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Lover: The Creation of Video Performance from Thai Postmodern

Literature’

Tanatchaporn Kittikong Thannaboon Kiatniran

Assistant Professor, Ph.D., Undergraduate student of Performing Arts
Lecturer in Performing Arts Program, Program, Faculty of Fine and Applied Arts,
Faculty of Fine and Applied Arts, Khon Kaen University

Khon Kaen University

Nattawut Chamnanwong

Undergraduate student of Performing Arts
Program, Faculty of Fine and Applied Arts,

Khon Kaen University

Abstract

The video performance “Lover” is the creation from the performance research project enti-
tled “The creation of video arts performance from Thai postmodern literature “Lover” by
Win Lyovarin”. Its objective is to find approaches to create a performance from postmodern
literature using video as a tool. This project is performance research that employs practice
as research as its methodology. Its conceptual framework includes postmodernism and per-
formance. The creative process consists of 7 steps: (1) analyzing character and literature;
(2) determining approaches to performance and images; (3) selecting images and filming
performance; (4) editing and arranging footages; (5) choosing words to accompany footages;
(6) designing soundtrack, and (7) presenting the video performance to public. The results
suggest that the conceptual framework plays an important role in the way of making perfor-
mance. The performance footages present: feelings played by performer; actions and move-
ment of performer; the object’s performance; and performer working with objects as sign
vehicle interpreted from literature. It is presented with perspectives through different tech-

niques in filming and editing as aiming to stimulate audience’s perceptions and feelings.

Keywords: Postmodern, Video Performance, Performance, Performance as Research, Win
Lyovarin
"This research article is part of the research project “The creation of video arts performance from Thai postmodern literature

“Lover” by Win Lyovarin” supported by Faculty of Fine and Applied Arts Research Fund, Khon Kaen University in 2021, and have
completed in 2022.
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The study of the process and colorized photographs usage for

historical study in Thailand'

Wannawit Patteep Korakot Jairak

Ph.D. candidate, Associate Professor,

Program in Arts and Design, Doctoral Program in Arts and Design,
Faculty of Fine Arts, Chiangmai University Faculty of Fine Arts, Chiang Mai University
Abstract

The creation of mixed media artworks reflecting the crisis of natural disasters, and the impacts
of forest fires originates from the awareness of the effects caused by these fires. The author,
having lived in Chiang Mai for a considerable period, has witnessed and experienced the con-
sequences of this problem. After researching the data, it became evident that the issue of
forest fires stems from economic activities, particularly agriculture, which is a primary occupa-

tion contributing to this problem.

The study and analysis of data led to the determination of objectives for creating mixed media
sculptures that present the issues of natural crisis and the impacts of human actions. It aims
to raise awareness about the consequences of human activities, especially those resulting from

agricultural systems that have led to forest fires in northern Thailand.

In the creative process, the artworks are designed as mixed media sculptures of various sizes,
presenting the issues affected by human actions, particularly the situation arising from forest
fire problems in Northern Thailand. This dissertation, in the form of an art exhibition, features
mixed media sculptures combined with moving images, presenting a simulated space of forest
fire conditions and the aftermath, illustrating the impacts following the occurrence of these

fires.

The creation of this series not only achieves its objective of reflecting the environmental issues

caused by forest fires, using art as a medium to convey the established concepts, but also
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provides the author with knowledge and benefits from discoveries made during the creative
process. This includes experimentation with new methods and techniques that emerged from
the creation and presentation of the artworks. An important aspect gained is that the author
can expand and develop future creations in various ways, including forms, content, and pre-
sentation methods. Furthermore, the artworks aim to reflect the problems and impacts of
forest fires to raise awareness among the audience about the significance of the environment

and the consequences that follow when forest fires occur.

Keywords: Forest Fire, Mixed-Media Sculpture, Art in Environmental Issues
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A Conflict Analysis of the Gold Mine Area, Ban Na Nong Bong,
Wang Saphung District, Loei Province for Textile Art Creation By
the Weaving Center for Anti- Mining

Saksit Pattarapragrit

Master of Fine Arts Program,
Department of Design Innovation,

Srinakharinwirot University

Abstract

This study explains conflicts in Ban Na Nong Bong, Wang Saphung District, Loei Province re-
sulting from gold mining. The objectives of this study are two-folded. First, it seeks to explain
the rationale of conflict in the Ban Na Nong Bong area in relation to the community’s status
because of the gold mine. Second, it aims to develop prototypes of textile art inspired by
the patterns of conflicts. Empirical evidence reveals various dimensions of conflicts in Ban Na
Nong Bong, including area geological features, and the lives of the people in the community
are traces of conflict that have appeared in the vicinity of the gold mine. In addition, the
Weaving Center for Anti-Mining Handicrafts Weavers were found to be skilled at weaving with
2-Shaft and 4-Shaft Weaves, as well as competent and knowledgeable in natural dyeing. Have
the foresight of Mudmee and the desire to improve their own products. Based on the infor-
mation gathered, a concrete contextual picture of the dispute is created, and the image is
replaced with the concept of Iconography in order to produce a fabric structure that portrays
strength, and the material is replaced with soft cotton as a representation of a way of life,
the beauty of Ban Na Nong Bong Community, as well as other materials that serve to reflect
the story of the conflicts that occur together in order to obtain a prototype of a textile art
piece that will lead to a real piece in the future, allowing the Weaving Center for Anti-Mining

to develop into a social enterprise that can generate sustainable income for the community.

Keywords: Gold Mine, Identity, New Wisdom, the Weaving Center for Anti-Mining
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Multi - media Art from Lanna proverbs'

Wannuchad Likitmarnon

Thai Art Division, Department of Thai Art,
Faculty of Fine Arts, Chiang Mai University

Abstract

Research project entitled “Multimedia Art from Lanna Proverb,” implies the research medium
to integrate with Northern Thai local culture knowledge, which is the Lanna Proverb, harmo-
nized with the approach to create contemporary art in the form of multi-media art. The
Researcher studied the knowledge of Lanna Proverb and Lanna craftsmanship, synthesized
to create 2 sets of creation’s works: the stencil pattern of Lanna Proverb and Lanna Proverb

Motion picture.

The results found that the creative works will communicate their meanings together under
the concept of multimedia works of art as a medium to stimulate the audience to make
sense of the Lanna Proverbs’ meaning. This is a way that allows the audience to have

a different experience from learning the beliefs of Lanna proverbs in the original form.

This research successful development approach to bring the knowledge in the northern region,
Lanna craftsmanship and the introduction of Lanna proverbs as a part of the creation of
contemporary art. The finding of the research can be developed into research topics and

works of art in the future.

Keywords: Lanna Proverb, Lanna Craftsmanship, Multimedia Art

"This research article is a part of the research titled “Multi - media Art from Lanna proverbs” by receiving research funding from
Faculty of Fine Arts, Chiang Mai University, Fiscal Year 2020, Research completed in 2021.
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MU 2 FIRENNTAARRAIUNTEANYREIENBIVDY D1TTATNIA AUATEY
Note: From © Wannuchad Likitmarnon 23/01/2021

anuilsinegavesnsussendldvinadadauululenadiunsanussdsiamdmsuigen semaiia
nsRgiinnTEAYLALaRnd aLUANALAZAILIANY Lansdedndnuainieilayarusedlnasi
Fulunanunsadsassaves aandsnsfal snnewisy Jwindedl



96 | Ui 15 atiuil 2 nangneu - Suneu 2567

AN 3 HauiRaAalaiuuUsEaunnNwEIUSIENERSURSAN tnoaandsinv@all
Note: From © Wannuchad Likitmarnon 20/10/2020
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a

ARANLLYBNISAS1I09UDIT1IAUUN

a3 10U AMenaumeiviesdunawmiedmnumnesiunauynsuatussludineany w.e. 2525
= Ao & A v 4 a o A P yas o = o
e 59 Nanwauslurui NSy viseddunuseney ailviiddularainate nelisudnuuy
Huune T dun3emmnesng 9 019 138mINgUIUenTf LASoIALNBLERD e AIRSQIM LATBIUINY

a N < A 1 a ad |1 @ 4 .
AuwuUaINatley wiotduAToInnusisanIuNnINUneng o lWuau (Pornpenpipat, 2003, p. 15 -
19)

o a A a o = ° v an A A g
A35ULLIARANULT AN USEIMAD LA TS B99R9N 151NN TUSENaURSNSSUMazU ST WU
d‘ U gfl a 2% 1 a U d’l
wsesdnmszyvluUsewmalvety dudlvsed 3 wia Al

1. 5% Vvide 539 fo sefiadeduainnavaty vide fn 1Bugudvdey vieamimisy Ussnouuaeld
T

2. Upng vie Unn fe sszrnulddwiunmuiosasdfiudenmaynindulaeianls

3. Insauy Ao sesnauimasniivsznavuazairatufenseny luugahng viielulen Tnlesseming

bein
s 18 @, 13 8 s

Al 4 seluanuniu
Note: From © Wannuchad Likitmarnon 18/1/2021
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fhegne seUgINg ViesINEIIU (Wil 5) Benmuniwviesiumiled “ne” liieussnaunisiiiy
nFaluLiBnITNAAY 07 Muyynu wdevainssaifvunannsuazge Uszana 3 91 vie 4
FeuAdunmdnd 09 ez uazasud Aadauuiedlstnliuinunelute Samsdounmdnune
ynsUse iR 19fE laviund asuuilussaziBenimerug Mifleuedesusznaunsdnmszyilumis
ANEUNNNG (Pompenpipat, 2003, p. 15 - 19)

NIVEMNIANURERUALTUEEINTAT19RIYBINGUYUY I UL NeTes iU InveIRUNLAUNY
aawieneuuu Jrinusssulunisaimainvedenlfiluaiasyyiiiessneuinssuniemau tng
% A a - = A & ou W ¢ Y an Yo Ao 4 I
ardnneninugelusemisanenuielludydnualveinisased@sumalyiudin visenisanedu
WNSYYALYIWATNYNAALINULDIALATOUATY Bntbeenils Ao ygnAanladnasiawazaes sy

suunisefiaundassduliludganfiol (Niran, 2008, p. 110)

a ~ ' | oAl vee A A W & v A v a a ¢
ARALWN LB JUTlAERNodURaiuN UGB sai ez ena e lAnendasdunmues
LAZATOUASY uaﬂmﬂm%Lﬂuﬁmé’ﬂwzﬁumiL*‘fJum‘%mé’nmazijiawwwwﬁmauwLLé’a QREGERNN
Fududydnualiiinisieduaasdluitnesy wasmantadifesng 9 077 ASannvsuus Asduvzm

a a A A = o o A P A o o ]
Nuneangy NuUlnmidies uURSAN viseutinsgaiieldusznaunisyrinianged Aduinaudu
swnulunisywisaeuiy (Niran, 2008, p. 111)

lenansvdng uiiuandisgivdsairuidedomsaindeuazaslinanlilushuunsesmaesna du
fudleadedl funuyamaun neeinians §uAs Tanauyfsvlanynd s1sunnaiin yadn Tnsesuns
fansldsueniiasdannnisainems warstngasvesymdiuun fmsaiiswouasnsiuaradiegifuaue
demrrumsngludmginssuiifvedouf iR uasdevuoguadaau meaiceuaznafiduiaion
sunilumsymauainlsemdiidefou fiRdudetuindiuu wihensuuuuludedayfuusssw
wazuludnvainodatulududdlunswaeusuaienudod 3y (knemmuk, 2010,
p.6-8)

paduuntAiewderuisnssutuasiioulifiuguimstausssluiosiumeamile augiuauy
Ao arwasnsifiidewnsmauvesyduuniidusetuinainefngtihtu Smeduuntny
nunwshatiusznovuaraistudiodudysnvaivoanmsuansosnagndususss felnsdmiuns
T nuileUsznouidnssuwesynidn ansautsoanidu 2 nau fe nessanildlunues way
paszanildlusueisses S
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WA 5 gl iensduaesd (nmde) uazfegnewangyee viesalduy (nmean)
Note: From © Wannuchad Likitmarnon 18/1/2021

AN 6 F9E199INTEAN AT Sunauluee Jmindedn
Note: From © Wannuchad Likitmarnon 15/11/2020
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AIUTLLNNN LﬂsiLuﬁuEl JNAA

AW 7 frogansanumng aisdulagasIsineial
Note: From © Wannuchad Likitmarnon 20/10/2020

Al 8 FAIDE19RI19AY LATAIBE AR
Note: From © Wannuchad Likitmarnon 18/1/2021
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USugmenwiunsit ud‘aaﬂmqmjmwﬁﬂiijgl,aq

wwIRengueiunsaseminilunue e syye

n133laf (Consciousness) Tnngufdninenyansgewsnive 1sala we (Rollo May) laliaumsneg
1 nsilad vunefis nssuiunsneenuAeiuyedaninsamdy o Wngaunsadnnisiulymle
) o Ao | o o X A adaq v v o~ o A %
men13wa nMsaadmine®in lugnisussadnenm Natimsliadnalaiuazdodinisnseyiuiveli
Aeusgleviguiunnielinmzusiifieanues Weswnuywdandeegsiuiuludseu (Ungpra, 2003,
p. 336)

fudsddyRefunsdeftuddnrnuiininednviunilde S5 wuuge (Albert Bandura) ¢
nam b szaumsaiainenudifavesBuasinanoatesensinguarasusmmandilungings
fagihludenudiSavesmuedld Seusvaunsaifidusegneiu wuns edueinuyudimuAnuay
waHalunsinsanlndnsedludeing  AlduannsBeuiediaue TeRauazUszaunmsaiilaiuan
yanadu sztdunalusuuaniiiilugarmdidaiumies uazaslumulsdaliRnnsilailunig
MUUALLINIINITANEUTINLG (Ungpra, 2003, p. 387 - 400)

Uevamn AR U%%mwﬁwaauﬁﬁmﬁmg}mﬂui’mLﬁuf?f’sashwﬁﬂﬁLLamﬂﬁLﬁugULLuumaaﬂWiLaauaaLﬁa
TiAansseningiedasssudin Mslasruuivgmasunanmsenaun dnsamuneiielvgeuld
a 1 1% a ¥ & o a  aa v 3 a v av ¥ o 1 Y a

FANUTING AzTIwEsS9ERkarUasiaulalunN1sARUTIR UL UANURSUSTIUIUR LS fapg1athedamn
ad nnsUSvannedneluinglued (@unmssssy) druaaun guneiles Jaindedlil Naeaunsn
ARSTINLALUTYTInMILdnYrvetanuinTe U avvligeuiiansanianuuazyianudila

1
P=1

Tullomanuminelasenues  Fisnislddaenaraiiethlugnisiansanwuuanizauludnuuei

donndewuInUURvesmsmatinyy
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»w d
. 7
‘4‘
[——— e
s "
\

WA N
WAL fmu B

=/

= Y a a o a I % (3
awi 9 tededn ad wnsUsvandnegngluinglued (aunnssssw)
Fuaawn 81newles Jminguluy
Note: From © Wannuchad Likitmarnon 9/12/2020

Tofin AR UsunTinandnarivesusradidy vieldunisdntudenining wewnseglussuudumesiie
dnfidusenfinuing1 “ldieaiiiiie” (Social Media) 1u lutlgiudedinussuladiludomisnddy
deRnsedoassenineiu Sauasanlunisidem@ahliiglduinisegdudnauuin Yssbiuns
weunsteRnludednuesulauinfiunumasauludrudiuannaziBudeninu defn A Ustandiniiun
nAatu WnFes waziinuans Jeisnunazilunguauiieglunseuaniuaulavesauludeey
Mmetsdodn AR Usratinesyarailunisdnmewnsaiugemiseoulal

- aad fin B3 Na1I “AennmAvils neuse vevhdsd o Wundieuuysdifuiinewass” (Cheewa-
jitmedia, 2020A)

- Ao TRt gnegiiun a1l “nstiiseudisesrume annsidudnenausaianyiilie,
WATInNINUU” (Cheewajitmedia, 2020B)
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mMameunsteyaludnuzvessuanstedn af Usigndinifleainsnsnsgnindensiidudinan
yaradiiiuumsedsan sidenldvomnedenueeularflunisimeuns Wosnamnsathdsnguanls
INNUAZELAIN LazanIaNewnsvayasdalamenuewiui Juhlideyagnashussninsyanasioynaa
Taufsdnuauzvainguyaraliog195ansa

mslddenananeunstenn aideularzdmadsalauy o1atuediunisiuundmunevesdinewns
Aus1sauRslmilavndeansiuiiemiale nrsazntalennluludiananednulaasdeslsenaulusne
1ASIESNNNIFIAULAL IAUTITU TIUDIFILUTNIINIEN

NasuRauzineIt99

LY

HanuFalzmingtasliruadeyaiionuImanisasnufaUsvesdatiy 2 ngu sl

1. wanuAaUzuazdanlny (Art and Text)

o 3 a ] ! I3 = v 1 a = a
sULuuveINMsaivassAnauAaUs iy wiseenilunaeyssinm deimidraulalufavssuuuumilan
38N “Ravzuazn1w (Art and Text)” Ais M3ldn1wn Taau waziiones lnenstdludnuaenig
awenans uludiudAglunanufalzguuuuding 9 iaedii andd wasdssanamedouln

nsldneiseternuuinunuvesdudnualiltarumnedy fatuiinisldnw Jeanu vised
9Ny aganlsznm UL NS IUAA U LT LA a5 5A LavUssLaniias
Aatuneneuardeansisuiuiitesdosiundnadluuumanuadsassdifissuisadn (Selby, 2009,
p. 7)

[

megmanuAalifettosiuniy Toau uazmdnys Yeyafaludnuiu 4 vinusail
1) aodaud 1ikues (Lawrence Weiner)

Aaturmeiiiu iAalud a.a. 1942 1WuRsdnluAatiuum Conceptual Art vhaudausAgaiunis
Hn1w1 fausiasd ae. 1960 Tngldnwnardemnilunisdeasussfuanuszsaunsailuusiazag
0 hiluesléndrnih madvlaludsauvessudunaailiingmmesdumsieudunmnuans
fForruuuniduiuiiassandualiounmasfeuresnsgnnaviuuasutsudumednn fafufatu
Faldsuuuunasuasiedennuminfuanseoniionsuldisuansdea seitomnnifatiuh
e manuAaUriuariifiinandemas soudn nanunsm@lh fonTase$ ndsdefiunt vioniw
fsnusiiratiuaula Tnsadludnuarvesindnysd Hudmady WegwmidivanufaUsuasdomy
a99nEnasrian1sAAIUYeFUH (Artnet Worldwide Corporation, 2020A)
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AWd 10 adisud liues ( Lawrence Weiner ) Ha91uya In Tandem With The Sands, 2018,
language + materials referred to, variable dimensions
Note: From Art Viewer, 2020

2) 198U 1smd Jason Rhoades)

Aatuynowsiu inlud a.a.1965 lsndilufalundvedsdunisitevasalniosu gunsallnii
sudaresiiesuiUseneuny nsasialuanuwasypanauAaUrUsenndonay taenadnuaelsnd
v A dy v A o 1 @ = = [ PN = @ Y a =3
fdnfiilevnteanuimiludgussnunsdeasisesinusisuvesusian Saand wasUssinudefniiu
Tudesngnasinsaunsemansineriulssinunsimvuanuanneliulanvesiials Fuludedndin
NNANUAR Waznsmuuasatdeulunsvinufalsiuseannigsnin (Cuddy, 2020)

At 11 108y Tsnd (Jason Rhoades) Wasnu “Tijuanatanjierchandelier”, 2006, Installation
Note: From Artnet Worldwide Corporation, 2020
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ssssssssssss )

a

AatlurminefNasenanufalsvaiovatgniu ananualsfutaninu nwany nMweaeaul was
Aavzdnane Wuiu Fdaluiivsenulunsadienuanuseaiuaalaluaninuinaeusousnlandy
917 UTELOUTOUNA ATAUATI AUTLUDU LTI9U hazUTeliunswios

Had1U Messages from nowhere to nowhere, 2015 Wunanuiidgatuyeilulasanis Thaillywood
Artist Residency ﬁ%’wi’maq‘% ﬁaﬂua%qaiiﬁmamumﬁimsﬁﬂLLmﬁmmﬁﬂU%’ww UnAnuaztinTeu
snduduyumsannuAn uasssmemennasuiiisiuUssiuianssslugalanmftag sanulfiten
Fornumnifududdylunsuanademaiiouanufudodatuamunsainmuuey naenaulszdu
Bosanumaninadledutnatu muiadufunuasiiounmuesaufsiunmsndunseses

a

AavUu (Phimanrat, 2015)

Al 12 Tededl DensdTand naau : Messages from nowhere to nowhere, 2015.
Video (11:19 minutes, 16:9, silent), Photographs, dimensions variables
Note: From Piyapongwiwat, 2015

4) Adiu @FAteUTEIEsy

AathurmveflasmanuiaussuaioimaUzszomnmme nmfasd 1wy Sasnssy UssRinns
uazdauzdning Sslunanuya “Aeulfin vdinne” (Before Birth, After Death) Nanudeansiaiion
U3musssy Tnenasuadiassddsznauluie Tunanulssiinnssaiianesiinuasndelansdid
sUdnuaivestinuay nelvianiud SsailnuaziBuavestonussany e idvuninmnszdu
Foudndniin nanuihwihiladlousanniteselyifvuvndney anmsldsnshanudiladenind
U31n4) (Lertchaiprasert, 2014)
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AWl 13 Anfiu aAdUSELER] HAILYR : Before Birth, After Death (Sculpture). 2010 - 2014
Note: From Lertchaiprasert, 2014

2. wasnuAauzaInaesa (Art of Cutting)

mMsassanedin vsen1saganeiiieaiadunanufals onasufuaInTIngIUnIwmalamEISswNE
2 liluTausssvesUsenadu FalinsimuinegeenIu dmegmiliiusedny fAe Twusssunis
UszhvgualiuildvasUssmedulutisgaads w.e. 288 usiuin sundduldfnyssAvgualfuniliiig
ax Y A v ¢ A qu o a a | ] =
Tswnzasnuulsuiu waznszandad wisldUserivasuudumied draandeunlud w.e. 648 417
IUEUUTEAYENTEAEINTRVRIRUNY 8171 e NFule wIFaTuRmUIS M TRuiasdnIzay 39
souleimuinilimeISnsinag viouwnzadnludisnes weznmludnvazane 9 dWevhnis
fudoansilomndeyalilaiduasns (Printing Technology, 2020)

A3n3 (Kirigami) fio Aauzn1sdinagnazay Ifunanfausnisiunszamwesdiuuuuiady vie
figoni T3 msraanszawmitotinassassAifusanuiadziuiivans Uiy uasilinguszasd
Tunsa$stufiunnsatu Tuegifunnusimimosialugadsassd fednsfatudnavinunide
Henriett Suzanne Bres lainanil¥nisiu n1sdineg aunsavihiiiiutanalinnisadngunsasaadin
uamsaneidusessosvesuinInMsUnTEaY uandiifumudiusuosgunssnnsdeudu

a

Tushundeing o wasdiliAatudnuaneviunlasuvdnaannsdneganelasindugiuuunesines

(Trebbi, 2019, p. 6)

AT 14 Arpgnafalen1sdnalgluuAsnIg (Kirigami)
Note: From Himeism, 2010
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©

Megramanufalsiingtesiunisinagany Teyafaludnuiy 3 vl
1) unlalng ladng (Nahoko Kojima)

wilalng 1adue Aatundgsrndgdu Walud a.a. 1981 Wsadealse (Hyogo) Aatuiauaulalusiu
NsasasIARaNUAaUEIINNIFANsEABITRLIINIINMALIA A3NE (Kirigami) vasUsemegUu
Tunsadwassinanu Aaluazldinalinnsiinagnszamusenueaduainaiansiiin lngnwsuviaun
YDINANUIZAARTLFUMENsE v luanaemsduiuIauanaiy wardenUszanuduly
wanganuue Snvisdmgunanuliviadudiu dieliavanunsonemearuld uazisnishnsisazldnng
o Y 1 P Y, [y} ..
dnnsludnuazuviuasuegmiloiiuriosdnuans (Kojima, 2020)

Al 15 Haay BYAKU, 2013, Paper cut sculpture, 200 x 100 cm single sheet paper
Note: From Kojima, 2013

2) A3a wm3en (Chris Natrop)

A3a wnen Aaluvieynewiiu finlul e 1967 Janeudu (Wisconsin) Aatuldaulalunany
AaurUszam 2 iR fiadatudeYannasany lnsfatisjudunsimuianuanmeaiinegans wasein
nszay Wiethlugmsainsandanmadnans Swarumaetuldliisnsdanqansegisdasy laild
MUUANTDINUNUAWUTN (Chris Natrop, 2011)
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mwﬁ 16 wa91u Chris Natrop, Ultra Vivid Aftermath 1 - 9, 2016, Acrylic, Aluminum Powder,
Paper, Wood Frame, 80 x 80 Inches All, 26 x 26 Inches Each
Note: From Christ Natrop (2016)

3) uwAa Lau (Cal Lane)

Aatudsvnueuini enfeglusslsnalnide (Nova Scotia) nlull a.a 1968 aulsludesvosian
Huvdn TaeemsTaniiiisrtuaantnenssy uazgpanvnssuussanlay eazthinaiiadunaay
Usznnssudiegiiummanenenls’ aananeihgnls! wazaamedndnuaiunueuvsngludnuasd
Aendesiuinds uansdsmudniudinunanuussinnsalansignainwheisageeassdnamony
wilifuudvaouziinvesianlaveiunia (September Gallery, 2016)

mwﬁ 17 waanu Cal Lane, Covet Rug Drum, 2009,
Plasma - cut oil drum, 58 x 87 x 164 cm
Note: From Bydealers, 2019
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A5aHUN15IWY

av A v s ya U aa a A v sy O YA Ay a o ¢ .
nyIdeLiieaseaTsn “Aavzlafilifegngnauun” 1935n3798139a319a55A (Creative Research)
lnensiiusiusudeyaiiaenndasiuingUszasdiiiefinwafiaude Aansnduu wazinodal
Tuduun guuamennsduaseidunanuainassafalzuuuiaivludmeass lnedinsAnyiuas

2 v \ o &
Lﬂ'UGU'f]Ha 2 d3U AU

= vy A a a ¢ ¢ o a Y o 3 a 44' ° a v
1. NsAnwInIANaNT viisde dedsiurieaulall MineitesiulssiiuaiinuwelumanIBnaumn
it winafadauw uasmsfinuAuaiteyafausiuuTivadie

v

2. maivfeyanaauuimenistuiinnmaneludnresiuneunsudananusinuinodadamu ng

ril1loyaNTinTIzn wenUsziay wardaluvineamy duasednisaisassdfalvdiaftiieanise
GRINIY

NaN1599¢

1. IWesianuslutsunuiiesdesiumgndndiuun of maniBedmunddnuazduissunssy
yuhgeilddeansiiinafiunyanannseiu AgnEeauunuduiusiuainnugeludiuu wasl
W NAMLNEAURBNTSERA1STRANNUALILNBIRUNAWMTD TAUWLININNITES9ET AR UARUS WU
Swady asnuszaunsallniliinanudnlalunwiviesdiu nmsuuasulvegludnuusvemany
a | o =2 < o v A = 1 <

AUz UUTINANY LT ULUINANAY I FDANTE1LTURING

2. leesdanuslunszuiunsidouasmaiannnseuiunmsdeasinunufals Aysiuligsuralaom
Jornunwnusngeglunanu g gndmniuiufalgludmeans vaguuuuiasilife
wazdenau PglmAnn13andn Budugnngndiuu wagliiinessasalunisSuvananufaly

3. IfesAmnuslunsiendmanBndiuusnuiunsaiuasimounslusuiusanuaUyiiiodoas
fudsnludnvarremanuiavziadiiie vhlfAenssuidomanumnsfiuansannnssus
andelnevilu BnsdemsdonisadsassddunarufauslfifinnsysanmetemanBnguu
LLazQﬁﬁmmﬁﬁaq5uﬁwuﬁmaﬁaﬂé’mm Usznvnisaadnanenszanudlime v usnaniiiorues
JoAnlumandnauunladidnlumsiannaude saandeiviansaduiisluwuvnammsenatnuy
fiftsUFURmuRE T UDE AR
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uudAannuh

v WwaviuAau:

* ADIUHWIBUDUM
amBouazafindiu * waviwAad:ua:tondu
Batunidaduun (ART AND TEXT)

* pilUeuifiavdulu * paviuAau:nadaareda
waviufanAalaum (ART OF CUTTING)

* adpnudanisasi
quusaBIdAILUT

* YSuayInioniuinu
nistludanaionis
as:Hunsluaulew

StAsHdaya uaiHuO
uudAaiumsaswassa

Aau=Uadiide
gmiéaaun

AR 18 NSTUIUNNTAS9ETIA
Note: From © Wannuchad Likitmarnon 6/6/2022

LUIANUAR IUN5EE9E55A

thiauenanudauzdadfireshenmsiemanSaduuandudonansunsnszdulinuludensls
anfn wagliAnnsmseainissiessslunsisseguiuvesauludsauosnsdud Ineidenafaly
fldtofn af Fornuduassddylunsdoasiy asiliAnussaunsaifiuanisainmseus af
AudeuazAdnnfanSndunlusUuuuiba
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uudxAduAQ Elswmw
tunls P — ’ ?‘laaouaz
asivassa wctlmmw
PN daodv
’ naasvinadn
04 tunis
asivassA
~
] -
dOlASI:H
hd
L B &R N N N | - - .
uUosya r r

v

A7 19 TunsuNSELATIEREYagUUIMNNITATNETIA
Note: From © Wannuchad Likitmarnon 6/6/2022

v a

HANUASINEIIAIINTEEeY “AalzdlafilineaniBnduun” wisnsiiauailu 2 anvae fe
1) NadURAMINAYAIUULRUARNLNO S ATARAIULLHLDZASAALE wazrauNMAGaUlm A1gn1En
AU FRIATIRALETESUIETIHALBEALLAILA 9 VBINAIIU 9171 USTIALUBINTUNUAIAIILVINY

a

mi3lasudnsnannuanwinafaddmuwgnisiaw nstermagnssamuuninuiumsasidugdiuy

a v ad

Aavzdaifiie way 2) n1slasusvdwafausvesfatugnisimunanuainmssa Ingagesunel il
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NAU “AIAERARIENEARIULYY YAT 1: HANUATINETIARAMIAANEATUUMANUARNINESEUIY
aRnnasnesdiu uarfndadautuusng dumgndaauuuuiiuesasdala $1uU 10 Furadu

im,

; rﬁEL )IT\_, g
Ty

"iu#}"l“.&‘.l' A J
,,azn.. u

Lt - c‘c(r‘—s-

po b= 1
=]

AW 20 Has “armaneaaignEnduun” Fufi 1- 3
Note: From © Wannuchad Likitmarnon 26/2/2021

AATIZINTLNUAIAINUNLNE “A2NANLRAAIANIENAIUUY”
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p. 295)
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The Experimental Woodblock Printmaking and the Art Creation
sets of the Balance: Body and Mind'

Nophaklao Srimatyakun
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Lecturer of Printmaking Art Field,

Visual Art Department, Faculty of Fine Arts,
Chiang Mai University

Abstract

“The Study of Print Making in Experimental Woodblock and the Art Creation Series ‘Balance:
Body and Mind’” aims to explore ways to integrate the conceptual processes of Buddhist
philosophy concerning “form and name” with the experimental woodblock printing technique.
The study utilizes mulberry paper produced in the Lanna community as a key material, com-

bined with an adapted Japanese watercolor woodblock printing technique.

The main objectives of the study are as follows: 1) To create visual artworks that reflect the
concept of “form and name” based on Buddhist philosophy through the delicate art of ex-
perimental woodblock printing. 2) To investigate approaches for applying locally produced
mulberry paper from the Thai Lanna area in creating woodblock prints. And 3) To reduce
costs and production time in creating artworks using watercolor woodblock printing techniques,

while elevating the quality of these creative works to meet research standards.

The findings reveal the unique properties of the experimental watercolor woodblock printing
process. The watercolor absorption process of mulberry paper is scientifically known as
“osmosis,” which can serve as a metaphor to reflect the relationship between “inhalation
and exhalation” as well as the connection between body, mind, and breath, as expressed in

the following equation:

Papers and Mulberry Papers = Body / Form
Water and Watercolor = Mind / Breath / Name
"This article is a part of the research on “The Study of Print making in Experimental Woodblock and the Art Creation sets of the

Balance: Body and Mind”, Research funded by Faculty of Fine Arts Chiang Mai University for the year 2020. Research completed
in the year, 2020
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Additionally, the study found that mulberry pulp paper mixed with bamboo pulp produced
in Lanna can effectively be used for experimental watercolor printing. 100% mulberry pulp
paper is highly flexible and resistant to tearing. When printed using the watercolor technique,
it produces speckled colors and uneven smoothness. In contrast, 50% mulberry pulp paper
mixed with bamboo pulp is less flexible than the 100% variety but results in a smoother
appearance. This paper yields a beautiful cream tone when used in watercolor printing. The
25% mulberry pulp paper mixed with bamboo pulp also exhibits a lovely cream shade, with

higher flexibility and efficiency in watercolor printing applications.

However, whether each type of mulberry pulp paper effectively reflects the intended artwork
depends on its alignment with the conceptual content. The art series ‘Balance: Body and
Mind’ is rooted in the Buddhist philosophy of “form and name,” highlighting themes of tran-
sience and the uncertainty evident in each print. The use of mulberry paper and the techni-
cal processes involved in experimental watercolor printing align well with this conceptual

framework.

Keywords: Experimental Woodblock Printmaking, Mulberry paper substitute material, Body,

Mind, Balance
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1.23 anatns gl (Ukiyo-e A.fl. 1603 - a.A. 1867 ) anatnanmitssiunglsluussmadiuve sty
wlag MldnszvumadanmimiungiidunsaiflumsahiassdnanufausiGoni “ameilos”
(Nangkala, 2020) gltfusgraunsvaneslunsiisivmisdolutaianafiontu “giloy” thiausiFosn
flaguumslan amiusinguazaetegnsmin egnatu mmvesmds e feuluruvy wavuingss
Fofiinsssunfnng 4 AiReduuumdan “giley” Winiadosedluasioiolas (A 1603 - 1867)
wadlaBnsiaiasidnuuradendstumsisniung e sUssmaduilosnnmsianives ssmadiu
IesudvEnananUszAiutiues

Al 3 Toshusai Sharaku, Kabuki Actor Otani Oniji lll as Yakko Edobei in the Play
The Colored Reins of a Loving Wife (Koi nyobo somewake tazuna) 6" month, 1794
Note: From The Met, 2020

1.2.4 nedey Wuag (Tetsuya Noda A.¢. 1940 — U9q0u) (Sneider, 2020) Jugnanmuasyafiam
iy nefondufeluiifiiedsnnnsadsassfuanuy “Diary” i uauannnd 500 Sudhe
wadadadaniuanamdis (Photo Screen) uaznwiuriungliAthuuudiu Wuisanfuilugiue
AatunmiissismguuifuinnssusnniignaunilidaiPiawasainsassdnueglutiogiu nedogld
a%f'maiﬁﬁmumﬂmwdwﬁmeaﬁé’wﬂé’aadwgﬂ Tnefhifeniioaturaanandn q tos 9 ludia
o1 Mnaalnddauazidessndiu ANNTTYIY1IBATNOARALAN o) VBININLYT VBeUTTydne 9
Mnilew 9 devenaniunuiaUzuazineunseangasisamu ileasviouiaiessmilenaiidmade
futinindeulsiudanndonoguisdan
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A 4 Six Works: Diary, 1975-1989 by Tetsuya Noda Mixed media print,
25 x 17 3/4 in largest
Note: From MA Mutual Art, 2020

unagUreansiasudvsnanndatuiduussiunalalunisaisassdinanuideluasaifeamsoasy
I 2 dufle AunszuIUNMINIIANNAALAZNITESNETIANAY IngaunTauaneantugUL Uy

e &
ururlaeall
nslAsUBNENaIINIU
vosdatuduussiunala
AIUNTZTUIUNTS FUNSTUIY
NAUAR adla

PINHANUVDS CRRIVEDEREIY nmadann

PINNAITUYDS - a e v o e
. Aatulalny fuiungld Uy NuWs ey

AaUUwUIY . . o A
. Tnlulfie anagng YoIRaTY
waes e . - ~

ALde giloley veder Tung

WAURN 1 WHUEILERINITIATIZINS LIS UBNS WA NNaNUURIRatuiuwssTusala

Note: From © Nophaklao Srimatyakun 8/12/2020
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1.3 nsguaumssannseatsavinile msfnwnszanululsemalnelagiongmenamiovedlng dq
fnsudanszauieTBnsiindeadaiunswannseawresssmadlugasuiidavesmnannszany
o a.a. 105 Tneyuuwihunisdod ledu Ssnsgavaniindndulugnulnedudond “nssnwan”
A3 “nszay” Tumwilvedudvgruiniazdunsivdinnanawmemsuwaziesi@ede A
ot 8 (qartas) i “fage” (Almaany, 2024) luasfefivnaefidednunénetisatongeSaysen
Fanuanefldviudwinnassmuniiiufeniu fe “kertas” vaneds “nazany” Wui diu “Aagea”
Tunwemiutu wihazillduneunsadamssei 6 wifiludfiBumnannwinin “khartes” B
adanguilddumlulibu chart, card waw charter uonanil Sslidodufugrufisiudninen
1ANNILUIANE “cartas” (Officemate, 2020) JUNYNALYRY “carta” wladn “aaviung” “UNuURe”
FahlndnlaléhTusmnaenaasdufinnsgauiuutiadrunlusendlne duafasnlurisads
N39F38Y5E7

J

T RN

e

—

AR 5 Mmnsfinwinsgavantaariuielssenaldlunmsasiassinaau
Note: From © Nophaklao Srimatyakun 12/2/2020

tagtumsinuiagnseamvaluduungnifauniiieussgndlilunsaisassdnuiaUslnstane us
Falailesummdoluanhanndn Saduiifeusganengudasun yarafiaulanunszauuazngs
yaraftoglummsauzfivahiiy msdnwluadidiisvaulafnunmainszauavestnnseniy
Wiy wasdnnszauavifiolulsemelne dmsuldlunmsasnassdnufaUglaaanslunseny
yaununszwdmuRuinsiung W Saudifudonidanndeussina uaziliaireudiags
Fopudnvariewroudenssaainfevessnszauagiuiifiaunmlndfestunssnuiignasng
indmiunudauzlasionglussduana Uszneudueuidunssmwindiedeeanmnsauiudeuninn
uazgUdnuaivesnszmuldnuanudenislunsldnuresielu Wiswdnasguvesuun dwin
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ANNYNAUYDITOUNTEANY KATAIIUNUT - UNTDILARELHUD1 Iz MRNUANTBIlUTN uanilude
unnseadisadnios iesndunszmuavhile wiiduiluruwia o \iu o waiindudedluse
quvserfidatiuiuveunasionnaziaels unszamwiudaduumdmdnnszmvanindeniflussiaga
Aatuluviesdudunlne was@atuumnnamdinrwadla uasidenlinszmwaidutagluns
A5 NETIANUABUZVDINULDY

o [y =

dmsumsanwinisveassldnseavaniiilavesnanseamwiiulunisasvassdranuidelunsl

Y v A

1% B = B 1 o & B s & &
Aideionveradlinseauteauasnssnuboawaugald 3 Luudsll 1. nsgawiea 100 Wesidud
2. nszawloanandalili 50 Wosidud uaz 3. nszamwbaanaudali 20 Wosidud lnenaain
nslinseanune 3 wutlunisaseassAnanufatenmiiaian “aaenin s1aneivaumela” wuwa

MUTINYEeNUUTUIUUUNTEAURAAS KUUITTAN YL A9l

1. PISRURNANUAMMALNFL LT IMAaIUUNTEATEan 100 1Wasidus

AW 6 MuansEaInmsaaddnsEawidoan 100 WesduilunsassassAnany
Note: From © Nophaklao Srimatyakun 20/2/2020

mnmsnasedldnszamdean 100 WeidudlunmsaisassdnanunnianiungliiBmaasiveany
Ferpiinut nszmwmbean 100 wWesiduiimuiangugs annsagadudldd widfiusnglutunu
wiidnuuniuii liresidsuidou Wensudsutunssavasaumdeli 50 Wesidusuaznszauan
saniBelsl 20 wWesdusinu nszauidenn 100 WedduiaziimuBangursaiionszasnnnd u
AfumnglefiuiasunszmuasiidnuunduiuasdenuFoudeutioont
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2. ASAURNANUNNALARFU LT MAaRIUUN T wEan 50 wWasidus

AT 7 MNLERIaIINNISNAaasldnTEmwiaan 50 WeasEuRlunsasassAkady
Note: From © Nophaklao Srimatyakun 20/2/2020

maeaedlinszawidea 50 Wesidudlunmsainsassdnanuamiissiunglfidmaassweanuise
yaimuh nszaeilenuBanguiiunans grdudldtuarddeutnaiirmFeudounn Wewisuidie
funsgmuawanBeliiuuy 20 Weddud Aiunnguilefuiamwunszmwaziinrudsudsunnni
dumnudameuresnszmuildnvazAsuindlndifssiu warillafisuiunszauaiuuy 100 wWedldud
afumnglutunuasdiaudeudounnniegaiulddn uiidenszmuasiinmuBanguiosny

3. NMSNURNANUNNANRAU TR IUUNTEA DA 20 tWosidus

AT 8 MNLERINAaIINNTNAaRdlENIEAMEaan 20 Wasidud Tunisas1eassAnay
Note: From © Nophaklao Srimatyakun 20/2/2020
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ssssssssssss )

dmsummmaedinszarudeasmandeld 20 Wefldud Tunsaiiassdnanuamiiuiunglids
NARBIYBINUITNUTI nszauilaudanguauunas gadudlds uagdreudialnnuseuleuly
seifuAeutned Waifsuiunszavannamdelinuy 50 Wesidus afurmnglutunuesdenudsudo
thhenindntios drunrudaveguvainszmuasuinddndiAssiu wasilenSouiisuiunssavauuy
100 wWediiud FrdiaruSeudounnn willauBavgureadonssaeiiosnd

PnMsEnwINIsnaesldnsemMwboauaznszauoanaNolhuuung 9 Tunsasnassrnuivy

A o1 a' s & & a a | 1 i A o a ¢
Y iFsaunsaazunalain nseawdean 100 wWesidud azlinuganguasli@nuinig Werhuniium
munszUIuNsiunaazUTIngsessesvesdlluin 9 amnuseuresdlladiaue nszawdoa ey
A | s & = | I R ! d' s & & aa o A o
Wolkl 50 Wesidud anudavguaziitasniinsgamuwdaaiiuu 100 Wasidud Jdasuaiy Weiun
P a A e o ad ~ = = ' v N
Aumematinn wiunEd) d1Usinglusnuasiinnuieudisuninniinisldnsesawiaaiuuy 100

6 @ & ] 1Y P P 1 6 @ & dy 1 ¥ a & 1 |
Wesiiud wagdmiunsemuiloanauali 25 Weosdud WensenwazAoudalinuganeuas w
& 1 4 | Al & @ & | 1 A Al [l & @ ¢ aa
ganeutioaniinseawdaaiuy 100 Wesidud wigindnseawdeanauield 50 wWesidud I
ATLENY AUNT0UNINASNETIANUATANWRLNELN AR

3

2. N5LUIUNTASIATIANAI

meidvasuassasuimAadyad fidevuieatunmsinnaniizaunassinegionis aunelauay
InvesnurunTUILNTE eATIANURRUzdsmIueslanandiseus udrnenendamaniiuiiun
nssnuduiatuanuiAnieneuenuazneluienednuialndmeans lnefideldvanesateassd
wanuhemadanmiuiungliii faidelfdendunsruumedandnililunisadheassinasu
dedevendiemyauinamufsesniifoyail Meenuaonadesmesnszuiumaie fdianufedos

(%

AUNS LY TE8LIALATADILTANND L UNNSUTENBUMS DA 98T IANAII UL ULAR TUN B UVBINTLUIUNITHES
FITUNTEUIUNATANIITANULY U TN UAUNTEUIUNNSNIMIANUAR TR DIN1SULEUDLE D950 Ul

(%
[

HugUIINaNUS msEImsmaw uagltufuRveansenmsmatinvuiniewy yenantinsfine

e

wazdgasneassanauyalidslaussendldnseavannnanduangiidyaivesyniviuluviesdu
s ineuduiangunsallunisadsassananudnme

mAfeyaiiasieuaiiounsfnviiledumane suane wageudnyluduiusnmsering
o3 (U - uw) dunsadsassAnanuamisifievinaadhlaluanznsdenlaatusning
1918 aumela wardnideulssyniudetuuasiu Sty dey uasduly usssud sssum
NN PXUIEATGHY

N32UIUNITNNNSANEIFLASUAUIINNSANwRUUURNSeaesassassAnaaumuiru@al
I delaaseassdnanuaueidmanes 2 4n Faniniaiasiinanumenssuiunalianisiuiin
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mwadaulm (VDO Performance Art) lurauzUfjuifinisaswassAnanuuasinunysenauiasasng
\uaufads uwadane (nstallation Art) Tnefivunafuudsmuiuiidnuanstingsans wazyaiidos
Dunanuwmaianwiiuiunglidudmeasdn 1 90 lnefduneulunisadsassinanudil

1. nszUIUMsASIia MIUJuRnsieAum “gU - u1w” /funsEuIung

aswassAnuAaUglutuneuyeintsas ik UviTowLiu dvsunsaieassAnamITeyndldisnis
dnevenarsualludagiurae 91nnnsTUFAWING o SeUMENLENRENS 5 (11 v ayn ne warla) uad
asuiuisgnsievenAuanIINGUINgagn M In Inniuasuuwiiuiee 1 unay
= A= a 9 v a 1w 9 1% = oAl oy v
Tuvaszidertunlamundsliduaunsegivdagiuualvldunfgauiniagyile

msUsziunmAunsIsandadilenuiu Mavieuniusngegasmithmelagiurasuazensuainny
SAnuuunsslunsangnanevensgdunduasuuldunsyauwifuily Jadunszuiunisasneassd
wifungIdedenldiienenennnuidnvesdagtuvaregmsalunsanlilaunian

ATWA 9 ATNLERIUSTENN VLA RN
Note: From © Nophaklao Srimatyakun 8/7/2020

TnenszurunsldGutusausimasouwsiunssmuisifuiseanufdidu Swdemifuseinsud
aud wihniinasuuiensades doufiwdaauiofuduauandouidoansdovonasuuusfiusisne
auBuaznszvinglurnudusssum sssumivesdunadon Wuisfumsnseringisenudusssum
s35umATRsT Iy aunele wardnunmadudmiadadeniu mslidaiufeiuluauiidm uas
Boufiaziilaimnasswdduinainsssund doudesugsssuvid liiuudiussisnie aumele
uazdn Madouinnaudu “su - uw” msvudsuiuldsunidudenlomssnudiuasfuves



JOURNAL OF FINE ARTS,
CHIANG MAI UNIVERSITY

A S1sans5oasAal 143
umISNenaBuotkl

assndsTviyudeuaem ndudy Weules ewandeiunasiu nisiluduniaveaiuwaziusening
$19me aumela In uazsssud fRTelaseusiieiaudilaludanng q weantuiednduluauns

Aeuvgldaunsuuudunaulunisainyiunduviinasuuidiuinuenuidnsednusngeagnsmiieeg

9

anuianduliagiurne Fse1ragldnlidunuanduneuvainisasiawiiule

$29N"8 / $99588909FUNTINUTING LU = 3U / 3Unss (Form)
Anla / 915ual/ NuNINSlUlURNN = u / NuNag (Space)

2. NSTUIUMTRNANAU TudunauuaInszUIUNIsRNRNAY WuTusauuaInIsivausuuuldsyes
P s O e P A = v A av vy
LA tUN5a319855A TURBUTLULNEIlUNTEUIUN S UM UM WAL N DUYBINISNUNIUAIN LA ALY
(3U - w) Wuduneuisieilownduneuresnsasiwiiu nenszuiumsvhduuuldszesiald
SUTUAIYNTEURLNA N WU LA LA A INS IARTUN LAIENITNILANLNDTAIUULURUNAIEEUNS
wuuldszezategaUsyalnLas AN LLé’ﬂﬁﬂLngﬂmﬁﬁLﬁsma%LLé’ﬂiJaaﬁé’wLLiJiwjﬁmLazmﬁaﬁ
TASgUMELUTIENYUEREENITaMTUNINALNELN Tnenisinaeag1aldseaeiatlms g unINawlnu W
£y gj = o o v a '3 d" a I3 a o dy YA Y A v d' a
wiantuInhnseawimiuiniou Fdlunsiwinanuideyail fiduladenlinseavaindnlay
Fainszauaivdalunseaviignudstuluiodivduuing nethnszauildunsiiuinmiy
asuuiiRikazidwiniierdalieenulutuenu nefiuideuviuiuaunsunndmenssuiunis

a 6

AU U U LwIAnYesaugla “@n — 9an” TnenisiSeuiieu

3198 = NszAy / aunela = F
nmmela “un - een” = MIgaduvesdiiunsemundewiumaeuaiuliinuuuesaluda

AWA 10 NMLERINaaTUTBINIE LI SRuiA LNl Id B vnaes
Note: From © Nophaklao Srimatyakun 20/7/2020
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ludupouvesnszuiumsadassdnanuiadumiounidutunouiifaisassduamilfiiuizGeus
puied levimuithlalusssuedives “suU - uw” dusenewazaumelavesmiluvazaiiassd
panun AL Saunssuumsaiarsdeuiafuduninensruiunsdeudu uarlumusioaty
nszuunslumsBeudpuituludumildunszuiunsaheassdnanuiaus ldmeuiu Tnesany
ﬁﬁuﬁaﬂﬁﬂimg = Nagiouras “U - w1’ ﬁﬂmﬂgLﬁuﬂwwiu%uawuasiwqL“ﬁlugﬂﬁﬁsm

HARINNITSEUSINAULENUNTTUIUNTATNATIARa U g sllafiuazauns Mvunsedivuazdagiu
dovhamudnlaluasimasiiunssuiunaSeudmununsiflunsil Seasunaiivsngesiai
sUssalFnuanuAaursuu 2 yedldnanmndheiufo nunmifissiunglfidmaansdiuan 1 4a
wazauAaUrnsinnediua 1 ga lunssuiunisnisadassianuie 2 90 aunsnagUnauay
nIrUILNIINARLAENSEUIUM A sassRRanulneg ol AR

NFLUIUMTATNATIANGIU = NTLUIUNTSEUTIWDS (FunsUHTRauE)

HanURaly = n1stuiiniTesn nagiowsesT vz suInuuNTEUIUNTasNaTIANUAaUan
NN5A319ATIANAITY

Tutumeuveansasuiniuivihlidunuaumneglunisedoulmnues “3U” Sameua “ww” Jame

Po3113lunsadauln wazdiztesinwesanmela sesseeuniiniiusinglunasusuinainnisnin

yiuegsdunawi lmuansuuudunaulunsasuwsiiun wagnunsldndsaunsuuuldszesanly

nszUIUNSRNARA N RLLNE AU T mea0e FNlAAUNUINNNTZUINNTASNATIARANUIIEIUITD
1 Y & 2 o &

wudledu 2 Uszinusadl

1. MsAuNY “3U - ww”

$19Me / Sesseegunsaiusngluslitus = 3U / Form
nila / en3ual / Aw3dn / wudsluaditas / 1dwvevedlnvasiadeulmme uag
Jemzvetaumgla = W / Space



JOURNAL OF FINE ARTS,
CHIANG MAI UNIVERSITY
oisaisdoasAal
umISNenaBuotkl

‘ 145

M19199 1 wane “5U - wn” TUsnglunanunisiie

14
= o

U - wuusInglumas U IwRIngYn
LBaA9DIVBIUIIY

5U - wanusnglunasufays
N153ANVBLUIIY

AT 11 F0EHANUANRNNFUILLINAADS

dl U 1 a U
AT 12 APYNANUAAULNNITINIY

U = sunefadouln s UfiRnnsaieeassd
N3 / sesseefivnnglunanufaznin

a

AUN

d’{ dl 1 dg’ dl ! !
W = Wuidnenneuen - fiundennely guss
4 £
wazgUnsanuTIngludiua

U = sumefedouls v iRnsadsassa
NUEELNG / sesseunmedeulafiusingdu
HAUAUZN3INIY

dﬂl dl ! dqj dl ! 1
W = Wi anguen - fiuiienglugustuag
4 z Ep &
FUnssUTINgludueny / iundng () vesinui
dl g a g dl U
ngndnnslunufaUsnsinnnaitesesiunm (§U)

A @ o L oA
‘VILﬂa@ul‘lfnﬂi’]ﬂgLUULiaﬂiT)UuWUV}’JN

Note: From © Nophaklao Srimatyakun 20/2/2020
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2. msmunvausnldlunisaivassanaufaly Wnslarunuauns 2 susuunldlunisasiassau

' v
au = Yo A

Wegwaunsananseonluguusuialanadl

AUNS A UNSAS9ETIANUIT

AUNBAUNTA59ETIAUITY AUEAUNSA39ATIAIUITY

wauilad 2 unudauananisldaunslunisaiisassauise
Note: From © Nophaklao Srimatyakun 8/7/2020

ANAANITU

Al 13 Balance : Body and Mind No.2, 2020
VDO Performance Art and Installation IUIARULUTAINNUT
Note: From © Nophaklao Srimatyakun 18/10/2020
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Al 14 Balance : Body and Mind No.2, 2020
VDO Performance Art and Installation VUARULUTAIUNEN
Note: From © Nophaklao Srimatyakun 18/10/2020

AWl 15 Balance : Body and Mind No.2, 2020
VDO Performance Art and Installation YU UWUTATLNUNA

Note: From © Nophaklao Srimatyakun 18/10/2020
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m‘wﬁ 16 Balance : Body and Mind No. 1/1, 2020
AwRunnlFTwmnasIuunsEAwEIvindauun 160 X 120 9.4
Note: From © Nophaklao Srimatyakun 18/10/2020

ANSAATISRNAITUAS19855A

[
v A Ya v

TunsadeassAnanuideluasell PIdelaasassdnanu 2 galaud Aavzaniiuiungldidmenss

Y

U 1 90 wafialzn1sinnnedn 1 va dwmanufalen1sdning fideldaisassananusulidnuuey

of

[~ =1 dl' o a Y @ a (K] 1y a wa % I3
Dunmstuiinnmedeulnvesmueaarimundaliluategivdigiuuarlunsufinnisasiassé
NANUN WAL NN LI TMAaIRaaANTEUIUNNT kazinnmedaulULLa1eenULIDweadR (LED)
1 U WagaenenruLATamIen N (Projector) @gasuuaInnszawtealuazidenudaglunseus
Y & vmwvo gy v a ) g a o & va v o
11 Befideladmnalviidnwaslndlfesiunssusihnldlunssuiunmsnannsenvaniile laefidendla
Fanmanunsaeuliluwunuruuiuing weadalviguunuawemanuludnuasnuemaiuad
(woswuumun) Tunswuau InediamnusussanufnanansssumaouvaInse nrsmaw g
MgIiuNMIeuskaslany nsiawpdou AL NMskARIEBNTANNBRUTRNTRNALLAZNNT
ANORNM
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AW 17 MLEAINISIAeRaTLRaUL 091 TY
Note: From © Nophaklao Srimatyakun 18/10/2020

Tneludnunszuiunishauazmsas-sassdnanui 2 g0 fifeldasunannmsinsginanulasin
YOULANINSANETUNT IR zinauadsassakazldLUshdonminzdosnidu 4 Ussdiu @
Usenaulume 1. mﬁmiwﬁ@asmwﬁﬂamg‘tumamu 2. MFIATIEAANUNLEVBIFUTNNBUAY
5o8UsSEIIU 3. MTIATIEHANURLNEvRsaNmglaLag NS NS @G luNTES19ETIANAIY Wag 4. 113
eseiliouiieunariseiunanuuesialiusddulssiuiifedostunsldauslunsadseasss
wasu TngannsnasUseasBeaosmsiinnesild feil

1. MAATIERnasAnAUIIN luNaITY

RIS L - oy e X

AWl 18 mwuammmau@aﬁLﬂuaaf-ﬁﬂizﬂawé’ﬂﬁummsa%waiiﬁwamu
Note: From © Nophaklao Srimatyakun 18/10/2020
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AagnnluranIFeyeiiusnglu 2 dnwaehe aanmmavirual (Visual Art) WagARENINNIWL?
ANUAR (Conceptual Art) lngnaenmyisaesdIy fAananianueulediasaeyauan1IvANaNna
Fetuwaziu Al

1. @nMzN13a9a “418 - 931”7 (Symmetry Balance) wihiudunisdnasswuunisiiniu

ﬁqaaqsﬁnmﬂgﬂi"mmawwsjl,t,azaiswﬁq $04308UTETIUNNTLUIMTAUN ANUALNATENINT NN
fuawmelalunanudunisaevenysyaunisaininnsseudsniinmevesny nsawenanuiady
Snwaugnsiaesiiniy wavaumelafidauaunaiansnenm wazuIANARTikAnIoaNHTY
nanuiinmshiauemtaugaivinty Ussniladussmeniiofoarineuazanassiravindu

2. M3vapsAuaNnavesseneiuaumelanazds iWunisdiaueuumeruAnTesEn ITaNg g
sginssnneiuaumela Mukanuisasiouniunsinesiusenauiiinuaunawuvannsdu
ANWLAY OFOAUMINEVNIHUIANUAATITALRIUALINY “Aagnn : suneivaumela”

AWl 18 mwLLam'gUiNmaﬁﬂifmgﬁlumamu
Note: From © Nophaklao Srimatyakun 18/10/2020

3198 = JUsIMeiusnglunanull 2 dnvay sulszneulude

1) 3U = segusgriusinmenndeulmvasUfifinu waggusesuseriulununwiiunidulunandai
ARINNsEUINNINISSEUIIUENUNSEUINNSassasAfaUsmeaRuarausswdulagiuune “5U”
sumendanvasirslunnuduendnuainiiades fe nshidg madudnvazangiivsuenay
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Abstract

This article aims to 1. present historical background and characteristics of Boonkhoon Lan
Prasat Ruang Khao tradition in Kalasin province and 2. create the Fon Su Khwan Khao Khoon
Lan, a folk-dance performance Boonkhoon Lan Prasat Ruang Khao of Kalasin held at Sawatwan
Wanaram temple, Nuea sub-district, Kalasin depicts the belief in Pra Mae Posob. The castle
(Prasat), built by million ears of rice, was developed into 3 designs: (1) a stupa design;
(2) an inverted bell design; and a cruciform design. Nowadays, the construction of Prasat
Ruang Khao, with the cruciform 20-meter-tall design, relies on one million ears of rice which
became the inspiration for creating Fon Su Khwan Khao Khoon Lan. The creative process
consists of 1) studying concepts and theories of choreography, creation, costume design, and
music composition; 2) designing music, dance and costumes 3) following experts’ comments
and advice and 4) publishing the dance performance. The dance performing with a local

northeastern music band (Ponglang music band in Isan) can be divided into 3 sessions.
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The first session demonstrates the belief in rain-asking ritual and Pheaya Thaen or holy
spirits. The second session depicts farming, the lifestyle of North-eastern people. The third
session portrays the worship of ears of rice and the procedure for decorating Prasat Ruang
Khao. The dance performance includes 14-line formations. Female dancers wear traditional
Isan costume, long sleeves with sabai cloth covering the breasts and hanging loose behind
the shoulders and a long tube skirt, with silver ornaments. The dance performance is
composed of 29 main dance steps and 12 female dancers, depending on appropriateness.
It can be performed in Boonkhoon Lan Prasat Ruang Khao tradition or any other suitable

events.

Keywords: Boon Khun Lan Tradition, Faun Su Kwan Khao Khun Lan, Boon Khun Lan Prasat

Ruang Khao Ear of rice castle
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The Making of the Performance Text of ‘Sida - Sri Rama?’ through

the Lens of Practice Research

Pornrat Damrhung

Professor, Department of Dramatic Arts,

Faculty of Arts, Chulalongkorn University

Abstract

This article highlights a practice as research approach that the researcher used to create the
“Sida-Sri Rama?” [Sida - the Honor of Rama?] performance text. The approach had four main
phases: 1. Deconstruct the old materials, 2. Engage and reimagine selected elements of the
materials, 3. Link the reimagined old materials to parallel between contemporary people and
events, 4. Devise a performance text from reimagined elements tied to parallel with the

present events.

Through news articles, stories, questionnaires, and interviews, the research began selecting
key moments to develop a new performance text using a devising theatre approach. All these
activities sought to bring stories of the episodes of Sida’s life to create a participatory and
interactive piece of devised theater which was called “Sida-Sri Ram?” - giving voice to Sida’s

hidden life from Sida’s point of view.

This piece allowed the performance to hover between a mythical space and present reality.
This helped the audience to be more aware of women’s neglected roles in society, the
damage to her basic rights and family roles. The process, together included an aesthetic
concept and basic stage directions which permitted various performed versions of the result-

ing performance text.

Keywords: Practice as Research, Deconstruction, Devising Theatre, Performance Text
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Digital Painting from Murals in Ubosot of Wat Chomphu Wek

Mara'

Thanapon Junkasain
Assitant Professor, Department of Digital Media Design,
Faculty of Architecture and Design,

Rajamangala University of Technology Rattanakosin

Abstract

This research is a presumptive digital painting creative research. The objectives are 1) studying
and analyzing information that related murals in Ubosot (Chapel) of Wat Chomphu Wek,
Nonthaburi Province. And 2) created painting assumption from Ubosot (Chapel) of Wat
Chomphu Wek by Digital Painting techniques. Research process has conducted to study and
analyze information which related murals in Thailand, and especial inside Ubosot of Wat
Chomphu Wek in terms of position, content, style and creative technique by means of survey
and literature review. Then used the obtained information to create “Digital Painting from
Murals in Ubosot of Wat Chomphu Wek (Mara)”, and afterwards, presented to the public for

assessment.

The murals in Ubosot of Wat Chomphu Wek were painted in the late Ayutthaya period by
Craftsmanship of Nonthaburi Province. These murals can be divided by contents into 4 groups:
1. Murals of Buddhas in the past, 2. The Ten Jataka, 3. Phramalaya, and 4. Buddha’s biography.
In case of position of murals in Ubosot Wat Chomphu Wek were similarly arranged with many
Ubosot where in the late Ayutthaya and Early Rattanakosin period. Researcher had selected
murals “Mara” by purposive sampling to use as prototype images for created with Digital
Painting technique. Then had evaluated “Digital Painting from Murals in Ubosot of Wat

Chomphu Wek (Mara)” by questionnaires as a form of performance indicators.

"This article is part of the research: “Digital Painting from Murals in Ubosot of Wat Chomphu Wek” with research funding from
Rajamangala University of Technology Rattanakosin fiscal year 2022, completed research in 2022.
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The results showed that most of them satisfied with the “high” level of all. In addition to
finding that “this Artwork can be a part of conserving ancient Thai murals” with an average
of 4.48 = “high”. Accordingly, it was concluded that the creation of Digital Painting from

Murals could be one of technique to preserve ancient mural work in the future.

Keywords: Presumptive Digital Painting, Murals, Mara, Ubosot, Wat Chomphu Wek
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The Creation of Performance, Raising Youth’s Awareness to

Environmental quality of life’

Wikrom Krungkaeo

Assistant Professor, Department of Performing Arts Management,
Faculty of Humanities and Social Sciences,

Phuket Rajabhat University

Abstract

The creative performance called “Human, Trash and Sea” was created based on the intention
to raise awareness of quality-of-life development in terms of environment quality among the
youths; the content of the performance therefore emphasized how to make the youth
audiences realize and aware to develop their quality of life in the aspect of nature and
environment. The performance is a part of the quantitative — creative research which the
researchers conducted literature reviews, questionnaires and interviews. The key informants

of the research were 30 high school students in Phuket province.

The performance called Human, Trash, and Sea is the fantasy played with the main theme
to express about sea trash problem by Thai society, which is the critical factor that affects
environmental quality, marine resource, human health and hygiene. The script, songs,
melodies, props, costumes and settings of the play were all newly created. The duration of
the play is 45 minutes long consisting of 5 scenes from the story as follows: 1) Introduction
to the Sea Trash Problem, 2) Amazing Thai Sea - the Abundant Marine Resource, 3) The Blue
Sea Destroyer — the Effects of Trash to the Sea, 4) Extinction — the Marine Environment Ruined
by the Sea Trash, and 5) Reflection — Human Health Caused by the Sea Trash. The T — test
Dependent was employed in comparing the awareness level of the audience before and
after watching the play. The result revealed that the average awareness in the effects of sea
trash on marine resource and environment of the target youth audience before watching the
play were in high level, 73. 42% (X =3. 67); whereas after watching the play, the average of

awareness level and realization in environmental problem rose to 90. 33% (X = 4. 52).

"This article is part of the research: “Digital Painting from Murals in Ubosot of Wat Chomphu Wek” with research funding from
Rajamangala University of Technology Rattanakosin fiscal year 2022, completed research in 2022.
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It can be concluded that the Creative performance, Human, Trash, and Sea, could be
a satisfying way to raise awareness of the youths in protecting and developing marine
environment by integrating the useful content of environment protection from the
performance in their daily lives. Moreover, this creative performance could be the role
model for private sectors and government agencies to host and organize environmental
protection campaigns or activities to raise people’s awareness in the local society and

country.

Keywords: Creating Performance, Quality of Life, Environment, Marine Resources
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The Study of the Process and Colorized Photographs Usage for
Historical Study in Thailand'

Sakkarin Suttisarn

Lecturer, Program in Creative Photography,
Department of Media Arts and Design,
Faculty of Fine Arts, Chiang Mai University

Abstract

This research aims to study the process and use of colorized photographs for historical studies
in Thailand. It will examine the methods of coloring photographs, as well as their dissemination
and implementation as historical tools. Focuses on the phenomenon of colorized photographs
and the importance of bringing photography into a historical study by using mixed methods
that contain Qualitative Research and Quantitative Research. The tool for collecting data is
a non-participant observation with 10 colorized makers at the present, having an in-depth
interview with 2 specialists in colorized photographs and 2 specialists in the study of history
through photography, the data was collected from 50 history students who desire to use

photography in their studies by using questionnaire for the quantitative research.

The result of the survey demonstrated that the general use of colorized photographs for
historical study in Thailand has 3 types of process, colorized by painting, colorized by
retouching software on computer, and colorized by artificial intelligence. Colorized photographs
by retouching software on computer is the most popular and most realistic while portraits are
most chosen to be colorized. Colorized photographs were separated into 2 types of usage, for
study and historical research, and for personal reasons such as recreation, artistic, and religious.
Colorized photographs gain medium trustworthiness from users. The analysis and result
guidelines from using colorized photographs for historical study showed that even attempting
to research extensive data to ensure authenticity but those photographs might not be complete

and accurate.

"This research article is a part of the research project “The Colorized Photographs Process for Lanna’s Art Historical Study”
This research project is supported by Chiang Mai University, Fiscal year 2021, Completed on 2022.



JOURNAL OF FINE ARTS,
CHIANG MAI UNIVERSITY

F A S1sans5oasAal 266
URSNeNaodevtnl

256510 Onine)

SN

For study and usage, users should always consider content, source, and credits including
additional information about the photographs from research. In case that users cannot avoid
using any colorized photographs, it should be used when the color is directly mentioned and
specifies that it was colorized photographs, and always refers to the source of colorized

photographs.

Keywords: Black and White Photo, Colorization, Photograph, Historical Studies
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g Falilanunsauiinseazdenvedsing q Bluamldegsesudau msthamenevnasuyiings
Anwidevesinyimesy iimans Ssdoddnissrsdenmdngiudnuazdu 9 uenmilonnamane
Hushdrsdaiieliléauanysaivoadonluduililifmstuiingiel! Sdmdtondudusney
ddnyensinuduladunils 1wy Fveaniesussnie dvesaninenssu 1Wusu mnuandngiu
#4 9 1984 sz iRmanidedlinisammannmeaeuiifeglunsfinnamisusy Reans
UNAUNY
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2985-1181 (Onh

SN ine)

nsasdn ey Wunszuaumsvdamsienmiiaansanudiulsluninaneluefin Taenisasd
ANy smLLiﬂL%?'uﬁ?uﬁLﬁa’s’mqﬂszmﬁé’mﬁaﬂz ANUEIENL ANUANTIIVBININENEUAL NTNEURNT
Humdn WunsszunedfdenaniRlsauaniuasliougunmeeumedusig o wu 38 Ader
Husiu Seamnsanuiiildfuunmdsuasuniineaslueiin msasdnmdiernisizuanunumag

WIaINSNNVRTANEN BN NUUUE  UAZENNALNUAIENITAIENNAIVA UL IAGELN

e g

.

AT 1 ANENEVIIANEIE ANSINTNEUATLLBAR
auUP vzl MNewnsludngansANsININeUnNS
Note: From Dailynews, 2022

Wil Msiintures Digital Colorization waznsldszuulayayrusehvg (Al : Artificial Intellisence) ¥l
msadnmeersnduiniduiiauladnes iiludsdausuazmsiunlfiftensfinuymause Saeans
fAfedafimmaulafiagimsfine usuduneusasnsufoidag 4 Adertuameeridiad
Tutszwelng WevharudlauazBouFenssuunsmsldnuamderndadifionisingmia
Jseiamansludssmalne dwsufiadlaaunsminssuunsillfidueiesdolumsiududeya
nnnmeeuazansaduuumsdumsdndladielfrunmesasiusznounssnsdsldetisgniies
uaziseAnBnmannty

IQUIZEIAYDINTITY
1. wiaAnwanmdagiuvesnisldnunmeaeuimasdlulssmelng
2. wWieAnwinszuiumsdsunmaieyrddunmaeddeldduwwmedmsudidenisiing

3. Wiadnw kI slunsiganunnaevIsasdiianisane sl seinaanslulsswmealne
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NUNIUIITEUNTTA

Ao A « =2 £ ! o o oA =2 wa 9 &
ARPRNIYRN ﬂ']iﬂﬂH’]ﬂ’]ﬂ%x‘l’]ﬂﬂ’w\m’]ﬂsﬂ’]’m’mﬂﬁL‘WE)ﬂ?ﬁﬂﬂﬂ?%?\iﬂi%’)@lﬂ?ﬁ@ﬁﬂﬂi%L‘VIﬂI‘V]EJ Wuns

= a{' o ° ! ° = 9] = o A P v ALY I3 °
ﬂﬂ‘l‘fﬂLﬂEJ']ﬂ'Uﬂ'ﬁu’]ﬂ']Wﬂ']EJGU'nﬂ']aﬂﬁll'ﬂsﬁ\‘nu 5'31]0\1%3]%8@“ €] NLNYIVDY Iﬂﬁﬂ!ﬂLuu%?mq‘Uigﬁ\‘iﬂﬂqiuq

[

TUlgien1sAnwInIeauUseifeans Tunisidensall

va o

a = o =2 & o v v &
W YAINIIANIUTLLAUNLNEIVDY mmalﬂu

q' = °
NUIYDINITANANTNANYUVIINT

mstheamiteriinegnadumenis Inetusausiviaed anung (Louis Daguerre) lélnauninszuaums
Daguerreotype Tul A.A. 1839 ANUFINSTUIUNTIU 9 10 Calotype, Ambrotype, Tintype,
Albumen print win1sehenmeandugdenadunmans auneneafassilfnmenediaauesoi
Antutusaustinsenenin saweneufiszadsnmdiiterumileusianniuadusn Aenszuaunis
Colour Daguerreotypes tAntulnsdnsnsuazdreiiund vnainwosuaus Tosul wudday uwwuss
(Johann Baptist Isenring) Tul a.a. 1839 Ingld Gum Arabic wasdunsd@auaslUuuRILHLTEY
susuuramadailldsumsmndvitnslusngulne Judn ieda (Richard Beard) Tl A.e. 1842 was
TudSamalog woifiew 1and (Etienne Lecchi) Tl a.e. 1845 avumenendlunisudstuuiions
asaAliunenetduagiuldand ae. 1802 uniloa wia giles (Davis, Daniel Jr) #andntng
n3UIUN15 Colour Daguerreotypes Hun1sguaIelniinlugrsalndifesiu (Hill, 1973)

Amd 2 awasduuu Coloured Daguerreotype Tul A.#1. 1850
Note: From Wikipedia, 2019
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Colour Daguerreotypes gnanunuviasiiieiinnstenmuuuiidunszaniayssnnImasULnTEay
Sann Fasunuiunisszuiedasuunszausanmiielilunnenedlutid A 1900 wiliny
SufinhgladudFusussuedasunmdioduafusn nmdeaddeiieldemutouiuegennly
%290 A.4. 1900 - A.A. 1940 Tnsiawznmdnefiorte Sadufifieslumsusunanduanigeiiniuas
wawen sen1sliveuduvesfalulonadfysng g Msasduunszmusaninanusarildie Tne
nsldautiafitienalusdassuedadiuuwiunmeslnenss msssunedmeiedatisaivseansnm
faslunmsasanmdlutasnaniu wildnnsgninlildnulusnisameuns de teds uidea
(Georges Meélies) Hasnanmeuns 583 A Trip to the Moon lgvhn1sidns edeius yaL3 (Elisabeth
Thuillier) Shasdvansumanasiinaunit 200 aumnadliiuiidunmeunsiSes The Kingdom of
Fairies (Peshin, 2022)

AT 3 NMINAINATNBUASISDS The Kingdom of Fairies U199 995% Lulded
Note: From Kozak’s Classic Cinema, 2017

uennluglsuuazeinminiloud msasdnmdendilesfldsuaufievedrannluussmadi
Feumngliiduiousiansd aa. 1860 itululdhEusudwlugduundontu frsam 9158 wisnines
(Charles Parker) uag Jatdoy wi3n wouag’ (William Parke Andrew) mwaneasdludjiuiionlasy
anufounagimssdndudununnauiauanssei 19 Budoumudouadluvilouduluglsuuas
alinnionnnsianvesnsienIng aunsendlul am. 1935 UTEM American Kodak 1Unéh
Waugnenmd Kodachrome dstfuldufiduneamafisndmneludandvdihuusnuagldsunnuien
Huegnann Seviliunumvesnmsasdnmaievnslunainnisanenindes q anunumuazmely
Turaamaun (Henisch & Henisch, 1996)
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AW 4 agAleasdninaievnimtugaIves U ¥aeUssanad a.e. 1907
Note: From Research Gate, 2022

1 a v a L3 s L3 1 v Y Vo =
ulutet A 1970 nsWauvesreNiIwesLazgandlIsanLAsnlAaseunumliiunITasd
' o9 Y o = & a o s a . A a Ry
AMuae e inauLNenass lae Jadu w15iAa (Wilson Markle) afin3ransunanauIal o

L. . . A ] o q v & | = vaa & A o ) \
nN3EUIUNT Digital colorization isunlunmarsamalmduninaeasd leeldisidenddmsunsas
Togeuanunsaduazgniuldesaunsanglunisiasunnaerseildunmeudluefslilunm
a ' [ a o a I = 1
d Tunandein lnaawemmusnvefaduiuaadunwdinanamaiglulasinis szweala (Apollo)
VYDIBIANITUTININITUULAZDINIALAITIRA (NASA: National Aeronautics and Space Administration)
nmsnazthlvmeunsnalngyiaid seun Tud a.a. 1983 Jadulanensuisn Colorization Inc. way

Y9NANTUNINIZUIUNIS “Colorization” Tuviansiaun

Tudszwelve wildfinsduiinduenastaudsnisduvesnnaeadlusin uidmundngiu
NIZUTURGIANWAINTZUIMAUAINTE 0N NA0E1W) NsmneTauiunszsasBamemadauiugy
(Daguerreotypes) Fanszwmuiduresyiayannssumaianszaendninegii uilsesiudud
\ud yuatiu James Buchanan) Taedl UsesmunSudsusngu Gunadu (Abraham Lincoln) iJugsu
T n.a. 2404 (Khumphuang, 2022) WuiiBuduldinmeiianisidnmuuu Colour Daguerreotypes
dranlutsendalnglaidesunisdnanvesnsaenmlulszndlng
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AW 5 NITUTIRENBalNIEUIMALLAINIZIINE W 0E
2YTIUAUNTEIUEAMIBIATIALNLEY (Daguerreotypes)
Note: From Qsmtthailand, 2022

JaanaedlunsigNuUAINa8vIRNaE

= i ° a g o o aal i ° S v
nsasdnIneev A tueAndunszuIuN st awudn i nglunmaney s lunaitiueae
wiNase q lneilingUszasdiadivanuauysaiuazanuamesnulniuninarguamfaelunaity
Jundn mnuslulagunszuiunsaenmdladhndunummdniunisduiinam fanuauysal
gneied uavauaiwesnmareegasuiiu anudndulunmsadnmaisnsmmemaradiaiuiedl
Tannwiluefn n1sasdnmarzyrslutagiududnvazvesnisihnmaisrnmluefnunasdite
Tinanewdunmamemsnaiunisfinyuseifaans wieneuaussnuaianedn (Nostalgia) v
Y ] & = Y My v v a & = =
Hasdnnangiunan FelddngmeingUssasdlanliasiedennifeduintianumiganveinsasd
amgneramludagiulidnesduiiueiesssn Musuamdals wiernugndeansseifamans

Jsziunniedudesmsadnmienaedutennfssnduslunmssy 1980 deduinsldrouiiunes
dhavimthiwnuinasdnwshedlelugmeanvnssunmeus el dasdliiunmeussranadnundmans
Soudiefspaguliiuniu doandesiiifusuunufiflunssuiumsiidauniniifidosmedunu
ynanndvdannguuneyulugnamnssunimeud nmsagtiusenuastRmeinluendnvalvosnm
g1 Taudalunsggninetesesuatu Fdeviavefaliy uasnmsiinaenoUsy iRmans Ju Jana
(Gene Siskel) kag 151995 D105 (Roger Ebert) 1n319150lANEUAILAZTINT1IV1I0EUVBY Chicago
Tribune 138nNs¥UILNTEN WAL “msvhaeansuulviveseeadzn” (Rodness, 2021)
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g3lne lelng (Yuriko Saito) ﬁﬂﬂ%’maﬁmafﬂﬁﬂﬁ Tdowaualduduiontudesiluunanuveasedn
rnalslassesfufeiugumvamsadnimuas nuduatiuivilfiAndoanidion “oufauzdues
Aatlursaiduveasisay” wazluuSunvesnnsyiRaansaaunaedy “UseTimansiduves
Tas?” Sefufulssiuiiinsanidounegsaiieduuiunvesnisadnmaefifedesiusuials
wazUseiRA1ans (Saito, 1989)

10 A.A. 1992 uusuAABFA United Colours of Benetton ldqnuszmeaaliimelaiiofinistingude
4117109 1A 1D (David Kirby) tinadeulmymsdsnuemeniiute 32 T wasithennmsinide
HIV Taewdunmitdnelud) a.a. 1990 Ainesimdseglunsyanineresdinlnewndousmensauaiives
s lglunauglavan

A “The face of AIDS” gnenelag Wisiy wnlss (Therese Frare) udeislitunmeneiiluineans
LIFE Banmdnefifigausrasddumilnioduaiuanuiiivendiulawasanudiiusiiiiedisfidute
nlsadgninsandsnssnniigalutaananiy Weammevnmamilldsudenlilédmivuauiley
Taiavaq Benetton fuivnsvesuismlddndulaviunmeesuilidunmd “dodudiunimues
witsi T LIFE 5u§§ﬂd’1ﬁ?u@jmﬁaumwmzLﬂﬁgﬁ‘%ﬁél,ﬁmLwﬂumwﬁumﬁwé’a%Lﬁﬂ%‘imﬁwkmmé
Suniloutunmaa Jymiieafetudunmammuarsussnlituaussannnini” fues mauu
(Tibor Kalman) Ussaundnisuagintiniineals COLORS 989 Benetton na1afu weou 1sile (Ann
Rhoney) thasdnmilvhausemeiinnisasdseiio lnglihnsadnmilliisnvasmiiounmifeu
gty TeelsidlaldimadinnssudindusmeiRuiiuiifuuaesedaauunmlineasaiiolinmg
iwamﬁﬂmLLazﬁuﬂaﬁ@Jﬂé’wmwﬁﬁﬂﬁu

y174 Benetton dmufianelafunmilesnuuazUdosuanalavansonlunuiiivun uwideam
grunsundoaniUUssrmusuunnnduanlameladenisnsgyini ufimna Benettonmengnungiah
mnmeeassenunssinlussiutelsat wissreuiuansnnalinelasesi uusudided
Trnumndvesitheduaud thedeulmifiedvsvesminsmmasenifulssyndlumuauuiieSon
Sodlviniuing Benetton us Tsfidfuduinma Benetton lallsvinfiouansmeariils auluiigednives
wadifteoninndmiivihesensalilin “dsuiutslasinau sufduefunnunaduiisdenndey”
(Genova, 2016)
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UNITED COLORS
OF BENETTON.

AF 6 7 “The face of AIDS”
AuatuUIAlaY Therese Frare (€18) Nnasdlang Ann Rhoney (131)
Note: From Time, 2016

= = B I B VN VIR V) = Aa X =~ oA = s e
annsavilenievesiumuasesssuniindulunuasdnmaiefensiives wind ae3d (Matt Loughrey)
AaturnilesuaualavinnmsasdnmaieuasUSuwimienssuun nRIviaie it ses Bxlvitun ey
@ a a ° o 9 =

YotinlNyNgANIIIUIINGEBUTIMIANUTUAT S-21 Tuol Sleng Tungenuandsy Usemaiune Fagn
wiswasldduninudaininemsnsdesdutded a.a. 1975 - a.e. 1979 Tae Tuol Sleng (wisaud
auiuadlugssUnasewevuswes warlagtuduiifissausioyasaifisanumieainnsunases
Tudsiansuasdailaswiena we (Pol Pot) sUnmwasugnineunshuiuledvesdtingm Vice wae
nszfuliinANulinelavufedinueaulatluiniesumannmesguadune

“svaiseniedidnidy Aalu uazansisasuegrdniloudeyanuseifmansla | iivelansngian

Dumiie” nsenynnimusssuvesiuysyylusaasnisaiionfodidiing 1 Vice aunmdanann

dlomulinelannnszuadinuuaznmsnannwunsasialumlanseulal nadning Vice leoon
velnwiazauunANUTINRNIMiINaeen tagdniaesdlavinisusuusisgunmuenivienin
AFNG é]’ﬂﬂﬁﬂ;iLﬁulﬂmummg']uéuaamwssm%misum Vice lagne Vice 98ATI19a0UINNILUIUMS
UrsrBmsTiduwm A tulfeendls luunedidaeidgnnarviinnussadnienns dhsyRenans
1 “JasuutasssSienans” anlunsdidl osnliinsusulnidiuasnisuaniaonnsanth
FanuseYRmanddoinnsiasundasnmvenddulidulunuusunmaelse Saenans (Schneider,
2021)

131505 31adA (Heather Mallick) Aaduiiasann Toronto star NA1ININ1INSLYINvedaaIoY “L1Wuny
ANNLSANUAR AAIlAAUTETRAIENS WAL VAIRULEY” SAUDIYINANYANNUILY DD RUBININENYDNAIE
(Mallick, 2021)
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®, John Vink
@vinkjohn

Matt Loughrey in Vice is not colourising S21
photographs. He is falsifying history:

wlanis

00721

AN 7 amUSeuliisuninenetnlnyignaudaluiseudinieenuiuag S-21 Tuol Sleng
AMaUaTU (@e) ey nwasdlng Matt Loughrey (121)
Note: From Twitter, 2022

nlunsdiiheduiuudiglifendedaensiuingussasussnmasdninds wilfdeulodmiiuds
anuliassesiuseninnisasdnindrglutagiuiasanudeiuresinusy fReans siudasesssy
Tumsthamdelueimnldon luligiumsiienmierndmanlueimnasidunaedudennd
LLam"]8%%'1ﬂéhammf’w"rmﬁ']ﬁuaamﬂiuiaﬁﬂmmwﬂszﬁwﬁuaﬂﬂﬁLmimauﬁ'ama%ﬁ%’mﬂé’éwﬁu
Shasdnmeneandvaimudiuidudunssuiunsadnmaetudunssuiunsiivenuuuaiie
thefnAumsludowandmsudvugalvl utoghdlsfnumsasdnmeeysy Rmansuadnldnas
Jurtdeanifieduminivinisuasinlsz fmanBamasauiideinnssuiunsineliianade
inniwaruazieisiutudlsinsi

qA wuALABIWUL (Luke McKernan) Mntiiam3nEgnmenikazn miAdoulmliavioay AL
sengenalunsidunwaliuiuled Wired 11 “dududestianse nmsadldlavhlisdilndodn
1N duiingosinszeouivaznouiy ululavgliunseduiu widuadaanuuwnneng”

“Japmuesnsasdresiurhlifauninnmeefudiosomailidudeulunsilugedn uastlald
dsnmenadu” sesnansansd ansa Rediaadad (Mark Fitzgerald) 990 School of Art History and
Cultural Policy w83 University College Dublin namiudiulad Wired Tunsdunwaladaieniy
(Nicholson, 2020)
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TunenduruthasdnmaiemeUss Renans ofu “uew” uauuea (Adam “AB” Cannon) AfiNaa1Ln1s
avdnmdevdvneUsy IRmandieunsuudedsnuesulatiinnn 3,000 MmuazSadalvEuuannsa
arinaannluldenldlaghiffeuly ueuueaiilszaunsallunsiausufuinssusimedany
wazdszRmaniindunanuldlinnudiui “ammevnmlsididusedas uwinshifdutiy
Tsmesedminulanividlng vsmygwrensueashlanegiiddulasfaaumieuiismoiiy
wiimefianisienmvesnnalutisatueyiawnsofuifddyedliunnguunmdgly
wineuiifeseuanineluladidvaunarmaidofivanaennduivilisaansodounanduluay

Jpiulanteaegnafininuiu’ (Growcoot, 2022)

[

Tudsziiuisasnsasdnnaetudinadudalaudsnilanududaunsiziianuiedledunaledmnly
Audaly UseiRenans wazasesssy wagludagiunsulinisanieadansasdnimanalagseuulam

o
|

=

Uszavg (A) sudnnfiunumanntulaefivssnuimhaulannisaosheiafiaduayuias AnAu 3
Unaziflunsedusietennideanazaiiuseludnssoznilaluwinamavniswazlse ineans

nsldnmaratiion1sfinyinisussifemans
1. anudusnveamsfinuamlugiuzndngiuniausy iRmans

4 ! A 1% ' & a aAa 14 LY 1 ' wa f R
nstdaunmaeiednulususing 9 Wudminisldnuivegrsunsvans lunesseiamansidu
a s = Ao % ' = = ' & 4 A daw | ) o =
anmanivilaninsidnmaglunisfing Wesnananauesosdlieniitduesluriswamilaasduiin
Aanuuasalurianantu q Fsneuntnisidnmanefiovinsanuitiu dnusyiRrmansiainisldau
« 9y = = =2 ! £ 4 [d L wa LY

A’ Wuesesalunisfinwunegitiuiu MmstdandundngrumasyifenanslulanagJuan
Teusnglusuves Wsuda wawnad (Francis Haskell) UnUsyiRmans@aUzydinge taaliiui
a % - = wa ¢ @ | a ¢ = o = =
finsldnmiitensnuimieUseifmansundausdlugasadanssyn 17 Ansfinmnninneiising
agluganilinuvedlsiiuiioUseiimaninsadmaugansn nMfnwludnvaeilunielseifenans
a = ] a a & = wa o =
finssend UseRuwinea (conography) Mlumsinunusedd Aussens waglunisiinumaneg
Yo llonmveIn I UssRunamendiunumsieamansvatanuus 1 dyinen (Semiotics) inyweine)
wazdaaumans Wudy lnganiznisdumanununeneinusssuandgyanval fvsingoenunain
My Tesiinsfnwuagldanundusenaliinagluldlanas Tusanuieillanay dunn Fauwid
ANLLANENAUYNNARLErANUTBTeTRIusTIY uifTauedendsiuluEeainisdonudn
U visednydnealang q lddineduzuiuuredninssy Ussininssy visanUnenssu lnewnnne

v v cal a £ U U a = Ao a [ L A v ! dl'
AmdanwaimNetesiuins mauuazaue Mindiguivuludnuaeamanidilade weldly
mayniniusessamasusng 9 Inelulldanpzussniiludiuniwes Auisivasssulunseysioe
(Vishnudharmottara Purana) lumaungug lngiluwiAniaaieadsiuuwifniulssauuing1ves
Halanpzdunn Asoldnisnanifianisiwuningieviin mudmslanzamsdydnyal vie dnwa
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(Laksana) Fagudazannsnanduazuenuezlame “dnvag” danan Jevihlveysnuldhuwifauay
msaruanamiulildsedmivasdnsldmundunaunuud dWewsiudeusiuuuvesdenivuin
amlImnuniaa

Uwos 100 (Peter Burke) Wlvimnuiiiuin nuseamansillanng unnldldnmdnelugiugwdngu
sy TRmandiiiofinu fanuwesinszimanisalluefinesnadussunfusiedadamssud 19
FsmsldnmaneJundngrumeUss imansiiavannvaiesa o Wy mMsAnwamangstiees
UseAnwinen (Iconography) kazUseRfiuningl (lconology) N3WAAIBONTDIBIUILAZNITHOATY
amfuMsuanseanves TSI Ing Mdulesar oAy MnfuNSAANAILUUIMINTINES
fuansnaingy (Stereotypes of Others) nswEFesdaenm (Visual Narratives) MsiUasuulaves
FasrenmanUsgdnsneunateduinuseifaans UseTReansiausssuveanin (The Cultural
History of Images) {ufu (Anuphongphat, 2014)

2. sl e AnwUsEIRFans

133U Wuevlan (Erwin Panofsky) dnuseiRmansvrieesiulaziiavsnadensfinuiniddvinig
Aenfuuszinnuine IeeSutsuwnans “srunm” dednlarmudn “dremdsnm” Tag Panofsky
deoilurufay sunssdonlinenanidomn frusieaduldmenméuussylidunuasmely
Fanlaloraueaiiu Panofsky Ténamisuidslunsinuuwasfinanunim auuwimng Ussiunuine
(Ilconography) Iagduunsyauvesnmsianudtlanmvienudaunssuesnidu 3 szdu fe

1) seduilugnu vide ms “gam” (pre-iconographic) Wunsueaievnildusssud Aonisian
iilagudnualmuanmaneuenvesnufaUnssurionmilusngesamsdunsan gamene “an”
pELlainTaIhe “ANuy” 1Wu vihsnantanesls fgunsawasdduuuulnu unmeesetls au dnd
Aswawiseaninenssy 1udy

a

2) SYAUNRYFIU 138 NS “B1UnN” (iconographic analysis) Wun1suesilemansendnlai

9 £
A o

Tnehiu Aemsvhanudilanmiusngegensaonadesiununnidoaseidlafuogludsnumpmy
sBUNBdNUAIL TR MLAENSAUAUEEIT 1R TneiFue U AN YL YRINENINMS T AL
sUwssaduguresnm nsvhanudlanwlusedull Panofsky fodnfumaieusietussrineguiuy
vegudnuaimsiauziiiuuunAnviomsRaunssufidnenenamnelussiuyiogu

3) szdumnumIngluilowt 13en1s “81UNINTEINeUTINA” (iconological analysis) Lun1suasm
\Womansy Wislidladeiied “drmdsnm” duneuddadunisfumany g wifn uum
wnaenneliAnn mHuTw fasildenausadiulament wiaansaianudilalanenisauai
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ssssssssssss )

1%

2 v o 1Y EE A Ve A Yo vee
JoyaunmeuUszinunade sianuiilanmlaensduaudilulitenumnenngly Nazmelvslan
ViAUARNANTUSAUN VIS ORAUNTIULY LU SNWMBYDIYUYIR FUTY A1AUT ¥38K5eaNwLAR
Judu (Anuphongphat, 2014)

3. Ygymvesnisldnmaradundngumsdse TReans

v ! I3 A4 A ada a a <, | v = N Y oa wa ¢
winmaneazduaiesdieniivszansanlusgrsdlunisldienisAnwmiessdmisse Rmans
] v ! S de ANy o ° 9] ~ ! S @ A aAv
usinsldaunnaetuiididensszisasdgmilunsiluldenu Wesnamaeiduludensos
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Low Complete lack of density in the negative image, other than film base density plus fog. Total black in the print. We will
values omit zene 0 from the remainder of this tutorial; zone 1 will be considered pure black. Omitting zone 0 makes little practical
y/0 TV I difference.

v/ -l F Tective threshold. First step above complete black in the print. Slight tonality, but no texture.

First suggestion of texture. Deep tonalities, representing the darkest part of the image in which some detail 1s
required.

Zone 2

V) R Average dark materials. Low values showing adequate texture.

Middle

VLT Average dark foliage. Dark stone. Landscape shadow. Recommended shadow value for portraits in sunlight.
Zone 4

Clear north skv (panchromatic rendering). Dark skin. Gray stone Average weathered wood. Middle gray (18%
reflectance).

Zone 5

Average Caucasian skin value. Light stone. Shadows in snow in sunlit snowscapes.

High
values Very light skin. Light gray objects. Average snow with acute side lighting.
Zone 7

Zone 8 | Whites with textures and delicate values (not blank whites). Snow in full shade. Highlights on Caucasian skin.

Glaring white surfaces. Snow in flat sunlight. White without texture. (The only subjects higher than Zone 9 would be

Zone 9 light sources; they would be rendered as the maximum white value of the paper surface)

AN 12 F0g19NSIIBUEAIETZUU Zone system
Note: From Research Gate, 2015
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AN 14 7NVIENEIE LIIA19ISAN WLV a9ELAE LA “AENUNYIIA Lag viduSaue”
Note: From Siamcolorization, 2021

3) ameneuImasdsiessuulyaUseivg (A)

nsldszuulayayusedug (Al : Artificial Intellisence) 5@Lﬁuwﬁﬂuﬁuﬁaﬂé’m%’ur;:iéfmmsﬁﬂMﬂﬁaa
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Tnsdwit szuutlyywssivgagimsasdamlilaesnlusii Seflviuinisvainuany Wy wovwdiady
Colorize Images %ﬂgﬂﬁ@ummdﬁmﬂ‘lﬂaﬁ machine learning Tu@alasan1s DeOldify et
Tsunsuitanansaiadliiunmunlasaluia Insndnnsvinudemsyuuagyinng dugsedudin
Tunmidhfudsng 9 shuszuu Convolutional Neural Network (CNN) fifsdosianingudeyanmsne
Fruusnn unufiegimuagUuuunsasiidnuaedu 9 smemifasdies stuuazmuiumanuinasdy
mngiudeya warasdlunumnmanduiissuuulannumneoenunidunimaniiiasd uenduss
felvusnsBrmaneuviaiiliuinisludiumesszuui wu msuimslufeds Natural Fitters Tulusunsa
ANLLFININ Adobe Photoshop
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Note: From Colorize Image, 2021
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