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Creating Sacred Space:
Thai and Burmese Wall Paintings of the
Seventeenth to Nineteenth Centuries'

Alexandra Green

Henry Ginsburg Curator for Southeast Asia, Department of Asia,

British Museum, London, United Kingdom

ABSTRACT

Both Thailand and Burma espouse the Theravada Buddhist faith,
which unsurprisingly has resulted in similarities in the content of
eighteenth and nineteenth-century mural paintings found in temples,
assembly halls, and ordination halls. The organization of the murals,

however, is radically different in the two countries.

Thai wall paintings are primarily located in ordination and assembly
halls. Behind the main Buddha image can be seen the Traiphum, the
Three Worlds or the thirty-one states of existence, while on the entrance
wall is a representation of Mara’s assault on Gotama, the Earth Goddess’
watery evidence of the latter’s worthiness, and Gotama’s victory. There
are celestial beings and/or scenes from the life of Gotama Buddha
and his previous lives, particularly the Thosachat (Mahanipata), in

rows or panels on the lateral walls.

1 The English version of this article was published in Rethinking Visual Narratives from Asia:
Intercultural and Comparative Perspectives, Alexandra Green, ed. Hong Kong: Hong Kong
University Press, 2013, pp. 175-191.
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In Burma, the wall paintings, which are mostly found in temples rather
than halls, are largely composed of representations of the twenty-eight
previous Buddhas, the life of Gotama Buddha, and the Mahanipata
(the final ten stories of the 547 Jataka tales), as well as hell scenes,
images of people paying homage to the Buddha, magical protective
devices, references to alchemy, and associations with the future Buddha,
Maitreya. The majority of the wall space in Burmese temples is devoted to
the canonical narratives, however, and these images are painted in
strips which wend their way around the temple walls, climbing higher
with each circumambulation. Arranged in a hierarchical fashion the
narratives reflect the progress from sentient being to enlightened one.
The twenty-eight previous Buddhas are found at the top of the walls,
while the first of the Mahanipata stories is usually closest to the floor.
Scenes of homage, hell, alchemical myths, and magic symbols are,

other than a few exceptions, located in peripheral areas.

In this paper | seek to explore how the space (temple or hall) in which
the paintings are located has influenced the organization of the imagery,
and | argue that the usage to which the sacred space is put has further
determined the nature of the organization. The different social levels of
the donors further contributed to the differences seen in the murals of
the two regions. Despite seemingly radical differences in narrative
structure, the meanings conveyed are very similar, in keeping with the

shared religious beliefs of the Thai and Burmese cultures.

Keywords : Buddhism, Burma/Myanmar, Thailand, wall paintings,

narrative theory, Buddhist biography
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Painting of the Ayudhya Period (Bangkok: Chareonwit Press, 1981), 96-104, 112-120,
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4 Emanevunaniiasdusznaudifuanasgmsand s saum Boisselier in Thai Painting;
Santi Leksukhum, Temples of Gold: Seven Centuries of Thai Buddhist Painting. (London:
Thames and Hudson, 2001); Rita Ringgis, Thai Temples and Temple Murals (Oxford:
Oxford University Press, 1990); K.I. Matics, Introduction to the Thai Mural (Bangkok:
White Lotus Press, 1992); Elizabeth Lyons, Thai Traditional Painting. (Bangkok: Fine
Arts Department, Thai Culture, New Series, no. 20, 1963); Sonia Krug, “The Tradi-
tional Temple Paintings of Thailand,” Arts of Asia 8, 5. (1978): 67—79; Silpa Bhirasri,
The Origin and Evolution of Thai Murals. (Bangkok: Fine Arts Department, 1959); and
Sonthiwan Intralib, Thai Traditional Paintings (Bangkok: FineArts Department, 1994). ‘ﬁ
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N568gIzNININYINITAUNTENNGIAT (Jory, 95-96) NWIINFNBZBY
neavwaNsTeUsznaus AR dniie Gny wazAune1udn daugn
vnndenlesiuamAnmwidiniaidios awialnguazsuninialalnsas
ninsnsaneaie iR sowdifindrwnaunsdlfuinnsmawiinie
1927 WAESTRMWE WY UIsRRAzANENNaZasNEEsE lwnsUnia
ueinAnnIasmenandng® Selivuvanleinmmariluiiieamends
nsawnsaezasenaninsagsenlull a.a. 1767 lnslawzluanizilneiu
wasUAnagied ] aunsensFwARTIn 19 luganznanisiiosionan
n¥msdazspadugidnuds mwwsewnsiisuansiiglansvuazdawn
Tnguninsnssadinsiedefidanairennusiulalunatowdyarioluwds
nsifiaINazAUnY

BNIUAIANUAZRINGT 7 209NNFUTTIRIEUUNNUNTZrT19d8INnE619

wazglugalanmwanswag vsassinvaglanwlnigiisie (nwn 4)*
I o £y =3 (% 1 I

Twnerawiniwgiandunisvinlvwszossadnlaadradnglsssu

13 gAled19mNdIRYIRNNRANSgNABIRINNgHMTiETU1aaINYRIE W Lorraine
Gesick, “The Rise and Fall of King Taksin: A Drama of Buddhist Leadership,” in
Centers, Symbols, and Hierarchies: Essays on the Classical Statesof Southeast Asia,
ed. Lorraine Gesick (New Haven, CT: Yale University Southeast Asia Studies, 1983),
87-105. The correlation between merit and power is discussed in the seminal article
by L.M. Hanks, “Merit and Power in the Thai Social Order,” American Anthropologist
64, 6 (Dec. 1962): 1247-1261.

14 Lﬁ'mﬁumwmmﬁﬂL%aq?j'mnﬁﬁig 10 L%E]ﬂ@v[ﬁﬁl”lﬂ Elizabeth Lyons, The Tosachat in
Thai Painting. (Bangkok: Fine Arts Department, Thai Culture, New Series, no. 22).
She narrates each of the storiesand describes how each is represented in the murals.
Also see, Elizabeth Wray, Clare Rosenfield, and DorothyBailey, Ten Lives of the
Buddha: Siamese Temple Paintings and Jataka Tales. (New York: Weatherhill, 1972)
and Boisselier, Thai Painting, 154—172. Works in Thai include Nidda Hongwiwat, The
Thosachatin Mural Painting, 2 vols. (Bangkok: Saengdaedthiangdek, 2005) and Utong
Prasasvinitchai, The Thosachatin Mural Painting, 2 vols. (Bangkok: Doikhanabukhon-
namrim, 2005).



13613 Aasdal
Ui 6 atuii 2 nangrAn - Surau 2558

44

wazdoLEsNAMNEITaINISA A" 1 WunsuanslRIRRITNIENNELEN

o

n3evin IR uIS VOB URA (nANagI wazganduiiaoaasnssynoidn
fulsznns : un.) ATudensnsasiduaieldaealstiunoneenszian
(Reynolds, 650)" ﬂi:d"ﬁﬂaawa:ammfﬂmuﬁmﬁwﬁuz”ﬁmimﬁﬁqﬁlﬁw’am
wszwnsid luwadmdunsuansingianysoinagrssansad fuaslwae
demansasliacnls Sasrnflaguumiosznineminsnama i il
e maidananniinge 7 Melwieng g fudiuanosnuaaInsendadliag
LALAaT (Cate 2003, 52) inuﬁuﬁ’uL%'aavlmgﬁl,l,azmﬁifﬂ ANLE589
ManuazwnoUssIRateazudiniensilasegme a3 layatsunuimaes
UNIANTBYYIENT (ANNANYIUNWAFIIIN 9385550 YYUIIH) uae
nmsialdlwdinsidiosnegatensdelnd Inendn3dgnangiuzdn
ganARRINs: INGAR T saNANMREUNSaN U dwegnnSaS ieded
AINNSBNUSYINNYARANIONYRIENTDNILNIRIINAINISIBUINEATLLAR
(Jory 2002, 170, 179)" ludwafusieifizatunaduasian lasna1id

15 Frank Reynolds, “The Many Lives of the Buddha: A Study of Sacred Biography and
Theravada Tradition,” in Biographical Process: Studies in the History and Psychology
of Religion, ed. Frank E. Reynolds and Donald Capps (The Hague: Mouton, 1976), 56.
John P. Ferguson and Christina B. Johannsen, “Modern Buddhist Muralsin Northern
Thailand: a study of religious symbols and meaning,” American Ethnologist 3, 4 (Nov.
1976), 649.

16 m"mrlﬂmaﬂ‘ﬂaﬂﬂaﬂu%wgmmwmﬂﬁwhwumﬂ%ﬁmm‘iaa% HNTNUNIBURSLE DL
'521N‘Yl\‘iL‘SEJ\‘I‘ZJEJ\‘IUV]U”WMiEI’Jﬁﬂﬂimﬁﬂﬂﬂaﬂﬂ’lw LLmnVLN"LﬂaumomwLﬂuvf,ﬂv[,ﬂm"lmwmm
%uﬂﬂs[mwamiaﬂaau ulELdaILe ﬂ‘wmuaﬁl %) Tm”l‘wLﬁa’m%ﬂ%ﬂﬁl”‘i’l’l\‘iﬂ’]iﬁﬂﬁa% Tne
LQW"I:L%LiE]G‘ZIE]GHﬁﬁﬁN (Boisselier, Thai Painting, 153)Lag LARNLEWB LRI (Cate,
Making Merit, 52uaz ff.31) Zodniuiuanudanidmdnlssunsanwssasdainiasg 2
luangannuazswys mslduszlezsiaonanuansrsinluwusaziaudusnnusulazos
serlunsawInedssnssnehrkadniunsdaanaasms

17 wazp Peter Skilling, “King, Sanghaand Brahmans: Ideology, ritual and power in pre-
modern Siam,” in Buddhism, Power, and Political Order, ed. lan Harris (London:
Routledge, 2007), 188—192 for specific references in Thai texts to the idea of the king
as bodhisatta.
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“mwaesdwianedasIsnvsannaAnfIfufunasesnfnm luaw
aoag{liinidolng filensenmsTangeds uasnsznnsnluowangde
YQIHIINATESIINAEINTDARU A28 UnATeTBIA”
(Jory, 178) GL%UTW]’IL%;E]ﬂt‘éi'lﬁqﬁlf:ﬂﬂ?ﬂﬁ?ﬂﬂﬂhEJLQWWE]Ei’ngIIGLﬁﬂﬁ%ﬁl‘imﬂﬂ
FadusuniasussinAnEinam fadunanifdamudaydusuiu
fwe LieennemAandnnaiigiiasegefaiusiwanazams TN
mMaweEAzIaINYRsEN RIS LABIRUnTIdwn1adasleg
snuenedianiunsiy deindudanisenanuerIaseaunssaaes
yara sauanslwnniideuiaduastsnlnlesgd Sasnssaeaial
desnminmumaniaduiodie lvnoofiuuaziinlawwmAnsana

MwnwgyNAUTINgegniamwEnAnLazwnsUsE IRANLaRIN1TANANSE
yaraniAnszlszenn a9 laiiieaunsuaningAnssainanzaaune
hwes mnidulemaiiaziinlugnisviyausaame (Skiling 2007, 76-94)
dafirnndnsnssalasnisusaadwduainanwiaslanranaygy uaz
Fafidgnrinlinnean laghsanfanssun1erawdneie (Wells 1975, 55)
TnwagninefigmemawinmaguynzaanmdunisdeadeIvaionszaed
samnmauazloyglunsans i awmwgnyndouanfonnumnnm
fusamiisossande uazdadumsuaninnadonlaaaonannmen '

na1alaesInn1sanIenIndnsnssndinki lnglusouazinisaasine
mAna1e unsinnnesesdsuinluuasunsasaunsiuuuni
wnsUszifinIomangninauesaioduinansauaiasseninedas
visnelanwlasnfinaznwanaaangsounssaseu mwnaiaNan

o d ] o o o ' a & o o
18 wileiUszgamanmeadmaringissimnzisaseaas (Ui Inessiwaniasianaien
o ] ' il & o Y o o
Tosruwanianusudssnmaamsin Feanansamnziis (U luwenruazvesndaduiiowiu
AAw1sHamanussenaluinsnainenlasgil (The Worlds Cosmology)
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el AWM dnnsEANIEINTTUDIAWIEUSES WU LYE T
nngnyNNagniioosanag 1 Anuludmseynsinluiuaninis
dnnsz [WusaegnsldussmmsnamsannsusennssyimnuazUszan
sennnlUTiasinszsee nwesmaRUTIngaguniiiaaa s
v lgpdndundmnitsasgdidnsulniymwszyneidr amlasgiinu
mwansuagUazduiurinimiAnnsuuanfusasimIagonwasnitenn
JnsnazesdnelafieziunisaaninanndednsignisnieunzaswyIxng
Wun1sdaainizoaaizesininainnuazynsUss IAunniaszning
daeninsne MINInsnssneaieTINeEaes luynsUseiRfuw
289905218 wazn1sRaan1sdwnsuinanainlaieafugisig g
ADINTEWNIAT MITUNTBUNUINIBINTINUALAIANTT] TINTATWNL
FoiunszUszauiogninlvivioag luiiuiiowndesfenwuans oo

(%

Toudywnsng g aasmnasnewnsmawinnszlannlasulwininsinsss

a

o ) ° 'Y o 19
ZINALLUWANHDIUARNADINTZDIA (Reynolds 1982, 12-13)

ANNTAINTANERINSHANNEWIznIEsI N Inlaagd anside wie
NTHAR AN THINANUAzISeeT1IzaINs: [ARNWNEIEINSNNRB MBI
wazFaifiaaieiieniusULUUNIATgIuIB N WIRINTINENRES YA
AoaaaEganitoinde e lauiwdsanaifiegnuwinidnanluaen
Uneasieagse fineslsiuludderamazdininds uazsanluiania
AnthouriongosmlnFuningomauaingULuUINATEWAINGT? Lazive e
sUuuuiisensadanionanedaisudl 19

v @ o a = & a d o o '
19 WwnslaudefisanwuiBinanfinensnn daduiugiunenguiiieannuanas 3 ngw
A doctrinal andnibbanic, buddhalogical and cosmological (RINNABHANLAZTHNNIL,
WNEINGT UAzANTIAINGD)
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MSUTINGIEINM 3B eea1AU S ouaz WA TN Asg 1w WS AsnsTNEwITs
naneurilunanaszasUssnalneanafediutadenansasng daumni
U HlTaINTINLAZNTZUIRATTIBINTTH ANNTEMIE BTN
Aoy (awmdensingerSogsenlu a.a. 1767 Adudnidadenis
3. lawwasuw TudehvhananedeRuiasoiwlssmalauszauiunisin
AUNIZBINNTAEW wazn1sUszfininmessulne lnasnass (Leiberman
2003, 308) A lngludeanlsnerenasulginsalaesniotooilaly
Sofivdudonndunndn Tadn1saseTnnnersauazrnalasnaisuis
(Wyatt 1997, 433-435) amizifginunan1sas19s81wiadsdyanuwaiznd
n¥R38RI8 (Leiberman 2003, 308) Lﬁ;aamnﬂﬁiﬁﬁsaagﬂawi:mﬂé’wﬁm‘
fumsdosayunsRzaInsae wasdutwAnazsasnans W iwimseiiygy
UsRnInwanazAsasusniwlaedaUsTIN (Gesick 1983, 98) filaifies
\Aendasiumsnmawsdaleslufenissnumsanzaanaznsidn s
MsulansossnLazn151aNnansnssn ug ludauazdrmssne® Tugiue
psraRsAaYUTNANNERSENseimsRanazdai lvinszavianansnU U
%ﬁhﬁﬂmmu"[ﬁmmaumnﬁaiﬁwmmamLa%nvj'g'm,%m (Wyatt 1982, 23)
ATTHANAWBETERININERSIAUANFIRT I T WIINgIUADITNNSHART
AR LAz BP9 1NINs Ing n1sgUaNsgualedeiaaIndnse
Aanadusvanguszns Tudaornised 16 uaz 17 n¥RSdursagsen
Tginfantsaedidngszuudmauduuuunanis uazlddulasandnged
ASLAENIILANTEUN W IUIIRADAIWANATNNSANEW (Ishii 1993, 191-192)

TumsHwrsgonandns inemevasanniegsengnwsnyinans wsznan&m
T fuRmaanuUszsndl lumssivunUINIIwszo9R Ing1wasrgUannn

20 3} No Na Paknam, Nonthaburi school, 18-20
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gaannsranw e duussanulunssaunszassniteainssaid Lazasn
AHaNAATEnIedenTnatuineaed NadslidnaAniaainaans
wsznnogUudAymduidnnszym Ansdnaenwszlnstignuazlvnis
sluaRwIRYANATININAINer3e lnsgiatulua (Gesick 1983, 99-100)
soansamadiniiedslidnlRAnsusuUgsnneaoiludofinseoaaadam
vl Foznuzininesedianaglnmizlisadevagnonin nssaanngnane

'
o

WAEAUIREEINLASNITALATANITEIWEN ) ANTZIBAMUANEITUAIN

FNNUG289R1EAURIH wazIaNwInaINI3IANSaERUaUALANIZaN
dmsuaTIaNHsa NI A’

‘W‘SZ‘U’WIEINLﬁﬁ]‘WiZ‘V\!‘ﬂﬁElE]ﬂWWQW’]Eﬂﬂ‘YI‘J\‘]WEJ']EI’]NU%JUU?GV%EQ]I’]W“J/GN%S‘EN
foms wazAnaw W Tefinsdomennszlaslignlu A.A. 1788 anvie
Tnspfiuazsanfeshatudlaag meswiifedasiuasnnaflinsseen
nnvianelud A.A. 1805% TPNATALARITIAINNENE TN AT AN TSz TE
flazvn3sdeansseninenindiueng ) 2aedeanlne uazaadilazas
‘W'i:aqﬁﬁam’mﬁ%ﬂ%ﬁ%ﬁmﬂm’uﬂﬁ&muﬂmLﬁ'a?y\luﬁﬂismﬂ (Wyatt
1982, 41)

m3azd ladeimnIN15egURUUN IR w893 RINTsHRNE Trudasuane
ARI336 18 FemptodagiinaoraIih  n159man N IuInINTINEHTES
@ o o 4 o & > o o o @

Wndasneldnmlunsfoansdainzuluingasanwlndunsawdunan
INAINTINNFNAUIRBINTTA IR UADUUIN FINNIFILATIHNE TN

21 SumafinilseanwszsErivwg 10 atu L‘ﬁaﬂﬁgﬂmﬂ FENINPAIEATIETNA Skilling,
“King, Sangha and Brahmans,” 197. John W. Butt, “Thai Kingship and Religious Re-
form (18th-19th Centuries)” in Religion and Legitimation of Power in Thailand, Laos,
and Burma, ed. Bardwell L. Smith (Chambersburg, PA: Anima Books, 1978), 43-44.

22 Lorraine M. Gesick, Kingship and Political Integration in Traditional Siam, 1767-1824,
Ph.D. dissertation (Cornell University, Ithaca, 1976), 112. Wyatt, “Subtle Revolution,”
16, 20-40. Lieberman, Strange Parallels, 322.
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faziunzasianiafinie A wdnanmasndsuazaanndaiclunig
Maiiles S9N uazAEWLAEIWe N AL AW TENINAARITTT
19 APINAWNIZNE IUNIZNNOATEUILAZ A FINIDINIT TN WA I HE
aenInAeRMensNN IngewizBnsnaainnisdieiniazossnaaedans
TumaifinnsuanALaRneass ANNFRRUERaINasaradaddansnI
wuauniiiglusnuazivislumanansasuszmalng T infiddasnsas
daviamaninesAedaslnenseiunadinndalal

Tuda95anadians (A.A. 1824-1851) n1sfiFassnmainnatedsinglu
Fmansanehusionansdon1sasustamatan® Ansawlezainynse
Fomasinds  soazifuldangluaninmaless  delnmalssusnswaan
Samafiany FeawlaSoszasiusaznistaninlulssmalnediaanniu?
Tuﬁ'sa%'ﬁmaf:ﬁ'mﬂmqgﬁqsiamﬁa%f’dmaﬁﬁ (A.F. 1851-1868) HH¥INN13
Ufzunnzaedlneradoiniessangd  doniumesuinaas naniugin
Aa9AALEE ULATATINUTANS IWMTUIY (Reynolds 1976, 212) inzeang
fanuawwszieieatunsasegliaswdedalzAfeaiuumwAanig
INEFNFRTLUURTHAN LAZNTARNLAKETBILUUINNTENE iiemfiusng
Tudmsnssueherbsfenindneinmannnszlnstign fdur nsanedlas
FIIuANITAIH WIzaINUAIaIURFI1AN USAISTIN MWNWYRILNNERT
wnzanlwoimaiadnnsewszynod naluladatelnd Ansmtiudes
Lazi500La1619 7 WnauinSaesiEw (MW 5) LLriuL%"mmﬁ']f:ﬁﬂgnmmn
drluTudmsnssadmstoivsousstesaniadians widn1sSeusens
NIRIFINAZEIAINDE aunizﬁ"@L{h‘ﬂﬂmqgLaﬁa?fumaﬁwéﬁammmﬁ

23 guisiinly dui Bnggn “Sesnssuehreilusznanians : nswasuswanuAnus:
sUnuy (ngemwe : faslusia 2548)

24 u,n'm%f'aaLm:‘?ﬁlqmamugﬂuuwaaﬁu ﬂsﬂng‘luﬁmﬂﬁummﬁwaﬂmmﬁamﬂmﬂ
Amssefiaude wifdeldimeusnglamswduitanden gl Wray, Tenlives, 134 fiu
Boisselier, Thai Painting, passim.
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Selamsnanngn s lusiwssemermawnfiuansinsoan U ludomdenas
209AAI5TEN 19 danRdasiunUaeuUasdAnludaiusunnionig
2MN33W (discourse) 3INENENISAAWT N15Ldas uazgAdaqln
Usenalng duidndr92818/12098 119U UUBIMITRAN AINEWLT
WeIFEaSHzIUAN WazaUINNITUSIUNNSAEUIRNETINg A

angeanlalniiigafuinsl foinemaw vilwinisenidngluuy
NR5§I98RINTIHENbIEI e uilazdefiasRusenauuneatnaUsing
aguazliraefinms3ofiuduandn oo giafaiuasasnzdlnans
pnwasin lmanziuanNAnTnaiedo lidoainaiane®® aaden
NBE209gANARNNTTLABIMNLUUANIBAIAN W umARLTaAT0d
Ussimananuunsziwnddnifinnanauessuniousi? haidasaseian
\suazeaURATissasinTe iwlasnfidwdasdnasie vinlvmnansuany
gasinnslimssimiunwlasginanedudslidndn edelsfinim oa.
it isnihanadamailungewlnedlng lignnsznu Taenns
WasnuaemeTamssansnaningwlungdonnduge (Tambiah 1984,
80-81) LAN15IURBRLUBIEIHN5IIASAINTTNERTITRAIANET9TB g
Uszindlneg (anwnszlnstgnuaznisufuimmanseivesdedunuain
TnsgRadnefifusnusiian Tmfemniinuaanuazsnsise) vilwfsls

25 Jory, “The VessantaraJataka,” 179. Yoneo Ishii, Sangha, State, and Society: Thai
Buddhism in History, PeterHawkes, trs. (Honolulu: University of Hawai’i Press, 1986),
154-160. Reynolds, The Buddhist monkhood, 126. Craig J. Reynolds, “Buddhist
Cosmography in Thai History, with Special Reference to Nineteenth-Century Culture
Change,” Journal of Asian Studies 35, 2 (1976): 212—14.

26 9. 58luas aiusedinsdewulasiamsssaluanissedl 19 Afuasednsnaineuuy
wna Tnsvanitagiulasgfifuiesmsssennuasouuunitoriniu

27 nsldfiealrsizasandulumauwlinludefuanissud 20. Patrick Jory, “Thai
and Western Buddhist Scholarship in the Age of Colonialism: King Chulalongkorn
Redefines the Jatakas,”Journal of Asian Studies 61, 3 (Aug. 2002): 914.
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awi 5 wazlastign ANAswnormaw1 sUn1ana (A.A. 1851-1868) Tanasunam
ony3 Usznalng

ANNAAARIDINYRSEANADE198IANITULEROLWIRAVNIFEYT N1
Wasnuasmaniusngliifuinlumannsusen asmindasnaasehui
gmwﬂﬂuﬁuﬁmmimz ﬁaL%‘JuqmmmumsmﬁwLauaLLmﬁmmqmam
(Cate 2003, 51) mwiiwulugluanuaziniszasinlnefitaninionisidas
Ineanzluiimnudniusseninssdnundsnse numsd s dusasiniu
WaoinBaeanIuazn1s IR WS RINTIH wsiwszavRNnaz IugannIs
FIUTINANGULAITNES ) ﬁﬂﬁuﬂwuw%aaam%rTumwﬁmmamﬂmi'm
seRdinsiuAEanlazeagunaTa s Tz FovuAINaINTTIAL
ANANTUSIR Ml suaziaw it lgmsdaihsunuuiduannsg
TudnsnssadnieUanenissui 18 Fesiiinananionalornissud 19

28 . afade Witedanainludermssud 18 - 19 Mzdvinasiesinduaudnatsae
mawnns seanlameunsynsrauwnlugussina@ug - Skilling, “King, Sangha and
Brahmans,” 195 mswasuanaidenlamsnonluriain Winldainnisaseinsnsss
eheksluusznalne
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WSBNAUNMIENIZBIANARYA TN N15NBIAUSZNEUBITULUUNIATZ W
gniinan I wd0rRI55uN 20 LaRIEIANEARIEFNEWINELRNDE19
sawiaslne ldifegrdasiuanudAdenisiiasdnsaly

USLLNANH

Taluwwadndawaidn Aanssaluszaudenianiaginadnnszgnaiagu
gt wasfiaosiney uniousvindssfuasuaisinduinuinaenuiuge
ROWNAIIDINAHT (MW 6) (Green 2008, 234-236) BIANFTIRANTATNTIH
dheniainivwaengog udorn1sTen 17 auiasuAmsTen 19 ¥ioinse
nansne N fawAmouAaeNINdBIANTINAT (Fuinsnaslnanula
Fudluanderaeifiowalngnindedlannnitn (duw a1vivanlen-1e1§n
WA futalunzanfigndvdn nonzineanzosinmziad)? damlngs

@

va o a =1

AWIATIIFINAITNINAT BIATILAETT ﬁ%ﬂﬂ?iﬂﬁﬂﬂw%ﬁﬂﬂNNE]%’i]Sﬂ%WﬁQ

a

' o
o (% @ ' o

ANURA bA99rIANINAT @ IwIe Iws1zdin Senadasesenannaningn

EY)
- -] o

T dunussiugiwnszynogy aaisieaniuidetioduonasaliornaienis

q

2895UTAA

R (MWINHSENI gupaya wuain f911387) Lﬂuﬁﬂixﬁwgmuaxﬁ%’w
AuTFNAANSAMTUNTEU267% (Luce 1969, 243-244; Shway Yoe 1963,
154-155) UNie200 ALazN15I098AINITHANIIWEIRITInS aUNUMN
Fe9e1AsANRENS AT awaze AT Enuazn1sTEnadweau 1 Tnesau
wnsenansluwunelenia vilwldvndeininesdudisawl fusinazesmm
Frwauann deduflaSenuieRldasfugunasmogiiantsdnmszain

29 The Ananda Ok-kyaung’s circumambulatory corridor measures 11.32 meters by 11.30
meters at the externalwall. The room that houses the paintings at the Pokala is 5.34
meters square with 2.5 meter extensions at the fourfaces.
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AN 6 TA18D% (Ywagyigone) FRITIHI 18 UssnANST

77 A1 gu TMBINEINNEINAEIUNE guha wUadn “tn” woa “Twse”
wARMs T IuiUfiRsnSnssgwinnsEnsuNanSwmse Sefiuse iR
grwnwmAgaiumslaaduiufifisssuuasyinasng wid 3. e ga a2
Badrfanudniusioeninszniteannsuuundinie gu AuNwIUNg
guha usinsftingnaseawluemadlisnansaldsammmdungals vinl
winzidamupnARSnyaniteiinsdunariaaduinsgfinduside
NIZNNEET*™

WwAEIN AT udeikthazedi (UNA : udissaceti) UBAMANTIUITABLY
) ) | = =1 =)

gAAWNEIDIANIUUaENSLS udissa VNNBES “d UARY” FIMNWAWIBNIH

UNR-80nguIas  Pali Text Society A1 udeiktha wN1BE “N19n92¥

Lgaiun1987989” TwnanIRnINAIWINNI-89NguIaIIndw zedi Ao

'3 '3

“Aa @01wFNAANS nIaAgNUIIFIRNAENG” Tunawipnsawai-
80nqw dIuAN91 uneikthazedi AaeA1sn “Usshugwingnidudnanuel

30 See Luce, OBEP, vol. 1, 243.
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DINIEWNGET HIFSNIUANNEINTZWNGWY” (Ah Shin Obhasabhivamsa
1975, 234-235) luinnsvrangurefigunamnuazguianaguwlsen
wazussenedumdnusliiuiansdnniszysmszyned Tuduinan
W56 Zedi Daw Daik Twviglti Anein dasinaaaslszaniefiang Tuaan

o

fisUymrasintiodneainisanui lwitnsiulninszdszenw Aeduie

al
=]

THANUBAIBATREUBNINTRTNTTNAGIBWAD “FILNABIABINNTUTFA
MaInea1mT Aanld dRs SIENIRAEN wazuw waAnwszynosU agu

= 3 s (Y == a [ =} 3
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32 Alexandra Green, Buddhist Narrative in Burmese Murals, Ph.D. dissertation (School of
Oriental and AfricanStudies, University of London, 2001), ch. 4. See also, Alexandra
Green, “The Narrative Murals of TilokaguruCave-temple: a reassessment after Jane
Terry Bailey,” SOAS Bulletin of Burma Research. 3, 2 (2005): 252—260.
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36 See Michael Aung-Thwin, “Spirals in Early Southeast Asian and BurmeseHistory,”
Journal of Interdisciplinary History 21, 4 (1991): 592. Lieberman, Burmese Administra-
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