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The Evocative Role of Arts in Social Movements: A Digital
IWlustration of Visual Imageries Emblematizing Nigerian Endsars

Protests
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Festus O. Uzzi, Ph.D
Olayinka Adedola Adeyemi, Ph.D

Department of Fine and Applied Arts,
Olabisi Onabanjo University, Ago-lwoye, Ogun State

Abstract

This paper enunciates the ideals that inspired the Endsars campaign movement. The paper
delved into circumstances that lead to the social revolution which is aimed at ending the
incessant police brutality that pervade the Nigerian nation. The importance of social change
as a reflection of a dynamic society was discussed in the study. Correction of faulty and
dysfunction social structures are midwifed through social actions. The paper articulates the
role of arts in galvanizing and historicizing social movements across societies to construct an
image of social change. Hence, digital illustration of iconic visual imageries of the of the
Nigerian endsars movement were created. The research design of the study was experimental
and narrative. Five (5) images were selected and transformed into digital illustration. Findings
revealed that digital illustration creates a different visual rendition of the photographic images,
the digital transformation does not erode the symbolic role of the visuals. Digital imageries set

an evocative emotional tone for the social cause and preserve the spirit.

Keywords: Endsars, Social change, Illustration, Protests, Artworks
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Introduction

Civil protests are organized to show public discontentment with perceived anomalies in the
society. Protests raises public awareness thereby bringing the attention of the concerned
authorities to issues affecting the populace. The Endsars protest across Nigeria was a grass-root
online youth movement which transformed into series of nationwide protests across Nigeria.
Endsars is a slogan demanding the disbandment of the Special Anti-Robbery Squad (SARS), the
infamous Unit of the Nigerian Police Force by government. The protest was informed by
government long-term insensitivity to the plight of the youths who were being brutalized,
maimed and killed by the dreaded police unit. Special Anti-Robbery Squad (SARS) officers
habitually profile youths mostly males, who are subjected to harassment based on their
appearance and lifestyles. This arm of the police is also synonymous with indiscriminate
mounting of illegal roadblocks to extort motorists and other road users. Nigerians are arrested
without any official warrant, brutalized in detention and the relatives of the arrested individuals
are extorted while seeking the release of their loved ones. The “#ENDSARS” Hashtag emanated
from a 2017 Twitter campaign (Salaudeen 2017, online) when a petition was submitted to the
Nigeria National Assembly requesting the outlawing of the Special Anti-Robbery Squad Unit by
the Government. However, the Nigerian government did not yield to the clamour of her citizens
on this issue while the systemic entrenched injustices continue unabated. However, the government
could not turn a blind eye to the recent endsars protests because it was mobilized and
coordinated by activists, celebrities and influencers with large followers. The protests gained
international attention, foreign celebrities endorsed the movement, Nigerians based abroad
also organized protests identifying with the protesters at home. Apparently, there were
semblance of similarities between the endsars protests and Black Lives Matters Movement in
the United States. Both protests were triggered by police impunity and excessive use of force
on civilians. Endsars protests was also a metaphor for mass discontent to bad governance and
endemic corruption evident in the different strata of the Nigerian society. Therefore, it is
necessary to historicize actions emblematize the endsars protests to keep memories of social

resistance alive in the minds people.
Social Change

Change is an essential aspect of human lives, evident in the different stages of human physical
development and social system. Social systems across societies are reformed through social

change. Correction of faulty and dysfunction social structures are midwifed through social change.
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Dunfey T. S (Dunfey 2019) posited that sociologists defined social change as an alteration
in human interactions and relationships aimed at transforming socio-cultural institutions.
According to Anele (Anele 1999, 22) ‘social change is the alterations in the pattern of social
organization of specific groups within a society or even of the society itself’. Social change
occurs when societal problems are identified and brought to the limelight. Social actions are
mobilized to facilitate an improvement in the quality of life of groups or communities and to
understand how the world as perceived in the broader context to build confidence through
collective actions. Often times, public attempts at promoting new narratives and challenge
negative social representations are met by indifference or resentment by those in positions of
power and influence (Murray 2012, 1-19). Sandra Jovchelovitch (Jovchelovitch 2007, 35)
posited that there is an emancipatory potential embedded in the task of recognizing the
validity of a community’s knowledge and engaging in critical dialogue on the issue. The process
of social change starts with understanding the cause, the impact of prevailing situation on the
society and ways of addressing the social challenges. Freire, P. (Freire 1972, 3) philosophy
emphasized that “to surmount the situation of oppression, people must first critically
recognize its causes, so that through transforming action they can create a new situation,
one which makes possible the pursuit of a fuller humanity”. The essence of social actions is
to trigger a social transformation anchored on salvaging humanity from different forms of

indignations which are often ignored.
Social Media and Social Movements

Social media platforms are viable tool of effective communication in the public sphere. Social
media has birthed the era of digital activism. The digital platforms are essential commmunication
media equipped with the ability to advance ideas, promote views and shape opinions that
connect people to their society. Social media networks have displaced conventional mobilization
structures, it is the new organizing tool for social movements across the world. (Obaid Hassan
2020, Online) posited that social media has two major influence on social movements; it quickens
the recruitment, mobilization, coommunication and dissemination of information as well as to
expand spaces of mobilization which were not present in traditional mobilization techniques
(Eltantawy & Wiest 2011, 1209-1210), it also enables the process of organizing virtual meetings
and interaction amongst members which were hitherto conveyed physically. Such characteristics
required social movements to spend more time and exert more effort to organize, while their

impact was restricted by limited mobility across physical spaces (Earl & Kimport, 2013).
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Communication on social platforms are devoid of influence from the hierarchical authorities.
The revolutionary impact of modern communication technologies influenced the social
movements across the globe, such as “Arab Spring”, “Occupy Wall Street”, “Shahbag
movement” and the “Endsars Campaign”. These social movements were catalyzed by

the photographic images of social events and happenings posted online.

Art appreciation and visual thinking

WHAT 15
VISUAL THINKING 2

IMAGINING

 the
visual mind

Figure 1: Visual Thinking (source: kimsvandenberg, Online)

Art appreciation explores visual art forms and their cultural connections. It involves a brief
study of art history and in-depth studies of the elements, media, and methods used in creative
processes and thought (Canvas Network 2017, Online). Appreciating art requires a degree of
skill and an inherent interest towards artwork (Denisesanger 2017, Online). The flair to recognize
the intricacies gives a vantage position to judge artwork and acknowledge the finer points that
do not meet the eyes. Art has a subtle language one that is more felt rather than seen or heard
(Denisesanger 2017, Online). Appreciating art involves developing detail sensibilities when
assessing artworks by understanding its distinctiveness. This entails acknowledging the artwork
style, techniques, media used and the essence or depiction. Art appreciation sharpens the
mind probing art works beyond the impenetrable. Hardt M, (Hard 2005, Online) posited that
Aristotle tried to define the relation between the artist, the artwork and the art consumer. He
understood sensual perception as the interaction between order, balance and limitation.

Appreciation of modern art is enshrined in the ideology of “Natural Synthesis”. Ndubuisi C.
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(Ndubuisi 2017, 6) noted that the ideology preaches the adoption of experiences in modernity.
Visual thinking is the phenomenon of thinking through visual processing (Deza & Deza 2009, 2).
Visual thinking is closely related to concepts like non-linear thinking and holistic thinking, and
must be seen in contrast with written text, which is mainly linear, just like our stream of
consciousness/mind chatter is one endless linear stream (Jakobsen 2016, Online). Visual
thinking encapsulates the thoughts and idea behind the creation of an artwork. Rudolf Arheim

in his book titled “Visual Thinking” clarifies the essence of visual thinking in the following:

“The productive or generative idea was that the meaning of life and the world could be
perceived in the patterns, shapes, and colours of the world. Therefore, we have to study
those patterns and discover what they mean. Artwork is visual thinking and a means of
expression, not just putting shapes and colours together that look appealing. Art is a way to
help people understand the world, and a way to see how the world changes through their
mind.” (Rudolf 1969, 5)

Visual thinking in the context of Nigerian arts and crafts is the perception, cultural and visual
interpretation of the works. For instance, the choice of colour in the Nigerian fashion attires and
accessories across cultures are mostly informed by the prevailing situations. In the southern part
of Nigeria, black colour is associated with mourning although in recent times mourners prefer
to wear white outfits. An understanding of art from the perspective of artist visual thinking
assists in appreciating the value of artworks as an artistic vision and reality. The artist seeks to
initiate social change when he applies visual artistic thinking to community’s political, economic
and moral life. Such influences are unquantifiable and impactful when translated into an
artistic work. Apparently, the manifestation of artistic thinking draw attention to the need for
change can be a purposeful medium of raising consciousness of a society’s challenges which
are damaging to social well-being. Although there are artists who are focus solely on creating
art works for aesthetic sake, while voluntary or involuntarily to reinforce existing social order.
For instance, the massivel sculptures, temples and tomb in ancient Egypt depicts the rulling
Pharaohs. These sculptural and architectural works represent permanence, stability, values

thought to be necessary in sustenance of Egyptian.
Digital Illustration

Illustrations are visual interpretation of an idea or concept. They are picturesque element or

aesthetic property of visual designs that are easily processed and interpreted (Unuigbe 2002, 20)
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Digital illustration involves the utilization of digital tools to create visual concepts using design
software’s with interfaces enabled by pointing devices such as mouse or graphics tablet.
(Brower & Everett 2010, 13) posited that digital illustration uses a combination of illustration
software and image editing software to create computer art. The minimalistic rendering of
Digital illustrations sparks imaginations with endless possibilities which is a fundamental
ingredient that stimulates social change as compared to photographs. Simplicity and
expressiveness of digital illustration make it a potent tool of galvanizing social movements.
Digital illustration is the creation of new art with digital tools. Digital illustration is quite different
from computer generated arts that are produced with the aid of mathematical models
embedded in the computer. Digital images are created from scratch or manipulated from an
original construction. Artists either transfer drawings that are created on paper to the computer
through scanning or created directly on digital canvas or pad. The visual idea is captured
digitally and transferred into the digital illustration application. Illustration has some
advantages over photography. Illustrators can create a person or character who never existed,
bring a dead person back to life or invent a fictional character. Digital manipulation of photographs
makes the image more fascinating and add more fun to audience perception of the image. Digital
images are simple and easy to understand. Digital illustrations are rendered in in different
conceptual styles. (Hoare 2020, Online) highlights the different styles of digital in the

following:

Realism

This is a form of digital illustration that creatively blends traditional realism seamlessly into
digital art works relying on the skillful interplay between light and shades. Realism is realistic
artwork precisely illustrates characters, perspectives and detail It creates a convincing
representation of reality in digital expression. Contemporary digital realism depicts people,
landscape, geography, still life that shows the artist experiences. Realist illustrations are
canvas. However, canvas have been replaced digitally with the workspace of the design

applications.

Vector

Vector illustrations are computer graphics that are defined by points, lines, curves, and shapes
that are based on mathematical values. The illustrations are created with geometric constructs
which form the building blocks of the digital artworks. Vector illustration typically have flat

designs and colours.
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Bitmap

Bitmap illustrations are created from rows of different coloured pixels that combines to form an
image. Photographic images are basically in bitmap form. Images are either scanned of transferred
from an image capturing device and stylized or reworked on image editing computer application

to create an illustration.
Anime

Anime is a style of illustration used for animation that emanated from Japan. Creators of Anime
illustration utilize colourful images, diverse art styles, weird hair and hyped visual effects. Anime

comic books are called manga. Anime is based on video games and manga.
Caricatures

Caricatures illustration style are rendered image in a simplified or exaggerated form. The
images can either be large in or possess an over bloated sized head. In literature, a caricature
is a description of a person using exaggeration of some characteristics and oversimplification

of others.
Cartoon

Cartoons convey a sense of fun and enjoyment to the audience. Cartoons drawings are
typically popular with children’s books and picture books. There are hundreds of different
non-realistic cartoon styles. Children’s books are a great way to bring ideas to life with pictures.
Some children’s books consist of nothing but pictures. The visual images help children learn

and understand the words of the story.
Comics

Comics are illustrations that expresses narrative which are created in series. The series are
designed with brief narrative and dialogue basically enveloped in speech balloons. Comics can

be funny, dark or even weird.
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Commercial Art

Commercial arts are utilized in promoting products, services and ideas. The primary objective
is to enhance sales and awareness. Artists design commercial art for logos, packaging, billboards
and magazines. Illustrators design images for mass-production to promote product sale and

improve visibility.
Fantasy

Fantasy art is primarily used in fantasy books, book covers, games and movies. Fantasy art can

portray gods, dragons, demons and magic. Fantasy artwork is often realistic and painterly.
Fashion

Fashion illustration involves the communication of fashion ideas in a visual form. It entails the
drawing of clothes and accessories for commercial use in the fashion industry. It is mainly used
by fashion designers to preview and visualize their ideas. Fashion illustration is also used for

advertising and in fashion magazines as part of an editorial feature.
Fine art

Fine art is primarily created to express yourself rather than for commercial or practical purposes.
Fine art involves creative expression and it may not have broad appeal or traditional beauty.

It might convey an idea or an emotion.
Line art

Line art is typically a black and white drawing with little or no solid areas, colour or background.
Line art can be used by itself or in combination with other coloured images. You can find

examples of line art in comic books and literature. Here are some examples:
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Literature Review
Protest Art

Art awakens the consciousness of the public to issues affecting the society. Artistic techniques
and forms often respond to socio-political events and situations across cultures and epochs.
Art provides a subtle medium that facilitate a convergence of ideas from people with diverse
mindsets. Historically, arts have been influential in enabling and downplaying social action and
change. (Murray 2012, 1 - 19) classified the social role of arts into being anesthetic or aesthetics.
He further argued that by anesthetics, art can sedate reasoning and weaken the urge to
question social order. Conversely, the aesthetic nature of art elicits concerns with increasing
awareness. Art attracts attention to issues often ignored in encouraging a conscious and
sub-conscious assessment. The function of arts in social movement includes: encouraging
social change, empowering and deepening commitment, informing the larger society about
social issues, harmonizing social activists within movement, inform internally to express or
reinforce values and ideas, inform externally as a more effective way of communicating
movement ideals to the populace (Milbrandt Melody 2010, 1-10). Pinochet’s Chile explained
that art is central to social movements in attracting resources, communicating information
about the movements and serve as a symbol of coherent identities for members of a social

movement (Adams Jacqueline 2002, 21-56)

The human mind is intensely vulnerable to the persuasive power of images. The mind is
intensely influenced by what it sees and, if the eye is trained from the days of childhood to
the contemplation and understanding of beauty, harmony and just arrangement in line and
color, the tastes, habits and character will be insensibly trained to follow a similar law of
beauty, harmony and just arrangement in the life of the adult.” (Aurobindo 2005). In other
words, if you understand how to see beauty in your physical surroundings, then you are also

likely to know how to detect the more beautiful decisions in life situations.

History has shown that the early empires were conquered and sustained through specifically
crafted visual communication strategies. (Spivey 2005, 7) explained how first empire in the

world Persepolis was actualized and sustained under the influence of art in the following:

“Derius, the emperor, used pictures to communicate with the people who lived in the lands

he conquered. Even if they did not speak the same language, they were impressed with the
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idea of Derius’s power by the narratives that ornately decorated Persepolis, which included
pictures of diverse peoples giving Derius tribute. Coins were also utilized, for their surfaces
could transmit an icon of Derius which was thereby carried throughout the empire to ensure

that all subjects were exposed to the logo that symbolized his unified power.”

Successive empires were built with the effective control and subvert the human mind in whipping
support for the government. The government create visuals that transmitting ideas which are
targeted at the populace to achieve a social order. In the USSR, artists were strictly delegated
to produce work in specific styles and with specific subject matter, all of which was to the
unfaltering glorification of the state (Wicox 2009, 1-91). Nazism in Germany was galvanized by
massive propaganda campaign in which visual images were employed to spread political related
misinformation. Fascist regimes strive to influence the work of artists living in their domain to

achieve socio-political stabilization in the society.

Historically arts had functioned as a means immortalizing people, places, and events. Artists
create a visual record of life experiences commemorating the memorable and challenging
social injustices, such as slavery and abuses, in time (Freche). Art is a tool for social change that
raises consciousness. In contemporary time arts played a key role in social movements across
the ¢lobe, addressing issues such as bad governance, terrorism, immigration, sexism, human
trafficking and gun violence. Oakland-based dancers Jenay Anolin and Samara Atkins infuse
their love for street dance with a social mission: to challenge what they see as the objectification
of women in the genre. Art communicate the underbellies of social issues and political situations
to instigate a paradigm shift that nurtures social change. Artists strive to interrogate and confront
prevailing social order through expressly their works. Harrigton, M., a writer and activist published
a compelling book in 1962 that explicitly revealed the extreme poverty prevailing in some parts
of United states oblivious to Americans inclusive of government. The book titled “The other
America” was epochal, it caught the attention of the whole country including President John
Kennedy. Often, arts critique and conflict politics (Isserman 2020). Artists invent, tell, and retell
histories, autobiographical, that attempt to portray historic stereotypes or assumptions shaping
collective memory and identity (Desai & Hamlin 2010). Social protest art emerged from the
period surrounding the French Revolution. Curtis Carter (Curtis 2009, 1-21) in the following
explained the role of some notable artists whose works crystallized the French Revolution in

the following:
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“Among the artists active during the period used art to advance social change was the
Neo-classical artist Jacques Louis David (1748-1825). His paintings, The Oath of Horati, 1785
(Paris, The Louvre) and The Oath of the Tennis Court, 1791 (Paris, The Louvre) complement
the writings of philosophers such as Denis Diderot in advancing the cause of revolution.
Diderot’s art was an important force in stirring the revolutionary fervor of patriotism in support

of fighting for change from monarchy to a people-centered nation.”

Brukova (Brukova 2012, 8) posited that the European Union member states were miffed by the
Czech government commissioned sculptural work of Czech sculptor David Cerny’s Entropa,
for the stereotypical representation of European countries. Czech Republic received several
backlashes for the artwork, her ambassador was summoned by the Bulgaria because the sculptural
work depicted Bulgaria as a collection of squat toilets (Brukova 2012, 8). “[Art] can be created as a
bridge among people, communities and countries. Art changes the society, it influences thinking,
impacting values and illustrate experiences of a particular period in time. Arts often respond
to protests conceptually. Protest arts are creative works produced by artists and activists to
symbolize a movement. It is a traditional means of communication, utilized by a cross section
of collectives and the state to inform and persuade citizens. Protest arts entails theater
performance, graffiti, site installation, graffiti and other visual arts genres. Some professionally trained
artists specialize in protest art, they have extensive knowledge. Activist art signifies and comprises
aesthetic, sociopolitical, and technological developments that consistently challenge and confound
traditional boundaries and hierarchies of culture as represented by those in power. Self-expression
is inherent, but in effect it is often experienced as a privilege, because not everyone can access
the resources that are needed to use their voice in their chosen way. Artists do work as
community organizers in providing access to visual creation as a medium of expression and
self-representation for the oppressed and under-represented. When this takes the form of
a group project, it also assists in transforming communities by inviting people into dialogue and
helping people develop the skills that are needed to work together. Art supports social movements
to communicate with the larger society and immediate environment. For instance, religious
songs in the Civil Rights Movement was a medium of communications that bridges the gap
between the students and the other, less-educated blacks, and with outsiders (Eyerman and
Jamison 1998). Art can be the venue of oppositional voice and convey meanings and values

which imperceptibly lead to the erosion of the regime (Wicke 1992).
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Sociologist Jacqueline Adams argued that protest art aid the communication of coherent identity
and reinforce commitment to the cause (Jacqueline 2009). Arts triggers social consciousness
and creates emotional attachment to a social cause. American artist Keith Haring’s created
representative characters in sexualized circumstances in the 1980s to raise grassroots’ awareness
on safe sex and AIDS awareness being a response to government slow response to the AIDs
crisis in American. The artist created a graffiti-esque pop art memorial Quilt on New York city’s
subway displaying the victims’ names (Campbell 2020, Online). Mexican artist Teresa Margolles
brought the perceived complicity of the West in the war against the Drug cartels in South
America that led to violent deaths of young victims to the public glare through her artworks
(Power 2016, Online). Teresa Margolles utilized materials saturated with blood and drugs
sourced from cartel related execution sites in Northern Mexico to create flags displayed
alongside European Union Flag and Venice city flag in display at the Mexican Pavilion at the
Venice Biennale. During social unrest, arts provides a medium of instilling confidence, calmness
and steely determination that encourage people to sustain the movement. (Power 2016, Online)
argued that Egyptian protesters in 2011 sustained the Arab Spring protest by placing empty
hooded top, running shoes, protective glasses, a saucepan lid and a rose to symbolize peace.
Artistic expressions can be a subtle medium of challenging punitive and constraining government
policies. Ai Weiwei’s photographic and sculptural works rebelled against the Chinese government
censorship that disregard the citizen’s freedom of expression (Campbell 2020, Online). Ai Weiwei
photograph himself flipping off iconic monuments of power in his study of perspective series,
he also mounted massive sculptural installations that elicit conversations on issues of power
abuses and other societal restrictions prevalent in China. Protest arts galvanize people to
deepening social interconnectedness and interrogate social conditions to construct an image
of social change and belongingness. Artists created an anti-alcoholism mural at the Indian
reservation in northern Cheyenne (Ferrer 2009, 8). Viewers were emotionally provoked to
consider a change in their habits of excessive consumption of alcohol. Art educates and create
empathy that result into social change. Baltimore community activists create a large cardboard
recreational center as part of their protest of the city’s closure of the center; although police
disposed of the cardboard prop into a dump trucks, photos of this process demonstrated the
city’s policies being protested and were used to rally future protesters (New Tactics 2012,
online). Art documents and reflect the society. Kara Walker created images that documented
the untold and oppressed stories of slaves in the United States which challenged the popularly
held narratives (Mattson 2010, 47-65). In a recent book on the art of protest, critic T.V. Reed

(Reed, 2005) noted that “the essence of [protest] movements entail [what political theorist
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Charles Tilly calls] ‘repeated public displays’ of alternative political and cultural values by a
collection of people acting together outside officially sanctioned channels.” Aesthetics inferences
in societal beliefs and moral inclinations are often deployed in movement art to entice

prospective followers.

Olcese Christiana (Olcese 2009, 1-31) asserted that the “normal practice” of movement
leaders (dating back to biblical times!) of using aesthetic tools in order to seduce potential
followers. Although the sentence “moral values are inescapably aesthetics” suggests a
philosophical relationship between moral values and aesthetics, the nature of art involvement in
contention is seen by Doctorow as an instrumental one: protest leaders know by experience that

they have to use artistic tools in order to pursue their political and moral agenda.

However, this paper is focused on digitally recreating and documenting some selected iconic
images taken during the endsars protest in Nigeria to emblematize the ideological emotions of
this social action. Digital manipulation of photographic images makes more simple, fascinating
and easy to comprehend as compared to photographic images. The simplicity of digital images
makes to conveys emotion or mood. Most of the protest movements, past and present, social
realist or avant-garde, shows that art is a powerful tool of social influence—the vehicle through
which alternative values are broadcast. A notable American example, one among many, is
Clifford Odets’ 1934 play about taxi drivers, Waiting for Lefty, which ends with a collective call
to “STRIKE!” This is also the goal in Sergei Eisenstein’s Soviet era films Strike (1924) and Battleship
Potemkin (1925) (Dittmar & Entin 2012, 1-7) J. Howard Miller in 1943 created a poster that
strengthened the women narrative in the iconic Rose the Riveter. The poster serves as an
inspirational image to boost employee morale. Remarkably, enough the poster for decades
was only seen by employees and then it disappeared for 40 years. The image was created in
1982 and it’s been used as a representation of women’s empowerment. This poster can be
viewed as an early feminist poster showing women as strong and capable (Owens 2020, 1-24).

This image of Rosie the Riveter will resurface time and time again.
Nigerian Social Arts

The Nigerian creative commmunity satirize socio-political events in some of their artistic expression
Artists in Nigeria. Nigeria artist often confront social injustice with their arts. Julius Agbajes image
titled “Jokes on You” shows president Buhari with a red nose, white makeup and a frightening

smile was the symbol of demonstration during the endsars campaign. Nigeria artists experiment
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new medium and artistic styles to communicate social messages depicting the social uncertainties
and instabilities beleaguering Nigeria and other African countries. Jelili Atiku is frontline Nigerian
and human right defender whose body of works focuses on commitment humanism and crimes
being committed against human life using any forms of art. Nkwocha Ernest, a Nigerian artist
who makes stunning sculptures from discarded tyres, repurposing these non-biodegradable
materials littering Nigerian streets was recently featured on BBC News Africa. African artists like
their contemporaries in other parts of the world critique social issues in some of their works.
(Akaro, online) in the following identifies some of the contemporary African artists that engage

social issues with their works:

“Kristina Bekenova talks about how contemporary artists increasingly make use of installations,
combining techniques and performances and relying on metaphorical analogies in their art.
British-Nigerian Artist, Yinka Shonibare’s installations use Dutch wax to make statements about
empire and human relations with the environment. Ghanaian Artist, El Anatsui, repurposes
milk tins, wood and aluminium plates into carvings and sculptures to critique modern
consumerist tendencies. Tunisian artist, Meriem Bouderbala, explores femininity and gender
in her paintings; while Kenyan, Peterson Kamwathi, investigates Africa’s cultural backgrounds
in his sculptures. In the works of these artists and many others, we see again the conscious use

of art as a tool to reflect upon the human experience and examine human spatial relations.”

The endsars campaign enables Nigerian art community to rally support for artist amongst its
fold creating art works to strengthen the spirit of the movement. Creatives including painters,
sculptors, photographers and others created works to sustain the movement. These socially
inclined art works put Nigeria on the global map and facilitate collaborations by creative across

borders.

Art and Democracy

Despite the advancement of different political inclinations, art reinforces democracy and social
change to a very large extent. Art has the capability to excite minds and feelings as compared
to everyday human experiences, it is a provocation, an incentive to mental and emotional
alertness. Its creation of new realities means that it can intrude upon passive acceptance of
conventional ideas and banal responses to political clichés. For that reason, art can help foster
a reflective public that is less inclined to think and act in a herd spirit or according to the cues

and dictates provided by a privileged oligarchy”. In a democratic society, art enables citizens
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participation that transcends the division that might greets public perception of democratic
governance. The artistic community fosters collective endeavours that enhance the restoration

of societal ideals.
Methodology

The research design adopted by this study is experimental and narrative. Selected iconic images
of endsars protesters were digitally manipulated using Adobe Photoshop software to create
an illustration of the photographic images. The images were exported into the installed
Photoshop package, duplicated and converted to smart object. The cutout function in the
filter gallery on Photoshop interface navigation bar was utilized to create a cartoonish illustration
effect on the image. The cutout slider controls compartmentalized into; number of levels, edge
simplicity and edge fidelity were accordingly adjusted to values of 7, 7 and 1 respectively to
create the first level of details. The first level of detail was duplicated severally and the value
of the edged simplicity slider in the filter cutout function was reduced on each duplication

while other two slider values remained fixed to achieve a more detailed illustration.

£ Type here ta search

Figure 2: Unedited Photograph of Endsars Protesters
(© Kayode Jayeola 03/10/2020)
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Figure 3: The first level of filter cut-out effect
(© Siyanbola Afeez 16/11/2020)
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Figure 4: Fourth level of filter cut-out effect
(© Siyanbola Afeez 16/11/2020)
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Figure 5: Final level of digitalized detailed filter cut-out effect
(© Siyanbola Afeez 16/11/2020)

Figure 6: Laycon participating in the endsars campaign
(© Kayode Jayeola 03/10/2020)
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Discussions

The winner of the 2020 Big Brother reality show is shown in this visual participating in the endsars
protest. Laycon is a youth ambassador and an influential figure amongst youths in Nigeria. His
participation in the endsars campaign stimulates other protesters to sustain the social action

and also communicate a strong message to the authorities concerned.

Figure 7: A female endsars campaigner

(Source: Kazeem 2020, Online)

This female endsars protester in figure 7 holds a public address system in her right hand and on
the left hand is a placard conveying information that reflects the spirit of the protest which is
power belong to people and this must be respected by the sovernment in power. The public
address system enables this protester to communicate issues driving the social actions and
motivate other people around her whom are either participating in the protest or indifferent to

the struggle.
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Figure 8: Endsars Protesters holding the Nigerian Flag
(Source: Eckardt 2020, Online)

This image in figure 8 shows protesters standing on a bus shelter who are waving the Nigeria flag
with an inscription “ENDSARS NOW”. The location of these protesters as indicated on the bus
shelter is symbolic, that is where the seat of power in Lagos state is situated. So, the
demonstrators simply chose that particular place as point of convergence to attract the
attention of state authorities and the Nigerian Federal government. Also, the inscription of

“ENDSARS NOW” on the Nigerian Flag underscore the need for Nigeria to end police brutality.

Figure 9: A group of Endsars Protesters
(Source: Eckardt 2020, online)
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The collective spirit of the endsars movement is portrayed in this image (figure 8). Demonstrators
are united in this visual demanding for an end to incessant killings of people by the police. The
protesters hold different placards conveying information which are not really visible. However,

the visible placard communicates a message that calls for a stop to police brutality.

Figure 10: Aisha Yesuf leading a group of Endsars Protesters
(Source: Eno-Abasi 2020, Online)

The posture of these protesters in (figure 10) depict social defiance which is a replica of the black
life matters movement in the United States. This particular endsars protest was led by popular
activist Aisha Yesufu.The social activist played a critical role in the success of the endsars campaign.
She participated actively in mobilization and leading of protesters during the period of the

movement.

Findings

i. Digital illustration creates a different visual rendition of the photographic images

ii. The digital transformation does not erode the symbolic role of the visuals.

ii. The character representation in digital illustration are simple and appealins.

iv. The digital imageries set an evocative emotional tone for the social cause and preserve
the spirit.

v. Digital concept relishes the values of the protest movement.
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Conclusion

Social actions are the harbingers of social change. Social movements elicit public awareness
on social injustices and societal ills. Social action provides an opportunity of bringing the
attention of authorities concern to issues bedeviling societies. It also catalyzes the process of
addressing the raised issues. The endsars mass protests succeeded in revealing the agonizing
misdemeanor of a unit of the Nigerian Police Force. Victims of police brutality were enabled
with emboldened to narrate their experiences in there encountering officials of the notorious
police unit. However, in contemporary societies, arts function as a medium of sustaining social
culture with focus on social justice, identity and freedom. Arts plays a critical in oiling the wheels
of social movement. Specifically, arts can facilitate contemporary social transformations through
works that addresses the issues. Digital recreation of iconic images photographed during the
Nigerian endsars campaign sustains and refreshes the spirit of this social movement. It also
documents and memorialize the indomitable spirits of the youthful protesters. Thus, arts

contribute immensely to contemporary social reformation.
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The Pattern of Jeong of Tai Yai in Mae Hong Son Province'

Sirisak Apisakmontree Phra. Rangsan Jantaselo

Lecturer, Ph.D. Ph.D. student of

Buddhist Art Program graduate school, Buddhism Mahachulaiongkornrajavidyalaya
Mahachulalongkornrajavidyalaya University University Chiang Mai Campus

Chiang Mai Campus.

Abstract

Tai Yai Vihara or Jeong in Tai Yai language, referred to the sanctuaries of monks, according to

the nature of the temple that appears in the Tripitaka, which were the large sanctuaries raised

on the high platform. The present style was either restoration or rebuilt in the 25" - 26"
Buddhist century. There were 1) the solid sanctuaries in the square plans, and 2) the solid
sanctuaries in the rectangular plans. The interior of the sanctuaries was divided into parts of
the front porch. The area in which the Buddha image was enshrined was called Jeong Para.
The area used as the abbot’s bedroom was called Jeong Chao Boon. The hall area used for
Buddhist rituals was called Jeong Amaya. Some sanctuaries had also added a kitchen called
Jeong Som and a bathroom called Vejkudi filling together on the sanctuaries. The roof of Tai
Yai sanctuaries had two types: a castle-shaped roof, which was a traditional style dating from
Myanmar and Western, and a double-neckedroof. The pattern decorated Vihara was stencil,
galvanized sheet and wood stencil. Gilding work on the pillars of Vihara and front of the

Vihara there was a tower of Phra Upakhut in the middle of the water.

Keywords: The pattern of architectural style, Vihara, Tai yuan

“This article is a part of the research “The Ethnic Tai Vihara in Lanna: Creating new routes and style of tourism”.
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Abstract

The purposes of this research were: 1.) to design 3 sets of two-dimensional graphic line of
valuable buildings around Rattanakosin Island and 2.) to design a prototype of 3D from the
graphic line as souvenirs, such as fridge magnets, keys chain, mobile hanging and etc. The
conceptual framework consisted of: 1.) to study and collect architectural information of
valuable building around Rattanakosin Island, 2.) to produce the souvenirs, architecture
valuable buildings around Rattanakosin Island, 3.) to design souvenirs which concern to
architecture, valuable building around Rattanakosin Island and 4.) to design logo, package,

marketing and branding for promotion.

The research results were found that the two dimensional graphic line design which was divided
into groups according to the characteristics of the building composed of: 1.) 8 types of buildings
in Nang Loeng district 2.) 8 types in Charoenkrung 3.) 5 types in Tha Tian and 4.) 5 types of
wooden house and street corner building group. And the prototype of 3D work piece which
designed from graphic line as souvenirs including: 1.) postcard and decal attached that used
graphic maps and graphics of the designed building, 2.) two-colored porcelain coffee mugs
3.) wooden keychain with laser beam cutting and acrylic painted and 4.) fridge magnets made
of colored glazed clay. The comparison of mass production comprised of: 1.) prototype mak-
ing by molding 3D models in a computer program and 3D printing (3D Print) 2.) mold making

divided into material: Resin (casting in mold), terracotta or glazed clay (pressed clay into the



61 | Uil 14 atuil 1 unsiax - Tquieu 2566

mold) and epoxy (pressed into the mold) and 3.) beam cutting (laser cutting). In terms of
process and production techniques in mass production including: the cost, coloring, and the
beauty details, the study could not clarify the conclusion of the best method or the best
material, because it depends on factors and choices that appropriate to patterns and objectives.

This study has just provided the information for decision making.

Keywords: Souvenir designs, Valueable building, Rattanakosin island
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anrfisoliithuuen Feuinauldluaniuneiuia Tsadou Jauagluad suilufsormsmunising

WANYNINBENNTENTNNAINN Wagmaatngfsssd (Chungsiriarak 2010, 11 - 14)

Rz Tunnliudvinanduadedudtinaesvatevessynail 3 lnsameuouieidensuoen
Bedld Buanndangusuruenay (w.e. 2369) vilsiinsanasauddyainisiseninedinguivasy
“auSdyayiuesil” Tasvddgrelviagugeusuludvinavesdinguiviloauaymsuany Tudauil
LilsAuuauvesasny dewasiosyniadl 4 “ausdyniurise” (na. 2398) \inausdyyivedangy
fuaenunesailanssddnyie Waswenidnnisunmamadnefusimeailaonssadmans uay
avniunBlaliiudesay 3 uenvniladlutiiuvesdingunsyrifsluswenandnshifestuma
e Wiumansgaun (FenaUsslomdmnnsduasdnsanmuonatamian) Jumglinnenden

nziunneng o tadeduasiuviausdyyviuesferiuiidnraieuseinansglsy ansgeisni suds

a0

avumelulateaissunian 5

o9

Sunsausdyayiu e FUAANITVEILAIMIBATYFAD N34 Lariitinasilng) 2esmsduan
HAIIAIINNIEARIANY LanTUaNINIdeiuTIARg Tunnlnenss suurieldierda dnisamu
Zonalwinsnfuarresaeeniiuludniuaszia dmaidungrinemuaumaiude uasuseny
Inatidrandmsruns sudunssnuinautusuunaesivaindes Gu uun viesnngiuan) s
nanasuMeTAnsssL 1y n1segends nsAnwn dau Ussiwdl uazeau :nnansiuseansii
Jufumadl 4 Felsmndrn Tvensaenszuaseanlunisiuny fuoon gnnaBINAINTINBILAY
FAnULLTL L‘Uﬁ"am’mLﬁaaﬁmﬁamiﬂumﬂwmﬁwL%Lﬁ@ﬂé’ﬁg%mwﬂ wazmundugiutuly
Fy¥nnane 9 11 (Chungsiriarak 2010, 23 - 25)

fnnsdnnuunansanslunszuns liun 193angs (wa. 2404) auuthgadies uazauuiilesuns (n.e.
2406) uazademsanuaFeseluamauudnunsiue dadnnandselus Tnsandnenssy
Tifasremuuvuglsuadreantinonssunaiadn (Classicism) dudundiusnvosimilndundiily
WIrUIUMTITTazduiinavateuns lneiideszniseensuuaziinlaluensesssuny Junnves
n¥daeny AvtarnuUTINgly “Usenieuvaniuanunsesviitnaunse uNadies wevaiuiting”
(w.71. 2400) (Damrong Rajanupab 1964, 261 - 262) Fuduniseensvegradunisnis Taedinis
Jiuanasiosaniadl 4 lgisnnadl 5 Tasadaslavesutugs
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wildlansenureitdinvesvnaeuduarsiiluaudiulug (Chungsiriarak 2010, 27)

wa. 2402 Fynad 4 Waandne Tanfanszerusuamaiaionsd (s yuuna) uagnsuviuiuay
un lWAnwmsUnaseauazdguuuUaAsTidsalus deailonans 2 suuuuifuegnatosunineunsly
aenu ldun Anunawasthuinends 2 sulyeBudumidufuuuueimsaneg fuansuuuuusn 1
luadesuniafl 4 evnnsredgaiuyu 2 du nihduoimsuwesdumiloyssguiiang fdnuvaesdui
Fnsuuunin Wunsideuuvaninenssuraadasiuaovateamssei 17 vesglsy (wa. 2228/
n.A. 1585) uifiluadoiasiniagetoningioasns (aanuiin) desun udnsugusdning 16y
AdluiuukazANIsieawmaneenns msgdunndunseuimenuewestidielnenuegns
flFidiu 1wy Sanssuves “v$HBulte” wenuniiiinssiivsilasaiatandaendod mazennay
297 Wnlnw3uR (T yuwa) Wuwenuauneasanszuashs uasnszensvasnsy (Vi) iWuwe

v =2

P9l dnauniidevuiinlivisadosunian 4 aumeillesssniail 5 (Chungsiriarak 2010, 29 - 32)

=< ! a a (% 6’5 US) a 2/ é( b4 LY g.J/ Y a
91ATANWAITULINTUAUULATYNT (AUUARATLAT W.A. 2404) NUnvzas1unTauiutudulivgiu
MidgnIenslunuaudd ieaisdnuasuulndluadesyniai 5 lnednuareinnsang1iainduiin
YOI AUAINTUNITZHITTITIVIYNN TNTINE1II aubiadmszeumesasessd thuuunnandeelus
(W.71.2402) Wufinuan 2 Fuiiivssrsudrafis duuuiinieng 1 vie 2 vy Ussemiasduaiady

PR, = I = ) A A Ay oA Ny
lanuugnilnviseuundn willeuseeivesssuieomasUdmaeniiuivsenay anaieies
wazdnuansfinvesiausssud1vee1ans Fednunniluyidu gwmdiaienseiles 851991083

oA a v v g v = Y v =i
ALAUAD MufuauntlieIsweNnaen nuNIeUTEIIM 5 We (Ussana 1.5 wes) 131370
ngvneialedsngy (w.a. 2365/m.A.1822) Neanlagginnisonaniay wosaununesasviilad
(Sir Stamford Raffles) laefinuadlnaidesfinuandenlusnnanidinadiulianguaiefinuaigu

a Y = o = = M i a vee v B 1% Ao a
Wiggnysluadesunian 5 lnedidnwaeinuuuiu waldnafuldfndunidy uifniinisfunaen

v Ao A = v Y R v oW ‘:4' ..
Taniddivasndennnealivedlnglulagiu wiiduinfaiaulniadesvnian 5 (Chungsiriarak
2010, 40)

Tuasfofumail 5 AnuuLssHensuveBviENave ANy Tunn dwaliisingfinig 5.0 112 (wa.
2436) apalldvirdemnasiummeunvetnsdsnguuazdsuma Inehloueatauna teuaniuedulng
dawasionsiUAsuLUasU wagAndounuuny fuan L’%'mwuu%guqq fsnsfinw 3373 QRERERRGH
wartudeu duiuldannsgswdensuivvandnenssung iunn aevipurinunses1yia duswns
Uiy “Indinausssudszi®” (Chungsiriarak 2010, 62)

Anuanadesynian 5 asguuuvetmsenilunuauu Insuusweseanuvios 9 winins 3.50 - 4.00
WRg 80 8 -15 AT g9 2 Tuusean 10 - 12 e Feiinedeauuuiasguednuaid 81ai 20
viedlunilawan wignasmuneiuluiiandgneduaniufmainnuuisgie duviiansnande
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ssuFnnouwresingiu lasawgndnduyuaintil 1 - 3 vieadunihuugniandvdnauas
aufeufenifutuglsy vennifuandwnalmlumsnafoimsrualvguosuyy Adumns
aarinuandenduiunsouuns wideiufivualngiaunimssnaradunaa s dudis
(umsam) Fafegne AanALILAT uazmaAviFey pnUTRIUsTINSWegnTwdy ludmaInuay
pzIuennaN (Chungsiriarak 2010, 231)

Usgifnnuilunnvesemsnsenuean TuiuiduvesUszwelng aeludiananlndlfesiu

UneITUT RNy TunnuarSutumuaynsagudrudsseaULzan Hunsidan
INBLLABYVIENa 9 UPNELN Aaus maamummiﬁaméffgé’mmq 9 uenmtleannisidlodwaznausyloil
yamsdn tusausiadadamsudl 13 AudiRududviwamnainduie (W3 visal-8un  uAENNS)
frdaedunedemiu wiwidussanamsudl 16 MneTuanldifunadundsnsnauia
MsnauHEU TSIy WlewhmstnssrinsuiiudesazyniFu suflaulansiuwoudumanms
én uazanmveadlesvininge Tnsamelusnna fiinsheselufuumuautauannsodanmeazasm
LIl (Uszanaid a.a. 1557) Tnsgendren@lidudunisnouunu viliuifin (Macao) Wugudnans
e iuaniuIuuialsnueniinig inndnusssunausen “glu-dainiia” (Sino-Portuguese) NUNN4
an1lnunssy 81A15UsHING mmwiamﬂ‘guﬁu Aenaigeaualidvsnamilonin auaseszasnbile
wifdelisangy (a.e. 1786) wawstiuraisadi Aweluf uasuzazmlilfaunsounseaniad Grialde)
Feusavun ?}Qﬁ?ﬂﬁua’lﬁ’aagjmm uinmansainisdse SRenansmuunduaiu wu auddygn
v MRugniedulidadlesinfiilesnndar Wedld Wowmdu ilan uaznilee Snvdaiainie
goans 99 T Viliiausssume funnusingluudnad (Guuuuanidaenssy) smduidumanisse
FnguuuaynIiagUenauldiaauguams Isnduiumaidesvestulnuiauingzane
s viliiAawssgdlalumsenenundualony Tueanidesld 3 szaenlvey o Ao Aushulnduns 49
afofunail 5 uazdvnail 7 lagenemiunanniigaUateaianamsseil 19 Wiemendsansingy
BaimeUil wardselusldud mnmsfisinguinunidissaiudumusnamsdusiyn iageamnssy
WAZALABINTTLIHUIIWILLNN Hnsasiieiansiiuseuduvavaenndelagiu neagduunny
sUnsmaznsldanseoniu 2 Ussunvilvg o loun 1. enenshinuen 2 AR

(% '
=

1. 1nsinuavIevieuan anmsiidulvgumiueideegluiides yuvuiiuididauazBaendn
#1118 o1AsSsgnoanuuuanliegerdslduazduituéi Ben “Aeug” (sniiou) (Shop-house
or Semi-residence) fligenduiiinegrauieaFon Town house Faudunisdaiuiiaeludums
anuaaBnSnawuuiu uineuenazanduuazaziuan 1. JUuuunihomsdudnvaaunamuny
Tszgegisnans suumhesasstns Usingegrannmenlsvesiv) 2. fnmadadeuadlindann
“sky light” ms1zuiiuaulianilas ufinunidefeshdiuneudradaldmeymasnlalfuaunn

AUDINIFNNEW  TNUNAUTAALTUAINNY  9719ansEauURInINUnA A nAuIduUDnaeUuSen
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“Buud” Snvsanuidedesiundrauarauysaiansssuriguatina 3. udnysiaeniundag
nszuanlNIBngsvhdneium 4. mfireduatnasamdselnedudiuimusveuwniud (Party wall)
Mnufduiietiaes veedfieendsiteadalilngd “Fire wall” 3dlaifiendussningudn do
FrunthBusenudnties 5. madpassiufimelutiu Aedssslenildnuiauduguayasiym uws
dhupunudn Taormssuiuuiilidululne 16un gifn asan e ¥t waznganne fiduats
Symadi ¢ vdwaaindealusuaslils dnvasidunsnaunauwuuidoudie fo adrsuuntdmas
Rufh urazduulsdendiuudonsunden sunthduuuiinsnnusainaisnsountinmseuns
fu dhuguaradudumaiuennaendon “on” (Arcade) Fsaziududiedetadlds (Archway)
Wuwameusuiutuei

2. thufen Fon suffovan Aefnumewialvguuuglsudpnu SdulAandevieing nsldian
nsvhmdhdadle 4 nsBumesnannavormsiuldquiduiivnsoviomaiudiuseatuunns
Tnaunuuifefuiuiivnng fuanuiuldfunusan dumafumheimshuunlduuulalae
(Colonnade) MInnussiazgUuuuiiavswaanaz funnuanseiuly amanemnussasviouauide
ludydnwalanuuena 1y 0 A1Enys) UGN LazksvIAie (Thep sing and Watthana sin
2002 ,6-9)

NSDUKUIAALAZANUNUEVDY “VBINTLAN”

Ulinen uyduginasane Iiasuanuvineves “vesiiszdn” 13 Wuvildundnfaeimeiansss
uazAaUs (Sin Rattana 1988) ilesanamassiounasiuvesdnuaianzyesviosiu iunsldanu
adasdiflafiuyaenAuin waruins Feiliaaiuiuisinendldmummemesnasgiaadsassd
(Creative Economy) 915 9nseufianisvesinuinniasugiauasdany wisnfatud 11 Ssagih
algludn.a. 2555 - 2559 (Office of the National Economic and Social Development Board
2021) Ineldnseuiiien1seenuuundnsivosiissdneumdnues yad aassas (Li suwan 1989,
129 - 136) fvil 1. weenilivanneluriestiuliinniian 2. nasuiindnasdesuanseaniednuas
anzvasTiasiuld 3. aun dniin vesdudanansannmlulfazmnuasmngauiunisiandu
S 4. dudasivseumenuuazulsluielsdlevdldaosmmyarldidioulunsindulatold
NNIFUA EeniieegIufel 5. Usshvganausuuuuaualu q lnedinssnuimlasusuves
AaUinusssuviesdunioaenunsnegiing (Manuratda et al. 2021)

finssivnudeyauardnnquansvesfisyn tneuunlu 10 nqu (The center of Thai Inspiration

q

2021) fafl 1. wiiwidnfnghiu (Magnets) tlosannvunaian Ivateguuwuuliden wazsininetulaias

Y

Jeannsaldilureshnuenanauenasiould 2. mnuaginiuee (Hats and Scarves) {wudum

v =

PN o PN a 9] Y] K Y] 1 Yo a
NAENDUAILLARAINDILNG mﬂﬁﬂ%uﬁlﬁﬁﬁaa YAOLAU UIRUNLUN LLaSTW’\I'{LlILL‘WQ ﬁ']ﬂi'ﬁﬂlsgl@lﬂuw &
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v

Aoty h vﬁaavau 3. nszith Qe (Bags) Terne iifisinalzesuuin uagTaniivannuanslu
uiagviosdiu Asandedafiiuuinnied 4. wEesUsedy Uewelry) nussnuuuiiasiiounudy
nuiifiofiuiu Juiwesfissnuavavaudmiudnvieaiienand 5. vownudstn (Artifacts and
Household Items) Wunuilldyumsinusssy Aadziudles lnvoravhidsuuuuaudwinonssuluma
uiiAsuYanlnemidmunauazimiinlimnwildasan Juindsaguiunmdnitenouausns

vipafenlagians 6. 9193uUs3U (Local dry food items) wiinemsuussusinlaildnguaudniisyan
Afuifon urauromsulssuusrdvioatu uasussei e inliTUNseenLUUBE 9N VBN
yosuasnan fannsgruvndetie uazsavendnunl 7. Asfiusinszamy (Posters Photos Postcards
Picture frames Pencils and Pens) 1 Wan19a [awmes sUte uavgunsaiinieadou delviszdn
feamuivieadientu q uenmiennnginssulunislédednueeulati 8. uimanssuriesiu (Local
handicraft) mnefenuiiagviousnanuvaivesUszima Jsguuvulaivasuutas fiauvinnnianan
9. el (T-shirts) 1uAuATunIunas wazanusondsldioanielugumu dunulizaaydeans
Arenmazdanuld 10. uian W (Mugs and shot glasses) dn (mug) {WuuAINLINNTIGILUY
olFiu Au dom (shot) uiilavuiaidn iusuuuvvesiissdniildummudenlnoamyluuvaios
Weuauglsy esnudnine dunuligs niadedenien amnsadldiusuegludinlsedriu v
seAnngu mug deuldnin deanu vienfinfiagviounnuduiosiuty 4 dufuuffondsdnud
Taiann Aldnnmdensdydnuaivesiiomdoaoiud (Samant 2021)

TumpunsoanLUULAIFULUY

1. MUyNLRTIAINSIAeNas UsyiRmans mnudifuesaninenssy wazn1seanuuuresissan
2. asfiufidmnaniufiads msiiutufindeyaninaevise aaLLaﬂLﬂﬁauﬁUﬂuiuﬁuﬁ

3. fanseuaziden Wievhawsrans il (5ufad) sensanveusieasiden

4. annmsededin arerduuinn gnisulasdunsiindmelusunsupeufiames (11dlaseadied)
5. d1ns1iinaesdli lsuauiinsaglusunsuneuiiames

a

6. NuRUAUTRMEIATRINUNEUTR (TanLsTu) Livevidukuy
7. IAHNLAITUINUAULU VAR 919111V ERukuUlAlnaLAsIiuNISHNaDNR 5ot lUrwURLN

8. Ui InuAukuUaIuin JuneuiliaguaznszuiunstuegivingUssasduendey



JO JOURNAL OF
FA FINE ARTS
J1sansovasAad

70

[y a

8.1 wiifisidnsunsneTugy (Yuuanawes) Moldiv Janhuwmsainseundou Jandfiond

9 9

[y a

8.2 ulitusdmiunisude (Yulanawed) lolaiu Jagiumnvsansesaiou Tanyu

q

8.3 wilfiuidmiunisvae @alau wazyulanawes) lelanu Janusdu (ndedu-1Uden)

8.4 N3 MNaNgLdU (a0ellR) aunsaldasesdng Madameauas (Laser cut) nanuudankl

Yy
=

8.5 NN5Vaatany TUwURAUNNINULALAURLUVTNT TUNTEUIUNISTHER
8.6 MIVugUMLATBIiuianudfLasndnssUUT LI (WanmilieannisyiauLuy)

9. MaiuTeaziBun wionvind (nadilanuasiuiiausavindld) diediuganuazdaasunne
U

U L3

10. N39Usseiael @vselufinld wirzthoEsuaiunisnainuazasieiinu)
TUADUNITOINUUULALTINAULUY HIUYBINTINUATULUY UaZNI5IIeLUIAR

1. flenuyunssanss lenansiiiendes thlgnisasiiuiidisneins uandenidmane efnw
Usyluedn laiifonamzsnuaninenssu defnwiBesmaiaunnisveadles sruyeu 3070 Wy
Woaunisldalutiagiu wavenuddaiuasugia Ingldamarsennisesafiovhmsnonuuy
HussiiaameuneaziBonvesguuuunisandnenssy wdeiladlaseguiumiionas wieldi
nefinuuUARsTiA Tn1sienwdeAuaevietinn gnsvhananslulusunsumeuiaimesnsiiin
fuad wazwia Suhlldusslevinadunsdaatuniman waensviussysaeildlutuney
sioly fann 1

2. thasindiiludugu svhnsdeuselusunsuneuineiaudii ensvidunuusenisiu
@il (3 Dimension Printing) ilensvhusfinsflunsndnuuusiuauann fefaeantunaunisiu
Frunuufenstiufunien fAuthify 35 vieduiumegeamnsy annisdudestaniagladuin
msanusaUsuuiluiedndan vwauazuiaiuvieanneunsazsonldlusruuneufinnes usd
Yoseufe Avldaelunisudnsonsianiawdd mndamatain (159w uagnslindanuliih &
Al 2
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Mol.dnp
. Blue Bangkok

a & P a o a a Y a awu o '
NN 1 TUMBUNTTOBNLUUINNANELEU L UAULTUNTINA UN1TD19DINNARATLIAUS
(© Thapanut Kaewpan 19/05/2021)

Design Process

Bl Bangok

P g o a & a a Y aa 1y
AN 2 TUABUNITIBNLUUIINANELEU LUaguLTuUNIIAN LLa%L‘UEJ‘L!WJEJIUiLLﬂi@Jﬁ’]&J&JG]EijLLUU
(© Thapanut Kaewpan 19/05/2021)
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3. dumpunisdnusuasdehanuareafuLUUTINMsRuiauER Yanusu iondnsuuuunan S
vasiiszdn Tnaunmsiuduiondresenduduiinannvans Suduiinisv magnet uazmas
nayua Fsdiauadeedsiulunauaznislion wadosenfuufhilsednfumiadould
Tngldnstnsinusstuau msfinsighewrsosiniaudid axiitudnilwauvadu Fuamumdn (Product)
wazYanendu (Supporter) insnztumeunsnanfonsiuitufiazdu (Layer) ngiuvestuau
FoaiiTanminlunmssuthminmntunuiineandeailivuudussuufosusuiudundnviediu
FuFeudng dannd 3

AN 3 TUABUNITTALAALAIINANEEDIARULUUINM TN RAUTA TanL 5T
(© Thapanut Kaewpan 19/05/2021)

(% (%
o

4. Fumpunsyiiiiyulatawmes Tdherdeauedeuiuin nauyuuaanes mdsiiuilunseu

[ d'

Tannmlaseui lnenswseuthaverntunvugnuinnine ntuldyulanamesamway aulufianig

a
a ) A

Wendumuiilamuaudnsdin 1 1 dw : Yu 2 du iennududy aswyuiaunanduile

'
LY U =

WeiuaIukuy 1159 lunseunu AgnassnivusnalainniNvinauasenn waeasusie

b

o¥

12 (%
o v oa

thendsaududaiuyu Ineislilhedsauuisnounsmyy) 1Besesmusinvuzyudniostite
fumaianesormeluusifiut Sl fuuyuasduuiendu Junnanmandadonmu @ioims
TNUALLDLAAITNADULIAY Lwiéfam'rsﬂ%mml,l,asLﬁ@ﬂuumsmmawﬁm) Lﬁaﬂdaa’[,ﬁgut,vﬁaﬁa GRFb
ungdunuuosnanfisniyuldias solisfiuianmsivan ieraeanudusenainideyu a1unsn
pnusaen1sde gauadunavii Uy faninil 4 wagnwd 5
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AR 4 FupeunsviiRiyuUaawmes Tduiedwiuedeuiudn nauyulaianes
wivaeninilunsauTanivnlaseusa (© Thapanut Kaewpan 19/05/2021)

A 5 wansfisiyuuanawes aansaliviiinivaewasfiuving feTandu 1ty wiedfiend
(© Thapanut Kaewpan 19/05/2021)
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5. wansfinsiyulanawes 1dvinfianinadfiend (epoxy) ldnstunayiagaliaesyiin uaziuda

famidetanly antunauiedisussliisou Wetanuiui unsuazdaudsiienieaiesaivgeu

FININA 6

= a ¢ €9Yo a ¢ aAd o o o/ & Y = a U a a ey o
Ml 6 wansiuiyuuanawes Tiviniuinadiiend (Epoxy) Mldnslunauianeilaesilinuasiufniuinie Jagly
ntunawInmewsiliseu Weolaguluh unzsuasdauwiwneeseadesaeseu
(© Thapanut Kaewpan 19/05/2021)

6. wansuwuuianlll Nldnsyurunsinmeuas (Laser cutting) uenantfainisansinisineiey
AanaINu (CNC) Ard1emdanu TunNSNAALUUINLIULIN ANATNINIANATTIUSHNTURBURILADS
Weudunweuaedid san i 7
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AW 7 wanssusuuian il Aldnsruiunsdamenas luniswdnwuudiuauann
(© Thapanut Kaewpan 19/05/2021)

7. uaAUABUNITING NMsasdsesiy wasmsdnsdieiuues Weludens Mmeduiudesaian
gnanaut Mlassaddneenwuulilulusunsunauiiamesnsiindusaimun fan1wi 8 9 uaz 10

i
AN 8 LAAITUABUNITYING AN5AIETRINY kagnsansd@meiuiues Waludaans
(© Thapanut Kaewpan 19/05/2021)

A7 9 wanstunaunSYng Mdlassaediunuy feyiuiuderasingmsnaii
(© Thapanut Kaewpan 19/05/2021)
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AWl 10 Aera3an TanusTu (WU wagdne) AuwnAu (nane) Bfend (an9)
(© Thapanut Kaewpan 19/05/2021)

o
Y

TUABUNITTNAURILATBUIINNITHAAUUTILIUMBWINUTNA
1. Wielasuwuy udwihn1sanuss (Tn aawasy) suwuulmseuses

2. penfiurimensinvdewifiuianTanyuuaamasaglaudiiuiduiuy aawit 11

AWl 11 wanausifiviyuarainesdmsunaiu
(© Thapanut Kaewpan 19/05/2021)

3. 19w light clay Mdunudwsutlu neaslufiuiliuuvain avldmvuanunduiu ami 12

AWE 12 wanInISnARL warTunuvaInenIniuiyulanaines
(© Thapanut Kaewpan 19/05/2021)
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4. S IARAULAILAININITTARNLARTUIIUAY (MINTUNTUDINIAIENLNDANUTUTLAULASILAILAR
YMIAWAINTBU) NINA 13

AW 13 uanspsnsvesaRuTval (418) wavAudiusis 1)
(© Thapanut Kaewpan 19/05/2021)

5. Furuiifuiudiowiudiiudenioungll 800 esrwalva Funinwidana (Biscuit)
Auazildeudandanluruy aamgilunisiegiussann 800 esriaaidea 8 - 10 Halus amd 14

ﬂ']‘W‘l?i 14 LLﬁﬂﬂ’?‘IJuﬂ7%%5&%1ﬂﬂ’]iLN158ULlﬁﬂ
(© Thapanut Kaewpan 19/05/2021)

6. AUMNIDaN® (Biscuit) wald@1u1satammienseaenglmssusagls danuknsawauseunn
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Teacher’s day observation (Phithi Wai Khru) and the Inheritance
of Wai Khru Khon-Lakorn Leader according to the Royal Rite
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Rajamangala University of Technology Thanyaburi Rajamangala University of Technology Thanyaburi
Abstract

This academic article was to present the importance and value of the Teacher’s day observa-
tion (Wai Khru ceremony) including the inheritance of Wai Khru Khon-Lakorn leader. In every
field of education, teachers and lecturers were the ones who taught and nurtured the students
from generation to generation, so that, the praiseworthy tradition called “Phithi Wai Khru”
(Teacher’s day observation) was created to express the respect to the honorable teachers.
Phi Thi Wai Khru was considered as the noble ancient tradition because its evidence had been
first discovered at the beginning of Ratanakosin era and the tradition had been inherited last
long under the great supports by the royal grace and merit of the Kings. This article also
presented about the importance of the Teacher’s day observation of Khon-Lakorn, procedures,
the inheritance of Wai Khru leader, the qualification of Wai Khru leader, time schedule, place,
preparation, setting up the Khon masks, oblations and the offerings in Wai Khru-Khrop Khru
Khon-Lakorn ceremony. As we can see, the Thai Dance performance in Khon-Lakorn for royal
palace had strictly included the Wai Khru tradition and Khrop Khru Khon-Lakorn ceremony
at all time. At present, the tradition was continued and the inheritance of Wai Khru leader to
be the one who conducted the Wai Khru-Khrop Khru ceremony was still carried out with the

strict selection and best qualifications.

Keywords: Teacher’s day observation of Khon-Lakorn, Wai Khru leader of Khon-Lakorn, Inheritance

Wai Khru leader of Khon-Lakorn, Teacher’s day observation according to the royal rite
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The Development of Packaging for Shallot Extract Recipe

Aran Wanichakorn

Assistant Professor, Ph.D.

College of Creative Industry, Srinakharinwirot University

Abstract

Development of packaging for shallot extract recipe is an interdisciplinary research with the
theory of Design for Aesthetics approach to packaging design. Aims to study the story Identification
of shallots Patterns, textures, colors to create identity and image through packaging illustrations.
Then to develop packaging for acne treatment products from shallot extract, both in sachets
for patches and a bottle for serum. The educational process studies the composition of Thai
shallot through 5 senses, both appearance and properties. Creative illustration Creative packaging

shapes Build a model

The results of the study were 2 concepts, shapes, packaging, and label graphics, consisting of
realistic herbal drawings. Both a bunch and a single ball as well as abstract pattern concept
from shallot surface being sliced and get the shape of the packaging from slicing shallots into
new shapes A new shape, combined with a new label format for serum and acne packaging.

As well as other packaging ideas that may be developed in the future

Keywords: Package design, Thai pharmacy identity, Thai herb, Shallot
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Transnational Collaborative Theatre Production with Teachers
and Students from Different Cultural Backgrounds: A Case
Study of CU-TNUA Artistic Collaboration

Piyawat Thamkulangkool

Lecturer, Department of Dramatic Arts,

Faculty of Arts, Chulalongkorn University

Abstract

This practice-based research article identifies key skills needed to effectively manage a
transnational collaborative theatre production with theatre teachers and students from
different cultural backgrounds. Through a case study of a collaborative project between
Chulalongkorn University in Thailand and Taipei National University of the Arts in Taiwan, the
author, who served as the project’s producer, uses qualitative methods to systematically
collect and analyse data from the project’s planning and working processes. This analysis
identifies several skillsets a producer of this type of project needs to be able to simultaneously
manage, and links them to the concept of Cultural Intelligence (CQ). The three skillsets most
important for transnational collaborative theatre production management are: 1) twin aspects
of production management - creative process management and presentation management;
2) budget management and fundraising; 3) managing the project as it evolves. A transnational
collaborative theatre producer’s CQ skills in these three areas permits the effective and

successful management of a project with foreign colleagues under a tight budget.

Keywords: Theatre production, Theatre collaboration, Collaborative performance, Transnational

collaboration, Cultural intelligence
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Federich B. Vogel
(2006)

AMINAUINTZUIUNITONNENS
wansazAsnfikazayasnas (The
Developmental Process of

Producing Plays and Musical)

. miawguw‘%a ATSHILUAY LEU‘V!U

(Investing and Raising Capital)

. A15d39¥iy (Building A Team)

. ﬂﬁ‘SI‘ZJHﬂJ’], MIINTHAN Uay

Uszandmus (Advertising,

Marketing, and Publicity)

James Seabright
(2016)

. qunﬁummam (Conceiving a Show)
. AM59199UUsEaNN (Creating a Budget)

. nﬁﬁuiumsﬁaaamﬁmﬁmﬂ (Getting a Right)
. M5 (Raising the Money)

1

2

3

q

5. naratuaauinans (Dealing with Venues)
6. N130ENYTRINI3UEANS (Touring Your Show)
7. n139NNInaIn (Marketing Your Show)

8. nsvinsuszanduius (Public Relations)
9. msvhnuiuiivadeassd uasiiusnilu
n19Wan (Creatives and Crew)

o < N
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Charlotte Cunningham
(2002)
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A3nwev (Team Building and

Running Workshops)

. MS3ENNUNDUNNTWAR

(Pre-Production Tasks)

. Msdeu wavdndunisuan

(Rehearsals and Production)

Your Show)

11. mamidiunistunswan (Going into
Production)

12, WANISHERT LAz SALIUNISLANS
(Opening and Running a Show)

13. MIUIMTIANITIUA1Y (Managing the
Money)

14. MsussPoImaiionisiesesiusuinn
(What Happen Next?)
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Yosmsvhuazasiitiues azasfimssuulaerily andumsihausiuunazes Mduaiieuwny
nanaffiuundeENfunsasasIAsIAY mnunazasthlugnisdengiiunisuans uasdnden
funuilsaniaiassdazastoniy 4 aunssiudignisuiunisaisassdeenudunaauuneund
gens13ady (Cohen 2011)

nsaieasIAn1suanslusULUL Devising w3 Devised Theatre iuguuuumilsifisfianszuiunssm
@519@55A (Collaborative) Iunﬂ%umawuaamsa%mu Fric Grode (Grode, online) laliraninainy
994 Devised Theatre W1us3uls TDF Theatre Dictionary UszivAansgeliniliin “Devised Theatre
Tnevhll RnTuangaidn o ednsiuiiven Tnenduuesinnsasasiifirusuiunadlasesniiazadoassd
UYL unsEUIIMITIEAMINTWAnS Ve sTnANT TR U ST LA
fin ao199zBuanmaazessnladesmiidesnsazdeasluguuuuvideisnsinudesnis
demen wasidorussznauesnszuILunsiuvat lufignfaylfeenuniduesm uunasas
Pflsnanwalvesusavau wasiduvetysinasnassdnnau” (Grode, online) dlowfinnsanaanuuwan
pnasyina Devised Theatre fuagasiafiuuuwuUL Tina Bicat wax Christ Baldwin (Bicat and Christ
Baldwin 2002) #luuameliin miadanuuuuiasiuegiulods warnsduniloniafivnfniuly
sgwrhentsdon snndnsvhauuuuBasmaumasas (Script-based work) Tuns¥uaLnIs Devising 1
Fosendunaiilufidiusiuvesanndnynau lasaundnmneudidufeadalafluas deasiusgnaale
wagliitlaidelatu Mnledevieutnfndunuinisdiaiy ilugnishumasosduveunssuiumsden
vanesionanenss dslusswinamsiumiue fanszuunsinduladenAugluiunsfunulng o
\@we (Bicat 2002) 4enani Eric Grode (Grode, online) léla3usnh Iumm%y’qﬁﬁﬁumiuamﬁqmﬁu 9
0199z TuTnAeaNUluNTEUILNSAS19aTIA (Creative chaos) LipTiagilusaatnnazuaums
Fumnil Iasdonianerls wils §ils uinssdulunssuiunsfonuaznisumil axlidmisdunum

Ly

v vl 1 ! & @ v s v = =
Mu'Wl“U@Q[HVlTJ?,J@%ﬁLUﬂig‘U'J‘LIﬂ'ﬁ ‘lllllﬂ']iLLEJﬂLLEJ%U‘VIU'W]Tﬂ,ﬂiL'UuuﬂLLaG’N %ITJ?Z‘WUﬁ ﬁ;{@'&]ﬂLL‘U‘Uﬁa'] ID

ineanuuu NnAUReLsINegluNITUIUNIAUMTINLY (Grode, online) Mgl iinsaisnuluguuuy

Devising 3adumaioniieuienisuans uaggidunisuanadenlddmsunisadassanisuansly
lasensil

3.3 N13NTNUANILUANANAUNTYIINUIINATATIANUAT I Wi TS TSy

(%
e A o

Houlvddrydmiunmsvhanusinadeassai Aemsvhnusuiufivanliniuy wiveuhussfuiseny
memsum;ﬁi"gmwumﬂﬁgﬂami’wuﬁﬁu Huanavihmeeeneils David C. Thomas wag Kerr Inkson
(Thomas and Inkson 2003, 12 - 14) lalkuiAnisissulieiuanuuanaesmeiausssulunsusms
Armnumaiausssy lnewdeeniu 3 wnfnudn laun 1. manialieninenilausus (Expecting
others to adapt) 2. MITIAANULANEANNITIAIUSTIN (Understanding Cultural Differences) 3. 113
ylFnuesdinuaaramemusssy (Becoming Cultural Intelligent) @slun1sisedaziiunsld
wufndl 2 way 3 Uuldlunisviany
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ANRAINNISIAIUGTIY (Cultural Intelligence : CQ) fApazls David C. Thomas wag Ker Inkson
(Thomas and Inkson 2003, 14 - 17) lél¥esrinanalsin “msvienudlalufausssuiu o eghs
fvnuzuaziinudaveu Wunsdouiienafintuannsfislddluiufduiussuansssutu q
Wrlvires AansususzuumnLan Ramniiueniula Whendilsluimusssutunnntu wazie
nsaserinurlumssullelfesnamngan lunmfidesieredeastugauiiinanfausssudu” las
Faesudnd anuaaamsTansssuil Useneulusne 3 daudheiu Ae

v A v o - ] v % o d o Y
« Au3 (Knowledge) Wgnfiudausssuiiuanedns lawn anudilainiausssupeosls viludnusssy
WAy uasinusssudmasanginssuuyedagals

- aRduUTeyeys (Mindfulness) Wuanuanunsafinglirnuldle andeegiviagiuvme wasmisnis
Tumsuaennuiv visesullosdwasiassdlugonunisaiiifesdinmsudgniiugsinaudng sy

« inwzLTangAngsu (Behavioral skills) uiinweiimauiuanaesdadnesiu audnaussauzlunis
Suileluanunisaliviainvians Fungiunsidenyanginssuivangay Nlagnusuuiannasunisal

v 6

#19 9 AesAuiusiuTausssuNLANANIngUsTaUNIATILaIATEN

Tuvtug Christopher Earley and Elaine Mosakowsk (Earley and Mosakowsk 2004, 154 - 155) o
TinseuvesanuaaInnIeimusssuIusenoulunig 3 @1 Ae %1 (Head) n3onsidauny oumineg
=% a o o al' Y [N YY) S W a =~ o

fedanniuasnsiiaagliundsnnuiinediuinusssutu wla (Heart) Ao n1siila nslila ada
Anutulalinuies niouaznseinsieUSuIMluUSUNTMUs TSUNANY wags19ne (Body) %3
Ms3antdeniuiseivinay wazilinuaanneinusss NRTURLIANNAANEITUALREA
MITAUSTTUINTIEDII0E19UN9A Y LTAUIINTBUVBINTEUIUNTHAUIANLRAAN 1 TAILETTUT
a a A Y a a o = a A ° ) a wa X
fwwiAnaenndeslUluiiamadediu duuifamaiilagninunviuldlunisujifaululasenisi

4. MIVBNUUUKAL AT A0133T8 waenIEUINITITY
Nt luATegiRnsnignesnuuumITerunslinssuidsidedenunn Inewdenldnsd

finw (Case Study) M3 duinaaes iunsastioujUiRnussdlugiugddnensuans Insandy
AFIRUNITVINUNGIHNTDUVDY 4 TUNDUNGN bt



147

JO JOURNAL OF
FA FINE ARTS
J1sansovasAad

1. NSPIPUNITADULSNASETIANU (Pre-production period)
2. MIaiiun13a319855A9I0AU (Production period)
3. N39AKAAS (The run)

4. NMFINNITUAINITIAWERL (Post-production period)

[

Tngynmsinudeyaluguiuuvestuiinnszuinun1sinauluwiasTun o UN LU UV kazyNLes
YoIBIEMILanonaulangAnLiTe fewalull

2/ a o (3 Ao a a 1d 1
1. 1A598519n IS USMSIANISIUNTENLIENSLERSIRUSE AN AN ﬂ’JiL‘U‘LlEJEJ’]\ﬂi

2. ozlsfodadudAglun1svinausgeNISLENS LDADWINTUTILAURTINOUINIINA TS

Y

Ingaansaiidneuvesiaidedisdu agldannnsaenuniseunisyhn wesduaszioanuniy
BIAAIININTTUILNTUARINAIIUALATINTINATIETIA nTeyatuninnszuunsuiinunaen
2R IATINTVBEBILNTUANS UAZNITNARLAUABUN TN TEIAINTUARS LUUdaUNY
o saufansduniuaienansd wardanddnsalasnisnniaessemavdaaialasins

Tasesnsanarndunisyinuiiniuseningddndiuau 6 au uazenansduesnmaindalnisasas
AuzdnusMans Pasnsaliminetdeildsudaden Auindnun $1udu 6 AU wazen91se Vs
Department of Theatre Arts, Taipei National University of the Arts (TNUA) Useineiansisadsy
Fu (l§wfu) Aun1ssamaisassdnisuanaiies “Level With Me” wazimeunsgansisagluguuuy
azATALYas (Touring Production) Tu 3 Uszine laun

- 12 - 13 fug1eu 2561 Wan1suans 2 5o a AudAaun1sazasanla Wugulnua Auvdnyimans
PANTUUNINERY

- 16 AuBN8Y 2561 IuLEAILU APB Theatre School Festival and Director’s Conference 2018 tu
Institut Seni Indonesia Yogyakarta Lioteang1n1sni Useinadulatids 31w 2 59U

- 11 - 12 gamu 2561 saunandlu Kuandu Arts Festival 2018 & Taipei National University of the
Arts (TNUA) n3sbnid Useineansisasgau (Wndu) auiu 2 seu
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5. NSTUIUNITINY

Dutupsunmsuifauesfidelugrugganneniswans wisuuiuiindeyanisandunistugiuey

FFnSauiuie IngnUtunaUNITNIUE1LIENSHARIDNY 4 TUABUNAN WEDUNTLUILNITHEN
goslunmazTunou A9l

JUADUN 1: NISLHIYUNITADUENASI9ETIAIU (Pre-production period)
1.1 MsFuuneyuing: auduiusandwagnmsnuntivisenu

Guduanmsyaneiuegsliifumanisseninghmiiniaivndalnsazes augdnuseans fu
#ani Department of Theatre Arts, TNUA Tuveiy wdsannfivsassanuiunesuas dus
Tunssauileatnalaifunianis §3teldBudhinlasenisil TnodufnadeUssanunuiumsiand
Department of Theatre Arts, TNUA (%!a%’wﬁwﬁLﬂuﬁgéﬂmammam Y9N 197ula i) weney
\@usauAnlunsITImaTaTsAuiy :nmsTildnedeansiuniudiualuraeusn {3delad
Tomadumsluuszyuil TNUA Ussnaldniu tievn3ededosindng q vosiaesrie Asfusiay
Aefauardesy Tadeiunas fu wunAanansuanafiazdismiu nsdammuueusazeiy me9
nalumsvienuvesisaesdie saudsnisasfadmnefifiuiasdaafiy

1.2 uluad1eau: nsvinaunanay dunsasreenudulule

nsnndildmulzynaeiumaduimsvesildliniu Tugruzddnemsuans Sududesinudszidiui
Foanslienansduasdanlsuminuuiy Welwamsofaulasamaselmniuaield Wudupoud
FosRamaun hagviliauiudionSitifntuatedaiiusyAviualfeddls nelddedifinvasina
wazsuUszana fdsdedefiess TmesisaesthemuiildmFetuindeuntii uazanunsoadatuay
afuassAniannm Ssluiigaiidelisalasaavesyamsuansifniniasdululs lauofunisg
Srunenauwanshliviufiondohudu lunssuunmswenglodessrnadnenmsuansesisaes
fhetl wiaziheffesdemslaifelnsadsyansuansiivafstuil iueansdiazansunihfidudpua
mMsafsassAnsuansvesilwulifunsuuazuuzthamdululilundivesnsaiiiassd ogsitsey
Tushdevestuneuiii “dluadsen” sl wdudedldsunmuanudadiuanisdiifunisuans
sonduanuduldlfinndesudlnu dduilanfaunsnaglasaseiay dwiudulansliusazine
HluAnusiald fesud 2 salud
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1} t Phase 3: 15 - 22 fiusnsu 2561
SIWUWULASINS TAannassan iy the APB Theatre School Fesivel in Yogyakarta, Indonesia.
TNUA - CU Collaborative Project’s Plan 73 Institute Seni Yogyakarta tfudanmwmsdaau Tnedauan 2 sounsuans
15 ffumnsu e iu aan Ll duladli
uwaRamdn (Theme) woen1saitedssAnasudng 16 fugnsu () wismmuatialuliaces uazdounuaniuiuy
azpuRna eI IANIu Asia Pacific Bond of Theatre School Festival in (U18) $3uansluau APB Theatre School Featival and Director’s
Yogyakarta. Indonesia 1wl 2561 #@ “Contemporary Performing Arts in Local wisdom within” Conference 2018 & Institut Seni Indonesia
17 - 21 fugou sumsuannUszman 4 azdiudinveun
Uuvulnseairevesiusmainonssd 22 fugou diunmandu
Usenauludan 3 Part q ag 20 - 25 Wil e 2 douwsn rieuilazanwaiufinganm ludfeu Phase 4: Tend1eiufl 8 - 13 genau 2561 (12u 5 Au)
fuou 2561 1 iazenusiaai s anmiuaz 20 - 25wt wamilo 8 gaau eadunsiiedsanadsisaigdu (i)
wesiufingun hidaviasi Workshop Tnarrsdainiiinseanniu uazaiaam part 7 3 9-12aman  wisuamanal 3 uAvdBuMsuan T
Sy ndulssnovirdumitiduviadniu 1112 paey $auasaluau Kuandu Arts Festival 2018 & Taipei National
University of The Arts (INUA) n3aln Uszmaansisasgdu (i)
MINMAINATIANAIY 13 pana TAnduandungamm
Phase 1: nanga s Aaeau 2561 wunsETuauNTENETIANaNY
dndousindapeanty saassAanuemzvesiuay S 1 gansuan a0l 1. wiasaniumdumsmeuauayuiiiadaculiia
Bty (rrmenussan 20 - 25w dlunssunsiuamiasiantusin afassdia 2. lusswinmsaiaassanuiigny madsdaumsazas swquanmsivdannauiu
suatuvesitumaiy sreesiinsdeiifloramuuandsutugrinudeaula uay snaimuneuly waaoibin 10 fu (5 %oq) wiemsnmiuGdRai e uazdilieseuli
iy $i@AvIn TNUA Auaz 300 vivdatu
Phase 2: sswineuii 5 fa 15 fugneu 2561 (991 10 A) 3. luszwinansuanasaaudl Kuandu Arts Festival, TNUA azquantsfudesnnaunydu
5 fuiou FaninAny191n TNUA d@umnatlanganm uassoniin 5 Au (5 1i9a) wianao VTR uaTeassA uasAlihoneulitan
610 futntu Collaborative Workshops ddumslaenansdonmiaesanmiu g auay 300 AesdnldvudisTu
o MsuansaLEun iffuuaiiug Foutuouuziu q
o Workshop #¥uassfianumsuanaduredua Partd 3 1 « msuaneduRART nEsan s ausaaien Tanerldudaslumssauion
(Frmum 20 - 25 wiil) wazadassAtuus ailui. noforiulmssunsad ssdonliuhuameu
o Soudvagamsuans e 3 Part i (TNUA Part + CU Part + Uanoifiu Bomen moldnsqualiifuurihlumsadassdnuanaesdiguadiu
Collaborative Part) msmiumsuan
© Run Through ¥ 3 Part + Collaborative Workshop ieziiituiingsm sesinduntslasemisdeimiase
11 fugnou Technical run and Dress rehearsal (423¢1) anu Faguuuums Workshop a19158gfuaiun wsfunTsuansI IR
12 - 13 fiuwou Danasudnesaudgaie sau 19:30 . (59 2 sou) mideunmeaiessAsuiudely
14 oy Fnnsieasiuusaiuiune dedumalusulad o it suana snaasshdlinmeuduntsdomns wasiususseenyidangy
15 fiusou opnfiunnInagann ludadiaaensnang dulaiido . e el duay o fliusing o matudussing
//4‘ x rdingussnamsuans Lz 4 fdilumsuas a0 / b
£
X X

U7 2 fegasraunulasenis
(© Piyawat Thamkulangkool 20/04/2018)

oldsausumeihauuds Ssdumsiesmnudulldlunmsmunasgu TaeiEuannsnaususy
Usmanarhauiididudieddiduuauiils nindufiFimesunsiommu wasfintoaeuniludumas
yusng o Adwnlilvnsaivayulesaimsludnuaed uasdnuidoulunmslinsatuayuanusdas
wnaanu aumzﬁ"&mmsmammL‘Euﬁquﬁm%’ﬂmqmiﬁé’ﬁ%%

1.3 wideusidn: wurthiinfuanitsaosantulidinuas Suduaios
dlefgnemauansainisassantuansasaunulasnistuiuliug Adudunsunauusiilf
psTRzguariiunkansInTisaesanttu IS imneflunsusunisadeassdraailuesd
il 3 iddnnnidesanituardesvhaususiuiiussmelne tagldtnsfangulumednioduiud
Tifoansdisaesinlddomamansiu nserasdilédinuanimiudndiu iausloder 9 iiums
Todvaiife ddlutausniienuinsdaturoudienn iesieasdmoninlineidnduindey
wddpsnFThauhniuiumsansedoasesulat vilvgswemsuansiosdieidudonans uas
WU IBAFIIE Az UsTAUlTN s dusag UL sauanIn L AnTiuldegalan e e
o1sdiifumsuansuasmisliviu Aeudnenssietedutasinausuinfalumsaisdunuegiady
i vlndusasslumamietuditumauanililne Tumaedssfuiitraisnnudulldlumsath
U INTIENTTNAETIATLNURAT 3 sxdaludiu
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'
al

FrusnpUszidiurasnsuansiamaliduonmwientu wlvdosiddademludurosnisuanives
DAnudavantulu 2 sadnouningae Gsnsiionansdinsdewhulansanuiuiuetiaida wasass
unsen yilfannsoneneimunludnsastumuidudugusssumntu luiigedldumdums
a¥snunaviovosnsuanduaitii “Level with me”

1.4 US¥sNsaRaNsHIuNI9eaulall

1% v
[ S

Tumpuililunmsieuduidngnm akunsdaden 6 au lutuwsnggnnenmsuandlainismieniu
Yo w = ax a v L T A A v %

Amiuniskansdisguuuy Bosidululalunsadieassa fanuesiuitiagldnssuiunsasnsny
IUU Devising Performance 911w grindunisuanaflssunszuiunsdnisateuliuinuanaiie

JEALAUBIANYANITHARS (FuATU)

Tunszuaumsdenan whmmaidunsuanszquaduiiuinuniaslunsaseassadundn genne
msuandlsvimhiiRnmuniuauguasmeuiy iwelrrudulumuumuiinld uazthdeyanai
Auvthmensaeassrenilunsasdis Foanstifuiinlimiuiunsiu sudsianuaeuniunui
sthlumsadistunuvesindng TNUA wuiu ieliulaléihdamanisaesaamiuadassdonuly
Tufimnafiaonadosiu

wonanil Swiiumsvedeyadanaiiac q wu gunsaiuas e wielrdasnus e TNUA foans
Trndenlst iledomslifiumadndelneldludniunmsde lufunoutasdumsdeasndulundu
snszridiAnaosaniiy fmsfearsisdouly desriniifisse TaAuiunumaialunisuansiiens
agnsgnumsthludnuanduiiang o 1w nsuansvedlnesesgaiiisuaidlumsuans Aldinsanenay
Fetasifimsgaifieuddimaliniu wazmedulaiife girezannsagaifisusisldvioly may
ngvsnensyalflulssazasusiasdunauaneneiu uonanmsdeansiuiiuléniuud girduns
wansfvfuudloturusesiilneadudiedas Welilitunuiifiannin lusswiamsadrsnunaen
nhaeaiieu fenensuandliidaydiiunued foonuuuuas uazgeenuuuammadeulyiinugm

a |

Nuivtnuans iesmiRunaliagig o HeUsenevaiislritunuilauaysaliniy

uennMsgualudINIaIETIALE femnensuansdsiesgualiesnisussnduius uazn1saes
s Imsnuradeyaiioiunswansiomaaniaeshe tinaefufiusssduiudifiondsadu
Tslunnisuans Aegalvigvuaulaunvuau ngldvelvinng TNUA Blanmnisuanandedluames way
fiu CU fmseenmitenisluslim wazaefufivesnuuunsiiin Savhlvamesnisuansihelne (Ui
3) finsausunsUsssduius seauaueadiefniomlunisiusiun Ginwusunagnslunindaees
{in3 warneeeUdpsrnusvnduiudludoludeaiifevowninmeiny dwilidesins  uardnanung
ImmsuanadguaulinanvunisiEns aiulainTEUILNsUIINSINUTEndusius wasfiusuaesing
thy ﬁﬁLﬁmﬁmuq'ﬁ'umia%fwaﬁﬁ%umuaEhwiaLﬁm @jmmuﬁuiﬂuazﬁqmﬂﬁ’ulﬂﬁ
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gﬂﬁ 3 TWaweosnisuansdiuatuann TNUA 5a4 Being Beside A Burning Sun
(source: TNUA 2018) - nne1g
LA¥NISUARdITes Pathway in the Darkness vasdiAnangasnsaiuvninends
(source: Drama Arts Chula 2018) - AMwaN

44' vee 1 Ao e a = ¢ a v A aan < A=
diolnafaeilinAnwiain TNUA asihumneanignaansalamninede iuddnainiassanduils
finsdadaunnisuans (Mwdingy) wazeauiegsmsuansiieliisdeshoiunimieaiunis
wanssuaturasiulaiutounsisuuaivassatiuiuiusemelng lutuneuillateasudrauyn

ATLARIYRITARINTIER YN 1UsaT

& o

Fon1suana “Level with me” Usznaugenisuansanuess mf‘j
93r7 1 Being and besides the burning sun (TNUA)

937 2 Pathway in the darkness (CU)

94717 3 Level with me (CU+TNUA)

wananguanululuineatunisaiieassd nsussnduiusuazaedng SnAnusuRnveunilei
Y o a | a o Ja = ° P2 o w a o W

Aoeniliunsludisianfediuil AeniswieewieauayaIniiy TNUA imaavgidumanyin
Tudszimalve loun nMsveaiin MsFeasisesdunisenisuansvasiiu TNUA iedawmseusasuds
awuduiunzay mswddeyanisiumadiuseme nsdsaamnedgegiadumanisivelddugu
Tunsveden nsrewaunsnululewuilenn TNUA iun1enis nmswiesienansteyaiinuay
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anuilnalAes s Wifi Jayauuziideuiganuazain Maiunaninnludilseens 1a Fead
=] = = = < Y lza o & 1 a A 1 vl Y 14

wianilidusvaziduaiiguileudniey windannuinduegdiasielivin TNUA anansausudle

98195 INTMAZTUTINIAULSEA NS T InUszd iuluanzwndeulniifinuenavzdlidudy

(%
Y

JUADUN 2: NTANTUNITASNATIATINAU (Production period)
2.1 Waduduvime: asenusauiunngann

Fupeuiiiudurisivhme wrenndheswuninuazastioaiuassrnuiutu lnadefuihAnwan
TNUA iumssnisnganwe ludduflédufndgunsainsuanaiuil ioshetonnasesiiaosie
1 feumshaumiuihsazuandlrifulas fusimasuiinuedonsn nmedndnuliviuinady
Jodnnveaiatun MlianiunisaimsinuluAussniianufaeson wazinn1sUengeg1aguns
sehatihdnwiuazenansgannlémiu vilsruensuansilinedoadndisndnansaniunsal 34
lonsrudeyanerarsdynlaniuifudnfnulaviuiianuauysaliuuann wagiuniensiany
shevimuaafiniagilalusasuau sonlieususonuniiige lvlieesdanguivaniunisaluas
dosfansavth winduiiuiseldneuiisuuss Wonserasdveauuriilibangu wnnisaid
yhlgiiumsuansililne uagiitefiuidesiiiiunseslsunedn wodsuguanudilavesindnu
TNUA Samsansisnuiiu sigmannausnifiondslyinsuansesauing inadieds Ineldauls
Tunszuaumadsuiiiasindussnionauasldaulaivesimnutugdu mewhanluadsienay
laiiAnUssloviios sililudAuusnuesnisisnuty gemsnisuandlfidyonnsddguantsiiiy
nsuEnaER LTINS MRSV u sl Weaweusuiledulgmuazdositaiienses
Antuludn 7 Yudhanihil lutuseutiesfidemseudnlifeenudnidulumaivinuzenuaaams
Fanszsn 1A Tefdndayae (Mindfulness) oefuimansed s Hagtiu iidsladuluansiifiunudoans
doans uaswsandondauszamlunisliviueBmeRinssa (Behavioral skills) Wassas iWala uazidon
yniwagnslidmeiianzauuazteyszrosussemamsinnulisusu fussavsamm (Thomas and
inkson 2003, 14 - 17) Seinupma i dudsiifidovBuenindlunn 1 anumsalssriensvhanly
Tnsannstl

£%
o v v ]

Finfunsuansiaaeiunene IS siazai sty melddeditaveian ufihaziing
Wewmisiuand wihidnanisaesandufiaziiyanisuansesuiifesouddheduiy vilfes
natlunisadrsnusintuitesas Faildnieuazdndulonnswnuisuainnng Improvisation Wiosya
anosniAmvesiansaniiu TnsernsdsaesyiaendniuihnszuaumsluTugiu udnnidde
uriazEhelFuansnasuiinuedousn i iuudn

LY A aa o 1 3 1% 2 a as & ! v v A [y
Tudioun Welidnvsaeaheldlyinanunisuanauay Asunsasateusmiuiud tnglutuusnves
M3 Ujisenvesiinuazenansdanniisaesaniudenanis uasdmuneseniniued inszynau
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dsnmetundausn mawenewadsusssnamshaulfnga Adudsdfyogrmileiifdune
nswansaninseadvayuld  lidnesilunisadisussernanisiudisuiussninsinnsyineu
nsasalinsnliiRntuegssnelimsvnunusiugau msnduiudladn 5 1o 9
msaunnszheioansiteliismelesswiadhunutuiy Semldniuliguddeiindoaulneg
vliususdwniuldlidendn wizdesedussezania

Tussrnsmsdumiftoadvassdnuiuiumesenssisaenhusidulussadidu Guil ) genems
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Junaudl 3 : M5IALEAI (The run)
3.1 nsuanssaudguviedlaniiginasnsalunivendy

maauansil (Ui 5) thaduisaesseu S1uuffusivaund 300 au wdeunsiaumdanisuans ds
frunguiituunymaaesnguusniitunisuans vlsueundefunisouuresuuseinmnas
nanaase wavianUsuusaudludmsunseSeunsuansluiidusioly @ewmeuuanduudulufed
FafhagnsmuRniiuanuuuasuaty (Drama Arts Chula 2018) sieluil
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Thailand / Chulalongkorn University i : -
B EItBH AR = RAMA Bt g
Taiwan / Taipei National University of the Arts

Level With Me

FERE F

KDA
L]
] erimental Theatre s —

gﬂ‘ﬁ 6 ﬁﬁ?ﬂﬂq?] Jnsn1siane s Kuandu Arts Festival, Taipei National University of the Arts, Taiwan
(source: TNUA 2018)

%
Y

TURDUN 4: N1TIANITUAINITIALAAS (Post-production Period)
4.1 Yansuanseenadunsnisiusewmeasisassiu (i)

ydaaunsuans Tiiinsdanisidesdunisegunsninisuansing 9 auafaiSeuies wavdansusya
agﬂmmzijﬁmmmmﬁ'ﬁaaqamﬁ’u dlo¥uil 13 ganAu 2561 t Department of Theatre Arts,
Taipei National University of the Arts Useinaansisassgau (Windu) ynrdheiuiessosiuinlasenig
fuahassdidulsrlonidensiaunmaisuivesianuazaanfdmaansudnsmiludloue
1n8919139W ARV V8918 TNUA (Thamkulangkool 2018) lalausuuifa “Asinsiieu
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UspifiuFesnsieasin “reunvhausiudu esndlenalédindumnnind Iddoansiumnniri
vhaginlislefstunsunsinausufuausasiiunslaiivssavsamsstu” (Thamkulangkool
2018) yudsinAnwifudiiuresmaliniu Wausuuzin “mafiuszeznanlunsaisassdnu
Sulinntu insgadsiinadifaiul” (Thamkulangkool 2018) Tuvssiiutinsenasdgi
sathensuagldvufituiesieruiu Smnsenasdsmihaeion vesmalduiuldlimssaue s
fAfondimaUssssasUnuiulAntnAnuluudeduldisdluussduih “luedelisonnasios
Muumunsulssnalinniufiefiazaninsnveesseznaluiimemisaianuhuiiinndy’
(Chang 2018, Onsite Discussion)
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6. HaN1398: AUATIENBIAANINITENIENITUARINGNUT AT NATIATULTINO W TRIUETIY
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1. USMINSWaRNISWans (Production Management) Usenaumenisusmsiu 2 d loun nsusms
ANFESINATIA WATNITUSMINITUNEUONANU AYL

1.1 MSUSMSANTa319as5A (Creative Process Management) avuualaldu 3 duneu o
1.1.1) nM13ARLERNTINUAI861S 9 (Creative Team Recruitment)
1.1.2) NM552ANANDIINNUUIN Laztilonn15a319a33A (Concept & Content Brainstorming)

1.1.3) matfuayunissdslunnduneu (Production Support) aludaudl asuendesidunsaiiuayy
Bamenm liesdugunsaiididudmsunisainaassdsma o waznsatuayulumsdsle n1saiis
yiguazidslalifinanunndisanunsafiguanegnsislaiduudaagndoujumlifunszuiunis
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1.2 Ussmsiia@uenad (Presentation Management) 1UUNSUNANUNEUNSdaN515042 T3
il 4 daumdn fadl

1.2.1) Mmsdamuazinfeaniuidnuans (Venue Dealing) N15iansanioulugesuuanionInug
ANV ZEY

1.2.2) msUszynduiusuaznisnain (PR & Marketing) Wwisnismmadniiangudvane i
nszihinisle q Windudwuneaulawazdndulanavdrisesininisuans amunaasalddnenia o
RTRHELIH

1.2.3) M3IANMIURTLAZNNTE1509URS (Ticketing & Box Office) @319%0991N91aAT8UINAIILATAIN
#1499 lunsérsesdnsTviiuguy

1.2.4) M39An1563 (Audience Management) NM158ugAXazAINEalunnunau Aalsin1saeans
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2. @LLainzmmLLazé’mmLma'mu (Budget & Funding Management) maauawﬂizmm%é’mﬁmi
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2.1 WUUsENNNUas1NasIA (Creative Budget) visnefia Agunsalvemniiesiuaineassn anvies
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2.2 JuUsgInaaTanniseng 9 (Hospitality Budget) Jusuiiogunnizanuiueguesiiuauynay
DT 1ATBIAN B15AWILTA LazAlUd1eDU o MALIUDY

2.3 qulszanainen1sdnasazas (Project Touring Budget) 817 ALAUNIIFN

ANUSEAUNITAUNIE ANIZ ANRSIDLSA (NSENRBILTVDILN) ATINN 18
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3. ATUTIIFILATINTT (Project Management) AelANISUSNTNTHAANSUAS NETIATY 90T
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3.1 MIAUANAMNIMNIATINIT (Project Quality Control)
3.2 AIUANAMNINIUATIEATIA (Production Quality Control)
3.3 AuANANAIMNNTITIUUIEINM (Budget Usage Quality Control)
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0@'\ (Production Management) C@
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Q\ (Creative Process Management) (Presentation Management) /
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Q (Creative Team Recruitment) (Venue Dealing) 4 .
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(Concept & Content Brainstorming) (PR & Marketing) /
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{Production Support) (Ticketing § Box Office)
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-— (Creative Budget)
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/(Q (Hospitality Budget)
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3.1 AuAuAMIWiAsIMS
(Project Quality Contraol)
3.2 AJUAUATUNTWIIUAS ASSA
(Production Quality Control)
3.3 pauRuAMIWMSTEIUUS: LN
(Budget Usage Quality Control)

(Project Touring Budget)

JUN 7 1A59a519n157 19U I8N TUARIHAI U AT AT SAN UL U s T3U
(© Piyawat Thamkulangkool 15/01/2019)
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Jewelry Design of Trat Identity

Thanakit Jaisuda Wimalin Santajit
Assistant Professor, Lecturer, Department of Industrial Art,
Department of Visual Design, Faculty of Industrial Technology,

Faculty of Fine Arts, Srinakharinwirot University  Rambhai Barni Rajabhat University

Abstract

This research had the objectives to 1) study, analyze and categorize identity of Trat province to study,
analyze and classify the identity of Trat Province. Use it as a guide for designing jewelry. and 2) to create
jewelry that expressed the identity of Trat province. Use it as a prototype of Cultural jewelry. The research
was conducted by studying the identity of Trat province by five interviewing experts regarding the identity
of Trat. The data acquired were categorized into the appearing identity groups Along with exploring and
assessing people’s perceptions of Trat Province identity in each group. Collecting data from questionnaire
of 200 people. Such analysis result data would be used in designing and developing jewelry sketch and

the sketch would be selected by jewelry design experts to produce 1 set of jewelry.

From the research result, it was found that identity and image of Trat province was acknowledged to be
an important port city from the past and it was an important shoreline tourism city of the East of Thailand.
ft was abundant on natural resources, foods and culture. Therefore, Trat was a famous city on sea tourism
of the East, and it was an agricultural and local lifestyle tourism city. It could be divided into 4 contexts
including 1) natural context 2) historical context 3) social and lifestyle context and 4) Arts and culture
context. Regarding the assessment result of awareness and understanding of identity of Trat of
questionnaire respondents, the context with the most awareness was natural context. Regarding the
design of identity jewelry of Trat, the research used the concept of creative jewelry design along with spec-
ifying design criteria. The design was mixture of Trat identity in various contexts and its format was consistent
with the jewelry trend design of 2022 which was designed into set of jewelry for female consumers between
46 - 55 years old with taste, modernness, self-confidence and openness to new things. The Jewelry Sketch
with the highest assessment score and was used in producing the workpiece was the sketch No.2 which

had the assessment result at the most suitable level with the total means of 3.95 out of a full 5.00.

Keywords: Creative design, Cultural jewelry, Identity, Uniqueness, Trat province
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[y

NNANwSnanEal lonanuainga thldgnisivusaiuininiseenwuy g3delainiseeniuusinaied

[

Y
UseAudnanuaingin 91uIU 3 4n 39is18as8nn1508NRUUATINETIARAL

WUUST97 1 : Hello Trat

>>Materials @
Silver 925

Topaz o

MR 5 1esessysusndnealngin wuusei 1 Jenasu Hello Trat
(©Thanakit Jaisuda 07/05/2021)

ANWULNNTATNEATIA WUUSWN 1 (D NA 5)

1. $ndnwaifthanidunnde

- wizanfindtuiiuen: nmuemsrafindidstuiiunauseu Smiausnilfidiunszoniing
- zia : ueemaany anlds iuadunzia uvdwiouieaveansia

- aluna - dilassadeanumasy faveunanmihdigluaaylansiy daluaivogsen
- WapBLAINI1A : LuTanUszneu Munuueddyudingn
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2. Janilugn
wseslszAuyatl nannlanetu Useaudayul

3. N3EUIUNISTLUNITHER
Tgnsvdeuseney wiiiuidusumelusunsuneuiunes

4. 1 UoMmwarn1sanevan

o ! A’ o W My o= a 2 & A o
HOINISANENDAALINUVDINTIANLT UM TALS NV IUSLNATN Lo TAUNS L1 RRgTU [WuLlavvdn 594
A9NAD ANLNLYBINZLA ANYAY NALIATU LATANAIENUYDIANURUNTIUILDRAM LaRALAETIUTIL
ALAILNUAIIDINRE

WUUTNN 2 : Amazing Trat

>>Materials
Silver 925

Ruby

Eaglewood

AT 6 WdasUsziusnanualngn wuusedl 2 Yewasiu Amazing Trat
(©Thanakit Jaisuda 07/05/2021)

ANWULAITASNETIA LUUTIA 2 (AN 6)

1. $ndnwalithaniduiindn

- WARANTINIY 1 h3UnswwedlaTtas1e uasgUiuuduauluuinansiteaniuy
- agvuila quautnider | Widulasadswesasmnuiiduasnumnldansenuuy

- Winguan : Wulaguszneu dunwrewiulivszddminnse

- wavpuawnsn : LutanUusznau funuwedyudnge



185

JO JOURNAL OF
FA FINE ARTS
J1sansovasAad

2. Janilugn

wseeUsEAuYntl nananlaveiu UseAudyual lWinguan

o

3. N3EUIUNISTLUNITHER
Tgnsvdeuseneviiiuidugumelusunsumeuiiames nMsdnainlavgideuiuunudnay

4. \Weymagn13anevan

Y B e ) A o 7 v 1% a
wansliiuiannuauvesnuilile vuinanssy Inenisldidunagnisdaveu asigunsadeuiuusy
V39090 NaNKauiudulasiaiwesuanUnenssusulive desvasuruinge aswuinla way
Tanldinguan Wnawnumeiuindun

WUUS19T 3 : Beauty of Trat

j ( &1
/’ “"
>>Materials V4
Silver 925 E,%g\)?
Ruby .
WhiteZircon W

Blue Topaz

A 7 wdeslseiusndnualngn wuusedl 3 Jewasu Beauty of Trat
(©Thanakit Jaisuda 07/05/2021)

ANWULNITASNETIA LUUSIA 3 (AN 7)

1. Sndnwaifivanduwunfn

- URANTIHeeU @ hUnswedasiainaey warsukuuduaulunuinanssueeniuy

“yzia ; uagainans aalas Wurduvza uwiawioafievensin

- AU ﬁﬁumﬁuﬁmﬁmmﬁqmﬁﬁ%ﬁ@Lmzﬁﬁw Beudesnuiuausedsinnans srananefunie
- wavpuawnsn : LutanUusznau funuwedyudnge
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2. Taniluan
wseslszAuyatl nannlanetu Useaudayul

3. n3rUIUNStuNISHER

Tdmandevszney wifisnidusuielusunsuneufinnes nautunstugudenaunsiig (Wax)

4. \lovuaznisinevon

WumsianFesimumsiiiainizdng findnisdinamesmafiinduuaziianaedune Taonasmany
iihfugunssessey uazldananeadumeiindeulidusiumuresiemeta Wiuaunaulasesy
$19993879 ANUAIFIENABELAY LazNaDENuYaIATII

3. MsfLdeniiionswdn

wansUszdunuusslaefideang wui wwuhaesesssdusadnuainga LU 2 Jenasu
Amazing Trat fannil 6 fnanisusuidiugegn TnefnamsUssiiuedeegiflsedunsussiiuogluszeu
wNzaLn Sazuuuedesiy 3.95 Inodlefinnsanluseanden Snanzuuuadsnsusadiulussas
5795 il

M131991 7 AZLULREENTTUTHHINMENTIENTLUUT NTAZIUUNTUTEIINEEn WUUSNT 2 Fanaau
Amazing Trat (©Thanakit Jaisuda 07/05/2021)

wuUsedl 2 ANMud ARl
1. anuamnesnuimugliuuiaresduszneufal 4.40 0.55
2. muuanlmivaztaulevestunuy 4.00 0.71
3. ANUADAAFRITUAN R TR UTLNALAZILUINIINTOBNWUY 3.80 0.45
4. ANUANRUSTRITARUAZNNTORNKUY 4.00 0.71
5. anuagmnauiglunisanuld 3.60 0.55
6. annsndoanssndnualiesUsumu @yys) kunsesnuulidaiau 4.00 0.00
7. LAAIDONTNENANWAINTIALATALIU 4.00 0.00

8. anudulUlalunisuandanifive 3.80 0.45




187

JO JOURNAL OF
FA FINE ARTS
J1sansovasAad

fouauur - seanstusuazmagaduiiluideldl ansinsdosiy
- matwssnasrlfunuseumaifiudiiliunudeWdefweuldtaautu
- msfnwnsildnguanuwdsgududuiigandivdifndyymnsdweeniiely
- Usumaseslndulassudeasgiuadeuaznoudnvusuesustaaldunnn i

] = v U v ¢ Aa a a oA A .
LUUT1UATDIUTEAUDATN WA TIANUAZLUUNITUTLUUAIERN AD LUUIIN 2 BONAIY Amazmg Trat

Y
[

ToeilaziuuyUseiuRdonenausIeUseiy (1157199 7) fadl

=

1. Aziuulsziiudsmuatamenus UL uulazesiUsEnaudad dasiuuUsvilunie 4.40 syiu

a 1 v oA o
ﬂ’ﬁﬂi%l&lﬂ@Qi%@‘u‘wmlﬂ%ﬁllll’m ANULAUUNINIFIUBYN 0.55

2. AzbuuUseiunasmuanuslantrivariiaulavesduay dazwuulsediumae 4.00 seAUns
Uszilluegseauiimunzauuin Alesuuuinigiuedi 0.71

3. ATLULUSZETURGEATUANNAAARDITUAN YT VLU INAKAZILWINNITERNKUY AziuuUseiliy
dl U a 1 U dl 1 dl Idl
Wiy 3.80 syAuNMsUsEIliuegseduvIngauinn Andesuuannsgiuegi 0.45

4. pzwuulssiveionunnuduiusvesiaguasn1seanwuy Iasuuulssliuaie 4.00 seAuns

Uszilluegseauivingauann Andeauuannsgiuedil 0.71

5. azkuuUsyluRasaunuazalInauiglunisainld daziuulseduedy 3.60 seaunsuseiiu
PRV IZaNNN ATBRUULINIgINeYN 0.55

6. AzuuulsTluRisAuaINsdoasananvalmegUuduny @yay) dunisesnwuuladaau
= a dl U a ) U dl U dl Idl
fiazuuulssidiuaie 4.00 seAunsUssliuegseAuivangauinn AdesuuNInsgiuegi 0.00

7. ATLULUSEEIURASAIUNITLARNIDDN DD AAN AN TN LATARY Jazluulseiiundy 4.00 S8AUNIS

Uszilluegseauiimingauann Andeduuunnsgiueg 0.00

8. AznuuUsziliuadusuaNUulUlAluN ARG SYE TrvuunUseiiumeas 3.80 sesunsusediu
PSRV IZaNNN ATBRUULIINIgIUeLN 0.45

Tngannwanisuseliuwasdalauauiusvaitenyiay fIdelausuuawuusie (nmi 8) Tnaidsulvisn
arosduaseuneuuufinme (Choker) agldgianuvivaliy mudnuuzveauilaa uwasligiiauniu
AREUOULNTY
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AT 8 wdelseiusndnualngn wuusedl 2 Jewasiu Amazing Trat
(©Thanakit Jaisuda 07/05/2021)

anUsnena

wsesUsERUSndnuainga unseenuuuaivassindnsariedosseiulagldsndnualduunmi
Tunseenuuu Ingluduvesmsfinudndnual mwdnualvesdminnsa wuih Wudlewinnisi
ddnpndausiefn uanfudlenieaiismneensiaiidwmestng fusanvedine farugauauysal
YoWININTETIHIR Usenoudefiuiivarnvans uazgaNaNysaldafldudAnlunsiniutin uay
wiswshavestnin anndaludesifidedesiunsvieniivimmeiavesnang Tuoen uaziduilos
vouflendununsuarifyumy dnuusmadeusznaudeauranvaneiderifidinanedesasnan
fusadioogyse fausgiusuuiona Fouie auny wardedndeidda aunsalsznaudevainvane
o Hudseuiivenivdatunaziu Dunndseniididuindoinuasnssuwas sy donndosiy
25507 aMBuIINS (Sutthinarakomn 2018, 77) nand dawianseiifnennseusmuiianusadaaiy
Msvenefmssnumsviaiisavesdmiald 1 ninensnaun nimensanesia daieinduge
Lm'u’[,umiﬁqgﬂﬁﬂvimﬁm wenaniigaiisesseevelsy TRmaninuaanuiiang o Aenuaulandon
fusessemsnauka U aussufignivlilvinaundutuuiunvesaudminrsaaunaneiduiadin
yosnnlutmu MnMsAnyasnsniesgikarduundndnualuesdminnsaluuiunsing q deduun
10 4 fu A9 1) USUMAUSIINTIE 2) USUnauUsEIReans 3) usunniesenuAsugiaingin was
4) USunaudadinusssy
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Tnsumsluniseenuuukaeiau s acUseRusndnvainsa IunAnnseenuuuniasUseiuid
a¥9a556 Timsimuandninasivieieuls (Desien Criteria) vosnsesnuuusad 1) MseonLUUY
ABdLANIBRANYAIIITINIANTIA Tnensaurawenanwallusaz USUNUBIIIinn s L Ime iy
IngLansoanlUANYUZATINETIA 2) N1T98NLUUITADILANLYTIUALTY @OnARDINUNTZLANITODNLUY
(Trends) TnseenuuuslueiosuseAunilidnuassuads 3) wiosUseiurziouanididfty (Keywords)
fifvualfogdaiau 4) mIsenuuuazdosaenadesiunsnandandyd wagilsuuuuiineuauss
fumnusieansvesiuslan uas 5) insesUseiuazdosdinummaiugluiuyan aiennalaaiuliiug
Heraild Wi waufiua (Podjanapimol 2019, 182) nAYin AnAnassassAfUMIDBNLUTIAT8S
Useuiludsfiangu

msfitnesnuuuiiamufnadassdasrlinanuiiueeningiinuem fspnaenfiilon uaraenndes
fuAnufBIMsTBIIAIRIEABeRENTEUILTININUNSERNLUY SauuiltiiniseanuuuieiesUsesi
Tumnassudl 21 asuUaidsulunuszesna anmindouvesdsa u pamiuhliedosdidds
satleunguitvung waztdialoduddgy %1 Bai-hui Gong and Rong Yuan (Bai-hui Gong and Rong
Yuan 2017, 58) Na1731 NM5aanwkUUTINasleneladnsnaresfaus ey inusssy ArarNUIAATIN
wsesUsyiuiuiodmnusisnsnuvEeduansguynans iy ustzuaneoniesualiasyadnan
vosjenald InsnseenuuuiniesUssiumeuuiAnlsiazuansiuian & wadaaiflile a9 fuhly
didssagvioumsdniyanavesauld tenouaussnudosmsduyeaauiniu taedideldins
poNUUUYALATIUTEFUSMANLAINTIA $1U2U 3 WUUT e wazdndeniilenandiuan 1 Luus dawa
MTAdENUI WUUET 2 ewasiu Amazing Trat Hszdumsusyiiiueglussfumanzann Jazuuu

12885 3.95

naneAtoLansliiuisunmslunsesniuuIssssrudsTmusssudmiansinainmsine
gnanwal lnanualvasdanin dilugnisesnuuuaineassa Jushegramdwasmstaunedesssiu
melunfnirsugivaisassd dwiuthesnuuuiriesssiunaziUsznaunisgsnaledosssiu naen
uAatuftaule anunsmiluussenduagianngnuluiuuionzveausazauls

AnmnIsuUsTNA

NuaiuaunTITenan TuITewas NS yutiuazino U sEAULINYIA (BIAN1TUMYL) SUUTELNN
U 2564
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Painting and Society

Mongkhol Suwanchatri

Lecturer, Faculty of Learning Science and Education,

Thammasat University

Abstract

Conducting research under the project “Painting and Society”, author inspired by a series of
knowledge in communicative painting language, social context in political terms and Buddhist
philosophy. These 3 topics will be linked together and synthesized to reflect the truth of Buddhism
by creating works of paintings that have the goal of demonstrating the results of concentration to
seek power which is lust, the darkness in the human mind due to the change of status or the

position changed to the point which has the highest authority in the administration of the country.

In addition to this research project, author have no intention of taunting, attacking, opposing or
agreeing with the actions of any parties. But author have the idea to present the truth which is true
according to the Buddhist philosophy which says “Passion can burn everything, even your innate
virtues. And the last part of our lives, we cannot bring anything with us. On the other hand, what
we can create and sustain is history of actions”. Therefore, if the leaders are aware of the Buddhist
philosophy (suffering, impermanent and non-self), this is a tool to exercise power to govern the
country, and then the country will be in a good direction, happy and becomes a civilized city as it
should be. Moreover, incidents of violence and loss will not occur as it appears in the present
situation. As above, interest in the function of the painting language that works with society in terms
of recording reflect and unfold the story of society, especially politics that is combined with attitude
and creation through 2 dimensions of international painting styles; Visual Art and Conceptual Art,
presented through perspective combined with personal attitude, creative experience and knowledge

based on Anthropology, Social Science and Philosophy of Buddhism.

Keywords: Language of painting, Reflection, Painting and society
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29 1 TeaseulseIRmaEns (auusiveniiu) (source: Kunavichayanont 2020, online)

JuSesufeiusfamaninmadlednelundasypalie 1wy 14 natau 2516 2uis 6 natAu 2519
uazdwvhanAflelugaeniuidurieadouais 4 Aldessmandse Rmandnisilesalislmidouen
Puunszau wistasesdoumszgnauieulssaunseaiu Gwmendiarumneiimeluuas
AUNSISIngIdeuvenisiledine vieRalunndie wile A311vQA (Sriwanichpoom 2020,
online) ffunasuiias1stonsng “Pink Man” Mdhagasdunetonarsmiduyagvavuy Sadushfat
siuldaenunsninesdrllunmdemansallulss enansnadesngedns 14 san vide 6 aan
Tneuansdniinfifuasdemamsnizuussdiietu ofs dulifaludu q AdRavadueiosdeluns
uaneenviIedoansmsnsilosdnununefidailananis

mﬂ%ﬁaﬂﬂu@mzLﬁ%qﬁE)ﬂ']i@iaél%qé’mwggzﬁmasmsnfsmu #efl 013alfa (Aristotle) (Saengkrachang
2008, 103) sinuSanauddnedan Wnanh Aausigadeunuussamnasmemsainalanusistiunmnns
Jusndeusuulanuisenuiiund fazfnnnidosnnmadouuuresnged sywdFondaaiin “ms
Beunuy” (Mimesis) nanifie 1eUUBSTIABULUUNNNYBT3Y vendimeietindeating

mwﬁ 2 Horror in Pink, (source: Sriwanichpoom 2020, online)
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uiidlefinsdeuuvuanidunufals 1wy mmdaivdernan sudiveugnuaaUzdutiu nisveuni
nnssITRBINSenIiuYesyEd MsldifiunmdasdunufatzsieliuywdiSousiteatuves
F30nnTu aneudiuinedud esaladia (Aristotle) (Saengkrachang 2008, 184) llslenul3uld
nanedunquiilisesiunsadeassdnanumsdalzlunadenn Fesinauiumnssuil 18 viogyn
Tudguendn Jaldfimadsunamdnmguiveser3alaiia (Aristotle) Aoarnnsideuiuu (Mimesis)
IFWaunUAsuunumvedasnssuandun1sadassé (Creative) Mon1suantaan (Expression) kg
I ufatulimnuddyfunisaenidousuusssumitioas Wik uesssuRinn i wavse
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Abstract

The objectives of this study were (1) to study the background and basic information of Boonpeng
Leather Group and (2) to design and develop bag products from cotton-vetiver grass fiber
blend for Boonpeng Leather Group in a contemporary style to meet the needs of today’s
consumers. The bag designs were selected by 4 experts in fashion and textile with at least
10 years of experience using purposive sampling technique and by 103 Thai customers who
were selected using convenience sampling, a non-probability sampling technique, via online

questionnaire.

The results showed that (1) the community enterprise products of Boonpeng Leather Group
are the results of the cooperation of 3 community enterprises in Sa Kaeo Province, which are
Boonpeng Leather Group, Sai Ngam Weaving Group and Ban Noen Lao Vetiver Grass Fiber
Handicraft Product Group by implementing King’s Bhumibol Sufficiency Economy Philosophy
emphasizing the potential of “vetiver grass”. Vetiver grass fibers are used and developed into
leather bags under the brand “BURAWA” by combining cow leather and local fabrics such as
woven loincloth and cotton-vetiver grass fiber blend produced within the province. The
products of this group are developed focusing on using local materials available in Sa Kaeo

Province and ancient pattern called “Turtle Scale”. This pattern is popular pattern among
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consumers due to its beauty, sophistication and special skills of the weavers are also required
in the production. The main products of the group are shoulder bags, wallets or coin purses
made from leather and cotton-vetiver grass fiber blend priced between 80-3,500 Baht. The
best-selling products are shoulder bags made from cotton-vetiver grass fiber blend, while the
least-selling products are genuine leather bags. However, there are only a few bag designs
since the members are all elderly who are not good at complicated works, this group therefore
mainly focuses on the simple designs. (2) In this study, the majority of experts selected the
design concept from Collection 2, in which Jok weaving technique was used to create orange
jasmine pattern using twined ropes made from vetiver grass fibers in combination with
embossed leather pattern from Collection 3 in order to develop into different designs. A
total of 20 designs with high to highest level of satisfaction were used and developed into 6
bag designs. According to the online survey, it was found that consumers were satisfied with
the collection overview. The majority of consumers were satisfied with the shoulder bag
design (Design 5, 35.9%), followed by handbag design (Design 1, 24.2%), coin purse design
(Design 3, 11.7%), card holder design (Design 4, 11.7%), bucket bag design (Design 2, 10.7%)
and double layer shoulder bag design (Design 6, 5.8%), respectively.

Keywords: Bag products, Cotton vetiver grass blend, Boonpeng leather group
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Abstract

A major problem for community enterprise entrepreneurs is that process materials and product
designs are replicated in many businesses. Therefore, products lack identity and are unpopular
with consumers. As a result, there is a slowdown in economic growth at the foundation level.
Ban Non Samnak Paper Basketry Group is yet another business lacking a unique product
identity that can draw the attention of consumers. This research was thus conducted to
develop products that possess a unique identity. Experimental studies were carried out to
produce paper from agricultural waste in the surrounding community. Products created using
this paper were then designed and developed to meet market needs. The methodology used
during the investigation was participatory action research. The study and product development
were based on the concepts of material-based shape design, consumer behavior and analysis
of the workplace environment. The results of the research showed that suitable agricultural
waste products in the community environment were corn stems and banana peel. These waste
products could be converted into pulp by boiling the pulp in 10 ¢ of sodium hydroxide: 1 liter
of water, heat at 100 - 120 degrees Celsius for 2 hours afterward. The 120 bar high-pressure
water jet compresses the boiled filament water to grind the fine pulp and rinse the sodium
hydroxide at the same time. The pulp was transformed into sheets of yellow corn paper and
brown banana paper. When analyzing the material characteristics, it was concluded that in the
development of new products, it would take advantage of the natural color of the material
are corn stems that gave light yellow paper, and banana cladding that gave dark brown paper.

Including the texture of the material formed by the distribution and arrangement of different

"This research paper is part of “One Tambon One Product Development and Enhancement Project in Science,
Technology and Innovation, project. By receiving research funding from the Office of the Permanent Secretary

for Higher Education, Science, Research and Innovation 2018, the research was completed in 2019.
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fibers used together to create beauty. The study results were then passed on to the community.
Nine prototypes were designed and developed with the community. These were tested in the
market with a target group of 100 tourists, aged 25 - 45. Survey results showed that the overall
satisfaction score was 4.56 (very good), and found that most of the consumers had a positive
attitude towards the products and would be interested in purchasing them as souvenirs.
Respondents identified the novelty use of natural materials, unique identity and creative

design as reasons for their high level of appeal.

Keywords: Woven paper products, Plant fibore materials, Form follow material, Product

innovation
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Nuavasyardlviuindadaeiivg Inedmuaguilnangdudmang Jevin ¥aseny 25 - 459
Usgnauendninssmvisentnnuusimensy

5.6.2 MITUUUREATI HI9INAMUAKLIANAAIINTOBNLUULTY AR e lAIINSUNTIAT 2
Jovihuuuiawandas Taedmuaguuuy dadi nslidan nszuaunswdn ielvlandnsiasilsiuy
fuguinenmiigeudnld udminiuidaussgiummamiaueuuuhwansusimifioaiue
yieasusiu whisdsmeunuuilifugeuiodnvinansusisuluy

AN 17 M5ANTUNITEDNWUUKNANN UTLUUTEIUT I LAY UNEINVDIN NI HAR T 9T LAl
(© Vuthipong Roadkasemsri 13/07/2019)
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UsudieRansliinssdunesionsans @u “luuditih” senuuualaun “iileyayviinseay SNsITUNIA
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5.7 MSNAABUNANI U UNNIINITRAA (Market Test)

NMshAULUUREATeInguInaunseaTmdIdgn ngeuNaniuellnineinseann Tneinudeya
nguslaandudmneauiinmun dgneuwuunaaaunain (Market Test) agunalanun1s9nadl

A15199 1 51amumamamaaumémﬁmvﬂwﬁmqmimm@mamﬁmsﬁﬂdu%’ﬂawunazmwﬁ'wuiuuﬁwﬁa

a o ¢ ' a @ = < a
NARNNEUN mLaaaismjm'mwewalﬁ]mmﬂismulumiﬂismu wuanayu

eudsvdln | Usslowd | ez | wendnwel | s | el | wasau
e | Uaes | aunetan | lnauwiu Ilunsngn

Uaula Wanwndlad

ho))}

1. nswvenldwdendeon | 4.36 4.42 4.36 4.56 3.96 4.66 4.49
WUy 1

2. nsvuenldndeadeou | 445 4.24 4.42 4.34 4.52 4.46 4.73 funn
LUy 2

3. NaosiyYAT1 4.28 4.36 4.22 4.22 4.36 4.24 4.32 A
4. pzndinh 4.56 4.54 4.46 4.52 4.24 4.56 4.51 Aun
5. HZAIINNAN 4.28 4.42 4.25 4.34 4.34 4.42 4.46 A
6. n3zilanu 4.38 4.58 4.66 4.48 4.42 4.50 4.65 Aun
agunalunIngiy 4.46 4.53 4.48 4.55 4.41 4.54 4.56 Aun

NNsEsRANNANTIueUIinATIuIL 100 Aw WJuwe 36 AU VG 64 AU HROULUUNAZOUAATR
919581319 25-30 U §117u 14 AU 818587ing 31-35 U 91u7u 48 AU 918581319 35-40 U §1171 29
AU 8185ENIN 41- 45 $1UU 9 AY UTznauenTn winauwedsy/d191¥n1s 31U 58 AU Lenvw/g
Usenaunis $11u 24 au Useneuenndass/dush S 18 au aniilidndnsusilminaenndes
fumudissnsvesan maneufuvestuslaalrazuuusnniigalususuuuuanduendnualves
wam e waznsUsziiulunmsnmazuuy 4.56 Jamnedsiruninazaniimelasoguiuundnios
ogluseduinn mnnsdunualnguidvineg wui fuilandulngiviruednifuaslvinnuaulason
e dendnfamidnaunsyauilomnenuiolundndaeinldiagainsssueni fenufnaiisassd
wagvinueilile uarainmaiuteyanadnsanmsiam 3 WoundmnduAmsdmihewdniinussana
nselded nuiuuliimeldnnnsindmiegdunniy fesnuldmumnasiouiiouse
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AN 2 HASNSAINNITODNLUULALWAILINAN T UNINAIUNTLABUNULUUFTN FIMIRASaZINY

18NS yaAmanSaN yaAmanS 9N
ADUNNTNRIUN AAINTITNAIUN
(Audaya uns1ew - funaw 2562) | (udeya aaau - weeRniew 2562)
AUNUNIITNER 250 UM 470 U
31A1VY 450 umn 900 um
YarganvIgRafiau 9,000 U (20 &) 22,500 U (25 Fu)
Wargangnel 180,000 U 270,000 U™
Fe5Uans (Uszanauniseed) 48,000 UM 79,250 UM
a o R a A a X |

NANNUNNNAUNEDAVIBTINNTY (Uszunaunisaad) 31,250 UM
nadnsseldvasianisivudy Anduesay 65.1

6. 8AUs8NA

Tumsiimuwansnsilaglinszaruiindalsanddutrinauaymunde Wunslinumsivesduay
fufnmusssurivesanitensiausUuuundndasinuunfemsssnuuugunsilasdatan nan
fio 919 AesgidnenmvesianuasnssuAsnsNan v anTazthiUssgndldiuauesnuuy
Inefiansananeudnuarvesianeaniu 2 Ussinn fe audnvagmainumnatia aaaudivnianienin
vos¥aniidnadenslinugu dwiin nsmilimavutenisyedn uasamudnvusmalszamduia
Fadu fimehueunuwasnsuduiudssrinstanfuuyudfiesuneianmuantfivnainisnmues
SaniiinaroUszamdudarion wu Snvae Mufa anulusuas arusfun magaduides budy
sUnssimesumomdndasituAnldoniatan uarannssuaumandnililunisiugd nisdn uas
AsANWASIURY (Niamsap 2008, 26) N nMsWRIALLWIARRINaRelARuImdlun1as
lendnuallviunnansnsiludnisnsuilaenanBliumsinusssuvesusiayiostudadunagmindn
dienswannansusiguruludagiu ndnie iWumsldaudnumesiuduasiuinnussansfives
fanfunnsnsfusuinnnuiavesimduloutagviosiu Wudasdondnul aiadessn wiunme
wazyarinuNansioe

sULuUvemAnSasilyal axdeamumneegansdlunsaniuguslan eatunnudundndos
frAnniannsssud Kufnasfiufiveanssawinlnauaznszamuniundis KugUnsea
Useloniltaos Geaenndesiuil Tuiund a393nquns l9ina1ain nisdtenumane (Association) it
oonuuulslausinAnlunisesnuuundnsias Eco Design MsdonNuvsNsve@n i msitiy



252 | U9 14 afudl 1 uns1au - Tquieu 2566

sutsglonildassnduiudusulunmseyinissnmuasdanaden uasiugavosiagiunan
sssumnAvietanluiesiunasnsliianainnis Recycle Tamfvoonuuunaninsiaussneuitves
avludie a¥enmdnuelliindndast Eco Design dwsunuiiidinuaiy (Charungjitsunthom 2005,
79)

W IATEnTIRd UL NI IUNER AT lvsivaangudnanunsea wluud U asiUn STIUKER U9
YUY UTHAMREASUNTNAUAINNTEAT (KT, 222/2547) WUTMTITUAMENYENIMUA Ao Uszdln
Seudes Tyunssaneny Wdadey amane @reau adnaue gnissnuanuazans wasliiiuses
fonaanTuuegeutn & (6n3) Aosaiate sniunsainiimsdeulaseiudvseauadualuyua
a U a v ! d‘ a [ (3 Y a vV a A @ a Y L4 = a ¥
Weartu ddedlinn uasidlogundndaeiudidnedifiniie nsiiusy ((3) dewsedinSaues N3
Usgnoumeiandu ((1d) deslsedln areau wsnzauiuguau

2 Yy o ° @’ 3 = v 1Y
NNILAADULI MBNLIYU dULEND leIL‘U‘L!LlI@ WUATIU NTBU AN N 1979890 WaZNIS N UABIENLNTD
SLsé’fﬁmiﬁmmi'mqﬂizmﬁ%ﬁmﬂ%@m (Thai Industrial Standards Institute Ministry of Industry 2012, 1)

nNan1sdIanatn Ussiiuanuduendnvallanau uaulvegluseaufuin (4.55) azviouli
Fuiiruafuaznissensuvesiuslaluendnuaififntuluindnsugt Uszneunadndaeldves
Aamaifindu Andufesay 651 asvoulviiufannudiialunisadrsemuuanesluninus
Bsaenndesiu Wstunt indnfenisaiieanuunneisliin msadrsemuanansdetadendnly
nsasranarils wazdegsfivanunsnaiemnuuanindvinseiusadonvosmainnguidinaneldun
iedlsfailonalunsifiunanilsannnissfiuau (operation margin) léfajqfﬁu (Klankaew 2011,
92-93) uttsiiazsoaRansandedneamussUszneunmadudidy dWoldmsaisauuandiona
Nandaeity o Uszaunadie

[ VA o =2

nseanuuuNaAsiu Azdesiiiddinenmuarnisensuvesinanugansiumeduddty §39ed

TalduuymanFiteidsufinmsuuuiiaimsn (PAR) 3 Snen Ruusziaise’ nani mAdulaUioR
msuvuildusmdunagnsnayieliiiufinadunsugnmaiam Taevladdnegiinsliiunma
ANUTILR (collaborative approach) sewintinideiungurilduladiuds (stakeholders) ol
nszvuNTidvzdeatulszsyisUlne efisssy fdase uazdudSunnvestin wasnquilidnlidi
Beazdnindung asvdeUanIuAnsaling o dsviounnuAntuuasALFeInIsveL NNen il
o¢] guassALazayniiusnged ssaaeumadenitdululiuasinaudsuntasesaiiandinlugnns
WasuuUadlng (Ngoenprasoetsi 2001, 61) ﬁqﬁuﬁqLﬁulé’dwqusumwamﬁmﬁﬁéﬁé’aﬁﬁLﬁumiaaﬂLLUU
SlovieuesioaninnguinaslsiimseAuneusuasuluusduie Wasandosiurinusauaingn
Yostsa HaRTinNIAeiilethHan fusivaaeunanfsilvsimensnaaguilaalinismeusuiy
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msAnwwgAnssuguilaadusuamailugnsimunnadnuasndndueiuUaning danuadeessa
RuANIvaINaTEV IR UFULLL emeuausanmsinaulatoaudwesuilnn fefl dnsews tauele
(Samoechai 2007, 50) I#esunedssuuuunginsslunisdadulatovesiuilan vidunszuiuns
dinaula Ao noAnsauilaifafauazuananeumannvans Wudnvauzvesmsiadulafifuilnavsnaass
Tdwansnusilnl q ogaue Jsorafammnainnsiiguilnadesnsuaenasiiniiagn Ismaaeands
Tnal  ogFos o dnfumsWannsUuuuRansusiv Tnldnnuuansmemednuaauaranuvainuas
nsnugUkuundaioe saudulutadvddgdenisasianulaaauluendnvalsiufainiseensy
VOIS INALAE NSRRI UGINTRINaLINaUN SEmwUUluud 1N Wasn1snaaeunansiuaivl
ynamsaann szdunszulunmsneaeuramsimuietlugmsimuauumslunsianngudn
uazUInig Lielineuaussenuiesmsuazeuielavestuslnaldegamnza

Usuiiuddydnussmandafentuguilaanguidmne sudunaduilesnnmmeaeunnfosiln
NNNITHAG wui%wm@qLﬂumjm:iuﬁﬂﬂmjﬂmﬁﬁiﬁmmﬁﬁﬁgﬁuNamﬁm%ﬁLﬂuﬁmﬁ’uﬁul{mé’au
wazdiavinalunisindulatodenusoudne daaenadestuseanuves andde niwmes it fvdesd
ununddnlunsiuiedeuasugivglrnnuddguazanuaulasensinundaindey %a%ag”lu
P15z 25-35 U undufinlunisdondedudniu WWulfindinuisdanndonniedug
LANMIAAIMNINANLA Tneduiiozineduiiiededudrseusnisildvhanedwanden (Farangthong
2012, 78) Faustlohisiugn AnuseInIsvasngulminemandziiutoiatsanianudfglunis

DONLUULBLWAILINARN N
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YDLEUD UL

Tuviosiiusing 9 vesmadanudsdfvivelmyianmdolinsnanunsiifiuviosdiudnunning mnus
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