively to the sculptures.

From the research, it was found that the teachings through the 3 noble Sanghas were
interesting and had different distinctive designs. As for the study of the works of 8 artists,
it was found that there were two approaches, namely 1. Chalood Nimsamer, 2. Nonthiwat
Chanthanapalin, 3. Wichai Sitthirat and 4. Khemrat Kongsuk, whose approach focused on
the use of shapes as a media of thought. Let the content convey the power of the forms
associated with Buddhadharma. The second approach is 1. Preecha Thaothong, 2. Montien
Boonma, 3. Prasong Luemuang and 4. Kamin Lertchaiprasert. Emphasizes on the form of
presenting concepts in which the shapes are symbols that tell the content of the Buddha
Dharma. The symbols in this research project have developed a form from the principles and

works of artists who have inspired creation into one set of sculptures.

Keywords: Wood carving sculpture, Sign in sculpture

'This is research part of the research project titled “The Development Sign in Sculpture through the Study of Buddhist
Principles”. Fund for Research and Creation Projects, Faculty of Fine Arts, Chiamg Mai University fiscal year 2022.
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2.3 aunansznnslaw1anse (U.e. gals)
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anuinasiianuiulaluiiesediewsads ldldiulanudessrin (Payutto, 2016, p. 62) datuluau
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(Significant Form) Aiavwalutsdatzasiolsl (Modern Art) fiusmssuil 20 wadieindatzyn
avéudl Significant Form vieiuuuviasilunmiddyegisteivuney lulse fRmansat aunsa
wlduduanuAauyluefn 1wy Usshunssuemnngiues n3n uasdeiasnaufivienls (Giotto)

o o A

WU NN wazlwU Mualwikuuwitlunwaud Ay NUTINNBY (Sunpongsri, 2011, p. 117-118)
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v
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Tudnwaueiiaian viie “arwdniuyesguuuy”
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ylosueadal (Formalism) 131nd131 “Form” Awdadn “sunse” Wudademaeingsinsing  Tua
siaudad 1wy 1éu & 5US1e uazlassaiernuAauuy Wesueadasiinvslimuidelunisfeuiiiu
“su” 1 “ilemn” wiundnuastennidsadenty “su” Tudswyesdndusyaninlun
finnu winesueadaiinazlestudauradsll (Modemn Art) eiithAnuastinmgufaudify 3 au
laun 1) adw Luad (Clive Ball, 1881 — 1964) 2) 151995 W18 (Roger Fly, 1886 — 1934) ag 3) AALUUN
n310%n (Clement Greenberg, 1909 - 1994) lutasiupsadamssui 20 RatusanaildAndusyuy
fildnwaznTinsgifesnluluuuidinemans Alsimnuddyiunmsienesinanmmavieusg
othaitunn inrimslianuddyeruidavesdatiulvh viesnnriumumiiivesdaus T 4
Tudsau (Kunavichayanon, 2002, p. 133)

Fournans (Semiotics) Wuns@inwinghe “Gaumunnuming” (Representation) MsiAgidaaEns
Helinszaindemnuduiussunannuans szrinsdyanaiiu “Gunuau” Object) osiuasd ton
la%35 (Ferdinand de Saussure, 1857-1913) ladleny “deyaye” (Sign) Idupnuduiusszninsaes
998 1éun yeyrou vide The Signifier fedsifiaunineviensliAnanununeiudydgf vie
The Signifier fio NsvKNE3feNNISA waumeTa Wiese (Charles Sanders Peirce 1839-1914) leh
LLmﬁmaa‘lwgﬂﬂsiaaa@%’u%u?hsﬁu Tuwuusaeneniioson1sadsnnumng (Semiosis) iATWAMN
anutladouszneudie 1) dyaye (Sign) 2) NMsuUan (Interpretant) Fadfiess muneds nswlaning
yenmlulafinuadratunnuffuiudiudyye uas 3) Taq (Object) wio Referent Asidnyaednedis
Tnan e (Representation) Hulossusznaudiuiie Anundiemas (Resemblance) uagnsou
371 (Limitation) Liwﬁﬂﬁ@ﬁu’jﬂmwmmmﬁaaWﬂﬁWamﬂmnﬂdﬂmwmmﬁaﬁsu Fasinuususu
Tunuusiag Sausssa msffeuduiusiuuwiuiulnAnietunisuansean (Expression) Aurily
tindndviauadidunavesnslédymngia (ntuitive) wazdnlidrin (Unconscious) nd1nwue
wazidou dhommiauiluidaiviruiadbionagniindeuiumeiausals q Gl
Humuaie vnyuwesd ihasiustlenifiasAnten ludnvagededudenu (Text) wnni
(Charoensinoran, 2012, p. 34)

wihmdnnsainsassraudatdlugaaislvivefatiung fusnuagiiruaiiinuny fuaniefaUzuas
gunsemanslugaadelviignuAnunanman lneaung Suanlinudifyiudununins (magination)
uazmsiindeeuatewst (Truth) lusssiesyming Susnvesaiasmaun nssiirasamndmnegidulan
i ouywddndmsndldly syuddendondnddeilndidestunseddudlildinnian msdhis
asandsnnuaianesifemetediofisyididladmnnililéuniian thufte sywdfeadlassauma
dosmnmainlasssumnifasdlangnasivessediud udluaudusiedu uywdiddeamuess
Suwviaalalls syuidaeatngguunfnuesnisiausnwsiumu (Representation) uufin (Concept)
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yosmaauon i dunnAnsnguresdatiung funn saudninlusaddein Mimesis (1970
f1 Imitate anefadeunun) deunlugraoiseiuasesddlafianmsiiunAauineinsvesninuae
Tssulunadusnlnl Aavsdadumssaedanfiodhdiaunielldsihdaeuuuwegnmsiiaue
AmiunLTIvIneRe unuswauansauAn wandiiiudusodsinldiuauirudad

wonlnsnSieduiinsesunsuazsinensiedening 9 Ngnududuinasvassavulvg fevduduunenar
= = wa fa A @ a a Al (= a = 1% [ a
fagunswienmannUseimanifalsvitedan-wallnnnddiliidufas Wegyimenssui 1980
AANDlA LN TUMIENTISINaNEE ALAwaNE NAaTutieINaNureIdaluduLNasassAdy
NANUTULNTY FenutulvrTionafinsasuluasise lilasuwlasannuasuaukuy Wy Tugel
A.A. 1912-1913 Aatuausnae Unlua Yialy (Pablo Picasso) way 3935 U31A (Georges Braque) La
a oA A o a a < v | U AN a ¢ B o =

nBudursoInATInUILIIY WU nTemuntlsdeRun vIn waglAwan 119in1sAeaana (Collage) #e
UgAinegluauinsnssuvesminiu seuntud a.a. 1917 115i@a gues (Marcel Duchamp) tinaue
anuAnieaiuiandnsazy (Readymade) InensisufilaUaanizludonu “tm” (Fountain) uaglud
A.f. 1919 Hanunldedn LH.0.0.Q. gvemiuduvsethsuAnaanluufgdiundranuvemuLed
TngnsiisiFemunuusiRuInLasaTwnenssneUliw&en nieunauliswsnys L.H.0.0.Q. 14
A (Garst, 2015, p. 58)

sefu nad namlpeunfudinmseeniBeunierheilmidulalisunsfinsansensuiuanufiavs
fif aunsetsguedliiuasuarudadmensaimanuiaUsantandisagudsiildnaniauda Tae
pradiinglunuvensiiuiidoniosdunsud aumvesudauzlilétuagifumaassassdn
1infe uituegiueuAemaefisundnogitomdman Fraenndasiuias qunedad (Sunpongsr,
2011, p. 47) Wnamlivuiuin maiwanudausluefniiitedsaduisiniu wesimanuilifles
Sinuserendavilvanseluin thunasemeauensniuiieadeasdla wu Yialy Ui Las Meninas
93 A sdulasdesaninand amidussilaesnslaifiFeusauiin vioAatiuusay
thouuwenindedeuwendodond visthuniogUsrassainunanlml viethandiolfruesd
Fodudldhety Hudu Fauudamaildasfousndatzudnlnswiieduonin (Garst, 2015, p. 58)
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1.14 weotusndud 1 Tngliulaamosivne

1.15 Wautud 2 mniiildnsraouninmauisdunnuuusme dunu
1.16 UsgnauBunuyniudainmeluliudonss

1.17 yuusifant deyuwivainisipudsonssaumsedudunougniing

AR 2 NSTUILANTESATIALAYNSILIRIUANSESaNAIY “eunUuER” (1)
Note: From © Sutthisak Phuthararak 15/12/2022

AR 3 NSTUILANSESATIALATNSTIIRIUANSESaNAY “eunUTuER” (2)
Note: From © Sutthisak Phuthararak 15/12/2022
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AR 4 NSTUITLNNTESNATIALAYNSILIRIUANSESaNAIY “e1uUTLER” (3)
Note: From © Sutthisak Phuthararak 15/12/2022

2. NANUIUN 2 Yorau “auns” wadawnzadntil vu1n 103 x 29 x 23 cm. W.A. 2566

2.1 WSEUYELHATUUNZARN b

2.2 990w 2 Fduae 3 1R

2.3 AVLATUALAHATINY T UL

2.4 AmuavunaliikazySugunswiouldlvizey

25 99 uarvEETuuasUuld

2.6 fausugUiedossudiandeniio

2.7 iuseandensunselnnsenunseRasey
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mwﬁ 5 518a2L08ATUNDUNSkNEAAN NAY “auns”
Note: From © Sutthisak Phuthararak 15/12/2022

3.1 W3oNvENTUNUAILUUT 2 TR

3.2 YSuialidmenuluii

3.3 veetusruinmueasulisussuiiedeld

3.4 Ysznaugunsagnsuilnidienssiisuseneulyd
3.5 UALFNRILASIUAELDYANIUADINTT

3.6 wdouRnnuliifeluinvude i dutunougaving

Al 6 TuneunssAsnsunzadnlinany “Mind and Geometry Form”
Note: From © Sutthisak Phuthararak 15/12/2022
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1. NSASIZNNSASIATIARNANUTUNA 1 “D1UUUAR”
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Non-Dyeing Textile Innovation Towards the Creation of Sustainable
Fashion Industrial Brand Identity by Circular Economy Design

Concept'

Surakiet Ratana-Amnuaysiri

Lecturer

Media Arts Program,

Department of Media Arts & Technology,
School of Architecture and Design,

King Mongkut’s University of Technology Thonburi

Abstract

The following purposes of research and development, as well as creating textile innovation
and artistic accomplishment, are: 1) Guidance in the creation of non-dyeing industrial textile
innovation with ring spinning system technology by circular economic concept; and 2) creation
of brand identity and prototype industrial fashionable products with circular economic concept.
The methods are described as follows: 1) Data storage by purposive selection received from
the data provider through an in-depth interview along with a structured interview. We
cooperated with two fashion and textile enterprises in corporation both medium-scale and
large-scale which have been established over 20 years. 2) Data collection done by experts in
design, two groups, including 2.1) Three corporate identity experts. 2.2) Three experts in
designing industrial fashionable products by using purposive selection through in-depth
interviews and structured interviews. 3) Data collection of demographic sampling group: city
groups aged between 18 and 45 years old have been living in Bangkok Districts, and they,
30 people, realize environmental issues. These people, who have experience with the prototype
textile product, are interviewed and tested. 4) Data analysis to build a design strategy.

5) Prototype product creation, and 6) Verify data satisfaction.

'This research article is part of the project “The Research and Deverlopment of Non-Dyeing Textile Innovation in Fashion
Industrial by Circular Economy Concept Towards The Creation of Sustainable Fashion Brand Identity to Support Sustainable
Development,” funded by the National Research Council of Thailand (NRCT) in 2023, with research completed in 2024.
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From studying and summarizing, which found 1) The development of textiles without industrial
non-dyeing methods with a circular economy concept consisted of two parts, such as factors
that affect production waste material for textile production, marketing, costs, production
volumes, production duration, textile properties, ingredients of textile production, and loss
of textile during production. 1) Production methods of industrial textiles with ring spinning,
such as textile material accumulation, sorting process of textile and non-textile materials,
color classification, component classification, blowroom, carding, drawing, combing, roving
and winding. And 2) Satisfaction toward textile innovation. Moreover, the creation of sustainable
fashionable brands found the following result in the research: 2.1) The sustainable development
concepts of fashion with circular economic concepts are at the highest level. 2.2) The concept
of non-dyeing textiles at the highest level. 2.3) The color of textiles in the research showed
the highest level. 2.4) The brand personality is honest, and sincerity showed the highest level.
2.5) The creation of corporate identity, fashionable products, graphics printed on clothing,
and media that meet environmental friendliness with the circular economy concept at

the highest level.

Keywords: Circular Economy, Textile Innovation, Sustainable Brand Identity Design, Sustainable

Graphic Design, Sustainable Fashion Design
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2) yAdNNNUDINIIAUAN (Brand Personality) 3) ssuudnanwaluasmsdud (Brand Identity System)
4) mﬁuiﬁmauﬁ’]ﬁmmﬂiﬁ (Brand Expected Perception) 5) 113n3¢¥1v84939@uUA1 (Brand Action)

uay 6) N1INLNDALTDITNVOINTIAUAT (Brand Storytelling)
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ssssssssssss )

Mé’ﬂmiaammwyuﬁau (The Principles Of Circular Design) (Publishing, E. M. A. F. & Foundation,
2022; Ellen Macarthur, 2022) 3 Usenns Lok 1) M3madnvedds wazuaiiy (Eliminate) 2) N5yl
Tao uavnansinu (Circulate) Uag 3) ﬂﬁiﬁuw“ﬁﬁiusuwa (Regenerate) fanundnnisanansaysziiiu
IFmsfmusjidmngluguufniasegiomuiou ndnnsiivimihidmiunissrsdaield
pIEBUNAYYENNTEaNLUL iy Tuneutensasinuaamansiast (Product Lifecycle) daus
MsuAnlUanEin1sihdn (The Interaction Design Foundation, 2023) wianan15a519as5Aundungs
Fadlu Uszneusae 5 97 (Rattanaamnuaysiri, 2021; Kozlowski, Bardecki, & Searcy, 2019) laun 1) I
sudswanden (Environmental) 2) fiAdudsan (Social) 3) FAsnuiAsugia (Economic) 4) fiFgu
quviSEmans (Aesthetic) way 5) TAsnuimusssa (Cultural) 1w TRTiUsEneUaBARdDIUTidsHaR
ASLUINNIHAR AN WazanuAnTiuio3sTieglundnsast Inenagmsnisesnuuumsuiou dwiuns
Uszgnalflumsadsassansaufuazsdndusiunidu wu maindusnldlnl Recycle) nsannns
T4 (Reduce) Ml (Reuse) nstianus (Repair) nsld¥anainuansinusisn q fignldamuuda e
a9l (Upcycle) n15#us) (Reconstruction) vesidenfiugug (Zero-Waste) mssenuuuiiiousn
Fudau (Design For Disassembly) miaaﬂLLUUUiia;ﬁmeﬁﬁmémmﬂiamﬁmLamﬁuﬁgﬁu (Mono-Material
Design) LLazmiaaﬂLLuuqsumwﬁﬁﬂﬁmqﬁuma (Design For Longevity) 1Uugu

MNMIMsaisnagnsmsnseenuuusndnualieadiuls (Graphical Identity) dwsunsidudse
nseRnwUUNTITinegadsiu (Sustainable Graphic Design) duuuimaniseenuuuianansoaddlenia
dmsunnaud eiindszuureaaswgiauuuamamdsian (Emerging Market) Saudugfuslanngu
Tysififiauaulagunudsiu (Evans et al, 2013) LartiuannNanIeNUB@UAUAILINGDULART
aufn menseenuudediiurinneduwindoniilildFesmsiUasuulanssuiunsesnuuuioaun
Huwnfeiiigadestumsesniuumsieasidanuiuisveuseduadon Tagtulumninsesniuy
n91iinshenagmsMdulinsriodanden Wy Green Design, Ecofriendly Uay Eco Design tHusu s
FoefiansanfusdLALUBINSDNLUL (FUnauNseaNWUY MIduEaSULLIAR warnsUsNsaenndas
PIUMNUNALNSNNNITAATN) kaE NTTTNEINUATY (N5KFaN TR NITUIUNITNES kaENIINTEANY
AufuLarMIieR) enseuLLIRnveIrILEy (Assibey et al., 2017) LUINIINITOBAKUUNTIAN
faniseenuwuuiienudsdiu (Sustainable Design Thinking) (Evans et al,, 2013) Usznaudie
1) madenlfuuimadiernudiBunielussding (Definition) 2) NMsUsERILLALIATIZILININTT
9aNLUU (Evaluation) 3) Msmvadeniiiufinssioduindau (Solution) waz 4) N5 IauN1THER
Wonmsdu (Action) wfunmsidentdtan uaynsuanidsdudmiunisooniuudsias (Green
Production) L¥u n3s¥ynszurumsiiud madenaniiiulinsdedunden (nszavdiinauils
$UN155U58997N Forest Stewardship Council; FSC) s Inedassassaaiiunisldndaydnual
(Logo) vi3arAdasmans (Visual Mark) titen1seansuafuslaalisuiiauuimamsndnetsdaiuues
NARAUN
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MyRwarLNL NI lidondegnavingsy neldwuifeasygiavyuiey (Circular Economy)
gnsaisassfsndnualnAudundudeasmngsy wamamsitauniidatiunisainsanusuie
WienAsuudanthmnegmudsiu fmenszuiunsesniuuuinnssudme Mnevesamenivde
nnmsudnsuiluisduiaaion (Dead Stock) Widnszurunswaméuseniadu uuuilsisiu
nszuaunmsfend mewmeluladnistusessuuianu Ring-Spinning) iuszuunskaneasesing
fiflsyuuiviuaioBsgaanvnssy aunsonandusefiflvuinidn (The Office of SMEs Promotion,
2023) wanzanfunswandududieseaustsne gnsaisassrsndnuainsaumuniudaenamnssy
Huwwmansldvswennsthednedinueasan uasfiulsyansuavesnisannislinineinsiiuazan
nsUdegansiaiiannisdey

[

ngUszasA

1) Weasauvnenmaiannuinnssuii lidoudegnanmnssuinukuifnesegiany sy memalulad
Ring Spinning tieliladumelagliunseuiunisdond

2) iieasNaTIAgnAN YR T AUAUMITUNERENTTU Uavas WaTIARGATITUSILUY 91nuinnTsu
Tuan3dey

Uszlavinaininazlasu

1) lnesdanuidmiumsiaudnanualnsduswdndnaundy wasdmes19dsuiganamnssy
MUWUIARLATYFRANYUREY

2) WUUTI88 NN RN AR UIARLATYE NIV UL LY

3) lAkUINIINITAS AT IADRANWAINTIAUAWATY kasnansustanuInnssuEnludand Aewua@e
\ATEgRAvYUIU WieWRuUsTInAdauEEY

YDULIRITUIY

1) VUINVDININNTTU WAILIUIANTTUANNLAYYDIFMNBNUAD bIAINNTLUIUNSHER SIuLUDIEUAN
Asadian (Dead Stock) MenszUIUNITNAALUUNSTULULILINIUY (Ring Spinning)

2) VOUAMUNUT LUANUARNYILaEAL LT USIUNTINNamIUAS LavUSuama

3) YOUANUUTEIINT ANwiuazsIuTINdeyannauiuilng (nduUsesnssineenq) nauauiles
afvaglungunme 81gsening 18 - 45 U insevinfalgymaingaen
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SSSSSSS o)
a a o
NIDULLUIANIIUIYLY
REVIEW ) o [ ) -
LITERATURE DIN D2\ T 9 aswassA 2
as as : Aunuuwaonturi
Textile duauu udanssuaLNe IWSUIORaEKNSSY
Industr u3anssuavna dunuu PINMsWaL
: udanssurligou
urpo -
N1 (error reduction 120-0.70) R1N\ R2\ @ luuus:idu
(net change 0.5) = = m
netchenes ||uuth:|L.|u7 - IIUUUS:IUU? ANUWOWDTD
N AUWOWDID o A WWOWD cid a9
Fashion do 3 IUOAQY u3anssu
Industry duadu | o u3anssuavno lla: N=30
Urpo! ection/ udanssuavno [[Vis]g\V
ANSASIVASSH .
N1 (error reduction 120-070) Saanuni ® asuwaviudvy
(net change 05) NFuARE® snaiin asr@uAmwau
“ P of 2g10gvEU
SPECIALIST b
Graphic Identity nduc>ae0 sunaling
Design’s Specialist gl '
::;v“ 120-0.70)
N=272 (Ma
Confic
. . =165,
Industrial Fashion
Design’s Specialist
interview :
juction 120-0.70) H J
ge 05)

Al 1 nseuuwIRnUItY
Note: From © Surakiet Rattanaamnuaysiri 20/10/2023

A5N15AHIUNNSIY

et dumsidonasiamn Augiunsiauinnssy wazasvassAnanumfalnssueans

v @

melanseunwiAnnsasygiavyuley lnedisn1sadunsidedl
1. AISNUMIUITINNTTY, NuTiusindeyauwifa wasngufiiiendeiuenide

& v o v . o ¢ 1Y) & a = .
2. Maiuteyatusu (Primary Data) 91nM3dunwal lngn1sdunualidedn (indepth Interview) wuu
lAs9ass (Structured Interview) mﬂ;:ﬂﬁ%}aa%lawﬁﬂ (Key-Informants) lgiin

2.1 fsznounsgIiagpavnssuitulasAmeiTegnamngsy uiadu 2 nau léun 1) fuszneunis
ufudsgaanunssungusiut S1uau 1 U3 uae 2) fusznounmaundudegranssungunaiaii
wagUaneth $1uau 1 U lnefinnau fe Ssuiuugsiauwuuuisaia (Corporation) Tuanans-
Tng) flongnsuszneugsia 20 TAulU Fmsidenuuuiamiziazas (Purposive Selection) Aiunis
fun1wallTedn (In-Depth Interview) wuuiilasass (Structured Interview)
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2.2 fidwmnayynasuniseenuuy uuadu 2 nguldun 1) naugidesmymasunisesnuuusndnual
$1uau 3 v wae 2) ngugiBrmameiunseenuUURAR AT gma N TIIT Y 3 Yy
FsmsfmuanaduiiBemd 3 v nuih MsanasweseLAAIALAReY BYTl 1.20-0.70 WazAIW
\deuTianas 0.5 Uensantikul, 2017) Insnasasdire 1) Wugiuszaumsalmesunseenuuunansioi
uudsgpamnssulaising 10 TEul uae 2) Tuaruadassdludostnandassuruauisdag
(U w.A. 2566) MPIBNITEBARUURNIZLANZ (Purposive Selection) lnensaunwalldedn (In-Depth
Interview) kuuillaseaing (Structured Interview) msuuvaauauUateln (Close Ended Question)

=3 14 ! YA ! Y 1 1% aa ! . 1% d‘ =

3. matnudeyanguiuilaa (NquUsz¥InTiegie) MeTsn1sdu (Sampling) @eunumeinIeile
wuuaeunueaulatuateln AluNIMAIANILTNEINTVBIMUUABUNM (Index Of Item Objective
Congruence) Asavaeauiomnsinuusziuinguszasd udeyaannguiustnandunduusswing
v ! I ! IS = o L ! IS ! ! d”‘v |
Mg Ao NauAuLilasnanduaglunsunng e1gsening 18-45 U (Tuongvasnguidmnetiineglu
nau Generation Y Wungudssannsneglulvddnysenisimutssmea iungudssannsaulvajves
lan fimdsteuena (Rattanaamnuaysiri, 2021) Aideunsenindedaymasindeuangsnagnanvinssy
Wit $1u9u 30 A Livdeyaivanaalinsmaaesduiauinnssuannavresdmenuatuluise
waiudeyamernselienuuasuauesulaiualsln

4. mINATIEiteya semsimuainasinsases Ineldradonvndn uazldinas 5 sziu Tae
ALaAE 4.21-5.00 aneis SefUsNTian 3.41-4.20 ianefie seRUNN 2.61-3.40 vaneRe sEFUUILNANS
2.60-1.81 mneila sedutios wag 1-1.80 vaneds seduliosiign uay Inawinsuamuvsneiiiodn
suuaznunaglutieauusg 9 lnefiaunsnasunsnatuesaiadedaninu 0.8 Tngld
dunssatl
AN VDITURTAATY = (AYUULENER - AZUUUAAR
Sruautu

5. @NNAYNTNINITEONLUY WagaasIARuULULAINUInNTsUluNWITe

2 v = v ¢ a = ¢ Ym0
6. Maiuteyanuitanelasmeuuugeunesulatilateln tenvadeunuiianel laefdduivue
AauUAnguiUszidiuanuiianela fe nquauiesiondueglunsuvne 01gsening 18 - 45 U fdl

nsnszutinfslydannasy 919U 30 AU

7. Mmsasleiunenanardaiausuuzlunmsinifesely
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1. NM99LATILARUINIIN TR LIUTANTSURN LS TIgRa1MN 33U MELUIANATYERINY UL BY
mnmsndeyaluidosiu srufunisdunival wifnsuduignisdiunimandme (Textile
Entrepreneurs, 2023) Lﬁa'ﬁmmsﬁ%’a%a LﬁaaﬁuLLm‘wNmiﬁwmui’mﬂﬁuﬁﬂﬁé’amL%aqmammﬁm
Mnirwvesdmeiindeldainnseuiunisndnsinluisduddnadion (Dead Stock) Wuin nansaui
w3sussmefoundnduseanihedaduduledu (Spun Yam) Seilayldnssurunsnanainszuy
ﬂuﬁwqmammsuﬁmszumqLwnu (Ring-Spinning) lidudnefivunzautunisuandundn o
\A3DIUAINY

2. MAdATedadefdmasianisaseassAuinnssundaiilidoudagnanngsy MmukwIAnesygha
MUIEU 1INNTFUNwAINEN TN IINUNSHERFWe (Textile Entrepreneurs, 2023) Wu31
Jadendinanian1saineassAuinnssuinlddouiTagnannnssuaiuwuiIAnLAT YA Iy W Iew
dll v a v L3 1Y) Y ! Q’lj
o simuIHanfuswndy ladanneseluil

3991 1 Padeidamasionisasvassauinnssundainlidoandanavnisy meluAnrsugiaviyuieu

A0V U2y S8aTLYN
1 AUNITHAN AMSAWINAUIENTHES NTFATIMUNIENITUNEY

v

A Ao ' ) & v . o
\Wenilgnandiunauvesianaanu (Raw Material) il
2 AUAUNUNTHER nsivuagunailunsnandmelinaseUadumununu
NINGR

MINARTITEZATILANGNSAY (FrozhianNINanUTZUNN

Y Yy 1%

3 AU 60 ) Meatvuegiunsaiiunshuusastuneuiiiaig
WANFNeY

MINTIRAUUSIIUBLAYYBIEmeTIvAs LY Nilegnie

[

iMaeiintu alusuuesd Usunu wasanaudnves

AUUSUUB LAY . . 3 ) .

4 2w Fan lnen1sussananisteyanauaiiioasudeyailes
danedmunanan . o 4 a4 oy

s anansaduasesiienilududivduasumunisnain

Wt mSUTNNLUUNEN A 9a SAREA T

Washeszuuntskandussuudgeamnssy ddednrin

: AIUNTUSTIINNSTRY [ mednunisudnndndudesdnludsunauin (Jagdu

Ysunaudandme U A, 2566 MyUszanavesdmtintuaady 200-300

Alansu sio 1 &)

Note: From © Surakiet Rattanaamnuaysiri 20/10/2023
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3971 1 Vadeidamasionisasnassauinnssundnrlidoundgnanmnssy menwifnrsugiavyuiey

(1)
A0V U3y S8R
Y - nssmneauauaudivesdme  Yigdwadonis
AunnaNTRves P .
6 - DBNLUUNANTUILITUY DNTIatiedaasuANNaINTOAIU
G .
ANsRaNale
. . TupuNsTUIUNSHARITdwaliiansaydeJandme
AuMsgayLdeIan o , . ~ .
7 = - guilesnnenulilauysalvevdme (RsUsvanm
gaelunsyuiumsHan |, o
588a% 30 UBINTTUIUNISTHANVIIVIUA)
a Q' QI -'-NI = E%4 r-ﬂl Y o
ANSHANEIND NLAYVBIAINDNVAB LY LialLFna AW
PUNITITIU AUk Banmie Sududpellonsidrunisuay
. o Jewdng 1) LAy danaane (Recycled Materials) uag 2) Ja0)
8 AIUAIUNALNITNAHAIND g o 4 , o ¥
991 (Raw Material) WipANUMLNEAUADNNTLTINY 19T
msidenianasruniauaudRigauiniadmndvduas
dqnaay

Note: From © Surakiet Rattanaamnuaysiri 20/10/2023

3. MIAATINTZUIUNMINEIL TN LIGITIRRamNTIU MBLARASYNIMLUIEN NTEUINS

AU INNTSURN b gDT9gRaIMNIIUTTUY Ring Spinning System (§M31@uNISNANEWINAYIAR

dme (Recycled Materials) haziansiadu (Raw Material) Tusnddeilldmingn (Knit) melaseaiig

FanaLeed (Single Jersey) 1uas 20/1 dasrdu 30:70 wieilunisiiumuanifvesdmelisiaumzay

AONITIT9NU TNTLUIUNTTUNDUAIT
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152

Textile

[E—
. > LaBeL XX BUTTONS
o©5 %

> RIVETs > JEWELRY, BEADS
[ SEQUINS

X 2IPPERS

THE PROCESS OF NON-DYEING TEXTILE INNOVATION WITH
RING SPINNING SYSTEM TECHNOLOGY BY CIRCULAR ECONOMIC CONCEPT

MWA 2 nzUIuNMsNanuinnssu lidoudenainnssy
sruuNsUULUUIYIY (Ring Spinning System) ARgLUIARLATYFRANLULIEY
Note: From © Surakiet Rattanaamnuaysiri 20/10/2023

TURBUN 1 MITIVTIAYIAnFWeINFYYaEmenaeldannsvuIuntsngs suluidumansadon
(Dead Stock) fisimnansnsaszyiniandmeiilaniosdusznavlaths wu ilesssund duloyssiivg
visowdulenan \Judu svtvdmasiosy uUuNINaRmELLIANATYENIMLUIEY

[ '
U I

Jupaun 2 auliunisrakeniannlilidmenazezluannuss 1w Tieanua nszau U Tanennue
a A a = [T A gy A A v a
183 (Heu visu viveld 1Wudu ivelvivdeiiausiandme

Tupeuil 3 Ankeniagdmemenisiuinguaniiandietiuliedmeiu Wy Gmenquilfediuidl
MsLfiuaNEdNe nsiReuie wiemsiinauea Wusdy ielilidvedmeniiandludisnig
e

Tupauil 4 Meviainnsuisiagdmenieiandiad dnaviandmeidignzuiunisdes nAuid
fvwatvg) Widlvueianas Wiedhdnsyuiunmsuadluadudaly
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fupoudl 5 nduthidigssuuniswan wesvhauarondileluluagy Blowroom) ialdunisway
wulle (mndiduledilssnanvansundaiion) Tasagnaumyiandme (Recycled Materials) wazian
gty (Raw Material) Tutumeuil Insiadesdnsasshnsiindaulantaouuisdusonannidule wa
wenduleRTatuAnmeturunsziaRnmNaaue iy

Qe

d' & (3 Qy . ] % U %4 £
URBUN 6 NTTUIUNITANdlY MTBNTEUIUNITAIARN (Carding) vilvinquidulenszanudioan uag

Y

211N DnadadidrutieliniandswlantUasueanann@uledneig 3Nt W9k UNTEUIUNNS

n 2

3N

e
e

s

f
aniiliazgnisendi wualaties (Sliver)

9

=
)

& a = a a . o v ¢ ) P

YUADUN 7 NTLUVIUNTIAYY 1I0NTLVIUNTTATE (Drawing) dualanes (Sliver) LWIENILUIUNIT

a o v ¥ o Y ° = a6 )~ ~ o o Ay ) &

mijwﬂmauwmmammama Hvueiaiate wardauen wasliuvtnauinesnis (uduneudl
I3 y I3 v v Y Y Ay oA ' ) ° v s

mnlussuu O.E. aztuludusy wadumenlaazinnuenu iwsngauiunisiiluasnsassa

P [ :’/ ¥ 1 y . . . o W 1
LAIDILLENNEY) mﬂuumqmiﬂuiwwLLmu (Ring Spinning) anumaly

JURBUT 8 NTLUIUNTWI hs NTEUIUNTITABNNDS (Combing) 1Wunszuiunisidaduledu (Noil)
wazidngalian (Neps) eananidualaies ielindeusdiduleNiSesivuiu naunaunauniu
wagalaueuIndedu

& a a . I Ao v v & I & X a '
Juaoui 9 NTEUIUNISITINAS (Roving) lWunszurunsinylmdualanesiauinanas tuneuilisenin
@ulswas dinnstu nsandsielmduledusnulanvazlivinde antunadulsyiaiuasuuvasn
Jaudu (Bobbin)

& a Y = a & . . Y a o v Y v
TuRBUT 10 NTFUIUNTBANY Y3BNTEUIUNNTIUAY (Winding) annidulswisnignanuunalmluidusineg
a a %] ° ‘:4' 'y & & . Y v Ao |
finsandendilvluduiminean uesiuasuurasadeuiu (Bobbin) ldwmeniuegluusiazviaen
g ddrgnszuunisnseme (Winding) vinlidumesianuemiuindu nieuasthluldnuniewing

Msnetudrusold

Al 3 Fmeduuuuainauddes
Note: From © Surakiet Rattanaamnuaysiri 20/10/2023
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SN

4. MTIATEITOLYANNNAUELTLIVIYNNAIUNTEBNUUY

Y

AT 2 MTIATIRNVYAINNFUELTL IV IYNAUNITEBNKUY

AR s8N ALRRY S.D. SEAU

4.1 | M193AIERTRYAINNENELTLIVIYNIPIUNITODNLUUBNAN B

4.1.1 [ mMshasizideyasmuyadnaimnsidua (Brand Personality) lngnsaunuifinu1nyin
UPANNINATIAUAIUDI Aaker (Amatyakul & Polyorat, 2016; Aaker, 1997)

1. §odns (Honest) 7341 (Sincere) 4.80 040 | wnitan
2. §iusslend (Wholesome) s (Original) 4.60 0.49 mﬂﬁ'?jm
3. finandunaugulu (Young) 3.80 0.4 1N

4. $i@in (Charming) 3.80 0.75 1N

5. flendnwalreswules (Unique) 3.60 0.8 Yty

6. Y@l (Up-to-Date) 3.40 0.49 Urunang
7. 2819 (Intelligent) 3.40 1.02 Yunang
8. 1§11 (Leader) 3.40 1.02 | Ywnans
9. indofie (Reliable) 3.20 1.17 U1unan
10. Andu (Down-to-Farth) 2.80 1.33 Uunang
11. @uUnauIusnsa (Cheerful) 2.80 1.17 | Yunans
12. nawine (Daring) 2.40 1.02 oy

13. 56U (Upper Class) 1.80 040 | vosdian
14. pauynauty (Western) 1.80 0.40 tlouiian
15. 9 (Rugged) 1.80 040 | vosdian

412 | mAnnwideyadudnuuysuiuuremndydnualanyay

1. anwae Monogram 3.40 1.30 Uunana
2. 9nwalg Pictorial mark 3.20 1.47 Uunang
3. anwadz Combination Mark 3.00 1.11 Uunana
4. anwaz Abstract logo Mark 3.00 1.47 Uunang
5. anwde Wordmark 2.80 1.47 Uunang
6. SNy Mascot 1.80 0.75 | vosdian

Note: From © Surakiet Rattanaamnuaysiri 20/10/2023
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N9 2 MTAATINTYAIINNGUFTLIVIYNIWIUNITOBNLUY (5iB)

A1fu 378013 Aade S.D. LAY
41 | meleswideyannnguiisvgmasnunisesnuuudndnual (se)
4.1.3 | N13neniveyanuIUMUUSNYINIWISINgY
1. UkuUdnyINwdenguuuulaliias (Sans Serif) 4.60 0.49 1niian
2. JUMUUNYINWIDING WUUAILALU (Script) 2.00 0.89 1ot
3. sUMUUSNYIMWISIngwwuUUsERYg (Display y
1.60 0.80 Uy
Type)
4. SUWUUBNYINDINGWLUUILTA (Serif) 2.00 0.63 1ot
4.1.4 | nawsendeyanuzusuusnyIn1wing
1. sUsuudnwInwivewuulifivhnay 4.20 0.75 17N
2. sUhuusnysMw neusshivg 2.80 1.33 | Y1unang
3. sUluUsNYI MW nekuuiivhnay 1.60 0.80 Yloeitan
4. 50 uUsNwIN W e UURL e (Script) 1.40 049 | tleuiian
5. sUkuUnYIN W nekuuiieanwal 1.20 0.40 Ylouiian
415 | mAnneideyasumsiomsdmivauiiiulinsiednndon
1. mslddedmiunsdeamaifeaiuamuduiing
FoAuInAeLTINGR: A vi3ogaue aunsadioans 4.60 0.49 1niian
fuguslainfumuiduiinstudunedey
12 | mafutegannnguiieimymeinunsesnuuunanfusiundudsenamnssy
421 | myiemeideyasulonanisldnunan i
1. Usztananaes (Casual Wear) 5.00 0 1nilan
2. Usennnvinau (Business Wear) 3.67 0.47 10
3. UseLAndsassa (Party Wear) 2.67 0.47 Uunang

Note: From © Surakiet Rattanaamnuaysiri 20/10/2023
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SN

ANS199 2 MTBATNTOLAINNGUFTL IV YN TUNITEONUUY (siB)

A0V S80S ANLRAY S.D. AU

42 | nsiiudeyaainngudilisanngmieenunisesniuunandasiuidudienannssu (de)

4.2.2 | Mybeseiveyasusuvduimimingay dmsundndasidmennuinnssunuide

1. Urban 5.00 0 Mﬂ‘ﬁqm
2. Mix and Match 5.00 0 mﬂ‘ﬁ'qm
3. Timeless 5.00 0 Mﬂﬁqm
4. Minimal 5.00 0 1nilan
5. Basically 4.33 0.94 47N
6. Celebrity 4.00 0.82 1N
7. Trendy 3.67 1.25 11N
8. Extremely 3.00 0.82 Uunang
9. Asymmetric 2.67 1.25 U1unang

mﬁmeﬁ%'a;ﬂaﬂimmﬁuﬁwLLWGB’u AMSUNANAUNFINDINUIANTTUINUITE LU
4.23 | Nansananmsuantaznisinvuieiseiiosnieluszes 3-5 U (A1siansanaananiula

WATUIINYBANITUE)
4.2.3.1 UizLﬂ%ﬂ&j@Jﬁﬁﬁ'}LLW%ﬁ@‘% (Women's Wear)

1. T-Shirt 5.00 0 1nilan
2. Crop T-Shirt 5.00 0 1nilan
3. Polo Shirt 5.00 0 1nilan
4. Sleeveless T-Shirt 4.67 0.47 Mﬂ‘ﬁqm
5. Tank Top 467 047 | annfian
6. Long Sleeve T-Shirt 467 047 | annfian
7. Shirt 467 047 | annfian
8. Jogger Pants 4.67 0.47 Mﬂ‘ﬁqm
9. Jacket 4.33 0.47 maﬁqm
10. Dress Shirt 433 047 | annfian
11. Cardigan 4.00 0 47N
12. Short Pants 4.00 0.82 N

Note: From © Surakiet Rattanaamnuaysiri 20/10/2023
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ANS199 2 MTBATNTOLAINNGUFTL IV YN TUNITEONUUY (siB)

Y

A0V S80S ANLRAY S.D. AU

ﬂ’]ﬁmi’lzﬁ‘ﬁ@;ﬂaﬂimﬂ%auﬁﬂLLW%’H AMSUNANAUNFINDINUIANTTUINUITE LU
4.23 | Nnsananmsuantaznisinvuieiseiiiosnisluszey 3-5 U (A1siansanaananiule
NA15EU1NYDANITUNY) (MD)

4.2.3.1 UizLﬂ%ﬂduauﬁﬂLLw%uamg (Women's Wear) (#8)

13. Jumpsuit 4.00 0.82 4N
14. Long Skirt 4.00 0.82 11N
15. Short Skirt 3.67 0.94 4N
16. Pants 3.67 0.47 11N
17. Coat Jacket 3.00 0 Uunang
1.23.2 | Ussovnguaudunduysy (Men's Wear)
1. Short sleeve Shirt 5 0 Mﬂﬁqm
2. T-Shirt 5 0 maﬁqm
3. Long Sleeve T-Shirt 467 047 | annfian
4. Polo Shirt 467 047 | annfian
5. Jacket 4.67 0.47 maﬁqm
6. Short Pants 4.67 0.47 Mﬂ‘ﬁqm
7. Jogger Pants 4.67 0.47 Mﬂ‘ﬁqm
8. Short Jogger Pants 4.67 0.47 Mﬂ‘ﬁqm
9. Long Sleeve Shirt 4.33 0.47 47N
10. Hoodie 4.33 0.47 47N
11. Pants 4.33 0.47 41N
12. Sweatshirt 4.00 0 4N
13. Suit 3.67 0.94 41N
14. Bomber Jacket 3.67 0.47 41N
15. Tank Top 3.33 0.47 U1unang
16. Coat Jacket 3.33 0.47 U1unang

Note: From © Surakiet Rattanaamnuaysiri 20/10/2023
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sssssssssssss )

NNsiaMziteyaiteuundmsunmsaiasiddnanualnsduindndasiuidunnuinnssy
Y0113 e ideAnidendeyaniinawiAiade 4.21 - 5.00 agluszaunniign wethanlddmsu
nsasanagnsvnanisesniuuluadusiely

5 MATIEiteyadmenuatuaINNguUsE¥NTiieg s
nmaiudayadmesuatuannguussynsiiedis iemuuinansiaundndueidme wui
5.1) muteyaiily

5.1.1) 9gsywing 18-45 U e disuinanganmaniuase Aimsasemiindelgmaneden Yevay 100
5.1.2) 213N Usenaua@ndns1vns anludesay 33.3 13ndase Anduseay 33.3 onTuninau
vsenanluiesar 20 onTndidn-indnw Aniludesay 13.3 5.1.3) sgAunsanen Usuaes Andu
Souay 70 seiuagenUSynes Anludesay 30 5.1.4) seldl \ade 15,000-25,000 U Antdudosas
56.7 918l¢ 25,001-35,000 U Asvdusesay 16.7 186 35,001-45,000 U Asvdusevas 13.3 51¢le
fn 15,000 v Anduderay 10 wazseld 55,001 Ll Andudevas 3.3

[

5.2) suanuitanelasewinnssudmenuatulunuidey sglussduinnnvun el

5.2.1) WnAnvesuinnssndme (< = 4.20) 5.2.2) LLu'Jﬁﬂmiamw%’wmmﬁflLLazmﬁUdaaamﬂﬁaqé
uvdet (< = 4.17) 5.2.3) LLu’Jﬁﬂm']?ﬁuﬁ']LLW%'umﬂLLmﬁmLﬁi@gﬁamul,%ummmﬁi’a°1 WUUUAANATN
p3slunsanuayaidla (< = 4.17) 5.2.0) nsam “Aeveduatiu” (<= 4.17) uag 5.2.5) mms “Adu”
Nndmeduatiu (< = 3.87)

N3ATUNALAZNIZUIUNITOBNUUUESINETTANAIUALIUY

va o v P Yo 1Y) Y s ! 2 o &
UﬂﬂﬂﬁﬁﬂmaﬂaﬂmﬂﬂﬁaLW@I%aqwiUﬂqiaﬁqﬂﬂaq‘VlﬁVl'R‘lﬂ'ﬁ@@ﬂLLUU I@IEJLLUQTJ?SWIU@Q‘U

WWINNIRRLIL TN ST G0 TIgRaTNTIL MEwIANLATEENIYULIBY Usznaume 2 du
oA daw 1 Jadeidenasion1sasisassAuinnssundniilidoudaanainnssy fmewnfnasugia
vy wagdiud 2 nszuiunmananuinnssuinlideudgeainnssy menwiAnesygianyuiey

(%
Y a

Tnganunsoazulacail
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NON-DYEING TEXTILE INNOVATION IN FASHION INDUSTRIAL BY CIRCULAR ECONOMY CONCEPT

PART 1 PART 2
®
FACTORS PRODUCTION
AFFECTING PROCESS Roving 09
PRODUCTION RING SPINNING SYSTEM
® WASTE Collection Of :
Textile Waste 019 Combing 08 §
® MARKETING
® cosT Classify
Textiles/ 02(®
® VOLUME OF TEXTILE Non-textiles
FOR PRODUCTION
* TIME Group By Colors

(Same Shades)

TEXTILE PROPERTIES

COMPOSITION

LOSS OF TEXTILE MATERIALS
IN THE PRODUCTION PROCESS

AN 4 wUUTIERILIMINITRLILIRNTSUA o1 TaRRa N TsUMBWIARLATYE Iy LI Y
Note: From © Surakiet Rattanaamnuaysiri 20/10/2023

LWINNNIRALIU TN ST LER1LTI0RaTNTIH MBWIARLATEEAIMYULIEY Usenaume 2 du
loiun 1) tadeiidmarensainsassruinnsaundnilidoudsenamnss smeownfnasygiavsuiou
#oernilafstade Iiun 1.1) Funisuszananavyosdamadmiunindn 1.2) fA1un1snain
1.3) Frudfuyun1snds 1.4) dunisuszaiunisvesUSuiaiagdme 1.5) d1uiainisnn
1.6) sunnanRvesdme 1.7) frudiunanvesnisnandme uas 1.8) funisgadetangdamely
NFLUIUNMINER Wag 2) NSTUIUNINENLINNTIUR LIaUTRnanIsu MmeLwIRAATEERaMUeY
2.1) msnunuayiandme 2.2) Aausniandmeuarihilidme 2.3) Aaueniandmesenisuts
nNaud 2.4) nsruiunseey 2.5) Mskas (Blowroom) 2.6) 1314 (Carding) 2.7) N153aYe (Drawing)
2.8) 3317 (Combing) 2.9) 503 (Roving) 2.10) nsam1e (Winding)

v v

WWINNNTATNETIASRAN YN AUMBENEIEN MeuAnATYgRavYUREY INNsANYITaya

(%
v A

anansnasUtoyalinadl
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ine)

BUILDING | Circular Economy Design

E(I).gCKS New, Innovative Business Models /
THE ReverseCyces /A /e
CIRCULAR

ECONOMY | Enablers And Accelerators /

0
e/ %4’8

En,
m
we

THE CREATION OF
CIRCULAR FASHION
BRAND IDENTITY

1\0N5H|P WITH STAK
\G\,\anging ThrOugh 7-[
@RAND ACTI0y
[y T e
iy STNEING 1abuonS)
NoLLyz17yn1ov anY

N

RV
o

o

< :

- Mnynggyaa 0“"“9,,/'\/

AN 5 LUUTIRBMUININITATETIATREN YN T AUA LI TULaY Ao egnavn s suag 1y
INLUIAALATHFAINYUIY
Note: From © Surakiet Rattanaamnuaysiri 20/10/2023

wMsNMsasasIRsadnuwalnAudundiuuardmeBignamnssneg1sdsiu nunAnaTugie
yudeu fio mIainsassAndumunitusgisdausmensasunadasaiwesszuunelunnay
F1 ABARLLLANNNIEBNLUUKRARTTT BURuAnsEUINNISTURY Menan Aunseensidnuasmu
AugsTsund lnglassasrandn (Publishing, EMMAF. & Foundation, Ellen Macarthur, 2022) 984
wwIRRLAsYgRavyuU sy taun 1) Circular Economy Design 2) New and Innovative Business Models
3) Reverse Cycles wag 4) Enablers And Accelerators (Enablers And Favorable System Conditions)
ﬁwé’ﬂmiaamwumuﬁau (The Principles Of Circular Design) 3 Us¢n1s (Publishing & Foundation,
2022) loun 1) m3mdavedeuazaaiiy (Eliminate) 2) mMvyulsuianuasningiae (Circulate) uay
3) MsHutfsTU IR (Regenerate) Tnefinagnsnisoaniuussuiisu (Circular Design) fivainvans uag
annsaldsaniu wu nsthnduunldlnl (Recycle) nsannisldan (Reduce) msléwn (Reuse) ns
goswn (Repain) MsltTanannnansnusisng 4 fignldenudn ieassdsn (Upcycle) maﬁluﬁd (Re-
construction) mauﬁmﬂu@)ué (Zero-Waste) 1sDRNUUULIE L NTUEIL (Design For Disassembly)
msaaﬂLLUUUiiﬁ;ﬁmsﬁﬁ'mﬁmmi’amﬁwﬁmﬁuﬁgﬁu (Mono-Material Design) k@ N158BNHUUAUNN
ﬁv‘iﬂﬁmqﬁuma (Design For Longevity) wavninisadsassesndnuainsaudunduegnadadudmsu
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fuslaafifisuuuunssifiudinuuunannaiu (Hybrid Consumer’s Journey) fanslddinaglu
Taneenlaisauiulaneeulall Tngliaunsaueniiaedaniioonainiuetiaudinuia (sarabhakdee,
2016 p. 106) WNIMIaaTIARTAUAMTideaadosiusULUUNM I TuTIrlulagtu Tesdusznou
VANTYBINTTATNATIANTIAUA 6 2sAUsENBU LAl 1) wnuuvivesdua (Brand Essences) 2) yAanaIm
Y839 57dUAN (Brand Personality) 3) szuudnanuaivewsnaua (Brand Identity System) 4) n135U3
313ufTin1nnTs (Brand Expected Perception) 5) n13n52¥98dns1dudn (Brand Action) wae

6) NMINLNBALTDITIIVBINTIAUAT (Brand Storytelling)

fidvagUuazdmidendeya wielfiduunmsnisesnuuudndnuaingidudlunuiden §idvanansa
asUdeyamnandismgmasunisesnuuy uazdnidondeyaiioglunamissiuinniian uazseeu
10 uaz/visednzuuususiugega 3 adu elfifumsivuanagndnisesnuuusndnuaifiuesiiu
1% (Graphical Identity) el 3.1) suyABnAMATIALAN (Brand Personality) l#uA $edne (Honest)
9344 (Sincere) 3.2) dnwazgUkuUvIMTIEANYAl LAlA ANwale Monogram dnwaly Pictorial Mark
wazanwaue Combination Mark 3.3) JUUUSNWINwISINawwuUwUULEE (Sans Serif) 3.4) JUkuY
snwsmwlnenuuliiivanay 3.5) mslidenlideansiieafumnudulinssedsiindon 3.6) suguuuy
W& 0091 LA Urban, Mix And Match, Timeless kag Minimal 3.7) sulenianisldauressingdo
16uA 1nTpausaneUszLnnanaes (Casual Wear) Uag 1A30ussnoUszLnyavine (Business Wear)
3.8) Ussunnaue laun 3.8.1) nansiasingududans laun T-Shirt, Long Sleeve T-Shirt, Jogger Pants
waz Dress Wudu 3.8.2) HARAInguALAIYTY Lok T-Shirt, Long Sleeve T-Shirt, Short Pants,
Jogger Pants Wag Hoodie Judu

=3 ¥ 1 % 1
4.1 §§§1!ﬂ7§Lﬂ1!i!§JZ%I§§ Wﬂﬂ@ﬂjlj%iﬁﬂj@ IRISMN

msagUeyaannguuszensnegns sudeyainll wui 1) nguimaneiongsening 18-45 U o
Uinangame dnmsnseviindsyvndannden $ovaz 100 2) Usznauendninsvns endndass
warntinuUIem 3) fssiunisfinvidSyaiesuarinint3unes ¢) Sseldiade 15,000-25,000
UM Wag 25,001-35,000 waglusuanuiienala nuianuianelaseuinnssuluanuidey aglusedu
snnvimun &l 1) nduidhvnefisneladenAnvesuinnssudme 2) wnAanisaanineinstiuay
miﬂdaaamﬂﬁmajl,mdqﬁw 3) LnAsssAuAMUIduIINUNANATYERavyUTBU N AT wuy
yrdnamnsilunsanuayaidla 4) mmsumelafudmediuatiu way 5) Mwsavesdduandmesuatiy
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AN59NLUUASI9ETIANAIUAULUU

1. MSMUUANAYNEVINNITORNKUUSHIAN Baln I EUAWNTWTRRaMNTsN 91NUInNTsUr lldoud

QRAMNTIU FEwAnLATEERIMYLIsY ladall

FN99N 3 MIMMUANAENEVININITEBNLUUERAN BalNTIFUAMNTY Uasnandaeiunduluaidey

nNagnsnINseenuuUdnanains dud Uty anudnnssudlidoudeananisy AleuuIan

LATEFNINYULILU
378M13 578821980
ATIAUA Cyc (L)
Less bad, More good (W8tipuas AUNTu) nsad1eassAendnwalng
wiuvasmmAuA | Aufundu nuaRnasgiavyuieu Tdmansevudaudednde
floras uras1enniiasu
UABNNINVRINTIAUAT | Honest & Sincere

nauviang way
ANBULNINILAN

91855MIN 18-45 U aABuTaingammumuns Mlimsnsevindatam
Fwandeu MIfinwseAuUSy el wargand3yges seld 15,000-
25,000 U HBLiau

ANWUSNIAUANIN

o a  aa IS adaa a 1
sULuumMIAniugIakuuAiles T InkuuanzunAsuLuulud (New
Normal) edne) (Honest) 93413 (Sincere)

Concept & inspiration

laaen wesna (Quiet Circular) nsanudAyivANuEeUY way
ANESE

WiANagUuayu

miﬁamwwmaﬁuaq Circular Economy 91nAU#N8983A177 Circular
MNBEN 1NAY MEN1TERNLULNGYaNEal (Symbol) 31n9nau (Cycle)
Me3UIe (Shape) ve3anau (i (Line) 9nlAsvesnanay wagthunld
Tunseenuuunsinnng (Layout) Liledeansiennumyuiioy naundy
Byuire Sudunagnsnseenuuegedsiu uaznagnlulu-wmifiei3ea
(Mono-Material Design) Wownzausiuawdlos

MALANISHANTINUN

NIHARNSITUAMSUNITNLUUAIRLN TouA wATANISTaRENTULUU
ad % A Yo A& a | a P o w A v
Adeun uaznmsdenliTanilulinsredawindeu (nNseawd1inauile
$UN155U599910 FSO) 1Wudu nsldaseavune (Visual Mark) wileanis

Foansenuanuduinsdainday

Note: From © Surakiet Rattanaamnuaysiri 20/10/2023
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AN3197 3 NSt muANagNSNIINITERNLUUSIAN YIRS EUAITY Uarndndnmiunduluaide, (e)

nagnsnINMseenuuUdnanainTduA Uty nnudnnssudlideudeanavnisy AleuulRn

LATEFNINYULILY
1915 51982100
msunﬁmmﬁﬁﬂ Honest & Sincere, Urban, Timeless Llag Minimal
4 Shanwalnsauf KaRSTduUsTTA a0 BnaenTINUUKAR 0]

Wiy AodmsunisaeasanudulinssofaIndoNLnNAN A

N0RNKUUBNANYIINTIAUAN HERSMIILaEaINAIENERAS M i zay
HanamdRglasu | dussdumiuanuides wesnguilmanglirnuanls uasdeassndnual
Muansdenanudawindeniiningutmangla

5PBNWUUNARAMALNTUalnddand (Casual Wear) SauiuULurly

a a [ s =
n o ¢ | NITUEUBY q@maaﬂiﬂ—%mmai 2024 53 Protect & Connect (WGSN,
N150BNLUUNANNUN 4. - o . . 4 <.
& 2023) wﬂanmmmgaﬂﬂaamm AUy Iﬂix‘lﬁi’lﬂmi@\‘iLLGNﬂ’]‘EJ‘I/IB\IEJUQaWEJ
LLW%‘“ o & a A ¢ i 1 e ~
LL@%&JUI"\] WUNINADDITUULIYUINYAIU Iwmmgaﬂmuamanm 15311

nagnslulu-wumLiiaiiea (Mono-Material Design)

TA59319691 (Silhouette) | Oversize Fit

—_

ar Gray) (WGSN, 2023)

211 kazN15ARLkUY C-Curve Cut

& (Color) dwosaannsd (Circu

©

=

snwazden (Details) | nsTamansy wuudl

. _ Fngin (Knit) 91nuinnssurilideumeuwifniasugiayuisu felass
766 (Material)

vy a & = . = aw Y] 1ad
457198081998 (Single Jersey) Jsflanwazinuuuiuluunliiidugn

Note: From © Surakiet Rattanaamnuaysiri 20/10/2023
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2. M13a313 Moodboard 3MNNAYNENI9NITe0NLUUSRANYHATIFUATUNTY Lagkansdamunduly
U9

QUIET
CIRCULAR

WA 6 Moodboard NagNENINITEONLUUSRANYANTIEUANGY wazkEndariundulunuidde
Note: From © Surakiet Rattanaamnuaysiri 20/10/2023

3. WA NNTESIsETIALNAnLaz LIt umalalunsenuy (Concept & Inspiration) wasulaaien
\w3nan (Quiet Circular) : MamNddyRuAISEUNY tazaNudsiu meounfnvquidyyzine
(Semiology) Humsfinwiieiundnnsieasaumng (Keawtep, 2009) Tnens3ePIUALIEYDS
Circular Economy 21nA2Mu1NeU83A131 Circular Mennseaniuuanndyanual (Symbol) 91nnas
(Cycle) segusns (Shape) vosaenay du (Line) Tasananay uagthunldluduiiemaeinisesnwuy
33074 (Layout) iiledeansiisrnuvyuiien naundu uazsiFoude aeandosiunguiihminonuios

SIGN _ SIGNIFIER REDUCTION
Symbol Design
<oular
CIRCULAR Reduction \ ey
ECONOMY Q f) \ g
Cycle Ex. : Shape Ex. : Line Ex. Layout

2N 7 ﬂTﬁLﬂi’l%ﬁLLu’JaﬂLLﬁzLLiQﬁU@’]ﬁI‘\]IUﬂ’]iE]E]ﬂLLUU
Note: From © Surakiet Rattanaamnuaysiri 20/10/2023



165 | Uil 16 atiufl 2 nngiax - Funau 2568

4. MIRNUUUTNANBAIBIANTNTIFUMIINIITE MBUUIRAALATUIAIVYULIE

nseenuUURTdRdnvaiasdnInALMaNATes MenuAnasygiayuiou 3ndensidum
Cyc (lod) Mnanumnevesnsvyuisy (Circulan) ldwannisanneuasvisurudydnsainau (Cycle)
ganuuunTdryanualludnume Monogram Mmesukuusnusnesanguiuukuulsliiie (Sans Serif)
doensdednwazanunaunay Soudie nssluasen wazadnuaeiliuianauios

Master Logo

i

LessBiad, MaoreffGobd

Logo with Taglines

Vertical Logo

AW 8 N139BNLUUNTIHYSINUAIIANTATIFUAIIINITLITL MBLUIRRLATYFRAVLUREY
Note: From © Surakiet Rattanaamnuaysiri 20/10/2023

nseenuUUSAanue] Auardnvurdidsnusveiwmaudiainauides 1) Flunisdeanssndnvalin
ligfouluaAdesed Circular Gray Svunamdwniiie i@ msunITa519as36 wae 2) n1seanwuudnuas
s Headline Midnwaslfauuadoisnan uazgunuusnusnwsanguuuuiuulafide (Sans
Serif)

K(%)

Color Typography

Palette
Headline:
Primary Palette Galano ea
: Acts As Grotesque-bold, Title
The Main Branding CIRCULAR GREY Case
Color Palette. 5 PANTONE Cool Grey 7C 10 sub Headline: SUBHEADL Line 1
Din - Bold/regular,
e Subhead Lme 2 F

Upper & Title Case

CMYK 0,0,0,50 ‘
#939597 A 10 Body Copy:
y Century Gothic -

Regular

AN 9 N1TPDNLUUDHANWAIAUE WAZANTULAIDNETVDINTIFUAIIINIILITY
Note: From © Surakiet Rattanaamnuaysiri 20/10/2023
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5. MIVBNUUUNGATUTNUNTUAULUUIINMIIIE FRghUIARLATUEAIMYULILY

nseenuUUNARAusTuNduneaady laatem wesgan (Quiet Circular) : sl mddyiuma
Bouie uazanudsiu Feensualiouieasy, Imwidnmidenana menagnsnmsesnuuuliideny
N3MUEUE7 (Design For Longevity) (ﬁm%’aggamiwémLLazmi'ﬁmﬂmGiaLﬁmmﬁlusws 3-5 %)
1 T-Shirt, Long Sleeve T-Shirt, Jogger Pants, Dress #38 Hoodie {usu uaznsldnagnsnistulu-
wmiiieidea (Mono-Material Design) ifunsli¥anielunseeniuuionn swdvuuliiunszua
flon ggnaaUse-Fatue’ 2024 3 Protect & Connect PoRLUULATBILAINBUTELANAABA (Casual
Wear) Uagipoausianieuszinnyavinnu (Business Wear) Tngdiasgviniseenuuunansasiunduans
wazygy bkd 1) wnfensedled (Concept/Style) laun Urban, Mix And Match, Timeless ua
Minimal 2) Ia33319191 (Silhouette) loiun Oversize Fit wae Basic 3) aud (Color) I Awasnannsd
(Circular Gray) 4) prusgazideannues (Detail) lokA nMssaluy C-Curve Cut Lag NMS09NLUUATITN
PAUAIAINANY NM3TaRanTu wuUAIer uas 5) FuTanuaziui (Material) fin (Knit) anuinnssy
rnlsigaumenwifniesyganyuieu felasEsdunawsd (Single jersey) Tnamsadsassdame
Frensin Wunmslitagiuiaderlumandnsensinnedeiiiesadieifunisdn (Loop)

2NN 10 NMNATODNUUUNBAAUNUNTUERNT NUIRATINEWONUITY
AEIARLATYERAVI WY
Note: From © Surakiet Rattanaamnuaysiri 20/10/2023
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AN 11 NMINNMTORNKUUNGASIUNTUYTY 1NUTINTIUEMBIINNUITEY
MBLUIARLATYFRAVYUIEY
Note: From © Surakiet Rattanaamnuaysiri 20/10/2023

6. MIATNATIATINAUNTINUUNENFUIUNTUINNNWIT MELWIRALATEFAIIVYUREY

E.
(

i

/
s
[
@
=
g
S
S
pr
o«

AW 12 @IPNENIANUUNEATUIUNTUIINNWITE FewAnLATegRIvYUIsY
Note: From © Surakiet Rattanaamnuaysiri 20/10/2023
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ANSNN 4 NTRBNLUUAIAANENTITNUUNANUINNTUINWITEY FREkLIARLATEERIYULIEY

KUIAANITDDNKUUAINANBNTIANUUNAANUTTLWYUIINITUIIL FIBUUIRAALATHNINYULIBY

QEKGRE]

anw

LUIAR
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The Relationship between Art and Gender

Krynkana Kongpetch
Assistance Professor, Ph.D.

Sculpture Division, Department of Visual Arts

Faculty of Fine Arts, Chiang Mai University

Abstract

This article is composed of three parts. It starts by discussing the societal context that
influences gender roles and the existence of diverse sexual orientations. It places a particular
emphasis on Thai society, which aligns with European and American societies, through
the section titled Gender Roles and Gender Diversity in Thai Society, in Brief. The second
section explains the meaning of the term ‘queer art’ or art that addresses various gender-
related issues and different themes within creative works that adapt to shifts in politics and
culture, affecting the lives of people with diverse sexual orientations, all under the section
titled Art and Gender Diversity. The third section consists of examples of artworks with content
related to gender diversity from both Thai and international artists, presented under

the section titled Examples of Queer Art.

Keywords: Queer art, Gender diversity, Art and Gender Diversity

"This article is part of research project titled Making Artworks through and as Teaching of Themes in Contemporary Art:
A combination of Academic Lectures, Performance and Video for Online Media Distribution. This research has received
funding support from the NSRF via the Program Management Unit for Human Resources & Institutional Development, Research
and Innovation.
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AUINBUNAEEINITIIVNEN LU DI NgaLAR e Atukazlun ST Menisas1adenwln
voshnuluguzddulvatazlionddaldlnamelaeiibn Wewnasannemssy 1920-1940 (Ussua
WNSVAITTY 2460-2480) MU INgranuiudtlifimmeteUsanunmsiulramanavionisaanensey

Seanawuugnsidlunseuadiny visengunies
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m‘wﬁ 1 Untitled [Héléne Duthé and Claude Cahun in Banlieue (Suburb)]
Note: From San Francisco Museum of Modern Art, 1929

wiA @lls (Jack Smith, A.A. 1932-1989/3.6. 2475-2532) ﬁaﬂuﬁﬂuﬁaﬂl,l,azﬁa%ﬁamwaumﬁmm%
HARNANUlEN INENNETSERIRAUZILEAIER NNEWAS wazwASN (Drag)’ NaUNNEURITAN Y
yosnInnansiiianudaginmeisludosnniidadengnunsuazuvromauifadluraegdy
fmssudemililfidunasiFesioddumeneniiuudunss nmeunsies Flaming Creatures
(BefiTiniisrFow) Tun.a. 1963 (wa. 2506) Lﬁuwaqwu%uﬁwﬁmﬁgﬂﬁaﬁwmaﬁwé’amﬂﬁwmﬁmsJiaU
wsnluiaman 22 Ssvesaniyn wardigninungluusssmadomndnmyies fideviieiiuides
et uazuandlifiurunquiedouasAulramanasuduidifsluiinaiiu mmeunsidesiidunis
Fundnmeunsvusn (vifanse B) vesseadyndteenunluguviersuuuuuent (Camp) Sumneds
mnmMwesiauziagSansssutiumslseanihliAuess msUszunUsetu o1sualiu uaslidnwas
AdEMILNAansazas Shagifeadestumandudunmdnuaivesidenluiamssaunszuandniniio
nsdudnsnmdnual A warAriouvesTausssunsruandnios nieufutuiiadunsnsnniy
YeveukazaIunAonueninsudugunissitnmulslufaUzuas Samsssuedes wandidunidy
sUuuuMsLaneeniiieadssUluumadenliiuaun uasaismadenlyifuamnegludnmd
NaNYeIRIANUMAINTAIENILNALaENFU TR TTUNTERATRIQNARTUNTaYI IR ae 8 Aazas
dnilviguesnmeunsies Flaming Creatures uazdnvaneidesvesafisuandiifiunimnguiaiely
YA Mauisnediume wazuedn veninianuveadssdldshdnuaimanauazanuliiden
Wieynensillesdndne 1wu nmeunsiFes No President (lalo1Usesiundud) Wunmeunsvaass
118 Ael. 1967 (.. 2510) LlaFeswesnmeuniidosifumsiunnnisidinvesiung Jad (Wendell
Willkie) fle¥unsiausdedasumissysiunBuiansglu Ya.e 1940 (wa. 2483) :nnssAdnuady
1 aufneglstumningndnmmlulaglosadaiouisadumsnuasgnanedngmsdmia nmeuns
Fosilldnsusfomosiidunmeuns (awa) fdeviesuasrimmannuasyaradudndeiiu wu Tudin

‘Favzuruanieildrmansvesnisudsd widu wagnisuanansiuiu Sdnvasnuronsuanseenisaudumands anudume
Y18 NTDLNADULUULAUDT
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nswaumavedana lsdaluinizauing (Lowell Thomas travelogue of Sumatra) NSO
A Sunday Kind of Love (anuSnlunuuresiueniing) laglaun 485 (Dinah Shore) tnSasinuans
alFfuiueAunils waznmInMsuaaiseuAnvelnynInsenEiulngiad (Hoberman, 1997,
p. 50) MRareliTEFAadutouTUNMILazds U e sonalsuserianmilu winweund
Fesidrdaananaramamataudlilfgniunedemnmmrading wigniuaisnnmmuayes
msuandifiummduinsumeanazdoounans

mwﬁ 2 No President
Note: From Light Cone: Distribution, Exhibition and Conservation of Experimental, 1967-1970

nMsuansrIiunsdsesLasmalorhushdnvaimanadunnglununmeunssuatovesine
WU 19U nmeuRsansARvinaesuessayan suAnEIIna (A 2516/a.6. 1973) eveniEeaieniy
desuazmailesmusluiuGoanarnudriusuiuilasicvennd Sadunsliizeanmasisumsiles
Tugafiauluiausssunssuandnodlineussidosuslutssiuiunno 1wy Bos vinailegnels
n3fnfu (This Area Is Under Quarantine) (.f1.2552/.71.2009) fidlesleaeamafiunisislodluan
Fminmeumidlnsiamzmgnsainsddansmisunemnly daiaussana Tud wa. 2547 Sgan
T mesvemnesnmeaduifunmmsnsaiaziuiiluiminneunlfifedssnudesnsaauny
uNBuarAasTIITess TN INATaneELaensdiesTlasa sty uavdes SuRAT
Tt (Santikhiri Sonata) (w.A. 2562/A.. 2019) devhilmthuduirsmiAtethuusisaesuen §1ne
wilsrens Sriadiessns thavenmussiuiifignussmaliduiufivosdufinmaeldmnases
Yaasguranmsivelunedssy 1980 (w.a. 2523-2532) lnefiuleuigusiuusueansn nauiiadad
msfmaged warauliyni WeadsanuasuSeusedluiuiit nmeunddeinuinduinmignais
Tifoguuiugruvesnsusulruiiuiiaisie uazorhefnesiiud (suanfin mandoulmussauls
dywf va%) Sapsdenasiotagiuegils Wudu wwderiueyiand efyvuana (w.A.2538/A.6. 1995)
théndnuallazinan1izyes Ted fildnuegass wazdydnualvesarmiulne sidundesiloly
s Inngdsan nadles uazsnenaRidosnatesludsnlve e Tuaufamssedyeniades
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wiouiu flsuiuinlunanumaretuddeulissnmevesidniuimevesemeveundudimn
agluaudnananuaulawasnaneduifowsinduluiisnasguazane1nfizeswd maw uazmely
daawlneg

AWl 3 She 3
Note: From Patani Art Space, 2015

) P ' A I < = a a a R
MSYIMeELUIsEIeAaUrlarouansiludssinuanitedulanvesdalsanransdutuaydalaiing,
Tzdigpdugeas esndulssinufianunsanesliainyuvedny Juusssy Aasssuassen uas
nue Jadwisunnguneazdeul fegeRudndasinterfonisinuuazinsugynuerasgs
Auanevadlsidsn uumiiasesn (Robert Mapplethorpe, A.f. 1946-1989 / .4, 2489-2532) {uide
anifenaziiteldndannunenanureauimsiesunmsiansaninduialsvisanmenans nnaneves

a (3 % a ) dy d' U dl' 4 a 5 1 1 ¥ 1 %
uuniiasesnanagiinsiausonineiiuiseand e wagsatoy BDSM® 981al3auds dewalruiauy
Ya9nauewndunineuais wartreidelindainanatsveswuniiasesniuldlonuneda

Y A ¢ o ¢ ~ ' a & o Z Ao v a Y
mséherumselignUsrasAiienseduansuaimanaiiesediune uidunsdslssnundudauieiu
MIAULAENTLAAIDBNTNUNUINNINNA MIUFEULUIIUNT LarFUT1avesuyed Jllsutesil

PN =~ A [ | < YY) a =< a Y a a
nasunLanseaniasasninadunsnansuas nmnlunisuanseaniesatounmandliusesund

& A A v y o a a | I v o |
ezt JUi9909A N UNUIvNMeUTIinguvesdinuwazasnUsendl agnslsiniu dlswauedily
NFIALEAINANUNTLD AT ANTTDITUAIIANTNIMBUTIIAF UL ILAUD T DI NADENS
T9auds saudennusunsmnuuueengdassaustudnvild uidesiddinmsdifwenenivunasy
yd‘ 1 L3 Y = A -dil 1 QHIYJ 1 U a 4 I 4 ¥ 1 %
AnlaiUsvasdazidnfaninvseilonuvantie wu mdauanmisiidiedeanuuddinsuneud
*BDSM safeumanalunsanunumlussrinnisinfinssmane Inefgefifiinanndin Bondage (Wuswinis) Discipline (Msadin)

Dominance (M3AUAN N1SUAAIBUIAMTBNTT) Submission (M3BENTIUY) Sadism (ANUFYIINNTYINANNTULTITULBY) Masochism
(A1guINN1SLASUAINTULSY)
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vssanstailomuarasidauans enatmunenefdaunndudu vieemsueadedldsummbusey
NnEUnAsewhensasneiiedelulenansiiimsssune nguszasduasnmidnuansmeluinsenis
yiedfihmuiinssanisdmiuiensu Dufu seiinmsadangninifeseduuiiugruveseiuaawly
nsuanseannIfalzvesfalume

mwﬁ 4 Self Portrait
Note: From Whitney Museum of American Art, 1978

a

Aatuarvinmany Yues nauga (Pierre Commoy, A.A. 1950 / W.A. 2493) LagInns I8d UasarIIn
(Gilles Blanchard, A.A. 1953 / W.f. 2496) Lﬂumﬁ]ﬂiuumﬂuaiuauﬂaa (Pierre et Gilles) mmﬂu
ﬁa@mmazLﬂuﬁaﬂuwmuimﬂuimamammumamL'wﬂuﬂmesJﬂuimsmiwmwmwawumumiu
uéravdifiuiu nanuresidansniengildnnaesmouarUssdiuite Vsndufifntus
aadiuldtfensindunaeinTiisauwazenna uarn s TadumAadIuSsE A
fuiseana Sududrunafidunidvinatengnesunsenusieifdinvesiinnuvainaiyname
WNANBANITTY %qmaﬁﬂﬁwudwﬂaaﬂ%’jﬁwamummﬁaﬂuﬁu’qgiL“f;lumﬁauﬁ;muaiﬁmsumm’mﬂiﬁam
LLazémwﬁﬂﬁﬂga@uﬁuﬁawﬁ 1um@qw§'azLﬁuiéfasiwi'fmLﬁ]u’mmmaﬂﬁu’@fjlﬁ%’uéw%wamﬂ
amdydnwalnmaw Jaussiudou uazguuuudv (Kitsch)’ fegnalu A 5 Saint Mary Mackillop
(Kylie Minogue) A.A. 1995 (W.¢. 2538) Lﬁuﬂﬁﬁé’jﬁaﬂﬂwmu%aﬁumqﬂﬂaﬁﬂﬁ'ﬁ;ﬂuﬂ%aﬁmam unysy
W3 wuARadou (Saint Mary MacKillop) ¥meeansidsauusnilldunisussmasndedlidutinygy
vieludlul a.a. 2010 (n.a. 2553) T Huuuilunndeled fuen (Kylie Minogue) tinFesiiidoides
ymveansias winefeyeilifuusumalannuiTlumanaiaduaswndenlusedydnuains
FINEUN é’hLL‘U‘UﬁiwazLﬁEmmﬁLmeaﬁﬁmmﬁq@mmqL‘Wﬁ (Sexy) Wntos weliduionadnios
SFavsy 'Wlﬂ VT‘JQﬂ'ﬁ@@ﬂLL‘UUV\OﬂiJE]Q'J'TlI'ﬁﬁuFJlI(ﬂ'TLUEN‘\]'TﬂaﬁuuLLﬁﬂﬂWLWuﬂ'ﬁﬂJWﬂqEJ'WﬂJVIf\]u‘UiuWU‘Uiu@W ammﬂmmmwummﬂu

PN
NIV LﬂugwLLammimmaaulmmﬂmuiﬂﬁmmummmqum&mmiaﬂ ‘VﬁEJLﬂu’dﬂWWEJ']‘EJ’]%JLaEJJ,JLL‘U‘UFTaUJUuﬁﬂLLG]JJﬂ’J’]ZJiJiuﬂJG]lﬁJLW]
LLG]‘UNﬂiﬂﬂﬂﬂI“U?JEﬂﬂﬁi"lﬂ?ﬁiﬂLW’EJU?JU@U?JUU’NMUG??@JﬂﬁuLLﬁ‘Maﬂ ﬂaﬂummmwmuanmuﬁa
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vufuriaugeissnuuuuuuitieds wuliasludesnnumnsauuasldungalusgmman
dwmalrinuresluofuariadldsusAmninsalluimnsauiasmeuinduognenn dmiuTeud
amionauedldindunmsdemouiosuniazanudnsouiludess q Sulusssumnivosyud
mnusiegluifivestinuiy vioenauesdnyuldindensawletomnilihautuesiisafonesdh
fugsiuaiamauoehslsfannsodiuinyagomedBuld mafinuuayiansaimdeumaman
wuveyindieuiingnlfifielindunisaiennureussalumaienufifnenguifianumainuany
mamelulanveseaun Tulssmalneiausiesaivenssy 1990 luida wunde (A, 1964/m.e. 2507)
Aatu tnuans uazginfunmeuns snmeruuLazUIIVing uvesdnudsoTamssa nales uas
e liazdudediintunmsidniismaw nmsuszneven@nludnu uasunuimuazsnanuaivane
shomssuamiameauuniiuyaaaluumuIm wihd wazaaunnsaiing q idsauduiu gy 21mi 6
Portrait of a Man in Habit 1 (nmvesglugaiaTeussnieynamani) (a.a. 2000/w.a. 2543) laifa
uianedsunuuass udoh luflededdvumanensguegluridrsnidadudniios nwildu
nsteustufuszinamauuazdevumsman it siuunumuazussiagiumama dse1a
Hunmsiadmaieinsainnudedesarunianinmilumauniifostuagfume snafinuindu
msazvioudinuegnstlunswn wiseonagnuadldindunsaungmawnduld wmnueduuiunves
Tanfiavy enanuhmauuidefignvBusntusnmafisfuasinsallunufalzeiesogun doswn
Useingdimemawdwnlivesduujindedndnualiar Ussaunisalvedlanuvainvaneyiame
Tuefin arunudsiindiliivanssuuuy nudangmne wasdaoufivssanunissnsmmaiiduuy
v3eReadasssl lWueIiuNsdenUFiuazmsldminsuussieynnaiinsmainvanemanalag
eauuawrivs Junalifaunateisuulsifiesrmeuasdudradaoumemauuuusaiuiii
Fngrugianuvannvaneame TagealdisamunmdndnualnmamauuasSessimsmauney
sunesiudanlvilagiansalisnmsiimaugnltifionndaufinanuvananateynana ielnsnsaing

3 L
a

BoudiiAsdesiumaniunlmifnduliveiuazied Asluuseuinsalmauilugiuziduanidy
medsnsuaznadledunimnts laedliduiainmsiimaungnlfifleatsanuveusssulitunianed
AR karn13NTEYITULIIAONGUAUYIBVDUUBNNTDINYUYUFLAIIUNAINYAIENIUNAATY
Tuussanuorauiufinudaudeiuseninsiasuiarmsufoaniamau wu mnauazinaly
ymsmaunitverslumsiansguudivaledafestmuamealunsuimduinudeiusngdusan
Tuau Portrait of a Man in Habit vadlufa
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Al 5 (3e) Saint Mary MacKillop (Kylie Minogue)
Note: From Photolux Magazine, 2019
AN 6 (177) Portrait of a Man in Habit 1

Note: From Artsy, 2000

UBNNIITIEUITVIRgULAraSRluMIIAnIDBndafauLdn Suliufauuazniseeniuuiiys
anusiaziseniesnisegsruiuludintegrsunfinasviniieudneig a1uvensu W3 (Gran Fury)
nauAatuuazinoonuuuvhailedaaiunssusizes HIV/ADS lsnanluawme sinseduaufnuin
snemdeuiamsunsluawe Swailufiaesny vidudufethiauenmmsuansanuinuounadeiy
wazmanssdudaly amdl 7 sutuiifothelavanlul) a.m 1989 (wa. 2532) sonuuusiitednuans
vusnuuaasnsaugluivesnuazeunsudaln ddennuludiuvurestheoeuin “Kissing Doesn’t
Kill: Greed and Indifference Do.” ka1 gulailavinlvinng winnulanuazaiuaeieyin dauaees
Unediaainu “CORPORATE GREED, GOVERNMENT INACTION, AND PUBLIC IDIFFERENCE MAKE
AIDS A POLITICAL CRISIS.” iad1 Anulanueseddng Nsiiniaguassguia kagn1siiiniaguesesnsny
yhlilsmendnaediingansaisnisdles Inethedifunisussrduiudemnuiidodsaendnion
funadesdnardfioudminiifennusuiaveulunssediulseend
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KISSING DOESN'T KILL: GREED AND INDIFFERENCE DoO.

CORPORATE GREED, GOVERNMENT INACTION, AND PUBLIC INDIFFERENCE MAKE AIDS A POLITICAL

A 7 Kissing Doesn’t Kill: Greed and Indifference Do.
Note: From Victoria and Albert Museum, 2003

Wand nouwaw-nosisa (Felix Gonzalez-Torres, A.f. 1957-1996/w.A. 2500-2539) AaUurasneau
Tudszinunederunaznisdodugiuzindogadame Ha9UVRINIUYNAT- VDI ISATNLAAITINIS
yudeuruszninaiesdindruinasTinasisuy quvdoglunuveavndasuggangsuaslig
fFunansaififidiusn 1ianfidouieludinsesiu Wy nesnszas fveinged gnou angly
wazgniln iletiausyseiiu 19U Amnusnuaznnsgade msfleguaznismely mnudutisuas
s wAnzuazdoana wuluT A 1991 (na. 2530) 111 Untitled (5i5io) lunwil 8 unmwdne
yndwenfsiaudiiessesvoinisusudseg amignindauuthelawandnu 24 thefadies
fwosn nmuiauniduiimseiuaasmsiiquarnsssAnisnuinuesfatiufifadedindelsaond
Tudnumilimsfndssanuiifvuslvauesdualudeadudinisasfounginssuiumauasdsns
fiwoudendeinsivaaudosdinia (The Solomon R. Guggenheim Museum, 1996) nasuiidwaly
Adouinfenisdnduvesdatiulugadaun Josiail Dozwedifanl nasunindeyn Queerness
(Auwdan) Tl ne. 2555 (a.a. 2012) Wunmwesgininaiertuluiiuiidaus yndinavnede
amansanndesgaimidestiuuagiadunauu nngiuuesndindesselumihiifouSeuas
fiduterhamyn i Beumesesnmdeaniidnifuuudugniudesnngfus uazeeniuy
Tgsurafinnsanam Ussnilindwdudlndiuuutuden q undunisiduvutiunsaiinds
M3gndesmpsngSuTLdTsdesnduaniigFusnss nnil 9 n1sguesndusnyilians ULl
wutilddndufmunssesiatussnisdidusuuiudn vhlianaediuauuen fifsuoadudy
dlelsaunfuyaaalunmaefiunmminsidasudomaumangifuuuuiivenduin esmnasewin
¢ fiTeurdsdomeuarsnandnlluiuiiduivosfunuogifues
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(Onine)

AWd 8 Untitled (Liiside)
Note: From Martin Schulze, 2020

AW 9 Kik & Tui
Note: From Piyarat Piyapongwiwat, 2012
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Iaa o A

327uazaina (EVA & ADELE) Aalluuardiinviisestuiiadassdnanufalsdufundou
T A, 1991 (1. 2530) AaTlusis 2 auldTatadeass eng uasthuda Wuiidananmstnngdalusy
Snvaifimiloutuianislnuss nisansldidiorh msusenth uazuinssiimamuens Aatulduans
sndnuallhiduniaferiunazyniesnslitindhiunuiatzeswauysaliuusemahAauz uansan
paeanATImINIUTNgfrayanady wnAaRaUzvedruazamatuAiundUsHiy
Foanwa Sndnunl uazanuiduthinnyaea mauansanuasRadzdnemanavmeunAnsah
AenfuauasiazusHingumamamensneiema LU mivessndnvaiegmiloussingu
maneun Tneunindanalaeiiiinveddunewaromadungoiaosdeunsoussuiuld
maunguanglugiuzesuasnds winduinistedludumaliimautlunalulufenunguaneves
sl lumemdgaiorldudnuiulugusindstuimdadaendnlidoad sumsridaudasne ﬁgqgi
yhdnsadlosemafinsanamdngiusarmenumsdangmans wiegndlsfio agna1ingn
wazawalalleviagmouaylildviadnds wnwiasanavesmuies (Pidd, 2011)

mwﬁ 10 MEDIAPLASTIC [EVA (177) waz ADELE (18)]
Note: From EVA & ADELE, 2003

mnnantefalznsuiasansafiindienisreussuuAnwuuredulng nsfinsdndnval
MUNALATUTITIAZIUNANALUUNARR TIT I8N nsuanaunsnentfunindiusngtuuly
PARYRIEAEAL Winsuanauainaglifidormuaiidaiau wifinasduiduiulumsiuives
auluefnidlouszanm 20-30 Pudri1 Tnuansazudsilulufienemssiudadumalaefiiauay
AT RUUIALTS AR BuA v (Wsnat) waznisuanauasniduesweand UnNUARIEVILNe
viemgannuanaduuninfazgnuesindusesuasunsuansesnitliusme udlutagtuiinszua
anuAniuesinsuansainarsduremninauazfunisuansiilamesnuneluniedionen
Uszaumsaiiiieadestiumaniazeanut mssaiansuansuadnbiusifieanelameaniaiuldsety
mMsfafumanadaedldhAevildugrrmnufnwuueyindleumasduduusanannenunain fanss
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edulug nsfiadunmaneluiiviianzvedanuvanraienanaseniglaumanianeie
fulagnstanandsiuasnuszaunmsainsaulinumateausmds du 1 Au (Sin Wai Kin, a.¢. 1991/
W.A. 2534) WseveneunthiiAeiAnesy Ju (Victoria Sin) AaluwAuWIAWRAEIUNU EsNISLUS

(% L3

SndnualvSediinmand (Non-Binary) vasmues Sufnariudauaraisadunds nanuvesdudud
Snrunslinisuansundnnaunanuiviusdenseeninluguuuunimadeuln Juldiudalziiodn
wazdrludssiunmsssysdnuaiueanauarAnug sUuuuTmsiideldymaandonilae
finduaindene uazuanseaniadosmudnsaueng 4 ueninidenlunasuAaUzudamanduth
nsuanauainunld Sadunsuansebuiiedvsiainmasamuvifiosmfeuiadunslindulugs

nsAafumanaLay Inusssuludruvesfiinnuvainvatemanmdne e

AT 11 The Construct
Note: From Katie White, 2024

TulssndlneAatiuswaieliynidnfauzinisimugiuiniuunnenselsemeogiseiilos vedal
wazifisausilinsatuayuuasdiniuillituAauaeios snriufuasuwidu Sedludinusssnty
FulusensuansisrmumanvaermanaegaDae sisddinsdntanssusasdiFedviveyans
ynvaneamARnluegsrouindasslulssmdlng wimnaneuassuiteuieynnalndi
fiflanumainuatemanein inegndeldsudeiauluduvdoamaniols dneudildaslsiiiundi
AmmAneTAsgnaeidsy wazilefounanduluiieuszana 10 nndikuan a Smiaidesll
USINTenuTTImNNSal U 21 quanitus w.e. 2552 (a.f. 2009) 138 lEnsede (1ensh 21) Wy
wmsaifinguiedeulymsdsnudaildensuussiwoiumeuarinlalunsesuginianss
YL “ndlwd” nioufensgmevesinmihiiiie wansoilifuedesiigaiinmssonsu
Tusndnuaimama wazimannzilinssiumaiuindsnsdiogegisilannogisanludsnulneuasi iy
Sapmigianumanamanemanailsildneusiduggnnszsi usiin Chiang Mai Pride ndusndnvuau
Bnasalutuil 21 nuamius we. 2562 @ e 2019) Gansatunszasu 10 Yueamanisal e
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sgrulUldfuazdinadinisdnnusgdeiiosautagtuluiuidwindedudldudinau nsidu
nszvonidedlvigianuvainvatgniane n1sisensesdnsnieimusssulitunnanuuaneng
waznsvilrinuiianssasduiivewnauraludemdfguasinduauninraieanuaousas

a o

nengrsneuazIndrdnvesanumindeuls dssiuldanaindrevedlaisay 1aed o Nothing

= L%

Un.e. 2561 (U .61 2018) sian it 12 ladsniildnaneiudiunuuifinnuvannvany

Y

Lasts Forever lu
ymanaLazienenlszaunsaivesiiunuvesninlidalfiiudaiessludinfignyndaiu
anuunaegnsasuazlianunsadunseuiinzmeeentule wu enudisaludunisfinuiv
AN ANSTINUMANE wavenTnduimanz Wudu nssusumsdunualifieansassdnuames
voslaAsniaiuandliifunuduaisiheniiigalssgfuamudunadudinaiugUassaiig
ANNTAINTANENINAS IR DN TIY

winslésunsuftResnaviniesludinuasluSeiiddy LLﬁﬁqﬁﬁwﬁﬁyﬁqmﬁamﬂﬁ%’umi%’maqﬁwé
Tnesglugruzyananunilsdiviniion 1wu nsfusesnisudaamaniangmune Mssuuiaadenain
naufieinTasing warnsaldeiesuuuiniesusmemumaanin Judu Aandiiduduansd
Livmngluvssmalveuarlunaeussina Aauglugiugnssuiunsmeiausssuiieenfesdvtuay
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FAMILY

AT 12 Nothing Lasts Forever
Note: From Sophirat Photography, 2018
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Recycled Ceramic Mixed Stucco for Sculpture’

Thanomchit Chumwong

Assistant Professor

Department of Sculpture,

Faculty of Painting Sculpture and Graphic Art,
Silpakorn University

Abstract

This article describes an experiment with stucco materials mixed with ceramic powder.
Formulating hypotheses for developing stucco materials and the purpose of efficiency in
creating sculptures in various forms and treasures for art conservation the research process
is divided into 3 steps: analyzing the materials, forms, and sizes of stucco and plaster sculptures
that are important in history, from surveys, collecting data on stucco sculptures, antiques,
and art objects. Step 2: Experimenting with mixing stucco materials with ceramic powder
waste in partial replacement of sand in proportion to ancient stucco, totaling 8 formulas.
Then mechanical tests, shrinkage, and surface hardness were tested. and test the shape and
step 3, test the experimental results or test the hypothesis by using stucco from the experimental
results to create traditional Thai sculptures. and contemporary Using hand-forming techniques

and casting by rubber molds.

Keywords: Sculpture, Recycled art objects, Stucco

'This research article is part of a research report. Subject: “Conservation and development Create art from basic knowledge
of ancient Thai craftsmanship. local natural resource materials and leftover materials Cost of culture in Ratchaburi For strength
in the community” received a research grant from the Office of the Science Promotion Board. Research and Innovation (NRCT),
Science Promotion Fund Research and Innovation (NRCT), fiscal year 2022, year of completion 2023
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Tand@unaumanvesyulu (Stucco) 191n#UYY (Limestone) vi3ayuana (Lime) vseyulanaines
(Plaster) fldunauyowsie (Sand) @81 (Silica) LitediaanisilAnAuudausmunIu uinnyl

a 4 . . A @ [ Aa va © 1 Y a .

\ws1sinwaswlau (Ceramic Porcelain) Mt iagilaudiudumumu liiinmsvedmuguniias (Carbajal
et al,, 2007) wJudunanvosyuiu wedean1sliyululinnuudus munu waclintsveadiantosas
Duuwfeiaanisenudululdvensidensimuyuduiieaiislssinnssiluguuuuvesiiaunssy
Ingussinel waysuade

Anrinndeyafats ingadeninsi nsmunuuneaieneiesddsenaumamaianistu
WHRSTNTENYISTUAUSTE WasmFIATEsigULUUHUNiAUS I (Visual Elements) fiad1snnadila
wagansuenuezgULuy msldgunsaivdivermansitugiu wu wiuvens wdesTraundisnauuy
#3113 Durometer Shore D (Corp, 2023) uazin3osile DIGITAL CALIPERI%ﬁﬁwummuﬂm%aﬂguﬁuﬁaaéﬂﬂ
naaadiieILInANETIUABLLUAS ﬂ'auu,azmWﬁaﬁﬁaguuﬁw%Lﬁaéh (Gage, 2007) 1Ju
iwsosilefitefigalliAneudniuvesaivg WemsiaumsainsassaraUnssy Tnesjadhuiients
fanndunauvesfaguih Amunaudnanyuemaniuu wniawaswesuay

TuumALYes Webb (2016) (384 “Lime: A Civilized Plaster” Ifefuneinyusnauiiuianifnuais
wiuluguaadianeu (Flexibility) waznsvelaldvesileyu (Breathability) saelimsssmveanuiu
Duluegneauga Jeaalentanisunninazmsdonanmvesinauluszezen Yagyuundad
Haifiouanden aunsadausuariuguldne mnefumsaiaiuiaiifonsanudeuiensandon
FeRaUzge uenanidfinaatRmsBaneAfideuduTagesammi wu 95 fu uasld Sedealdly
nuaminenssiafuarnueying yudinsemanulssinnssuiifeansinduiaasndoauay
Amusioanmnadey Yurmdaduianidulinssodunndon aunsandundlmildtiunssuiuns
ASUBLUTY v‘iﬂﬁlﬂufmﬁﬁy’wmmLLazéT'aﬁuslumuﬁaUﬂiiuLLazamﬂmaﬂiiu

Nas1LUsZANINTINAINTUSIAEDNU

Uizamﬂiimyju%ﬂuqﬂaﬁﬂmﬁaﬁ wedminney3 uingddyiuansdiaunmsvesszimelne
wuilusras Yagtuiidsnmanvdelifuneludluunugnenuiueng nmmszymssuyuiuid
AuEEnuAmULLT mnazdivisdnivandiifuifinsliuiuesdifuenanslualivogsen
Tnoamgluntsdiu suidliuasndsiuiang fusanfunmyuiiuguynnatdoutuuasudsie
nyFunnudunmnsensgulasal dundaduanaeyuiiugudiuanay wardnlaidunimmm
s ndilsl uagBnvaneriiagasaavieifissassos wasUssiunsanuiiudnduumniidaiy
wang LU AUNanUWIR FJMINTIVYT JMTANTEUATATELSE Uagnjaunnuviuas (Office of
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Archaeology and National Museums No. 1, Ratchaburi Office of Archaeology and National
Museums, 2001) uagfthaulausefunnssufesnsennsjuvesalivuan-n15i6 Ae ieyuduliann
Nanysaivazlsedls I3unsaduseuuenmdeulmaisiy wasiiuinasidunsouresssuiuiiuszney
I3 Y & v a = Y G oy LA A =
Julumhdudnwasanzgduuufaleningi uazmetanuiuildvseninfuiidudiunies
nsnnusislasaasmsandnenssulusa (Themet, 2000)

AW 1 Ussinnnssudsegiu fiarwandeaiiui (o)
ANUuANAulusEnIweLA uardIuTaNwYY (NA19)
UsgRinnssuyudiulsznauauunveguuses (1)
Note: From © Thanomchit Chumwong 05/01/2022

Jaziunnsauiuyududussneutesulssgauuuuansssdu fnadeudiivuumeas Snuas
aduguyaramuuanieesUstiuiiuasdussneunsiaunssuitesiBendou gauiuddnyfoti
Aflanuseuiiley lgasdeavessunssnsuiudaauainnisdunamenia lnslanednlumi
fifioYorzasuiu uansdanmuninesianuaseusrdnresnssuiunstuguiasiouinuadnig
Ifetnedimau Jaquuiludsnamiiuautilunsaiegunssunndnls egdlsfinm anmemsageu
Frpanemmuhdueldsumseunediugy fednvaeiuimesuiulml @udeune) liaondes

fuURIRLYeIUsERIIN IR aNYTal (N MA 1 (NA19)

detududedunmiesiunasinumaruuanisesiansswhedufuuazangouuen Faldiae
osUsznauvassluiioyutiufeirdaiio X-ray Fluorescence Spectrometer (XRP) afiunsiinses
34laigns1u (Non-Invasive Analysis) fithgszypsdUsznauvesasaiuaysausluianfaunsildlag
Lifoafusetnsmnunu (nnd 1) Hansaszsignenios Xray Fluorescence (XRF) wufindn
994 Ca, Si uay S Favstiuufiesdusznavndnibuyurn (CaCo,) naums1g (SO ) wazdudy
(CasO,2H 0) aonndnatugnsyuiiufloanysyiiliyunuasnneandendutagman (Srapphoem,
2016)
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UNAMUUILNNYIVDY

walianslinseikuuliisnsu (Non-nvasive Methods) Inelameiasasile X-ray Fluorescence (XRF)
[ No w v ea = I3 = Y
Juwalulagddglunueusnedfaunssy Wewinaunsansivaevesdusenaumaniivesianlalag
Lideufusegavsevianeituiiy (Spoto et al., 2022) Msld XRF Ausuyulugiessysiaman wu
Ca, Si 4z S PeaevipugnIAIUNALLATNITONLTUNEVAlnoE1uiugn N3l Giovanni Verri 1o
walladananiuiunsaign nsedunlinsiaaeu g snsennsiyulufalsAusise MRS
Inneiseuasdadsn nudunanvesfurnwasBudululassan uarsesseadnduasanildnnus

NURIRLALUDINaIY (Verr, 2019)

2995yudu

W1 700 - 900 BIANGITATEE

CaCo,
uAaENAITUBULLA CaO

(Calcium Carbonate) unadousanlyd
30 fAugu > (Calcium Oxide)

39 "Yugn"

(Quick Lime)

e He Sianen

asuaulasanlud Z g |

K i g

Ca(OH),
uwra@enlansenlyd
(Calcium Hydroxide)

"Yuva"

AW 2 2995vesyuty nudu Yuan Tudyunna
Note: From © Thanomchit Chumwong 02/02/2022

NNANA 2 lﬁLLamawwaaUvumﬁqLﬂu’j’aawé’ﬂﬁm%’ﬂﬂumi%uﬂisﬁmﬂisuyu%u (Stucco)
sarilviilunanuussRiinnssulssduematay fanaisantnenssulusn uazanuwunminedu
wandliinsasvesianifinnsasunlasnedvinansinu fizenfuasseuthaillasadiang
Mo miUABULUaMNINAINNNTIANTS “Uuu%lu” oty
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HAUUTERNNTIUVDS Henry Moore Aaunssulugaviasasasuland 2 gnasrume anyulaiawmes
Faduianazmndmiunsaieussiunnssy waslutanilddunnussandnenssulugatu denaeauis
Uanawesmgliiuanudilafeiuisnsvhnuvesdaluinniu naewzegndnslddeiliiowas

TogAdatunwuwiu (Transform Found Objects) liun nszgnlassadsvesyudliduguidusisdaenss
(Feldman, 2015)

Hnuidendnwnisldgudulunufalsyuturestanninly (Ticinese) Tuyiensananissui 16-17
WU Usinaunsieguduiinnuunnsineiuesenn Jusgiumatiauasanunainsvesdsyuisiasau
Ingguduingnléidu dmanludugiuusn (Base Layer) Wislildnnaudfvesiiufiuagsuuuuns

a

JusUitaenaneaiunaanEsFaUsNRatufeanis (Caroselli et al., 2019)
nstuAuAUAUNIveLEn (Burnt Czech Clay Shale) Menlvsideiiauavidenvaansy (Grain)
° v A a DA ¢ |
gnihanlddunedlvanulniiivadluyuen nanseaeuandiiivinyuyn-nesleatuuesasivl
finauanUfvnnanfvusgrefiduddguaziuniunisduudsialdini auaudfiniena nsuanin
AMUTU BAZAIUSDUILTLUWINVSBRANIN FAUAURUAILIINAUKIVDATINTLAITFNE AN ATE
lldluyurn-wegleanuiieusuusimsedeuuaueasuse iamans (Vejmelkova et al., 2012)

DeUVDIAIANT TUIUIE

1. wndinwasnosuau wassegwihinaniunie winssdonesdninnenauegine nizo
wesmausinazyhieRumilniinnumnuiuinnninesiin nszuumssnimeanyfeudunaniy
Foillenuudaasuszuannritesin uasisaessiinegludnuasveddluaiadousily wu
YOINUAIUIU WA YR Uazlaausian (Bennett, 2015) AnwazdfnuaoTuaULaLLYTIEN
yilwangamalinisiings uasiinamnumunuiukazasudusiganinlensuifisuiumsiindign
W Tigaumgiien

2. i Yulanawes Yuaiu uagyuth (Plaster, Stucco and Stuccoes) Wurdwimamaiaildiiie
& = ! =< ! -«-&J a va 4 Y]
dearnunanglanizilonanifsnuaiviazanudsiiuiludseiRenansaarUnenssu laenaly
“Yulanawes” munedeTanilddmsunisarunnusaiuin uslumseysnddndudesssunmeaudali
Favauindu Yuna (ime plaster) w3o Yududu (gypsum plaster) Fudlnauauifnazqauszasinsld
Nuuaneeiy @i Yulu (Stucco) dnldmunedisiaguauniiyulaawmesindnulasieadn
mAAevTENURNLAsUUYUAaryugs luidasUseinauasenads Awmantgnldluuunsri villn
nsuUannumingvsenisivuaveua Janlunmamaiiadninniuaaiamden
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UNPLYBY Gapper and Orton (2011) I¥eBunehanummuiiuanvnddnivhlitensoysns
waviinUseiamandantnenssulsyautymlunisldmanvilidennununensiu iosaindiin
“Julananes” lunensdimnefetanyuun lusaedid “Juily” odldunmunuaiusnusdmneio
Fauuuyush yugs vioudfudnuyuauniglunazansueneinns fatu nisvheudlaifaunms
yoardwimaniFafienuddy Welinstuiindeyauazmasyindtanyuluanilmensslumandy
TUaghegnepuazaanadosiuusunmnalse inaans

3. meslwAaTaneninduwmeddnlumsinnisesdouaveuinvaanndes Ineinisieyian
wiinnduinldlniieannisilenaunazannslininenssssund Yanusindlauauifnuniu
whause wazmmnzausonsldtlununoadavienandasilel ciues Aras Ocampo and Gonzalez
(2023) iuemadoniunsliimwainduiagmaunuiiofiunurvesweads vaizi Elemam et al.
(2023) wandliiuinslfiavesiinunumneriofuudluasuninansoanuanssnusedundon
uagtinanudsBuvesianlfogeiussansnm

o/

ngUsasnA

1. Wl senguuuy watla UseRunssuyululusiu
2. e Tagyuiu afreussAunnssusiuady uazniseysnyuseRinnssuyutu
3. Wisthwifinvezidudiunanvosutuniandinmusaudunisasaussinnssy

YBULUAVBINIFTIAY

= a & a Tl I a adq Y a & U
MsAneIeTeRledIeuiieu JULUU nalladsns warTanlunanuussiunssuyutulunuady
71990 warsalaiioSoudisuanuunneng sazirnanisinszvnduiumsdumsiaunsie
Bmsveaoslivivermans uazvageumsassdaunssuluduiuy (Prototype) 9nJanUssRsnnssy
Pldunanayianeia “Slufa” Avunzauiunmsiiudugunsmnsdaunssuguuuulveyssnel
wazgUuuuswaly lngardnaauddanyuiunasnndesivisnisasnmienstuluguaudnuns

a W A a & v
YOIFUNTIUTZAUINTIN 19U anweJUNITIaL JUNTI0daTe IWunu

VEIAUALNITNARDY

Yuw (Lime) wiaupawdelansonlen lutanndnlutsinaudiunaniosas 50 vosdndruyuiu Jan
a A A a < ! A v < (Y [ a
wiad 2 Aenseaviden lnaludinysenounainennunlauskasannmafIvesyuy waeJanuin
7 3 dwsuasienn loun wilsded dimnauns dinnaleun sudagledaiy wasiansloda L
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1.1 maw3euyun wsidussezoan 1 ke lwWasuimndUam wimnuaaliuis uasmenasniiy
LaEIBUATUNTIAILAZBYA 60 mesh AaRNTI97 1 (4.1.1 A, B wag O)

1.2 NSMSUUNIUALLDEAMENITAIIELDN ANNLAALTLAY LAZIIUAZLNTIAINNALLIDEA 60 mesh
Fam151990 1 (4.1.2 A, B waz C)

1.3 NMSIASEUNLLIIIN 18AIAIEATNAULAITOUALLNTIAINUALLIEA 250 mesh AIM15197 1 (4.1.3
A B uag Q)

1.4 nmswIeuledufiy thlundieuiaiuaiuenl 1 wumwes wrinazeiadusseznailusinii 24
P39 ALATUAIAZLDEA WAIRINEAWIA AINN5197 1 (4.1.4 A, B wag C)

1.5 ASLM38UNTT UNAIUNANUSENDUAIE NUIART U908 hazlmalaus Jasudndly 3:1:1 wan
ynspeselneau Trazarsduiliomediu §amis199 1 (4.1.5 A, B way C)

M50 1 Yumeunsnsen Tanadiunauyuiuy

4.1.2 - o o
4.1.1 Yurn - 4.1.3 pawwsndia | 4.1.4 Tedany 4.1.5 N2
NINYALLDYA

1
2
PENEECN
(4.1.4 B)
3

(4.1.2C)

Note: From © Thanomchit Chumwong 20/03/2022
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2.1. YahwtinTandiunan Yuun n9ne ievraesiia T waennd nededunaumuusunadadi
YoUAALgNTNITUA

2.2 thanas Yuwn ne maesiin waglevity aduasnuagyiniseulinaueiu
2.3 wn"3 (@1s8ainie) wlvmdsiersyutu insauraniaaineuyiiniss
2.4 mssyulimianeiu Ingvimsnannauamuluvaizs mileunisua

2.5 vimsveaeuanuduieesiureayuiu menstudufeu mnyudndidnuaesiuge Ty
WnUamwelviguiasoudsiiun nannausiuiazinduwIavagey g1 q aulianuwmileivesuiui
anunsaludurion

2.6 MmsdAuyutuildmeussglugananafnuaidniuluds eldvinliyundadang

N

N
4|

A 3 TJunounsinyuiu
Note: From © Thanomchit Chumwong 21/11/2022
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msfmundndiuvesiandiunaulnefisufemingnstsvelusa Andudndiudnnievas Fwsznay

My Yurafesay 50 nsesevar 25 ledeuay 5 wavnidegas 20 (Sammawutthi, 2002) kazlunis

neaadladsuiludnsndiudosas 50:26:4:20 srenisiiiudndIuvawmuusnsseuay 26 1Wanas

U39usia (Customization) dUNENANNIYTENNARIUARFVIMTEY 3UANSNTIToEas 24 Uaviiy

V3oanuAaansIegay 8 nieigudndiusoyuv1isuainiovas 12 uagliiuaseay 4 auaidu

NnuuUsUleIvNvanaInuiansonay 4 waraIUNANUBINIIENI1308aY 20 AILARISI8ATLDUNEnaIY

= o ° A & A o o a
Nﬁ@JVlLLWﬂGnQﬂTﬂu‘U']u’Ju 8 Qm (195799 2) LLa%La@ﬂﬁj@i 3 Ay 6 WBNNNTNAARUEST1I9USEANINT U

AN5197 2 LEANDRINETUNANNLYIINAUARLLDEARIDENIN1TINY

112
VORI
N5 | AW + N5 | LAWKG | AW
azden | wsda v o | 4ma | azBee | wsidlia | wsda
4 | Yum TaFuny , , ,
gnsi . AZUASY | AZUATY . Taua | soyu | devsne | dayu
(nsw) (n5y) -

No.60 | No.200 + ¥ | azden | ¥

(n3w) | (h3w) Uwna | (Sowaz) | (3ewaz) | (Goway)

UAY
(n3w)
gns
500 250 - 50 200 50 - -
Tusau

1 500 200 60 40 200 40 24 12
2 500 180 80 40 200 36 32 16
S 500 160 100 40 200 32 40 20
q 500 140 120 50 200 28 48 24
5 500 120 140 50 200 24 56 28
6* 500 100 160 50 200 20 64 32
7 500 80 180 50 200 16 12 36
8 500 60 200 50 200 12 80 40

Note: From © Thanomchit Chumwong 15/03/2022
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NNSNAFUENUR

wa ° y ' vy a A Y = s Ay
nmnagevantilagn1siuluwsazgns aalugunsedivten 2 dnvuy AegnuieAiill Lagiluri
WA 1x3xv 17 feIstudugludnhdnassliiuildauvunainiivun (A 4)

i 4 Tulugumdeugnuianily wagiuin 1 x 3 v ¥ 97 fegraeaeuauti
Note: From © Thanomchit Chumwong 04/01/2023

ﬁuadwqguﬁuﬁmu 8 gns LLamﬂﬂwsﬁugtﬂuamé’nwmz Isun gUnsedvasugnuiad vunm 1x1x1 i
WA FUNTIHUAT YUIR 1x3x1% i Lﬁ@lﬂé’ﬂumsmaauauﬁammwamwmaﬁa@gu%u lnglanie
nsvasuazaaudweitui %ngﬂmaﬁaamﬁé’nwmzLLazﬁummmwmﬁ’u WialFeuifieunginssy
vosmavailulifuarUsinasfimetundaniseunsis viall shegdlunsiazgaagnieisdunelfdndn
wafiwnssiuiofnynaTesesAUTENBU 1WU Y1 nsaziBen wasnaesdinunazidundilide
autAdanavesian (nwdl 5)

AWl 5 dheghsyuty S1uau 8 gas
JUNsaEmABLanUIAn 1xIx1 17 uazhui 1x3xvs 13 31U 8 ans
Note: From © Thanomchit Chumwong 20/03/2023
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msassegneieEmstiuusunsandendsthyuiivesiazgasiitimunan 8 gns laousas
gjmﬂé’maaqa%'m%umuﬁaasmﬁ‘]"]mu 3 §u ndsmnsvernaszaina 3-5 u Junslunuiieds
LarudiannszeznaUsTIna 45 uinsmageuaudh SeUsznause 2 audh 1aun 1) msnauans
wae 2) anuudeiuinEeudou Tneiituneulayisnisnedey musienis s

1. NSUAA (SPELEN) AELATIANAZBUVUIAAINUET DIGITAL CALIPER (AN 6) WAEAINUA
ASNAADUNARIIAINITNARISOEAY A

NAMIANUENINAY (SE8za1UsEanad 15 31) x 100

AYINYIVINANTDAAIUNUN

AT 6 NMIRTI9TAANEN nnvesyutiu neuuaznasszevian 45 Ju g8 DIGITAL CALIPER
Note: From © Thanomchit Chumwong 02/03/2023

wamlfannsmeaeuantRsidnsuamAnluiosaranamudduesazgn s T inamaesiin
MngastumiinamadanAmen 76,34 anaq 75.45 adiluns Aniduiesas -1.17 Galaamsing
91ngns 1 anad 75.89 Tladuns Anufesas -0.59 uazgnsdu 1 Jarwsalasyszanameamsnad
0.04-0.08 (5747 3)
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15199 3 WWSguTiguANuLANs1an1suadivesyutulfazansInuliuivg 1x3x1: 43

gas nsuada (Sovaz) HuRaudluseiu HD
gnslusa -1.17 75.45
gns 1 -0.59 75.89
gns 2 -0.51 75.95
a7 3 0.45 76.00
ans d -0.38 76.05
g3 5 -0.29 76.12
a3 6 -0.25 76.15
Gl -0.18 76.20
GLERS] -0.12 76.25
\dy 76.34

Note: From © Thanomchit Chumwong 20/03/2023

5.2 AMULTINURT (AMUMLILLL) $18 Shore hardness testers WuUU Shore D (i 7)

Awi 7 msmaﬁmmmLL%aﬁuﬁaﬁuaagu{jué’mﬁugU
MMENAITTELLIAT 45 JUA18 Shore D Hardness Test
Note: From © Thanomchit Chumwong 02/03/2023

ASNAADUAULDIINURT YS0ANUNUIMUUTUIIUFIDEN91T 2 JUNTA MpdeuNenaantuTuFUR T
SzezLIa1 45 YU MeLRS4ile Shore D WNUaNgWaNNAFUNAYI952 82 UIY 5 FUNTFRDASI 311U 5 ASS
(NN 6) VDILFRLTUNIDES wé’qmﬂﬁfummLaﬁamwmﬁwaawiagqm fanandlunns1en 4
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§ nsvaRauATILESHURY VA MuMLLiLTuUFeE1e 2 FIUEN
v afefl 1 | ez | efediz | afeiia | adddis \ade
gaslusad | 72.00 72.00 74.00 73.00 66.00 71.40
4ns 1 70.00 72.00 71.00 71.50 73.50 71.60
403 2 74.50 70.00 75.00 75.00 74.00 73.50
4n3 3 71.50 76.50 74.50 73.50 73.50 73.90
qns 4 73.00 75.00 75.00 73.50 74.00 74.10
4n3 5 76.50 77.00 80.00 81.00 78.00 78.50
4n3 6 83.00 82.00 82.50 83.00 82.00 82.50

qns 7 82.00 85.00 81.00 80.5 81.50 82
4n3 8 81.50 80.50 80.00 80.00 81.00 80.60

2NM91971 4 uaRmaNIVAFEUATALTUAIA LA 4 wowwaltiuh gesT 6-8 danauuds
\aAvaend1 80 Shore D FauamsdsarumiiurenioyuiituaznisBanmeseriveyniamelud
JsyAvsnmunniu faglunduiinussnoudne Yuam (CaCO,) mammaysniln Tudnsrdmuingay
naLesdindinaaudftessnisendiluiisusnuasfiunnuudsiuio vaesfiyurelmdeyud
AT IRIULAZAANITUANSIINIENEINITOUIY
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WHUAMA 1 LWSsuifisumnuuannsuazAdsnuLlavesiuiyutundwinnsiwaz tuaugy

189 45 U
100
T8.50 82.50 82.00 50,60
74.10
73.90
80 71.60 73.70
67.00
60
40
20
0
gastus gns 1 gns 2 gns 3 gns 4 gns 5 qns 6 gns 7 gns 8

g A .
NuRudsluseau HD

Note: From © Thanomchit Chumwong 10/03/2023

loNanTaNANUENRUSIENING “AIANILTY” kag “AnunuIkiuTeiiayy” nunAIALLDTge

donnaeiunIsandeiteniatuiiledan vilvnelassasalleyuiasdeauasindulasey Auauds
== o o a v a 1 a < N

wiantiesonsirianluldlunufaunssuiidesnisauasiden Wy UUTERNINTINULIALEN Y38

SUUANLAINADINSNURATBULAZHUI

othdlsfinu ans?l 7 uay 8 whenansieuudegean wildedinfotnanisudsihvontoyu
Uty asRnsesunnimunadndiuiusnusnaiiamun (ueessosianidnh 2 Tadums)
AR IINIINMsIEMEth TSN edinglugs TamsmuauanmnseuLILay
mmwuﬂuizijﬂizmumiﬁugﬂLﬁaﬂmﬁ’ummmﬂ%ﬂ

'
] al

lagasy nsneaeuiluansliiiuiignsyuinanyuvniwas BUuduludaduiivunzauaunsoiiy

[ o [y

ANULazANIILULTeTan e 1isE s FaluamaniRddydmsunsussgndldlu

NuRaUnIIULArNIBYSNY @auwsw) Tanyutulusa lngaunsadenldanvauazaunmileyu
A9 AILANINITIN 5
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2
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a
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JO
FA

ssssssssssss )

o

JugUrulusgesiian 45 Juse

(%

U AU Y2 U

a10U . y ansnwidleyutiudwmsuatne
dUUALATIESS ANWUTNUR : v
12k Uszaunnssy
- MInAfgeNNTian (:0.59%) ﬁuﬁ’mmumﬂﬁ'qm mmzau#’fwuﬁugﬂmﬂmq
gns 1 |- mawdeialdinanduinniigs 909919531919 | aaifivwelug i
itufudsluszeu 71.6HD Wianse xS UnNLRY
- MINAFIEN (-0.51%) fufimenuann Ses [ L auduauduiy U
- msudeildinanduuunans Juserinadensy [ lassadiwesgunssvunlg
iz Nufuddlusesu 73.7HD wavvuaan lltiumuaziden
fufin
- mavadigediunans (45%) | Wiy Sdeeine [uiangauduesiuiudugy
gn3 3 |- mawdeildinadu sevnadiavnedidn | Tassairavesgunsavunaidn
itufudsluszeu 73.9HD Fnriu WS 0AINALUUIALAN
- MINAFIE (-0.38%) flufindoudradou [inurganfuaudugunss
dns 4 |- nsudsildaAeudiaunu \Weu anane Lazlddoulyudiu
itufudsluszeu 74.1HD WA
- mavaddouiiah (029%) | fuRadsuideu nzaufunuiuaiy sunss
gns 5 |- nsudaudeildianuuy aaneuLaan wayltrenumy
ituiuddlusesu 78.5HD FDUANTN
- MUAGN (-0.25%) NunIouiilou | mzausvoduesy snane
- msudadsildnaneniuu azLoLn ANWAITIEaZLBEAVRITUNTS
gnse Uunang yuraan wazldgouunmsuso
itufudsluszeu 82.5HD WA
- Msnndasann (:0.18%) NuRn3esuidou | mnsauivnuiuanaisves
dn3 7 |- nswdadudsldiaaneniuuinn avidnuasiiui sUnssnaan Tdgauuauses
itufudsluseiu 82HD ABUTNIIT wAn3T waziuuR TR
- mavadsanniian (0.12%)  [fuAFeulieu | wanzaufuanugasesdevie
gn3 8 |- mawdeiudddinanuaniian [ azidonuaz fufia | seeunnuen suiiufadouden
itufudsluszeu 80.6HD 112117N wazIuIN

Note: From © Thanomchit Chumwong 23/03/2023
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NaN1SILLALIT

ANNANITIVYINNNITHALNILYI AN NAWNUARAIUVBINT 18 T UFREILNANUTR LATIE519 NUINTaNwe
g a & 4 o ' ) v = P P A ~
WU kazAu oy utunuans1eiu nageumen1siaenianizansi 3 uaz 6 udUseiliunad
a .&{ Y U o = = 1
Wadumevdaluszesiian 15 Ju lngAmuasuuuy 2 JULUU Ao JUNTINANSWUN bRUsEUIUaNg
38980 war 2 walla A Yudugy uasrdemeuliud 31u3u 3 Mo

EMS. (1) EMS. (2) EMS. (3)

Al 8 duuuulasaainegUnss nsanass (ESM.) foensii 1
Note: From © Thanomchit Chumwong 30/03/2023

Mgl 1 (nwd 8) Aunuulaseaiagunse (ESM.) dnwaizlaseaiieniugiuvesuseiunssy lay
AVUANTINALT YUIA 15x30 LURIAT U1 1.5 WURlUng wud ARTeswnninuualngsounu
(AW ESM.2 Lagnn ESM.3)

ECM. (1) ECM. (2) ECM. (3) ECM. (4)

Al 9 Funuusunsadulassaing Tassansanelne (ECM) fegnafl 2
Note: From © Thanomchit Chumwong 30/03/2023

’ESM. 6911970 Example of a Structural Model



JOURNAL OF FINE ARTS,
CHIANG MAI UNIVERSITY

FA Si1sans3oasAal
umISNenaBuotkl

sssssss 151 (Onlin)

218

#egnadl 2 (nmil 9) Funuugunsadulaseads lassadvanglne (ECM) sunssanangnszvunine
ANYENNYULHUMUITEIEN YA 9.5 x 15 U1 1-2 WuRins wudl Nnseesiuuieuieiuain
Yuthugesil 3 EcM 3) dauuilugnsil 6 Dusesusnifininnissusiovesmameviossvinausiay
foufviuteuiiu (ECM.4) udliiAnsesinuumeaneioudeiu

ECT. (1) ECT. (2)

ECT. (3) ECT. (4)

AWE 10 fukuusUnsamatianisvae (ECT.) Fogneit 3
Note: From © Thanomchit Chumwong 30/03/2023

77981399 3 (A7 10) AuLUUIUNTIRINIMALlANTSUae (ECT.)* adguiliiuniens (Flexible Mold)
(nw ECT.1) lngmvuannunuiudenids 1-2 wufiuns naanmanenasszesa 2 Ju anyugns
= & o - ! v [ Y ! a ra ¢ = o o &

71 6 wudniloyuiidnwuriuiiu G5laiudeda (mw ECT.4) uazusdiuvaaaaninuditi Jevilvinu
Aguruivas liauysel InaameUsntuduunndn uaenawnssesial 15 Juinsesinises

anusnuileyulugnsi 3 Mmumas wasillasveziandinuly 60 Ju inseuiiTeshuusnaniioyuty
gn3n 6 (MW ECT.4)

Y

ayUmsnaasannyuiiuiia 2 gas wuh finsifesesiiaia 2 gus ssildnvasvessesiraiienuunnis
fuagnaiiulédn fe gnsdl 3 afinsesimuuslngluuinun waenmedasniatusgwiades
g Fauandneangasi 6 Tsesiieadnuagihuinuiuiiiiuunie dimsiiasesini
2 gnavsiinuusunsavaiinnisvaonudfins fog1eil 3 ilesdemadinnisvdedud 2 fuviy

’ECM ¢031731n Example of a Constructivism Model

“ECT. g031191n Example from the casting technique
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Yuluansi 3 (Guusn) Hansuani1Insauiuansi 6 NEARANURILALINYBINITVATW®IALARIN
Juppumsvaefiianan iedmniUseuiiguiuiiegnei 2 CEM. vesyuthugnsil 6 sunssangnsenun
(ECM.3) aglaifisadavuiiuinduny Jauandiiui nsiudnuresaesdniulinnuiuiniy

JziinsoesManaariivwIndn wavmanafdfyveInIsiinTeauanife muruIve LAz
13iP5A1n7 1 WwURLLmS

nagaufen1saeUsEANINssuyYuduguwuusuady

o 1% a =l & o a ¢ 3 r-:l'

arumMsaiasERunssuINMsEengasYutudiuig 2 gns Han1sigatyuluangnsi 3 uas 6
ninuaniRminzaunazazinadnsnuaunanuiegean vaidlsinisaialunanulsefunssy
lpeinuaIsn1saing 2 35Ae Mstuduzumeiie Lagn1snaenIguiliun 3INTIWIUKAIUTILA

(% 1 '
a

8 Tu udazTulrdanwarUkuuLarIsn1sNaeiy Jmaansluldasiuaslvisanmnuiang uasd
Jods vnusazidienldiuneu waglsnsnAddsaudivesian duanddusienisnanufalnssuly

LAAETU ANUTIEN1SHR UL

L. Lwﬂﬁﬂm'ﬁ%ugﬂLL‘UUﬁaUﬂi'ﬁﬂm Fonanu “Singha” YN 18x35x35 wufns Tnedumoududu
Fensaddasaiadumamdnuaregiilouusnuressunsmndiu duneudl 2 wenviivan (u
Tu) freyushansluna (adsunssiusulifaduiunsolfudshnouyndy) Wienumunlndidss
sUnssioIns (Muwuuisaeduiuae) Udeslitunuuiadelmidoyuiutuusnudeinussin 2-5
Fu ndnidsituiuseyutiugesi 3 huinalnetenumlifu 1 wuiueslihoinuiui
famun ludunoudaruisaaiulassadrsannnislusunsefidudnuvuzvoundodu
Sleudnatedevdesliudeuiussernanssina 2-3 Su dunsugarheferhnmstiuiuseanden
i uasaemefifoundndeyuiiugnsd 6

S. (1) S.(2)

Al 11 Juneunstutiuguanaelu uaznstuainanes smeyutugnsi 6 (1)
Note: From © Thanomchit Chumwong 05/04/2023
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S. (3) S. (@)

Al 12 Fumeumstiuuguanaelu wagmstuainane seyuliugnsd 6 (2)
Note: From © Thanomchit Chumwong 05/04/2023

Nl 11 uansiuneunisthuu angesuansnetu 3 gns Tneduluasldgnamseditoueveadanse
60 mesh (AzunsssoUNTIBUReaie) lifidunauvemaesiin Tnensiindudu q wazudesls
wingtuliuden nafisluusiasdunnumnlaiiu 1 wuies aunhagldsunssifesnis (iw S.2)
wagmstuangnsi 3 uay 6 axlitunnudsiiuin uasaeaeidouindn wiviu (nm .3 wag S.9)
amEanuiidSasanng 13

AW 13 UseRunnssy “Singh”
Note: From © Thanomchit Chumwong 07/04/2023
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2. wpdian1avaeluguiuuAaunssulneg waaiu “vsiR 20237 fvunn 22x25x50 wudiies Wunaau
UsePnnssudesnssnmesurniarinauats nsvuaumsainaduanduseud 1 lagliyuilugesi ¢
\FeuiiuRusfuilsiilutunsn Taefenumunlifu 1 wufemes (1m M.2) anduddosliyuuds
mluszezailszann 2-3 Tu neuyiumeainnsunsunanuuinidn (Wire Mesh) Auuumudnue
fuialdan  whmeniufeyuiugesd 3 Wbl (wm M3)  Teeeserumuiliiiu
2 wuims deyuudsiAudissznou wiliidusndudneseuiu (nw M.4 uaz M.5) uazidesse
wunsessade, uilugns?l 3 Wity

Tutumeuanvne wwdeuiuiatunendmeyutugnsluma (1 M.6) nglviaumunluiiiu 1 wuiunes

FNNTFANINUI MSTRIURIMeTu ULt liAnseswanI U MRIN g N Ye LY

\Wosnmsvedavesileyuansi 3 uazanslunaluseninanszuiunsudeh dwaliinusapenisly
= v Aa =i i [ o &

YoUUADNMIAAVNANNUUT (NN 14) AN 15 LUUNSNUNENTD

.

M. (4) M. (5) M. (6)

AWl 14 FunounInaeTugUseusfissiens audisu
Note: From © Thanomchit Chumwong 18/05/2023
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AMA 15 MUsERNINTIN “NnsIR 20237
Note: From © Thanomchit Chumwong 20/05/2023

3. wadansaisassAgiuuuAaunssuswailunanude “ewane” dvunn 18x28x33 Lwufians
fidunslnsEuannisadns Tnsaianiglusevethia (PvO) wun % H ieluunudaguns
nénveaUsERiinngsa Antunentiuduusnds Yuilugaslusa eadegruietanliinnumnden
wihu Aeuagstugne Yuilugnsd 3 uavansdl 6 mudiiu Tnefussznaliuiastundeiussanm 2-3

I '
v a o

Tu wielvinsdainizvesianluusastuiiauduas Lastiuann1suARINIaNITLANIIIUSIUNURY
AYUBNYDINAIU (AT 16)

mwﬁ 16 MNUIEANINTTH “Wonaiy”
Note: From © Thanomchit Chumwong 02/06/2023
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4. Lwﬂﬁﬂﬂ’1ia%?massﬁmamuﬁuguiwﬁ’uﬁfa@lﬂugﬂLLwﬁaUﬂism"smﬂa Fos “wmilygr” dvung
20 x 23 x 50 WwuAWRT InelFuannsaing lnssadamdndeliidn sunisussneudeuriuusagyiou
ThAnsunsamdsumuuuuitiinun annduiusudndumimss Envasiaiiountiinin) deyut
anslunafutuusnifteairsgruiotan vintuneniudreyutiugnsi 3 uazgnsdl 6 auddu
Tnenfuszornaliasdundesussann 2-3 fu iflelinsBangsewisduionutun dowdon

[ |

A untn g siwadndudiuuuvedlassassbinmseuls nsdenlvlddudiuniieveaduanull

TagusvasAieiiudseavsnmnmstainigsenityuduias anld annisuadiuaysesuwnningena

=

WAATUUSHIALURRBYR AR BN (Wi 17)

q

Amd 17 UssRunnssy “anteyeyn”
Note: From © Thanomchit Chumwong 08/06/2022

5. wadianstuyuuaziaiesinaulilisuuuuAaunssusiuate Sonacu “szasu” wuiani
10 x 10 x 30 Lo Yanliiliau Snvarvosmraeudinsliyuiuiuiuduaevouiienlangls
Tiwdausautudeatuseyuliugnsiumu waeiudegns 3 way 6 Tasudesliudeifussozinm
s 2-3 Fu Tinsudesmesusiasdureuiiasiudy nanutuuenanaudsfaduddosmsuans
Tiiunsegsamiuvesian 2 vialundvesgunsdassadns (nnil 18)
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A 18 UseRunssy “seaey”
Note: From © Thanomchit Chumwong 10/06/2023

A3UNaN15338

HAIINNTIATIBYRAzUseulseRvnssuluanUSeuiisuiudseRunnssusiuads vilvmsuis
AILANANAILIULUY Yunn WATiannsainsassd uazTagiild Sedmarennmuayaunsuves
NaIUUTEANINTTY T,mEJﬂiauLLmﬁmaamﬁ%’aaﬁuﬁgaLﬁumsag%’ﬂﬁuazﬁwm@mamﬁ’amaﬁaq
Yudulimngaufunssuiunsaiisassdussiunsailutiogiu itelitagyuiuiiauudauss
lusndm waslinisuastiosiian sauiaasodugiludnuzdssinnssumundniidanuasBen
R ﬁu’qﬁmﬂmsﬁwLﬁuﬂws‘i%’aléfﬁwmqmguﬁuﬁmu 8 g5 TneiiisSnauaiunaNYe LAuNaLesEn
unazlBuamauvungazden ilefnwmadeautinisnieninuestan nanisnnasLandlliiui
msLﬁmé’md'sumLsﬁsﬂﬁﬂﬁwa‘[ﬁmﬂmmLLﬁuLLazmmeﬁwaﬁa@Lﬁuﬁumwmﬁwﬁu mﬂﬁ'?uﬁqﬁwqmﬁmu
Mnidimemaniluliaivassinanulssfnnsmuei WenadeunuauiRvesasluanio
nsldauase Tngnedu Aadiu LLaz;:JL%aaﬁjwé"luﬂizamﬂsﬁuéauﬁ’uﬂszLﬁumaﬁy’ﬂu%umaumiﬁu
MInae wazrdsaInnIsuiinAsUIzEEIaT 45 Ju

(%

nan1sUszliunud Janyuduansivdaunsaannisunniiliedaiivudfey Nurfiauudeuss

2 I
a Y o

Seuloy wagdnmundu Snnsanunsathluasvassananuussisnnssulavainvang guiuy sl
AdeledavinyseRuinssuiuwuy (Prototype) S1uau 5 Ju Fadunannnisiaugnsyutunldiauag
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Abstract

This article studies the cultural capital of Phrae Province. It contributes to the study of local
identity through cultural genetics (Cultural DNA) creating criteria to rank ready-to-use databases
and additional value to local products. The objectives are as follows: 1) Study the form of
cultural capital of Phrae Province. 2) Evaluate the form of cultural capital of Phrae Province.
3) Propose guidelines for adding value to cultural products in Phrae Province. The study area
includes the areas of Mueang District, Nong Muang Khai District, Long District, Rong Kwang
District, Sung Men District, Den Chai District, and Wang Chin District using survey methods and
creating criteria to evaluate urban community enterprise groups. In Phrae Province, there are
38 groups of 236 products, only in Mueang District found 8 enterprise groups out of 131

products, all based on lists of registered enterprises, surveys, and new entrepreneurs.
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The results of the research according to the objectives are 1) this research has created a tool
to measure and expand with the evaluation of DNA genetic culture (OEM/ODM/OBM x S/M/L)
at 3 levels (DNA1-2-3) for development, it found that Phrae’s DNA is wood, cloth, and
handicrafts. 2) This research evaluated registered enterprises. It was found that handicrafts
and wood product received the highest overall score and cloth product received the lower
score. 3) Propose to develop products from the 3 highest potential scores (DNA1-2-3), including
the fabric group (DNA 2), which is to encourage the creation of its own brand under the cultural
capital of Phrae Province. The handicraft group and the wood product group (DNA3) have
the highest potential. It has created its own brand and should add more uniqueness to

the digital platform market.

Keywords: Cultural DNA, Cultural capital, Cultural products
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- JUkUULaEN1500NKUY (Form and Design)

- i’aquamﬁam (Materials and Substance)

- Uszlngl 5119619 9 wagililaans (Tradition, Technique and
Workmanship)

- ihiiwarnsldass (Use and Function)

_ fumdsuazaniud (Location and Setting)

- Iy IumaAINIAN (Spirit and Feeling)

World Heritage Operation
Guidelines (2005)

- sUUULaEN1S0ONKUY (Form and Design)

- i’aquamﬁam (Materials and Substance)
~yithilwaznsldaes (Use and Function)

- Uszlngl T/n1569 9 LagszuunsinnIs (Tradition, Technique
and Management System)

_ fumdsuazaniud (Location and Setting)

- mtnLLazEUu:uummﬂmai’@uuﬁsﬁuﬁé’ué’aﬂﬂlﬁﬁu 9 (Language
and The Other Form of Intangible Heritage)

- Iy IauaEAINSEN (Spirit and Feeling)

- Yadunelunazladenieuenduy 4 (Other Internal and

External Factors)

Hoi An Protocols (2009)

_ fuamdsuazaniud (Location and Setting)

- sUUULaEN1S00NKUY (Form and Design)

- wthiluaznsldfdes (Use and Function)

- ANANUAN19UILETY (Immaterial Qualities)

Note: From Kriengkrai Watanasawad, 2012
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sssssssssssss )

Tnedndenshieiieiteaiiensuszegndld s 4 ilouagnglinsanna léud World Heritage Operation,
Guidelines (1977), Nara Document (1994), World Heritage Operational Guidelines (2005) waz Hoi An
Protocols (2009)

(7) UUULAZNTOBAKUY

(8) Tanuazilom

(9) vl daes

(10) Usziwel 75 wazn159nn 1919919

(11) Muvtiwazanud

(12) IndeyayneusazAuIan

(13) MwwargUnUNIAnMeIasssuTusadlalstu
(14) Yadenelunaznieuendu 9

(15) ARUEUTRANAUINGTTY

3. deuvesihenuiieidesweslne Tnensuduasuinusssusuiuanituisunguunelanimvun
anwazuesasrUsEnaunavidudnwarusnnneImusssu (Department of Culture Promotion,
Ministry of Culture, 2016) #3il

(16) lviaaueimaUse TReansinnsvisefady

(17) uansbiiufamauAsundasaginnnnsueiiTinvesnguuunasdnuilifinisiunoniun
(18) fgunvudauannsoduduiuluefnld

(19) fdnwazdsuenfanrunduguurioviesiu

(20) mnlyifimseusn¥liszgamelulungn
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TnUsTasA

1. iefinwgunuununsinusssumessanfamudomiauns

2. \iieUssiiuguuuuyuinussamesdnsnmiiudmiauns TumsWangnsianndnsiosimeansss
wagiuitfanssuadeassd

3. iethiauswIMensansyaruiinveskdniasimeTaussvesdomiauns

A5n1593%

(%
Y LY

TURBUNITANLUNUINE
n1srfiunsideasatiilunisysannisaduisnsideidnunin warn13egaUsua Jadn
MAENIPaLILLEzNTITBaNEnas ssludieidulumuingUsrasduazaauinnsfinundaen

v

ANeLDUNITITYAIN

1%
[

Tupauil 1 Anwidayaiugiu USuniiun d153980 MN8N umMEIRusTsuwasundnly

e

Wun
Tupaui 2 MIATzvikarUsEununainusssUlunun uazdavhununvumeiausssy (Cultural
Mapping)

[
Y

A a (3 L4 ¥ LY 6 1 Y1
YUABUN 3 N1TIATIEAANIUNTTEY ‘{jﬁyﬂfi’] AUMBNANYUNIUNTTIAAIAZ LY DNA

TuRBUN 4 AnwUluUYeINTaiwaA LY INEn TN TRusTTY

(%
Y

JUNDUN 5 N5ANYNTATLNINARDNITHAILINUNAS9ETTANITIRIUTTTU

TunoUN 6 IV TeLALBLUY FULUUM SHANYUN I IRUETTU UaghIn M siaNEnS B innus Ty
LaZNabNNISTURGDURIUNTTUIUNITUUUTAINTININNTINUTEYUTIYUTY NI58ANANDY (Brain
Storming) fUsznauns Fildiuiieveianiaiguasionyy

Junaudl 7 nMsagueasUseiiuianssy
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Hudidnu
WansATRAnAUToNANUNdnNIwnETaIINS

& = s
WL 10 WUA 5931 16 NAA N

i dnuadnda dnavuadsiaale
U
guafanand denanuaasala
euassas dwnadeiu

gruatiubu swnadlas

_—efady’

suamauya enagasiu

TUeIRIMN

Waftinwialae druaiialse dcnacfag
31l A :

b
s wjtinudaarias a.9a9vlaa dnaciaa
SILNaaad GandnwE

Trueaive dnadadu

FAUasSaeNIA B1Lnagiaesiu

AW 1 fufirneniioauns
Note: From © Parinya Patiphanthakan 23/03/2023

Tunsfnwadsianediselsvhmsfinumumeduiausssusg 9 vesfminung Tiasesinandas
mnitufisunailes sunevueunily sunoass Sunedesning gnagusiu suneudy Lageune
Salnelaruddiuiuiluiuiivndleadunsidundn uludtuiineseuiidamuduiusife
osmausyTRmansuay it SuazvieulidiufumamumeTanssaluiud Tasvinmsdsaiiud
#nw Feuszneulufenduiamiagurudsiauns 38 nau 9ndiuau 236 wansiael wzlun
Sunewdiomu 8 ndulamAnnn 131 wandas Tnsvmundndantaydnedeitunsdouiamia
31538 wawUsznaun1sutilng

Ingaggutiun1sARNEBNILUULANZA (Purposive Sampling) mwguinilnumainusssuniidnaninly
M deduadlunmsaiaaritvesdngdioeimeiausssy nnguseneunmsiiudnanuwasania

o v A

guwiuinanssuludmiauns $1uiu 3 nquitddgidudadnuelveadmiouns fannsen 3
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M50 3 Useanveanguaiugusznauns

HUsznaums 0 2LNaLila9 393 (NANSN)
NAUIIURY 147 79 226
NANUANONTTY 55 28 83
nauulyl 34 8 42
913 - 14 14
punTiuies - 2 2
37U 236 131 236

MBI JUTENBUNITUINEET1aNERAUNINAT 1 Uselan
Note: From © Parinya Patiphanthakan 23/03/2023

UL 1NILAaLNAUAID81S

foyaddny wadu 2 naulualnedrsdrangudeyaneiolamiaguausuunmuiiuiinnssuy
ATAUNFIFMNIYUYU NBIFUAIIIAMAYUYY NTUAUFTUNTNYAT (Department of Agriculture
Extension, 2022) 53189M153ATIERRAAIUMAIINNTAN IV INTEATH IS NYU IS ULAL AL
(Phrakhrusangkharak Kittivanno et al., 2019) leun

a

1. dayagusznaunisluiiui loun gusznaunismeTaussadluiun Uswaiugiidyavieduuas

A

TAUTTTU NFULITUGNVIAUTIIAUNT NEATEVIERATUTIMIAUNT aN109ANTYLTY HLlMNeAan

Y

AUsznouMsinview waziusenaunsauinadaduns Wy

2 Foyavmiisnuniasginestesnuinusssulunui laud dlnauninensessuyauasduinaoy
Tanusssudwmdn drinaulessnisuasiadlonaninuns asnsunasesdiuviosdulunun Waunguy
IR

1 1

dumssivTndeya awsatiunsAndenLuuzas (Purposive Sampling) a1ngUsenaun1siiuy

Y a

AnanLarlamiaguyusuinanssuludwminuns e muaemeguteuadusznounisuayiamig
1Y <

PUUNLLUgUNUNLREIUITNTIUNEN L1 899nTanuINasUsenaUnanNIsiISEELa17 @1UNT0IN9EY
Nuldegesnnubuy
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ValNTeMTIamiauaggUsznaunnsing T Y99INLeNENTTIINITWAYNSEN TGN HUsEnay

AT SIUNIAU 236 WARAUN A LDUNITAANTBIAENTTUIUNTANETIANATLLUL DNA Tnediudniae
MAFUNLAZEYIETITe VY MUTUABUAS

1. guan13uszliuan 236 wandn Mfldnuvauzavuuutiduiuognls dauvalutisnswuussuy
Wi 9 AzUL FAUULNTA 3 1NTAlAA A (1 - 3 AZWUY) B (4 - 6 Avwuw) wag C (7 - 9 AvwL)

2. finidensansiaainga A B C uag D 1ngu 3 nanduenlanzuuugedn laun

- NANUEN Usenaumenadnsun dinsalagnidiuiuiniige
- NFUNUARINTIN Usenaumieindndue Jnsalagniidnuiuuniign
- naualel Usgneusmenudnsiae dinsalagnildiuiuannign

3. WATIRTIIUNIATLNTHI UL NEAVDIUAAZNAL LHONNAN NN AL UUUEIGATDUNTA
nfinsfisaunnigaveangunu undusunulunisiausiuznsiaunn wu nguauindnisiisiuau
RSN B unniignazgnididudunumniauise s

NS2UNT5I8Y

- 9198931nTayan1sanneleuiamviavemiigurisddiu 1581519 waraINUeyaIdeineIved
\99n0gtansunIszuInveslain-19 e1edsandayanisaansioudundniieaniniinisnds
g reiiles

- e udeyandninrivesdmiaung 53 236 Hansdue agluungnewlioadiuiu 131 windun
Weduuneonudulsenn wiawdn wazduseneuns dnniwseiinddnuvasluegdls aenndos
fuwnasingiu n1svuds waraunsaimududuniinisiesfierainaudnatadisanliniely
annsisananwarRUsEneumMTIiinUssinvluamniuveriwinuaraudeyaniuiiwndnnaiiles
' ' £ [ [ ! < d‘ a ¢ A < [ LY

soly 1wy Juszneumaludnuaenguyuey [Wuenyuiienismdlyd vseiludnuazauinanssy
Dusiu

yngeuluusaziitedsansnuniansannwsuinunlinsegedy lngludupeuilavdndeniany
Famtaguuuinlsvunleuliegnalumemsviniu deyaguszneunsuaznansdnmiduasdusmesuy
wwallun1sas Ui ssuiaUsENaUN TN
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A5 4 UssnneRannandaeimeinusssudaminums

Ussinngnannaadneinieinussaluwndinadminung
NEN/AsmAY | USENW/Nei v WAUATNU
Y . Srudn - uAna
usenauns YUY daurdnia 199
L . |owael|, o |gwel|, L |gwe|, L [dwae|, L | 9o
Jwda| L [dwia| L |[dwda| L [dwmim| L |dwmia|
aq e e Wag e
NENIUEN 13 6 2 2 2 2 - - 130 | 69
NHUIU
N 13 2 - - 6 6 . : 36 9
ARANTIY
nauuldl 6 - 2 2 - - - - 16 5
U 9 - - - - - - 2 2 16 16
394 32 8 4 4 8 8 2 2 198 99

Note: From © Parinya Patiphanthakan 23/03/2023

WHUAIN 1 UssiamuasIuiugkanadndaeiniainussiudamiowms

NgN/AdmnaYuvY

usEen/ieudaudaina

P
UM

o X
NAUAINULUDY

yana

UTZLNUazINUIULNAANEANUININISIUUS TTUINIAUNT

@ nduauin

o

[$4)
o

Note: From © Parinya Patiphanthakan 23/03/2023

O nguasinanssu

100

@ rgueuls

-
[S4]
o

® duq

200
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AANSANESUBUUNUNI SNANNUIN L UTIATALNS

1) faquszasdded 1 wieAnunguuuunumeinusssu TnonsussiliuguuuuyuSausssuvewan i
Tudw¥auns lunsiamugnisianndsfosmsiausssuuasiuiiaussuadassd s
mvamsasyarisvesHanf s sassssvessiluadoniunsl udidesmnnsdse
Ienuhangluwndisumiivundnuasanunsaiuleyavesiamiandndauevneiausssundudnn
fooAuly anridtiwneiufitunseurguissnadiosdsdnthunassualneseuifislufeiamia
aaunsninsamdu 131 wandasiann 236 wantaeivemieiimin wuhileuaenndestundn g
neinussinvesiminmenuiu laun

AN5197 5 NAANAZLUUNAA N TINILNISLUNSAVDITEAUTINIALAL LN DL

KUsznaunis NN 2LN0LLDY
N30 A B C A B C
NENUEN 17 74 34 10 47 13
NHUUINANTTY 15 18 28 15 10 11
nauauldl 16 7 9 3 2 2
Su 9 7 8 1 7 8 1
394 55 107 72 35 67 27

Note: From © Parinya Patiphanthakan 23/03/2023

o

WEUNTIT 2 ANEAINHARD IIHIUNITHUINTAVDITEAUTINIALAL DN DL

Y

ANUATNNARNUIIAIUNITHUNNTAVDITTAUI I AALD NI
80

40

OIIII Ill B ll-l i_n lI__
A B C ‘ A B C

Jwmin sunawdios

. ngueud . ngueIUEnanssy . nguenldl . Bu 9

Note: From © Parinya Patiphanthakan 23/03/2023
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- NANUEN UsEnaume 70 #ansu insa B I31uiusniige 47 wansiue
- NAUNUIRONTIN Usenaumey 36 nanduel 1nsa A J91uuuniign 15 nansue
- naualel Useneudie 7 kansduantinge A T31uiunnign 3 windon

2) Ingusgasatan 2 wWeUseiliuguuuunuinusssuvemaniaailudmiauns Tunsimungnsiaw

9 Y
4

HARSTUINTNNTTTN ke TaussTuaseasse tnenansUTBEu UL UUN LIRS T SHUBING N 0]
Tudwmiauns dnsinundndarinisiausssuiariuniaussuaseassdnissuwuuUseidiy deil

2.1 msUssiiugUiuunuinusssuvessuludminuns

Y a P A o & 9 a a P 1y} o
BRINNIFNYITaINENS s amaIve Nan VANl UsenausmieUade 4 Yade (In Na Wong,
2022) TneanzA el aunun@n e nan S s ueIsa i AL NI B laNaLasUoLaunuy fai

o
v 1

2.1.1 gusgneunsiiidumanviniuiinunmselyl

q

- MINMsAnwInuNElneEnEaLarIamiadneglungy ODM AesudnwiuariiniseaniuuLiufiy
muaudien wigiliadawusunluwewiaies UumsaisnuannnaininInmMsnunvisen T ge gy
Paengugdiu lnednanudeuuasaaauwsldlaidunisimundndadiosdinagns

2.1.2 UoLaAUDBULLNDNTISHILUN

LY [y

- dnasuanaaudulnsidaautazlaaeu Tasldnaainnisuszitiu DNA

q

[ [

- INN3ARATIWUANITAAMANEANIN LT UTBUAMAUTEANANY 9 Yasrdnsundnaglusule

Y

LaLsEAULALNENAILIAUAAY
= P a o Iz oA aa a o &
- WSyuiisundndainuunaduluiiineg iussauanudisa

- Wouwmansewid OBM Tuususvasmued lumsiauvinvedussneun1shiiuiamia finseenuuu

Y

WUNBE19MDLLDY
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2.2.1 fUsznaunslisnseuiun sHanauAm

- NMsAnwnuIdanianunTunsdoudinsiniiunisiuuideilovesyuvu ndiuwaznIse
Sugnu uiddlifavinwedusenaunisuasnisuteduwingiaas ddnvasduednasuuasnsimu
NIEUIUNNTRENSTT 9 wiisndu

2.2.2 UoLAUDMULLNDNTI TN

- iduaswinwegUusznounts ihunmseususazAnwgeidamvianussauanudisauasiisuuuud
TnalAesiu

- asuazUssgnanszuaunsivigauiusaziunveNanviaiiduvesdaies
2.3.1 Yymn133nn1sRdu/mumu

- mnmsfnymuiiamRvdnlngluidoiauns sndufunusennulhndawazandngued
Sntuduegnsfinegisemuu whiluennaliidedeladeru Sudunuludnvasonssumumy
snnifidiusailadusduiedeundn msdanisdestunyuidsulagyudiuddainuyuiu
dwalsiAntlstosnirfinsuayliansnsatuindeulfinntn Snauysiumuiiuazanmennie il
finsnfiodemyanauinninszuy nANuRaNaRlidY

2.3.2 UoLaAUDbUZLNDNTI SN

- uadeineeiusenouns kunseusukazfnuigadamianusyauanudiianasiisuuuud
IndiAgariu

- a5anavUszendnszuiunsiunzauiuisazdufivedamianidure e

- a519nszUINNsILY U UIB UM ave SUNsatuayuaInL A uauen nieulinusnwnduy
flaoTndigausukazUsenaunsanauls

LY

- WinpNsImTevesannBnyuyusUlv WsndldwsiumeIsnisaleluy 1w Adviaunannesy wse
msvdeulesmanaaulal 1usiu
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2.4.1 lufinan

- PInMIAnwInUITavRadulngalivnuluuasu Inesukagdsiliiudindnsaduilinda
[ ! Ao a = & ! ' & ¥ 1Y ¥ £% 1
fiu duidiliunisies wuu OOM Fadudwlngjiu liwenewilwanauazSuuimunaindeinisegn
follied 1 AuarTan dnsihmaeainesulaisumdniswds aswadviiugueulasgUsenounis
197 wadgslafsuuuuinuilanmuasriouanuduunsuasuusuivosnuniandilaluiening ey
& ! = a v [ o v A | aa g a = ! 1 v oA
\desedon dn1snanludmiaunsngnAndednfnan windndnluuradusmewisuuuuldeneiu In1s
AnsAmdIunauvesiielilasiaignniuasaaiangudulngiaunsadelaluinitainniy
= 1 a ! v ) v a v v a v a
Fudunsudedananluguuudnga (Red Ocean) Miadlusedumuazieuuuiieiunniuly

2.4.2 YoLAUDBULLNDNTITHIUN

' (%
aa vl a

- Snweaavissiudedlewmainlrinieuenet1isielilos nanvissduniliveiAuazanUs il

Nuagusalonmalunisvergaaineenluluinitwnniu anauiiseddseias{ae ydnagns
WagniiteveuaduninusensauAsilafe il

- Feusenaaoaulall Jagturanamanmenmldidenlsndriunainooulatfmeduiy Sfusadg
wiasvetekazlddinandlumsaiiunu siudsnseuaqunsluviianieuanUssmaniy naniue
Fostudstionudsiliindoulasvosdndnuaioguds mngndudhiliduduturumenisoanuuuiiam
suidsussafasiuagnsienuming astelinsrateaudgunindlduniu lnsasfesusulidn
TeawBuamensindeararuaulavesdelvaideuiy

- FuUuAsugaanawuuainanusieanising (Blue Ocean) Wosannmaiaduiinlufenisutadu
gairnusnazUsina vnlinunwlaesinvewdniunisnduiemaduruuazaanimiiadiuig
AUAPU mia%fwmmml,wlmﬁaLﬁu'ﬁﬂmqLﬁaﬂwﬁqLﬁamiﬁmmmﬁmﬁmsﬁuazﬁﬁmmmwm@ﬂizﬂau
a a é’ 1% | 1 U QI Ql' ¥ ¥ . . o QI :.’/ 1
MshdauiaunTu owka Nsuvesnadanisiazasnalunevausdla (Pain Point) wagyindsjunau
Aude o7t Adindeu dnudadudnfiledudaseuyunasdnvazuns dognsldaudu Budy
+ = ' A any Yo o a a | ' o A A v | o § v
nszithvsadlalinuniu mnAedsdeslviuianinuniuwasinuiu wu wilsfeuvsedily geuvinli
WAnANUFaINsIfinTulaelidenuetunnnn Wusu

- iEuaimaALUy Online-To-Offline (020) 91NMTETINULEIW IFDILUULASILENEILDDNTIN
fu msldmaaooulatinuunanesugnussiiduededissnnnitnisifoslosdnannaievesumdndn
viounasvieaiindlufloanuns madeslsatmiuamsaildifsninannsdenlesiuianssu
Uszddvoadloa qgnia yanad iy wmnnsaldny viewsinsyiaiindiuivesdniesiinanedu
wusuAlUslamAui mavhmananauuuiiadenlsstunanaugulmivesaanidldnntu Snisiam
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NANN 9BEN19BL RIS UNSUABULUAT WL MTUFRDNTTUVITINIALNS LAz UNTAMUaInAae
avazasateldsslriudianng msvinauAndunseanfiiee duN1SanUY WUAY Y lrwmw
selilaswarnanfneignuesihildindnlunfeutulleuniuasiaundufeuiudunlugusinvieaden
o8

3) TnquszasAten 3 EULAUOWLININNITASNLAANHUYBINENN TN TAUSTINVDITINTAWNS
lngnan1sdaueuIINIsasyaa ity smdndarmaiuusssuludwmiaunslawueendu
3 NAUIIY sl

3.1 nguauin Uszneudig 70 wandadt laewnse B Sdwiunguunniian 47 wansiua wansliiui
HandnulneTneglusgauliunans iimungsedu A sely laud U5un ODM g OBM wasiiiy
DNA 2 g DNA 3 gnisasruusuniluvassiosaziiuanududuvesrnuluunsliunniu

3.2 NHUWIRANTTU UTenausig 36 wandu laeinsa A I9munniige 15 naasie 3aneain
Joyadin asmnawinanssumulszadiinaegluwnsineides wansliiiuinda sl

(% 6

agluszauaignueInguud dnsiauiegnenaiiesainnisiludivesiusus DNA vaudnsiod
nauildineglusedugean Aeasviaudnanualiminunslanfian mswaunlutusisluisnisiidigaia
wwannasu (Digital Platform) smuussasiueitnldluseaugels waznndignisdsesnigeuleiu

Aspananase U

3.3 nguanlsl Usgnaudne 7 wansinue Taoinse A Siduaunniian 3 wdnsae waadliiunbnsiae
Tnesmeglussiuiigavoinduuariinisiauosstaidosnnadudwonususngui DNA fheg
Tuseugean Roasiousndnuaidminunsléfian nstalududeluisesiadditvaunaniosu
(Digital Platform) Wannussaslililussiugels wazmudrgnisdioonidonlosiunisnaia
snsUszmesioly

(%

yndeyatneiu svmiuldiluendnafisdidiunguauinanssusslunndeyavesdmin 8nvi
f9uundnduaingn A uniigasie wandbiiuinluguaefesiuliianssunisUssndiosnss
nuinnssukazdnanuidinsnavauedluwinsldnuegatugussiu wu laudnauiezasessznoy
ad 1 [ £

WoRN9 9 1Wuau
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anUs18NaN15IY

dusuiunneluwadesnunsnuinfinguudnsiuriveNawiaidunuginusssudwminunsuazdl
dneamlunisiaw 3 ngulaun nquawd dadungundnsiurinieiausssuiiidnenmegluseiu
U1uNa13 (DNA 2) wnnmsitmwfe nmsduasuliinnisaiwusudduvesiiosuazinunguiuy
Tithondnwalmelsumeiansssuvesdaninung nguanuimanssuuasnauaulsd dndindungundnsio
[ Ao 1 v = [d I oaa o & &
meiaussunidnenimeglusedugs (ONA 3) iisannilunguiinisasiuusuniduveanues way

Y v a v

g gUuuuiduendnvaliamzi wwmnansimunduielfie msihgsiainadngaiva

o ¥ £

uwnanesy (Digital Platform) WauussineiuaziIingnainsiauseine

Farhu mﬁa%’mﬂam,ﬁmLLazzﬂaﬂ'ﬂmimmmamﬁmeﬁmﬁmuaﬁmmsiu‘ﬁuﬁi’muaiim IPITWAIUHER U
LLazﬁﬂizﬂaumiﬁq 3 ﬂfjmﬁ wilugunseenuUUioNRALA miu%ﬂ'mt,azmqéhuqmmwLﬁaiﬁ
fnmnmanasiudenadoatuaTuipINTvewan naunAnSeS TsTII 3 ndudindT uenan
sranunsananduLususvenuedland Sdlmudanmmidenlostuianssuneding Sausssunas
Aanssusunuindiiovesdmtaunsliiuognids lnsanzet B uuauiunianesi wasianssy
grunuuasudioduuiazduninasthananians q Anvesiiendondundeusudmvinuns

GFLY

v

HANSANYIAININgUIEAIALATINTG TAsll
NA 28399 TAung Lol

- nuEliawuinannnensTuRulANANEUTNe0liaans (Geographical Indicators: GI)
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The Value and Mystery of Faith Through The Art of Installation

Kisskon Buatao Jan Theo De Vleeschauwer

Doctoral Degree Student Associate Professor

Program in Art and Design, Program in Art and Design

Faculty of Fine Arts, Chiang Mai University Faculty of Fine Arts, Chiang Mai University
Abstract

The research work on The Value and Mystery of Faith Through The Art of Installation has
the following objectives: 1) to reflect positive issues concerning mystical beliefs, to see their
value and ability to bring mental stability and fulfillment. and 2) to create a art that shows
the importance of encouragement and mental fulfillment for people living in the present era.
The author began his research by studying the beliefs and religions of Thailand, holy objects,
as well as mysterious stories that have encouraged believers positively since the past until
the present. Modern times that proceed according to the principles of science and reason
have a huge impact on how people live their lives, resulting in the fact that the value of
beliefs and faith as a means of mental fulfillment becomes easily overlooked and
is increasingly seen as superstitious. Sometimes alone cannot completely fulfill people’s
emotional state. Because of the problems around us, humans feel unable to control their
own destiny. That is why they feel the need to rely on beliefs in the hope that it will serve
them as an encouragement in their lives. All this information will be analyzed by the author
to develop a conceptual framework. The means and process of installation art creation result
in a body of knowledge on the issue of the value and mystery of faith through the art of
installation. The author hopes that this research will be beneficial to those interested in issues

concerning art and beliefs.

Keywords: Mystical Belief, Value of Faith, Installation Art
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3. U 18U (Jeppe Hein)
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A 11 3-Dimensional Mirror Labyrinth
Note: From Ellen Mueller, 2022
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Mixed Media Art Inspired by Gender Diversity under The Concept
of “My World”"

Usuma Punpaisan Pitsamai Arwakulpanich

Doctoral Degree Student Associate Professor

Program in Art and Design, Department of Thai Arts,

Faculty of Fine Arts, Chiang Mai University Faculty of Fine Arts, Chiang Mai University
Abstract

Dissertation topics “Mixed Media Art Inspired by Gender Diversity under The Concept of
“My World” is a creative work. The objective is to free oneself from the bondage of feelings
that create discomfort from the external body. which reflects their negative feelings and
attitudes as a person of diverse sexualities Conduct research by collecting materials that can
be linked to create works of art. Then design a sketch and try creating the work. At the same
time, techniques, styles, and construction methods were used to create a half-body sculpture
from a steel frame and canvas fabric. Presenting the feelings and desires of being a male that
are hidden inside through postures and sitting postures. Including being tied with rope in

the “Shibari” style, the feeling of having to conceal is communicated in a powerful way.

The results of the exhibition “My World” through the work “Ai Beer” found that from
observing behavior and exchanging ideas, including the reflections of the visitors who expressed
it. Support ideas according to their objectives. Viewers recognize negative feelings and attitudes
with sad and tearful facial expressions. Some people walked up and talked with words of
encouragement, having gone through such a heartbreaking story. Some people rubbed their

hands on their own arms. Some sat and hugged their knees with sad looks in their eyes.

"This research article is part of the dissertation entitled Mixed Media Art Inspired by Gender Diversity Under the Concept of
“My World”
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Moreover, some visitors stood motionless for a long time, as if they were one with the work.
The expression in his eyes is rather pensive, sad, and his facial expression has the same feeling
as the work. Some people are interested in photography that has moving images projected

onto it, as if they are watching a recording of the pain that has occurred that they want to
present.

Keywords: Mystical Belief, Value of Faith, Installation Art
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Abstract

This scholarly treatise conducts an in-depth analysis of the evolution and salient features
of modern, postmodern, and contemporary dance, articulating their seminal role in the
advancement of dance as a diverse artistic expression. Beginning with modern dance, the study
traces its roots as an avant-garde counterpoint to classical ballet, illuminating its dedication to
emotional depth and individualism, championed by visionaries such as Martha Graham and
Merce Cunningham. The focus then shifts to postmodern dance, capturing its break with
narrative form and its embrace of abstraction and chance, which recalibrated dance’s aesthetic
landscape. The narrative culminates with contemporary dance, an integrative genre that
interweaves the emotive potency of modern dance and the innovative spirit of postmodernism,

while also assimilating a broad spectrum of global influences.
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The critical assessment within this research considers the interactivity between these dance
forms and their respective cultural milieus, examining the influence of divergent Western and
Eastern perspectives on their artistic execution. The aim is to enhance understanding of each
style’s unique contribution to dance’s overarching narrative, highlighting its ability to bridge
cultural divides and reflect the universal aspects of the human saga. This investigation enriches
scholarly dialogues on dance, providing new perspectives on its dynamic nature as a transformative
artistic medium that both mirrors and molds the human condition through a tapestry of cultures

and eras.

Keywords: Dance Evolution, Choreographic Innovation, Cross-Cultural Discourse, Expressive

Modalities, Contemporary Dance Synthesis
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Introduction

This scholarly examination ventures into the dynamic realm of dance, an art form delineated
by its intricate mosaic of movement, pioneering aesthetic innovations, and nuanced execution.
It critically assesses the essential skills required by dancers within the broad spectrum of
contemporary dance, a necessity that broadens their artistic scope and sharpens interpretative
prowess, as substantiated by recent academic discourse (Gilbert, 2018; McCarthy-Brown, 2017;
Schupp, 2014). Furthermore, the analysis thoughtfully considers the persistent influence of
ballet on contemporary dance, reflecting upon the transition from classical ballet’s rigorous

conventions to the emergence of pioneering approaches (Fisher, 2018; Harris, 2017).

The document traces the developmental arc of dance, dissecting modern, postmodern, and
contemporary styles to illuminate their nuanced complexities and inherent dualities (Burgess,
2022; Burt, 2005). Understanding the fusion of these dance forms is crucial within the larger
framework of artistic expression. Dance, transcending cultural and linguistic barriers, emerges
as an impetus for innovation across a multitude of creative domains (Koff, 2021). Engagement
with diverse dance styles, from the disciplined elegance of ballet to the vibrant impulses of
contemporary dance, endows artists with a repertoire of innovative concepts and emotional

profundity (George-Graves, 2015; Evans & Evans, 2003).

In the realm of contemporary dance, foundational ballet training is identified as a significant
asset. The exacting discipline and precision central to ballet provide dancers with a fundamental
framework, invaluable for navigating the eclectic expressions of contemporary dance (Nadel &
Strauss, 2012). Ballet-trained dancers possess an in-depth understanding of body mechanics
and balance, elements crucial for the interpretation and execution of contemporary
choreographies (Clarke, 2020; Butterworth, 2011). This grounding augments both the precision
and the emotive quality of their movements, enhancing adaptability in a dynamic and evolving

artistic landscape.

Contemporary dance embodies a shift away from the traditional doctrines of ballet, indicating
a trend towards artistic emancipation and conceptual renewal. This shift reflects a collective
desire to challenge the limitations of classical ballet, aspiring to a repertoire that boldly

reimagines and extends the traditional boundaries of dance (Anderson, 2018; Van Dyke, 1992).
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The transition from classical ballet to modern, and then to postmodern and contemporary
dance, illustrates the historical evolution of the form. Modern dance emerged as a rebellion
against the constraints of ballet, privileging personal expression and emotional depth.
Postmodern dance built upon this, incorporating experimental and chance-based elements

that expanded the expressive potential of dance (Banes, 1980; Klein, 2011; Rossen, 2014).

Contemporary dance, as the latest iteration, synthesizes elements from its predecessors while
integrating a variety of influences, such as ballet, jazz, and hip-hop. Noted for its collaborative
nature and propensity for innovation, contemporary dance is an embodiment of adaptability
and artistic fluidity (Butterworth & Sanders, 2020; Nadel & Strauss, 2012).

Despite their distinct historical and stylistic roots, modern, postmodern, and contemporary
dances often intersect, creating multifaceted interactions that resist simplistic classification.
This necessitates detailed examination of the unique characteristics and historical importance
of each style, equipping dancers with the knowledge to innovate within the contemporary

dance landscape with informed creativity (Banes, 1980; Mazo, 2000; Van Dyke, 1992).

In summation, the richly diverse world of dance presents artists with a spectrum of challenges
and opportunities for growth. A comprehensive understanding of the various dance forms,
an acknowledgment of ballet’s foundational influence, and an appreciation for the evolution
from classical to contemporary dance are essential for a complete grasp of this vibrant art
form. This article aims to demystify the complexities of modern, postmodern, and contemporary
dance, equipping artists with the insights necessary to participate actively in and shape

the continuously changing tapestry of dance.
Articulating the dance continuum: Modern, postmodern, and contemporary syntheses

Dance personifies the essence of perpetual transformation, reflecting the cultural and artistic
ethos that define each era. The rise and maturation of modern, postmodern, and contemporary
dance genres signify pivotal shifts in the annals of dance history. These movements have
imparted unique narratives and conceptual edifices to the discourse of kinesthetic studies,
each grounded in its distinctive aesthetic and philosophical tenets (Halprin & Kaplan, 2019;
Van Dyke, 1992). This academic exposition articulates the subtle differentiations among these
forms, dissecting their historical emergence, principal advocates, and the discourses they provoke

within the modern artistic tapestry.
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1. Evolutionary Origins and Developmen

This seement delivers an in-depth analysis of the origins and progression of dance, charting its
journey from conventional to groundbreaking modes of expression. It probes the historical and
societal undercurrents that have spurred the diversification of dance genres, particularly through
the transformative dynamism of the 20th century. The goal is to illuminate the interplay of
technical, stylistic, and cultural forces that have shaped dance’s evolution, syncing its

metamorphosis with the larger saga of human ingenuity and articulation.
1.1 Modern Dance

In the early 20th century, modern dance burgeoned as a vanguard of emotive innovation,
transcending the prescriptive formalities of classical ballet. Visionaries such as Isadora Duncan,
Loie Fuller, and Ruth St. Denis repudiated the conventional balletic lexicon, advocating for
a form of dance suffused with emotional depth and individualistic articulation. This revolutionary
shift birthed a genre that foregrounded the dancer’s emotive journey, paving the path for
later exploratory liberty in dance artistry (Brown, Mindlin, & Woodford, 1998; Mazo, 2000;
Penrod & Plastino, 2004).

1.2 Postmodern Dance

The mid-20th century heralded the inception of postmodern dance, marked by its departure
from modernist narratives and an embrace of conceptual and corporeal abstraction. Innovators
such as Merce Cunningham, Yvonne Rainer, and Trisha Brown steered this genre to prominence,
promoting a reimagining of dance as an independent performative medium, liberated from
narrative constraints and traditional theatrical contexts (Franklin & Graham, 2015; Lihs, 2018;
Rossen, 2014).

1.3 Contemporary Dance

As the progeny of its modern and postmodern antecedents, contemporary dance is characterized
by its versatility and eclectic synthesis. It integrates a diverse array of movement philosophies,
mirroring the multifaceted and intricate fabric of present-day society. Contemporary dance
perpetually reconfigures the frontiers of choreographic art, epitomizing a dynamic and inclusive
form that is attuned to the fluid narrative of social and cultural evolution (Butterworth &
Wildschut, 2017; Ehrenberg, 2021; Lepecki, 2012).
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2. Luminari nd Van rd Arti

This segment meticulously dissects the seminal contributions of pivotal figures in dance, whose
innovative endeavors have profoundly influenced the trajectory of dance history. It scrutinizes
a spectrum of choreographers and dancers whose foundational work across the realms of
modern, postmodern, and contemporary dance has etched a permanent mark. The objective
is to elucidate the philosophical and creative currents underpinning their enduring legacies,
highlighting the transformative impact these trailblazers have had on the evolution of dance
as a dynamic art form. These pioneers have introduced groundbreaking techniques, conceptual
frameworks, and philosophical tenets that have redefined performance paradigms and enriched
the dance discourse, ensuring their contributions resonate with ongoing relevance and continue

to energize successive generations within the dance community.

Martha Graham, often heralded as the progenitor of modern dance, unveiled the concept of
contraction and release, a paradigm-shifting technique that accentuated the emotional capacity
of the human form (Brown, Mindlin, & Woodford, 1998; Penrod & Plastino, 2004). Her innovative
approach illustrated the potential of dance to articulate deep-seated psychological and
emotional narratives, thereby recalibrating the modern dance landscape and establishing

a new benchmark for choreographic articulation.

In the domain of postmodern dance, Merce Cunningham introduced chance operations into
the choreographic process, challenging traditional perceptions of dance as a medium for
narrative or expressive content and redefining it as an abstract art form (Franklin & Graham,
2015; Rossen, 2014). His methodology diminished the primacy of music in dictating movement,

fundamentally transforming the dance-music relationship within the choreographic context.

Within the contemporary dance arena, Pina Bausch’s integration of theatrical elements, spoken
word, and movement obliterated traditional boundaries between disparate art forms,
broadening the performative spectrum of dance (Butterworth & Wildschut, 2017; Lepecki, 2012).
Her pioneering work in Tanztheater has indelibly influenced contemporary dance (Ehrenberg,

2021), catalyzing a shift towards more narrative and theatrical explorations in the medium.
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By profiling these icons, the discussion promotes a thorough comprehension of the transformative
energies that have propelled dance into the forefront of artistic expression. These pioneers,
with their relentless creativity and avant-garde approach, have not only reshaped the landscape
of dance but also instigated a significant shift in the perception and execution of performance

art.

Their stories and lasting influences chart the progressive narrative of dance, offering insight into
the creativity and pioneering determination that have pushed the art form’s boundaries.
Therefore, this section stands as a tribute to the indelible impact of these artists, whose innovative
works have redefined the narrative of dance and continue to inspire forthcoming generations

of performers.
2.1 Modern Dance Pioneers

Icons like Isadora Duncan and Martha Graham are venerated for epitomizing the foundational
principles of modern dance. They advocated for a form of dance that encapsulated the visceral
expressiveness of the human spirit, with Graham’s dramatic and codified technique leaving
a lasting imprint on the modern dance canon. Their philosophies and techniques persist in
contemporary dance education and performance, influencing ongoing artistic practices.
(Anderson, 2018; Penrod & Plastino, 2004; Van Dyke, 1992)

2.2 Postmodern Dance Innovators

The architects of postmodern dance, including Merce Cunningham, Yvonne Rainer, and Trisha
Brown, ushered in groundbreaking choreographic and performance concepts. Cunningham’s
incorporation of aleatory methods and Rainer’s minimalism represented a stark divergence
from established dance constructs, while Brown’s inclusion of everyday movements broadened
the expressive capacity of the genre, challenging audience expectations and conceptions of
dance (Burt, 2005; Nadel & Strauss, 2012; Vangeline, 2020).

2.3 Contemporary Dance Visionaries

The heterogeneity of contemporary dance is reflected in the divergent methodologies of its
advocates. Choreographers such as Pina Bausch, William Forsythe, and Ohad Naharin have
reimagined the confines of dance, fusing movement with story-telling and visual artistry,
thereby augmenting the contemporary dance fabric with their diverse and groundbreaking
contributions (Chatterjea, 2021; Dils & Albright, 2001; Weir, 2019).
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. Defining Attri n re Principl

This segment undertakes a discerning exploration of the distinctive characteristics and
foundational precepts that constitute the essence of modern, postmodern, and contemporary
dance. It endeavors to distill the quintessential elements and philosophical doctrines that
animate the practice and appreciation of these disparate dance forms. Through this analytical
lens, the text seeks to decipher the singular components that define each style, offering

a granular understanding of their artistic, technical, and conceptual infrastructures.

The analysis within this section reveals not only the unique essence of each modality but also
the broad thematic and emotive spectrum they collectively embrace. By examining the inherent
attributes that demarcate these genres, the narrative enriches the scholarly grasp of their

artistic nuances and the breadth of expression they encapsulate.
3.1 Modern Dance Characteristics

Modern dance is hallmarked by its commitment to the expression of sentiment through
the medium of the body. It emphasizes the significance of breath, the dynamics of tension and
release, and the undulating movements of the spine as central to its practice, reflecting

the performer’s internal emotive state (Butterworth, 2011; Cheney, 1989).
3.2 Postmodern Dance Features

Postmodern dance is renowned for its deviation from narrative-driven and representational
choreography, celebrating the aesthetics of the everyday and advocating for movement as
an independent art form. It valorizes unpredictability and non-linear structures, embracing
improvisation and task-based choreography as vehicles for challenging established dance
paradigms (Rossen, 2014; Strauss & Nadel, 2012).

3.3 Contemporary Dance Synthesis

Contemporary dance represents a rich tapestry woven from varied dance heritages, marrying
the precision of ballet, the improvisational spirit of jazz, and the visceral energy of hip-hop.
This synthesis highlights contemporary dance’s devotion to cross-disciplinary exploration,
perpetual innovation, and the crafting of emergent kinetic languages (Chatterjea, 2021; Ehrenbersg,
2021; Lihs, 2018).
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4. Interpretive and Per [ Paradiems in Contemporary Artistic Practi

This section ventures into an incisive inquiry into the interpretative and perceptual frameworks
that form the foundation of contemporary artistic praxis in dance. Its objective is to unravel
the intricate processes through which dancers and choreographers ideate and articulate
thematic content, and how such creations reciprocally shape audience interpretation and

broader artistic discourse.

Here, the analysis sheds light on the mutual interplay among the creator, the creation, and
the observer within the domains of modern, postmodern, and contemporary dance. It advocates
for contemporary dance as a potent medium for expression and interaction, extending beyond
the corporeal to incite and partake in deep-seated experiential dialogue with audiences.
This examination enriches the academic understanding of contemporary dance’s ability to
manifest and relay multifaceted ideas, emotions, and narratives, thereby reinforcing its stature

within the gamut of contemporary arts.
4.1 Modern Dance Interpretations: Societal Reflections through Movement

Modern dance emerges as a profound reflective medium, enabling choreographers and
performers to engage deeply with the societal zeitgeist through the expressive power of
movement. This genre allows artists to explore and articulate themes of identity, inclusivity,
and the complexities of social relationships, thereby transforming the stage into a dynamic
platform for societal commentary. The choreographic endeavors of Alvin Ailey and Martha
Graham stand out for their ability to intertwine technical mastery with critical issues such as
racial discrimination, gender dynamics, and human rights, leveraging the medium of dance to
provoke contemplation and dialogue among a diverse audience base (Mazo, 2000; Rossen,
2014). These works exemplify how modern dance transcends aesthetic boundaries, serving as

a catalyst for critical thought and societal engagement.
4.2 Postmodern Dance Perspectives: Reconceiving Movement and Space

Postmodern dance, characterized by its critical examination and deconstruction of established
norms, ushers audiences into a realm of introspection and critique. This genre’s distinct focus
on movement for its own sake, along with the incorporation of mundane gestures and

the innovative use of non-traditional performance spaces, compels viewers to challenge
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their preconceptions of dance. The choreographic innovations of Trisha Brown and Yvonne
Rainer, among others, not only subvert traditional aesthetic norms but also foster intellectual
exploration, reinforcing postmodern dance’s role in stimulating a reevaluation of societal and
cultural norms (Banes, 1980; Franklin & Graham, 2015; Rossen, 2014).

4.3 Contemporary Dance Dynamics: Fostering Global Connectivity

Contemporary dance, renowned for its dynamic adaptability and openness to global influences,
stands as a testament to the genre’s ongoing evolution and its capacity to mirror the complexities
of a globally interconnected society. This field is marked by choreographers and performers
who adeptly weave socio-cultural narratives, technological advancements, and cross-cultural
exchanges into their work, thus creating performances that resonate on a global scale. The oeuvre
of Akram Khan serves as a quintessential example of contemporary dance’s prowess in
amalgamating diverse artistic traditions, thereby engendering a profound dialogue that surpasses
geographical and cultural boundaries (Burgess, 2022; Clarke, 2020; Lepecki, 2012). Moreover,
this exploration elucidates the connection to the dynamics of contemporary dance and its
significant influence on the discipline, encompassing socio-cultural, technological, and

international vectors, delineated into two principal categories:
1) Global Influences and Technological Integration in Contemporary Dance

Contemporary dance’s global tapestry is vividly illustrated in the work of Akram Khan, who
blends classical Indian Kathak with contemporary dance to address themes of migration,
identity, and cultural fusion. His piece “Desh” intricately navigates personal narratives of
heritage and belonging while engaging with universal themes of displacement and identity.
(Burgess, 2022; Clarke, 2020; Lepecki, 2012) Moreover, the integration of technological
advancements, as seen in Wayne McGregor’s “Atomos,” employs 3D imaging and digital
scenography to redefine the audience’s engagement with dance, expanding choreographic

expression into multidimensional experiences (Jennings, 2013; Morgan, 2017).
2) Cross-Cultural Collaborations: Expanding Expressive Boundaries

The genre’s embrace of cross-cultural collaborations is highlighted in works such as Crystal Pite
and Jonathon Young’s “Betroffenheit,” which merges dance, theater, and spoken word to

explore profound themes of trauma, loss, and existential search (Lederman, 2019; Mackrell,
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2016). This interdisciplinary approach not only widens the expressive scope of contemporary
dance but also exemplifies how artistic collaborations can bridge linguistic and cultural divides,

opening new avenues for emotional and intellectual resonance.

Through these nuanced examples, the adaptability of contemporary dance to socio-cultural
shifts, technological progress, and global artistic exchanges is compellingly showcased. The genre’s
openness to diverse traditions and its innovative engagement with technology not only enrich
its choreographic landscape but also affirm contemporary dance’s significance as a medium

for reflection and connection in our multifaceted global society.

In conclusion, the confluence of modern, postmodern, and contemporary dance forms
an intricate mosaic within the historical and cultural narrative of dance. Each genre, with its
distinct origins, pioneering figures, and characteristic features, contributes to the broad
comprehension of dance’s function as both an artistic medium and a societal interlocutor.
Collectively, they continue to sculpt the continuum of dance, mirroring and engaging with

the evolving canvas of contemporary artistic and cultural discourse.

Characteristics of body movement in dance process design, including specific techniques

indispensable to modern dance, postmodern dance, and contemporary dance

The examination of dance as a kinetic art form requires an astute understanding of the unique
characteristics that distinguish and define the various styles within this domain. An in-depth
comprehension of these qualities is fundamental to designing dance processes and is
particularly critical when integrating techniques integral to modern, postmodern, and
contemporary dance. This section delineates these distinct attributes, thereby contributing to

a nuanced taxonomy of the dance medium.
1. Distinctive Char. ristics of Fach Dance Movemen

This segment commences a rigorous scholarly inquiry into the unique characteristics that define
each dance movement within the realms of modern, postmodern, and contemporary genres.
It aims to conduct a comprehensive analysis of the salient features and movements that set
these styles apart. The intent is to methodically reveal and articulate the specific technical,
expressive, and thematic components intrinsic to each genre, providing a lucid and thorough

understanding of their respective movement vocabularies and artistic intricacies.
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This discussion offers a critical perspective on the distinctive qualities of these dance forms,
highlighting the idiosyncratic features that not only characterize but also distinctly differentiate
these genres. It is poised to shed light on the individual contributions of each dance form to
the broader field, enhancing academic discourse with detailed insights into their movement
languages and the creative ethos they uphold. Hence, this exploration is crucial in advancing
our understanding of these dance forms and their unique trajectories within the dynamic

landscape of dance.
1.1 Modern Dance

1) Natural and Fluid Gestures: Modern dance is characterized by its emphasis on naturalistic
and fluid movements, with inspiration often drawn from everyday life to create a medium of
expressive authenticity. Martha Graham’s assertion that “The body says what words cannot”
encapsulates this philosophy, where the dancer’s body becomes a vehicle for authentic

self-expression, and each movement tells a distinctive story (Graham, 1991).

2) Emotional Expression: The ability of modern dance to communicate profound emotional
narratives through physical motion is one of its defining features. Alvin Ailey’s “Revelations”
leverages the body’s movement to evoke spiritual and human resilience, establishing a deep

connection with the audience that lingers beyond the performance (Ailey & Bailey, 1995).

3) Individualism and Creativity: The essence of modern dance lies in the celebration of
individualism and creativity, with dancers encouraged to diverge from set norms in favor of
personal choreographic innovation. This principle has cultivated a diverse choreographic range
within modern dance, as exemplified by Merce Cunningham’s works that integrate elements

of chance, thus redefining traditional dance narratives (Cunningham, 1985).
1.2 Postmodern Dance

1) Rejection of Traditional Narratives: Postmodern dance is known for eschewing the narrative-
centric choreography of classical ballet and some modern dance forms. Choreographers like
Pina Bausch utilized repetitive movements and interactions to create performances imbued
with ambiguity and abstract narratives, prompting the audience to extract personal meaning
(Bausch, 1992; Meyer & Black, 2018).
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2) Pedestrian Movements: A distinctive hallmark of postmodern dance is its blending of dance
with daily life routines, often using pedestrian movements to challenge and redefine
the traditional boundaries of dance. Yvonne Rainer’s “Trio A” serves as a key example,
incorporating mundane motions to encourage audiences to reconsider the essence of dance
(Rainer, 2013).

3) Minimalism and Simplicity: Minimalism is a significant theme in postmodern dance, with
performances frequently set against stark backdrops that highlight the movement’s purity.
This simplicity emphasizes the choreography’s complexity, demonstrated in Trisha Brown’s
“Water Motor,” which features a solo performance characterized by meticulous precision and

repetition (Brown, 1998).
1.3 Contemporary Dance

1) Eclecticism and Fusion: Contemporary dance is noted for its eclectic fusion of various dance
styles, from ballet to hip-hop. Crystal Pite’s “Emergence” exemplifies this blend, merging
contemporary ballet with intricate ensemble formations to create a deeply resonant experience
(Pite, 2013).

2) Innovation and Experimentation: Contemporary dance is synonymous with continuous
innovation and experimental choreography. Wayne McGregor is celebrated for his intricate and
physically challenging choreography that extends dancers’ capabilities, often integrating

advanced technologies to craft immersive performances (McGregor, 2014; Sulcas, 2018).

3) Interdisciplinary Collaboration: Contemporary dance is distinguished by its inclination towards
interdisciplinary collaboration, merging dance with other artistic forms. Hofesh Shechter’s
“Political Mother” is indicative of this trend, combining live music and vocals with dance to

create a comprehensive performance that transcends traditional boundaries (Shechter, 2010).

In summary, modern, postmodern, and contemporary dances each possess distinctive
characteristics that not only define their essence but also contribute to the evolving landscape
of dance. Modern dance is marked by its focus on genuine emotional expression and narrative,
postmodern dance by its innovative use of everyday movements and deconstruction of
narratives, and contemporary dance by its embrace of eclectic influences and interdisciplinary
collaborations. Together, they encapsulate the spirit of dance as an ever-evolving medium of

movement-based expression and storytelling.
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2. Desionine Dance P res: A Comparativ ross Modern, Postmodern, an ntemporar

Dance

This section presents a comparative academic investigation into the design and conceptualization
of dance postures within modern, postmodern, and contemporary dance. This inquiry critically
dissects the unique methodologies employed by each genre in creating and performing dance
postures, aiming to delineate the artistic intentions and movement designs that underpin these
styles. Through comparative analysis, this study uncovers the choreographic nuances and
complexities, elucidating how each dance genre distinctively conveys its aesthetic language

through bodily expression.

The purpose of this analysis is to deepen scholarly comprehension of the intricate artistry
involved in developing dance postures, offering insights into the diverse choreographic
landscapes that define these influential dance styles. It endeavors to contribute a refined
perspective to the academic dialogue on dance, accentuating the interplay between technical
proficiency, creative expression, and conceptual depth in the creation of dance postures across

these genres.
2.1 Modern Dance: A Canvas for Emotional Landscapes

Rooted in the fertile ground of emotive exploration, modern dance leverages posture design
as a medium to navigate thematic realms, translating abstract emotional narratives into palpable
physical embodiments. Martha Graham’s choreographic oeuvre, notably in “Errand into
the Maze,” epitomizes the genre’s capacity to embody emotional narratives, utilizing the
dancer’s physique as a medium to externalize internal conflicts and psychological profundity
(Anderson, 2018; Brown, Mindlin, & Woodford, 1998; Dils & Albright, 2001; Harris, 2017).
Characterized by its rich emphasis on expressivity, spatial dynamism, and the strategic use of
costume to enhance emotional resonance, modern dance’s approach to posture is further
enriched by improvisational methodologies and collaborative ventures, fostering a narrative

expression that is both authentic and evocative.
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2.2 Postmodern Dance: Redefining Conceptual Frontiers

As the choreographic lens pivots to postmodern dance, there emerges a critical examination
of dance’s foundational constructs and its capacity for communication. This genre’s engagement
with posture design is reflective of its broader conceptual explorations, as exemplified by
Trisha Brown’s innovative works. Brown’s choreography, which elevates quotidian movements
to the realm of artistry, contests conventional notions of dance, expanding the parameters of
performance aesthetics (Banes, 1980; Burgess, 2022; Franklin & Graham, 2015). Postmodern
dance’s posture design, rooted in deconstructive processes, seeks to distill movement to its
expressive essence, redefining dance’s communicative potential and inviting audiences to
a more profound engagement with the performance, thus blurring the boundaries between

dance and other artistic modalities.
2.3 Contemporary Dance: A Fusion of Diverse Inspirations

Within contemporary dance, a genre marked by its eclectic synthesis of influences and
dedication to innovative exploration, the design of postures reflects its overarching creative
ethos. This genre melds varied dance traditions and movement practices to create dynamic
and expressive physical configurations, as seen in Pina Bausch’s “Cafe Muller” — a piece that
challenges aesthetic conventions and elicits contemplation on intricate societal issues (Bolwell,
2016; Halprin & Kaplan, 2019). The focus on collaborative creativity and the amalgamation of
stylistic elements culminates in postures that encapsulate both a shared artistic vision and

the distinct voices of individual contributors.

Throusgh this analytical comparison, it is evident that the choreographic design of dance postures
in modern, postmodern, and contemporary dance transcends mere technicality, embodying
a rich confluence of creative expression, conceptual depth, and artistic ingenuity. Each genre’s
unique approach to choreography and posture design distinctly enriches the tapestry of dance,
underscoring its perpetual evolution and its profound ability to articulate deep-seated narratives

and emotions.
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The comparative analysis reveals that each dance style is shaped by its distinct philosophical
and creative mandates. Modern dance emphasizes the physical portrayal of emotions,
postmodern dance focuses on the intellectual exploration of movement, and contemporary
dance values the creative fusion of diverse styles. The resulting postures are thus reflective of
the rich significances inherent in each dance tradition, contributing to the continuous development

of dance as a medium of reflective and evocative artistic expression.

2 Indi ] Techniques in Dance G

This segment conducts an in-depth scholarly analysis of the essential movement techniques
that are fundamental to the disciplines of modern, postmodern, and contemporary dance.
It aims to dissect and critically assess the specific methods that are emblematic and intrinsic
to each genre’s artistic expression and performance. This detailed study illuminates the distinct
movement qualities and technical skills that distinguish these dance forms, enriching our

understanding of their choreographic identities.

Through this examination, we aim to elevate the academic appreciation of the subtle
complexities and technical mastery embedded in each dance genre, emphasizing their
contribution to the rich tapestry of choreographic artistry. This dissection of techniques serves
to deepen the discourse on dance, highlighting the intricate fusion of skill, innovation, and

expressive depth that characterizes the movement design in each style.
3.1 Modern Dance Techniques: A Narrative of Emotional Resonance

Modern dance, distinguished by its emphasis on emotional articulation, utilizes the dynamic
interplay of contractions and releases to vividly depict internal tensions and emotional
landscapes. This genre’s innovative engagement with floor work, where dancers interact
intimately with gravity, serves not only as a physical manifestation of struggle and emancipation
but also as a metaphorical landscape for delving into profound spiritual and existential themes.
Alvin Ailey’s seminal work, “Revelations,” exemplifies this approach, where the dancers’ ground
interactions transcend mere movement to embody deeper spiritual narratives (Cheney, 1989;
Graham, 1991; Lihs, 2018). Furthermore, the integral role of improvisation in modern dance
facilitates a nuanced exploration of emotion, allowing dancers to dynamically express personal
sentiments within the confines of collective choreography—a technique Martha Graham

pioneered, thus enriching the choreographic fabric with layers of individual emotional depth.
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3.2 Postmodern Dance Techniques: Deconstruction and Perception

Postmodern dance, with its radical choreographic strategies, redefines the essence of movement
and perception through the incorporation of everyday gestures and the application of chance
operations. This genre’s approach fundamentally subverts traditional dance narratives,
valorizing the mundane and quotidian as subjects worthy of artistic inquiry. Trisha Brown’s
choreography stands as a testament to this philosophy, transforming simple daily movements
into compelling performative acts, compelling audiences to reconceptualize their understanding
of dance (Brown, 1998; Burgess, 2022; Rossen, 2014). Through such innovative manipulation of
common movements, postmodern dance imbues them with renewed performative value,

challenging entrenched notions of what constitutes dance as a form of art.
3.3 Contemporary Dance Techniques: Eclecticism and Emotional Connectivity

Contemporary dance emerges as a melting pot of varied dance techniques, synthesizing
elements from ballet, jazz, and hip-hop to forge a multifaceted and innovative choreographic
language. This genre adeptly blends balletic finesse, as seen in turnout and arabesque, with
the rhythmic isolations characteristic of jazz, and the vigorous energy intrinsic to hip-hop’s
popping and locking, showcasing its inherently eclectic nature. Additionally, the practice of
contact improvisation within contemporary dance underscores its emphasis on emotional
resonance and collective creativity, as demonstrated in Crystal Pite and Jonathon Young’s
“Betroffenheit” (Burgess, 2022; Strauss & Nadle, 2012). This technique fosters a tangible and
emotional interplay among dancers, delving into the intricacies of human interaction and

connectivity through the medium of movement.

Each dance genre’s unique movement techniques contribute to their distinctive choreographic
narratives, reflecting the evolution of dance as a performative art form. Modern dance harnesses
emotive expression through movement, postmodern dance reinterprets the ordinary into art,
and contemporary dance fuses diverse styles to push choreographic boundaries. Collectively,
these techniques form the choreographic syntax that allows dancers to articulate profound

narratives, resonating with the human experience.

In summary, the exploration of movement techniques across modern, postmodern, and
contemporary dance reveals the distinctive choreographic language of each form. The emotive

contractions of modern dance, the conceptual abstraction of postmodern techniques,
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and the stylistic hybridity of contemporary movements all contribute to the multifaceted
nature of dance choreography. This rich diversity allows for a continuum of innovation and
expression within the performing arts, reflecting the ever-evolving human experience through

the medium of dance.

The significance and artistic perspectives of modern dance, postmodern dance, and

contemporary dance

This section presents a scholarly examination of the critical significance and the multiplicity of
artistic perspectives that underpin modern, postmodern, and contemporary dance. It aims to
dissect the core ideologies, cultural influences, and aesthetic principles that uniquely distinguish
these pivotal dance genres. The analysis endeavors to unveil the distinct artistic narratives and
varied cultural contexts that have been central to the development and societal reception of

these dance form:s.

Through rigorous exploration, this inquiry develops an in-depth understanding of the interplay
between artistic innovation, historical evolution, and cultural perception as they relate to these
genres. The investigation seeks to broaden scholarly appreciation of how these dance forms
have contributed to and shaped the expansive field of performing arts. Emphasizing their
nuanced complexities and transformative influence, the analysis provides critical insights into
their enduring impact and legacy within the realm of artistic expression and cultural dialogue.
This section aspires to enrich academic discourse, offering a comprehensive view of the significance

and artistic progression of modern, postmodern, and contemporary dance.
L : ‘ £ At C c

Dance, as a vibrant form of human expression, transcends cultural and geographical divisions,
evolving distinct styles with unique artistic and cultural imprints (Butterworth & Wildschut, 2017,
Schupp, 2014). The evolution of modern, postmodern, and contemporary dance has seen
varying receptions and interpretations between Western and Eastern artists, illustrating
the diverse interplay of culture, tradition, and innovation (Franklin & Graham, 2015; Van Dyke,
1992). This section critically explores the artistic significance and varying viewpoints of these
dance forms through the perspectives of artists from both hemispheres, offering a rich

exploration of their multifaceted natures.
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1.1 Modern Dance: A Western Inception, An Eastern Interpretation

The genesis of modern dance signified a departure from the codified realm of classical ballet,
emphasizing a novel emphasis on individual expression and emotive depth (Burgess, 2022,
Clarke, 2020). In the West, modern dance became synonymous with artistic freedom, shaped
by pioneers like Isadora Duncan and Martha Graham, who sought to explore the human
experience through movement (George-Graves, 2015; Lihs, 2018). Meanwhile, Eastern artists
grappled with integrating the modernist movement within long-standing dance traditions.
Artists like Uday Shankar creatively bridged this gap, blending classical Indian dance with modern
dance principles, thus pioneering a genre that honored tradition while innovating expressive
possibilities (Banerjee, 2010; Katrak, 2011).

1.2 Postmodern Dance: Western Disruption, Eastern Assimilation

Postmodern dance emerged as a challenge to modern dance’s emergent formalism, introducing
abstraction and questioning the essence of dance itself (Dils & Albright, 2001; Franklin & Graham,
2015). Western artists like Merce Cunningham and Yvonne Rainer were at the forefront of this
exploration, reshaping the choreographic narrative (Banes, 1980; Rossen, 2014). In contrast,
Eastern artists approached postmodern dance with caution, interpreting it through a cultural
lens that balanced reverence for narrative dance traditions with a curiosity for contemporary

expression (Klein, 2011; Halprin & Kaplan, 2019).
1.3 Contemporary Dance: A Convergence of Traditions

Contemporary dance in Western contexts is celebrated for its versatility and adaptive nature,
with choreographers such as Pina Bausch and William Forsythe pioneering novel integration of
multimedia and interdisciplinary techniques (Gilbert, 2018). Eastern perspectives, however,
approach contemporary dance as an extension of their cultural heritage, infusing traditional
narratives with contemporary flair (Burridge, 2020; Dils & Albright, 2001). This genre has flourished
in regions like South Korea and Taiwan, where dance practitioners blend indigenous stories
with modern aesthetics, creating performances that resonate on a global scale (Jun, 2015;
Wong, 2016).
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In synthesis, contemporary dance stands as a testament to the dialogue between Western
innovation and Eastern traditionalism. The perspectives of artists from both spectrums, despite
their divergent origins, underscore the transformative power of dance, capable of transcending

cultural boundaries and fostering a collective embrace of diverse narratives and techniques.

) b . ne of [ - ions ¥ and 7

The engagement of Generations Y and Z with the art of dance marks a paradigm shift in cultural
interaction, underscored by their distinct social frameworks and digital literacy. This examination
delves into the intricate perspectives and comprehensions these younger generations hold
towards modern, postmodern, and contemporary dance, revealing how these styles resonate
with their experiences and aspirations. It unpacks the ways in which these cohorts navigate
the complex terrains of these dance forms, shedding light on the present-day relevance and
the progressive artistic visions that continue to redefine the genres. Through this lens, we gain
insight into how generational identity molds the interpretation of artistic expression, reflecting
broader societal trends and the transformative power of dance as an evolving medium of

storytelling and cultural reflection.
2.1 Modern Dance Through the Lens of Generations Y and Z

Modern dance’s focus on emotional expression and movement freedom garners mixed
reactions from Generations Y and Z. Some regard modern dance as an emblem of individualism
and artistic innovation, resonating with its emotive richness and authenticity (Butterworth, 2011,
Emery, 2011; Franklin & Graham, 2015). This aligns with their preference for personal storytelling
and expressive authenticity in artistic representations. However, for others, modern dance’s
divergence from conventional narratives may seem obscure, reflecting a broader trend among

these generations towards more accessible and structured forms of art and media.
2.2 Postmodern Dance and Its Reception by Younger Generations

Postmodern dance, characterized by its experimental nature and challenge to traditional dance
forms, elicits varied interpretations from younger audiences. Some within these generations
admire the genre’s non-conformity and randomness, viewing it as a mirror to the contemporary
world’s unpredictability (Franklin & Graham, 2015; Klein, 2011). In contrast, others may find
the non-narrative approach and abstraction of postmodern dance less engaging, given their
upbringing in a digital era marked by immediate clarity and rapid content delivery (Manning &
Schneider, 2020; Rossen, 2014; Van Dyke, 1992).
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2.3 Contemporary Dance’s Appeal to Generations Y and Z

Contemporary dance’s eclectic fusion and innovative spirit often strike a chord with Generations
Y and Z. Its diversity and collaborative nature align with these generations’ values of inclusivity
and their penchant for interdisciplinary and multimedia experiences. The incorporation of
various dance styles and the use of technology in contemporary dance performances are
particularly appealing, reflecting the digital and global context of their lives (Butterworth, 2011,
Manning & Schneider, 2020; Strauss & Nadle, 2012).

In conclusion, Generations Y and Z bring diverse perspectives to the appreciation and
interpretation of modern, postmodern, and contemporary dance. Their responses to these
genres—from appreciation for the emotive depth of modern dance to mixed receptions of
postmodern dance’s abstraction, and enthusiasm for contemporary dance’s innovation—
underscore the dynamic interplay between tradition and modernity in the arts. These
generational insights contribute to the rich tapestry of dance, highlighting its evolving relevance

and potential for continual reinvention in the cultural narrative.
. Antici Future Trends and Artistic Directions for Each Dance Genr

The evolution of modern, postmodern, and contemporary dance is intrinsically linked not only
to their historic roots but also to their potential trajectories, which may significantly shape their
future development. This section explores the projected artistic directions and trends that

could define the landscape of these dynamic dance genres.
3.1 Modern Dance:Technological Integration and Cross-Disciplinary Synergies

Modern dance, with its foundational emphasis on emotional resonance and creative autonomy,
is likely to increasingly incorporate technological innovations. The advent of augmented and
virtual reality presents novel avenues for expanding narrative depth and audience immersion
(Anderson, 2018; Brown, Mindlin & Woodford, 1998; Butterworth, 2011). Furthermore, modern
dance is anticipated to forge more profound cross-disciplinary collaborations, drawing upon
the visual arts, music, and theater to craft performances that transcend traditional artistic

boundaries, offering audiences a multifaceted aesthetic experience.
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3.2 Postmodern Dance: Radical Experimentation and Inclusive Practices

Postmodern dance’s trajectory is expected to veer towards an even more pronounced
experimentation with the deconstruction of dance norms. Upcoming trends may witness
a surge in choreographic randomness and a break from established movement patterns,
challenging audiences to rethink their conceptualization of dance (Lihs, 2018; Rossen, 2014).
Additionally, there is a potential rise in community-centric performances, democratizing
the creative process by involving non-traditional dancers and emphasizing inclusivity (Koff, 2021;
Schupp, 2014).

3.3 Contemporary Dance: Cultural Hybridization and Technological Frontiers

Contemporary dance, known for its hybridity and adaptability, will likely continue to innovate
by embracing an even broader spectrum of cultural influences. This genre is poised to expand
its movement lexicon, incorporating global dance forms and narratives to enrich its expressive
capacity (Chatterjea, 2021; McCarthy-Brown, 2017; Tan & Rajendran, 2020). The intersection of
dance and cutting-edge technology, including augmented reality and artificial intelligence,
is also projected to become more pronounced, reshaping the choreographic process and
audience interaction (Ehrenberg, 2021; Franklin & Graham, 2015; Wong, 2016).

4. The Transformative Impact of Ballet on Contemporary Dance

The amalgamation of ballet and contemporary dance signifies a critical juncture in the
evolutionary trajectory of dance, marrying the meticulous precision of classical ballet with
the expressive fluidity characteristic of contemporary styles. This confluence has indelibly
shaped contemporary dance, endowing it with a refined elegance and control inherited from
ballet’s disciplined regimen, while concurrently embracing the innovative and expansive qualities
emblematic of contemporary modes of expression. Ballet’s foundational techniques—such as
turnout, pointe work, and an extensive lexicon of movement—have been seamlessly integrated
into the training of contemporary dancers, thereby augmenting their capacity for executing

choreographies with unparalleled grace and agility.

The pioneering compositions of choreographers like William Forsythe (Butterworth & Sanders,
2020; Clarke, 2020) illustrate the transformative influence of ballet on contemporary dance.

Forsythe’s work, in particular, reimagines balletic conventions within contemporary narratives
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and spatial configurations, engendering a fertile dialogue between traditional and avant-garde
dance forms. Furthermore, the aesthetic and technical elements distinctive of ballet—ranging
from the elegance of arm movements and line extensions to the meticulousness of leaps and
turns—are intricately interwoven into contemporary dance performances, thereby enriching

their visual allure and kinetic complexity.

Choreographers transitioning from a balletic background, such as Crystal Pite, employ ballet’s
exacting techniques to heighten the emotional resonance and narrative depth of their
contemporary creations (Burgess, 2022; Pite, 2013). The discipline and resilience fostered by
balletic training imbue dancers with the robustness necessary for the dynamic and emotionally
intensive domain of contemporary dance. Ballet-trained artists like Misty Copeland exemplify
this versatility and strength, adeptly bridging the gamut of contemporary choreographic
landscapes and affirming the integral contribution of classical training to the evolution of

contemporary dance.

In essence, the synthesis of ballet within the contemporary dance paradigm not only endows
the genre with a refined technical and aesthetic sophistication but also opens avenues for
inventive choreographic inquiries and the profound conveyance of human narratives and
sentiments. This fusion extends the expressive potential of dancers and broadens the horizons
of dance as an art form, heralding its ongoing evolution and its profound capacity to engage
deeply with audiences across the full spectrum of human experiences. The lasting legacy of
ballet on contemporary dance highlights the art form’s remarkable adaptability and its pivotal

role as a dynamic conduit for artistic expression and cultural discourse.

The prospective trends for modern, postmodern, and contemporary dance genres suggest
an ongoing evolution, driven by cultural, technological, and social dynamics. Modern dance is
set to enrich its expressive capabilities with digital technologies, while postmodern dance may
foster greater inclusivity through community engagement and experimental forms. Contemporary
dance is expected to continue its trajectory of innovation, exploring new cultural dialogues

and technological possibilities.

These projections not only affirm the enduring relevance of these dance genres but also
highlight their capacity for adaptation and reinvention. As they navigate the changing currents
of the performing arts, they offer new creative horizons, ensuring their pivotal role in inspiring

future generations of dancers and choreographers.
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In conclusion, the discourse presented herein has intricately examined the complex tapestry
of modern, postmodern, and contemporary dance, shedding light on their distinct historical
evolutions, artistic nuances, and projected trajectories. Each genre, with its unique set of
practices and philosophical underpinnings, makes a vital contribution to the dynamic continuum
of dance. As these forms engage with the rapid advancements in culture, technology, and
society, they not only resonate with a diverse audience but also act as a catalyst for creative
evolution within the dance community. This ensures their perpetual relevance and cements
their role as cornerstones in the ever-expansive domain of the performing arts. The ongoing
dialogue between these dance genres and the broader cultural landscape continues to inspire
both practitioners and aficionados, promising a future rich with artistic innovation and

interpretative breadth.
Conclusion

This scholarly exploration into the realms of modern, postmodern, and contemporary dance
has uncovered a vibrant panorama of artistic progression. Each form contributes distinctly to
the grand narrative of dance as a potent medium of human expression. Modern dance, with
its rich emotional expressiveness, has been masterfully employed by pioneers like Martha
Graham and Merce Cunningham, who utilized the language of the body to narrate the profound
emotional landscapes innate to human experience, facilitating a universal resonance through

its embodiment of deep-seated narratives (Butterworth, 2011; Nadel & Strauss, 2012).

In the domain of postmodern dance, we witness an intentional shift away from the emotive
clarity that defines modern dance, venturing instead into a realm of philosophical inquiry that
challenges the very definition of dance. The deliberate use of pedestrian movements and
the randomness of chance disrupt traditional choreographic expectations, inviting audiences

to engage actively with the performance, thus democratizing the artistic encounter.

Contemporary dance emerges as a convergence of its historical antecedents, exemplifying
the adaptability and vibrancy of the art form. It harmonizes the emotional depth of modern
dance with the conceptual boldness of postmodern dance, all while embracing a diverse array
of global influences. Today’s choreographers and dancers, informed by this eclectic heritage,

craft a dance language that reflects and molds the contemporary social and cultural zeitgeist.
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The interplay among these dance forms catalyzes a fusion of historical tradition and contemporary
innovation, narrowing the gap between the artist’s vision and the audience’s perception.
By transcending linguistic confines, dance offers an engrossing and cathartic experience, adept
at articulating the ineffable and provoking deep reflection. As a dynamic and evolving canvas
of the arts, dance persistently seeks new avenues for expression and emotional exploration,
affirming its place as a multifaceted prism through which the rich tapestry of human experience

is both observed and profoundly interpreted.
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