13 | Uil 16 atuil 1 unsem - Squieu 2568

Y W a & o a Yy W
WN2NUNTTHRENS lLUSSLARTILAEAYRINUNITANE

received 1 SEP 2022 revised 7 FEB 2023 accepted 21 FEB 2023

N1QYAUN VaEIRIL Weay ANtlLn
UnAnwUSeyeyn e dnudin AERS1A158 N TARNUTEINIAIVINTNRUN
angnsUTyanuUndin avviaudal AMZINTNTTU UTEANINTINLAZNIWALA
AMZINTNTTU UTEANINTINLAZAIWALA UINeIRYAaUINg
UNIEIRYAaUINg

o
UNAnNg

[

unau il ingUszasdiflofnwinunauAauaziinisuanioonvesnsaiafatzdnnaansiives
Aatuiiaususziiuieaiunisme lneiharalauasamunegunsesumuansannyaudiug
vostantuiiufifieassuffiniusvosualumsfionsaneuadeulmmnmeuarladeaitsuiun
vomanuilifruaaiufinssurany adldheanuuasunfnvesalu 3 viw i 1) fiey
ologA naauie Aquarium of Life and Death (2010) 2) ialng yAzding KauTe The Memory of
Place (2007) waw 3) 1AR 3vnasuLy Hamudo In My Mother’s House (2021) UsiiufifiBelik
auauladodneninauluslavesumannsouansoanisnismeuasanuuianslusiuuives
FaeunmsesdldogndlslnensAnuededliiinisfinnudssegmvsmaun

MU 1) kasuvesdiag exlerd anunsoaseiuiinisuanseaniinadanisiuludeansy
Fadumnuatwmilsluvdnufaaaytum nsuanseonsnerulusdanazaruszunseuiidon
Tesfuaruanuveuasiunaziou Muasidensududouresdaliiinfidomisunuiinismedandni
Hutpinsveansdsuiwmeiialuifsuiudeuvesniana 2) alng yazding aunsadeslss
ANUANAINTRLEITIAUA LTI aUABNT I AU IS AU AN TN Taeuin
avveunandeloshunszuatimaensamnasadiiumiaden Houtloviunaniiouioueaiiou
AN VIAUNANDIVBITNUIGNUNIIAINAIU TEANAHMETUNIAIIUNTITITUINNY UaE
3) 1A% Seuay naruuansinuliiifesasmAuasieatunsmeidunnd nuvulfiae
Uyyiuudsmnuaswesdinlundnvesiasdnual uignihuauelneeifenuaudfinundaunss
uazAMNIUTITUIRE U UL TInuruns IBunsuansnstdneunnulldBuresdin i
weganInmauwanitsndlinuusuluinuaziioulnintenisleineg1alan



JOURNAL OF FINE ARTS,
CHIANG MAI UNIVERSITY

F A S1sans5oasAal 1 4
URSNeNaodevtnl

2505-181 (on

ine)

SN

HAUYBIRATLYIA 3 vinudl funasladulaisguserveansng Seusuasiiouainulanliutinie
Analiuszamauidatulauansdasssulinnelunanuegednas

ANFNALY: LD, N19EDET, N1TANEY, WU



15 | Uil 16 atuil 1 unsem - Squieu 2568

Glass and Communication about Death

Kanchana Cholsuwat Pisanu Supanimit

Doctor of Philosophy Candidate, Honorary professor,

Visual Arts Program, Faculty of Painting Graphic Arts Department,
Sculpture and Graphic Arts, Faculty of Painting Sculpture and
Silpakorn University Graphic Arts,

Silpakorn University

Abstract

The article’s aim is to study ideas and presentations of artists who present concepts of death
via their specific installation techniques, by using glass to reveal relationships between objects
and space. The audience are encouraged to interact with the fragility of the glass, reflecting
on movement of the body and mind. The setting of the glasswork provides space for
the audience to reflect upon and appreciate the art. This study deals with three works:
Aquarium of Life and Death (2010) by Mika Aoki, The Memory of Place (2007) by Keiko
Mukaide, and In My Mother’s House (2021) by Hedy Ritterman. In each case, the key focus is
the ability of the clear glass to show purity in the Buddha’s teaching.

The work of Mika Aoki provides space to show the life cycle in Samsara, the truth about the
Dependent Origination (Paticcasamuppada). The transparency and delicacy of the glass,
together with the beauty of light and deliberate reflection, combine to reveal complicated
details of a mysterious creation that intends to replace death. It is the cycle of transmigration

in a peculiar glass wilderness that holds overlapping time dimensions.

Keiko Mukaide reconnects different cultures to religion by creating a dialogue to recall death.
Glass, light and running water are combined to create unity. The glass that embraces
the candlelight symbolizes a crystal soul to lead the peaceful passage to beautiful memory

of that which has passed away.
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Hedy Ritterman’s work illustrates that death, and the transitory nature of things are suffering,
which encourages enlightenment in the truth of life. Glass reveals this concept through its
solidity and fragility, combined with its shadow on the wall. The wine glass hung from

the ceiling reflects uncertainty and reminds us to live our lives with care and mindfulness.

All three works contribute to an appreciation of the aesthetic of death. The audience experience
the truth the artists communicate through their work, which enhances the value they place

on life and the care they take in living.

Keywords: Glass, Communicate, Death, Space
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m‘wﬁ 1 Marc Quinn, Self
Note: From Wilson, 2022
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A 2 Nantes Triptych
Note: From Art Blart, 2022
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AW 3 Her songs are floating
Note: From Highlike, 2016
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AW 4 Her songs are floating
Note: From Highlike, 2016

1.2 Aquarium of Life and Death
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(Oriine)

A 5 Aquarium of life and death

Note: From Fujimoto, 2022

1.3 AAsgvinsinnumsianseennanienmauussulagldvannmnsusve Aquarium of life and
death
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2.1 The Memory of Place 2007
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A 6 Instalation: The Memory of place
Note: From Yorkstmarys, 2022

urA“hl “ \\\ Ll \\ \
A 7 Instalation: The Memory of place
Note: From Yorkstmarys, 2022
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2.2 JpTevinisinnunskanteennnmen maunsssulagldvannmnsusuan The Memory of place
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mwﬁ 8 Prelude
Note: From Ritterman, 2022

A 9 Fantaisie Impromptu
Note: From Ritterman, 2022

3.2 AATrn1sanNUNskanIeenanIen nguNsTsalagldvannmsusue In My Mother’s House,
Nocturnes
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