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Chinese art contemporary
: A Century from Past to Present.

Piyasaeng Chantarawongpaisarn

Assistant Professor, Department of Visual Communication Design,

Faculty of Architecture, Kasem Bundit University, Bangkok, Thailand.

ABSTRACT

The change of Chinese art from modern Chinese art to contemporary Chinese
art began after the Republic of China was formally established in 1911. Later
the Peoples Republic of China was formally established in 1949 and governed
by the Communist Party of China.

The history of Chinese art in mainland China was very traditional and based
upon old attitudes to painting. In Beijing on May 4, 1919 many students and
scholars demonstrated to protest the government’s changes in developing
the country and culture. It was the Chinese artists idea to change traditional
Chinese art through the concept of “Use the western art of painting to
serve China.” Later the Chinese communist party had a campaign to “Let
a Hundred Flowers Bloom and a Hundred Schools of Thought Contend.”
However art activity almost immediately stopped because of the start of the
“Cultural Revolution.” Next art and literature became a propaganda tool for

the Communist Party of China.
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With the end of the Cultural Revolution in 1976 the government announced
plans to propel the country into modernity by reforming the economy towards
a more market oriented economy called “One country two systems.” Since
the implementation of the “Open Door Policy” the Chinese economy has
become the fastest growing economy in the world. It has also introduced

new concepts of western art and painting to China.

Chinese society has many artist groups exhibiting to the public. Many Chinese
artists view present social problems and the government with sarcasm. The
governments’ use of force against protesters in “The Tiananmen Square
protests of 1989” influenced many young artists to create brave new works
as an outgrowth of developments in contemporary Chinese art. The young
avant-garde artists fully incorporate painting, film, video, photography and
performance. Until recently art exhibitions deemed “controversial” were
routinely shut down by police. In the 1990’s performance artists in particular
faced the threat of arrest.

In the early 1990’s many of the young avant-garde artists were located in the
eastern part of Beijing in an area called “Beijing East Village™ where the felt
an affinity in their experimental aesthetics and new art. This community was
eventually closed by the police. More recently artists have been gathering in
and creating studio and living spaces at another site in Beijing known as the
“789 Art Zone.”

Chinese art today is new art and fully contemporary. Avant-garde Chinese
artists have individual ideas and strong aesthetics and their works have spread

throughout international art society.
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/197190424 (Clarke 2000, 154)
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(Cultural Revolution)
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Solomon R. Guggenheim Museum, New York, USA.
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