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Las Meninas, Questions and

Inspiration for New Generations.

Rossalin Garst

Associate Professor, Division of Printmaking, Department of Printmaking,

Painting and Sculpture, Faculty of Fine Arts, Chiang Mai University,
Chiang Mai, Thailand.

ABSTRACT

Las Meninas is an important painting by the Spanish painter Diego Velazquez.
[t is a story of the Spanish Monarchy in the 17% century. This large painting
is not only especially expressive and intricately composed but the people
portrayed also continue to raise many unanswered questions for art
academics. Although in the 21 century we have many answers there is still
disagreement among scholars. Las Meninas is still full of charm, glamour and
enchantment and continues to inspire new generations of Spanish artists to

recreate it in different ways.

Goya studies Las Meninas by reproducing it as a black and white print.
For his painting, Goya used only parts of the composition such as having
himself in the painting standing in front of alarge canvas, but substituted the
new Spanish Dynasty. Goya’s painting is also more richly detailed particularly

the exquisite attention to detail exhibited in the clothes and insignia.
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Picasso, praised as the leader of Cubism recreated and developed Las Meninas

in many of his paintings. From simple structures to complicate compositions,
from graytones to bright primary colors. In Picasso’s version Las Meninas
became Cubist.

For Dali, Veldzquez was the Spanish artist he most admired. The people
included in the Las Meninas painting became the topics of his surrealist
imagination. Dali not only recreated Las Meninas in his painting and sculpture,
he also brought the infanta Margarita as the subject of many of his surrealist
paintings. The other people in Velazquez painting playing a secondary role,

were in Dali’s works turned into primary subjects.

Las Meninas, bewitching, enchanting, fascinating continues to inspire artists

into the 21 century. They appropriate Las Meninas to create their own version

to which viewers continue to respond.
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a1l 1 Diego Veldzquez Las Meninas, 1650. Oil on canvas,
332x276 cm. Museo del Prado, Madrid.
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mw*?i 2 Jan van Eyck . The Arnolfini Portrait, 1434. Oil on wood.
81.9x59.7cm. National Gallery. London.
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a i 11 Francisco de Goya after Veldzquez,
Las Meninas, 1778 - 1785. Etching, artist’s poof, Madrid Biblioteca Nacionsl.
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a i 12 Francisco de Goya, The Family of the Infante Don Luis, 1783
Oil on canvas, 248x330 cm. Prama, Foundazione Magnani-Rocca.

AW 13 Francisco de Goya, The Family of Charles IV, 1800
Oil on canvas, 280x336 cm. Madrid, Meseo del Prado.
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MWA 14 1 51eWesauIua AN 15 Francisco de Goya,
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m‘w*l'?'i 17 Picasso, L’Infanta
Margarita, 14 Sep.1957. Oil on
cavas, 100x81cm. Museu Picasso,
Barcelona.

ﬂ‘]W“?i 18 Picasso. The Infanta,
14 September 1957. Oil on canvas,
100x81 c¢cm. Museo Picasso,
Barcelona.

A 19 Picasso. The Infanta,
6 September 1957. Oil on canvas,
46x38 cm. Museo Picasso,
Barcelona.
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AWH 21 Picasso. Las Meninas after Veldzquez, 17 August 1957.0il on canvas,
94x260 cm. Museo Picasso, Barcelona.
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amdi 22 Picasso. The Infanta Al 23 Picasso. Las Meninas,
Margarita, 14 September1957. 3 October 1957. Oil on canvas,
Oil on canvas, 100x81 cm. 129x 161 cm.

Museo Picasso, Barcelona. Museo Picasso, Barcelona.

mwﬁ 24 Picasso. Las Meninas, mwﬁ 25 Picasso. Las Meninas,
2 October 1957 Oil on canvas, 19 September 1957. Oil on canvas,
161x 129 cm. Museo Picasso, 161x 129 cm. Museo Picasso,

Barcelona. Barcelona.
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nwil 26 Salvador Dali.

Veldzquez Painting the Infanta Margarita
with the Lights and Shadows of his Own
Glory, 1958. Qil on canvas, 153x92 cm.
The Salvador Dali Museum.
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‘ﬂ"IW'I?I: 27 Salvador Dali. .fn‘wf?li 28 Salvador Dal.

The Maids-in Waiting The Maids-in Waiting
(Las Meninas; A), 1960. (Las Meninas; B), 1960. Gouache,
Gouache. 23x 18 cm. Collection 18x 16 cm. Germany, private
Mr. and Mrs. Julian Lavy. collection.
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a1 29 Dali. Potrait of Juan de Pereja Repairing a Stringof his Mandolin, 1960.
Oil on can vas, 76.5x87.6 cm. Private collection.
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wihnndsunnana wilng magesmsuandlfifiusdvosanamed
ndunanendunsauninuas 3 au Aatulddadn “Bustof Veldzquez Turning
into Three Figures Conversing” (m‘wﬁl 30) mw%mﬂunmmmsﬁﬁﬂﬁ
anaaasitmwluntinussaanImeiuasuumMnangluninaueely
“From Veldzquez to Hippy-dali” (nMw# 31) snaviiasiouniieiaans
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nwil 30 Dali. Bust of Veldzquez Turning into Three Figures Conversing, 1974.
Painted bronze, 132x70x40 cm. Madrid, Plaza Dall.

a Wi 31 From Veldzquez to Hippy-dali: Veldzquez’s self-portrait Superimposed
on a photograph of Dali.
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NadWiAB “The Infanta Margarita of Veldzquez Appearing in the Silhouette

of Horseman in the Courtyard of the Escorial” (mwﬁl 33)

mwﬁ 32 Dali. The Pearl, 1981. AW 33 Dali. The Infanta Margarita of

Oil on canvas, 140x 100 cm. Veldzquez Appearing in the Silhouette of
Horseman in the Courtyard of the Escorial,
1982. Oil on canvas, 73x59.5 cm.
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AW 34 Dali. Don José Nieto Veldzquez, from Las Meninas by Veldzquez,
1982. Oil on canvas, 140x 100 cm.
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mwﬁ 35 Dali. Veldzquez and a Figure, 1982. Oil on canvas, 92 x 117 cm.
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