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History of Thangka

Piyasaeng Chantarawongpaisarn

Associate Professor, Department of Visual Communication Design,

Faculty of Architecture, Kasem Bundit University, Bangkok, Thailand.

ABSTRACT

Thangka meaning of Tibetans is recorded message to Buddhist spiritual
practice. Help bring Dhamma the teaching in Buddhism meditation to
spiritual practice enlightenment like a bridge connect mind to the Buddha
and Buddhism Mandala. Pass out painting images forms, Not only
eyes of a physical body, But also look at the Thangka with a clear

mind.

Thangka is the culture of Tibetan have long history and legend more
than 1,000 years. Can divided Thangka develop is two period such
as :
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1. The First period began around 7" Century is an influence in Buddhism

from Nepal and China.

2. The Second period began around 11" Century is Tibetan Buddhism
flourishing and building many temples in Tibet patronage by lineages
of Tibetan Buddhism.

Later have been studies to identify Thangka divided 6 types by painting
school and traditional painting. 1) The Kadam Painting School patronage
by Guge Kingdom influence in Gupta style and Pala style. 2) The Palri
or Nepalese Painting School influence pattern of Napali traditional
paintings. 3) The Menri Painting School patronage by Gelug lineages
and applied style form Chinese and Mongolian. 4) The Khyenri school
patronage by Sakya lineages and Gelug lineages have identity and
fully colors. 5) Karma Gardri Painting School patronage by Kagyu
lineages and Nyingma lineages widespread in Kham region or Eastern
Tibet. 6) The Dopal Painting School patronage by Gelug lineages and

widespread around Tibet begin at 5" Dalai Lama onwards.

Keywords : Thangka, Tibet, Tibetan Art
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1 Rhie, Marylin and Thurman, Robert. Wisdom And Compassion : The Sacred Art of
Tibet. (New York : Harry N. Abrams, 1991), p.126-127.
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1. #NAIATATINNGN (The Kadam Painting School)

3 Background and History, Himalayan Art. [Online]. 2014. Available from : http://www.
himalayanart.org/pages /Visual_Dharma/history.html
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6. anadmsnssnlata (The Dopal Painting School)
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wiNd1 “iLAeuwiy wula(Khyentse Chenmo)” lagianizadiods
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Wangchuk)” #elaaaliuniunsinnwns 9s5ia (Gonkar Choide
Monastery) Suturasunwnaflssunstiufinifendnuoiiuuianzsn

2DIIRTNTTHLALWILAZNAIINIAITNEININANLAADUNLAL NN
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Aavzanniwlnalwaiwnisuaniaanisainraizasussnnunanas
WanndefignIndlutranieansin dawsiuwnsldfasduuasninusin
fdmiuuazfiadaan SamneRnIsunIndmeaniening woe
wuumwiaeasAaUzswlsznauluiuiisng g saenn

5. ANAFATNITNAITN N1AT
(The Karma Gardri Painting School)

anadnsnssnn1sin nes nanadiednsnssunielannuguinsdees

a o

#n1en1gsvzuazgonivsNunsvate ludaonarsasadAnIssun 16

o o

Nﬂ%ﬂﬂﬂﬂﬂﬂaﬂﬂf‘]aaﬁliﬂiiﬂLLE]‘UﬁL‘Ummzi%i]ﬂﬂ‘ﬂ’]\‘itl,ﬂ’i%ﬂ’]ﬂ»l (Kham)

a
=

Judwfinzasdenisenduluindeniedn “Auns (Kham-dri)” lTag
ANT201971583RINTWINDT “UHAT 518 (Namkha Trashi)” Lﬂmjﬁarﬁ?ﬂ
waz21951ng m3UBUU IR Uz LUUENATAINTINAISN NIRS Laed
é’ﬂwmzmaﬁaﬂﬂiwﬁmamﬂmﬁ”’qu,uuashwaaaqa%mnisuLam'%
UszindifenludaUsduwie uazAavzdn lHSumswmmwineennsnlw
Lﬂ%ﬁiﬁ’ﬂﬁ%ﬂ&haﬂi’wmwim “T#5ia M3 (Choje Trashi)” waz “Asan
n13 (Karma Trashi)” lnenislindnnisaenlneUssandindunangs
2DITAINIINOBLABUAZINITINIANAILAT ﬁ%aﬁﬁamiamgﬂéwgﬂmaﬁ
§oadImINNIRIgIBLUUB WA TdRanlauazanaidwaInwuUad1aTn
LAZARIN90IAUSZNOULUUTILUA AN15LWaIAUIZNaUNTWATNAINIAR DT
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RN B UNSZaN9156919 8w e ww1Enon uaswszlnddnd
29ARNG ) L U6



JOURNAL OF FINE ARTS
Vol.6 No.2 July - December 2015

89
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6. anadmsnssulaia
(The Dopal Painting School)

anadmsnssnlavadwanadnsnssanvugarinelufiiun aganalininm
guUdnAzfimengnlz unsnaneAnaienludonsaRrnIsTen 17-19
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Wse “Lgamns (Hordar)” wag “nan Wnles (Tulku Pagtro)” siaxn leianas
gsedinAaUnssnfiseniuin “lada (Dopal)” WHDINGZ01915658A5NS
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anwazesInInssnLuUanainsnssnlada d8nSwannsateanedals
INANYUAN851TVANRILAZIIAIALS AIRAEUWLEDEI1DINTUNNITING
atelszaln AnN1saAsaInzasly laafkn a1A15 wasviaernNasnln
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ASAFARITTEN 7 aeT1sAegeuisenandnIyly swdudaealen
AURTUBNENANTZWNEAEWINIINAVLALBUIE vangIun Uz IR ans
wanedw vsuanfemadenlesmiefausuaziaussaanfiuaiudwiowns
Fu Usingdmanlundnguastiffuszanliluuiondaunis aaan
Aavzuazsnlunndwamnnivnfvaanaesg gnAwwuieinesinansss
visnTudmsnssaussianamauiinauwin ng (sik banner) Ho7giAn
wAndiud AaiauludsRsaremssei 9 Feduiugiuin uns
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ANAININTINNAN
(The Kadam Painting School)

M 11
wazadimgauazwszwsanT
ASAEARTTTHN 11

BIAUE

23476 138.4 x 106.1 UA.

The Metropolitan Museum of Art

wonn wszalagauazwszlwdand (Buddha Amitayus Attended by
Bodhisattvas) L0unisnilusiafiongiiauiud el udl RS FERmITTY
i 11 ussemalidideanszung Snsinaedmduuuuiduseads
sUnuUZIIRINssNAWNIzaRagaLas s InEanT azifinlsadedaan
feBndwanisldaeidn § uazesrUsznavassAalzBuielwadesnged
Unaz-taue InefidnuneddngAanisdnlifnwsniga lwsuniefonas
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AAnuIZANNRT HHNDITWATIY Sawalng doNTOUS BN THINIAAATAY
fusnTosnudneuasiweI fnuaawia WA musNnIrsesanfizwiaan
agNAIN Munasaw Twawananszafiags (Amitayus) ¥seaueisen
i3 WezafinINzWNo: (Amitabha) WezoehynozgALasaIneaw
#5uas Wuwimunvwudslgaigin Ussiunisiidnziuangssnnsinens
UseiiusiounaaanByna waswnadnie udndn waziwasgnlansedne
vinmdwseAnahenszunemefuniewlnaitendedaduuudmie

AR 12
FIUI18ALTEATIINT
“Wizadmeauas
wszlwsani”

o
AN 13
FIUT19AELATIINT
“yninia’
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anadnsnssadai nia anadnsnssuiulia
(The Palri or Nepalese Painting School)

AR 14 418
ASFEARITINN 12

ROFUWET 9478 36.20 x 31.75 PN
The Rubin Museum of Art

9N N¥IN1a (Mahakala) wSafigafiusSenduin sl @uld (Nagpo
Chenpo) 1At AaRTaRARITTT 12 lTwlenesesesiwszaalafingis
Iwgdmi wazilusssnunagrasiinyunioonssunarmaw ludnsnasw
WiIn1AEena11 wansien1AfAaiLANInAIR HnIna
15s0uEMedn weWnAsRse witedesnnns wazwasaEA Useviu

(%

Huvinafsonauzriavinyindeuns wsevndenialimetse (Fyanwal
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wengown) wezhmadnefiolisensshmiodng (yanwaluviedaygn)
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sanasoanszidesianzlnan Uszauvesednriode Ussiuduunuriv
panUalaewszumBguTiuUWINTS Mwssnadnagludnainsnssatas
(@nadmanssawig) Tdusseamamwlulnudums-sn Jonsualnnngdn
faduuazinaEnGIng fosAUsznaunwnuuiugawResgaiAen Tuf
seazBennduiaw anndsiuninnmUses e fuag wWisuiuanume
apailanndenignlzn indouvsanarsnsswingunuuianzaesivnse

ANAIRINTIHINUT
(The Menri Painting School)

AN 15
WIEHNGUilwIges
ASSEFAITIVN 15
ROFUME

2176 50.80 x 47.63 UN.
The Rubin Museum of Art

Y191 WIzw19guilwIdes (Ushnishavijaya) 38 gwiiigen A1wNanT
sanaInuluNIARzTwANA9RIUS L TWHaUIRTNTINTIONT Luaneinie
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ngnuzuazaiiels wazwegudivizesTunssInddnfinmmdeniuang
Tunneigse1n anwmzaainszisnelanidesulnns vnnIzuwang
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AR lRsITeasBenzaIwszings Jedasnsannsadnevan
AN laag1oanenlsng dwssindnansdszaunielisieiasss
wazvindmnaasnnnns thedelisedueAs gnas LazwsznogUum
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fAnumnafiganwniieesdasnssavismagnegnazm laSeu

AN 16 FIuTrgadennionT “nizungwiyize:”
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AMWA 17 dIuT1gazdearionT “nains”

ANAIRINIIHLAIUT
(The Khyenri Painting School)

9N1 NaINT Y50 WIN1aINI(Kalachakra) WnAWIRINITNTIN 11sz29
A3aEARITEN 17 definieingnus lngnsnanuLUUeEIanaInInTIN
WAews Ansasddusuanls W wazain MeazBenzanmdomseszdn
wuwdn uwazazifenase wWanndefignlavedsiundognaineassaid
WNANUTZNNUNATWIANN YevingaswsznadnsswdummwgAvindain
Usnglwindssviuwuudugaiinaannandni wsznmadnsusingluglaas
sNWnasRUFaIng A3Uassmznianed ndAeduiin 217 uazumg
da9WIzNIRTINA9ag lurinIgsnansyns1 (Vajrahunkara Mudra) #38
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dwAe wozdganT wazlsUndl uaswszdeRs WuLTuInsnssunenw

LUUANNIASHAZBIAUSENOURMINARB AT

AINN 18 11895
ASAGARITTHN 17 EIFURE
The Rubin Museum of Art
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aqa%msnssum‘gm n1R3
(The Karma Gardri Painting School)

2WA 19 g3naaT
ASAGIFAINITTYN 19 KIFUWE
axUB2a9 Rainy Jin & Johnny Bai

191 13087 (Kurukulla) #38 WIZWI9E5U64 (Red Tara) {WnIRINIIN
i luanadnanssnisan mes AANLwInaIen1aLATAIN filun
ATIE8N B9AUSZNEUZRITIINT IRRTNLUUNENIBITATNTINATHT NIAS |
wwanraeluse Wausuadwiimivazdren swdudnuaezindne
2os5u naanawins laszsuimindliiaduisuazissne Softeneasnn

ngenAstanniengnlan insaseaideasaslanndagsazidenaos



115813 ImsAal
U 6 atuii 2 nangrAu - Furau 2558

100

amnfuLkRARANTanliFuUszing dyaswiiesaiseinsilanans
mw UseriuBwluvnasssusdimansuunantasefsendwniaanainge
wazwngnamuamInnlugULUUAeSIAEIENT WezasmeuazNaEnA SAum
271% AANIUATTANATINANNTZUANY FInaIDesnan:lnan uaziA3as
n3eInNnsEpnayed sniveaeda Torsunimasinfornadleaingen
nAsaANHieLazeTT asFUsznauaNnas InsuSnnuniiasanum

garasnn e LisewszasAneyinnaWnswdundnniszgoge

ATNA 20
FIUT 19828 EATIINT
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AR 21
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anadmsnssulala
(The Karma Gardri Painting School)

AT 22 Az ASAFARIITE 18 HIFUE
aNUa2a9 Tibet House Museum, New Delhi

9N WIzaRFz (Atisha Atisha, A.F. 980-1054) o WezNUensrTzay 0
FnfuatenSeuinwi laly @ Jawmw afizn (Jowo Je Palden Atisha)
win “afdn” Wuwnmdasnssnonlusneinienisndzuazingnis
fanwaiznsinesdUsznaunwinedluanainsnsnlatadedinednie
ingnuzTimnugUang ussenmanwinlulnwdides insdnanenw
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wingaaAnszane ludesmsng g Inelgudnanshevinwesrzdssivag
Tu¥i13n999n25N37 WIRRDNEIENTI5330191388 18N ANUzuAzINgNUS
uungaTwdwnnaaanszdygas Inaan i dunsznddn Turetyn
FannaenNIRIULABIEsseRvElanTseza SuteRe inuaw
WNUz v58 “ANLEN LN8AI1 9L (Dromton Gyalwa Jungney)” Wagsiw
271 A9 “9nany1 WU (Ngog Legpa Sherab)” snua1gAa WNWEWYING
FeRatiIIagI53M33M (Vaishravana) W38 “Unln” wazanas Ae
NMIN1a (Mahakala) 58 “sinly @uly”

Un a;ﬂ

RAINAAWHENUNBE 9% UseIRransvanzasiiunlfe1wnng
WamuazAewutasluaniginsoasassnde usaenslsfinn Fonded
Titmeidaeuutsly wazonsagmitonanan siufide “Asnen” Wuan
ASnefizfilundsenseunsrawItnie Tase undinedniuatie
wdeuiulaiiFonaae nelufiunin wsewnsenauwifusnnniife
Sanfeameinle widudiarediafifusaamelouasituronissudiv
Fn  wiiiuh UssiRenansmeniafiossivfiusiieswuaslvann
AN wdnumzaaInTANWINAgR lisUNMIRUNaaadua i
a1 melsluuunmsssnienanndnodniuwl fURnAatugnmnbas
WINLasUSUR iwsiziennluanananezasnafiun laldfesnin
Imsnasn usdn “aewn” Mdenleosznitenyudrewssymernaw Lile
T3y nzasninnsnduniferiuiuasnanfineUfewulag
Tuanmatan
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