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The Development of Khon Learning Systems *

Jansamorn Pholboon, Ph.D.

Assistant Professor,

Department of Performing Art Program,

Faculty of Fine Arts, Songkhla Rajabhat University

Abstract

This research work is an experiment in the style of One Group Pretest Posttest Design. It uses
mixed research methodology which includes both qualitative and quantitative methods by
using instruments, which are 1) lessons of the Ramakian story, 2) Thai masked dance (Khon)
learning management system, 3) A performance test questionnaire, and 4) quality and
satisfaction assessment questionnaire. Data are collected and analyzed as follows: 1) the collect
information of Ramakian story from documents and information media to determine the
direction for the study; 2) to collect information from field work with the following methods:
(1) to take photographs of murals of the Temple of the Emerald Buddha to create graphic
works and to record the lecture on Ramakian story to make video clips; (2) to analyze
Ramakian story to design pretest-posttest examination questionnaire; (3) to set up learning
system for teachers, to analyze the system and to design database system; and (4) to
distribute the quality and satisfaction assessment questionnaire. The samples are selected
with purposive sampling technique from students from the department of Thai classical dance

and performance, Songkhla Rajabhat University, the total number of which is 15.

The objectives of this research works are 1) to analyze Ramakian story; 2) to develop Thai masked
dance (Khon) learning systems to promote self-learning; and 3) to evaluate outcomes of the

learning of Thai masked dance (Khon).

' This research paper is a part of a research titled “The Development of Khon Learning Systems” supported

by the Faculty of Fine Arts, Songkhla Rajabhat University in 2019 and completed the research in 2020.
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The findings are as follows. 1. Concerning basic information of the Ramakian, the researcher,
have set the scopes of the content to be from the beginning of the Ramakian story to the death
of Ravana, which can be divided into 7 phases as follows: 1) the original cause of Ramakian
story; 2) the beginning of the Ramakian story; 3) Rama’s, Laksaman’s, and Sita’s ordination;
4) the beginning of army mobilization; 5) journey to Lanka City, 6) the battle with demons;
and 7) Ravana’s battle. 2. The making of learning system of the Ramakian story uses a web
application consisting of (1) a web board; (2) pretest-posttest examinations; and (3) lesson learned-
based on the research outcome in Item 1. 3. Concerning the assessment of the outcomes
from the learning through the system of the management of the learning of Ramakian story,
the findings showed that the students’ average pretest score is 62.67. It is found out that
the average post-test score is 123.80. Comparing with each other, learning outcomes of the
students after the learning through learning systems is higher than the pretest score with 0.05
statistical significance. In addition, the overall pictures of the results of the assessment of

quality and satisfaction of the learning system in the two categories are at a high level.

Keywords: Khon (Masked Dance Drama In Thailand), The Ramayana, Learning Systems
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Pra Maha Stupa Chaitya Design guideline

Watcharaphong Chumduang, Ph.D.
Associate Professor,

Faculty of Architecture, Chiang Mai University

Abstract

This paper has two objectives. The first objective is to understand the design concepts of
Pra Maha Stupa Pagoda in Buddhism principles, which view a stupa as a place that has been
designed to provide a spiritual space that encourages human beings to comprehend their life
paths towards nirvana. The second objective is to identify and analyze the design concepts of
Pra Maha Stupa Pagoda as the spiritual center, serving as a place to cultivate peaceful mind,
concentration, and wisdom with connection to the development of human body and mind.
These can be done on the basis of the three studies (Tri Sikkha) principle encompassing morality,
concentration, and wisdom. The principle also refers to the noble path, an essence part of the
Four Noble Truths. The pagoda also carries symbolic meaning to serve Buddhists and people
worldwide. Furthermore, it has been created to serve suitable life and function as a sacred
place to fulfill spiritual needs to calm minds and to promote consciousness. The pagoda is also
designed to concur with natural ways of living and spiritual development towards happiness,

calmness and enlightenment.

Keywords: Pra Maha Stupa Chaitya, Symbolic, Suitable life, Mandala, Enlightenment



37 | Ui 13 atuil 2 nangnau - SuanAu 2565

AYUENAYVDINITANYA

arudunnvesnisfinsunenadingin lassnisesnuuunszamaguiafdvesyaiinszususg
Tunsydsesyuiug redilanmunesd nssvaansual fnnudszasifasiosaimszamaguiarsly
diothnsrusuanTinemuasnsresus Tt urssauesiy TUUssRugudszamagUiafs
favasretu aduiiussiugumszandinsmuasnsrosiunsn Juagldvinsussnszandinenua
wszosiuns1gluiafddty 4 sudviszma (Hussgluudaiindn 700 widnsewnsgUUszsudnnd
1,000 aqﬁﬂﬁﬁ’ﬁmuﬁmﬁm 30 NIUWED) Kan it 1 uaznwit 2 seluil (Publication Committee
2002, 5)

Ml 1 viosnszUunumesd wssunnnsual Usssuyatisnseususnlunssdmsguiun
(© Watcharaphong Chumduang 18/04/2019)

AN 2 FYFINVDINTTAIIINT AL DIHUNTIATIUIUVDIANNBIR NITHANITL
(© Watcharaphong Chumduang 18/04/2019)



JO JOURNAL OF
FA FINE ARTS
J1sansovasAad

38

NMTATINTEIMagULaReg ﬁuﬁu’um'aﬁaww,a’]’waﬁuﬁﬁmg Anevdsnniaudanssdnndunmsid
waraU3ininu lainmswnnszasszuarliuumszusuanssnsmeeniuilu 8 newm nszaeeenliusy
AULTDIRAN 9 ﬁuwalﬂﬂwawg’lu (Fine Arts Department of Ministry of Education 1997, 7) #d$1n
wamanlluaSsdunszamiaaznsaiiluewan auarliienlaldlunsdnmsyr Wumelinssus-
aFinsemeluiagliusnglieudiugn Ssasshlivrlanlalldsuuselowienanssumtaays
Falpnnefugdinssievndn il senauias sy (Strong 2009, 24)

nnsneasanszumaguiand iieldundamieimiadalaveamsematinvunazaunilanuaziduiiug

a [y

TunisiSeuiuazyinanssunammseawt sudunsdunenonenssnmsAawT @au1TOHEwNsIIY
oganterns Saruluanafianinsnsessumunannuanevieinie e Jo eng miiug Saay
wayTausssy fafuunuimaruddyresnssamaguiais Sudunadimsyseiiviidosainsey
nandlavesynau fe ilunandnsssudasuvasasdnszdumdunnsidfiseswasuaztieiiaena
Tyvgeniuainaamnd udnelindasnmmedsigana iguéianuauns Soude aviden 335 uas

[ P v oa v IS ! = & aa | ada
aauldu NaeanslaensenuIndulseainlulavesuiasau FadulnurasssusfnaIn

IQUITAIAYDINITANYD

1. wevhanudnlaninanAnlunisesnuuunszumaguiafdainudnsssuniamsanaun taewdu
anundessuyudiiilalusssunatinvesmy iensanidudinniigayomnglivgaiuainynd

2. e szimmvaninaeituniseenuuunszumnaguadd Iidugudsiudala esemsuniiaiies
WawdauaznsaiuTin danuduanaunnmsmainvunazauilan

YDULINVDINITANE

1. AnwnlundnveseIeussaiiosd 8 NUngedlundne3ed 4 uagliasUasunundnlasdned fe
A au1d Yeyayn iineinlalunumaniansiiuyndanunseasvieunanmasulidilugluislavesau
usiazaule

2. Anwuilunissessumsunuiiig e simundnveswseadnvuuazauiilan

3. 9 JuUN1SANYILAZIATIEAANIZITRINENARLALN UTTIUNTBNKUUWINTY A7UL387893ULUY
HoenwuuaunsaivanAnkazinannAunull iethluldlunseenuuulimansauwazaennded
AMUANINTVDIUTUY TIAVNN dUNLAZIIAITY 9



39 | i 13 atuil 2 nangnau - SuanAu 2565

52 UgUTANYILTIAUNN

1. AnwInanvansssunInmsaaw Inen1sauainnnseAudstutulgugl sulaun wizlestgn
Tuduiendl sulaun msdnnmsmaniglulssmanayseauuuws

2. Anwgaunszumaguandd1Agysng 9 eiduwuimisding
3. dUN YRl TEI MY e ka1 IEaUsTINe

4. Ansinaseiunmseenuuunssamaguafd suliiumhfanssudeulostunmsuiiigiosimu
30 wazflunumanudAgyduaudsindnlavemmseainvuiasauialan

5. asUransfinwuastaiausiuglunsnuliungaulafnwisely

NANSITUNNNNSANHUN

uanATIeanIunelagiunsldainvesayydislnuni ANUABINIT NTEEIIMENN 9 SBUM

A A ' ) v oA Y a ada o &
\ieTgmaUaueILTIUTITaURNe o kavanulnemilaenislalineiAnddinnauysalinnuavias
Onuu wienuasanieduludinvesuyedisliivenasidnganuanysel ANge wavaudnuiy
ey unsenadinsennsenaunindululani Inedidwanenydwmswasansaludnuvesainuidn
a A g A a A g a A o I3 P a ¢
w59US150UN FaTuiiu NiUveeds Ty WAZANUAATIUTILAIAIN 9 ammmgummqimmﬂzwuaq
wintayyiasiwesnnuiantssssauiiarauinAnduinanndusia 5 (P.A. Payutto 20024,
21 - 26) NilegluTInveaywdisintiuies

wsznnsesAnsuiiuindnsvesdinfidnsudsidsulumuiedvesdusznovagnasaiianlalled
anudusnuuniuanseslsegnaivis dilugenudveamsdosvaz e lideanzreliandniidudas
maafua1naulnen yndnsuiu feanuauysel Wnuwuld fenisidfeesdainudil deed
aumsuiesiaLnaRviiudn Svivhiudus 5 (P.A. Payutto 2002C, 27 - 42) wWiuaruduaie
Tusssued fenudulasdnual (PA. Payutto 2002D, 43 - 45) fianunsodidiudslnngnsaifiiniu
s?hﬁm&;ﬁﬂﬁaﬁm%’umiﬁaaqLﬂuaqcﬁﬂizﬂau uihfazuusuAsusulunmumntedeveseduszney
Sufimnuseifleadulumumduethsiogiane Asildo vilaasnn (P.A. Payutto 20028, 55 - 80)
defiunazitilalusingnisaifendn Indsazaansananudaielusvesiiulosuas ngaiy
aundudasy asuidu auysolduden uazvsands



40

JO JOURNAL OF
FA FINE ARTS
J1sansovasAad

MnNTInvesywdneteuualinuaaen Nilussdanuivesmnuiuasuisssuninnudises

838dd 7 Au3isemnd ANuSTeuawiINg Shansaunnd Suvhlridnauysalidnuiuwee3iseamun
A a

w3RIsNSeluAINNNY ANLTeensUfURlIiunnd Anuslunsenvseauiunsennsesd
SN IR R TIRRE T RN

naNANUAIIBBNLUUNITUNNEQULARE

1. wanAnfildainnisinwinansssumienmsaaun sudunwimanisluinu@iauasiniyy i

]

‘:4' 13 v [ ' o q v Y] & = ° I3 o Y
WWiSWWﬁ@QﬂWinﬁMLLU’JWqQLE]']"L'J GU\‘HJQ@HQMN’]SW’&“M@@WUQWﬂV‘Iﬂsﬂ "\]Qﬂ’simSJWLUuMaﬂELUM‘JaiN

[

I Al a a = 3 < = | a va 1 a
wnsUsehvumaguIaRdl As ndne3eussallosd 8 WuussAvTenauian1suunlugainuasey

< 1% [

anulszasgvisensuy WudeujuRsunedmhlugeavunewsannuieg iWununiauisninugey

__________________________________________________________________

MnenadeInTsysyauiglikaggsu

1 A} 1 AY
] 1 ] 1
: 2 G : : 0§ vy v :
: Ikl b . suaslus tRadayaysyos '
i ANUAIY i i . i
ST T > . - : : : i
' 1Wuase ! ' v !
’ A : : .
: : : : auny/ feunw/ Weliey/ iena
1 1 1 1
] 2
E . E E $n1ae - WAy E
1 e aqe 1 1 “ 1
TS J— > I E E flguvsenmuosdin (aauidu) E
| B i | flqunsosiefaUvanlnonssy |
i A : i ' i
: : : : : :
! ! : ! \ :
! a & a 1 ! 1
- Idudnd ' Y sy € o a
pofa e > . ! i dapunsglnddnd msdvauunsst o
. GNVEEAGT . . . .
' ! ' AN BSUTU '
1 1 1 1
! y v 1% 1 1 Y a 3 1
L 1Juiiuiiiesiodn lnginogaliiians | | REUNUTU EeuLEu E
L Uiy iesWanda Aee o GAa aund | ' Welmgnaein !
v Jygnfides 9 Wudutu tindunds E , E
1 assuvdtutaiuuney ; : i ;
i i . v i
\‘ ’I \‘ ’I
ST T s‘
i . . i
: e und3 (3) Innnuduaes ----- > wnu :
1 ) 1
! YUN3eN (N553) gUNSENMAInTvsngay E
1 a I3 A A 1
! NAY — NAY ===-- » \Annuesiusznauvasguvisefatvandnunsey !
i i
1 1
1 1
1 1
1 1
\Y U

............................................................................

o

awil 3 nénAnuazuuamslunisesnuuunszamagULaf
(© Watcharaphong Chumduang 13/07/2019)



a1 | Ui 13 atuil 2 nangnau - SuanAu 2565

2. AnuvNEYBINIEAQUIAAS wirumagUuLaAsldiinisneainstundeusadewnsnia (Prince
Damrong Rajanubhab 1975, 7 - 10) A usangesdil agu e azgu Lumilinainanwduangsin
a9l MwdanguldAnin STUPA nwundledn gu wdadn iudu Tunilsdedydnualuvanseaguues
oL ausnnsna linfayaiu v3oaadsn Ae M3iEusuYetin Jefisunsanieuduly (Snodgrass
1985, 84) viedsnoassiidnvanduguumseivieloni neadalidmivussedsmviedsiauns
yuliiduedosseanda snfegnatu N3UsTINIEUINANTING AT INIENNGSL AL HIES VB4
wszosiunan Wudu dauman A nawduangadi In wse 3 nwdenguldRin CHAITYA
1191031 CHITA Aa Fnlavidedn Tee1vasuanuléd wAddufiufiuinisiiiaiesiaund
delsiumnynditauns istsalluiamauasiildidnaanssne ulwmsswssufiduafdogamil
(Sutta Pitaka Digha Nikaya 1927 — 1960, 76 - 81) wsgamaguiafddsmuneis gudsuvesdnla
é’uﬁﬁuﬁﬂﬁﬁﬁﬁimﬁamiﬂwLﬁ@Lﬂﬂi@Uﬁmﬁmuw%m Belinacusziu fenudeaiu uandelmandua
ilensviuynd

aaa !

3. InguszasAvasnszuinaguiafd Junnsuszasduazi Juvuusssuienusemdifinsneasnaiu

<

WRuAadeinsennsiIGaimsalinseyuddned Audu Weasainszansyasgidunsedasaiin
ewniinmu naannianluieadszudd nsznnsidndmsesudlinssqunziazauzasiuadd
44' = ! = v val o oA U a a =9 v v a e
\eUTIINTESTRINTTas YRSl s nasin Tu Wewening uasdnaduviidiadsaguiand
Us59bIdlasunduniUnuin (Sutta Pitaka Digha Nikaya 1927 - 1960, 87 - 90) wizaguiafd
Jaludaneasanliussgussivgunssusuanssnss waznszesiunsg w1l idwiuduiiiinmne
tinaeisegluanunanunsoneaiiuldegiatniau fie Tnazmegaudnennaaguyu aglasudaii

1 v 1a a = I £ A I A = d' a L4 v @ ﬁy d'
wiudn agfiluwmiseuu WWusi iveiluinsesdanilendnla audnanavesyusy wazdaduiiui
wolnauuuRsssuUnigilesimudn vieniseninuamadniavsvesdniygy i wazinudies
V03730 Ao ANuaUIENe duiela du susu Wudu

a ¢

4. WAUINTVRINTEUMEQULRAE

Ned o (%

4.1 wsznmagUaRdannyd Ussmadudie wizaguandndalivangrunisantnenssuusingliiu
aglutagtunazdongiunfigresdnilivedan Ae aguiaddluaonszidrelanumeiiflesansa
Uszinaduiie danmil 4 azifuanudugaaudnansdnsina eaiidavestin (Snodgrass 1985, 156)
vi3onvosmsiinusngimanmgiadeveanisusing duswesdnasluiiazanglaaniignis
asUsngfifundedeiuiidaviisunans q futidavesusngnisaimnsaniazeng q ety
wazidusaiiinsoonunaingaguinans vieenaiFenliin IWuduunudnsaiidemsnasi q fluene
DMININgARUSNAN Fefersuasannd Sunmnefvanizveamssuiveasimaoduunuiizon

aneged uasislayaynlunssuinagidnlassuuanuduiusvesuingnisainieantigsing g 1l
AN BUNUIEDIAMULYILATEUUANMNEUNUSTUNSAIEANS aN1SIARYUYIdsINELay Tulf



JO JOURNAL OF
FA FINE ARTS
J1sansovasAad

42

nsdudasuimanenmuaznsersual Wunaunansuenuazuamaniely Wuliinelafesssy

LY %

fa TAn1an15UsINgUsoNdNia velinsauuAty R Ndsludanudilaluliinidanassssy

g7

s
a a

Ae famadaye e viseniseniuiuamadnndns wnsndl visellwnugil (Somdet Phra Sangharaj
Phra Nyanasamvara 2009, 132) lngandieeSeussaiiosd 8 nuvnawiinsiunniinagugedunanlasdnan
A fia au1s ey imanedugeanvainsidiniiaius A wastinuiu AUuNuINAIYes

anuyndnadlula

A B

ATl 4 unula (A) uazuvau (B) vesnszavnagUiaddanad Mszinadulie
(source: Database of the digital library picture of Mom Chao Suphattharadit Ditsakun 2020, online)

Al 5 wssagﬂwﬁéaw%ﬁﬂizmﬁ%maa gﬂmmamﬁfaaﬁ;@vﬂuéﬂmﬁmma
fio faunugudsnidnla suliszusuaninomidulfionne \Dunamadnias
wazflmnuduihey fufisedinnuarenn i du
(© Watcharaphong Chumduang 20/12/2017)



a3 | Ui 13 atuil 2 nangrau - SuanAu 2565

9NN 5 azunsaduifsesrnssmaguiafanagy’d anaaunslanuninisaadnenssu

| LY

fumaidenlosdrgndnda auns dyan lnefusevusnanveesanszumaguiafdiiuaufu
fiazenn uigvs Drulilianuasussduiilidniusfeacubu Huiniiffa anduduiuiisdudaly
Fruludonadudlufuiluhsndunis Sansdioudsiiuiionnneuendiduau june eyl
faund datu lihenuandudawndouneuen Mntuinsdulgiufivesssibostuaes mafu
seussAnszamagURd YiliAnduisuseuesdsydl e liifunuesiusssumnindesansay
wasuan wagsieaih 1ilelinsudnisivasuuvasnneuen udlvidesnihidngnisiansannielu fe
nsidaanalunues Wfumuamduese fufedaviiuvesnisivAsunainusssuwi

nsiindu ey warauld alimsaduieduivdde 4 msaginnueduian

4.2 wszavnagUuaRgg s MsemArIaenI 91nn1sneasansyagUandanyluUsenaduiews
AR | 1% N e N o = o S v = o A
AladiauinIsveInisieasianseagueAdnusemearsaenT Balisusuuiinangafaiuaguiafd
Tuafienszidnelanumsny Ae aguiaRdnileseusisysy taun nszaguafdguisu wzaguiamd
FIundaemsenszaguiaidaissanndn luadenssidelanumsglddsssyasvinluing ¥e
nzuunIzase IehunsmeLEnmseawt lulsenaaiaan vl s aainuntuiionvsenau
2819UNINa1Y (Prince Damrong Rajanubhab 1975, 81) lusunsswesnsraguianddedona
A duALgNans TAnumuenidluuive Ui ULALIRgATNETIYNATTNER ADIIUALNAUN Ao
finswndeunegantiirnie audusaiieeonunangaguinaakaznenduinluganaudnans fie

A & a o I ! v U [PRpRyy a o ' ! a [d v
mandeuilusevvessiinadiu fsey wazduly duliinduan Haduseulting 4 seludn 1Wunad

v oA A I a & ada v v ~ Yo

dunvenlunveinngll Wussuuresssunaniinsuenefuazeuii enauseulatussuunismela
wioszuuNMvhnuvesiilavewntia wilsuiuluduwnuinwouaumelalusianies fis nszuaved
syuATIn sty aldunsaidutin (Snodgrass 1985, 74)



JO JOURNAL OF
FA FINE ARTS a4
J1sansovasAad

= -
& 6 g6 WD Eooradt L] 1 e J 49 3 FEET
— i : >
@ % 10 14 20 2§ METEES o 5 [ 14 METHEN
—_—— — =

Fizure 32. Thipirama, Anuridhapura: Ground plan and Elevation
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The traces of creation on the way of faith through the art

of Sculpture

Pakit Bunsut
Associate Professor, Department of Visual Arts,

Faculty of Fine Arts, Chiang Mai University

Abstract

Historical buildings and architectures have the roots on human cultures and civilizations.
In ancient time, human beings in Stone Age used tools and instruments as weapons before
polishing them beautifully. Later, human beings in Bronze Age created hunting equipment,
housings as their shelters, containers, utensils and clothing in their lives. Afterwards, natural
phenomena had caused human beings to become interested in mysterious beliefs and
religious rites, prayers, sacred places for people hold rites of their communities, dances and
body accessories including clothings, masks and body-paints, sculptures and carved symbols
or icons decorating such places to protect the places whenever there were natural disasters
such as thunders, heavy rains and floods that destroyed agricultural crops that were vital for
human lives. All of such beliefs took place when human beings had observed and recorded
incidents happening each day until people in the first human civilization around 5,000 B.C. in
Mesopotamia and Egypt built mausoleums to house preserved corpses or mummies with the
belief in the immortality of souls. These peoples built mausoleums as buildings with arch
roofs from bricks or stone or hard stone plates as mastabas, such as rock catacomb in Beni
Hason City. The Romans followed the Greeks and the Egyptians, combined the art styles of
the two peoples to order to create grand arts including architectures, paintings and sculptures
that are unique. Extravagant Roman arts reflect the interests in fighting and law of the Romans.
The stone architects as arches, vaults and corbels allowed the Romans to build extravagant
architectures. Meanwhile, Asia has India and China have great numbers of populations and

many ancient architectures that reflect the relationship between human beings and eastern
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way of life that affect religious and cultural beliefs. Thus, it is necessary to look at the origin
that is related to each ancient architecture that I, the researcher, am interested in until | have
created this creative research work with academic content concerning the memories of human
beings reflecting beliefs and faiths through architectural symbols that manifest the stories
through materials as rocks, wood, cement, clay and metal used for building architectures in

the unique style of each era.

Keywords: The traces, Creation, Faith, Sculpture
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A7 1 Dhamek Stupa India

(Source: Pinterest 2017A, online)

m‘wﬁ 2 Bedse Caves India

(Source: Pinterest 20178B, online)
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Al 7 Yan Gyientry Temple Bagan Al 8 Through the Doorway
(Source: Gettyimages 2018, online) (Source: Earthtrekker 2018, online)

A 9 Mandalay Palace
(Source: Falconer 2000)
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A 10 Borobudur A 11 Temples of Bagan Myanmar

(Source: Varlord 2017, online) (Source: Manoelwilliarn 2018, online)
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il 12 ﬂuﬁgﬂﬁi’m Ml 13 1r3esUseauUumes Tnaem
(Source: Piyachon 2001, 76) (© Pakit Bunsut 26/12/2017)
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AT 14 mansead Al 15 fnangutiumandnisles Swinveunny
(Source: Nongnit 2018, online) (© Pakit Bunsut 1/02/2017)
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mwﬁ 16 “Construction” (The CMU Art Center Chiang Mai, Thailand)
Terracotta, Wood, Stone and Brick size 104 x 272 x 200 cm.
(© Pakit Bunsut 2012)

mwﬁ 17 “Arch” (The CMU Art Center Chiang Mai, Thailand)
Terracotta, Wood, Metal and Cement size 29 x 135 x 72 cm.
(© Pakit Bunsut 2013)

A 18 “ Wall” (The CMU Art Center Chiang Mai, Thailand)
Terracotta, Wood, Metal and Brick size 46 x 144 x 96 cm.
(© Pakit Bunsut 2014)
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i 19 “Stupa” (Nacha Work Shop Sculpture Thailand)

Granite Stone size 90 x 102 x 80 cm.
(© Pakit Bunsut 2014)

A 20 ¢ Stupa”
(King Mongkut’s Institute of Technology Ladkrabang University Work Shop Sculpture Thailand)
Sand Stone size 102 x 115 x 86 cm.
(© Pakit Bunsut 2013)
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AWl 21 “Pavillion”
(Faculty of Art Thaksin University, Songkhla, Thailand)
Work Shop Sculpture River Rock size 41 x 72 x 46 cm.
(© Pakit Bunsut 2019)
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(© Pakit Bunsut 20/12/2017)
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NN 23 MsasRuiveIn1syinseilasnukwazAsasUseauUuTeY
(© Pakit Bunsut 20/01/2018)
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(© Pakit Bunsut 15/05/2018)
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M0l 25 MIVAaBILaISEsENINTEIUD RN
(© Pakit Bunsut 18/05/2018)

Wil 26 gUnsalAdosTlouarNUNYadNTuNTIY
(© Pakit Bunsut 27/07/2018)
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mwﬁ 27 “Window and Arch”
Stone Terracotta and Metal, 300 Dimensions Variable
(© Pakit Bunsut 27/07/2018)
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Al 28 “Door”
Stone Terracotta and Metal, 300 Dimensions Variables
(© Pakit Bunsut 27/07/2018)
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A 29 “Village”
Stone Terracotta and Metal, 300 Dimensions Variable
(© Pakit Bunsut 27/07/2018)
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A 30 “Stupa”
Terracotta and Metal, 300 Dimensions Variable
(© Pakit Bunsut 27/07/2018)
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il 31 “Roof”
Terracotta and Wood 121 x 145 x 163 cm.
(© Pakit Bunsut 27/07/2018)
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Al 32 “Stupa Pansoi”
(Joshibi University of Art and Design Art Museum Japan)
Plaster, 6 x 8 x 10 cm.
(© Pakit Bunsut 27/07/2018)
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A 33 “Inside and Outside”
(Faculty of Arts And Crafts Okinawa Prefectural University of Arts)
Terracotta 8 x 12 x 20 cm.
(© Pakit Bunsut 27/07/2018)
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mwﬁ 34 “Window and Arch”
Stone Terracotta and Metal, 300 Dimensions Variable
(© Pakit Bunsut 27/07/2018)
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Al 35 “Door” (The CMU Art Center Chiang Mai, Thailand)
Stone Terracotta and Metal, 300 Dimensions Variable
(© Pakit Bunsut 27/07/2018)
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Al 36 “Village” (Chiang Mai University)
Stone Terracotta and Metal, 300 Dimensions Variable
(© Pakit Bunsut 27/07/2018)
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Al 37 “Stupa” (The CMU Art Center Chiang Mai, Thailand )
Terracotta and Metal, 300 Dimensions Variable
(© Pakit Bunsut 27/07/2018)
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Al 38 “Stupa”
Terracotta, 300 Dimensions Variable
(© Pakit Bunsut 27/07/2018)
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Al 39 “Sculpture” (The CMUArt Center Chiang Mai, Thailand )
Stone Terracotta and Metal, 300 Dimensions Variable
(© Pakit Bunsut 27/07/2018)

HAUAUT 1 - 4 TUszhuemuAnseINTInTsikaznsinaadnsluguwuuneil

& v A 9qva a a v v v I3
\Duranuigdeusiunaguiieliiinnsivedasinuminnuan Ussiinnssuvesideuliliaiiasse
dy Y @ 3 A a o 1l [ a ¥ Y @ S 1Y a Y a !
Fulviiulugumilewaseln liligunsseshaguiaddlunsadslin ieausddideulanguenuisdiy
wruiaUaunsgenuveIn1sasnagunfdulvdmdseneulunsfinimman daaodnenssuagy
WAgveuAuMwsEIRaans deulilavBusnummunifisawiidonldiansuediuuazannauas
Tngldvihaneveaduawdulutn emsuuuunmanvallml WWudssiunssuifideulasunsaiuna
Tafenanuaui 1 - 4 Inulugadeviousnyaninlanudunuiniswasiruafvessuralunisues
vizoonmagiauluuluguuudu 9 seld wnalunsaswassrvosdeulilagnfnluguiuumed

a o a o a a a a Ao

HaUUTERNNTIUNRAITITIUTAs LU mLRLarUSEIAUINIANUARLA FUALINSYRRA TR

nsaswassraslniluannevgnsaliiiaduldeszszaunalunisinevenfalyegiaus

nsAnLALiLkazn1sEeeluzULUUNISINIHA Y

saussiuiladesnsliiAnguusulseyudmasvesaguiadd JaduiulundngBeusenls
audud 1 - 4 § Junanuvesnmruiaualiiag i andulassaddanglunisdalfsety
HumnssowmmalumsSessUuuuinmmanuiud 1 - 4 vamedfiTeudomsezdefunuiuay
Tun1sdrassaguiadd uelsifesdardliiudugsssuifivausiosnazdofsmacnulseiningsy
Iu'gﬂLLU‘UL%ﬁﬁiyé’ﬂ@ﬂﬁﬂaﬁiwamﬁamiﬁﬁumﬁudm 1w dydnualuestosntinigelaaz
FuuszgimsmsdiasstuiindesmussRinnssunngadniuveamyinu sufsaguiusnianiiousts



85 | Ui 13 atuil 2 nangrau - SuanAu 2565

gﬂé’ﬂwaimmﬁﬁﬁmLLagagﬂugULLUUsuaaamﬂmaﬂi'ﬁuﬁmﬁ’wﬁzi’amam% runLTonazAins
sonywdaisasIAlugluuiusunisdufvesifouldnununanuiutui 1 - 4 3
amsuliiuinuezunanlulassmidvaiiassdningnis Jessesvesdaneainsuiiiuvianng
TuedmnfadaqiiusumsaiassdnanirundvesiiTouniivonain

AT 40 “Window and Arch” (Chiang Mai University)
Stone Terracotta and Metal, 300 Dimensions Variable

(© Pakit Bunsut 27/07/2018)
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mwﬁ?i 41 “Roof”
Terracotta and Wood 121 x 145 x 163 cm.
(© Pakit Bunsut 27/07/2018)
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Al 42 “Roof” (The CMU Art Center Chiang Mai, Thailand )
Terracotta and Wood 121 x 145 x 163 cm.
(© Pakit Bunsut 27/07/ 2018)

HaUESETIARaENSUN lUTERU TR

mamu%uﬁlﬁﬁmsLLﬁlmiuLéawaaLmﬁﬂa§ijﬂ U 13eelasadeldifiozdediidnfunenuay
gﬂmqﬂ'mau‘lwéiﬁmm’hgﬂmqLamaamqamﬁmsmiumLﬁ‘;lul,wugﬂmwizamﬂssm;EL%&Juwmmm
LLﬁl“UU%JULU?ﬂIBUUWﬂﬁﬁuLLﬁigﬂﬂﬂiﬂuzﬂLLUUV]’Nam{jGIEJﬂi%“JJLaEJ ioaziouduilomeuRnudnuomwa
muualumsindanufifeuldianuiuudihumdounuteuduBeugusosimautiuoma
qmLﬁaiﬁmamuﬁﬁaiuagmawaqmﬁmw



88

JO JOURNAL OF
FA FINE ARTS
J1sansovasAad

AATIIIAUSINANUTUN 6 o AdUUTRY

v
A a

NuRvetian lunanusuidutuaniietlluanuneunsmaseme filsundlassdotusasiiuiian
v o w I a o aa' ) o Y Aed o v o s
DUAIAY LN UDZRILUIUATDIUTEAUUIUEDENLUINNUIUN I UIRAg e Tanyulandines
MunzaanLadgusrUemedamenoudgiii ianuiuiinaaaviaue taniiinuiunuyeezgiiley
UngogdiuniviaianyidiulunmsussauEeuliimsina glasudinseneuivaimtuanuiteas

OIS R951HAUNNEINITH Y

Al 43 “Stupa Pansoi”
Plaster, 6 x 8x 10 cm.
(© Pakit Bunsut 27/07/ 2018)
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Photography Creation of “Wat Lanna” by Pinhole Camera
and Cyanotype '

Sakkarin Suttisarn

Lecturer, Program in Creative Photography,
Department of Media Arts and Design,
Faculty of Fine Arts, Chiang Mai University

Abstract

The creation of photography set of “Wat Lanna (Lanna Temples)” is the creation of
photographic works using alternative processes, including Pinhole Process and Cyanotype Pro-
cess which is one of the monochrome processes in the past. The creation of work is expressed
through the contours of the religious architecture in Lanna culture to reflect faith and beliefs
in Buddhism of Lanna people in the past that are expressed through the construction of temples
according to Lanka Wong Approach. This project aims to show the beauty of photographic art
through an alternative photography process that were popular in the past. Even though its
popularity has declined in the modern era in which photographic technology is rapidly evolving.
These ancient processes are still capable of creating aesthetic beauty and communicating
through “photographs,” which is not inferior to the photograph techniques at present, like the
ancient religious places that remain today, which also serve as the religious spiritual anchor
for Chiang Mai people which was the centre of the Lanna Kingdom and exhibit Lanna
architectural beauty which also does not degenerate over the time but becomes more valuable
by their identity. This series of work has been created by collecting information related to
temples in Lanna culture, and have been influenced by Takashi Homma’s (Takashi 2021, Online)
, Craig Barber’s (Barber 2021, Online) and Henry Peter Bosse’s works (Bosse 2021, Online).
The works by aforementioned artists are analyzed to determine the composition and techniques
for bringing the 2 photographic alternative processes to work together since both processes
are limited in creativity, unlike modern photography that are less restrictive, in order to create

the results that have creativity.

' This research article is part of the project “Creating a Photography Series of “Lanna Temple” with Pinhole
Camera and Cyanotype Process”. Supported research funding by Faculty of Fine Arts, Chiang Mai University,

Fiscal year 2020. The research project was completed in 2021.
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The results from the creation have shown that the implementation of the combination of
both alternative photography processes in Lanna architectural photography of religious places
less to satisfying monochrome photographs according to the concept. The expectations are
that the audience will get to know both aesthetics of photographic art and will learn about
the alternative processes in photography while having the awareness of the uniqueness of

Buddhism in Lanna that is expressed through the architecture.

Keywords: Photograph, Lanna temple, Pinhole camera, Cyanotype process, Alternative pho-

tographic process
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A 1 Takashi Homma: The Narcissistic City
(source: Takashi 2021, Online)
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A 2 Ghosts In the Landscape
(source: Barber 2021, Online)
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A 3 Ghosts In the Landscape
(source: Barber 2021, Online)
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A 4 No. 204. lowa Central Railway Bridge at Keithsburg, Illinois
(source: Bosse 2021, Online)
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ﬂé’mazﬁauLLm%ulﬂUswﬂgmwﬁé’mwmmﬂé’aa Wlilenndilindusia (Na Sittichok 2021, online)
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Al 5 nnnsviuesndoegida

(© Sakkarin Suttisarn 03/1/2021)
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mwﬁ 6 ﬂé'mgt,%mmu [lford HARMAN TiTAN
(© Sakkarin Suttisarn 02/8/2020)

AWl 7 ndesgdunuuysiugies
(© Sakkarin Suttisarn 02/8/2020)
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AWl 8 Pinhole Exposure Calculator
(© Sakkarin Suttisarn 02/8/2020)

6.2 NSLATUUNAUDANIW
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wuuUsEAU (Contact Print) Jsazliimmvindusuinvesdunuuildlunsfunt dududesiusiuiid
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Al 9 nawseuildusaniwlulusunsy Adobe Photoshop CC
(© Sakkarin Suttisarn 04/10/2020)

6.3 nszuuN1shaelulnd

nszvaunsleilulnddunianssuiunamadenlumsamaneiidulatunlugaduiumessy fRemans
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1. Green ferric ammonium citrate
2. Potassium ferricyanide

3. Hydrogen peroxide
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USRI YUEL VS NaNARNIULES
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AW 10 st idudunuURiasuunszaelaelulnd
(© Sakkarin Suttisarn 22/10/2020)
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a [y @
ANN 11 INLARYDA
(© Sakkarin Suttisarn 07/6/2020)

Al 12 Sagngen
(© Sakkarin Suttisarn 07/6/2020)
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AW 13 Sn5104
(© Sakkarin Suttisarn 07/6/2020)

Wi 14 Saaddvana
(© Sakkarin Suttisarn 07/6/2020)
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AW 15 Saafidvan
(© Sakkarin Suttisarn 07/6/2020)
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Mnil 16 Saaunon
(© Sakkarin Suttisarn 19/8/2020)

Al 17 Saudnoen
(© Sakkarin Suttisarn 19/8/2020)
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Ml 18 Sty
(© Sakkarin Suttisarn 19/8/2020)

Al 19 SaTeasiu
(© Sakkarin Suttisarn 19/8/2020)
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AT 20 SAglaed (@unmssII)
(© Sakkarin Suttisarn 19/8/2020)

AWl 21 Saglued (@unmsssan)
(© Sakkarin Suttisarn 19/8/2020)
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Ml 22 Saaunen
(© Sakkarin Suttisarn 23/11/2020)

AW 23 Sonaddvans
(© Sakkarin Suttisarn 23/11/2020)
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Al 24 Saadvan
(© Sakkarin Suttisarn 23/11/2020)

Al 25 SansEauinTuniing
(© Sakkarin Suttisarn 23/11/2020)
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AW 26 Saafsvana
(© Sakkarin Suttisarn 23/11/2020)
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The Development of Clothes for Maternal Patients '

Jiratchaya Wanchan
Assistant Professor of Department Textile of Fashion Design,

Faculty of Fine and Applied Arts, Thammasat University

Abstract

The objective of this research is to develop Delivery Gowns in Thammasat University Hospital
that meet patients’ desire and create patients’ satisfaction especially in terms of comfort and
easiness for breastfeeding. This research work uses Mixed Research Methodology, including
both the quantitative research and the qualitative research methodologies. The group of 82
maternal patients are selected from Obstetrics and Gynecology Department of Thammasat
University Hospital with purposive sampling technique. The data collection tools for this
research are a questionnaire on problem concerning the gowns that patients encounter, and
a questionnaire on satisfaction with the designed gowns in several aspects. Data from the
samples who have tried on the designed gown are collected and analyzed. The findings from
the research have shown that design B (X = 4.25) is the most satisfying of all because it is a kimono
robe with string at the waistline that is easy to wear and comfortable for breastfeeding.
The following designs are design C (X = 3.97) which is a long tonic with round neck, opening
from the shoulder and string, and design A which is like a nurse gown with separate two
pieces, consisting of a kimono top and a wrap around skirt (X = 3.90). All the three designs
have the breastfeeding function which can be opened wide to easily breastfeed. The benefit
from this research is the new design maternity gown to be used in Obstetrics and Gynecology

Department of Thammasat University Hospital.

Keywords: Delivery Gowns, Breastfeeding Maternal Patient, Hospital Patient Gown

' This article is a part doctoral thesis entitled “The Development of Clothes for Maternal Patients” which

receives thesis funding support from Thammasat University for budget year 2017 and finished 2020.
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The Creation of Story-telling Art Work of the Tale of
Mr. Thongdee and a Man with Two Kettles '

Supachai Sastrasara
Assistant Professor of Division of Interdisciplinary Arts,

Department of Visual Arts, Faculty of Fine Arts, Chiang Mai University

Abstract

Stories of human beings trigger the thinking, questioning and construction to the status as
human beings in the environs of materialism. What kind of thinking have such stories trigger,
what feelings they cause towards the way of life that has been changed under the flow of
the changing culture, and the advancement of technologies and remote communication?
Collateral effects caused from radical development in various dimensions have led to the
destruction of cultural roots, the abandonment of ethnicity, and the loss of domestic wisdoms,
love for motherland, visions and ways of thinking that have been passed on from ancestors
for a long period of time. All the aforementioned phenomena are consequences of material
development that has been ahead of people (and thus has dominated people). In this project,
l, the Author, have studied on changes in all the aforementioned matters throughout the life

in order to understand the natures and statuses of changes.

Pati Thongdee and |, two friends with different ages, have had many conversations, with
music played along. The more conversations we have had the closer our relationship is. It is
the close and flowing relationship between an upstream person and a downstream person,
each of which play his own roles and supports each other in order to tell the stories of forest,

water and motherland that give to people who live on highlands and plains lives and food.

' This research article is a part of the research project entitled “The Creation of Story-telling Art Work of the
Tale of Mr.Thongdee and a Man with Two Kettles” which receives funding from Faculty of Fine Arts, Chiang
Mai University, for the fiscal year of 2018.
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The work in this project is created by the team of no less than 30 members who are sculptors,
painters, writers, story tellers and even the governor of Kalayaniwatthana District who facili-
tates the transportation of 5 cubic meters of laterite to Rampoeng Kraboksiangsathan in order
to create the environs to be in accordance with the needs of the artists. All the components

work together to tell the story of people and fertility of forest through art works.

Not only does the dissemination of the work in this project aim at the attainment of new
meanings of aestheticism but it also, in my opinion and belief, urges audiences, with key
story and contents of this art works, to question the life, society and things, with the emphasis
on the key principles of arts. As for the presentation of the works in this project, | use some
of my highlighted works in the past 5 years as the complements that show the process of
creation in terms of patterns, techniques, concepts, and attitudes and beliefs concerning the
creation of my works in order to reflect the dispositions and objectives of the creation of the

works.

Keywords: Aestheticism, Modern Arts, Life, The Society, Story Telling
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A 2 Ay Sculpture, Installation “Lightning Conductor”
(© Supachai Sastrasara 2009)

3.2 Local Mask, 2015
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m‘wﬁ 3 Performance “Local Mask”
(© Supachai Sastrasara 2015)
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mwﬁ 5 Installation “Decha of mountain, the man who have two kettles”
(© Supachai Sastrasara 2016)
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AA 7 HuilusnaaesiiulumeRulnaa1nsnefasti AuIwaES o AU UK
(© Supachai Sastrasara 2017)
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AN 8 WAUNUIWNAUNNATUTENINIAUIULL DAL AU UUABEL BV NYANUNUIBVBITIN
(© Supachai Sastrasara 2017)
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Ml 10 Usehannssy egiinmiaeduludsdydnual Tuaniuieing q
(© Supachai Sastrasara 2017)
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Value Addition of Dried Fruit Products by Packaging Design'

Ratchadaporn Jaimun, Ph.D.
Assistant Professor, Division of Packaging Design,
Faculty of Arts and Architecture,

Rajamangala University of Technology Lanna

Abstract

Dried Fruit Market is considered as a highly competitive market. Packaging design can create
additional value of the product, which enhances competitiveness in the market.
The purposes of this study are to design the packaging and brand of dried fruits for the
agricultural product processing community at Tha Lor Village, Chiang Mai Province, and to
study on consumers’ satisfaction toward the designed packaging using self-administrated
guestionnaires for 30 consumers and gathering the consumers’ opinion regarding how can
packaging design impact consumers’ attraction on a purchase of dried fruits. Criteria of a
packaging design are modern and simple styles with the sense of Thai Lanna. Eight styles of
packaging are designed and self-administrated questionnaires are used for evaluating
the satisfaction toward the designed packaging of 150 consumers selected with accidental
sampling technique, and15 packaging design specialists and 3 entrepreneurs selected with
purposive sampling technique. The results indicated that Styles 2, 7 and 1 obtained the
higher satisfaction score than others and all the sample groups have given the highest scores
on their colors, attraction and art composition. In addition, the entrepreneurs have the most
satisfaction to Style 5, because of its identity can reflect brand personality and can be applied

to various graphics.

Keywords: Value Addition, Dried Fruit Products, Packaging Design

' This research article is part of the research report titled “Design and Development of Packaging for Shelf
- Life Extension of Dried Fruit: A Case Study of the Agri - Product Processing Community at Tha Lor Village,
Chiang Mai”. It was financially supported by the Thailand Institute of Scientific and Technological Research
(TISTR) in 2017 and completed in 2018.



171 | U9 13 atuil 2 nsngieu - Suneu 2565

1. UMY

L9991NSIANARAANINTINEAT L UNDINAANNTAMUNUNIY LNERINTAgTUNUN s LN DADENED
FJeandadesluy Fe5tudaiunens “nduudsiunandnnisnisinensiiurinde sunensevae
o o = . 1 N v ¢ Y] | ~ Ry a v

Janindedlud” Ju Inedinguszasdiioaiayaaniuliiundananianisinensmenisulsgy
Wunansioua msié]’ﬂﬁiaﬁuayumﬂwmwmmmmﬂ%’g 2191 @UNUNYATDIAD AIUNITUNRIUN
YUYUTNND $agdIANTUNATOIAINTDIDY Tendndmgivanvesngu laun dleauuwnisilodnes
fulzInoULI Wavilza UL UNgANaTianseluaiTaulis AU UL LasusllalmnaLYBNa UL
Inefivomanmsdndmieiiveassnduiwg Suneddyasinsiin anvndunsauoinesanaie)
wagSufiovdyuasunsiin avdunsamaiia naensuniseeninlunumaniawazlonania 9
aelddouusud “inJeunes” Fuduniinduedrsunsvarsludnunenssnas fanimdeslm

| o s & oW ~ Al a v I ' I a a

naudminendnvewusuRNIBuNes A nautnvieuiuIngedumluiduvesin dxulvgluuden
FondnAuaussglugawuudsle (Stand Up Pouch) insizazainsenisdmiulunszidifunig
\Wesndumdmiuimheliuaviesiesdndinsudelugeuutundum iy ussadnrdaunum

dfyed1edlugiug “nineuvieley” Wesanguilanliaiuisauseilunuaivesdunn

a

flussgegmieluussyfusild sudnvaivosussyiariduatioududoyaddgyifuslaeldussifiu
reusindulate Ussyfasifioenuuumerisgalavzaninsnnseuaues nsefunmeaLDI O TIA]
favEnadensinaulate (Reimann et al. 2010) Rettie, R. and Brewer, C. (Rettie and Brewer 2000,
56) nanvi nsiduladevesiuilnedorar 73 Aintu m e fewni ussysEatesiineian
ognaonnan sz utesmavdniunisaeansludguilaa (Orth and Malkewitz 2008) uenNG
ussyfasidedlduddylunmsadouusud iemnussefasiannsaasanuusesiulausnwuiiguslan
frouusudld fedu nmssenuuuussfasiiuanzausunguiuiloaitmneSefinnuddyesten
HONNANWAlYBIULUTUA

shefnen nveanguulsguNandnnIan1sinenstiuinge Saniaidedln Mduuda mnueds
PAnsiaLIUTISNitansafsgalaguilnanndudduiddine SnisdsinnisiaugUuuy
nsrdudlRisndnualfufiand) nsAnwifedinguszasdiiiesnuuuussafusinaliouuiuas
psrAuAlunguIUsURaREAMIMsIRSThuyinde SmiaiTedus tileasardisliiusdnsiomt
Fuasthlugnmsimundnenmlumsudsdunamsnann esanudnsusinalsfeunrisdivarnansuusud
lurtesnann mssenuuuusTatasilviyadnnnilaniulislasuazaisnuaniieliiuilnasudld
Hudesihvne mafinuniZehnmsdimamudeinisiiuniseenuuuusssasinnguilaad g
LazsEANANLARTINAUGUsENBUNNS et muawmdunsesnuuulsinssmunudonsindian



172

JO JOURNAL OF
FA FINE ARTS
J1sansovasAad

2. IQUsEHAIATAINIIIY

2.1 WieeankuuusTindina liaunis 3 vlia loun aleauwiaiiednes fulsinaunia wagueig
auuin lvnduuUssunandamiansinensinuings enneneeviae Jsindeslnl

2.2 ilgeaniuunaum linguuUssuraninnamsineasinuite sunensevids Janindedl

2.3 Wefnwanuisnalaveuslng gleiwey wasusenaunis Nildenisesniuuussasiuainall
DU

3. NUNAUITIUNTIU

3.1 UNUIMATINTIYBIUTIPAINNINITAEIN

UsTiaueiiint Iiugumaniseana 819 nshsgaanuaulaludadnd nsiasuasienmdnuel
K&t waznnshlutalaguslae (Silayoi and Speece 2007; Rundh 2009; Vernuccio et al. 2010)
lnganzegn981uTIinantuwsn (Primary packaging) Wgndasiun1snaialaenss didmanemwan
Tunsadienudseivlaliiniususud wazaianissuivesfuilnaneifiundndne (Venter et al.
2011) nangAseinsdedumlasunanaananImkIndenvesi i lneussinaumasluauves
msnaulagedudilugesinsiiminu as 9nne (Connolly and Davison 1996; Schoormans and
Robben 1997; Rundh 2005; Silayoi and Speece 2007) luusiazgilasunsiinazidnnududey
11NE4 15,000 18M3 wazguslaaillonaueaudumiagnde 300 1815w Usenauiuanuuy
& a v 3 ¢ 2 o < & v Y a V1 £ & & Yo v
nsgedumtugesinsiindnazsilunisdeuuulilanisunishidimi viedeumselasunsinseduy
1 U % ! = Y a ¥ YV a dy T~ I :j v a dy a 49;
atatligiuiudiu defuslamagldnalunisdndulaveiosliui vieasinsdnduladeniainiiy
Ieinnglu 5 3unil ey ussydusiagyihmihidudeniseainluinduniiaaving ussydueidonsna
son1sueuTuLaznIsUsIliunanianvesusing uazfsgaaiuaula (Rettie and Brewer 2000;
Underwood et al. 2001; Kotler 2003) uss3siauainiuszdnsnamdnludoslnaant@lunisiga
anuaula esueiassnanvedum asnanuweiulviuduslnn wavaisnnudsevivlaundmdu
Tunmsan semgll usstundnaredulededfglunssuiunisdndulageveuilag fuszneu
NNTANNTNATNANUUANANYDINENSUINVBMUIINAWTLIMENITOBNLUUUTIA UINDEEeETIA
n1seRNLUULITYdTanunsaihyUselevidlusesdan JUS1e & a9ndu uasiiiveaussgsium unly
iefagaauaulgusiaaliinnisindulade a 9av1eld (Rettie and Brewer 2000; Rundh 2009;
. [ ¢ o = o o 1 < Yo = [ ¢ Ao Y A
Azzi 2012) NM590NKUVUTTYTUTTULINTIANE Ao aiulata Wesnussyiaueituilimihidu
LY a b4 ¥ i VYV VY a U a dﬂl a ¥ LY {5 d‘
wiinnuneReulusum tlvdeyauazpdalvduilnadindulagodu ussaiueitunass (Secondary
packaging) innudAgliteslinindu inszlalavimdhiuaisesiunilsnazgislunisouds
widsenansavihminlun1sInuanIdum o A1 N5eRNKUULTIATMNIRISndnyaluazt1Awala
=% & a o & o ¢ =NV IY) =~ a a
Jafudsdndu dneenuuuamsaneulangmensnainilarnuian sunse @ waensaiin awnsnadune
a ! < v o &
TeaviduausazUszaule Al
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4

3.1.1 TEUIINA]

ISR AN [ L3

Tanuaziidulavesussduynmingay dwaddensiuivesusinasesarumanzaulunisldou

=

fundnsine Fennssuiilhenseauligusinainnisindulateduni (Bahrainizad and Rajabi 2018)
Wesndwmgusiaaaavistenuninvesndniuniegagluussydan nmsdenldianussadue
=i = = & 4w v oAy 4 Jgve v oo
Mmnzanualeuduesesfulssiuiiaisnnueiuliuguslan

3.1.2 ;nlma

Snuilaedosloddydmiutnesnuuuiasinnmsnainfosunsivesussiu nseenuuLUTIiu
ot vasassfolasuavsnaLazussiunalannnufaly wieanEossnveadndus sUnswes
UsTAigiausasigaataularesgnale luvazieliunisesnwuulvinunvausionisuuds
Afaruddgruiu vssadasifaunsaiuliuvusasusniunendsznould (Flat package)
Frwsrsarmaznniunsuune uaslssudaiiuiivumianuaznieluguudsdud (Rundh 2016)
dulddaaniiegnsussyfuriaudvesusud “IKEA” fatuvuiugiunAnvasiusudiian
ofsaiassdiflevumdlumsudtiymitintifuegiaue wenandimseenuuuussytasilitivun
uazUTvnzauiutaniild Taeandunusuladaindluvisldgunulddndne (Rundh 2016)

3.1.3 4

a % 6 1 = b % € Y a 6 Y v QJ-«.&J o v
dvasussaduitiefganinuaula asedssaunisaliugunigenansiiuide wazvilviazaan
lun1sdeanstaya (Kauppinen - Raisanen and Luomala 2010) Asliliasesiiedulalunisesnuwuy

'y} ¢ Aa a \a Y a ) o ] ¢ = A o Y]
UsTAaeinanunsaddnsnanednlavesusiaalaunninduuussadud SilurTedodunsangs
PanunTasEyRUsUAvseuantayang i uaNYEveNansiue Bnviaddllauduiusmeinussiuuay
iAnUfAsem1901500) (Madden et al. 2000) feiudddnldine Ingussasdnianisnann

~ = a o ¢ Y} v o & Pl

LNDLAAIDIUTELANVBINANN U AMUNAUIENIIRUTITU LLAZANUAUNUTN19B15U (Aslam 2006;
Singh 2006) msidenldalunisesnuuuitdudesiansanauuneuednuanAneiu wazalsdenty
TAgUWUSAUUS UMM TRILSSSUAUMaInTidsaan

3.1.4 ns79n

NIPULMTBRNLUUNITINUTIAitanududou fedivnueiasafnaineassd sufamudemney
Frumadia uenainddafesdaudlalundnsusiuazsaaitmnsvesgné ninfinaggnuanisen
susdUsznaulassisvasgUe A fdhus waznn Tuiuiheuuussydost nefinddusiosaduayu
Yoyauaztwduaiunisneliiugnd (Rundh 2016) 1iesainnisudsdulumaintlagtiusjaiulud
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Uszaunsalinguslnaaglaiuaindudi (Sensory experience) na1afe n1siguslaailenialadura
anSeTlunaInmaleguwu 1991nn15tagu N1sdud wasnstiveadiu dwaliguniemansidiun
funumsian1seBNwUUNTITN LiteRaUawewaN3 UTVBIRUSIAA (Schmitt and Simonson 1997)

3.2 4uIAAN1TaSSYaAINIAEUTTAMI

Auslaaludagiuiidnunaduingldaesunniu Jmesmsdssnuneanuagain aaenduauimnisudnual
A289ULNDADUAUDIANUADINITIUUSLI eIl aDe LLazéfmqum‘%smam%Iugmsﬁmia}ﬁmﬁmﬁu
drunilavesdum guslandsaanisidsunisneuauesnnussadueiviuaasaIntunisldnu
sudnwal nsitan wazAuaAgilaninannsidussadaueity q lngussadueinansanevauesd
v AN va ~ | A = ° % & a vy X Y a A aa
Audesnsvanilanasiyadiin Faagyhlianunsanssandudligelu inszduslnaduinae
PgunsuivaussATnTineuauesdlannii (Kotler 2003) lun1shsgeanuaulavesuslaatue1aly
msesnsauazmntunshlUls uashlvguslaesanAuaniuRundiely wu nssaumhendngdion
LfJusqmﬁﬂﬁﬁu%Iﬂmsmﬂumamuﬁw waras1eAnusEntsnnuANAleieusa Tuuesionaine
v A d A T Y a o ¢ a Yy v ° Yy A a Ve
wUamthidunvusiiousigedduidlelindnduinuuaualadnie ilaguilnafinauidn
MRSV IaUATUTETeVUNLY UL

fuszneunsieshaudilaseinussadueinis 4 amisoueuuarezlslifuiuilnaliuas
fnszuaunsluaismeniuldedils Wedussnaunisidlafiasfiuyadlsiunan s sdudes
WasuauAnannsuesfishndndasluidunisuesiifguilan nsiaunvssyfueifiguiy
mMsuesiinudnvazneueniissesaufeotsanlenalum sy ssefusiviiyasisilalumen
¥93¢uilna (Olsson 2006) NsadanmAe1anesinisliaIud Ay fuussedaeilunisyivii
nszedumisesniusavsamlwhdldgumuems luvasfentiu mseenuuuussisinviade
iiofaganuaulonazdearsvesyaludeifuilan u gavie Aleldunisadieyadniinegiamis
Tugan15udiun1eIn15naTn denndediun1sAnyIuas Azzi, A, Battini, D., Persona, A. and
Searbossa, F. (Azzi et al. 2012, 440) findniseudAnuesnmsoonuuuussyiasddutielums
a¥ayariin MssenUULUTII MR saNaTIAtaLduuIRNTTIMIALAn TARIINNTUANLYLS
wnAniugruthlugmesiaundeson dwadslomaligsiaineulfiuioudmisudety

3.3 NM999NLUVUTTYIIIVBINYRTISEAN

' a @ a o w 1 ) [ I3 | P I | ] r-:ll
maveuentufanssuddyuesruiilan liaussasiveinisvieansissluegnls msvieades
Aanunsnadranatnvualvelvinuveseinvesiissan ldilsswsduAmeshiumingy uadisautadua
Aa ] 1 o a v ) A = oA v X a Y a
nilnauAuaz1andnme (Olalere 2017) FwUsTINTBNINYBIWTEENSUAUIUIINANUARVDIEUSINA

I a 1

< g ! t-:l' =) ' [ = § Y I N o &
MUUUNNDILNYT UBNLUUDINNNITANYAINLALLNULNEIUTETAUNITULAIUNNDILNYIGITDAUAN



175 | U9 13 atuil 2 nsngieu - Suneu 2565

Werumnunaamaulunsiume vimnadaunsvieniivrdndaurivaniuasinmindidudaiiou
mwm‘im%aL?JW@W’J%QE%’W%U:J@UW?}’UQ% (Fangxuan and Ryan 2018) Tuvauzifeaiunisuieuesen
vasfisvanfasslemaldiuussmesng q lunsaaesurusssuvesduvesmiluvilan saidliuselowd
maasvgiauiaulutiesiu ilegdlaliinveadiessmssiauladondntos ussyfauritadunds
Tunagnslumsiundnsusiviosduliduveshnuesiiszdnls (Olalere 2017)

mseonuuuUsIISuidumsfiuyaliiudud mseonuuuuTTusiveshnuesiistandoiiansan
Snvnzvesanin uazenuiululdussysasifieenuuuantuasthedaaiunisue (Calver 2004)
vangUszmaialandndminevesnvesiissaniiuansdndnualuesnuios n3eenLUUUTIUS T
fomjamneiiotiaiayaduiy Agaanuals wesfiuenudesnislumstevesiuilna Olalere
2017) siumsldguam Yag sUuuu uazlaseais heenuuvasnsaimuusTSusindaaTudn
yeTaussmvesUszmnalfogisiiuszdnsam (Kimchuk and Krasovec 2012) ¥essnvasiiszdn
vegsldldfinsndndusiuiuain (Mass production) ilesandesnsiiausiinnulanauiasy
WANENRINALANTINARluSN WALz Mass production @jLLszJaﬁﬁaiﬁmumniumamIaﬂLLazﬁ’wuﬁiﬁmm 9
fvannranefanelusazseniassmaeiliussadusiveshnuesiissinisndnuaiuas e
(Fangxuan and Ryan 2018) ﬁqﬁé}’aqﬁﬁﬁqﬁﬂumsaaﬂLLUUUiiﬁ;ﬁmsfmmmﬂsuaaﬁisﬁﬂﬁé’aﬁ (Rolle and
Enriquez 2017)

3.3.1 ussinaiveshnvesnseandewihmihiundesnnnimuasdisiiuyarxEn o

wenwileannnisussauazundesndndamiainnisiiids waniin vieanudenieudl dnvisaied
inssnuussyiaeiveshnvesisednlifiedeunnudilunmsiiunisvasmnan

3.3.2 Ussadaeivesrhnvesisyandewivinfdeasuazasensualnnusanife st unan s

€ o

sUAI dydnual A1 JUNTI MIeNURIVNUTIAI U YIwadauninamuendndudlidaauiiy

U
[

n1sagihlduandunauls deserfenisairantienisersual mnuidn waznissuivesiuilan
lansdla neiinAlduuussadaianansaaieanuidnnisersualrieanudnisliiuinrie sy

1%
¥

oAU

=b.

3.3.3 ussinaiveshnvesnseandewihmihilideyanefiunan i

Ussinvesinvesisandeslvideyaineiudndnualvesndndum audnvazianie Joya

NLAYUINTT WALATETIU
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=

3.3.4 U35YAIvewINYBWIsEANARIANN SOV IVHER S MIULANAIINKER S g veaN LN
Tupandu 9

YoesEAnvneds “anunsdn” iWunisaunawesdusenaunase Teans dany visoTamusseu
HIUNNTEONLULUTIYUI YRR ndnwalvewandagianuusiag Jausssudseinaniaginiale
niiaanila

3.3.5 usTedauavedrInvesisEindesaunsafegaataulakasieduaTunN1sTeves
Unvisaiien

dulvginiieaiieddinasdevernnvesnsedntuussadaninasgannuaulalvieeinde wan s

Y
(% & a

voshnvesnseanluussydueinfnalavgnsduinvesnelvinnaulavelaeviui

adad o = a v
4. 915ALUUNI3I98Y
4.1 NM38199AUABINITAIUNTOBNUUUUTIYA U

WendusznaumsTsydalauinfen1sussadueilusuuuugesls auaudeanisvesusing
Whnneiidesnisanuazaintunisdmivlunssidniunie dsdu wuudrsiedauduaouniy
v a [ [ ! = & o ! a o Yao 1

auniseentuunsWnlundn annguilwunegadulinviesiies 31uiu 30 au lagldisn1sgy
WUULR1%24 (Purposive sampling) lusanufidnsivineg 3 usis laun vsassnduaiun Srufievd-

3 (] < 1 3 s 1 k% < 3 3 (] < [ av o

UpTUSNN @ dUNTa wasnash wardn uwarSunevdyletusiin avduniamaiia lneivue
1A791 (Quota sampling) M98y 10 AW wa39ldI5n1sduwuuTadsy (Accidental - sampling)

o PN Ao v A & A o v Ay v v o &
INUNNDINEINNIRULFDNYBUDIEN LWE]U']GUﬁJﬂJuaVIVL@N'ﬂSULiJULLu'JV]’NIUﬂ’ﬁE]@ﬂLLUUUiiﬁgﬂm‘?ﬂ

4

4.2 n1328N LLUUUiiﬁJqf]’m‘I/I

4.2.1 N1599NLUUIATIASS

vaa o |

msfnuidenldussadaeiluguuuugailanidmingluiowann duiudsildvihniseanuuuunse
U swsngla Mnualiin1sinsgidnyue NS NANAMYDINEA T UNLALAIINADINTT
NNFUIIYTYIINSARLG RN YN TanUIT TNz ay



177 | U9 13 atuil 2 nsngieu - Suneu 2565

4.2.2 nM152anLkUUNIIN

deyantaainnisdsisnnudeinisvesuslaadinineunssauauAnsiuiugusenounis
WRMMUARLIANTUNITOBNIUY IMNUUTLULUUNNTIUIAR (Idea sketch) TEUsENOUN SRS
v A =i @ P~ | oA vo v A @ 1%
Andenguwuulminzadluiauisie dauvusnldsunisAndenaggniiaundielusinsy Adobe
Illustrator wag Adobe Photoshop anntiutlulig@eaneysmuniseenwuuussdasidglimuwueti
WaUSuunvtiaMuvsgausNgadu WaRninussiueisuluy (Prototype)

4.3 NN159NUUUATIAUAN

WHULUUA N UUIAAATIFUA INUWENBLUUT IR AUAIIRUTENoUNM IS AnLden fowti
wuunlasunsAndenluiaunamelusunsi Adobe Illustrator wag Adobe Photoshop

4.4 M3E1379ANUNINE laNTiAEN150BNKUUUTIAS U
4.4.1 UszvnIuaznguaegig

(1) Uszwnsnlgluniside Ae nguguslaad vuny nqudlieIw A UNITERNRUTUTIRI M kay
NAURUTENOUMILUTUANIIUN DY

(2) ngusegelilunside fe guslnadmune 150 AU FLBLIYMUNITOBNLUUUTTAIUN 15 AY
WaEHUTENOUMT 3 AU LTUBIINANUTIIATIMNEVENVBINGNTNIN AD NNaTTNAUA1IA)N SuiiaUd-
HUasusiin avdunianesnesanatdl uaziunievdyilosunsiin arvnduniaulaida
At nMsduiiegaduslaaldisnisdunuuvangdunau (Multi - stage sampling) lagfviualadn
Tunsdusegaludianuidndmineduiiiag 50 Au wadeleIsnsguuuutudyaintinviesiien
Ao w A & | P v oy | Y P
PMaadondevesin @iy wargUsenaunsieIsmaduiuuiangas Inedndonidieivisy
A & v ) VY ' a v Y va o v A
PiisraunsalsunsesniuuusTdalidesndt 5 U luveigusenounsAndanaindivimiing
AUNNTAANNVDINAN U

4.4.2 Ww3a9ianldlun1siae

inFeadlefldlunafiuniunudeyaainngusedna fe uuuasuauUszIAnATONMEALLES (Self -
administered questionnaire) insounguingUszasivesnsany Insutadu 2 daw fe (1) Aanw
Renfudeyathluvesimeunuuasuay wae (2) manuAsfumnufisnelafifiroussyfasidunuy
TagmuuanuanIsliazLuunuianelanunInsdulseLiue (Rating scale) 5 szau lawn
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AvLUY 5 vaneds Manelanniign avuuu 4 vianeds Manelaun Azuuy 3 maneds fawelaviunand
ATIUL 2 visneds Renelatey wazAzwuu 1 vanedls fanelateeiign weadsusulTudly Wethun
mAzkuukuUaUmvinedy dansauvaruminglana

AELULLAERY 4.21 - 5.00 Muned fanalauniign
ATLULLRAY 3.41 - 4.20 rungdis Aenalaun

ATLUULAY 2.61 — 3.40 Bu18dd flawalatunana
AZLUULRAY 1.81 — 2.60 BUNED Nanalatioe

AzLUURAY 1.00 - 1.80 nunedis awalatioedian viomisusuugauily

nIrdeUmILiwswoniovlusuuasuniu (Content validity) nsnsdndendeanufifian 10
(Item objective congruence) annntvdawiniu 0.7 Mnduthuuuasuniulunnaesldiunguseogs
30 90 LilenaaouAIITeiavesUUABUAM (Reliability test) $af Cronbach’s alpha iy
0.801

4.4.3 @aRN1IYIUN15IY

sl ilunsifeussnaue (1) afifmssan Descriptive statistics) fuandlugurnade (Mean)
LLazz’i’mLﬁmwummgm (Standard deviation, S.D.) uag (2) @fi@ATaIATIZ% (Analytical statistics)
fivnisiseuiiivuatrzuuuaisdieds Duncan’s new multiple range test Ingfunsgey
audesiuiifesay 95 (p < 0.05)

5. HAN15798

4

5.1 HAd1399AUABINTITATUNITIBNUUUU TIPS U

a

nnguanedwau 30 au wui dulviivasengegsening 31 - 40 U Aadusewas 54 50989
fio 929918 20 - 30 U Anludesas 38 dwlvgaunisinuiluszaul3yees fiseldiade 15,001 -
20,000 vn/sitou Astdudesaz 60 sota9u1 fie 518l 10,001 - 15,000 vAdeu Anludosas 36
HAI1NN1TATIVAIUABINITAIUNITRBNRUUNTIANUTIYNUI wudn Juslaanineeas 67 seuin
lisnfudeaiuduimneluussaios mnensinuuussadariamnsatedoaslifuslaadilals
Tuvauziguslandndrunil (Fovay 33) fosnsussatasifiansanoaiiuduildudu eats
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(% 6

AnuesiulufindndusiuarnsvduaINfenIslunIseeInGondndugiuInninsUaiunmvn
lngguslandlvgideinisersualnsiinigiivalie (Sesas 42) danuseude (Seear 33) uaz

findusreanuludiuun Gesaz 25) lnvdrulngiszyiinisldninudndusiase (evaz 77)
NN madeudse (Sevay 23)

5.2 HANIIATIENENHALNITHDUAMUN N VIINEANUIUALAIAGDINITNNITUTI

pigmITeImhevianfuinwesinuasnalifouuisduegiutladesa q Tk dnvasnasssuni
vaarnuaznalll namsainedminevielAuinw uazvlinvesussyfueidild nmsiudsuuas
laifisusyasdagliiant Idun findufinuni WiaufiSendthma (Browning reaction) gapdsansiuas
a1501m13 Hadeddyfifnasonnuasiisevinisfuine 1dud anudu paumaildiAusnu
SEEpIaT ua uarfgeendiau ueniniuduegfuTinmssuuiaild nsvi Pretreatment daunis
DU UazsrernAnouTvzLansdnuazUTINgTilaUnA (Ratanapanon 2001, 111)
psuisinasdifuinnnuaslnssaiiafisngu Jsgaduautuduilfnuamdendslint
ussyfsifldiussgommauiasdesiesiunsturureslothldi nisussgemsdssanidnuses
laeendiausenludeulaninussydnst sonsunudishefslulasiou wieldinggeadussndiau
(Oxygen absorber) Yaqussafasiflifiosanunsadesiunstusinidunveseendiauldd Janussq
fiflsmsnsdusiuveseondinuuunansiish wardesldiuemsitengnisifulsigs 1wy OPP/CPP,
OPP/Met.CPP U K - OPP/CPP fndfasnisengnmaiiiugsanslitanfivuasifiduvoserafifenagse
\u OPP/PE/AL/PE/EVA, PET/AL/LLDPE, Paper/PE/AL/PE Way Met.PET/LLDPE \Jusiu nalipuuwis
vnvinfinduanzsh Snvaillassadefiianungugs Ssenunsnganauandwandonldi fuiuTades
ussaluussyfusindestunsduriuveanduldd ieliligadunauneuiamzfnagliganauain
ownsfiiurienssmelifety faqussedusifansadestunmsuteunauanaeuenlds
i PET éBsfimsdsznuieYanvanedu BeflauiRtiostunsdusurenauldfidu osmnuandy
frsdlitensiuayinduunssingnvhane vnlifidedrdmamssanaidiesnslviuslnrue aiiundndtoust
ussafausifiuasazisinugunmusstaliouuislafniussyAusilsauas YagildUosiuuas
louA nszay wiuUatezgiiitley Waveulelave Wawdnansiiuieas 819 Titanium dioxide (TiO2)
vieuAnATiuuas egeTanTiuuasiifiesld PET/PE/AVPE, Met PET/PE, Paper/PE/AU/PE, HDPE/TIO2
- EVA, HDPE/TIO2 - HDPE/EVA wag HDPE/TIO2 - HDPE/Brown - HDPE uananniienaldussqsiost
AagU i nsvdedlany uagnszlastaquatedu (Composite can) udiu (Poovarodom 2007, 356
- 357)



180

JO JOURNAL OF
FA FINE ARTS
J1sansovasAad

\Wesnngusenaunisyesumiindndueiduduivein wazdndmmieiiinassnaudndundn
Jerpsnshindnsiaueifensmafiusnuieuiuegnates 6 Weu dsiu nsanuidudenldgelseny

o
[ Y a

Tanmanetuviin PET/PE/AV/PE Fallaauantfiunas anunsadesiunisduniuvedloiiuaz inglas

eiiadeldwunihdusznaudosnsiineendiaueanainussydueilaenisiiuineiluusseinie

Aalulasiau vienisldgesadueendiau nanunsatisnenenisiiuinwnsesnwauniives
ralfiouwislienuugau Weludeyalszneunisiauisesensoluluswian

5.3 NANIPANUUUUITIAIUTLATATIFUAT

INHATITIIANIUADINITAIUNITOBNUUY UTENBUAUNITIATIENTRLUAMUNITAAIN LY LN
YDINANN U PAALTALNe ALTINNNNTAAN UATTRINMTINT MY Wudu anunsamvuawuifa
Tun1seanuuuld Ae Viuasly 1Seude tazdindusisanududiuun AITeiFenlgnnHEn SRR Iue
luiunaaniiefigaauaula wazidonldduuuionssd (Monochromatic harmony) tivelvianuise
wenvdandndudiliognstaau nanfe THawnalundnuuussydusialeauwis THadudmsunzaag
v vV = o % U b4 gj éjd 1 r-:gljdd' a a o s v o v =
DU hagltdmnanId nsuduUrsnaUwAs 198 Awantifinunanndvenandae wiindluauwisasd
a8 YA A ey A a & o v o v a8 = & =
fnna wiideidenlddunswnu Wewndunaludnlndifesivduinig uiiiniueiniugs Ienunse
fapanuaulalafndl Crowley, Ayn E. (Crowley 1993, 59) Nan337 andnslaue1Inaugeaznsseuy
anuaulalaunnndt Tuvaeieedniianuenedumaglianuansusudinnii aenafesiu Lajos,
J. and Chattopadhyay, A. (Lajos and Chattopadhyay 2011, 29) #ina1331 usssiasidlnagtenls
A ala A = v a | A = & ] Al va aa =
dndlanueninduas wesnnguilandiulvg danunslareussaduanlddniinueriniuas
V9l @ndlanugninduesance duae Ingilniue1aau 625 - 740 wIlLAT 589a3NNAD ddu (580 -
625 UNlULUAS) LA (565 — 580 w1luting) @387 (520 — 565 wluking) @W1tdu (500 — 520
PLUAS) @A11 (430 — 500 WILULUAT) kasdN9 (380 — 430 wnluwuss) muaisu (Malacara 2011)
Tunn93nINeNFINNINENG09 FdU AT ALAIDUAL FLAIDUMNEDI FLAY FUWA WaTELNY
) =% o o & ad o P ' LA @ oaa g v ° AN Y Ao
Ineglunguasou Juiniludnnseiuaen danuan aienddedudniudngsyi nsvsieTodu Tdnwae
YosANuntinuwiy Ynlnsannsedunseiad nsesiesesu duluddedlindudseuluniseaniuuiefngn
&nem1 (Biren 1977; Costigan 1984; Davidoff 1991) 8nviaduns ddu uazdviaes Sadneglundudnuans
fadnanualiuwInUKaN1SANYITEY Manad 9w uanls Jongcharnsittho 2017) wsevidneanual
YosdauuananvagdTuTINgluan IRty Nuinansu andnenssy uasdnsnssy saudenng
forsualnuddnandeiidususssuluuunvesdminluduw Gamuissneudie 5 nqud e

(1) Ty d71191nAVe5550YR Lawa Ul 9491 aneuwiann® vieunaansneInsssuyng
Fofurnuaavanysel Anuanty Wesniufidilvgvesnmawmiensuuuiuihlyl Nsuge wazgan
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(2) Awdeames INu131ndveANuasyasaslumauinms FedsarnuianA1vemauaniu
WIgnmszUAna 4 Wesnmamiensuvuduiuuauiidauiinnudenlauazasvsilunssnmsaau

(3) @8 ANN1INFVIAIUNLATDILUTIUADIU AINTATATTUNINTY LAZAFUADIUAI 9
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Murals from the Assumption in Chapel of Wat Prasat '

Thanapon Junkasain, Ph.D.
Assistance Professor, Department of Digital Media Design,
Faculty of Architecture and Design,

Rajamangala University of Technology Rattanakosin

Abstract

The objectives of this research are (1) to study and analyze information related to murals
in the Chapel of Wat Prasat, Nonthaburi Province, and (2) to disseminate and preserve the
murals in the Chapel of Wat Prasat, Nonthaburi Province with Digital Painting technique.
The results are as follows. The murals in the Chapel of Wat Prasat has been painted in the
late Ayutthaya period with Craftsmanship of Nonthaburi Province. They can be considered as
the oldest murals in Nonthaburi Province. At present, these murals have been severely
damaged. The front wall and back wall of the Buddha statue inside the Chapel have been
repaint over completely. Approximately 40 percent of the murals on left and right walls have
been lost so original Image cannot be identified. As for the parts of murals that still appear,
about 50 percent of them have faded. Furthermore, the lower part of the murals, around
one-fifth of the overall, was damaged completely. Concerning the positioning of murals in the
Chapel of Wat Prasat, it has been found out as follows. It is clear that the murals have been
related to the Buddha image inside. Actually, these murals can be divided into 3 groups,
namely, 1) the Ten Jataka (stories of the 10 major past lives of Lord Buddha) murals, 2) Thep
Phanom (greeting angels) murals, and 3) Past Buddhism murals. |, the researcher, have
selected two murals, namely, “Mahosadha” and “Narada Jataka” with purposive sampling.
Both of these murals are in the group of “The Ten Jataka murals”. They are used as prototype
images for creation with Digital Painting technique, with the concept “Conservation by
minimizing touch of the original murals”. In evaluating “Murals from the assumption in the

Chapel of Wat Prasat”, I, the researcher, have used questionnaires of performance indicators.

' This article is part of the research: “Study and analysis for creative murals from the assumption: Case study
Wat Prasat, Nonthaburi Province,” with research funding from Rajamangala University of Technology

Rattanakosin fiscal year 2020, completed research in 2021.
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The results show that most of the viewers of the murals are satisfied in the “high” level.
In addition, it is also found out, “this work can be a part to conserve ancient Thai murals”
with the mean of 4.40 which falls in “high” level. The results from the questionnaire show

that the conservation of murals with digital painting technique is one of the ways of the

conservation of ancient murals.

Keywords: Digital Painting, Murals, Chapel, Wat Prasat
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‘Statue of a Girl of Peace’, Art with a Taboo in the Japanese

1
Culture
Bordee Budda Pitiwat Somthai (Advisor)
Ph.D. candidate, Associate Professor,

Department of Visual Arts and Design,  Department of Creative Art and Graphic Creative,

Faculty of Fine and Applied Art, Faculty of Fine and Applied Art,
Burapha University Burapha University
Abstract

Censorship is always present in every area in society and something has been pushed to
become ‘prohibited’. No matter how democratic the society is, artists and the general public
cannot accept them and try to find space for expression. The controversy and criticism of social
irregularities are expressed through artistic means. In an article entitled ‘Statue of a Girl of Peace’,
arts and the status as a taboo thing in the Japanese cultural context have the focuses on the
constant censorship of contemporary art from the past to the present and the obstructions of
creativity and expression of artists and art exhibitions. This article aimed of questioning the right
to freedom of expression among artists communicating through art works in contemporary
society today, with the social and cultural contexts in Japan as a case study. Analyzing and
explaining the censorship through an artwork called ‘Statue of a Girl of Peace’, one of the
works affected by the phenomenon. The work is on display as part of the ‘Aichi Triennale’
International Contemporary Art Exhibition in 2019 to give an overview of the contemporary art
censorship phenomenon that takes place across all areas, until we become familiar and analyze
small points of events that can be linked to the explanation on the phenomenon in the

international overview. The situation of censorship of contemporary art and the blockage in

" This Article is part of the Dissertation “The Aesthetic of Silence : Reflections on Freedom of Creativity and
Contemporary Artistic Censorship Phenomenon.” Doctor of Philosophy Program in Visual Arts and Design,

Faculty of Fine and Applied Arts, Burapha University, The Research Process in February 2021
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various forms of creativity from past to present are structurally unchanged. Content is often a
sensitive social issue such as the one concerning race, gender, religion, and politics. The blockage
process ranges from criticizing, intimidating, threatening, detecting, seizing, destroying, banning,
ceasing activities, arresting, up to assault and attempted against the artists. I, the author,
comment on this issue that developing a society with a better direction can be achieved by
driving society towards learning, acceptance and understanding of the different systems of
thought and beliefs, which also known as “Pluralistic Societies.” The path to reconciliation
may lie in the support of a set of ideas or attitudes that believe that humans in society have
different value systems. A non-democratic society is a society attached to a specific value
system which is at risk against social development. The structural problems can be solved by
opening up areas for mutual learning of the many differences in the society, focusing on peaceful
and free coexistence among diverse ideas, creative artists still feels safe to uphold their
identities, the values to which all beliefs are accepted, and the freedom with boundary is

fully scrutinized by civil society.

Keywords: Statue of a Girl of Peace, Art, Prohibition, Japanese Culture



235 | Ui 13 atuil 2 nangrau - SuanAw 2565

AMUFUNUSIZNINeAaULNUNT5LED4

“anuduiusigninadaziunsdedlaegnelunnlaseasimednusssunmvun” Yseloatiail
A o ! = s 4 fa A ¥ wa e | a %
AoANaTIved Uimes wwad (Peter Selz) mansnansdinfnmmemulse imansAaUsuianminede
wadnesille (University of California) AaUztuasieudinaudulivesyedludiny Aausdu

a4 A 3 I 1% I3 a a A« =t v a < o
iwsesllavesywiiasilunaannisaisassAvesfalunluyananilanglissvsulae Gadiiaiam
TunsadeassAuaznsiansrudniiiu (Selz 2006, 3)

Aadzfunmaidiesdianuduiusfutimnsaagneden susefnaudsdagiiu sislunsunn oide
yideusinsetlutsemelne Svdwavesdsnuuasnsdiesiudmansznusofialy uavauzannsnais
wsansrduliAannUAsuasiuludsen fMemeifatuesdsiiondaasdetafuneuenandsa
fidannszmuiuaues waznenesldnufalzdudenars Fsdatiudwuniladoinasdioiaumie
uAlvasesssuvesdsauiliitguidnseslindumngiinieiminzan viunnedsaunisies
Tuituiisng 4 duduanmwndendiddgodisnndsenmanilsfifinaderiauni aruan Arusdn

YoeiasasIAnuAaUzuasdelilutafed Agihludnisndn nsasieassAnanufalsasyiou

ANUsANTnARa oW ALARLAL AN ILFADAN WL INAOUN N IAUAINGT

mnismesdeunadulunanenmssylulssmetlanz Juan gsunaunasedunianmadenisuitimas
vasfaUy ety lumnissei 20 glldunanamsidlessesiingasanlunisasassavesdatiu
A % = d I =1 = & @ oAV e § 1 a
nizuuuudemumsiadeulmmmsiles vivewlelilovnranufauz iy o Wuddineszasdsesade
YoIRIE1UT Madlesdeaunsndaansenusianisaseassduasiinanuduegresfaliusgeliens
wanidies (Wilkins 2005, 480)



236

JO JOURNAL OF
FA FINE ARTS
J1sansovasAad

At 1 avmedhiu “ledude” (Olympia) Tneedas uus (Edouard Manet)
gnnammniinlifluSeaneauazanauadnUssindsufnaludensauna 1ol a.a. 1863
(source: Wikioo 2022, online)
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i 3 wasuAauznnene “ Jaaniensziey” (Piss Christ) lneuauinsa wess1lu (Andres Serrano)
gnnanIvgriumanasaduaraiendeadaudinunioniiuded a.a. 1989

(source: Serrano 2022, online)

(%
N YA

TuuvemuilfdeulvBusnmmnmsaifuresiamuaznsdvilaifatulussmadiuded ae 2019
addelfifunsdidnuluvssfufinanaunnssieumsdsaunisideslusefuuiuned
waiftelfidunmununmsiinrzesuisunngmsainsdugestauslunmniadeanusadaty
gntuulanusisil \udsiuaulailufuueueiindast aouiidsumneilinisseniluFesos
anuilszifouite AauTausssuduaziBunsou aunminia uasiaminismiaasugia dam

wazAunmuLEdlusziuTidneginarvesssmaimunditusiiitsuliessnsdumesialzegals

£
= 1

meauffauziduiunnuasadouniiunuils wnidauzersudisdounausaziduainuides
valundvasfalugasisesimawnigsevuusssuton Ussindlida uazunnisdausnagidnun
FossUNaNUMENTIUREReNTIazranides wnTidauziludddeniluwivesnisadsassatiiosnivili
viasanidnlaiasidlin ¥meanuUszuea 9 viefasssu naenaungring gs1atuinnele
JueIA “Aavy” avldfiezlsMlululila (Chotpradit 2006, 213) A1 “Aavy” naneluingy
Uosiu wazlvimugeusssuunnisnszyhunegeiililalulanvesaiuduase lumenduiu
< & A v a2 @ o Vo [d LY o A [ [ v
rnaduiunUaensievesfalzivihliAaUziosnaneiduanudunsie duresidudunsesaou



240

JO JOURNAL OF
FA FINE ARTS
J1sansovasAad

MR 4 NauININsIH Anwdununi laseynes Juns gnnanminguilumdeaveunseing
wagnmseauTtulszmelng Wel a.A. 2006
(source: Chantorn 2006)
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AN 5 UssEMAluRSUnTingsensAavysinatouiund led wWieuua’ (Aichi Triennale)
dial a.A. 2019 a Janinled UseinagiUu (Aichi, Japan)
(source: The Asahi Shimbun 2022, online)
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i 7 Tulauszmatingsansfalssanaiouunei@ Aichi Triennale 2019: After “Freedom Expression?”
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(source: Aichi Triennale Organizing Committee 2019, online)
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3. Ushiaisautllosunlngn (Nagoya City, Shikemichi and Endoji)

4. WnsAundalzlaloauazusiulagseu (Toyota City, Toyota Municipal Museum of Art and
venues in the vicinity of Toyotashi station)
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i 8 Nagoya City Art Museum, Toyota Municipal Museum of Art
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(source: Welten Route 2022, online)
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A 10 Kim Seo-kyung & Kim Eun-sung. Statue of a Girl of Peace, 2019, Mixed media installation
(source: CIMAM 2022, online)
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A 11 Kim Seo-kyung & Kim Eun-sung. Statue of a Girl of Peace, 2019, Mixed media installation

(source: The Korea Herald 2022, online)
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(source: Hankyoreh 2022, online)
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AR 15 Usefannssuusisduinm (Statue of Peace) Ushiaumumihaniuyagdu s ndlea Usemenvald

(source: Honorary Reporter 2022, online)
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(source: BBC News 2021, online)
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Al 21 Kim Seo-kyung & Kim Eun-sung. Statue of a Girl of Peace, 2019, Mixed media installation

(source: Reuters 2022, online)
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A 23 Kim Seo-kyung & Kim Eun-sung. Statue of a Girl of Peace, 2019, Mixed media installation

(source: The New York Times 2022, online)
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Royal Style Art in Thonburi Thai Temples to The Creation of
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Dhonburi Rajabhat University

Abstract

This research aimed study royalism art to draw conclusions of the form of creation of royal
style art works, study contemporary art to summarize the findings of contemporary art forms
of creation and create contemporary paintings inspired by royal style art in the reign of King
Rama lll. The researcher studied royalist art in five Thai temples in Thonburi that constructed
according to the royal style and built by kings, royal families, nobles and common people,
which consider very informative cases, namely Wat Ratchorasaram Ratchaworawihan, Wat Nang
Nong Worawihan, Wat Kalayanamit Woramahawihan, Wat Sawetachat Worawihan. and Wat
Prasert Sutthawat. Then, the researcher had created a sketch of the painting and interview
form. The interviews were conducted on independent artists, Art teachers and art scholars.
Visual arts theories and criteria for assessing the quality and value of painting. (Soonpongsri
2016, 211 - 294) were applied into interview form and used as a criterion for assessing the quality

and value of painting. Descriptive analysis was used.

The findings of quality and value assessment of the contemporary painting inspired by the
influence of royal style art during King Rama IlI’s reign revealed that this set of contemporary
paintings reflects all 3 values. 1) The aesthetic value; the composition was appropriate with
the forms in which derived from architectural structure and pattern of the unique Thai - Chinese

blended culture. 2) The emotional value; the paintings were impressive and appreciative for

' This research paper is part of the research paper “The Influence of Chinese Art According to Royal Style
of Thai Temples in Thonburi Area Leading to The Creation of Contemporary Painting” By receiving research

funding from Dhonburi Rajabhat University. Yearly 2017 Completed a year of research 2019
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the past glory. 3) the conceptual value; the paintings were meaningful presenting the prosperity
of Buddhism and the relationship between Thai and China even though the economic side was
not so clearly showed in the paintings. All three of aesthetic, emotional and conceptual values
shown in this set of paintings could be reflected the unique beauty influenced by Royal style
art of Thai temple in Thonburi area. It was the classical and timeless beauty, worthy of awareness

to be knowledgeably collected and pass on to the next generation.

Keywords: Royal style art, Thonburi area, Contemporary painting
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Criteria for Article for the Publication on Journal of Fine Arts

Journal of Fine Arts (JOFA), Faculty of Fine Arts, Chiang Mai University

For 2 Issues per Year, 8 Articles per Issue

Issue 1 January - June and Issue 2 July - December

https://www.tci-thaijo.org/index.php/fineartsJournal

1. Categories of Publicized Articles

1.1 Research Articles, Academic Articles or Articles on Creative Work Project that
present bodies of knowledge, concepts, theories, methodologies, research works or
processes that are related to subjects of liberal arts such as visual art, designing, applied
art, music, performance art, art media, media designing, photographic art, philosophic

art, aestheticism, art histories or archaeology

1.2 Book Reviews or Article Reviews that are related to subject of liberal arts as

mentioned in Item 1.1

Each article should have specific agendum that need clears description or analysis in
accordance with academic principles, or should be supported with literature review
that enables the conclusion of the analysis on such an agendum, which might be the
collection and processing of knowledge from various sources , which allow systematic

analysis. In addition, the author should clearly express his/her academic opinion clearly.
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2. Preparation of Article

2.1 Font Style: The article, in both Thai and English languages, must be composed on Ad paper,
with TH Sarabun New Font in the size of 16 point. Footnotes should be written with the same
font in the size of 14 point. In all cases, all the numbers used must be written with Arabic

Numbers.
2.2 Article File: Each File should be a ‘.docx’ file.

2.3 Image Files: All image files should be .jpg’, ‘jpeg’, ‘RAW’ or "TIFF’ files with the resolution
of 300 pixels or higher. The size of each file should not be inferior to 500 KB. The number that

shows the order of each image must concur with the number mentioned in the contents.

3. Compositions of Article

Compositions of an article must be in the following order: 3.1 Title, Author, Abstract and

Keywords; 3.2 Contents, References and Images; and 3.3 Bibliography and Acknowledgment.
3.1 Title, Author, Abstract and Keywords

3.1.1 Title should be written in Thai and English languages, separated for Thai and English
language abstracts. A title should be concise and comprehensible. If the long title of the original
research report is used, such a title should be shown as a descriptive footnote on the same

page of the English and Thai title.

3.2.2 Author should indicate first name - family name, academic title and work unit or academic
institute of the author, written in Thai and English languages, separated for Thai and English
language abstracts. In case of an individual study written by a student in the graduate level,
the first name - family name, academic title and worn unit of the advisor should be indicated

after the name of the author.

3.2.3 Abstract must have Thai and English versions with at least 350 but no more than 500

words (based on the Word Count function of Microsoft Word version 2013 or any newer version).
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3.2.4 Keywords should be in Thai and English languages, separated for Thai and English language

abstracts. There should be at least 3 and no more than 5 keywords.
3.2 Contents, References and Images

3.2.1 Number of Words for each article, for the content only (not including number of words
in Thai and English language abstract), there should be no less than 5,000 words and no more
than 10,000 words (based on the Word Count function of Microsoft Word version 2013 or any
newer version). An article that is the proceeding of an academic conference with the content
that is the conclusion and summary of the findings from a research work or individual study in
the graduate level, which has no addition or extension from the original content to be complete

and concurrent to the standards for an academic article, is not accepted.

3.2.2 References include 1) in-text references in the name-year system in Turabian style (see
also JOFA’s Handbook http://bit.ly/2VK4AEV), and 2) footnotes in the orders of the numbers
at the bottom of each page; if a footnote has a reference, the reference is in the form of an

in-text reference or the one in the name-year system.

3.2.3 Images, Charts, Maps, Graphics and so on should be inserted in the context. Each image
must be in the same page of the part of the content that refers to it with the consideration of
readability, with the related data such as number of order, description and source clearly shown

in the same system as the in-text reference, or name-year system.

In case where the author of an article owns a copyright of data, the copyright ownership must
be shown as follows: ‘© first name-family name in English language Date/Month/A.D. of the

creation of the data).
For example, (© Pitchaya Soomjinda 08/08/2018).

The author should be the owner of the copyright of at least 50 percent of all of such data in
the publicized article.
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3.3 Bibliography and Acknowledgment

3.3.1 Bibliography should be written in accordance with Turabian style: (see also JOFA’s
Handbook http://bit.ly/2VK4AEV).

3.3.2 Acknowledgment (if any) must follow the Bibliography and contain no more than 150

words (based on the Word Count function of Microsoft Word version 2013 or any newer version).
3.4 Book Review or Article Review

3.4.1 Title of a Book Review should begin with “Book Review of” phrase, followed by the title
of the book and first name - family name of the author of the reviewed book in Thai and English
language. In case of an article review, the title should begin with “Review of Article of” phrase,
followed by the title of the article and first name - family name of the author of the article in
both Thai and English languages. If the title of the reviewed book or article is in English language,

it is unnecessary to add Thai title.

3.4.2 Author of the Article’s first name - family name, and academic title and work unit or

academic institute must be indicated in both Thai and English languages.

3.4.3 Title of Book or Article is to be in the form of bibliography and in English language in
accordance with all the requirements set by the Journal. If it is referring to a book or article in
Thai language, the Thai title should be romanized in accordance with the rules set by the Royal
Institute of Thailand; and the name of the references in the bibliography should be translated

into English language.

As for a book, put parentheses at the end of the reference. In the parentheses, identify ISBN
number of the book. As for an article, put parentheses at the end of the reference, in the

parentheses, add Hyperlink or QR Code that leads to the article directly (if any).
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4. Submission of Article and Contact

4.1 Submission of Article

The Author should submit the genuine copy of the Article, attached with the Article Submission
Form, through Thai Journals Online (Thai JO) System of Thai-journal Citation Index (TCI) Center.
As for a thesis of individual study of a graduate level student, the article should submitted
together with the Quality Assurance Form from the advisor. It is agreed that the day on which

the Author submits the article is the day of the receipt of the article.

https://www.tci-thaijo.org/index.php/fineartsJournal/submission/wizard

4.2 Contact

Secretary of Fine Art Journal

Publication Department, Journal of Fine Arts

Faculty of Fine Arts, Chiang Mai University

239 Huai Kaeo Road, Suthep Sub-district, Mueang District, Chiang Mai Province 50200
Telephone Number: +66-5394-4829; Fax Number: +66-5321-1724

E-mail: journal_2011@finearts.cmu.ac.th

5. Consideration, Evaluation and Publication of the Article

5.1 Acceptance or Denial for Article

The Academic Unit of the Publication Department will initially consider and screen the submitted
articles, check the plagiarism with the Turnitin software and report the outcome to accept or
deny each article to each author within 15 days from the day on which the article is received.

If an article has pattern or compositions that do not meet the requirements.
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The Journal’s Coordinator will return the article to the author and the author has to submit
the revised article within 15 days. The Coordination Unit will coordinate with the author in step

by step.

The article with the quality that does not meet the requirements or does not fit in any category
of the publicized articles or over 25% similarity index detected by Turnitin software, or is not
revised to meet the requirements of the Journal will be denied and given back to the author

within the given period of time.
5.2 Evaluation of Article

The Coordination Unit will present the article accepted by the Academic Unit of the Publication
Department to 2 peer reviewers, who are experts or people related to the contents of the
article, chosen by the Academic Unit of the Publication Department, for approval for the
publication of the article in accordance with the evaluation criteria set by the Journal. All the
information, the author’s and the reviewing peers’ first names - family names, and work units
are kept secret (double-blinded) until the article is publicized. The period of time spent on the

consideration on each article is 1 month.
5.3 Result from Article Consideration

Each article that passes the evaluation by peer viewers must be evaluated to be in the Good,
Very Good or Excellent Levels. If the article is evaluated by the two viewers to fail the evaluation,

it is granted that that article dries not meet the evaluation for the criteria.

As for an article that is evaluated not to pass the evaluation by 1 from the 2 peers will be
evaluated by the third peer and if the article is still evaluated not to pass the evaluation, it is

granted not to pass the evaluation.

The result from the evaluation by the peer viewers is deemed ultimate and strictly binding.
An article that does not pass the evaluation will not be reviewed again by either same reviewers

Oor new ones in any case.
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5.4 Notification of the Result from Article Evaluation

The Coordination Unit of the Journal will send the result of the evaluation by each of all the
reviewers to the author of the article within 7 days from the day on which the unit receives
the result from the evaluation by the last reviewer. If there is any suggestion or recommendation
for improvement from reviewers, the author of the article should revise the article and submit
the revised article within 1 month from the day on which the Coordination Unit notifies the
result from the evaluation. Disagreeing with the suggestions or advice on improvement by the
reviewers, the author should submit a letter to give detailed explanation to the Academic Unit

of the Publication Department for consideration.
5.5 Acceptance of Article

An article that has been revised in accordance with the suggestions by the reviewers will be
considered again by the Academic Unit of the Publication Department. However, this consideration
focuses only on the pattern, language and proofreading on the basis of readability. Afterward,
the Coordination Unit will inform the author of the article to make adjustments in accordance
with the instructions from the Publication Department. After the adjustments, it is granted that
the day on which the editor approve the final version of the article is the article revision day
and the day on which the Publication Department literally notifies the day of the publication

of the article is regarded as the day on which the article is accepted.
5.6 Article Publication

An article that is literally accepted by the Publication Department of the Journal will be
publicized through Thai Journals Online (Thai JO) System of Thai-journal Citation Index (TCl)
within 30 days from the day of the issuance of the letter of the article acceptance. The
publication of articles must be in the order of the days on which the Editor-in-Chief of the
Journal literally informs the authors of the publication as in ltem 5.5. The order of publication

is fixed and robust and subjects to no change or review in any case.
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Ethics for the Publication of Articles in Journal of Fine Arts

Journal of Fine Arts is the medium that publicizes research works, relative works, discoveries
or new academic issues in the field of arts by researchers, academics, artists, students and
people who are interested in the subject in order to ensure that the publication of academic
works by the Journal is accurate, with quality, transparent and accountable in accordance with
the principle of good governance, which can truly guarantee the quality of the academic works

that are publicized, in accordance with international academic standards.

Based on the aforementioned rationale, the Publicatikon Department of the Journal of Fine
Arts sets the code of conducts, good practices and ethics for the publication of academic works
for the operations by the Journals and all the related parties which are the responsibilities for
3 groups of people, namely, authors of articles, editors of the Journal and peer reviewers, to

study on, understand and follow, as follows.

Roles and Responsibilities of Article Author

1. Each author has to confirm that each of their publicized works is new and has never been

published or publicized anywhere else before.

2. Each author has to compose his/her articles accurately in accordance with the compositions,

pattern and criteria set by the Journal.

3. Each author has to refer to others’ works in case where such works are used in his/her
article, through the references and bibliography in order to show the evidence of the

research and study efforts.

4. Each author must report all the facts that happen from the research or academic study
with academic integrity without corrupting the data or giving false data and without the
overwhelming focus on academic advantages until causing ignorance or violation to individuals’

personal rights or human rights.
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Each author must not publicize articles with the same title in more than 1 academic journal
nor should each author plagiarize any statement from any of his/her former works without
referring to the former work in accordance with the academic principle until there is the

misleading that it is a new work.

Each author must indicate sources of fund for his/her research project in his/her article.

Each of all the authors of an article, whose names are shown in the article, must truly take

parts in researching, studying and composing the article.

Since the beginning of the submission of his/her article, each author has to inform the

Publication Department of any conflict of interests.

Each author must submit the evidence to prove the permission from the Research Ethical
Committee of the institute that conducts the operation or any other related work unit in
case where the article relies on information from the research works on human beings or

animals.

Each author must not interfere or intervene in the process of article consideration or

evaluation or any execution by the Journal in any way.

Any article that does not pass the evaluation by peer reviewers should be denied and
cannot be evaluated again or presented again in any case although is has been adjusted

in accordance with the suggestions from reviewers.

Roles and Responsibilities of Editor

Each editor has to screen the articles to assure the quality of articles to be publicized in

the Journal that he/she is in-charge of.

Each editor has the publicize articles in the Journal in accordance with the pattern,

compositions and criteria set by the Journal.

Each editor must not disclose data of authors and reviewers of articles to any other irrelevant

individual during the periods of article evaluation.
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4. Each editor must not publicize any article that has been publicized before.

5. Each editor must set the order of the publication of articles with strict adherence to the

predetermined criteria.

6. Each editor must not publicize his/her own article in the Journal that he/she is in-charge

of while being the editor.
7. Each editor must not have any conflict of interest with any author, reviewer or administrator.

8. Each editor must supervise and manage to ensure that there is no intervention to the

process of article consideration or evaluation or any execution by the Journal in any way.

Roles and Responsibilities of Article Reviewer

1. Each reviewer is responsible for keeping the entire information of an article or any part

there of secret without being disclosed.

2. Each reviewer must inform the editor of the Journal and deny to evaluate an article if
finding out that he/she has any conflict of interest with the author of the article that he/
she will evaluate, such as a case where he/she is the advisor of the project or a case of

any other cause that disables him/her from giving suggestions or advice in the free manner.

3. Each reviewer should evaluate an article in the field or subject that he/she has expertise,
considering the significance of the contents of the article that he/she reviews, as well as

the quality of the analysis and the depth of the work.

4. Each reviewer should evaluate each article in accordance with the criteria set by the Journal
under academic principles, and without bias; and should evaluate each article on the bases
of facts without intention to deviate the result from the evaluation and without using
personal assumption that is not sufficiently supported by data as a criterion for the evaluation

for any article.



JO JOURNAL OF
FA FINE ARTS
J1sansovasAad

320

5. Each reviewer must evaluate and critique contents in the academic manner and give
academic opinions that are useful for the author of an article in details in order to facilitate

the adjustment of the article, with the main focus on academic advancement.

6. Evaluating an article, each reviewer must indicate any key research work or academic work
that is concurrent with the contents of the article he/she reviews but the author of the
article does not refer to. If the entire article or any part thereof is similar to or can be

assumed to plagiarize any other work, the reviewer must notify the editor immediately.

7. Each reviewer must not interfere or intervene in the process of article consideration or

evaluation or any execution by the Journal in any way.
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Statements of fact and opinion are made on the responsibility of the authors alone and do
not represent the views of the editors or the Faculty of Fine Arts, Chiang Mai University. In any
case, the editors and the Faculty of Fine Arts reserve the right to either agree or disagree with

those facts and opinions.
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Download JOFA’s Handbook for more details about template for manuscript preparation,

Turabian citation guide, and manuscript evaluation form
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