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An Operation Manual... the Elevating Photography Exhibition to

an International Photo Festival

Gun Ketwech

Assistant Professor

Department of Media Art and Design,
Faculty of Fine Arts, Chiang Mai University

Abstract

This research paper describes the origins and productivity of a knowledge-building for
Chiang Mai Photo Festival as an operation manual. It’s an essential tool for continuity and
sustainability in operating the project to reduce the phase in learning and training provided

the procedures and guideline for project personnel.

Aims to present the essence as follows: 1. An overview of the International Photography
Festival in Thailand. 2. The establishment in elevated the student exhibition to Chiang Mai
Photo Festival (CMPF). 3. Designing an operation manual to deliver knowledge to the young

generation in charge of the project.

Keywords: Exhibitions, Photography festivals, Operational manual, Curatorial, Contemporary

photography
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The Production of Contemporary Lakhon Chatree Theatre: The
Story of Drunken Meri'
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Abstract

This creative research aimed to 1) create a contemporary Lakhon Chatree theatre performance
promoting awareness of “Meri Khimao” (drunken Meri) discourse; 2) evaluate audiences’ perception
towards contemporary Lakhon Chatree theatre entitled “The Story of Drunken Meri”. The results
revealed that the contemporary performance of Lakhon Chatree theatre entitled “The Story of
Drunken Meri” was created by doing the theatre workshops with the performers to discover the
stories, dialogues, and interesting performance techniques. The researcher, then, selected what
the performers presented and developed to the drama scripts in line with the traditional Lakhon
Chatree theatre. The “Meri Khimao” (drunken Meri) discourse was presented through the drama
scripts, and the song and music. Currently cultural context such as spoken language, characters,
places, were added to make it become contemporary. The researcher, in addition, still preserved
the performance elements of the original Lakhon Chatree theatre. However, the elements of court
dance and other kinds of central region performing arts were lessened and adjusted by either the
style of Lakhon Chatree theatre in the past and modern performance techniques such as theatrical
and lighting techniques. The audiences’ response indicated that the majority of the audiences
were satisfied with this contemporary Lakhon Chatree theatre. They tended to perceive positive
aspects towards the character — Meri. Likewise, the academics and professional performers agreed
with how this production created the contemporary Lakhon Chatree theatre in the way that the

maker did not abandon the identity of the Lakhon Chatree itself.

Keywords: Contemporary Lakhon Chatree theatre, The story of Drunken Meri, Meri Khimao,

Discourse
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Abstract

In gems and jewelry industry, there are a lot of precious gemstones left over from the gem and
jewelry manufacturing process. Most entrepreneurs do not have management processes nor can
add value. The purpose of this research is to: To develop the designs of gemstones under the
Identity of Chanthaburi Province with the principles of creative material management. The three
key principles of the designs are 1. Inspiration 2. Material management 3. Trend. The Methodology
are composed of gathering the studies of articles, researches and online data in order to —
acknowledge the current trendy gemstones designs realize the ways of life and cultural identity
of Chanthaburi natives and — experience the technical experiments to find out the possibilities
and the boundaries in search of the gemstones leading to the jewelry industry as well as the frame

of designs and creativities from the gemstones.

With the result of the study, the principles of creative material management are designed as the
outstanding uniqueness of Chan Fruit like Durians (the king of fruit), Mangoesteens (the queen of fruit),
Salaks and Southern langsats, focusing on taking the gems Scrap to combine with Resin
elements by using the technique of Resin produce under the name of “Pleasure of Chan Fruit”. The
key words of the design Chan Fruit as (the shapes), the expose of the nature as (the story) and
sparkles as (materials). The researcher produced four pieces of the pendant as the model of work
to manage a number of tiny gems Scrap both in the market and jewelry industry with the creative
principles so as to make the gems Scrap and more valuable and create a variety of new products

with the purpose of increasing more income for the community with the form of creative economy.

Keywords: Creative material management, Gems scraps, Jewelry designs, The identity of

Chanthaburi province
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Identity and Revitalization of Wooden Buddha Image’s Art Schools in
Muang Nan District

Chatnabadhana Panyaphet

Lecturer,

Liberal Arts School, Mae Fah Luang University

Abstract

The objectives of this study were 1) to study the classic identities or styles of wooden Buddha
image at Muang Nan District in Nan province 2) to study the revitalization practices of wooden
at Muang Nan District, Nan province, and 3) to reproduce the buddha image prototypes. Scope
of the research focused on exploring the Buddha images where they were kept in local temples
and museum, and process of revive in the traditional merit making with construct cults of
wooden Buddha images in contemporary culture. This research was documentary research
about the Buddha image texts in Nan district, contemporary cultural theory; cultural capital,
postcolonialism and postmodernism. A sample of case studies drawn from the observation of
wooden Buddha images to categorize the styles based on appearances and basic iconography,
using random sampling method in fieldwork. Moreover, the data collections were used in-dept

interview with people who involve to wooden Buddha image crafting circle in Nan province.

The result of research found that the Buddha images in Muang Nan District can be divided in
4 styles: Nok Khak Tao, Phra Chao Fah, Pra Chao Song Kreng, and Wat Chiang Kaeng. These
represented the cultural hybridity in postcolonialism. The revitalization practices of wooden
Buddha images in contemporary culture occurred the cultural capital and tourism trend in
globalization reproducing wooden Buddha images in the characteristic of postmodern aesthetic.
Furthermore, the research also reproduced 4 prototypes of the classic wooden Buddha images

from the studly.

Keywords: Wooden buddha image, Nan, Visual culture
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A Study of Techniques for Ceating Panoramic Photograph of Street Line
on Thapae Road

Nattapon Nukulkam

Lecturer,

Creative Photography, Department of Media Arts and Design,
Faculty of Fine Arts, Chiang Mai University

Abstract

This research article presents result and the discussion of the result from research which studied
the guidelines and the technique for creating panoramic image of long stretching city street
line by stitching photographs which are taken with Multi-Perspective photography technique.
The study began with literature review on method and technique from related document and
creative works then use the acquired knowledge to create panoramic images of buildings and
architectures on Thapae Road, Chiang Mai, which is one of the historically important areas full

of traces of development into modern era of the society and the city of Chiang Mai.

The outcomes of this study consisted of panoramic cityscape of buildings on both sides of
Thapae Road presented in a form of two completed panoramic images which are shown in
the research result section of the article, as well as an example of application of the images
to present them the form of an accordion photobook, and techniques and method for creating
such images. The mentioned method begins with photographing the intended area that would
be turned into panoramic image, where the creator should study the lighting condition at
different times in the area as well as the suitable weather condition to reduce the differences
between each photograph before photographing the area with Multi-Perspective method, which
is photographing the facade of each building and move the camera along the buildings on
the street instead of panning the camera from a single point of view as in normal panoramic
photography, and shoot each photograph with sufficient overlapping area for later stitching.
The photographs are then edited and stitched together into panoramic image with a computer
program. It was found in the last step that the photographs are unable to be stitched
automatically using computer program command due to various image distortion problems

that were caused by multi-perspective photography technique; this forced the researcher to



108 | Udl 14 atfuil 2 n3ngaAx - Suna 2566

stitch the photographs by himself, which required a long period of time. However, these image
distortion problems present opportunities for further research in this technique of panoramic

image creation. The details will be discussed in the result discussion section within this article.

Keywords: Photography, Panoramic Photography, Cityscape
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nsfuaranutuiiadun Tne Augn snly fdnuasdunldenmaefnrmidiesfiuandlifiueians
sheduuunuaesilugindluiisadu mwdeflfdunmmwlusunvFenmemunii adeassd
Pinnsthamdeseduiuenivudulilumide Fioradunsatuaalalvitunanuse 9 uily
Shwasientu wu nasunmaelnlunsinlud e, 1966 ves i Sam e orlie’ JaRe oou
\wog FuLin @3 (Every Building on the Sunset Strip) ieeAsnnudsuuaundudniidunany
ameneivirddeslUmunuudnuasiediu Augy svly

nszUIUMSYNIL Windansadeassd uazgUiuunsiEuevemaLfinaasansathaUsEend
Tafufinamiieidlesiifinud dusuusy Raansuasidnuarlndfostu wu auuvium S
Feslnl Faduouuasddgmaassgitveadesdedminduu Wesnifuouudeudessning
yidouinnushituarguinaadios lifugussuvesrunnvannuaeiuiuasifiulufedessos
ynaUsyRmans nadios was TaussauunmsamienslgnadnedisuredhouuiisinaAoulas
agpaennan TnssnideitadumsfinyiBmsainsassdnmeneiimidosomaiamsronmanumne
Fenfuranuaassaiinanis uazthmadauazisnisinusnussandldaiisassdnmeneiinviel
WIRIVUAUUYIIW

IUILEIAYDINTTITY

nATeTmgUsrasdReAnwuumaasimaiiansadsassd i Tusanfdidesmudunu
LW aZINATANNTESSESIATIA N B MARBESsEs A NI TUT L UIe1ASa nen Ty
vuauuun Saindedug Tnsluumanuiasiauesanissniununare AUsenanisadua
Fagnanddamuarlonmalunsfinumdesensely
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2950UNSTULATHAIIUNLNE IV

I9sanIsuezNanunneeasduauidedeslsznousme nsaenmilvimiiiowazannanssy
WMATANITADAIN ATEIWANNILUTIN NAUNLABITDY UseTRlazmud1AUDIULNILN LAag
MTetaeilsnsazidundiall

1. ASANEAINITALE pkara1Unenssy

fvimidleswazandnenssudenildusnuuunsn q dwmdumsmeamilosnlusfinasiaivutan
Suiinamdesldinaumlumsvhuiisefunaaiteliandunm dsitegdadadumuuuiifouian
yaaosenmilurisderiidanisaenm nidunmaeimunfianiidaviesenauistogiufeninde
fvimivazantnonssudiuansliiiiuaunti enens uazduliinieuenviheing o Tanew diowes
leUd Uoseph Nicephore Niepce) Wl a.. 1827 fildiantufinuawmane Tulunisasdiandunin
(Harry Ransom Center, n.d.) 9auanf19sgninaniniviadidlosasnnaartnenssufeiniatiiles
fnuandiiuaimsdniuiinludlomieuaninenssy luvasinmaantnonssusjathlifiuennis
Asreainafissetnaiiien (Lambrechts, 2020) AeuingusvasiviensliinniAmisauvios nsmenm
frimiflesuazaniinenssuizuduanaudioinsanaeumndngiu 1wy lnsens fves Ledlens iln
(Missions Heliographiques) Meildlasan1s Aeuiivas 1 luyses 8na3n (Commission des Monuments
Historiques) vaa3guan3aedly a.r. 1851 fidesnssusiutiuiindoyasiasuazanuiddyides
foMsgaMEINMsYBNeiog eI e iles e uNueyinYILALYTaIL (Porananond, 2017,
p. 98) wilindeingUszasdnsonmuaulafnu msaenwiviadiiswaranlnenssulauans
Tdiulselevidldaesvaanisananin (Marien, 2012, p. 18)

2. ATANNSABAIN N1SA1BATNNIIUIILT WATHAIUTNEITD4

mMstenmAsnsTuiinamaEsneg seUfteveuaniefednineYagluas msdenm 3o
Wgn519# (Photography) fismnéwviunanaiwininassdide Inlaa (Photos) Wiowas uag n31ln
(Graphein) #39M31AWEY TINAUADNISUYUNTOINNATNAIELLEN Qﬂﬁ’ﬁ/iumLL@%ﬁ’]ﬂJ’ﬂ%LfJUﬂ%ﬂLLiﬂiu
yssuil 1830 (Newhall, 2021) ndpsenmAegunsnifldtuiinnmillaefiugrunisianudadu
gUnsaliiBeuing Usznouseindosuaziaud Tnouasozifumahuaudgdueessunmeietan
waaivhnstudinam Aflaanalaneas (1S0) fianansausuasunsefmunld aelundosuaziaud
faszneusenalndfydu Uszneushedanes (Shutter) vidoshuitviminiinuas sl ian e
Suiinnmenuszeznaifvue imnsvualis sldnariuiinnmiies Adidoulmlunmaznga
fla madmualith eldnatuiinamann dsiedoulmlunmazgniufinlumuszeyinan vilvgdl

AnuAdaulv wazgTuuas (Aperture) Ndinunuiiedl F (F-Stop) Meluaudnvimihiiasuauysuau
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wasFuyshueudiluganluas msmuauUiinaawhesiuladdsaiaszozdnan (Depth
of Field) waanmils 1w msldsunasniavienn F i ileliingileglulniadn luvusiignduuas
sizelumenduity Td5¥unaeauvdon F ge el ingilegluliiauazesdusznoudug lunmdn
Famuatvilifanluas szoznaiiladanoiionnudidnnes warsfuuasdoamutiadoddoys
fududnslinfuuas (Exposure) imsusuiasustislaogmilaazinasonudnvaziazaann
Yaanmgnefivudin (Davenport, n.d.)

HOW CAMERAS WORK (1) o
THE 6 ESSENTIALS

(2) suskect

N
f\:r)) TIME / SHUTTER

OPTICS

@ APERTURE
<@
&)
LIGHT REFLECTED
FROM SUBJECT

AWN 1 nUsenaukansiug unsUURNuendesnen Iy
Note: From Karl Taylor Education, 2021

MEDIUM

©

uenaniadeAmaidaiunaudiFesiiierdestunudnuasuazsnunnuesnmaedntadevilsie
seeeviiomeililia (Focal Length) vesaudmnenmiiunuserfiadunsanseesesyninaguinan
yostuauduay Tanluas minldndesuia 35 wu. wde Full Frame WWusnasgiudnsunsenlaia
\udiisves 35 w. ievesnindeinduaudiuniig (Wide Angle) Tuvaisiliaudiiszey 70 . vido
snnhienduaudimalnld (Telephoto) wiemserilialng audlussoysewinsiuiulaindu
LudRsg1U (Standard) Llaudisagyegalndadesmnisiunin (Angle/Field of View) Auansng
fufrdmaivianuniwesnmittufinuassuaniedaduosesdusznauiiunng Tneiaud
nheagiosrnmsiummituiueen audimialnldey Tuith Tuvasiaudumsguazeggananansiitui
TndiAgafuasmmsiunimussmayudinniign (Gray, 2019) igrilndadsiuidudntadovileidsma
ABAMANYILYDINNENY
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46°

Angle of View gst=m Angle of View

500 mm Lens B 50 mm Lens

20 mm Lens

21NN 2 ﬂ']WUiSﬂEJ‘ULLﬁﬂﬂG?IJ’JE]EJI’]\‘iEJ\‘iﬁ’]ﬂ’ﬁ%JUﬂ’WWLLﬁ%ﬂ’J’]ﬂJﬂ}Jj’NLLazﬁ‘U“UENLﬁU?(ILLG]IﬁEVl’NEJ’]’JIWﬁﬁ
Note: From Elizabeth Gray, 2019

nsengn MWL (Panoramic Photography) fawnalianisangnmlvinseuaguyunitemienisee
amghenany 9 cmiigisanndeadisatudideiy ausaduldtinmniuesinuey f197
ylusW1 (Panorama) teATisINANSNIINAINEA Tmnumneimndduamen gnianldizen
anyalzrIn MININITU NN MmgninlgiunmaednvaReiulunasen (Mansurov, 2021)
WunmenenlusnadusiemsthuRunszanseldus ey (Library of Congress, n.d.) se
snidlemsinemningeenaviaiaudsulunsaeassdmelusunsuneuiomes dsanansadenindne
austionndn 180 84 360 ase Va1 mamnFeTiuUanm 1wy wilusamssnay Fefuuud
Sl visefuil q Fosnstuiindeutnintie mssenmmlusansaduiitendmsunisdnenm
fivimil an1Unenssy wasiinvirtiiles (Mansurov, 2021)

ANA 3 pmeEneaviad 91w WsuEaEln 910 Sumew 8a (San Francisco from Rincon Hill)
T a6 1851 Miaswnensihduanseidunmmilusun vsaaliuivedynsgan1ansgsn a.a. 1910

Note: From Library of Congress, n.d.
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lasamsifeillafnuaanunmaenilusunivisddlemavionuunmundnanuas ldiseuiinata
LaITNTATNATIANANUTIAAY LUsaNAUNaUAIsD UL

2.1 ifadenn Auth §nlv (Ginza Haccho) 1nelyand Ayse (Shohachi Kimura) Lagd1anmledany
gl (Yoshikazu Suzuki) a.a. 1954 Gaduusstiunalausnvesinsenisideil ammwlusiundiadid
dedlunuildinafansdaenasinuznmesenmsassiiuunuuiudiniaesiosnmiiseseyy
uesszFuaenudlutsnauazanwomalndlfssiuielrdnvasiasnuagaunma e
Indifiss nmaneazgnihusinsasazinUzmenszuiunstuiedialilunmmlusianiiimides
Fugnsenisilnun oraslunmasiissduaugslndiAsstu ermsiigeinitermsduaggnindinuy
oon nmwilurwiaesgniauaunmieniiulilundsderuemUszanm 3 wes Tnenm
wermsuunuuilmieinneliiuuy Sndumiendliduadasnduiu Vulluiidumnsnans
38‘14’3"]&51’1‘1/\1Lﬂuﬁuﬁiﬁ‘ﬁ@yjaLﬁlEJ’JﬁJU’eJ’]ﬂﬁGiN 5 Tunaw (Uesaki & Stojkovic, 2018, p. 23-24; Chui,
2016; Guy-Bernard (psedu.), 2011)

il 4 dnwaammlusnisinglunisdenugy svly lnglven® Ayse was leTany goi
NasnassAvulul e 1954

Note: From cultjones, 2021

2.2 milsdenw tewe3 9ane eeu ey Judn ansu (Every Building on the Sunset Strip) Tng 150
$av1 (Ed Ruscha) dhesendesiinnssuusoudadeamlumuviosauy nwildreasgnunndasiu
nugaieulduuiaznn nanugnastedunaionaldfuusaiunialagn fud dvls andnwoe
nanunmanelndiAsstu us Augh Svly szdinsiouazanussedisuszdnuazuuuiiou Tuvmsfiay
Fuilinsioagnmeulnsadoifivradeulomin q mwdegninandandunidenimuemiiiy
15 Tnonmermsilmdsdanslishuuy drudndunilednndisuadaenduinli Wamildeyathu
\uiivesusiazenns (Guy-Bernard (pseud.), 2011; Iber Libro, 1954; Chui, 2016)
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Mudl 5 dnvazammlusaniivsnglunilsde wiie3 Tk oou wez dudn ansy
(Every Building on the Sunset Strip) lng On S Tul a.e. 1966

Note: From Paul Stevens, 2011

2.3 wifadonm fug Sl / 1ewines 02ne oou e Augh @nsu (Ginza Hacco/Every Building on
the Ginza Strip) Tne fimnaa fwaes (Michalis Pichler) a51eassrtulud a.a. 2018 Ieuseiuaalasn
MnHANUTRITIgYTuay fav AaestaumATian A eassd oy uarsULuuM S EeINKATIY
Audn Svily vosgwh way tevlaed DaRs seu ey Fud andy vessarudndetu Tnedendenm
pmsuuauuAnEwaestudldumamstenmuasmaiansiareuuuifisatusan fedeam
Mnsafiiedeulununuundithamanderuseadoulasnin q thamwilusuldndanadu
ilsdoamiudeufindeanduimen msdamanmlumidensyinludnvazdefudunddenin
vosgginazsavlagninemsaesnmgninnelimuuuiassuaemisde Inendumuliniuand
yosnmstudmAy ureshemsananssyniennliladeyadiAeatueinns (Pichler, 2018)

sveey mmentue

A9 6 dnwaignmwilusiaiusnglumilsde Ginza Hacco/Every Building on the Ginza Strip
1ne ipdd Nuaes
Note: From Pichler, 2018

2.4 pmwwlusiuniviridesTulasenis wilusan @malatd (Panorama Streetline) 1Wulassnsdudin
mmghewilusuniviaddlesmuduaunludiesig q Tnstresammansnuanuaneiiuiialan luugen
Yo4lATINITIZYLUIMINISENBRazAnsan i lus i luamduauud Wunsaennmilusimnan
viangaues (Multi-Perspective) fifananmspandoundeslunmauuiotmsuserdunuy daumndng
mﬂﬂ’]iﬁﬂ&JW’ﬂUi’]ﬂJ’]ﬁ’ﬂUﬁéﬁ’]EJﬂ’]W’w]SmEJﬂ’]Wﬁ’ﬂ%uﬂﬁ]’mLﬁﬂﬁﬁg@LﬁSi (One Point of View / Single
Perspective) LLé’amaﬂww‘lﬂaﬁumé’aamﬂﬂmuﬁuﬁ 9 FoIN5ene FanseenIINIUSIRINVIaNe



114 | U9 14 atufl 2 nngrau - Sunau 2566

yuseailililaunsasenmsmluiAmelusunsunesuiumeslfidesaneunainndeuresdin 4
Tunn faseassadidudesienmmenuedsenuayldszeznanu (Panorama Streetline, n.d.)
fupounistrenmgnszylinsm q fe denmlunuanvihomslasliuaznmiiuiivieudou
fudszanm 30 Wesdud nduviuusenndelusunsuneufiupaslfenaslunmlfingu udais

wssaarUiulifnseny wazanedutuneunisanuadivuudeu sudinsediuiliauysel
#19 ¢ Tunw (Dietrich, 2015)

streetline panorama classic panorama

street

AWA 7 AU EULTBUTENI RN TENEANNI LTI MUV 8N A ULNUBILAZL LN DR

Note: From Panorama Streetline, 2014

@y

AN 8 NMLUTBULTIEUTENININ MU TIANEANVIANELLLDILAINBALAEY
Note: From © Nattapon Nukulkam 13/10/2020
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3. U3¢ IALas AU A VDI UUNLN

]

auwhumduauulonressninwiniBeruduinawituazudnawzowaiuniazadlondedn
[J v A a [ ! < ! v oA IS L = < & a o 4
vilviiunusnudnalugunsauiadeludedviluadenou Fsnnulugudnanamegsiavil
OUWIUNRIANALIIN NN IUkAsTiDshud U sEnoUgsRwseage Auunnsdlumueaady
WU Fukinee o anunsemansilulagiu wu desd nlve) waslen Fafumadinendesylu
Frasusuanuluguinatamnegsta waslurdundennanuinaiEerseiananisuuazaain
lssalunatseun (Suwatcharapinun, 2016, p. 236-241) vilvnuuvinumdunilsluiundfgyni
UseiRenansvaadeslv

a y ' 3 19 A g Y wa sy v & 1o { ' |
SuaesilnuwiunanlumeaInsanUnenssumidunangumeUse IRMan STUAY AWAIRNILA 1
[ A v £ [ v % & v a IS [ [y
Taynnnsunas1aguly we. 2039 lugusuynvey aumivgaduisdniedosay wazinegiu
& A a =i v A = @ v a
MlunUszneufmnssumemanvesingiuignnnadeuandesdesauluadonssiiiniias lu
! a v o Y I 1 = = & 1 a v A o o v a [y
HasusuimINsgalitvaiveseuwiun 519U we. 2427 Falugindeniunaeuidyaatun 2 fu
dange wernwalvilvg) Wi wazsiesdaniludimidumsvgiavdnillosnnidednieglndfiuuraz s T
DudumemsimuanensannduietluvasiuwivaiuasBudeegnmelddvsnaymsingy ilvidum
dangundsszuuiasegiauileusudnunglednivasduun Tudasionn Useana w.e. 2440 Ju
Pritmaraeiandunuinludednd wedvsegauasugiasudsuliennyindiuag
Inlvgld¥193uaNUININITNNAATYEAIVDIALUNNEEUAABNE AR WLATYTA VR8I wlUgIAa
Ul mMsiun® wagmnesall lnedeustleviuazUnlivdulssyalszneuiiasng 9 vniuiiey
asetnilugmnisi sibiwadnyuludeduitziasnineg usnuadninansuuasaatmlssa 39
IndfiuriSeusinuitte widlenwsaliveneundadedvidlu w.e. 2464 yilvinsvudanasegun
89 91UTEUUT LG USIUAUUVIUN AIBUINTNITVNAATEFAN 9 vesay viligaFuly
Fedlvallsnstuges o dwmalinoulutid we. 2470 §s 2520 WHugAneswosITuULOUUILNGIN

i3 [ YY) A [ =2 A & 3 vV
wiauiuanuare1nsvseanUnenssudnuaeinugd Miluoimseiundseasdanunsaussendldlidu
Lans3uA $1uu3nns 1sanugnavngsy asiegende ieg19emsiiniafilanfuuuauuiiunee
amstufnesnseuasmvaneyasauns Benldifnuaandusinsaandeenssuniludeuvesauy
MW (Suwatcharapinun, 2016, p. 230-259)

anuaauunuwiunliiluanrdwesvnnsalddgyuesdieadedsinatemsnisal inbianuaausian
aosilouwiumusossesndngiuiasvieuliiulse RmansuaznisiUasunamaasugiauas
daanuuguhuninsAinsduingeden e
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A5nN15ANE13Y

Bsnyidewdseanuanuidedesusznoumedayanitlunmsailiveu Bnsiuteya uasns
AlluuaiNassa I51vazidendil

1 foyaildlunsiniiuau usesniuaeangulsznauie
1.1 LWifin NzUIUNS wazwadansas1assAnIneenlus N Aiviaidlosgunuusng 9 91nnau
GEREGEElVIGIPATON

(%

v A A v o | & @ & A e & v wa ¢ °
1.2 GUEJ;{IJaVlLﬂEJTU@Qﬂ‘UQUUVHLLW%\TLUUWHWﬂﬁmﬂﬂH’] VNIUG‘I']UUﬁ%'JG]ﬁWﬁWi UNUIMN LagA3UaIAeY

o

I3 & J P & |
Wudlorilglunisas1eassanasuningne

ad < Y
2. nsiiuteya
Basudeyaneunisnaaesaieassdldisnisideienans Inefnwideyasien1smumuissanssy
NUNANY MUY UagHANUATNETIAULER UMW S aTAEITeY

3. satiunuaseassAuUseaniluansyarn1svina iy Usenaume

3.1 miﬁﬂmLLanlmaaqLwﬂﬁﬂmsmEJLLawiamwwﬂuiﬂmﬁﬂﬁzqﬂﬁmﬂLLmﬁ@ NSTUIUNNT LaznAlla
PNHANUESETIATIAE Y09

3.2 msthwadafianwuldveasseandioiridiosuunuumium

Nan1sALHUNISANEIIY

Han1snfiunisinyiseuseeniduaesideussneumeazumalinuazisnisadsassAuaznngu
HANUATINATIAINNNSAEUNTT 518asiBunasll

1. aylwnaiiaTsn1saineassa

wAlAIBNATNATIAYsEYNAIINN ST LU SLasmATAINNaNUAT9aTIANNENg IS viFY
&4 Aad v % el A P 1% i aa o aa = 1 v & @ ] |
dosietes mugunsaiiidentdfendeunnddvianirnutaveulunmsdniusasUsuusninens
melusunsuaeuiiumes vhlimsdaseassnmwilusanasnsanseyilanuudouy edunsld
@ D a I~ - S A = 4
Anannvasgunsallyiiuil inalALayIsN1sNmMNIZaNNEARBLLINIAINIATINITIILTIAN assnlal
Wesnduiuamsfildnsanauazanusan nddva sauddimadaisnisissylidanudediauiune
s a ad 1% s vl & o &
NUBUBY mAllAIENTaTNasIAdasUlnaTuouR o Ul
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1.1 Honfiuf 9 ABIN1TAENTNLAIINLKNUAENNIASAN AN NIEILAas I bURANN 9 wag
dnMeINANMINZELNRARANULANANNTERINA NI BaN SR WU Y

1.2 asfiuficnenmdeiBnmsdeamannvaneyuses (Multi-Perspective) Tnglfiaudyuntrsdionin
anuthasswesensiasideugamelunuumemsieouy  teliwasnmifuiivdondoudu
Useanal 30 wWeddud lumsdnifumudnuidedlftenmisedinefinsdniuuas meenlia
Lars1eaziBenay 9 fei

(1) ndastnenmilidundssfdianasiunidn (APS-C)

(2) MegIWiaTldfe 16 uw. AiflosSunmil 107 s dlafisufundosiesuun 35 uy. wie Full
Frame wdnmilusingfeuszanas 24 uu. esensuniwit 84 e nanfeniseniianlifolauds
PAsfiAuiianunsatufinnmetienmsuavaudldnsudau udesrunmiiununirseenenadstansyny
Revuauardndiuvesdaventi Sannuiniouaydmasouluduneunisaenin

(3) Al unasnl R Sukadi F11 wagArnnuliuasie ISO 11 100 iesrvdnanuayaninm
1 a' a' 1 d' o 4 (B @ @ & 1 U dy d' 9 d' o dy dll
AMEENgAVITIVIN widnaustame TasansiulUsuukas Juivihnsasituiaenm
1) Mo sniiamieNangluiun 11 wgadneu we. 2563 Tdrnuiatnees 1/100 3und Tu
YaurATuf 12 waadneu we. 2563 ldanuiatmnes 1/125 uazilnwludiuimeduunialald
3 [ I a =1 dl' I3 1 d' a & 1 1 dg{ 1
AMULSTALMDS 1/200 AU 8991NTUTIaNLEID AN IEDIAINIUINTU TUEIU 2) NNLLIDIAIS
mafialananeluiuf 14 woedneu w.e. 2563 Tdausitnmes 1/100 3und wazdnwludiuring
° ) v < W & a N A P v ° v ' % 2 v
Iuaunislaldanusidanes 1/80 Iundillesanilmasnunaguviesii vililasainlesadintoy

(4) srgzvesEimINVonuularaImskazInmewnARiulumudn vz uarILATR M ULLAEN 1
LA Sm@faLwiauuaml,auu%nmﬁﬁmﬁumﬂw‘%a'ﬁwiz@ﬂ%m \SRYLNNMIARNY TUDDNIUDIDULALLAY
a a a [ Y = < a a 1 a [y @ a pu3 [
SuAvIRIAYNINTN Lndnangilunuudauiuaeauuvinunneiirng ueen enaludnviladady
ﬁ%ﬁ'amamz‘mwiasummLLazé’mmusﬂamuuLLazﬁwqﬂa%ﬁa LAYENNARBUN LLTUNDUNITADA N

1.3 dlodhenmudnduhamdneunuuudedelsunsuneuiiames lunsaltdentdlusunsy Adobe
Photoshop Tnei3uainudunseviauid (Perspective) #ndau wazuuInre391A15 WanTuhnmug
vuuivhe (Canvas) ennmanednunudiiduusdidenades Indidssiunmaeuntn udan
Sowwavsotudunmnilusundieedesile wu Opacity uway Layer Mask Lﬁaszi’mmﬁ;m%amiasuaq
ustaznm Bnviadsanansoudlunmlalumends dadassdenautanmoandudiugesudiunderiy
Hunmenlunmenduiioansseznamazaudensvineinsvesmeuiameslunsuszanananin
PwazBengamansnmdithunnsseiulunmiden
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Al 9 MsgsnanelauSuLRiALERLaY S IwasBEnDUS) WAL UAUALANIA LT
91INNTLUIUNITEALAN
Note: From © Nattapon Nukulkam 12/06/2021

1.4 asdoukazanustludusasBunilliauysalvseRaiieuss o lunm Wy o1ansiseiul
a3 sauuvieanuu vieei vsedu q afalunwarenilusundivimifiowuviesauuiiauysal

wmseateriatuiumailimeddemnusasiuficisnmilenuuansnstunienisnn
Feondmavhlidusios fiRumnmeiulunganden uasmnuedasiifuudmaiaBnsaisassd
flaguannnmmurinssunssuguiloudunssuiumsiilidudeu udsmemsienmuuy Multi-Per-
spective vhilildanansasonngnemdsmludilulusunsurenfiamestd sududosiundasoieds
e venanimendinmsh iR mulssiuligminssunssildldndnis dnduses
Anuorioaduunmauasmeiiansaiassdiiauysaiteiu Ussdullpmvdiasgnnamiduside
HaymddafinuludiueAunmenaniside

2. NAIUAS9ATIARINNNTAMRUINY

NATUASNATIANNNNIA RN NLwaRs I LUNANLUSE N UAIE AN LS TIViF D IULa UL
VN LaznTlada NN LU I PviFdssuuauEwn N lannassin Maueiisigasidennwaluil

2.1 amnlusunfiiadifissuuauuiiinassnwiiliunmuuiesnauu asengengossi 9 an
wihemsuazan nenssudu q wagussenmavesauuyunisilsiamidenasfials dadunaainns
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Application of Neo-baroque Aesthetics to Create Animation Tell Story

about Lanna Mural Painting Reflects Issues of Cultural Reproduction

Korakot Jairak
Assistant Professor, D.F.A
Program in Arts and Design,

Faculty of Fine Arts, Chiang Mai University

Abstract

The creative research project on ‘Application of Neo-baroque Aesthetics to Create Animation
Tell Story about Lanna Mural Painting Reflects Issues of Cultural Reproduction’ has the objectives
as follows: 1) to study and analyze on aestheticism in Neo-Baroque style for creating an
animation to tell story of Lanna murals in order to reflect the cultural reproduction; 2) to run
an experiment in applying aestheticism in Neo-Baroque style to the creation of an animation
to tell story of Lanna murals to reflect the cultural reproduction; and 3) to present the created
animation to tell story of Lanna murals to reflect the cultural reproduction in the style of an

art exhibition.

As for the creation of the work in this project, I, the author, have concluded the perspective
of cultural reproduction for the presentation of the work in accordance with the concept of
Neo-Baroque that has the aims of creating the replica of the world with grandeur and
extravaganza, hiding the beginning and the end of the story, referring to contents from other
sources of references and contents of its own, presenting the feelings that cannot be explained,
and having the center that moves along with audience. All the aforementioned tactics have
been synthesized to be the directions for the creation of the animation art work that reflect

personal perspective of the author to the issue of cultural reproduction.
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The findings from the documentary research lead to the emergence of new ideas for the
creation of the work in ‘animation-installation’ style that has various creative movements to
expand the recognition senses of audience, enabling audience to be aware of movements on
surface and on actual space. The movements are enlarged to overwhelm the space, which is
the key concept of Neo-Baroque Art. The outcomes from the creation of the work in this

project have met the predetermined objectives.

As for the academic advantages, the creation of the 3D computer graphic animation with the
length of 19 minutes will enhance the author’s confidence in developing other animation works
with contents relating to social issues. The documents used in the literature review and work
analysis are academic works the contents of which have been summarized to be comprehensible
for everyone that is interested in the topic in order to give directions for further studies on

animation art works in Neo-Baroque style and other styles of creative story telling.

Keywords: Animation, Installation, Neo-baroque aesthetics
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Susuitlmudnuiduefinandy iodoauuulsiaulush uadlsififmusaufeonsvaneenainnsaunsian
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Fad 1ne1dw (Gilles. Deleuze) laldenmuilsn Guilesseandsiilounlsn) hAegunuuvesszuuidy
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“msiBnynszdunz1U1gstiui 87 (The Glorification of Urban V) Tns@aliunidana Tielas an
naslaun (Pietro da Cortona) nwidisugnuiseanidu 5 du vie 5 Fos (Ml 1) Msfinnuiion
voanmBsuuumemuelgad fuuanansdentuesuszneurasnnuinadateudlfiviiou
nsiaunuluanawuunateni (Ndalianis, 2004, p. 80-86)
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i 1 MagagnszdungUgstu 7 8 1y Uielas an neslau
Note: From Ndalianis, 2004, pp.161
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=~ & a A v
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dnwardryesnmisesdatzulsniunniaiunanudauslugaraadn M%aqﬂ%luvﬂuﬁmiwﬁ 15
fo AavruilsniFodgliirudsuiums viowdsummedunssy Aaduldldivungudnans
Tumssums euiansnsvesiaus 2 geadfbilannsodiuldessinudiaisuiouranuyssinns
“\p3n” (David) semrinafinduiala (Michelangelo) waziuasiiil (Bernini) (Nl 2)

A 2 AdSeuiisuninlneiinduala wasiuasiil
Note: From Ndalianis, 2004, p. 153-154
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siorlos gagudnasanuaulalunmssunllsuinunanmenmeunidndely mszsummise s
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maiausesuaiiliann e/lal
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nsUTInguewasld (Swoboda, 2019, p. 21) 1wy Tunmilisy “AnudRgufvesinyaysuiaw
81%%” (Saint Francis of Assisi in ecstasy) $MNMevetinUy s @auausUaglugaunauvawniIni ul
Tunmazlifinsasdliduasdesnssasniidnygyegrstaau uinnialalddeulifiosudioves
Fyuansenfuiisnieutdaiuuasinesnandosuu (il 3) maedeulmnisiuresiily

U Y.

Aaneinsluguasaieensuainnuidnlvvusuitdnvesinyynsdanesnainiiaiedeansiu

Y

DIUNINTUDIN TN UTIIA109AUTR (Careri, 2019, p. 57-59) MgmnAlALEUNNATULDUAT
. o P ¢ aw o Wy
nanAsialakans “3n” Jadudadlianansadiuliannsasusle

i 3 “AnutRgunvesinuayWsUTARINENTE” (Saint Frandis of Assisi in ecstasy) lag A15173la

Note: From Saint Francis of Assisi in Ecstasy, Wikipedia. https://en.wikipedia.org/wiki/Saint_Francis_of Assi-

si_in_Ecstasy (Caravaggio)
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Y a v I a . oA o a )
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mandeuvarhsuuuurfulusE RN ssuvesuas it duilviduiatensualanusanilieausseny
lomefidnys e

Al 4 “PuTRBuAvasinumLIeN” (Ecstasy of Saint Teresa) lng wasiil

Note: From Ecstasy of Saint Teresa, wikipedia. https://en.wikipedia.org/wiki/Ecstasy of Saint Teresa
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Note: From © Korakot Jairak 12/05/2021
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Note: From © Korakot Jairak 12/05/2021
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Abstract

Creative fabric patterns continue to develop evening dresses with lifestyle and culture of Somdet district,
Kalasin province. The objective of this case study was studying the wisdom culture related to silk ikat weaving
of the weavers in Somdet district, Kalasin province. This case study design a silk ikat pattern for a group of
weavers in Somdet district, Kalasin province and develop product styles and evening dress that connect to
lifestyles, culture and traditions of the Somdet district, Kalasin province. The case study found that a study
of cultural knowledge related to silk ikat weaving of the weavers of Somdet district, Kalasin province arose
from the inspiration of environmental observation and the nature around that conveys the identity of the
community to connect lifestyles combined with the culture. The tradition of that community has designed
a silk ikat pattern for the weavers in Somdet district, Kalasin province by bringing inspiration of environmental
observation and the nature around that in addition to the inspiration of Dok An Aa, Tung and fish tail has
found inspiration from Baisi. The identity of the community in Somdet district, Kalasin province connects to
lifestyles combined with the culture commmunity and traditions come as a guideline for silk ikat pattern
design to convey development and design product styles, evening dress connect to lifestyles, culture and
traditions of Somdet district, Kalasin province. The case study use the uniqueness of the Phu Tai Kalasin
dance combine the traditional dress of women in Somdet district, Kalasin province to create a contemporary
preserve the value of silk ikat that a group of weavers has joined forces to create the fabric that used to
convey the development and design of evening dresses reflect to the product development of the prototype
evening dress to create added value. There are patterns and applications of the silk ikat pattern and a
beautiful evening dress attractive able to bring silk ikat which is the traditional local wisdom, to create
evening dress which is a new product and can also help add economic value to community products and

reflect the uniqueness that is unique to the localization of Somdej district, Kalasin province clearly.

Keywords: Design, Evening dress, Inspiration, Lifestyle, Culture
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From Mural Painting to the Creation of Tung Kaw Dham Banner in Buak
Krok Luang Temple, Chiang Mai Province: Approach for Traditional

Mahajati Preaching Conservation'

Thapakon Kruaraya

Lecturer

Faculty of Liberal Arts, Maejo University

Abstract

Tung Kaw Dham, traditional banner decorated by painting technique, is a kind of Buddhist arts
with Lanna style. This art object depicts the story of Vessantara Jataka which specifically used
in Traditional Mahajati Preaching. The religious ceremony is annually held during November
— January or collectively called “Yi-Peng”, where thirteen episodes of Mahajati Preaching are
altogether sermonized. The banners are normally hung in vihara as an important component
of the ceremony to make listeners feel blessed. Lanna people believe that if someone listen

to all thirteen episodes, these people could absolutely go to heaven.

Once Tung Kaw Dham have been founded in Buak Krok Luang community used in the Traditional
Mahajati Preaching. They were disappeared from the community for around fifty years, the
ceremony has been held without the important component since then. The interview with
some elders in the community found that the missing Tung Kaw Dham are similar to mural
painting in the vihara of Buak Krok Luang Temple and they also would like to create new
banners instead of the old ones. This contributes to the need of studying from various areas
to gather related data of Tung Kaw Dham including pattern, form, and storytelling. So that,
banners from five communities in Lampang Province have been selected as specific samples
for structuring the new ones: (1) Lampang Klang Tawan-ok Temple, (2) Ban Uam Temple,
(3) Ban Sak Temple, (4) Pong Sanuk Nuea Temple, and (5) Sob Li Temple. These selected
banners depict different stories, but each one of them is traditionally consists of way of life

and surrounding atmosphere of its community.

'Some part of this academic article obtained from the field study of research project “The Study and Data
Collection of Mural Painting towards the Creation of Tung Kaw Dham in the Traditional Mahajati Preaching,
Buak Krok Luang Temple, Chiang Mai Province”, funded by Faculty of Liberal Arts, Maejo University, Fiscal
Year 2019 and completed in 2020.
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Moreover, this study also focuses on the mural painting in Buak Krok Luang Temple for
creating new art works of Tung Kaw Dham, by drawing the story of Vessantara Jataka on fifteen
fabric sheets. The first two sheets depict the Primary Story of Phra Malai (Phra Malai Ton) and
the Secondary Story of Phra Malai (Phra Malai Plai), and other sheets demonstrate thirteen
episodes of Mahajati Preaching. The composition of the paintings is applied from those banners
found in Ban Uam Temple, Ban Sak Temple, and Pong Sanuk Nuea Temple. All components
from the mural painting including human, location, architecture, material, animal, and tree are
brought to be part of the works, as well as new actors are created. This contributes to new

design of fifteen Tung Kaw Dham banners, which are then provided to the community.

The new works still maintain the identity of Tung Kaw Dham founded in Lanna area and also
Tai Yai art technique related to mural painting of the community. The important objective of
the project is to raise awareness among community’s members and youth regarding to the
existence and conservation of Buddhist art in their own place. It is an inspirational project that
attracts those who would like to learn and protect their cultural heritage, and leads to the
promotion of local tradition. Most importantly, it has forged a collaborative network among
community’s members to create their religious art works which can be transmitted to the next

generation.

Keywords: Tung Kaw Dham, Buak Krok Luang temple, Muang district, Chiang Mai province,
Traditional Mahajati preaching
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Innovative of Fashion and Lifestyle Products and Home Textiles from Local Textile

Cultural Capital into International Level for Promotion of Creative Tourism'

Surakiet Rattanaamnuaysiri Patcha Utiswannakul

Researcher Professor, D.F.A.

Department of Creative Arts, Faculty of Fine and  Department of Creative Arts, Faculty of Fine and
Applied Arts, Chulalongkorn University Applied Arts, Chulalongkorn University

Abstract

An industrial Innovation of Lifestyle Products to International for Creative Tourism: Case Study
of Ban Sao Luang Weaving Group, Mueang District, Nan Province. The research was qualitative
research together with the creation of fashion and lifestyle products. The objectives were
(1) to find guidelines for textiles development from cultural capital to be the fashion and
lifestyle products in the category of interior decoration and home textile products for the
consumers in the capital; (2) to find guidelines of the tourist attractions development from
fashion and lifestyle production sources which are textile cultural capital to promote creative
tourism. The assisnment of 34 key Informants who were professionals in fashion and lifestyle
products design, interior products, and home textiles design, 9 key Informants from the category
of cultural capital products, and 25 samples of consumers who have lived in the capital). An
in-deep interview has been conducted from the collection of opinions that was consisted of
key informants. The data validation and data analysis from the corresponding opinions. Data
summary was conducted by statistical models, descriptive methods, and prototypes creations.
The results of the study found that (1) the contemporary approach to applying textile identity
from cultural capital is appropriated and consisted of the needs of consumers in the capital,
(2) the guideline for the development of local textile products to fashion and lifestyle products
in the category of interior design products and contemporary home textile can add value to
the products. (3) Creation of short-term activities within the production sources of entrepreneurs

from textile cultural capital to promote creative tourism can attract tourists.

Keywords: Fashion and lifestyle products, Textile cultural capital, Home textile, Creative tourism

“This research article is a part of the project: The Innovation in Lifestyle Products from Nan Province towards
Creative Tourism: Case study Soul Loung Textile Community, Muang District, Nan Province. The research is

funded by 2nd Century Fund, Chulalongkorn University. The project was done in 2021.
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CONCEPT FRAMEWORK

REVIEW LITERATURE QUALITATIVE RESEARCH DESIGN PROCESS
REVIEW OPEN-ENDED o Informal Interview o KEY o—o0 DESIGN
o0——=oO0
LITERATURE QUESTIONNAIRE l INFORMANT PROCESS
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Style For Interior Product "~ FFESTYLE PRODUCT PROTOTYPE
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For Urban Consumer
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For Local Textile Entrepreneur
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Guidelines of Design of Dance Recital in Higher Education in the Covid-19

Epidemic Crisis’

Malinee Achayuthakan
Assistant Professor, Ph.D.
Department of Dance, Faculty of Fine and Applied Arts,

Chulalongkorn University

Abstract

This article is an academic article with the objective of finding a guidelines to design dance
performances for quality and safety in the crisis of the COVID-19. This epidemic situation affects
higher education, which produces artist graduates who must perform a dance recital as an
educational achievement. As a result, many measures must be brought into compliance with
the Division of Disease Control, the Department of Public Health. As a result, many processes

need to be changed, but the standard of education must still be maintained.

According to a case study by the Department of Dance Performance, the Faculty of Fine and
Applied Arts, Chulalongkorn University, using the crisis as an opportunity to find guidelines to
design dance performances in universities in the crisis of the COVID -19 epidemic, taking into
account quality and safety through online presentation instead of on-stage performance. Students
need to design the performance to meet the measures in such a situation. As a result, students
presented in a form of contemporary dance and applied Thai dance more than other forms, by
performing the idea that directly reflects many stories, both positive and negative, of the current
epidemic situation and also more complicated comparative concepts. The performance is designed
as a video, mixing the techniques of motion capture with dance design and choice of setting,
freely according to the designer’s ideas, considering the safety, cost saving and appropriate solution
of the problems. By the way of creative design, it is an additional channel to watch dance
performances conveniently and quickly, which meets the needs of new generations, and it can

be developed into new productions to be used in other professions in the future.
Keywords: Creative design, Dance performance, Video

'A case study: Undergraduate thesis of dance performance creation in academic year 2020 Faculty of Fine

and Applied Arts, Chulalongkorn University



227 | il 14 atfuil 2 nangnes — Sunau 2566

UNUI

a

anunsaimauniszuanediain-19 (COVID-19) fiintunashdmnanilulssmelnefousianed
2562 Fathundanmsnsvesigunalne 1% “egiiu qu%a WiowA” FawuavnadimdunsufiRenu
uananIuiiRa (Work from Home) nsdilsnfinidalain-19 (COVID-19) Tasnsumualsn nsensHs
1513848 (20 Tunew 2563) Fsjatiunissnoonainthu viediinerds malsidanuduu iilean
audedunistuiade Tnensddudufomulzddu Tnlduthnneusonienthnini wassnwssey
aliteenin 1 - 2 wes (Division of Disease Control, 2020) %ﬁmagsluiw"futl?nmq (Division of
Disease Control, n.d.) fafasimuagnnsadansesernistheuinamadaniufnw e1asdou
wiougunsal 1Wu edesingumgiiuuuilede nisdawdsngunsaiinaile 1wy lwaneanesedliusiim
yadenFeu wavenaseng 4 Afinsldan nmsdnanuiiiietussesvinsssineyaeatiinsdndids
Beou musnasmaiuszervinanamenn (Physical Distancing) Tafisasiinisvianuavenafiuiid
a0 tinAnldniy wu Hesroufiwmes sosth A gunsaiing q dedmdeidadouoanesed
70% fiannsnvnaneiteladald egnstiosTuas 1 asadne Division of Disease Control, n.d.)

Mnuwsn1snsdesiulsadnan desdmansenusiensaiiutinvemnauludeuegmaniedlila
Imameﬂumsmumiﬁﬂmszé’uqmmﬁﬂmﬁmémgmgaﬁaﬂLLazﬁaﬂuﬁmsﬁmﬁﬁ?ﬂLﬁuﬁaaa%’waiiﬁ
HaUMShansududuniliresnsianinadugMonensAnBINfe 1At sAUsENBUATY 9 KU
nsAnaseassAegLlusyul evenruaaIsEoALINELAT TBAAANS 9 AR F9vinla
Aan1skInenIseeniuvasassanungefadlilanunmuazanudasndeluingalsassuin
1A30-19 U ANLANTFTUASATIARANUNITUANIIINANTAINUALLIAA (Concept) Kal3adinIg
| Y] Yo v v a wa fa A & o =
90N UUN1 (Choreography) BndaunisuanslvfiuiuansluriesuifinisalUaiiuides dnsganin
a a ) P v A Aa o ' a o e ' Y
M3 UMLATIUSUNNAYUEHNDGDY NSIENUATUNTWARINTIR AT 8L UTETARIAUDITE B LW UAY
ANSEBAIUVLNY NITINESIY/AANLATDILAINIYEINSTUNITHENS TIUDINITLHLNIHAINUNITHEAIUY
N 1 d! ¥ a v % | 1 Q’"c I~ 4 Yo
wilulssaasvisevoUseyusng o Fadeadlivandnyunsians nseuIunseng o wantdindusealasu
MsUSulasulusmuan1Insaininty dealminnisususitunisadunsiidennaaaiudaninun
aonun1sainsknsszUInvadieldalalsw 2019 (COVID-19) dmsnuummalunisidingalidulena
Tunsdnavenanuaieassaluguiuulng iiansnymanuidumansiverihuniaw a$19as5a
nauliAnauaulanazedlunseuavesdiny lnsardedediinluingailidulselevisonis
a5 nassANay Taudansldyunedivl waznisldnalulagundudiasulunmsesniuuauadneassa
Fanadvungedad Ausfaunssumans Pansalinninetdy  lansevintadediafiintudl
P P A ) ° Ay ) a fad a X A v
AT UL ULV ARDILAL TS UNTYINUNGasUsUAsulUsuan1InsalnAnYuLine 19
anunsaanfuukunululumundngnsegrsdanguuazldnunm Suiinasonisusediunanisay
ANSANWIVRINER



JOURNAL OF FINE ARTS,
CHIANG MAI UNIVERSITY

A S1sans5oasAal 228
umISNenaBuotkl

nsAssideya

\esnuasmssaiunssneenantuviediinedemnlsifiarad iy ieaneuidedumsduda
o ifutladevdndrdnilinanasddaeudomaununisvhondisouasey wanga Sanu feduds
fnssrauanudn muwnslunmstesdeiaslransasidumiluanunselingaifidesaaendty
uardigaunmluguuuvesulatiuuurannany TnsuuzthlsiandenuuAniiistuGedndi awnsn
Aududoyariussuudumefidnlfessazmnnieuns madenlifuansiogluiuilndiAsstuiie
azennlunsiumdindesmieuandldedisannste Meuansdwiutiesviowniidniu anmsdenden
Sfunans 1 aulnglimserninAdvmdviotndonfiasnduiioansuuadilunsasuesuang)
THanuiiteusuluida/omeameom fiszogisiifismenudoriun udniiausnsuanslusuuuy
Frmiumunsuananiulssazasvidoorastafiiifen n1suszgndlfiaieaussmeniegununisaing
Tyl videliTEnsdsdoseulatiit-Bueaulatunuld dumasUsznaumsuansonalénadonaininas
fiftog] vhandaulay/dare/ufiliaonadosiuutn uenanifaiamusdesianldummedyaly
MsDeNLUUATHLAE IR UN I/ Fossniidesnisiniaue sumeiavelldRtatu Sonndaiiaany
AnyimueluiFes q enrmiaueitu uaud Hidw (Dance Fitm) uftanld Faiflunsasaassinaa
uneRadiedinnuddyiuriugi (Dance) Wumdn Tviidu (Dance) lunsaifiuGes fese Tl
AamsvasUszulufunsandunm woaka (Acting) WisamaTiaN1sAnRan W uANIUINAIIUMEN
fifndsaisassdegiufensls Snamisiagteliadenusiiunuldedendests uasiommuies
awaRomadsudidounalulafalilmifignoonuuuindslimsinunedu fansdeviiRaide
Inséwidetie vieanndesdneguiifiauaziden audags luas fmhoaudiunn unumsderh
Mnndedinvimindunalvg Sdminnauazmslinuiigeennt nufsgunsalietuitaeliiannsn
vhandlfaznaniu 1w wdndeauuuaniiel (Monopod) WUUANTLULTLNUBATEMI I LALIUY
ymaeenlgegnedass (Tripod) Wi (Gimbal Stabilizer) uazlw LED fhugiu wonaniideilueundindu
(Application) #ns 4 fiansnsaaniivian (Download) Wngedsie q kuduleiinusulusunsy
wsauoUnandualns (App Store) lainagiliu InShot, Super Sound, Video Maker, VLLO, Videoleap,
Viva Video, Spark Video “1a Feanunsarnwnazeasudenldlanunnudeinsrser UYL
ot ihazdunisiade/diud/udanas mdadedAvim nsuiuuas & Wudnouinguazam
wpdiafiuey (Effect) sne 9 aaenau Google Photos uilunmdulwilddnde nsdauamionisiden
Tuassssumilimunzauiunmsuans Sududnddditanusariilinanuosnuildunaulatu §9
FududesenfonaFousinumans sumanviiuduldiudessula Wegaianmuldaunsaindnuas
gUnsaliadnefifunmsueafiuresty wuiiuivunfuasuadd fududasnudoshidnmunm
aruandnvasnmduddnyde defannisvhausesiestutagilifaenuansauivsnu
Isipgnsiiuszansnin daLau Usevidn uavUasndviiuies



229 | Uil 14 atfuil 2 nangnes — SunAu 2566

Iumiﬁﬁwaﬁwﬁaa&immiﬂsqﬂ'15U§§gig'1ﬁwuﬁ‘mamua%’waiiﬁmamgEJ?me Tulnsfinen 2563 U9
aeAvngedad eagRaunssumans pasnsalumiinends Aldnuwunuiionaasiuazsesiunis
yhawfidesusuiudeull Taesmualilaniudd ¢ femadeuluneinnulasnisugedad
JorinulasinsUSyinusnanuaivassineungedal lulnnsfne 2563 lnelinsouwuiAnyan
303 “Iain-19” Fadunmmhanunssinsunsssuaredein-19 isduantulutihgiu massassd
Husanumsuandvitigaunmlagliianihmguiiifetewaresdarudia 4 Alddnwunlszendld
Tnenanuadassdivaimsliuifafiduussloviunirudenunaula wanll fensuauuan
wadiamsteamiadeulyniunisesnuuurimanmsuandusuuuuingefat Wilawaenndeuas
anunsaevieamuiEniinfniidaiisnudesnsdsanstiiuga Tnsnsuansiignosnuuuiduifiviem
foafinnuen 7 - 10 wiil Hiuans 3 - 5 au wavansadenanuilumsievilienndesiuuuiin
ves3odlalnefidmulaonste Ussudauasnsuitymiduddy Smanuadsassaisosannse
asaspmedvalungon shlfmansatilauasidihiimanuiifaianudemsmenensenunlddna
vizerBstu Tunmsiiiiunsdu eunasduardndestinismasvdormusfanssumsSeunsaoulst
Ty Inglvdiangasnsnudiauanuriy Power Point, Golgle Slide, Canva, Prezi, SlideDog Waw
Powtoon ifuu ssdadialonaliffainesnuaudu q aunsadsuinisiiauenuseaiieuld el
Aaardila nadeus mavsuugsiannuliituldinunsUssguszering (Zoom Meeting) uay
msUszasiAalelatinga (Video Line Group) dmdunisUsyauanu dsnutenansuazdsanudu
paonuTUMALLzL AN

MW 1 uanen1suseuszeslng (Zoom Meeting) U999W1a9NIAIININENEY
NulASINTUSYtnusHanuasassansugefad Unisiinen 2020
Note: From © Jutawat Ob-om 18/2/2021

Tumsifiumstudundungin Peddaldruahfinwimdeya auldussduanalawaifiowufnlunig
asnassananuugefal nuhilandunaefndeusazuanssiulasanuseduunseniu 2 nqu
WwIRRAe 1. wnfAnfidgviauaniunisaldng o ludagtu ey 2. wwiAndadseudiey



JOURNAL OF FINE ARTS,
CHIANG MAI UNIVERSITY
S1sans5oasAal 230
umISNenaBuotkl

IssN 296

(Oriine)

1. winRnfiassiouantumsniing 4 Tullgtu TannduiasiunAnesiadaGemes (Physical Theater)
L’%@ﬂmsﬁaﬂmmmﬁﬁﬂmﬂuu,azmﬁmf?{aulmﬁ'wmamﬂmauaﬂ (Phrueksathavorn, 2011, pp.5)
inlddeansmsuanaduddy  wnfednvariendumsasioudymiiinstuanuiunvesdng
A01UNTAIAN 9 ﬁﬁﬂszauﬂ@mé}’am%@ LmeqLLﬁ’ﬁzgmﬁQﬂéTaQLLaﬂﬁQﬂﬁaq nsUsusuesauly
danulugUiuusing 9 MnmvhnunuhunAsinur e duiitemnnniunfndateudiou e
aunsatiauslasgansilnsan Whlade wWidsloyaldun deegiay

FA0E1391 1 NTHAAIYA Wil

wssfumala msAnwinalnnisinuveatelifa sUsdnyue NsLNINIEABLaYNITINANETE UL
AN 9 VBITNNY LBLATA-19 aunTalnInIza1elansannsduna Lazazeswasluoinia Welde
hifmvsinluanduegluwadueddidinduasiianssuiunisiiudiuag yilvidennseng 4 luuywdi

a a

fgfifufusuasitgpmussszuunmamela msnwonslunsasszeriaduusylovisonistosiu
nshnreuazunssEUInvendelifa uenanimatsuazsndllgvsaudu 4 vnidesuiesh inuly
awdmsnasud iy ians e fumamsudaiuussumalaluniseenuuuidelita iesandnume
sUdnvaivesuudlounasdvigriivesnulirunderiatudoniuiuuenveaieleia-19 esznau

melusfiunslulawmsauazluiu Tnefidnvasdulubueanin

WWAn N1sUes i gnisvianeUenuazunsnsznewdelain-19 gnatevenrungefadlneyszand
Sumensiaunavesdelidadiurailusenieuyed demenseuiunsiindaieifindiuwiudly
aneUen auaswnenMsiunwswlioiiievaigegnaduining

MWA 2 MSUENsm U (2.1) wananisunsnszanevadhsaluazoswesluainie
(2.2) dansnsvianelanvestoladn-19
Note: From © Khchenthr chbabtrng 27/2/2021



231 | U7 14 aufl 2 nangnas — Fuau 2566

2. WnAgaUSeudigy ﬁ%mﬂdmﬁﬁlﬂ%ﬁnqwﬁmsa%ﬂﬁummw (Imagery Theory) Uasno@Lad (Dossey)
fihawluefinfineusvaun whasdunnwlmidieutleliatu viethanliusingdnads (omoltha,
2021) uwnAndnuniriandunsasiioufamnisal JgmiteeReduluefin wdhinusudioud
anumsaimIunsszuneslein-19 fimdssraveglutiagtu elinsewindanmsufiRmasnnsnis
Hosfunazmuaulsnszuin vidonsihyaraiiingAnssud (@usaUfdRmumasmstesiulsaeis
\n39nn) warngAnssuilid susuifedlidudsnsnasyin madwsiiniun nanedugnivsalliun
foa adiuldunfednvasdanduiifiousesaminseasdosduaiidoya mussdumalaundy

magaieldlumauieuiisy danududeulunsinuuaznsfinudeyaiuinnit Ndrdaredes
goungnmNsLanslidalay fegrudy

FRae1ail 2 N1SHARIYR Foslnd

uwsatupa Minnsdiveshatiumenunisinidelain-19 Aldsumannsdnnuiesiuda dotud o
uns1An 2564 Ssnudedluaded ffhunuiuiiadolaia-19 nnanutudiitoindedism
ogjne dwunsdinisdnnudesuialuaded wuhdiRadeud 19 au ludwuifnduuanuan
yangenin :nmsnsvyindenanifutesesmnuussamilinannsazias lllanusiuielunis
Hosfunuinninisvesniads i ddwuruuardmansenuiitoussiodin Jadudedluifiviili
Aansunsnsznevoadelain-19

WA uywdnnauasiinusuiinveu waghimsilinuesnaiedutedwinideu gnatevienti
ugedadlneswaliy Fusonsunsszuiavedlade-19 ilkssvuujiaaumnsnistdeady
dioanmiauninszneveadelifaediaasendn mndudauuauazias llufiRmunasnsdestiu
fanam Sadummuesnmsunsszuavendelia wvashemsindodunguioudiuiu

AN 3 Msuansn Yedlud (3.1) wansunauasagliufuRauuinsnistesiulse
(3.2) wansUszrsulimnusuiislun1suifnuanesmsvesniasglunistesiulse
Note: From © Waranya Panichwiboon and Kultida Poolsawat 9/3/2021



JOURNAL OF FINE ARTS,
CHIANG MAI UNIVERSITY

A S1sans5oasAal 232
umISNenaBuotkl

sssssssssssss )

aguiulein liidadeauegiundelafou dnasusngnislivquiuigemans Besnzuazsa
nsEaUNUW, NeufimsdemsiiriueTauntun wiemwilildamaldun nisuansoonmaanem
muansimIRsEvetyARs Awesietng efviodesiusemingdomsy/meliiuiivuni uay
msduiagaunn Fadussivszneuiiddnlunsmenennnuvinevesans saeanudilasing
Helaans (fasranugduany AugFuans () dWoneliAnnamuiamnsualvosdeans (Thadkham,
2011, p. 79) wwAnZesiiARaBeWos (Physical Theater) Fosnsidenlosanuidnniglunazns
indeulminmeanmeuen nguinisaiiunnmesselsia (Horowitz) Meunemudiiussening
MsadunnNarsULUIYeInNLAR wagnguiviaudal (The Theory of Visual Art) ifigafunisdn
oafuszneu msdnnaiteliiAnmsnuuaginauls (Nimsamer, 1999) 1l Fsnsuananussumify
msdlaludesmuwarunumiinuldsu fetnfundnuaziinuddeann

viail YymimuRegasisnudsnslvianudfniunisiduenis (Acting) visemalianisiasen1nuinnd
mMsldvingu (Dance) TunsatduEes aasnaunsasunmndslinesmuzantne andemnnudl
zihlUUsuuiieliinUsslovisaly

NNSUERIVIEY 12 9a SmunimadentdsuiuuungefalsmaiunnnisluuuingefadineUssend
(wgefalswady 9 yauavungefadlnedssynd 3 4a) semedadenaeene 019 nsivunsyly
AT Lﬁuamaﬂ’liai{]ﬁ]ﬁ;ﬂ’uﬁﬁﬁm%’uimimamaam bissduanalauasiuifnlunmsuansdesasesy

& o A I3 A ' < = A | ¢
LUUNSHARIUY 9 duBesioasdusvnaudu o auan liaudumamuss wissusiine gunsalusenay
ASLARILAL ARV T UNTLARI TP DIEDAPRDIFUNUS LD 9NAUNEY UBNANTETINUINANUTDU
dauumna (Style) Sadusimuaguuuunmsuansdndog

A19197 1 LLﬂﬂﬂﬂTﬁﬁ‘hLLUﬂEULLU‘Uﬂ'IiLLﬂGNﬁU'ﬁ']ﬂQ 1NNITHAAITIUIU 12 un

E‘ULLU‘Uﬂ’]‘SLLﬂﬂ\‘I FDYANIILANS

3

wefalsuad PANIC #WFH nduaatns n1sean fns
guitlu fins1 Yedlud nmideu

o =2

wgeRadlneUssend weld LBBTITUTY Andls

Note: From © Malinee Achayuthakan 12/1/2021



233 | U9 14 atudl 2 nangnen - Funau 2566

dumsujiinisaiassanacunisuans Weddndesusuisnsdsmanuiunduiaviailusuuuy
goulatununsdinisuanansonuznssung  Ssdwmalifesusudsunisialiaenndetu
Fosriinsng q Tudand suunlddu 3 unou 18ud Juneunsiindon Suneunisareri3avm was
Funsunsinselisstesnay

Jusaunisilndey Usznausenisindeudesnuaduineg lnen1sussgunnialelatingy (Video
Line Group) Wagnsindeusiuiutinuansiinedtes NINTesdouLazanIuaswINa1iu tnegi
a' v v W @ o = 1 ¥ = o X )
Nendesrauasenialunnsnisinumanudasndy Jauvimsdeusendu 3 asaguld (damasu 25%
50% 100% wawnswAludavieilviauysod)

Sumaunsaeviiavien é’aw:ia%’wmuﬁaqLﬁaﬂamuﬁmEJv‘iﬂﬁmmzamaamé’mﬁmﬁuéﬁ’uLﬁammi
wang Az lianansauauenulieg Ry ammisums‘vhLﬁaﬁaaﬂiaﬁuwﬂﬁaamuﬁv‘iﬂﬁﬁmhjﬁm
TH3unuINISUIN ﬁam‘éfﬂmaﬁiaﬂmw/mimiﬁﬁ;:il,mmdqmimnéﬂ%u vt Seanunsadentdldvane
anud ﬁa%mmﬁﬁ’lLﬁué’faﬂaaﬂLLUU/’mLLmuTﬁﬁLﬁaa@miLaumqLLazﬂ’]iwuﬂzﬁﬂuﬁiﬁmumm 1y
msenevhausavhlinaayuues vselduumeshuauddumaiia gniau asnanuwdaniml diauls
Tunsuansléinniudnge wenani Ssannsadevhlivansaiaidouiu/ufluanzqeld auniay
Huitfiwelavesiadenu duldindunsaimanuiiandefianaauasndeifna ey ity
Snmandla

Freg19nsldaaunifildlunisinduey %q%uagiﬁ’uﬁzgm/muﬁﬁzgmLLasLLmﬁmﬁuamu L
UENTINAl Bunsyas Ja1eassAnasnumsungeAadeyn “nseen” inedeil CU Terrace way
ffnTslvigesnaqeuniiedn Sadimsldaouiiiinden (Rusdounuaiius - eufiuiaw) a
Hu 2 Hosuelsbnunud gudoeniidanie finwa Wuned enmaindusvaaiinianiu (CU Sport
Complex) asnsaiNmIne1ds druaniudfidmniuaneviiiavia a¢14 Rebuild studio, agfile
An319 $98m wag Dragon Town (Inthabutr, 2020, p. 10) %39 UNaIISYYT WIAYEIYad
fasrsassananumsungedadeyn “dedlnd” dnsldanuiinisdenanuanddaedeudes (Fou
NUAMLS D WauiiunAl 2564) oy tusinvessuies,deslveg) (13 Juaw 2564) s Uruinvenuies
nazTuuanaass (Fudl 14 fluna 2564 ) A USHAEUAIIWIEIIN 8 Wagda 1919 (Panichwiboon,
2020, p. 10) \Jusu



JOURNAL OF FINE ARTS,
CHIANG MAI UNIVERSITY

FA Si1sans3oasAal
umISNenaBuotkl

ssssssssssss

234

AW 4 (4.1) dneviluviosayn (4.2) mwﬂéﬂaﬁummi
(4.3) angvinnglutnu (4.4) mwmamwmmﬂumfﬂuiamu
Note: © Natcha Chimrit, Sophittha Chomto, Wannaporn Kuonsong and Rawisarakon Nuttyangkunthanin

Sumaumsdinsadasasnany lutuneuiilanezhaauinvmiidell sndngduam Usuud ldmeada
aniau wivumasazduIUsEnoUsng Tnonfeanudsle auns uiies muazdonseunsuLay
ANUBANUBENEN mu’ludauﬁﬁ%mﬁaaﬁqwmw@qLLazL‘%sJuiflumsLLﬁﬂzgmem 9 989%YRAA Loy
o1fmansiineatesnuivussyndldliAnyseavsnmgagn naenaufomsInIUNadgNE N
mawRainalivelsl ssranunsaisEsIREInsaayTouaLAn ViruaRuarauduian
vosaanldoesdaause Geeanssumsivimininsnny aglimuugih susosiduuselon
dieliiamhluaaRansanuazdndulaiasdiiiunisaeledisls Suaztelinisdeansienmnis
uansvaIHAITUEY 1 Faau assssduiidalilaeiensnnsdadulavesdadiany

ayunan1sinsziidaya

nnmsilalemdlitidnseivaaudnulsmimnnueuasiansdnenimlunisaiassruanunangedad
Tdngalsaszunelain-19 adsil lslanfusuasluensTnanuaninsavemusnndedu nanie
uenanazthauiildAnwiansounnldud Ssesiunt naass niewivziSeudadm 9 wdanhun
Usggnaltlimnganiunanuvesnu Tnsamznsfisnimalladenglunsdievi 3avimidnududs
fivimne o1dmNanBen oavuLNTY SausmsterhaufansruIumsiaton uazAes s
Twadafiavlunmsadunm douddnie duliinisededesialuingaillidulena wdousslon
sionsaisassanasudueinann wiuldan nslésuuduanadosnseniidniulneedomaia
awdulunmsifisduouguans nnadenlifuaniegluiuiilndifesiudioasandensiiumiléoss



235 | U7 14 atudl 2 nangnes - Funau 2566

Uaeasfeannisinide msevirdaviaiiieannisdeusay fagiilildmsnennsine 9 dovas
sutszanaildsrefvssnsaluldun deemns Aufiuma dganisuans Augiesdeunisuans
sufsinaldaredunansiinesiiuns liun aldaaniiaoudsnisuansan (safudesuas funans
39 Al Ay mthiiuAdRnuuenien mataRnisemsiau mdnanuil mdavhihe
szanduitus Andnfasiaditnsuasanduiinamilanmiedeulmlunsuans sauiidudszana 120,000
um wdeifissednglunishauresusiaryaraUszai 10,500 - 36,000 UMWY ueN T
ddnfeduhlifaivassinanunaziiddniftes denatiosas ilesosaiarUaonisan
Tsmsvuin mseliifesdenauasndulufumsiiums vrliinanlumsyadausig 4 anndstu
i dliaisnusdsunnundenlumaiiauenuluutesedildifuogned darnudnauestady
s2UU uazAngnITUMsiansalitouurwouumansudlafidaiautudeduiy msgananse
ansdsnuamthuarfounadliegsasaingangs mensimualigasenudiauesluiouds
(Chat) w¥eltin (Note) snuymslatings (Line Group) yineds Wiusu Wennauasamudssanmsfnides

siigunmnisuarlandoniissiiumuegaiusyavsam Waamudle Wuenifiulatu feimany

wazautnlunsauas?

a

PNUUIVNNITBONRUVESSETIAUNeRadl duidunisveeiufinsuaninanumsugedadn
A ¢ ~ ' ' =~ A & v U = & Aaou & v
dovaulatl luguuuuiuansveenty nanifie nasunsuanangefadulitzgniuinduiaviaiugs
Teenewnstnudossulatiniuiuwalfny wanisaevindfviadsanadunistuinamadaulng
Yoanshansaniiodmewnsiviugnaulaldiloniasurudnvsedn o 10 dwisannisaineassa
nauluASIll NTNITINBRUNITIDNLUUNAITUAS19ETIAMTLIATIFUlASIRNIY FatUSNYULYDININ
ANSAIAUNTN mﬁamwmmasia:umeGmmﬂmidw'iﬁﬁﬂuﬁlugﬂLL‘UULﬁm DUAINITONBUAUBIAINY
sosn1svasautlminvureuwmalulad anuuUanivi nsdeansnss q Mdrladne deuvinlvidnfigy
IheBuuudessulal uaznisuanslidnludesinineguunaiivintu dslulssmelveesinnuns
e v a . . ) a a I3
ATl TEnUNLUULRNIZINZ 4 (Site-specific) TudnwazIoULaNUEAS ldB Usznaudunniwdu
gl Swdsnuaglavanniimsesnuuulniimsuanangefadlugiiuusiig q 1Usenau uwsinng
PoNLUUNSHanweRimidzelilasassananuldusslovdiunmsidanuiuuuianziaigas
(Site-specific) lopghaminzauuaziiuilaglilausslovigean Wunsdediflmdlunsadassina
NunsuanIvesiantnAnwszaugaufnufdesaimaanunisuanssudud umniaren1suaning
dugrsnansane uazlusuanansailuiaudesonluaeivdnseolula



JOURNAL OF FINE ARTS,
CHIANG MAI UNIVERSITY

A S1sans5oasAal 236
umISNenaBuotkl

YDLEUDLUY

NNULUINNNITEBNRUURANUETNETIAN U eRalsedugaudne Tuingalsassuialain-19 sl
Anwvesnmaivngefad eusfaunssumans priansaluvinineads dlanslianmmenisunem
uifigainiu wensianmalulagsndudesdanumdouluans 1 1w dud gunsaimsSeunas
msvihau Suldun reufiames Laptop Tablet IPad Inséwiiiledle samfsgunsaliaiusng q Adudu
Fodld asfinuunmiifissmeusznieulunisldnu wmsegunsaling 4 wahildevdsrarionmnmues
nulihnnAdesegnmindesdld duauansamanelulafvssusiasyanatu Suduoeabefides
Anwniindy wdmeassdenidlimnzauagiinnsidaulvinde s Weandamanuadn i
authadlaluraay wu nsllusunsueng 9 lunmsinaue nssindenduinviay Felueundiadi
(App) Whdenldunnune wenanidyanasunedidnmsiinnuaies Suazusuiioome wWetesty
LdliAndeymvazdanu wu nmnszan fad (Delay) @eosame dyaiaman [Wusu

Jaymdrfinuuasmstiiouldnie msiinsinumansindifiondiute Wwn Swamans @
ameund) Wetglumsdidunm wazsmeslunsaedivied GusiiiesEouiuasufoRlaudn sl
%aﬁﬁﬁﬁqLLazmimaﬂégw;Ea%fmasiﬁmaa’ma&gjLauaﬁalajmﬂﬁmmﬁﬁmﬁ’umi[fi’fmﬂﬁmmwmmﬂdw
mseenuuLY mstimiminnseenuuiynsnsuandlisiingt 70% veskasuuandurhiiuszivg
FuanninisuanteannisesuaifeynussINTR sfsmnaaiulsvaumsallunisdanisnis
uans Msuszanununsuansuduimeludliuidandemlena wnelulanuisanusdaiodan
umsinuluud doudonhaumiugiu nmsthywediusiosiidosediondu Saduilaves
msviheulunganziaue

Jheil guassaddrlumsdidiunisfion sy mndadsnuinaueuAsUlLNTUALNL
wdwmalinsuImsianmsdudu 1 Wenansgnumunds FdumsEunuufnmauans UL
nsuans SuIuguans LeSaausanTe anuiiteih Igaisnudesimunuaz sl Fdaay (A
fodinanzyean) Ussiuiidundnnsddyiiasnsmiluvssgndldolulusuanld 91nuums
Hlamnnesialflunsdifnunismun fafunudesdsuluasindunusafiunniuiomndiuings
wehu mansyiugurieifsrernanfsmelwiAnldmaaeshanludnuastindeu Faduns
meimngeAaiiafudomiuguiisiduiensadenuludnvaedingn 00d Bnssdunmene
aneIuain (Story Board) ilelsiiasssummuauuamalunisaevhuasdduimamnsallfesnsauivn
auna vhlrduivdeadilansstu (Metta, nd) uarduaduliianlsmaassvinulugiuuy
uAuATdL (Dance Film) sumeglsmngelsedvg 3 iowSouanundeulunmsaiiassdnanulu
anmmsalsaszuialein-19 Afundszuinosnseiios Tanuumanaiies fagniinanldnam
nuaiassinanumsuanssududuniaesnisuanmadugvmenisfinud 2564 sely



237 | Uil 14 atfuil 2 nsngnes — Sunau 2566

[V 7
v A

sl mningelsaszunalain-19 Aleasasauanansalddinunilul FanslénduumnAais 2 wuu
(WnAediazvieuaniumssiielutlaety waruunAndalioudiou) naenunsiausnIsuans
NAUAsAsTAURTRnd IR ITuM SN dunszuaumBuignuiulilunmdunsaine
nuawzdmiunsallsaszuielaio-19 fazligniineylalddn 1wy msdrindwaugiansd 4 - 5 au
MsUsEENA/ At BaeSsausanevsensldaniuiinisuansuuuamzzas iudu dwiBnsdei
AMNsUuansFeaneiuein (Story Board) fignunldlunisuniausuazeenuuuaineny fnaduy
Usglenlagasnsnulunnanunisal Jsmadhhgnihunlddnlusuian sutansihmealulaginle
9159 (Video Arts) sniaiuniseaniuuainnuiielfifnnisiauneudntunise

NUUIMINITRENRULATIETIAMaNuRalseiugaudng luingalsassuialain-19 nsalAnw
NulasansUsgainusuanuaivassimangedad Tudnsfinwn 2563 AugRaunssuaans
L3 a v A v aa o Y & Aa v X U & a 1 U
PansalvIne sy NUTuEnsdawsliluguuuuiaviaiil daidunisiiagemidunissurunis
wansungedalasnsassdlaogrsazan san57 nevausditvesrusulmilalusdg i naonauause

ldsinganasimanulu 9 Ussendldtinansondn
AnANIIIUTEANA

yovounnilassmsiadnenmidngnasnsaliminerdogenuduana Teuuszana 2564 Adadiu
femuddglunisdesenugefadinesunsaiiassdtanu nmengedad wasndnduliianiiin
Fulassnmsduifianududanmenungefadlnenuingussaruedasimsgrsemansuesgriainsal
UMINEGY



JOURNAL OF FINE ARTS,
CHIANG MAI UNIVERSITY
A S1sans5oasAal 238
umISNenaBuotkl
2585-181 (Oni)

SN

References

Division of Disease Control. (2020, January 18). Kham Naenam Kéan Pongkan Khiiapkhum Rok Wairat
Khaoronasai Phan Mai Songphansipkao Samrap Sathan Suksa Sathanakan Karabat Nai VWong
Kwang Raya reeMton [Recommendations for prevention and control of corona virus new
species 2019 for educational institutions Widespread epidemic situation, early stage]. Division
of Disease Control Control Ministry of Health. https.//ddc.moph.go.th/viralpneumonia/file/
introduction/introduction07_1.pdf

Division of Disease Control. (n.d.). Ndeothang Kanpongkan Lae Khitapkhumrok Titchiea Wairat
Khorona Songphansipkao Nairongrian Sathdnsuksa [Guidelines for the prevention and
control of corona virus 2019 for educational institutions]. Division of Disease Control

Ministry of Health. https: .moph.go.th/viralpneumonia/file/intr ion/intr

tion170563.pdf

Division of Disease Control. (n.d.). Kekanphicharana Tamradapkhwamrunr&ngkhongkanrabatkhong
Roktitchtrawairatkhorona Songphansipkao Radapprathed [Criteria to consider according
to the severity of the outbreak of coronavirus disease 2019 national level]. Division of
Disease Control Ministry of Health. Accessed May 12, 2020C. https:.//ddc.moph.go.th/

viralpneumonia/file/introduction/introduction170563.pdf

Inthabutr, N. (2020). Khrongkan Parinyaniphon Phonngansangsan Thangdannattayasin Chut thang*ok
[Creative Dance Project Under the theme of Covid-19] (Research report). Department of

Dance, Faculty of Fine and Applied Arts, Chulalongkorn University.

Komoltha, M. (2012, June 23). Tritdi kiaokap chintaphap [Theory of Imagination]. Gotoknow.

https.//www.gotoknow.org/posts/264972

Metta. (n.d.). Kankhian Story Board [To write strory board]. Center for Effective Learning And
Teaching. https://celt.likmutt.ac.th/wp/index.php/2016/06/24/story-board/

Nimsamer, C. (1999). ‘ongprakgp Khong Sinlapa [Composition of Art] (5th ed). Bangkok: Thai

Watana Panich.



239 | U7 14 atudl 2 nangnex - Funau 2566

Panichwiboon, W. (2020). khrongkan parinyaniphon phonngansangsan thangdannattayasin
Chut  Wong [Creative Dance Project Under the theme of Covid-19] (Research report).
Department of Dance, Faculty of Fine and Applied Arts Chulalongkorn University.

Phrueksathavorn, T. (2011). Phatthanakan khong‘ongkon leephonngan Khanafisikkhanthiatce
Naiprathedthai [Evolution of organization and works of physical theatre companies in
Thailand] [Master thesis]. Department of Speech Communication Arts, Chulalongkorn

University.

Thadkham, S. (2011). Nattayasinthai Riiamsamai Strsan Prawatsatthai Naikansad&ng S&ng Siang
Prakop Chintaphap Rirang Ph&n Din Phiin NT MT khwam Lang [Contemporary Thai dance
for conveying Thai history through the light and sound show of Phean Din Peun Nee
Mee Khwam Lang] [Master thesis]. Department of Dance, Faculty of Fine and Applied
Arts Chulalongkorn University.



	00 วารสารปีที่ 14 ฉบับที่ 1 (ม.ค.-มิ.ย. 2566) - ส่วนหน้า
	14(2) 01 กรรณ เกตุเวช
	14(2) 02 ธัชกร นันทรัตนชัย
	14(2) 03 วรชัย รวบรวมเลิศ
	14(2) 04 ฉัตร์ณพัฒน์ ปัญญาเพชร
	14(2) 05 ณัฐพล นุกูลคาม
	14(2) 06 กรกฎ ใจรักษ์
	14(2) 07 รัตนเรขา อัจฉริยะพิทักษ์
	14(2) 08 ฐาปกรณ์ เครือระยา
	14(2) 09 สุระเกียรติ รัตนอำนวยศิริ
	14(2) 10 มาลินี อาชายุทธการ



