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Defamiliarisation
1. (arts) The representation of objects anew, in a way that we do not
recognize, or that changes our reading of them.
2. Synonyms: ostranenie
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“Art is a way of experiencing the artfulness of an object; the object

is not important.” (Shklovsky, “Art as technique”, 1928)
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Drawing-in stripped-off

Diagram of “external-in” concept Diagram of “internal-out™ concept
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