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An Analysis of the Use of Objects in the Contemporary Artistic

Creations of Martin Creed and Choi Jeong Hwa’
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Faculty of Fine and Applied Arts, Faculty of Fine and Applied Arts,
Chulalongkorn University Chulalongkorn University
Abstract

An analysis of the use of objects in the contemporary artistic creations of Martin Creed and
Choi Jeong Hwa, through the theories of materiality, object-oriented ontology, becoming, and
the death of the author, got the following results: 1) The status of objects can change to that
of artworks depending on context, environment, and the artistic activities in which the objects
are engaged. 2) The use of objects to create artworks results in a translation of these objects,
giving them the potential to possess specific properties as artworks. 3) The use of objects in
creating artworks establishes a relational space on two levels, where each part influences
the other. It also breaks down boundaries to merge different spaces, resulting in a new space
and leading to the dissolution of stable identities. 4) The change in the status of objects to
artworks raises questions about artistic value, allowing viewers to consider the artworks through
their own experiences without the influence of the artists. 5) The artworks of both artists
convey core concepts and important subjects related to art criticism and the significance of
the viewer’s experience. On the one hand, Martin Creed’s artworks stand out in their challenge
to artistic judement, infused with playfulness and humor. On the other hand, Choi Jeong Hwa’s

artworks also express positive emotions and feelings, as well as reflecting local culture.

Keywords: Objects, Visual arts, Contemporary art, Martin Creed, Choi Jeong Hwa

“This article is part of a thesis titled “Material-based Art: Perception and Experience with Objects” for the Doctor of
Fine and Applied Arts Program, Faculty of Fine and Applied Arts, Chulalongkorn University.
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AuAniuauBsvveileu (Nagavajara, 1996) Fuuumsanyissaunssuluganilaneudng

v v v

wnloairAusigidou Taethiimseueudelugusandaiianzinzamesifou wagdinlveiu
dfyiusatiusz vesiideu nudatuniseniauingileusiosnisienyls duiudiulsyia
duyananioll fifsuiuunsasnils uavdnemanseninoensls winsnwssanssudnyiludomss
Tumensaiutny wiRnusunssuverUssiusdighbiamTinsaliayivnisauissanssumily
dnsvunsimilal umsuasuenmsemnnssunssilugnsounnuslyl fviilinseiunssanssu
vaaiullannslinnuddiuigideu feldunsuanUasesunissunssuesndannsuavesiilou
wazueusualumssuArailugiuzdeiu (Putnark, 2021) dadunsananudifyuesidou Tay
Bususenssesusluimifinseaiidevieriun uagsafaussiumalafindnfisifidouatneassd
Nuun nsendesidsumnnifulusesdmaliieuliannsnduiaiunuasvemanudeldos
W¥ia3e uagiSanmuddyuesiBeusnitndsifonsufiasanunluenvesanuisunssuiifieu
Lilddudvesmanudeiomn wirmihiduiUssaudasssauanufifananquningsaluna
MsaunsITnasuTInudsu A Tnusssue s (Nagavajara, 1996) Faunisanveunisues
rsunsavlunivessiaienmussifeulilugmanenssunsalugrugduniiiatuanianssuma
fausssn a1 avuAn uazgeunsavesdsnsluiaaiatug (Putnark, 2021) wenaINi wuIAn
usanssvessziuslallalimnud Ay funsjatduriuvineves iesnmatatiunamine e
mMsynanamng AU Ty uaznnsAnumssansaldlaivihilunsumamanumn s
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fussiusthilallingrai sdeutiliamine veusaainanumne wimudsudumseniiu
AN SunefisnsUanldes videmadudassanmsgyniuiiduimualy (Nagavajara, 1996)
Faudumglienumnerensunssuiifiniy Suieandsiuiithyumeuasyszaunisainemusn
Anunudou fudu Tuarumevesideuiddueusnalumssiufiamnuwagnsliaumneves
NUUNEEM M3aavieurudiudives (Authorship) Tesieuasientsannislinuddglusuaag
uazinsananudeuiiduiusiuuiun gaadie aufn vielassinevesniu (Putnark, 2021) Fsns
Afinveseugausieatisemennunevedileu sudunsilamlinisfnyassaunssulaiug
auddnuesteu uaztennnvessunililliegfigaiidausegiganuneuaiens (Nagavajara,
1996)
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13 a ca = .
a1 #15bUNITATNAIIANANUARUL 1 U150U ASA (Martin Cr

11§y a3n Aaulel A 2511 Tuifiosnaflad (Wakefield) Ussmedangs ndsniu Weany 3 U 3s
Istheluegiilesnanalnd (Glasgow) Uszimmanonuaus uazdniamsanymiaiuingnssuain Slade
School of Fine Art unMInendeAsalavanuaau (University College London) 1uﬂ§qaaumau Uszine
Sanquilel a.a. 1990 usisiean 1n$Au Adn BusAndsdedinlunisuanieanuesining wagldngn
Mannlugsszeznamis Tl am 2001 1$iu edn Idheluindnilingedad (Alicudi) Ussina
503 warldsusetamesiuasingg (Tumer Prize) JadusstausestdmsuAaussmasioiiueulng
voRadne (Tate) (Art UK, 2024; Artnet, 2019: Creed, n.d.) uenannii w1sau adn welasudeyli
FouansmanuAausluvefatuasifisfasifaUsduimanouwi wu vefadmmuiinu (Tate Britain) Tu
n3sRauneU Useinagangy Audfalzuaz Inusssuwvianfaesal Uste (National Georges Pompidou
Centre of Art and Culture) lungsunia UseinerSaaa uazifisiamifauzasiely (The Museum of
Modern Art) Tuuastheesn Ussimaansgoisinn Wusu indiu rdn 10unsinesnanewnsannsi
TgluiinUszdrTumnadnassAdunanudaly waznslddensdatiivianvans (Artnet, 2019) Tng
foemslifmanunsadhfuasdmmndamaulufunanufausiithilensusidunas Ufiasnami
AatzuuuRaAL (Art UK, 2024) andiu an shassassduanufatssensmanlay ingiinnauduies
MmeANIAUNaUId Aanvuy kasldnwiuligvuaumnanaminensfausiiuUsraunsalueInues
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fijaiunsiesnnusenmneuaranAmIAaULsn 9 1wy Yanild n1sintu masdiosnenes
waziinuetiflonsfats Hudu Sedavanidedudetmuslunsfndunmeimsialy sulidmane
dielAnnsiansanitdatzieetls vhauedsls waeillidmsulas el nsadassdnanudaus
Y99 1§y A3n Tugsnnniagluinsdrfusasiieusssunanity fgnihuiausludnumed
lalssum uasdienuudandssmaannnseuiidanatdugnimualy 019 s dagluieUsyariy
indnFesdidunuvunn dugs vieuiims suludnvasiiluainususssuvesing (Hauser &
Wirth, 2019; The Art Story, 2018) WWu m3iSessefusudfurunvedzdiuam ¢ fiifisudnual
safuunasufaus o Work No. 928 fanwil 2 mansdeufumuiduruneonfasiuo
5 fhiifigunuuiatuaugaineiunenseiilisse (Zabludowicz Collection, 2015) Tunasufatzide
1 Work No. 997 faninil 3 msnenazyasuussmuafurinauazanuenvesmzyivnaiudiuy
7 nonidudunsauuiueu Tunanudausidedn Work No. 701 fsnmdl 4 uaznisdaiFesdfuainn
LATEIUFIURINTEUDINYS (Cactus) $1uau 13 Fudunanss TunasAadzfitedn Work No. 960
fanwdt 5 st ?z'i'qmﬁmSsmé’wﬁusuaﬁi’mqﬁﬂuﬂgsmﬂsruﬁ 11§Au AR Aundy Lﬁaazﬁqmqma
wazsiindulaneiugunseaans (Hauser & Wirth, 2019; The Art Story, 2018) uaglvigusla
finsandsenunumesingiduiasusionsgnussinaily Tnsnanudauzves insiu a3a ATyl
Aanaseinauaznisimeh nanuialzdnuariiudailas 4 Suansovhld Sedemalfingn
el sndl videldtuniaggn wiujiseweanifduduvilwewnanufamsiausd a$hu ain
FosnslmAntu iedunsimeseuufnFesnue yar uaeitnuensials (The Art Story, 2018)
FedeRnitunasAimndinsaianngey fodudsditimmudnyienanufaUyves unsiu edn Wuoehs
10 fafl ansEu Adn Idna i “oudausvesduiadestudeiidurindesas 50 uazdniesas 50
Lﬁﬂ?ﬁa&ﬁuéﬂﬁéguﬁ’l (IMy work is] 50% about what | make and 50% about what other people
make of it)” (Art UK, 2024) uenainil wasfiauzues wnsiu edn Ssldvmesiessuuyuieuly
1Msfady fimsnsgvide 1 viealufinussi iudiannsoiyadifiutuesnanmadiegnr g
TdunasuAaly (The Art Story, 2018)

Snuszninils 113Au A3 Aldnsdenanufalzvswmulaenisiinneaawunislddesd fmeameuadn
nsfadenaufalimedesmiueavilidianumnedudninniuly wae 1nsiu A3a Gieinis
UtRRennnanuegawiniisuiy luiaslivundnrselugiiieds wieazasaunanadle memni
nskimiavlumsisdenanuiaUsNsmiumneauUd (Catalogue Numbers) 398uisnsintuvili
= I | Y v & | N v M ova o w
NNNaUTlan Uz kazANEAYIWIWENAY (Creed, n.d.) detiu vinaauwaidsldlataszd Ay
A A 1R = SO @ A dl' =2 ! "
vsedetemnuvingle 9 uwilluiiswsneaenanaluieiiiossyiausagHanuingy
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mwﬁ 1 Martin Creed
Note: From National Portrait Gallery, 2012

AW 2 (§1e) Work No. 928
Note: From Galleria Lorcan O’Neill Roma, 2021
2% 3 (371) Work No. 997

Note: From Zabludowicz Collection, 2015
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Al 4 Work No. 701
Note: From Hauser & Wirth, 2007

A3 5 Work No. 960
Note: From Artist Rooms Foundation, 2021

sty inglunisasnsassananufauysildalsvad 3 984 821 (Choi Jeone Hwa

2 909 87 WAaludl a.a. 1961 lungalea Ussmenmals uazdusanisdinuszdud3ayay e’ Aaunssu
ANEnSUTININUNTING1aE898N (Hong-k University) Tungdlea Usswmenvald Tl a.a. 1987 uag
1A5uT197a The Korea Artist Prize 9aniifisAaunaaUzasislvaiazsivaiouagfnima (The National
Museum of Modern and Contemporary Art Korea) ¥ A.6. 2006 (Paradise Kortrijk, 2021; Artnet,
2019) naruAaUy1es W) 989 81 MSunmsindendauandunanemeniafauziiddyiilan wu
The Arsenale Kyiv Tul a.a. 2012 The 17" Sydney Biennial Tul a.A. 2010 The Gwangju Biennale
1wl A.A. 2006 The 51 Venice Biennale Tutl a.a. 2005 The Liverpool Biennial Tul a.A. 2004
The Lyon Biennale Tul a.¢. 2003 The Yokohama Triennale Tud a.A. 2001 wag The Sao Paulo
Biennale Tud .. 1998 Wudu tagtu wa a8 a1 vindnuagyhaegiingslea Ussimainmald
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(Ocula, 2019) wsni3aiudt w7 909 871 WA sAsIFHaNLUAnTNTIIURsTUlA T UT9Ta uilunevds
IaRndeadbuwazimausiorutufalzveidnsnssu uazamwalv 9 999 891 Uil smdnssanis
favzeine 1 Juszernanszann 3 U wasdlonduinsensumiBasnade v 181 891 Iisualangndy
wanainnagseuthu (Kim, 2020) fukausitusn 311 981 891 SuduAelufiveudsaussAvavas
FoqluFioUsesniu 1y Awesiiutu westiaes intesnr uagndniusinatain WWusu wiainid
faquiantinaivassdfunanualziiddduanla fonisinusenouiusasdaidedigedu Tagld
fuusssunalannaguiadslulssmanmEliidmssniuaniugiiesih muianmundousous
fifianuasuguuarANLiuMe (See, 2018; Pari, 2017) ity nMsthuandsianainvainduiUsznou
LLazL%'&Jwiaﬁ’uiﬁqq%uiumamuﬁ%afh Happy Happy fannfi 7 waglunanuiidedn A Feast of Flowers
fanmd 8 Gauandlsiiufausstunalafilddunnaguiafdosnsdma Tae w909 o v
wesnda Iy 01a uazuniuisioglussuanifisAusiiutiuesusns (Onyang Folk Museumn)
Tudwingeddlulssmmnudld udnihdmouaiinuszneuuss dndeadugunssaguiais o du
(Kim, 2020) 3nusznsuils a2 289 871 llldBaRatumsuanmanufauyluanitumaials uazsh
AnsananuAaurluiuiiassue Wedslendliwiinanmasansainnsuasuiauydog
Basy BmsuansuanuAatsmeuenantumsiadzd IinelmAnnsiimauianiugsunsauiess
YosaniunsAaUzdneme (Bangkok Art 2018, 2018) snseaenaau Tul a.a. 2009 w1 99 821 14
thiseguimanafigniissiuan 1,000 v1u snfnkenegudensauenasgs 10 fulunsdlea 1l 909 871
Isasulauingsssumansigylidunanufatziitod 1,000 Doors fanmil 9 Tasuvaslanennisgs
10 Suilledefunminsnssusssavionwiniaiiaduanla ludnudivils nasruaus s
ansodmnufinsdeldeurionndesdseviaiennveanssleaiifulusonmlevaniiduiuad
Srawfisnnniu (Chun, 2011) warlud a.a. 2012 90 909 87 IdadassdaruAaUznanaudanun
Tnyfifiodn Time After Time st 10 Fensthagndmanaindidensiuau 7,000 Tu wfnda
FOUTOULANTIUIU 16 ALYBI8IANS The Southbank Centre Tunjsaaunau sudunanuAauznanands

'
aaa o

nudduazann (Yoo, 2012)

a

Tudnnsaindls NasuAalzv99 3 999 81 JelavinmenuirnuAaiindalsfsssls wazdslnAeded
annsagneansuIlufaus Jsededunsldingdiiagures insuwa gides idewingsssumandey
Tinanedunasufade lng v 983 831 na1971 Tugnuefalu unsuva gides enalidnvueiiguiun
winuestupalanuaziigeuduinnd wasaudulufalunivwinufemefiaUsiionuavenis
o aa 1 d‘ U a dg-/ a a U
ASTINNINNINNBAUAMNAAUE (See, 2018) UNIINT LUIANUAANIIAAULVDL B3 909 817 €9
= o ) Y ¢ a | Y v ) = YA = = P |

Nedasiumaindsfalsswalivvespulaenill madulssiusnivsenisiludivesionumng
wnzyara (Individual Authorship) waganuainsalunisAnegedassiavasneassa (Originality) 9
Avuynawaansamdamndulliunanufalels saufannsimndinsaliendnsvesanduals way
anurdunsInAvemanuAaUzigmiioulnaiudeu &1 w989 891 desnslidauziludaiiod
WAestennau (Kim, 2020; Kadist, n.d.) uazlid@eifalsfedenglaiuiladuladsassd wifialzfe
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definanendu (Becomes) uazgnasewiing (Realized) (See, 2018) oils w12 999 821 I fiasiiazlor
fdrinenale 9 iReiuUszamnuAaUzvenu esndesnadanhaliuldfiansansanudals
puUszaUNsalveInuLes AsadUszdlaves w ass 891 7191 “slavesnnfeauzvesdu (My art
is your heart)” (Bangkok Art Biennale, 2018)

NNa1UE o1anansliiingl w3 989 821 TianudAgroUssaunisal mNUAN ANNARALIIY Lag
dasnmlunsyuranuAaUzvevy 1nnTnendvsvesEnItufaly an1uLduNTIAMANYDINAITY
fAavs Tulufaunumuagdrunavesdatulumslienumuesenaufials

amd 6 Choi Jeong Hwa
Note: From Koreana, 2021

m‘wﬁ 7 Happy Happy
Note: From Google Art & Culture, 2020
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Anii 8 (41®) A Feast of Flowers
Note: From Koreana, 2021
AT 9 (137) 1,000 Doors

Note: Google Art & Culture, 2020

AWl 10 Time After Time
Note: From My Modern Met, 2012
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