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Abstract

This research aims to explore the necessity of using supplementary technical exercises for
intermediate-level violin students in Thailand. Data was collected through an electronic
questionnaire (Google Form) from a sample group consisting of violin teachers, violin students,
undergraduate students majoring in violin, and professional violinists, totaling 33 participants.
The questionnaire included questions on general information, the necessity of technical

exercises, and opinions on supplementary exercises for intermediate-level violin study.

The findings revealed that the majority of respondents (96.80%) agreed on the necessity of
supplementary technical exercises for intermediate-level violin students. However, the majority
of respondents still agreed that the number of intermediate level violin exercises in Thailand
is still insufficient. at a moderate level (64.50%), indicating an insufficiency in meeting
the demand. Participants emphasized the importance of Essential skills such as practicing
scales and arpeggios, shifting, and other Essential Techniques, which are more complex compared
to basic-level exercises. Moreover, 63.60% of the respondents agreed that supplementary
exercises should include guidelines for practice to support systematic and continuous
development. and the necessary of learning skills received from practicing musical instruments,
such as Cognitive Skills, emphasizing the ability to read musical notes correctly (x = 4.70), and

Self-regulatory Skills, enhancing attention to musical practice (x = 4.60).

“This article is a part of research “Development of Violin Techniques Supplementary Exercises for Intermediates Based on Thai
Folk Song” supported by The 90" Anniversary of Chulalongkorn University Scholarship Fiscal Year 2024.
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The respondents also suggested that incorporating Thai folk melodies from the four regions
of Thailand into the supplementary exercises would enhance the variety and relevance of
the materials. By integrating these traditional melodies, learners would gain a deeper
understanding of Thai musical traditions and develop a sense of pride in Thai music. Further,
studies on applying violin Techniques to Thai music are recommended to create unique

instructional materials that meet the needs of violin learners in Thailand effectively.

Keywords: Intermediate-Violin, Technical Skills Supplementary Exercises, Essential Needs
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