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The Installation Art “The Crystallization of Time”: The Visualization
of Time in The Production of Ancient Rock Salt*

Pison Suwanpakdee

Ph.D. Lecturer

School of Graduate Studies and Interdisciplinary Studies,
Faculty of Fine Arts, Chiang Mai University

Abstract

This research aims to: 1) study the traditional wisdom and way of life regarding rock salt pro-
duction in the Ban Bo Luang community, Bo Kluea Tai Sub-district, Bo Kluea District, Nan
Province; and 2) create contemporary artworks that reflect the crystallization process and the
concept of time within an artistic dimension, explored through the perception of time along-

side the existence of ancient wisdom in a contemporary context.

The research is based on the hypothesis of constructing “The Visualization of Time” in art
through documentary research, observation, and interviews. Data were analyzed using a
qualitative research methodology, leading to the creation of artworks for public exhibition.
This process involved replicating the crystallization of salt within an artistic space, inspired by

rock salt production techniques, and synthesizing the resulting knowledge.

“This research article is part of a research “The Installation Art “The Crystallization of Time”: The Visualization of Time in The
Production of Ancient Rock Salt at Bo Kluea District, Nan Province” supported by Faculty of Fine Arts, Chiang Mai University
fiscal year 2023, research will be completed in 2024.
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The findings reveal that “The Visualization of Time” represents “change.” Although it can’t
manifest in a physical shape, it appears only through traces, sediment, and specific observable
evidence. This concept is presented in the form of a mixed-media installation, utilizing moving
images and art objects to create interconnected meanings within the exhibition space. By
exploring two dimensions of time—Objective Time and Subjective Time—the research is
interpreted through the art series titled “Crystallization of Time,” exhibited at Baan Tuek Art
Center, Chiang Mai. What the audience perceives through the work is “change,” which con-
stitutes a facet of subjective time. Consequently, it can be concluded that the visualization
of time is an intangible dimension that can, however, be experienced through the medium

of artistic space.

Keywords: Salt, Crystallization, Time, Installation Art, Nan Province
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= The Crystallization of Time
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A it 7 Wawesnuinssanis “nannudn” (The Crystallization of The Time)
Note: From © Pison Suwanpakdee 16/05/2023
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AT 8 USTENATINSIANIG “nanniEn” (The Crystallization of Time) ol 1
Note: From © Pison Suwanpakdee 06/06/2023

AA 9 UTTEIMATINSIANTS “niannk@n” (The Crystallization of Time) Woil 2
Note: From © Pison Suwanpakdee 06/06/2023
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naumwadaulItaznsadIIANLNY

mamumwmﬁauimiu%ﬁiaﬁqmﬁ 1 Fo91 “lan uazan Uil uaz 1an” (Time and Place...and Time)
Hummeunsildnsiiauadunmdauem 22 il gnansuuiiwesgudauy wazamadoulm
TuARTeynil 2 Tudledn “ludin, luna” (n life, In time) Wuameunsiiauaidunin 41 - f Anwem
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Filoynil 2

AW 11 ndnssansiesil 1 uanansdnnadalenis 2 g
Note: From © Pison Suwanpakdee 06/06/2023

NANWIALTAT 1 “1Ia0 wardn Uil way 13a1” (Time and Place...and Time)

TleynillsthiauennusssINANeETIUYIRTeUNLI It uasiuImesssumAlnalAsdunsaurm
[ a < 1 Y 2 1 < a 1% [

1 u laganunsafinrsannmibunisuidiiuusasdon (Shot) v09IAlalARINFNTNANHAIY Fem157e

.q'

n3

A15199 3 SAUNTNEKAIU “1Ia7 wazan ufl...kas 19a1” (2566), HD, &, 22 u1il

Shot#1 Shot#2 Shot#3

Shot#4 Shot#5 Shot#6

Note: From © Pison Suwanpakdee 14/10/2023
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155N 2965-181 (Onine)

AN5199 3 FAUNTWNAIIY “1287 WAZEIUN....ka2 1381” (2566), HD, &, 22 u1ii (sa)

1 —
L q

Shot#7 Shot#8 Shot#9

Shot#10 Shot#11 Shot#12

)

Shot#13 Shot#14 Shot#15

Shot#16 Shot#17 Shot#18

Shot#19

Note: From © Pison Suwanpakdee 14/10/2023
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A1519% 4 Shot WALIPIT1IVBIINL WM, TuLIan (2566) HD, ¥13-A1, L9, 18 Uil

Shot#1 amlnd  (Close-Up) | Shot#2 nwlna (Close-Up) ¥ |shot#3  amlng (Close-Up)

A A | =~ =~ | =~ A o w =3
LNABTLNILYDUUDLNED WNABlUUBNED WnAsMAIRNEANluNTENY
VB9 ANLALALSDIRIUINYBIUD | WEE: AIITTALANTDIRIUIUYDY | LHBS: ASI5T0UELS09%BL LB
REBGAG R UBLNANINSIUaLLRYANIAMA
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Shot#d AMNVUINNAN
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Shot#7 a1wlna (Close-Up)
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Shot#9 A lnd (Close-Up)
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A1519% 4 Shot WALIIRIT1IVBIINL WM, TukIan (2566) HD, ¥13-A1, a9, 18 Uil (sa)

Shot#13 ArWIUIANANY
(Medium Shot) wndelunseng
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BN ﬁ‘%aiimd’]ﬁammgﬁhﬁ
lassndonniu

Shot#14 a wlna (Close-Up)
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Shot#15 n1wlna (Close-Up)
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Shot#16 A1wlna (Close-Up)
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Shot#19 ATNYUIANANY
(Medium Shot) nNMsuanLnae

Shot#20 nwilna (Close-Up) M3
HERNGD

Shot#21 nwlna (Close-Up) N3
HAMLNGD

Note: From © Pison Suwanpakdee 14/10/2023
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Shot#22 a1wlna (Close-Up) | Shot#23 a1wlng (Close-Up) | Shot#24 Arwlna (Close-Up)

399598 UUHNDYB9ATITIUN | TR958uUlunTNLAZLIINIVB4 | SRIsRsUUHNTavRIa s
M9 60 A3ssaulude 69 U

Shot#25 nulnd (Close-Up) sasspauulunii | Shot#26 amlna (Close-Up) menindierey ¢
LAZLIINUBIAA ANKANLAIADYTULN
\des: Ldeananinanlunseny

Note: From © Pison Suwanpakdee 14/10/2023
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wazSudiiberroananan 2 unaluramuiuiiuder viensmeanudenlsssswietuiununiy
Tudinssansild esandumssaiuinanuiuardnvesluimimanagnied

AN5IAINHALAMUTUNUS TZHI9 2 99
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