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The School of Athens

lunasunwideau The School of Athens,
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B Tuwiusnsvesmauaduliiuasuulas vie
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lauuueeasiit (nothing can be understood
without grasping its form.) A1 "information"
(Taga-au3) FuneaunanUsagITeIWINN
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ﬁdL‘ﬁﬂmlulﬁ (taking the form of something into
one's mind) waztaesliuuuiuregiasluaala

Aistotle #h9an Plato ludsiiianiEend
“miLLL‘laLLﬂnLﬁmﬁuuumﬂ'Nﬂ" (the separation
of the forms.) Plato 8ufuiuuy (Forms) Ao
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Fnassnmnuuumansiu @ Arstotle fe
“wuy”  (Forms) VL:iLﬂﬂLLﬂnaaﬂ’«nn?Whaﬂ 135
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Aristotle ldldanfudevesdarzuay
Wasuuasiueghedeiont Plato. ludessznan
Tah undeudnaiufiastivemugunadlufadzeineg
11NN Plato Mg WHN@NANAEMINI ANNR
N9AasTTH ﬁa@ﬂﬁﬁﬂé’uumﬂumﬂﬁgﬂmu@u
fmgua wilensualanuiinviefiaanaianis
U Plato, Aristotle AndAavziRendesiumsidoy
WU U[imitation] (mimesis—m’iﬁumw?aﬂ”ﬁman)
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weuuwuvasls(what art imitated) an@aegnaTn
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« L a A ~
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uwuulangauaf’ (art as imitation of the ideal)
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Poetics - Aristotle
miizmﬂaﬁmﬁmﬂuﬁn (Catharsis - katharsis)
wnAnaeluifideulssiufauzlasuns
Wannauluam Poetics 184 Aristotle &WsUazas
mandudsfideudnmaniaesiu @ f Plato ™
LﬁaamnmiﬁamﬂﬁlﬂﬂqnL%ﬂm‘mnimmiﬁn
§197 (Alad) we Aristotle nauleunenguand
Fummanily Mﬁa“lul,t,riumimaquw%ﬁﬁmm%mm
R MEdifeaiy catharsis (M3szLse
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DITHAUANNIANNY (HIUANNEIENT ALY
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Fagninbiussglagazaslanuignasu

oenilsiony i ldldvammnuilulng
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nAuABVEWARENINN Qilou Aristotle flanude
n mssxmﬂdwmmamimﬁmmi?&nd(emotional
katharsis) 1{uRoTiA Lm:ﬁwmqﬁaﬁu SogUszwileh
wnlalouaudyumilsnasiauzld anisil Plato Uias

1IonMW (The Unities)
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sddldnseunsinsaidmsunisusniiuguen
AzASLANUINNTTUIY

Poetics BorlluanuBesiiiiuszuuidas
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agngAns wazuanshiliufsmnudanguationnn
Tunsldvstemifensunginuaishag adees
PINNENENUAUEUY 289 Aristotle 31uuINNT
@J:%ﬂﬁmamwmwi‘wﬁw hussuvduan nseu
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Tnstanizognads lagadnsnalugissznitega
wamaTRIA wartsiugaasiplnivesylal

Aristotle HufienNGoIn1sA1ALAR
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fuasueudszvaals iessimliaugaulauas
gnuanisrensuaiUnsaw sauieanuidnasans
LaYANNNTD)
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Aristotle finn Unfumitisgzan n1suwand(ns
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LREN LONMWNTULEAIANNT FIRZAT LAZTIINEN
waniildsunsiamnuazin fiusounlagussan
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nsaseuazAs uazanuauwalluanulala
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fnfdmiunSenteails asuwhidameniiaclsl
widedeauiuly LLZ\]ﬂJJﬂ’Ji‘?i’%WEJ’WEJ’];JﬂiE)‘UﬂEgN
wanaidussiemuwiluludenaeasas

nowiduanna (Universality)
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Tanuagnssseliseil

- wiami3s (Plot)

- ¢nazAg (Character)

- msdenldfne ddnd (Diction)

- ANuENINTaluMSAR (Thoughts)

- MSUENs uazAMULNFLLEY (Spectacle)

- usawad — ANndlisz (Melody)

- madenldinfmyinazyhuaswad(diction
and melody) [ Juglaavassunvisalasinasi
U5znaueAssRnasLasaues %ﬂﬁgnﬁﬂ%u
W (azaslanugnssunsnases nulaisn
Tuwanesn wiarlildEesndmunuimis
nanveIsazAIage igies)

- MSUARS-ANMNUNALLAU(Spectacle) LTulE04
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WInuAINIe uazezlsmuesiu duiSes
283ANNAA(Thought) 1TuN1989198909n"S

= a v o= A
WEAIDDN N1TUIT BIUNALAILULTDIVDY
fye uadesanlfeitnisnneg dhazas
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= o a o <
L3D9LazaILEAd(Plot and Character) tNgINUBDIA
1sznauanIlszngil Aristotle Andn waeaduEed
unneuniednanyiign “lunuasas Jlaidunis
LEAIWBTIAZWITUIFIAZATANT WU WATIN
fuazasigg MluieinguszaifainIsuans
(In a play, they do not act in order to portray
the characters; they include the characters for the
sake of the action) (Poetics 1450a.20) Wuillé
nnganuanlalinissensuineafunweuns
wenduaielnd (modem "action films') @aiiiayn
a5euting sesmuanamatii AeudnauiEes
PBINFUIANTINUAZNTTULARBUNTIALGY. T
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Aristotle N15ULARAI(action) INADINDAAADINLG
ATAT WAZLHEMATATERNIN

ADIUNCANCII0SIAD1D
“NdOwus” NU “Us:acimads”
Anzldsunstisnulg Aristotle Tugiusii
LﬂumimwﬁnﬁagﬂLmumﬂuaﬂmmmwﬁmﬁﬂu
A3adunils uazldsumsmusesdounaulganu
Snlusssumfiienfumsidsuuuuiuandnyni
Ay raINYLe Lmtzmmﬁawa‘[ﬁaLiﬁﬁrﬂumi
gauSUAMIMiauas(likenesses) pendlsAnn
Aauzldgnindaissdnmsiniumiefeuuu ud
fanurmbisssumaiduganaduazmbideunnses
zwysr;ﬁbu namde Aavzuarswvidelriaiuuy
ysanuduanalulsingnisaludazifaian

Taowgil auuansnsszwing “Fausn
finus” (U “Useimans Solsilgidememsld
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ﬁﬂs:ﬁmw%gﬂ%ﬁmﬁmi@lﬁaﬁaﬁlﬁmﬁu M
fnuslalinmvdenssandeneg ludnwasiiu
ANATBININGIL Lm:ﬁmm@ﬁ mitwusaalanm e
TudSrguaenssiviuiuniuss Renans
msidguuuusauanseenvideifiumunuauds
enavnldAniniaianiieu shuduashslaedne
wik wieldRluvumiemmiunasgulaoade

Raunnssuy (Comedy)

“FRugNsIN” PaNTAsTIILTDEN i)
(worse examples) UBINYBETR usngndlsfau
ﬁaﬂm«iﬁlﬂﬂhmﬁwmzjmml,a’m%zgw%((absolute
badness) uudiigsdimasnuaziutesiie
wiaudeswasmanlng (ignoble) Suiuiasiivh
PUTILUALARNYLTU

lAnunNnssu (Tragedy)

Aamgnasa” remadudunuidesm
faseimaiienaming leanugnssudamaidiu
funudsgnindulasmsuans Sldiesnisan
L‘%mﬁugnﬁﬂ,ﬁmm:m:ﬁwmsdwwamﬁawsam
famgnisaisneg SeneliAnanumanduas
i iinmudanasaslulavasoy doudn

"Lﬁ%umi*’i’m:ﬁwLm:ﬁﬂﬁu%zgwémﬂmw;ﬁnmdw
Hu Lm:mmmﬁ%ﬁmﬂummm:mu@mmmiﬁn
inenulals e fdadumsudlaiygm
y3an518e7eluuuLisn1s homeopathic curing
(*) (MuEen WNLI) WRertuiaadimeanae

(*) Homeopathy (also spelled Homoeopathy or
Homoeeopathy) is a form of alternative medicine,
first proposed by German physician Samuel
Hahnemann in 1796, that treats patients with
heavily diluted preparations which are thought to
cause effects similar to the symptoms presented.
Homeopathic _remedies are prepared by serial
dilution with shaking by forceful striking, which
homeopaths term "succussion" after each dilution
under the assumption that this increases the effect
of the treatment. Homeopaths call this process
"potentization". Dilution often continues until none

of the original substance remains.

Apart from the symptoms of the disease,
homeopaths use aspects of the patient's physical
and psychological state in recommending
remedies. Homeopathic reference books known
as repertories are then consulted, and a remedy
is selected based on the totality of symptoms.
Homeopathic remedies are considered safe, with
rare exceptions. Some homeopaths have, however,
been criticized for putting patients at risk with
advice to avoid conventional medicine such as

vaccinations, anti-malarial drugs, and antibiotics.

In many countries, the laws that govern the
regulation and testing of conventional drugs do

not apply to homeopathic remedies.

Imﬂvmﬁmwwhﬁﬁaﬂ:ﬁﬂﬁmqmmimww:
athalaedhanitaduanatuan lanugnssalalss
mwamumicﬁﬁﬁﬂﬂﬁmmimﬁgmmLLaﬁnqm
#199 Tegaslagigoanainansifiuundiuazaniu
Fiudosdus wiouesdeminetuluauden
Tssfvuyssimunninly suiladoaeiuim
83118709 Aristotle \parumslusslomimaeiu
auaaTilsnismugy anueninegasiss Tuns
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YTIUNN Bacchus [Dionysus] (*) LL@:LMWL’%%&L"]
nanne ﬂulﬂwﬁaas:mﬂamauﬁaﬁmi"ummiﬁn
yhuviulueaun u,a:oﬁﬂmaﬁ%aﬁﬂﬁmiunﬁmm
FAnmamavasauT ufuas wihusl Lidunaau

s

D o o a P4 ¢ 4 a
MW IWalaANAIENHanLaTinluaIsa aunwanhe
a a_ o v - @ A
a3alaiamasknsisaanilaviunuiudiu

(*)In classical mythology, Dionysus or Dionysos
(%39 Bacchus — the name adopted by the
Romans) is the god of wine, the inspirer of ritual
madness and ecstasy, and a major figure of Greek
mythology, and one of the twelve Olympians,
amongst whom Greek mythology treated him as

a late arrival. The geographical origins of his cult
were unknown to the classical Greeks, but all
myths depicted him as having "foreign" origins;
Dionysus is typical of the god of the epiphany,

"the god that comes".

He was also known as Bacchus, the name
adopted by the Romans and the frenzy he induces,
bakkheia. He is the patron deity of agriculture and
the theater. He was also known as the Liberator
(Eleutherios), freeing one from one's normal self,
by madness, ecstasy, or wine. The divine mission

of Dionysus was to mingle the music of the aulos

and to bring an end to care and worry. Scholars
have discussed Dionysus' relationship to the
"cult of the souls" and his ability to preside over

communication between the living and the dead.

http://www.rowan.edu/open/philosop/clowney/

Aesthetics/philos_artists_onart/aristotle.htm

http://www.utm.edu/research/iep/a/aristotl.htm#H9

Us:dduovosalaida

http://comptalk.fiu.edu/aristotle.htm

Leon Golden

a3alaifia (384-322 B.C.E.) 1Huynsves
wewwng wasduinGouseanalaludielszann
367 B.C.E. wnizﬁmgﬂumLmﬁmdnﬁuluﬂ
348/347 mevaidenedalaidaléninissunii
masmdnemaasiazUsgnauisne lulanves
n3n wazlddnhlusuldwszideldnomieesumsa
Tuguzagaouiiiae wildmundumndueisudsn
adslu® 335 B.CE. ienedsalden(Lyceum) (*)
&730ﬁa’hLﬂug‘luﬁnmomm%'mmﬁﬁﬁﬁmLLﬁwﬁa e
Iadugmamiunsauaidsesugananysallu
nafUANLINISTN

(*) Aristotle's School and Library. In 335 BC,
Athens fell under Macedonian rule and Aristotle,
age 50, returned from Asia. Upon his return to
Athens, Aristotle began teaching regularly in the
morning in the Lyceum and founded an official
school, The Lyceum. After his morning lessons
Aristotle would frequently lecture on the grounds
for the public and his lectures were eventually
compiled in a book. The group of scholars who

followed the Aristotelian doctrine came to be
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known as the peripatetics due to Aristotle’s

tendency to walk as he taught.

Aristotle’s main foci as a teacher were cooperative
research, an idea which he founded through his
natural history work and systematic collection of
philosophical works to contribute to his library. The
school was extremely student research focused
and students were assigned historical or scientific
research projects as part of their studies. The
school was also student run. The students elected
a new student administrator to work with the
school leadership every ten days, allowing all the
students to become involved. Before returning to
Athens, Aristotle had been the tutor of Alexander
of Macedonia, who became the great conqueror

Alexander the Great.

Namuﬁﬁagﬁ%ﬁmumﬂmma%zﬂm?m 99U
FonmuTunsnesziase ImmuaTesLazANy
Boshag Tldsumsdanarldgyamomsludu
nuFnsineg Afsnsmasmdony Uszneude
the Poetics 673\1ﬂ'wmmﬁammiﬂugﬂmaﬁbua'au
suitipgzndueaduiuinAussensaeg (14
s3alafiates wievesindnwidhienisussene
YDIL) Tnssnsdmivnulusmaningldsumsiue
uws visaunagUangg yesnanuilasLTaweLd

The Poetics Us:noudod
RULED 2 1au

\unseamuuh Baaidiunes Poetics
UnazUsznausemivie 2 1N #m50 Poetics 7
iftegihuanusn dmaniiaedldgameluald
Sumsfinvininienfmdesiuidemesiaungnasu
uAz/M3e 1F04UDINISTEINBMBINETTHD (comedy
and/or katharsis) laifivangiulag Bududmsunis
flogasmidoiauiiansil ud Richard Janko leilsk
WMAHAT wingwEmsuemssTuainanleiy
msgaunausnle (%)

(*) domnussluil i@eulng Richard Janko (http://

www-personal.umich.edu/~rjanko/jankobio.html)

The Lost Second Book of Aristotle's Poetics

Meanwhile, while teaching at St Andrews, I came
across a mysterious and forgotten text that, when
it was first published in 1839, was identified as
an abstract of the lost second book of Aristotle's
Poetics, his missing treatise on comedy. (The
existence of a second book is proved by ancient
references.) In 1853, however, the great scholar
Jacob Bernays agreed that parts of it were genuine,
but argued that other parts, those in fact which
disagreed with his interpretation of what Aristotle
meant by catharsis, were a Byzantine forgery
meant to replace the lost text. I investigated this
manuscript, which is anonymous and untitled, in
great detail. It is in a tenth-century manuscript
in Paris. I concluded, by traditional philological
methods, that it is indeed an abstract of the lost
Poetics Book II, offering new insights into the
theory of comedy in antiquity and Aristotle's view
of tragic and comic catharsis (see my essay of
1992, 'From catharsis to the Aristotelian mean').
Aristotle regarded Aristophanes as the best poet
of comedy. I presented my conclusions in Aristotle
on Comedy. This proved to be very controversial,
not least because I argued in scholarly terms
the same thesis as did Umberto Eco in his
famous novel The Name of the Rose, which by
coincidence came out at the same time. For my
view of the controversy see my essay 'Aristotle

on comedy' of 2001.

Anu§reaLs e iusuvYesFes Poetics
ImwﬁﬂLLﬁaﬁuagﬁuﬁuaﬁueﬁa@ﬂuﬁwmﬂﬁa%Lm'
A3anAmsIT 10 38 1 uazduaufiaosagiu
denSanAmsTei 14 dunared wailesuns
diinlnesunitldsumsuuafiunsaziiu
Tursanrmssed 13 1ag Wiliam of Moerbeke ()
fannnmuudameerialusianrmsssi 10
wardnTudiumiliressrinansn@Selugiediu

(*) Willem van Moerbeke, O.P., known in the

English speaking world as William of Moerbeke

(c. 1215 - 1286) was a prolific medieval translator
of philosophical, medical, and scientific texts from
Greek into Latin. His translations were influential
in his day, when few competing translations
were available, and, more to the point, are still

respected by modern scholars.

iwala : nAuAdlunvauingonu
fau:
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ﬁaumwaaﬂgm(wwﬁuwaim) Hufidaauann
FMSUSI TANNANMNUANAIVNIMUANLARALTIY
agnsandsszveeialaiatiumaln uazduiiass
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o1 legawizlungeiansg mMussuanuas
gursormans ﬁqLﬁuﬁﬁnﬁuﬁ U NAUAR WL
aufenAvAaUzreamale Sameidesinan ..

Yszmisusn iVt audnwuziiiu
WNUAIS2RIAAYLAD “N15EUN” (mimesis — NS
Nad) iaﬁﬁlﬁﬁaﬂnmammnmn%aﬁ&wsaag}mn
ANNAFINYT UAZ

Usznishans MsANNATRIANTN ns
anmdauslayatissvesiivnes Tnsassudn
Lﬂuiﬂiuﬁﬂuaaaﬂimﬁmw;ﬁnmﬂniw@‘;aa‘uama
flyan LLO'};lSJLﬁiJ’Jﬁ/U%O’Ih"HENNELHET UAZAIELMRRT
i ga‘fnmwLﬁauLﬁﬂﬁﬁumimﬁia@mﬁnwmmm
wilianuaziy

IKavdoamvaunsamadsias
nnufjosstundivoy osalaida

meiagaﬁwﬁfyLﬁ'mﬁummiﬁm
qurissmansuazneissuaneteialafia W
N384 Poetics udayaiasuiiadnygnwuludn
LaNBLY Fegui zhuimy'iuﬁm Rhetoric (*),
the Politics (**) waz the Nicomachen Ethics (***)

(*) Avristotle's Rhetoric is an ancient Greek treatise
on the art of persuasion, dating from the fourth

century BC. (In English, its title varies: typically

it is titled the Rhetoric, the Art of Rhetoric, or a
Treatise on Rhetoric.) Aristotle is generally credited
with developing the basics of the system of
rhetoric that "thereafter served as its touchstone",
influencing the development of rhetorical theory
from ancient through modern times. The Rhetoric
is regarded by most rhetoricians as "the most

important single work on persuasion ever written."

(**) Avristotle's Politics is a work of political
philosophy. The end of the Nicomachean Ethics
declared that the inquiry into ethics necessarily
follows into politics, and the two works are
frequently considered to be parts of a larger
treatise, or perhaps connected lectures, dealing
with the "philosophy of human affairs." The title of
the Politics literally means "the things concerning

the polis."

(***) Nicomachean Ethics is the name normally
given to the most well-known work by Aristotle
on ethics. It plays a prominent role in defining
Aristotelian ethics, and is widely considered one
of the most important historical philosophical
works, having for example a very important impact
upon European Medieval Philosophy, and hence
indirectly upon Modern Philosophy. Many parts
of the Nicomachean Ethics are well known in
their own right, and have been referred to not
only by philosophers, but in legal and theological
traditions. Particularly important authors influenced
by this work in different periods include Averroes,
Marsilius of Padua, Thomas of Aquinas, Alasdair
MacIntyre and Martha Nussbaum. Great modernists
on the other hand, such as Niccolo Machiavelli,
Francis Bacon and Thomas Hobbes, clearly saw
the Aristotelian tradition in practical thinking as
having become a great impediment to philosophy
in their time. The work consists of ten books,
originally separate scrolls, and is understood to

be based on notes said to be from his lectures
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at the Lyceum which were either edited by or

dedicated to Aristotle's son, Nicomachus.

Fantnauelunanumani gursomans
uuneialainideu gasdaudilnanseiuimuslug
aufigAuAavzasanals lagnisaodwiunun
1umm€1ﬂzyrywﬁmaw50LﬁﬂaﬁunﬂiﬁﬂLm(vﬁama
WREULLY) vRaRay

IAnunnssu - Aaunnssy

fmsuesalada “n1331ang’ (mimesis-
NSAEURUD/ANUY)  IeeBunedenssuiunig
SunilaiAefunisldvsslend Tasguuoums
Aauziuanmradsnsidnsluisniunisiiu
§W (representation) N3ENYNINSEIRNNSTIAN
VLU“zJaaﬂﬁiﬁaﬂﬂiﬁumufiugﬁmsmé%’u uazseRU
LANAITBINGANTTNMIARSTTNLALAT 55T A B30
sm(Inguszasd) vesmadusunumafialy (For
Aristotle, mimesis describes a process involving the
use by different art forms of different means of
representation, different manners of communicating
that representation to an audience, and different
levels of moral and ethical behavior as objects
of the artistic representation.)

faomgil e3alafiaieinuunszning
Fossm Janwignssn’ fu “siaugnssy lag
avindyluiuguinudediasseih ..

- Trnungnassdusunuaes “A1uang
fianssn’ (morally good) 3e “ﬂuﬁgm'a”(noble)

- anuziiangnssuldmemen *audady
s’ (ignoble) vdesazAsTEl “AsUNNas
wﬁdﬁaﬁﬁu”(morally defective)

wsinehalsfinu suuuunnatievesmadeu
WL (mimesis-N1531884) 719 TAnugnssnuas “wa
wpnssn’ fseeg Hipsnnusanseduvouseudn
ﬁuimﬂ‘ﬁugmﬁmaaﬂryn;ﬁagniﬁﬂiﬂwqm‘ﬁyoma
ludps Metaphysics(*) a3alaifaldeiuns
fousawanauilugiuz “‘anuissauiiazs”
‘umul;&‘i:m‘ma(humanity's "desire to know")
warluun?l 4 w0s3es Postics tanldduasia

AusmoiBesmnuiinfonelalasans: Juslu
gruzuysdausnsunulalunisitassuuy
(NMFLRBULUY — mimesis) AMNWalangdIny

“MIEBUTUAZNITOYNIU” (leaming and inference)

(*) Metaphysics is one of the principal works
of Aristotle and the first major work of the
branch of philosophy with the same name. The
principal subject is “being qua being”, or being
understood as being. It examines what can be
asserted about anything that exists just because
of its existence and not because of any special
qualities it has. Also covered are different kinds
of causation, form and matter, the existence of

mathematical objects, and a prime-mover God.

The Metaphysics is considered to be one of the
greatest of philosophical works. Its influence on
the Greeks, the Arabs, the scholastic philosophers
and even writers such as Dante, was immense. It
is essentially a reconciliation of Plato’s theory of
Forms that Aristotle acquired at the the Academy
in Athens, with the view of the world given by
common sense and the observations of the natural
sciences. According to Plato, the real nature of
things is eternal and unchangeable. However, the
world we observe around us is constantly and
perpetually changing. Aristotle’s genius was to
reconcile these two apparently contradictory views
of the world. The result is a synthesis of the
naturalism of empirical science, and the mysticism
of Plato, that informed the Western intellectual

tradition for more than a thousand years.

At the heart of the book lie three questions. What
is existence, and what sorts of things exist in
the world? How can things continue to exist,
and yet undergo the change we see about us
in the natural world? And how can this world

be understood?

By the time Aristotle was writing, the tradition
of Greek philosophy was only two hundred years
old. It had begun with the efforts of thinkers in
the Greek world to theorize about the common
structure that underlies the changes we observe
in the natural world. Two contrasting theories,
those of Heraclitus and Parmenides, were an

important influence on both Plato and Aristotle.

ndtuwusahArynUs:ICMEas
Seluninfuluuni 14 e3aladadananni
Minuslanngnssuindesaiamaiioelaiuin
MNAMNFANTITUTANNNA InaruNsiAsY
wy Tegmsifeusndnadifennufionelansad
‘ﬂfyEyﬂ“?;g]ﬂﬁﬂIﬁLﬁﬂﬁuIﬂﬂmil,?lﬂuLLUUIﬂﬂuﬂ.{]nﬁN.
‘luu*nﬁ 9 wNEuduN poetry "is more philosophical
and more significant than history" (ﬂfiﬁwuﬁ( ‘i
L%aaﬂﬂaﬂ%mzywLLazﬁﬁﬂz’ﬂﬁzynimixi’ﬁmam%“)
Wimszihmingesiufemsiusunuesd
Mfuana vousfivszSimandidunisuansesn
maﬁamww:(ngmsr;ﬁmww:)1u§1u:l,‘§aaiwum
S lumsuiulufiffmeadyuasdfoguien
fumsinaes(Beuuuy) esalaiaseiiauzidn
wiilagnssiumalaiuasdesanudenvidennu
iasevesdal: lugiuzussfagalafidosiiien
fivensualanuiinvesuywd

yaaulanany vesesalaiialudes Poetics
feidesnzaslanuignasy udundslduaniniude
Wiuftin Ay fuGeseniaugnasuiazmnngse
Joulaludmauiidosdusen enfusssumasu
uanszdnAyreINsidguLuL(mimesis-N591a04)
Ansesuszanaldivassmainnailalanuwgnssy,
WAUIYNTIN, WWININE) UazgUuLLI0INNS
BHULLLTNA (AUGS, 1391857, IRaNTTH,

U52ANINTIN 9a)

nmisiISgugsna:nisouyuiu
(Learning and Inference)

Joulsuguwanilse madsuuwunie
msdnassuy Aedsiiudesdusssumfvoan
Tugnuzenuniusysd JoanwddednFounly
Uismﬂﬁaﬁﬁ%ﬁm*ﬁamamnﬁgm Wudeuszaunisal
nm’%ﬂu;ﬁﬁﬂqmﬁﬁﬂ?jﬁ[mthumi"’maamw uaz
ugwﬁﬁamaﬁawdanﬂiLEﬂuLLUULWiW:ﬁaumﬂ1ﬁ
AUNL “N15I3BUIUAZNNTOYNIW (learning and
inference) Swiuiindus wela waziwasawau
Taganse masrnuaulagiuluglu Poetics 11
Tudainsdsuuumanssuni Aededniudmsu
iislianuenlalddernudnlazesesalaia
s %aLL&HNTImmﬁanﬁumilﬁﬂmmu
tiouinlganuiawelamoadiiyniianszyfodas

P o
o3alalAaTin MiveINSAsULLUNNG
aca & a ¢ @

wsuaRnme ufmununsuanseeniauysaiiu

LONNTW USTNOUMEMIENGU NNA1I waziige

wliiumazeulsdlaoyamgsuinduuaziuly

Igigneg mndnAgresnusInaniae ananase

MFARAUATAIANNTARUABETN TN INTINITIEN

P ' a &2 '

i unas uastigavasmsuaniladuluatie

Faaunazgnnszeuludeingu Geulusnen fiag

WIAUD “NMIFEUFURTNITOYLNY LAATU (ch. 4)
FfioradanimmeunsnusseNuEITIve

Whnanedlfe *ANSITNAT" Uag “Ansusiue

« R P T

1Juneus” (episodic) 10iWRBAITR BMTUNRDA

FoasssumTuiindulagtUsannnswaneiuueg

BANTTHN ( peripeteia) (*) LLa:mii’éTnufsa%ﬂéﬂu

M 1@ Ave &4 v & a ..
ﬂuWuLﬂumganmmumamawraaaia (anagnorisis)
] 3 = a e a & A
(**) sunwanaEasnuLNduneu atulenny
oA ' o a = I3
oillaswosunazaeusumariiaziulumungunosm
99 vesrNindunazanuiaz il

(*) Peripeteia is a reversal of circumstances,
or turning point. The term is primarily used with
reference to works of literature. The English form
of peripeteia is peripety. Peripety is a sudden

reversal dependent on intellect and logic.
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(**) Anagnorisis is a moment in a play or other
work when a character makes a critical discovery.
Anagnorisis originally meant recognition in its Greek
context, not only of a person but also of what
that person stood for. It was the hero’s sudden
awareness of a real situation, the realisation of
things as they stood, and finally, the hero’s insight
into a relationship with an often antagonistic

character in Aristotelian tragedy.

A o999 P o
wesulfidhmineanunszansdnludnuoe

>
a <

Fyru emsnandunazmsianinlaansoain

>

&, . - . :
guathadusssumd waalumnlassavemben
F09 wszisnesaladananni “ulldasanu
UANFNIBENITI TANUNFAAATULLBINNANES
o a P ] o &

B (Meguaniwile) wiaiRaamasaniiu’ (ch. 10)

AoWSanavaisia:nunas
(Pity and Fear)

puiruzsaseIalaiia ersuaiAugan
g idusnunuuaziqnisegluazaslanugnasy
fie “AnugEnasasuazanund” wnltieuaiy
asmsluguzensuoivileiianiandelasaunisds
Iasuyndnsuuivlaszamsueninethdllauns
Lm:fvmuﬂﬁﬂugwu:msmﬁﬁﬁﬁﬁnLﬁlaLiWTvmmﬂ
ATEUTIN éﬁiﬁ%ﬂmmnnﬂmmumnmmhﬂ
%ﬁﬂfuﬁaﬂuﬁmﬁauﬂ AURUWINS

infoneuil “auasansuazaan®” e
wissauiuiuluTioass anuddnidutiennd
NINIUAE) wiifleRamanilAnaulunsdeu
Tanwgnssn winduangnysannisidnglassasng
ik Bainsaemuitoelameadiyglugiue
Pudmsnevessiu a%mimaaﬁauimmiﬂqnﬁﬂ
othsldnaiefuamudanasmsuazeundaiiiu
5950T6VDI hamartia (*) (missing, error, offence)
Fofe “mmﬁmwmw%a%aunwéaﬁalﬂumaNa
inldganumeuzassiienluazaslanuignasw’

Hamartia (*) - daRawaiansadounwiad
Aristotle first introduced hamartia in his book

Poetics. However through the years the word has

changed meanings. Many scholars have argued
that the meaning of the word that was given in
Aristotle’s book is not really the correct meaning,
and that there is a deeper meaning behind the
word. In the article “Tragic Error in the Poetics of
Aristotle,” a scholar by the name of J.M. Bremer
first explained the general argument of the poetics
and, in particular, the immediate context of the
term. He then traces the semasiological history of
the hamart-group of the words from Homer, (who
was another scholar who was trying to figure
out the meaning behind the word) and Aristotle,
concluding that of the three possible meanings
of hamartia (missing, error, offence), the Stagirite
uses the second in our passage of Poetics. It is,
then a “tragic error, i.e. a wrong action committed
in ignorance of its nature, effect, etc., which is
the starting point of a causally connected train of
events ending in disaster. Today the word and its
meaning is still up in the air; even so the word
is still being used in many plays today, such as

Hamlet and Oedipus Rex.

ANNAIANTLAZ A NN F AR T UL D
e wikBanioutuwanizun desszay
futlywainmeinss tdude taglifioiuda
sysusullmnzaumdodounnsniotheandsyaaa
fanamananenugugenamnisena ilasnann
AMURANAIANIBTRUNNIBILANTIDY (hamartia)
WsensEmuAanainunniaanss

Feonudaineg ldheduReniuanumang
499 hamartia luLSumilues Postics IeiTaniguwima
Atsunudlunisaanuiiaonndesii noumsii
VL;JI“ﬁL%aaLLﬂanﬁ%i:yﬁa hamartia WUUBSalALAA
MNAD “UOUNWIDINIARDITN” (moral flaw) waz
weneufazdum lundeni3as Oedipus Tyrannus
(*) 984 Sophocles (**) tiefigmiv3elsinana
e fuviaussui

(*)Oedipus Tyrannus: Oedipus the King is
an Athenian tragedy by Sophocles that was first
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performed c. 429 BC. It was the second of
Sophocles's three Theban plays to be produced, but
it comes first in the internal chronology, followed
by Oedipus at Colonus and then Antigone. Over
the centuries, it has come to be regarded by many

as the Greek tragedy par excellence.

(**) Sophocles (496 BC-406 BC) was the
second of the three ancient Greek tragedians
whose work has survived. His first plays were
written later than those of Aeschylus and earlier
than those of Euripides. According to the Suda,
a 10th century encyclopedia, Sophocles wrote
123 plays during the course of his life, but only
seven have survived in a complete form: Ajax,
Antigone, Trachinian Women, Oedipus the King,

Electra, Philoctetes and Oedipus at Colonus.

o a < a Ve A = . .
ininsnivneelusinliszyiSestls Oedipuss hamartia
(Totlananavsedounniasvatennina)induas
In3s7quusIV8A 1T Philp Whaley Harsh lalw
AU “TeuANNAITUTINgeeNN1RE10AuTa
wazau dudleludnganudonma esndudon
wrasnauy wazn ldldsznaunsananssuegng
MansRa wiendngnnszdulasaudusnsh
« 4 4 caned o 4
figy’ mMsfrnuiansadhlalainefazasises
1 (12 Sophocles 109 ldunileseadnasisiionfn
Anueelu Oedipus at Colonus) (*) wastigniu
Fnsiain “deflananunnead(hamartia) wenendls
= ! o 2 o Ae L o a o o o &
fanu Alatinslaudenlduinlaneiuiaesuil

(*) Oedipus at Colonus is one of the three Theban
plays of the Athenian tragedian Sophocles. It was
written shortly before Sophocles' death in 406
BC and produced by his grandson (also called
Sophocles) at the Festival of Dionysus in 401 BC.

In the timeline of the plays, the events of Oedipus
at Colonus occur after Oedipus the King and
before Antigone. The play describes the end of
Oedipus' tragic life. Legends differ as to the site
of Oedipus' death; Sophocles set the place at

Colonus, a village near Athens and also Sophocles'
own birthplace, where the blinded Oedipus has
come with his daughters Antigone and Ismene
as suppliants of the Erinyes and of Theseus, the

king of Athens.

Kurt von Fritz léeBtneussiimanuanil
Lﬁamﬂﬁm@Ndm%ﬂﬁuﬁniw Laiidosmillad
a1unsngnneefwadmiunsUnesiniies
nnnslandlasnssarasmnudanuinluaniu
ﬁLﬁmw’gﬁmﬁlm ﬁﬁ!avl,aiﬁmsﬂﬂﬂmémmaﬂm
16 hyiugumiowduiitanui edienves
“amﬂﬂnmgﬂﬁmﬁﬁjﬁwamﬁqm” Yasesalaia
(anuwgnssuiiafuamuasmsnazanund)
TnspauauasIas(spoudaios) (*) TeRanain
WiataunnIasfinmuaazdeaiuanuianaia
meaRyInens Hldannsnaudneanul
iesh adhn vesaug wikld “adreiuhaes
589" D. W. Lucas leflenusdulugiuz ey
ﬁmuamiatﬂumuwﬁwmL‘\%au’lmmugmj" LAz
P. van Braam leassondunesiulugiuy “anuld
LﬁmwaLﬁmﬁu%ﬂiwawgwﬂﬁ%%ﬂmiﬁumw
afududeusuanavndlanld”

(*) spoudaios means 'serious' but can also mean
'a serious person' or 'a thing worthy of serious

attention'.

Katharsis (Catharsis) -
MSS:UNgoISUNIN0IUSEN

fnvandenamiuaniufionifosiuoge
nhens lungefdadsnsideuuuuassesaladia
Fofignt katharsis (catharsis) dnwSufwYitTu
fiesdauazidgmmanniseeudnonn eghs
fesfigatiuanaanamssnii 16 usuan uaz
unfndinanlunisfienumassund guilowi
fansfiagpesiaiilionniGond 3 uwman (e
MIAANNAIN katharsis Usznaume
- fuNUMIMUMSUANE (representing the medical)

CAILNUAIUARTITNAITTEN (moral) WAL
- FUNUNTZLIUNITIUS (cognitive view)
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nsAAMANIIMsLWNg sndwadiulng
AUNoANIINHANUBY Jacob Bernays 3914
singeglunslivssloniuufn katharsis 109
o3aloudialuiios Poetics (1341036-1342a16) Lt
a5U8nsTnuMssuvillagruaua? elinaly
MISNEIMINMSUANGMensinseasansuniau
FAnfunniAulumonendinen Bemays duflvgu
41 uvuatures katharsis lwidsniniuiven
etuluazastanuagnasu mairuzlunsian
fanan granglasumsiuiisguimndnsanain
ANuaIaIsiazANNndNAUlY Lazuavins
Benendmsuenmisisnniuluil Taerndinns
§nHWLLUUMu7uﬂaﬂLaﬂﬂu1uﬁa(homeopathic cure)
%ammswﬂéﬂmﬂm‘suammmiﬁnmm‘sLLax
rnunduidnluazaslanuignssy uasdssay
ﬁ”‘umwuﬁawahﬁmﬁmmmnmmiﬁnN'auﬂmﬂ
lemssnendugnsua

aaLﬁu?&aaijamnmnlﬁmh"umiamwﬁa
nan %!a%ﬁmmiLﬁﬁmmﬂumaﬁaﬂ:ﬁmmign
A dugudsiunszuiumstinga eehalstini
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Ve suil Futhnsnegaduaszafgresns
Gouuunifuamesmatina esednangui
Aoudhedanuiiteninlugieasuiidsiaefiien

msAanuAEIfURassHassen MIRmIuEes
499 katharsis Tugmuzgiunumilsvasnsinti
ﬁaﬁiiuu%qwéimﬂﬁnmsa:ﬂma:ﬁnﬁmini"ma
\wesiuitolvg) G. E. Lessing niAuzzeen eg
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111 (purgation theory) BsiiBviEwamnniuUsI
fninsniein miﬁmmﬁmmmﬁunmwagj
uuﬁugmfjwﬁmﬁﬂu the Nicomachean Ethics
(1106b16-23) MU 1vansaas13ndod
Uszauiuensunimudanmadudasssu fiude
lupnuaeAIRIRRITUALAT NN TOUMINZ ANTENINg
msunaniuly funisiesauwiuly(maunau)

nqeimsiszdafsiumiuiinaans
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msmbidgnd Mmidszaunisalifsanversunl
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au swduasemuneniionesnnud wnAnEe

. S g s & o
katharsis lugnuzidunsmlsiignaluumimda
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anvayulusmuniEes Poetics iuniu

msfianuldenssuaumsivg ot
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503 wildnunuwenumanguaiuayue g tinu
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augirﬁ'ﬁqcﬂ@ﬂ Kurt von Fritz, Pedro Lain Entralgo
a2 Leon Golden BUALLIN L5WUSANTeEaNIN
&né@ylu chapter 4 (1448b4-17) Geg3alaifaven
A1 Msdeunuuriemsinuiy lngsssuma
umfe a’awﬁwmﬂi:aumszﬁwwﬂ‘ﬂfumrﬁﬂLﬁn
(udiuan ﬁuﬁaﬁugmmmLsﬁlﬁmﬁws:aunmﬁ
MEEEUFILALIN LLanﬂuﬁfaﬁmwwﬂﬁamﬂﬁu
pitawelaansiu enuiawelatilalld@unenn
mnﬁi‘suﬂmamaﬁmﬁﬁuﬁqLLmuTunﬂiL&'ﬁuLLuu
3alaiananain iianienelaluingsineg fign
REULUY ey “daithdusraniauazanan
97" Beenauamgliisiuhauassaisale
iuuwnsuluanuase dusuesalaia
audaniawelafifsiumnnnsidsuuydanns
ﬁ\iwalmﬁ'mﬁumiﬁﬂuil,m:mému”lﬁ Falallaiiles
aameladuddnlngresussainy§sgviniu
LLﬁLﬂummiﬁnwﬂmwamLw?vuéms"muvmﬂﬁw
wifazlumunaianiani

ssalafiadiaiuayusssuminszuauns
Fuduaziihvangsneg 1eansRsuLULANN il
Lm"[ﬁiﬁmegumﬁﬁaﬁuﬁﬂ*ﬂuﬂu chapter 9 T98l@
maﬂ%nzyﬁaLﬁmﬁumnmwmmmmmﬁﬂums
uanseenathaiuanasnnniniudassame
Gi']d‘*] (its capacity to express universals rather
than particulars) lu chapter 14 (1453b8-14) 121
Teueniuisi

“fudesiuduimiinniferiameny
Amalannanudfnasmsuazanunilagiiunig
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Aanelalaganszuaiieing u ‘madouiues

m‘sal&mu”(learning and inference)
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HUNNATAAAAITIEN 16 AUNDITEUGATDS
a a = P
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Donald Keesey Tun1séns1avesaneis
1979 \RenfunsiANMUAWRAT katharsis lu
FRaRARISSEA 20 Vl,ﬁummu@%qﬁﬁﬁﬂglﬁm
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Uguqii(any emotional and somatic pleasure felt
in tragedy is a secondary resultant of a primary

intellectual pleasure)
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[*] Thymaos, one element of Plato's tripartite division
of the soul — the other two being reason and
desire — can be translated as spiritedness. It
is the location of such feelings as pride, shame,
indignation, and the need for recognition for

oneself and for others.

Thymos can overrule both reason and basic animal
instincts and propel one into a duel over an insult,
or into a burning building to save a child, or into
a war for a cause one finds just. According to
Hegel, humanity is at its peak when it thymotically
risks its life for the sake of a greater good. On
the other hand, it is also what drives suicide

bombers and other terrorists.

[**] Dianoia: Knowledge in general. In Plato,
knowledge of a kind that falls short of the highest
kind, noesis. Dianoia describes knowledge of
mathematical and technical subjects. It is subdivided
in Aristotle into real theoretical knowledge, techne,
or knowhow, and phronesis, or practical and

moral wisdom.
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(*) The Tractatus Coislinianus is a manuscript
outlining a theory of comedy in the tradition of
the Poetics of Aristotle. The Tractatus states
that comedy invokes laughter and pleasure, thus
purging those emotions (catharsis), in a manner
parallel to the description of tragedy in the Poetics.
It proceeds to describe the devices used and

manner in which catharsis is brought about.
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“The Aesthetic of Tragedy : The Art Philosophy
of Aristotle” Tragedy, Comedy and the Epic in
Ancient Greek Aesthetic

Though Plato and Aristotle do not share the philosophical concept with each other, Plato and Aristotle
believe that the substance of the ration will not be changed or the Forms give shapes for everything

that we have known and experienced. Both of them also believe that nothing can be

understood without understanding their forms. The word “information” (information + knowledge) has
transmitted from their philosophy. In literacy, it means to take the form of something into one’s mind

and let the form being shaped in mind.

Plato insists that the “Form” is the true reality and the world phenomenon imitates the Form. Aristotle
thinks that Forms are never separated from things that we get accustomed with and those familiar
objects are created from substance shaped into various forms. No form will be shaped without content

and there is no content that exists without the form.

Aesthetic concepts of Aristotle, the imitation theory, unity, universality, tragedy, comedy includes epic,
they are all interesting such as the themes of catharsis theory, pity and fear, harmartia, learning and
interface. The interesting areas are also the Aristotle’s definition of tragedy, the differences between

the poetry and history and the comparison between tragedy and epic.

Assoc. Prof. Somkiat Tangnamo
Media Art & Design Department
Faculty of Fine Arts, Chiang Mai University, Thailand
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THE NEO-TRADITIONAL
LANNA MUS C IN THE
21°" CENTURY

Asst.Thitipol Kanteewong'

Every culture has its own music characteristics.
The world paradigm has been changing day by
day. If we fast forward the revolution of music
from the past to the present day, we can see
the difference in music both systematically and in
a social context which are played in ceremonies,
the entertainment and in the religious sense.
Music is an essential part of a human life. There
are diversities culture in the World. However, the
Western popular culture has more influence in
Asia due to the mass media. Thai people are still

conserving their own traditional music.

Chiang Mai is the capital city of Lanna Kingdom.
It was the great kingdom called “Lanna Kingdom”
before Nineteenth century, when the Western

colonial ideology came over Asia. There are

1 The Founded Projects of Music and Performing Arts, Faculty of

Fine Arts, Chiang Mai University.

varieties of ethnic groups who live in Chiang Mai,
for example, the High Land people are divided
into the Mong, Akha, Lahu, Mien and Karen, and
the Low Land people are the many groups of Tai,
for example, Tai Lue, Tai Yai or Shan, Tai Yong
and Tai Yuan. In every ethnic group, they have
their own music attribute which will be played

in different occasions.

The traditional music in Lanna plays the different
but vital role in society, for instance, music is
being played as part of the funeral ceremony,
the spiritual dance ceremony, and the Buddhist
ceremony. Nevertheless, Western modernization
has influence on traditional music. The younger
generations who are exposed to popular music do

not understand traditional music. Furthermore, the
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