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Female Artsists in Modern and
Contemporary Chinese Art.

Piyasaeng Chantarawongpaisarn

Assistant Profesor, Department of Visual Communication Design,

Faculty of Architecture, Kasem Bundit University, Bangkok, Thailand.

ABSTRACT

In the history of Chinese painting female artists are a minority. In
the past China’s female artists, in the Ming and Qing Dynasty’s,
due to the restrictions of cultural environment, life conditions
and ethical and moral standards, failed to from distinctive styles
and their achievements in painting could not be compared with
those of male painters, yet they naturally poured true feelings into
their artistic creation so that their works are graceful but slightly
melancholy. Names of female artists in Chinese Art are quite

few and women painters have largely been forgotten by history.

After the revolutions in China in the modern era to the

establishment of the Republic of China the first generation
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of modern woman showed up in the new society after 1920s
as, generation of woman artists who had received formal
artistic education grew up, they demonstrated their genius and
enthusiasm in portrait, especially their genius and enthusiasm
in portrait, especially self-portrait. In The First National Art
Exhibition of Fine Arts held by the National Government in April
1929, over twenty artists presented their works. In the following
several decades more and more female artists came onto the

art scene in China.

After the founding of the People’s Republic of China, Mao Zedong,
Leader of the Chinese Communists, gave one of his most famous
sayings in 1968 “Women hold up half the sky.” He wanted to
create a country without oppression where women were equal
and fully participated in all spheres of society. He believed that
to mobilize women to participate fully in the political and military

struggle would improve the country as a whole.

The artwork of female artists which featured themes suited to
traditional femininity, led to individual emotional expressions
which be seen as a critique from a feminist perspective.
Contemporary female artists questioned their social roles,

focused on emotion, experience, and relational over abstract
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reasoning. Today China’s contemporary female artist are focusing
on reflections of society and issues of importance worldwide in
“Women’s art,” largely in terms that echoed traditional ideals of
“Feminist art,” It’s difficult for women but women must move

beyond these restrictions.

Keyword: Female artists, Chinese women artists, Chinese Art,

Modern art, Contemporary art
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