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Materialism Aesthetics and Space Perception: A Study of Journey

to Muang Klaeng Poem’

Janat Theingsurin Kamol Phaosavasdi

Lecturer, Professor,

Department of Creative Arts, Faculty of Fine and Applied Arts,
Faculty of Fine and Applied Arts, Chulalongkorn University

Chulalongkorn University

Abstract

Materialism is one of a school of thought that both Thai and international artists refer to when
they need to analyze the spaces in their creative works, such as architecture, visual art,
Literature, and design. However, research shows that Thailand’s academic research related to
analysis of space through the lens of materialism aesthetics is scarce. This article is an attempt
to experiment in reading Thai literature through the lens of materialism to discover new knowledge
in space creation. Journey to Muang Klaeng poem, written by Sunthorn Phu, is a sample used
in this article. The poem consists of 8 parts divided by chronological order of the journey.
Prior to analysis, there’s a literature review including of Karl Marx’s materialism, Jacque Lacan’s
objet petit a, Gilles Deleuze’s assemblage, new materialism and posthumanism, East Asian’s
philosophy of nature, Indian’s Carvaka (or so-called Lokayata), and Byung-Chul Han’s Shanzhai.
Knowledge from literature review was used to generate theme during Framework Analysis
method. Results show that materialism spaces in Journey to Muang Klaeng poem share many
common characters with materialism in contemporary art world. However, most of the space
perceptions by Sunthorn Phu during the journey are based on philosophy of nature. Knowledge
from experiment entails conclusion that material aesthetic of spaces found in Thai literature

may open possibilities to apply to other art practices.

Keywords: Materialism, Sunthorn Phu, Space, Journey to Muang Klaeng, Aesthetics

"This article is supported by Craft Product Development Research Unit, Chulalongkorn University.
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Allen, 2016) uatilosandalainunuinnisiideuisesiogsdnauisldliiigarudennsulilu

unAuil Mtudedniygiaidsusenliudy aansteululanayiunniilavinnisdnuiluunainuaud
Jellswazidundail
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1. @asteuLUULNSTaY Y50 dansteuaaUseIRA1ans (Historical materialism)

A15a wnsng lemmunaanstenlunuurewnulagnagenaninwis (dialectic) vaaaina (Maybee, 2020)
Fadumsadetrausfaesiafinssduiuiun whaedfaosiasnsfuauiadeasuiiegnssnans 1wy
yfetamsemium derniudunuzvgiu fagiAamsosnidu i egrdlsfinunindliiudeuan
drnseuuuuisannd @aduindos) veaana Tnaaduiduinangs (matter) inuiuldaidy
UsgIRmansidedenn wunAnvesnindisgnideninaastondsussiimans deiomntaedanisli
aenstendnguuuuniseamstondeianss

Thesis Anti-thesis
Fudhushegn AuBududiegn
FnAun oM
MNANNNNAUAS MANNAUSNINANART
Synthesis
(Thesis) Anti-thesis
ATNANLARLAAEAY L
e — WS sEus
Classical Art (WUULLNLY) Wlmm_\‘”“ P
Romantic Art (81510d)
Synthesis
(Thesis)
Usgrmm

Famnilel
Conceptual Art (W27m)

AN 1 LHUNNBERINIYITNS DU BENaLUVINTREN (W8LNa), @anshay (UNSnd)
LAYNSASNATIAURAUY

Note: From © Janat Thiengsurin 13/08/2021

naufiuansoaniaansemdeinusrnildfituniliferssunssudoauns aild (untouchable) ves
318 599 @7t (Mulk Raj Anand) @sléinusuniansssunsutssutunssne (caste) lududeundy
thesis lunstani3esegrsumanay tn3vinsie ata (Lal, 2019) léiins1ginaidnsianiFesvesydntd
unldvhlisaendossnzfuiuiitadu (barrer) Wy nane Uethans1saisuagiuad fingszidoves
Auwsazassauzliivhiy esnduiidouiunanetu (threshold) wasmsudlatigmiiazwanzvesiaien
voszenilugnsdransiFeduneusu mednvarfieuinanuvesdn shiduifuamsssuetiaue
dyhliinnsusaudaliouesdnoglunduaasiioudsinusssu (cultural materialism) (Verma,
2008)
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2. Jngualédn (Object Petit A)

s & v a a ¢ Y] Aaa v A & vae
2NNd ANy (Jacques Lacan) UﬂzﬂﬁnLﬂi'wwsﬁ']'lﬁslﬁ\‘llﬂallsﬁ']m@%ﬁLUGU'JQWUWW'JiiT?W] 20 LGU'WLU‘UE\JﬂﬂﬂU']

£ (%
0

NUVBIBNTIUA NTo8RaE1dnde AuAuNUIANIEnlinAnvesuyudsulilsiinanLALsHEn Ay
yanAegafieasnsiinsosdinla widiinddnvlanisiuinmsegidomdsiufo ussssouw uie
desire (Kirshner, 2005) FalalldAnduanane 1 Tudusunisvesuywd wiinanNnalnn1sinawas
Usgamingregnadusruu wildaueunfaingieldn vielideluniwidiuaain eevia 1WA o
(Objet Petit A) ag A ushgondin Autre lunuinFaaa Faudaifunudangulsin other vie
anuifudu mfosndrliimnasafuyudsuiiaaeianis nalamsimosnudazainemssuiing
“Bu” SnvilaiAesgiusmoiaue 1wy Weanfifuiisimues “asse1” TuvesendfswAnauAnuuy

£

wum@ises “4” Juinlulalagdnluli@ (Grubemitsch, 2021) 73 q Mludinassaniionvvglilaiifiae

Ald dnlvnsaunudu1avinwsen Objet Petit A ¥99a119931ANUWNUANT lulUUYesTnaashes
(Voorhees, 2016)

a L., Y o | o A o a 1 Ly I | [y =3 [
@a1ee Bn (Slavoj Zizek) tinUSvansiuasiovedisluanissun 21 ldundieg1ain Tngreidn vedaines
Awdloununudluinuau In (Pokemon Go) (Grubernitsch, 2021) daglaudandeaniivesilonousd
dodlUuuiuiuawi asUIngfMavasansedluinueudeusguuiinsaiemds iumalulagniuese
@33 (augmented reality) FadaluilaziSenin AR fragasthududeiauussauuslafifudntalaass

a Y Y 1w 5 1 < a a | a LY Y M Yee (]
91adldlAudaindazas AR duasludstousnnitaansiien ins1edaeas AR Judesliledalini
A & 2 v a & 1w & a a A o . i
fotluaans luussnuiliideuniuindasastuinaInnine e ing (object-oriented ontology)
naIARMAzATANAINYAAIET (coding) a1y ¢ ¥ANTAI1N (orientation) LHIEU (ANdwAzYA
Wigumileuing vise object uiazliu) 1y YAAMFIFUNTI YAAEE YAAEI815 Aeluilayas
Tnuau AR Fsmsiianmuziluaansienldlednion mszsdunanianin “Ing” (object) wse “aans”
(matter) Laila “gAuAR” (ideal)

Tsedud (Rollins, 2021) tindeuyilesuaudldlvmssrusiiihaulai Objet Petit A axifinduiiouyud
Uszautlgyilumandgiunmsiuiusdaidudeuiuninnsdazaaeuiuaunlidudeadu “de”
vie “¥ng” Aanusaidilaludinesslél (non-reducible to material reality) Inglsadudlsionsetis
fitlaldiefe maneremeiuensiiuiuresauglsufiFunnsuiufuduiuiious Wenadndty
Fudrluadutuiivis maharudleiiandesiuiiaus desondeingaiin (Objet Petit A) 1t
othdlsfnnulsaduddnandeiludesidudeunhiidunsinanudlanalrvesssund uyudae
gousuinalnmdiuliogads wituszaunnuendiunlumsmsnedue “de du sywduseu

a a

Sendstuuusnsuinludaiygia (Spiritual) wau1spunte1YAaI3YEIU (anthropomorphize)
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sntelumsvienudila (luvesndredndluiil wu wdldiFesunuvesth vide Usssunssuns
U39 (CEO) Apfunumesuususdudi (udu) egslsfimuynardugiunes Objet Petit A Hu 1An
91nTg (matten) 939 (WU 11934 LUTUATY) FenaainyaaBugrilunuusuumm usih visesh
agasludmu MAnndunnnmsvesywdesnaien lildtingaunsesuusiesda

Indv@Aa (Politakis, 2022) lewenenuymAaIdugIu (anthropomorphize) Tuiden1seoniuuiuii
andaenssuliegnaaulaianitnenssuUieuaiiowueudidinils lulagduuywdaiunsouesin
1 salda a d ¢ Ay a1 s & A % v & et 1
viugualdindslamiiounyudasslansivueuiduiisinisusenevasavenaln Asluuyudndeu
anusesuihandnenssulidindslawilownyudliguiu gdulagiuissuudnludfvangetily
9113 Nwihlinseeusuhandaenssudidinislavewwedlainedy

3. M3USENBUASN (Assemblage)

wnARMIUTENaUES (Mwdanguldein assemblage TuvmeiduatunwiSuaavesinedels
#1911 agencement vi3ppSaswe) Unngiuadausnlumisdedot A thousand Plateaus Tl 1980
Fudeusutulaednussg dad welds Gilles Deleuze) uazinIniinszi wand n1m13 (Felix
Guattar) ndniuuiiaesgldlihausniug: uwinodgldiauunaninosnlumide
[ENFD 9 119 ASTUIWNMIANNTIeLeET A UBE AR g (husualuAnssud
18) \usthaunlaeaniz Relations of Ideas’ way Matter of Fact’ (Deleuze, 1994) wifnnIs
Usznouasauaniiean1izfininuaie (virtue) nilsanunsaidusinansdesimieni (agent) Wiin
Aadu 1 aanldegdlaifau wndadiFsumailudesensnsdamilugaidia leanglunuyssny
WBLsTiNe$n (generative art) fiadasdng (Wu Aoufumes wio A) anunsaadassanufaly
anansoldnddafiosniouinduansoaistunuilisiusgldligou dunsinEeaedds
wientuaduluaduindae “amuthandu” Beadiamans vielidlanisusznevaiwonneldedss
Ju fidsuresndegnnsUssnouataifissaostu fall

) ' 9 o . a a Y ) ' al o
Megusnlannnuidsde Cinema 2 Mlsulnginalduies Wwildendmegiusesnisusenauasng
(assemblage) Hnunnewnsises Uaregaluliing vi3e Late Spring (Banshun: 1949) Fsiriulagsiniu
A a e = aa YY) 1w (% < a 14 % 1
¥1350Uu 813313 1og (Ozu Yasujird) Nanuaiudulasis suluanfiunsenueuluiosueugiune
JuRugaenouidussanuluiugedu legldnindesaauatuniwdsuuds 9 Adbivareduiui
Huwadulinivasundasaglmluuantos (Nerdwriterl, 2021; Deleuze, 1997) lngsIuURAVD
¥ = < A < 2/ 1 1 ! A " Y 3 ! !
Auudd Weauunmluldlmnagiinnamuly winsilegudnaesauaugwiilulilmlvumaiese
VaNgIaU AURILSHEUaUTIINaIa U lUvSell vierimunRensaugluinvesesnuas gty

2 feeng Relations of Ideas 11 1+1 = 2 iavapsiintudunamanainnnsmuiuwed Idea @asiie aypila AU wwamils

£ 1 1 b4 v VYa a v £ 3 1 @ A = g3 a 3
> B8N Matter of Fact u vnnisnegluriesudmlasudsslunn fhses uadluvuvissihuenuihinaiipasu sysdianansausinUese
=1 b4 1 13 o W ' % 1 1 a v ) @ v % £ 1 a ¥ o
Sodldleriruiesidwmneguanthuatuiou Inendilidnduissslneonlluenuthadered
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Tuanunisaliiianaiuaziufiduvivdeu (fold) Wiy sssumAveanineunsidunisindeuinves
wisusianuluizes 9 vilviuywdnvunmeunsdwnegluiaves fold NanTuluises 9 nsdeduriu
STTUNRVRIAUNTEUANUUEANUHD (assemblage) ossnlulafewmatianlanidurees

fegaidadlaunInunALYes 1nsla Jaud (Jobst, 2016) Ao Kunisusznevasisweunaidvunldy
Tumsinsenanuaineassd wildmhunyuseiusises The Waves 1996303534y 389 (Virginia Woolf)
UANWINNAI0NITES N UNILITIUNTTH LRI HLDANNABUNTIAD

“..A plate was like a white lake. A knife looked like a dagger of ice.
Suddenly tumblers revealed themselves upheld by streaks of light. Tables
and chairs rose to the surface as if they had been sunk under water and rose...
A jar was so green that the eye seemed sucked up through a funnel by its
intensity and stuck to it like a limpet. Then shapes took on mass and edge.
Here was the boss of a chair, here the bulk of a cupboard. And as the light
increased, flocks of shadow were driven before it and conglomerated and

hung in many-pleated folds in the background.” (Jobst, 2016)

Joudliimmgihanunuseiusianan Woolf Iilansdeaaifiam@ulva (fuidity) vesinges
fidsnansenusiofunagiu (affect) uonandail Jobst lilias1zvily fiTuiiuin Woolf wenguiden
westesiituriosomslisilfouanialdestunuufinsiutounthiifuauedlii Sumnms
vosferudilinedfiviBiuddiusnmanniuiedndely iBnanedulnuas duwiendifeay
ﬁ?ﬁﬁmﬂimg%ﬂé’ﬁﬁmmﬁsLLaqﬁwmamﬂwﬁwmﬁeiaqLeij"m’ﬂuﬁamwﬁm6‘] FUS MIUTIMIZNTZNE
Yoy maSsuiseingaesdsiisnatulyinaneifuvesiindnefuituy auiinaedungiaanudvn
fufiouinaefiuniviuds Wersgnanefuresumuarlaisquiiousisdesdauidenlostuioty
Tnedalulfi ussenglunuTeuves Woolf wililiTeusiursiwemnetdlureadenlesiuoeig
T uinatsisuveuseviliiaueiuiuendsiinszneduogiindeusetulumiies edednume
assemblage 7 Deleuze I¥namioli anudnlafsenudoulvavasingine 4 Milunuvedeguas

o v A

savaznaneiluesediodfyiedisiinszinanuresgunsgroly
4. ganstienlvil (New materialism)

Un3vnsasslvsneeuwe naansleuwuusRuveInIneananaasteylvaiinduneldnansenu
NLWIRAAIUYEETEY (posthumanism) e lilvilinAauduau (Sanzo, 2021) wiwAuwyives
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aensfenlmiaglidnafuaanstouin (Fufe SudeluBesiniuais (virtue) ogitingvidoaans laild
oeflugauaf) urdhedvswavesaeBusaudnansanissudl 20 shlvaansdeslmivesingvidoaasly
wuufideulya (lux) uasdanuzifugnsyyi (act) leiwe o Aunyed AnfutinAnaanstouiisnues
Iingvieamsrodades (passive) soneslviywdidunidugnsevih Jedeiiagyiliaansiesil
suamnufisssnnduludegiudunmesusssumnafvinusunsesniudes 1 wudmwadoausilan
UsgnauiumalulagUgyauseivg (A) 17'iﬁngflﬁmmmimwaamﬂ'jmwﬁlﬂL%EJLLéh éTQﬁ?uuwé
(human) SaFumsgmininuedhildidumudnarswedandnsiely Awlaldaumywd (nonhuman) liias
Husssund Dayguseing (A) fannsafazdsmansznusie human wag nonhuman leguusdlaiui
sywivieanaasnnninhileuyudiet

fhoghsnuasassrmuaasionlnifaulaiivanedu lddrenfunueenuuures Neri Oxman
naetu MIT fivdesldsmiouaidlmlufiuifisormuntuogsns 4 nanuilintufele
nildynAnfuduiiulvgauansadonldinduniideulusunssiuyudiosianlaiis Tunsdisn
yaiou @aduenywd w30 nonhuman) wsiasnsasfunumidu “dhesnuuy” lissfuayudia
fiie naufinasnanidudnssafad fe The Drought vastiaansn (.G. Ballard) Faendanuy
(Hausmann, 2022) lavinnsanwluinginusseauuSeygenueaen wuii Ballard Tdanmuindeu
ﬁLLﬁqLLﬁaiugwuzﬂﬁiwﬁma%quﬁuﬁ (production of space) MMULUIAATBIDDIT LaBUWNIS (Henri
Lefebvre) anmwindoumssssumafiursudsaudusaimunyndinluiensvestaaninaenndos
funwAnrauyuwdleudusg1a

(% =] 4 a U
U3t ']QL!‘VI AN TAF1I U Lu L@ﬂ(ﬂ% JUBDBN

'
% 1

ganstoudnaneviandAyvedlanse aanstedlulannziueen Fellgensusssudfnyegndumsuay

v Y

Ju eglsianuidaunuinmsfinwaansiieululanee fuseniselolursutisendiuinnilanaz i
on TaEmrAdien g uarauniemansuuuuiavstuiuiifumenuatuuuglsy Uiy
youodinuaufutsesssy 213ndny wazenaun UssgaansieululannzTusaniildinisng
Tuunaadldun

1. USwegyrsssuvnftien (Philosophy of nature)

[y

USeysssuvidtien (philosophy of nature) fadlintiuludu fnangulundsde Nature across

a
q
a
R

cultures (Tucker, 2003, p. 161) 1s3sumARevldsenenanugdUuiueandnsuinaveanng

3
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ssssssssssss )

dlonanarnsswil 6 (Tucker 2003) sysuvRtenUTngeglulTvgeLaivy (%qLﬁma]WﬂWWﬁsam
fuindniindy) Aduaiunslidinlinaunduiusssnnd  egnalsinuiindunisng fumnuisey
TilenusssuAteuinduaansteuwuudunis wse organic materialism (Bala, 2020) tW512451UN
aansfonfiasugeneglissaumauuuieiefomuduiman wazhildhlugmalladadelnivilon
amsﬁamLLuumﬁumﬁq’qLa'lsﬁuzﬁiiwmaﬁ]uﬂﬁzaumméhL%ﬁ]éfmiwqﬂi’uﬁ wilsssuvAteuves
nzIusenazgnintuaininemansadelmiuuungfuan ussssumAdeunduannsamdesingioz
Fouseduuvgauvtemaniadiolvllidnta duniafossnanuianuveuliunguinandgu
fideindminAels (Kyoto school) Tusmissudl 20 ﬁwawmL’E‘iauismﬂ%’ﬁvfg'lﬁﬁimwaﬁauLﬁihﬁ’u
Usvaumanifisuvedlannines @eiddlasuauiisuannluglsdluaied) uhanuvesdiinfels
wildnvauzvatoudusgaoutnegs (Carter, 2019) uiftoindurumenemiivasdamaliuiug
qundsrmansanlanmy fusenldfifibuluadivinieme fuanundetu

595U RARLURUUNL TUDDNTNARBNNTAANUNUN LI URaU SIa s ardaaUnenssuSIatevian ety
frhegnaiunaulatuniiefe daanuiinensing dlawnd (Arata Isozaki) L971UB95197aNWSALLNBS (Pritzker)
Tul 2019 wedAs1zsiusiamandse (Katsura imperial villa) @aduaadnenssunasislumnissun
17 1973 7UIN152195 808950 ATLUNVRINTE TNV T IANFT AN UL UANUTENANA T N NLAZI196
wuvaaNNns selen159719899 N “ardunsiiagioun” n1sniivesiosussden
No9ardadlaiinedunsasvioutinNareauliisylsuiuada (Harvard GSD, 2021) &4Hf19970
[ Ao o @ a2 « S gy I & al % 1 pu A Ao .

andnenssunyTunnfidnanilats “aywd” Wugudnans Bndeg1anilsAanisiiviasu (Li Dan, n.d.)
o = a I = a o a A A o a A & A ¢ = D’EI

UnAnwIUTY YL o W Ineaey UsemagUu Avianetdnusisesriudn e B (Oku
lozy TunwidUw) veanuandnenssuwasinaiuriiunsianuansnssukasuvnasu fileves Wang
Wei (E4E 97u71 wa e nMluadssneedds) auan “I walk unto where waters end—And

aq

sit down to watch when clouds arise”® a1uanvadlanmziuaaniudumunI Ao UVDIVULIA

vieafluaziaitn BansdeunnniilaauBanuaunnuintusaziasiiiinauddnanuindusie Tu
v

vaunanudnvedanayiuanfeviallunnazansdunssu (perspective and vanish point) @403
ANudaauTassyaryaludAy

<

sssunAdentuinnaniismshum (mmerse) lusssuw@ awdesmsueshuyedduiiesdunszdousos
Tusssuwd mldgniuausssunall wfnsssunRtessasnsalumeiulantiunssuandayudden

(posthuranism) Aimastasuaudesluianisivinistagiu

“illomuiluduatude 17 BIK I ik, ALF A
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2. Y5¥5121577n (Carvaka philosophy)

919270° (Charvaka / Carvaka) f9n@oilan1ds (Lokayata) luussandinAnluduifensnun 919270
foaasleuiisangudenlududy dudiinAnduduluindouiadu liasdu wis wsvual-dug
wu Wusiy unguan §0e1315e71 (Ramkrishna Bhattacharya) Haulafinwiedansnnnanyind
wangIunaeTUTTIAIvIneRsEnansasRluduRsalslusaliona1sin szaaslounauauss
B a aa o w ya [ = ! < a °o v a a o

sean1sunasesludedinyse Julad vanguiiansitansnniduiunAndAgyludusedusnnglu

= 6 a o Ay = o

IITUARTINIEAIE® WAZUMNNTNEVDIBURAENTIUNE1IA915I1n (Bhattacharya, 2011) k31315310
winang U IUTING L IRusTTUBUALINTINNY WiRBANNTNGNNATIUNGANN FuA WNS Uaziyu il
NUANATIANULIMRIN TN RIETUTINUMNgEnRE nmsrurfuesldey nsndeugeuled
fiu ydn 519 0tium UnidsuswaisrduseutsUssivladuwwiRnuuuiineauals audsiuiily
AaveyAtiSueInud Lokayata Mulk Raj Anand Centre witiieaannuauvesanlagnAnwiiiueaansiiey

wuunsndailuuds Jaonvazeylandnruvesanuiuvuisuednnsinuazansndasl
3. Usugy191uane (Shanzhai philosophy)

U883-Ya §U %38 Byung-Chul Han (Han 2017) ﬁfﬂﬂ%’sﬁfgwaﬁa—wasﬂut.%amEJm'mé' IhTuntdede
Shanzhai: Deconstruction of Chinese (L1 %; shanzhai ; 81uinenudng) Byung-Chul Han T93asngsi
USwgnnudnvesaueideny fusenlnalnitlusanusoseusundn sasifiaunz Sunnueaindu
ALABNLEEULUU (copy) Miavetany (forgery) Wilnade wildondegnafiinauladusuin wusud
fofevasiuluszerusndufeutisluuuiiofovesfingfunn uwiedluFuftenldiunn aululagsu
LS RTuaswisaninsonandiefofinun wasnuusudae Suandeth fegsinly Tt
vosdiuiifussmdSefiaudadaluyn q 20 U ullidhariefisasdmitsou aufnsmsnoluiali
Wasuulas niegneilinanni aueidens TusenihiliinedAntnuesteud udinhauo s
MdsmeUszlevil (appropriation) mﬂ?ﬁﬁﬁag}fiau SuiitsermeUssleniirdadusfiandeat
Tudsuindudsiidvielsi oghdlsfnu vsesya du (Han, 2021) fuwdlthifiueaFeamsatedsslel
R whildndernuluninwesesnfindrhiudaulifunszidiviiuilineaieyssTos
FudonmsiFeudanndsduiilegieunthienudnduvesuyudluduiiaziaundssing o Tianiuu
othdlsfiny nemeusslenidlisidufoadunsfeufifviosuatuausly visedsasiiondy
wlavssnelifBusedluhauifmeenddauldeg fduld

S ssanssUTisRUBLNARYR IS NN UM sThaulafe maaummmsmﬂLiaqnﬁmmmmﬁmﬂamuwLmqmuasqma”l,u s
muumuwaaaﬂmwmwﬂlulﬂwmamwmwmumaaLﬂmlWlmJLaualﬂ L‘Wi’]wﬂ‘lﬂ‘lJUTlJ?Nﬂﬂu‘Vﬂﬂ’ﬂll’du87@%3@%7ﬂ§w‘1/|’1ﬂ73ﬂ7\‘1@87§‘1/|
Wlsanaumduls (Mark, 2020) HifsunerinBdniinuniwemisnnad e Bmsdumanuasadsaansiieuienads Matters of Facts
4949 David Hume Juagneunn maﬂummamﬂnmaamwmmasﬂ,umuLLmlmJuLamr;JunawavmlmLLuTﬁ]uﬂBJummm Fudusaate
wmmaaaﬂlﬂﬂﬂamwmmﬂﬂﬁa‘malu

§ suneaEnaIRUNEUIISE U N funsEs Y BlonaunszsustledarswantRudaiumadnth gnsnnde Jabali B
mmLmuaLﬂwﬂsﬂwwaanNaiaﬁawlmmmiumunmvmmesvimﬂgmﬁ unaunnidunsliudsiuvesaansiion Jabal) uazeAUAR
flow (nsysa) Tiddylussanssuduie egndlsimusuiiesiaturesvelifnunaumnssriamszsauas Jabali senll
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ssssssssssss )

ynussnuiunvesaulnelugaiiagiiu nsmeussloniunngiegiinll laidesdu Feasswdud
w3awesiiva 21 fihaznulnawmunaveseinmionelomaveslSumaunfudiunnusiveny 3
HunsaelemannaainenssulusnsUseing wesnsmeognmidsionsfiadamisraswasing
wausnIBeuiiefetesnnudanisndluiidedldlul 2010 Fadunisanelenmannimusssuiud
TumAnuies Wuduy

ﬁ?ﬂﬂﬂ‘i%ﬂﬂ?u’)iimﬂiiﬂ

PNMINUMIITIUNSIUTInUSaastedlulaney Tusnuazey uesn yinlulalnuanse ie Theme
d‘ 1 U d’l
Miaula 6 Usznsnsil

aansfeadeTansssy (cultural materialism) Fafnanusauuuandnda

. yAMBugIU (anthropomorphize) Faiina1ningueidn (objet Petit A) vasaios
. M3UTENBUESN (assemblage) FuAnNUIRATELADLAY

- vdsyueilen (posthumanism) dulunanisnanaeansiesla

. 555uv1ATey (philosophy of nature) Faunsvanelueiluny Tusen

N U1 A VW DN -

. Msaelenid (appropriation) FAANINUUIANYIWIILVDIUEDI-YA TU
FUNAFIY

AatulnglusAninnegiszaunsainsuiiuniruauvseeansaasdouindrunug ieaadalid
NsANY MU

Y 1 = a =
# WLUNTTANY: UITFLUBDILLAAN

unenuillihdnmiounasmesgunsguyiinisinu Tnsddenuiisde Usssunaeudsas q
el 1 BsusuilagnszeniTnsddilng Safuilaslsefanilanufinssasuing Tud wa. 2565
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Roles of Music in the Expanding Art Expression
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Abstract

Connection between music and art expression is the fruit of modern art which has developed
to the critical foundation of contemporary art at present. This study aims to survey concepts of
artists whose work were inspired by music between the late 19" century and the early 20"
century. The ideas influencing changes in forms and techniques of the artists in each era as well
as its specific social and cultural contexts are analysed. The result suggests that, first, before the
1900s, artists began to exchange and communicate their ideas and inspiration in music and art
through scenes in nature and surrounding atmosphere by impressionist and post — impressionist
painters. Second, music became a crucial element to spawn abstract art on the basis that music
aims to express abstraction in nature therefore music is abstraction in its very nature and music
sound never reveals the outside world but express the feeling inside the soul, which are found
in the concepts of Wassily Kandinsky and Arnold Schénberg. Third, economical, social and
political changes in the 20" century took a crucial part to bring music and art closer to the
society, when Luigi Russolo together with his fellow futurist artists intend to use new music sound
and various mediums to communicate with the public. Music and art motivated each other for
decades until now, when sounds and music are not expressed via spaces, lines, colours, values,
lishts and shades any more. Every sound has its particular meaning, so to compose music as
well as to create art do not solely serve beautification. Instead, both contain volume of emotions,

stories about society and, certainly, reflection of ideas.

Keywords: Music, Visual arts, Sound art, Art expression
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ﬁﬁmwmmaugsaﬁéﬁEJé’i’fgémmiywmiums%”uﬁmmmmaaﬁﬁm’@ﬁmmmLﬁu uslLAEeRa ) TussTuYR
wianihDunueiflaifienuesd et usazuandulununianm sunseitanudliusshugirtomuns
Ju fimsussiuduariufinenunumeadedl iivudetuinsnssuiaerhminficufinenususssud
BlunmiTeu sssumnadadugadeulassewismanivianst n1 dndou uasRalunguduinsaduia
(impressionism) 8eng 83ia la1 (Emile Zola, 1840 - 1902) lalvirdeuvesfauzindu “sssuvid
fignusalagruesualuazamddn” (H. Snowden Ward, 1978, p. 13) uay “Ama3e” Tusssuvif
Foflugiuvasmanieans wWudsiuTlAndfivinnisinwsssumilumeivemans sududoses

a s

ANSAUAIUN L UTMEISUVIRVDIANUIT T UG EINY AaUU ARNT wazuniandmednnudsisauniay

'
aa 1 U

AUTUdIUTIUsTAUAUDEUULYUYeY “Anuase” suluiiugiunisiuiu

A 1 James Abbott McNeill Whistler. Nocturne in Black and Gold, the Falling Rocket, 1875.
QOil on panel. 23 3/4 x 18 3/8 inches (60.3 x 46.7 cm)

Note: From Detroit Institute of Arts, 2020
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nsiineudetunasiuvemuniuazinsnssuiusssumanuldluuninaseaiisu (Nocturnes) (Phan
charceh, 2021, p. 253) vaslaan Wayad usyiustuluTasandngy 1899 untssiustuiiussnon
M8 3 Yol (movement) (Phan ¢harcen, 2021, p. 240) lnglausstuaalannainaindeu Nocturne in
Black and Gold (The Falling Rocket) lulasandnsiw 1875 vasinsnsdunsaduilas (impressionism)
aud weuvens wiinila Jafiaes Insnsdieasousfuildtinnmaihalusinguuazd S

W. o Uni (NG Na Paknam, 1968, p. 392-393) loimnuuiiuindesluimas ueaiisu (Nocturnes)
Ipafeanuidnuarussenmeiwdanindliifintu seduaussluanssyiow wdiimawessanin
M3 (Richard Wagner, 1813 - 1883) azilununsgalsuiufin (romantic music) Jsiiussennie
No oA e o ' N o oA a Y ¥ o o A 1
wazddunn3dagite uimaseaneyatnduiiusseiniadelundniu msslamhenssuudasiiudantng
% [V 1% yada o £ o ] A v a v o ° = a Ao
Wnanldieas1aussemaladdindnanndu e 9 waiuisswailunisinasudeswesdini
pglusTTuYIA willoaanuuukNnuveIun lugAtudRaLL e funguluuuratadadedalad
tnUszitusaulainanudaiuild Weweyadundsssssurfdiasamnaiiunauiuaun3swiuly
eI lLIUALINITANARANNTTINTITUUNINENNE WY HRegnsuAuveIRUnIBuwmsaduTay
(impressionism) aslaifsunsaaudn wisaduaruuserivlanasiinensualognegulsatuieniu
Mweudunsaduiiad (impressionism) lugAwsn vae Tuig (Oscar-Claude Monet, 1840 - 1926)
158123 (Pierre-Auguste Renoir, 1841 - 1919) &a@ (Alfred Sisley, 1839 - 1899) o3 (Edgar Degas,
1834 - 1917) uagIadias

Amansnssufiimideaieafuianssumenuniaunsanudiulaedereidowndusedia 1wy
AmUnauaslumnunsainlaednsnssoaly Weowsudly (Rosso Fiorentino, 1494 - 1540)
amnsauauesluiinsedr uresyanaaiiylunanuvatsduvedesuia wefus Uohannes
Vermeer, 1632-1675) visanmiinausslulssanstaadvonnons iWudu niuudnafefunuss
Tusidnsnssufidunniinmianssmiseunivesyarafigninaus Fuuiudi luduldBusng
Fuotheimaulunanurediafiaes Jonanuwenndrudufeiinduiunandessamnuad
UoAisU (UnimamsenussdvsueuAAL) Arrangement (15i3eui3ea ) (Phan charoeh, 2021, p.
19) Harmony (nMsUszaude) (Phan charoen, 2021, p. 163) TunwaazwuAite Noctume in
Blue and Gold wawnMaNSAUBTite The Arrangement in Gray and Black No.1 landliidiuin
wlileuddayiud dniinvedd wasdusng o ssdUszneumsinme TfiuduiusTeiuasiu
vosiiufiinnnindessvteidomitusingluam oradululiiniadaedddaligvuanuldifiuds
AT AN LUARnSTUAUNTUsERUSALRS waranuduTLSTIuuUwLRaE AN TesTing
aumsnuLiAlAal (Whitford, 1993, p. 88-120)



JOURNAL OF FINE ARTS,
CHIANG MAI UNIVERSITY

A Swsans5onsAal 43
UMSNeNauBevtn

wwwwwwwwwwww )

n§ntududuniifetuiunn i fmimeaundunldifuienin vieweisdeunilumede
manils fugulefass 1senas (Odilon Redon, 1840 - 1916) AatuamSusaludvidudnueiiey 3
SendaiesindnsnstnUszanudes wislunanu The Scream vaadaniesn 43d (Edvard Munch,
1863-1944) lddnenennisagiieuvesdesivemuludmneiowaviunuasvdes wandiidfiuds
P wdiiusuesUasy Aatiumesy 1o (George Seurat, 1859 - 1891) Alslvauanlaluizes
puATuarALAITUSTL UL sAUAS FUTAnTN I TITUAY WU MITUSTideudeiusenindiing
vosanasuiulndnsilutiseuln (octave) (Phan charoen, 2021, p. 258) warnsAumAmuan TR
q fuensuaiveadunazafiduiusiuaunuvenusd luvaeiivea Tnuns (Paul Gauguin, 1848 -
1903) flFlHidunasAiovenanFessmuestawiiu uddidldifiomauansmsAnuasaruiinves
weenuTiuNa fagiuldainnain Manao Tupapau (spirit of death watching) Falnunalduusea
nududediu fie duvesiiomanszvesnmlutewesnnunds fuduvewmuniluduildundui
nsUsvaunaunduiuvesd Tnundldesursnmilsedmviniaiiununs wasdredeiadesmes
n5138UI38sd (colour orchestration) WnAnvednunafefuNURsNITUlAgNosUBKLUNANL
Fndoutusenindasandnae 1884 e 1885 warldafiuiadwsnlulindaddnsy 1910 Tuie
Synthetic Note lngiU3eusiie udnadafisnunssanssuuasaussiunanuingnssy siufedemesduas
Altn 1

“Adeflegintuivaunsildiliuoniuiuidnmaunadoutunmsnaudaes
dhdneitu udldaieedanutulnwinvesiiians usdnndunsifedindes
naglailinanuiitigliAnmmauysalseninetulas i uaseifiuanudy
YosETulshnndetu” (Marla Prather, 1989, p. 60)

Al 2 Paul Gauguin. Manad tupapau (Spirit of the Dead Watching), 1892. oil on jute mounted
on canvas. 28 3/4 x 36 3/8 inches (73.02 x 92.39 cm)

Note: From Albright-Knox Art Gallery, 2020
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wmuaiuandlifuiuupauayisnisadassananuesdatulugasounsasanissed 20 143
anudienleasinanusiuasAausud Aatlungudninsatuiayl uasTnadumsaduiad (post-
impressionism) SuuaniUaey neulduuiAn wasusatunalafiuuasfusewinsnuniuaziaus fy
nauInsnssuTAeITesiusTsuRLardundeuseuiilasiusstunalaanauniunldlunig
§nide (subjectivity) Fufeiuivensual AUFAN LLazmmﬁmLﬁua"guqﬂﬂaﬁﬁ&iamazmmum%
TnodnemessudedalzUssinmansnssulundn daedu d tividn wasuaaaniilidafafunndsyiiu
Fandiudneely

niaussdraendallaindeniidnsiadiy 4 sgrsdman ldsainnswenyssinvvesdedals
nziunnuuuiinluefn suldun 3nsnssu Usehunssy andaenssy auns wasunnd dwufumnis
yafiuiivesausdldussumalannauriiuiatuanilunnuasinseglufiufiasoninaa
wuvaeslid seslsfinufiinemnudaifatuausslugusdefauaglifunsiandesensgieiaay
TuAnITTYReNN

AUATINIINTNTTY : AuRSluuRaUzdunsadAnassui 20
138 AUAUER (Wassily Wassilyevich Kandinsky, 1866 - 1944)
915luan 1WULUsn (Amold Schénberg, 1874 - 1951)

Fuesananaeil 20 Insnsaulderiamihfivesnadunuussurfuuumiiounieim il lindes
fenmudn ndesenenmymihiduiinnwvnnsaiuasyaradnfny sadsteyavnenmuaganmsnews
yosnsasasIAveaiati Aniutiaativarsunauvesednliuunmene InsnssuFusihming
AUVNANT3I9IN NI BT TITAMENMIAUALTUNSIlai s 1M LasiALTR THmnng
youduidasiloainsmuindoulmussduazensual sufensSeuBsessunudiieaiiseumaneg
ulakazuTIINA virmusmiiseuheuitudsldvannvanefigaediadu @ uazsunsalamalifatiu
vimvthluamsswiesnlfdudatulanuisunusssufiteuiueglusssund aunslévimihidu
Fudonnisvesismamdri

Aatuuaztinnguifalynsade findnegludiesifa Ussmewesiu 1138 aduad 1Wufalu
ﬂuu,sﬂﬁL'%'mé?aﬁﬂmm5qmmu%qw'§6uaqﬁaﬂzdw mmu’%qw%‘ﬁu%ﬁmﬂsﬁulé’ﬁalﬁ,imﬂﬁqﬂisLﬁuﬁum
shiFedlunarordoifiomansznuanduarsunsainty Tudodsddlufauslilimadouuussamen
udunsaenenesuairuiAndusidenvoadu  wargunss Wudeiuausiideulmsgls
TngUmannnguensng q Wususdnmduuians Wuaueiuied pufuaiidafiszasdlantmiig
AazduuIavat Tunisdio Conceming the Spiritual in Art (1912) mufuaiitiuidessansesnunig
Ininevesduavdlaeifiudesiuidsnun? Wy Bidunsausodsaroirmioudsmomiun

aa a aa ) a v ' & a dyve o “= ”
ﬂ'ﬁ‘Vlmﬂ@ﬂ@u@iasﬂaﬂﬂqumuaﬂﬂ@L‘Uu‘ﬂq@Lill@']uaEJ'NLUU‘W'Nﬂqimaﬂaﬁﬂgﬂﬂﬂﬂﬂau‘i’]u% AUz UINTITY
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aRminAnwIcungMineuaziAsegenans guseviulaluausivesnnueilarnmnemise i way
Hunidlufredenay audihaihiu (Der Blae Reiter) Badusnguddnyuesdvsidndmsaduiadid
gRfinrivilsdo Concerning the Spiritual in Art WuadausrlutasanedeSaning e 1911 Fadunin
otaniarslumingin wnegnifisniddndsansndilunalifmidduargnuladunndings
oIy vilinanuvesmufuaignnandsluimelsusudsadeUssmatuifnvosnufiuad
Tuumnuthwiisdolnglania usaines (Michael T. H. Sadler) futanddafunmdinguiuadousn
Tullasasdngy 1914 Wnanfamslinnesiduasnavesdidedvunanuvesnuuaiin Failsidu
waguiwiidlunuialsrosnuiuaf msgidnduegsiund: nsldmnutismdonnedase
uarnmafvdeyanmainemansfarannsnosuiefannuidnve s iifidedlunmvesnuiuaiile
othagndousiudild vatluamudusiaudBnmamaniulidmeildias lunndutumideduils
oSugduduuenananddyed1sBdumaheuiilauwndnEesnslivanieendsingla 4 (non-
objective) W3an1skiuanstisguanualla 9 (non-figurative) fimdmestuiuedusnlunuials

mwﬁ 3 Wassily Kandinsky. Improvisation XIV, 1910. Oil on canvas. 74 x 125.5 cm
Note: From Centre Pompidou, 2020

mnAnvesauAuaflundsdegniauslaoutaiiuasania mausnenin Reafuguvdsemansimly
(about general aesthetic) nanfismsuFiandniganalumidnsnssuivanudeslifatuaunsa
wananelu (inner lives) seamitlsinausingle q (non-material) wagshonunduuusssy L9y
Wenfuthaussilidndusosiionlanwisingla 9 lunsussiudauss lunefiaeste Renfuinsnssy
(about painting) MUANANETUNEARAIN1VEIE N IATUNTIMALE VauY A15ETisg 1 ves
Aoty aufsunasuiosuienndsynevlumlsdedssnadannamnuivenan wiveuilunilsdeiing
nanfarinUseiusetegain W winwu (Ludwig van Beethoven, 1770 - 1827) 3a13a 2niues
Tram woyad uavensluad iWuuusn udidemansedduiunisnamidrinavesaunifiitedasnssy
Tunalnieyayo
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a 14 a

aunsgneddndunsusniuninfiaesewisde luumhvesmainerivauniomansill lag

Y
= 1

ATUAYEN NE1II

“ AU U3 IR ANAINUUTE AL ULALME DRI, . ANEDAARDY

(harmony) W3ouLUAAINTAKES (contrast) vasanIzesHAl liAmsiAnTulag

Auueg1aliAl  dunasawamanuianneluiuanieoniiuguwuuveagunsamng
1 d”

sysuyAtuANuasainTusodvLlAeg19EnTuarUTans naauAausigull

v a

awundesdniganannauveu Weu (tuning-key) anuidniulugsedui
AT LUULREIAUNIAIENY0ATOMURS” (Kandinsky, 2015, p. 2)

° v oo 1 Ve » a4 a Yo 1 . =~ & o a M v [

dwmsudin “anuiananely” il muduaildrd simmung Fadumwnuazudalils lndifes
Y] sala 1 a . v a Y] Yo . o 1 oAa X A o ¢
AUANTIZDIINAUNIRDUNES (sentiment) wazlnalAss nuALgEN (feeling) paguniatulunwiaviel
PINNAUAIMAY ¢ FuveInes-LuURaR-Aliad 1alss (Jean-Baptiste-Camille Corot, 1796 — 1875)
Fadulume stimmung Aenu PuRuaildmiliiienueauis eowvikidnigqyIuvesssus®

(essential spirit of nature) OTOR (Kandinsky, 2015, p. 2)

AAdes MAdfuInsnssy Tuun Msviaunedsnivenvesd (the psychological working of colour)
finsefunefie \deavesd (the sound of colours) Sudulliosinnguiuazufofinissna o fgieliiun
AMonaniafunsguuiuiuvesd @es uazmlindng q wunsmaasseslsn suladad (Frau A,
Sacharjin-Unkowsky) lunisesuneidesainduazdandedusssuni iaanunsalsdusazidosanunsa
woaiuld sadansndannvguijveselansumes aasendu (Alexander Scriabin, 1872 - 1915)
nusviusausivniads wieududeaguiin

“Nuiuniednla (psychic sphere) Aanguini1sieuleameaius (theory of
association) $¢119US¥Q AL ININYT Na1IAD FRONAINABNTNaRDINTEYQY e
Inenss dRodulelu mAoroulAzals InAsilelundalsninuie Aalumsiien

AMaau yinnsdulatuaLdNLReISauINNINTY Leas el ssduasiiauluddn”
(Kandinsky, 2015, p. 25)

UN NM¥1Y835UNTUaLa (language of form and colour) wughenudryuedddinasodnlasems
dndemavasunsndesInnes-weuaiu wea1ada (Ferdinand-Victor-Eugene Delacroix, 1798 - 1863)
fii “ynAusined Amdes A uazdunssuenibezynannuAnifedtunnFuGuaseuauysal”
I@‘EJﬂ’]iﬁ’]ﬂ’]ﬂ‘ﬂ@x‘i?ﬁLLﬁng%iﬂiuaﬂﬁ‘Uizﬂ@UaaﬂéJUU%?ﬁ/lé (pure artistic composition) FaUsgnausie
1) pefUsznevTBInTWIINA U 2) NN3EIAATNVDIFUNTIBUNAINTIANY ﬁ@ﬁ’ﬁaagjﬁwmmﬁuﬁué

' 1 < a1 v v 3 < ! =t < a 4
WUUAN 9 inausiae sUnsariiadiseiu Ussneulusmeesdussneumnainiuusing q Genaduliing
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(antagonistic) siafu wifinelfinnsaendszaunaunduiiluesdsin ewdsznovawadnmeani
Aeniinsuengesvesnumsneniely (inner meaning) TULUUANS 9 YBIAULDY ATUARLERTINNBVUY
Frensendogssudnauesesdusznauwuuiliegand ey ieuansliieuuisaaumiloudi
uanAsesuinsnTsutunsanstuludsossalifed

“fhpeafiAfanIm Bathing Women wa3Uea w1y (Paul Cézanne, 1839 - 1906)
Jeasstungunssanusion Sudulessademmdnufofuuulunaiindgn
aviae osmnnmiulifidesglundnmauuuansutuldvililasassdlsd
Fin uiigelfueuislnalliuniugnads wlilduioateeunaundulvity
naugUnsdlunany wildiilegasimnemsiausuuians dadeusunsayud
Frommnaduaumsogias llanguahunssimuntuagdeadulumudy
nIDUTRIUNTEIWABLIYIL uiisiardueIuILEdasAes  uAAINGY
GREGERITTY Turauefinin Holy Family 28357140a (Raphael, 1483 - 1520) Ao
fhegnavesedUseneuLuuaNmABLgnlffisafioassrunaunduliiungu
JUNT LLazl%fGquLmﬂﬁzﬁué’uﬁﬂé’dm 9” (Kandinsky, 2015, p. 31)

nMsdnnsesrusznevlunanuiiflassadedudou ufuaftnlifonacui nsuseius (composition)
drunanuivanseensgndundulnedymnananglitonainuin nsdiuan (improvisation) {uns
thdimanussuldievensveuusveanudnsnssudaduiinmaferiviadiaes waziiouantoan
5&mm@umum‘%mwé’uu‘%qw‘§

sfsdowdudiiouniigailummnuiuerlume fiRATIRuh aussidududdyiunsdidaves
AAULNETTY AUATHARIANUTUNNEITUYRIETINYR wavauniFenduNsTTUlAEsTIUYA
Tusies “Wdeus (music sound) slinefiaveSunelanmeuen udidumsuansesnvesmuidnaielu
Indyanaesatives” (Kandinsky, 2015, p. 19) ulfasilusasrmumaguiadiifianududouse

Msupshuyunemnunidsliaunsaueiuuasudedls uiognlsimunideduillinareulu
WmannIeuAnvasFaUzuNsssulumanguiddgydniaunildlunanseun

= 2 o v dAou 1% o = = a % a Yy vy & da o o =
SnusunuddgIiulunnuimmthmedalsimusuanlaundnlifie msasieiiuidadmiumsiinng
vosyvy dounaulululesandnsiy 1903 aufuaiuanseenisnnuenlesiuvesiuinimiudn
fuiunalswednsnssuagednaulunanuiwsnde AuTliduRu (der blaue reiter) @URUYDS
A A 9 = a a Ay o v 298 a o % 2 Ao o a o
wnAedwriinaInIWen1dn Iy e AvtihiuieguadRuauhlumenu s snuAuan
AudeINgnsule Jahgviaveuuiiue Wudassnmsuuansuiessuya uwidlennmlngauden
warvenuIwileuliyaradnaueglunm audingrdteazdunneuniisll udferaluisuAivesny
v d‘ IS I ! a 14 = ! dy
Whillanen flaunzeueenandiedvgeenlugsssuvii nsasuanulieloduninetiaddall
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IoUnlonabiguulafidiusiulunisadvassananumenuedudlning) aunateduisnisndn
wildanegwiawiies uaglimunluaudnegaanlunanuuusssuseninlasandngy 1911 8¢ 1914
f YIIaNvtisde Concerning the Spiritual in Art lagnidieuu

yauzieIiuluwnmauss uwnAnfefuauduutsssuvessTmATidenenruausS LA
arunfuuusssilaesssurivesnussiiusngtuegdaauuadusnlunanuausivesensiuas
\FunusninussitusausSuarinsnanguidninsaduilas (expressionism) ¥1neeade dadudnnils
fhogsddfiannsovnsnufsnmruusssuild wnAnidesmunituiiuiinisdnldgminanld
asha%’@Lﬁmr’ﬂuﬂ%’jﬂLLiﬂchumml%’giJi'NLLazl%fngmL?m (atonal) (Phan ¢haroen, 2021, p. 21) {Wuns
thinlfiflessuisaneansuludsauneuasasalan Ssannsaesuiganuduaislignianmiy
34 uastfudnadaiiniuuuan (unusual) unnena (different) waglaidudu (unfamiliar) gnUzEsann
daaw TRomsneavasaunifhjsufasanurSuduuaurasnuduiinenizrutu gnisdududnu
Tugruzfausinensifesnsanuianuannsanmzms

Tuumenuves efam Ansienlna 3es ensluad 1unusn Aunisiuieusdng fumnlugiug serious
music Tuflngansansad atiuTuil 25 Weuiiunan Tnnsdnay 2558 (Pattaradachpaisal, 2020) Weu
¥ wnsnldududormnunelunisuansanadsddyuessy Tmandnusdadelml Amevs
gni38n31 Skandalkonzert %3® scandal concert luiouiiunay VASanAns 1w 1913 a njadguwn
é’uﬁ]uﬂﬁﬁ%mm'aﬁmsumﬂﬁjmﬂqﬂﬁmﬁmu%’jmmq ieUntesiausssnvesmuainnguatiuiliam
dAgyiuaunsluguEU URNS N MARD LTINS ﬁﬂlﬂﬁmﬁm&gqammLLammum%auqﬂﬂa (Verein
fur musikalische Privatauffihrungen) ‘UENL%ULLU%ﬂﬁﬁgﬂﬂ’ijLLﬂaﬂLLEJﬂiumiLLam@aﬂLLazL“?}I@“U’]a“UEN
aundnlungulnslamzedrsdstugiidurmbiesradunusnldnatsnnduainglinssaundosn
Usgmdliinasuvesinuiunasnguiliuaunidounsiu (degenerate music) uaziilugnisase
ludsansgauinivesduwusntudasaddnsiy 1933

AR 4 MdLdeu Skandalkonzert Tu Die Zeit atiuiud 6 wweu Uasandnsy 1913
Note: From C.G., 2020
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wausndreymdonlesiuaunsliminanuiluuiusssunslulanfavs Lagaun3vosmunuan uay

q
N =

Wulusn e dlugusnsg Die glickliche Hand (1919 - 1913) vaafiuuuiniinseenuuuszAuves
wasd (colour-crescendo) vuiaft Tnslunmwsradowiy \uuusnssyesnedaauiansiudouulas
vesEazdulueglslusuniusasiios a daanandy q Tnedeulosiuainnsmesilivessazas
U wiguisd (storm of colours) Tu Die gliickliche Hand i tuldinfuuinnssunisatheassd
MefaUyMIAURToEIT denrdasiufuunasAsnaasanuAnieafuessussneuialuund
Winsndouln ua d uazidedes

duMsuanIAsRUBInUALATISas Yellow Sound (Der Gelb Klang) lullr3ad@nsne 1912 ihuimunnis
\BaftRnsnnuuAemanguilu Conceming the Spiritual in Art Tugmsideslosmaninisazns
a3 wazAaUzidnl ey i@esde (sound of human voice) lusanugrldeensuiaviifieiand us
WARLIes UsAnnsgnyliiAnmsaquiesemedynvieruvsneveasidmsiang o iiledeluis
arudAnneluresiuulnenss daufonau Yellow Sound tufetbsdulinumefnnedumaside
(synesthesia) Usngnsaimssuiinuiaas ideawasd mslaguuaznisueaiiu nswivdiiunslagy
vEendusuiu Jannusenadestu maneuldtu weynsvuuiusTinmLary vieseninedningsy
funuedil (Aetwiunansmavaaemsaisingt 3ninen Wand uasAauzuogadeiiiosiuiesd
meilvdeyamnusramiueuAnuese e fisududasa 4 shoulnendeutuluaesdy
wihlgnmsuauiesgeansesyaunisaimadnsmanaseauilurne fuyuddalian summsmy
whitszaunmsnivantegnelddvisnavesiimanzims Asduan msvhaus methifigaus uayisnss
(Weibel, 2019, p. 104) TuAmsTe7 20 Nsad1aTsAamsfalziineadeeiumnunisaonUssauiues
FoauarddaiufuvildunmnimeegdaiagilisraunsaineusnegnanufaUzdeuuusas
awsnsdianududaaniunsivl aunsoneliianaseninuidnnieluldgudeiuiulueds

HaTUTBIAUALET kA URUSA eI IiRuRS naneuTudiudAiunisnedidaAausunusssy an
LnAnTidoInuRI U sansr I duuNsIuveITINR wazaussrenuluLssTlaesI NG
Tusies uasdesmussiulinefivzesuielannmeuenundunsuaneonvesnnuidnaeludniyaim
= a N Yy oy Y] Y Y v A = a A
FIAWMWIANNIAUATIUANTU (intense) Useneauiuaugaiu ndmiasnaaedlduiiuuninuasiiie
b S - = a ) a = I
m3uanseen Nuuailiduluiienisdeasaufngansisasuinunuuanfials Mnanuazliiduies
AnszuvaestiRuuswilsdudnmely
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A 5 Wassily Kandinsky. Impression lIl (Concert). 1911. Oil on canvas.
30.5 x 39.4 in. (77.5 x 100.0 cm)

Note: From Museum of Modern Art, 2020A
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AW 6 N9 Luigi Russolo waz Ugo Piatti AuUsz@unssades Intonarumori lulasandnsy 1913
Note: From Obelisk Art History, 2020
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mwﬁ 7 Umberto Boccioni. Una serata futurista, 1911.

Note: From Milano citta stato, 2020
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Al 8 Filippo Tommaso Marinetti. Zang Tumb Tumb: Adrianopoli Ottobre 1912:
Parole in Liberta, 1914.
Book with letterpress. 8 1/16 x 5 5/16 in. (20.4 x 13.5 cm)

Note: From Museum of Modern Art, 20208
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Costumes Design Reflecting Characters for Contemporary Dance
of SAIEO SAMMANAKKA

Bongkoch Thipsumonta

Lecturer,
Thai Classical Dance,
Faculty of Humannities and Social Sciences,

Nakhon Pathom Rajabhat University

Abstract

Costumes design reflecting characters is a design for contemporary dance of SAIEO SAMMANAKKA.
The objective is to create costumes that reflect the concepts and personalities of three characters
namely Sammanakka, Rama and Chewha. The four main operation procedures consist of
1) studying and collecting data from books, documents, related electronic medias and interviews,
2) analyzing the personalities of those three characters, 3) designing costumes for contemporary
dance of SAIEO SAMMANAKKA, and 4) presenting the costume designs to the experts who
evaluate the quality of works. Furthermore, the idea is to create Sammanakka’s costume from
the story of Ramakian written by King Rama | and adapt the old-styled costume into a contemporary
one in order that the performers can move freely. Likewise, Rama and Chewha’s costumes are
differently designed by using colors as symbols used to convey the meaning. Thus, white is used
to design Rama’s costume representing a good person while black is used for Chewha’s representing

sorrow from being killed by Ravana.

Keywords: Costumes design that reflects characters, Contemporary dance, SAIEO SAMMANAKKA
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Likay in the Digital Age'

Nipat Jongdee Phakamas Jirajarupat
Department of Performing Arts, Assistant professor, Ph.D.
Faculty of Fine and Applied Art, Department of Performing Arts,
Suan Sunandha Rajabhat University Faculty of Fine and Applied Art,

Suan Sunandha Rajabhat University

Abstract

The objectives of this research were to study Likay performance style in the digital age and to analyze
the factors that originate Likay in the digital age. The research was conducted based on research
textbooks, field data collection, interviews with professional Likay academics, professional Likay artists
and contemporary Likay artists, and participant and non-participatory observations. The researcher
had the opportunities to do participant observation by performing Likay online with the Likay troupe.
Additionally, the non-participatory observation was arranged by viewing Likay performances online

through social media applications.

The major findings revealed that the digital age is an era where people pay attention to and rely on
technology to facilitate their daily lives, both operational and entertained by social media. This allows
us to see the performing arts widely appear in the present era, one of which is the Likay performance.
In the digital age, Likay is popular for both artists and audiences to appear widely during 2017-2021.
In the digital age, there are three types of Likay: 1) Nightly Likay performance in an open-air place
2) Occasionally Likay performance 3) Comtemporary Likay performance. In the digital age, there were
two Likay performance forms: 1) Likay On-site with the audiences and 2) Likay Online presenting via
social media platforms. The emerging of Likay performance in the digital age was based on three
factors: 1) social trends that people pay more attention to social media, 2) situation in the country
— Thailand faces problems of Covid 19, and 3) the changing of Likay audience’s core value. All
aforementioned factors cause Likay performers to adapt themselves and the shows for surviving and
earning the living in the digital era. The findings of this research could reflect the issue of performing
arts and its continuous development in a changing world, which is the foundation of artistic stability

that grows with the world in every era that will lead to sustainable growth of aesthetic work.

Keywords: Likay, Age of digital, Show style, Adaptation

'This research paper is part of the thesis entitled “Likay in the Digital Age”. Graduate level Major Performing Arts, Faculty of Fine
and Applied Art, Suan sunandha rajabhat University
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Show Creation for Middle-school Lukthung Band Competition®

Satit Petngam Nataporn Rattanachaiwong
Master’s candidate Assistant professor, Ph.D.
Department of Performing Art, Department of Performing Arts,
Faculty of fine and Applied Art, Faculty of fine and Applied Art,
Susan Sunandha Rajabhat University Susan Sunandha Rajabhat University
Abstract

The National Secondary School Lukthung Band Competition has evolved into a performance art form
that includes singing, dancing, creating performance compositions, and presenting a story. As a result,
the school relies on outside performers to develop performances for the competition. The objective
of this study was to investigate the process of and strategies for creating performances for the
Secondary School Lukthung Band Contest by studying from the performance creators for the wining
schools of Thai Folk Arts and Crafts Competition in the academic year 2017-2019. Data were collected

from the relevant documents, performance video, observations, and semi-structured interviews.

The results of this study indicated that the process of creating performances consisted of: 1) planning
and working with internal personnel; 2) selecting the lead singer; 3) selecting the songs used in the
contest; 4) defining the main concept of the performance; 5) creating musical compositions for the
performance; 6) designing and producing performance compositions; 7) rehearsal and performance
improvements; 8) qualifying competition; and 9) performance development for the next round.
The foresaid steps could be applied as the guidelines for interested parties in creating the performance
for entertainment or for a contest. In addition, strategies for creating performances that are specific
ability or adaptation, analytical thinking skills were presented used in performances. These were

key success factors for the competition.

Keywords: Creations, Creator, Lukthung band competition, Students’ art and craft fair

"This study is a part of thesis; Show creation for middle-school lukthung band competition. Department of Performing Art,
Faculty of fine and Applied Art, Susan Sunandha Rajabhat University.
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