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Abstract

Connection between music and art expression is the fruit of modern art which has developed
to the critical foundation of contemporary art at present. This study aims to survey concepts of
artists whose work were inspired by music between the late 19" century and the early 20"
century. The ideas influencing changes in forms and techniques of the artists in each era as well
as its specific social and cultural contexts are analysed. The result suggests that, first, before the
1900s, artists began to exchange and communicate their ideas and inspiration in music and art
through scenes in nature and surrounding atmosphere by impressionist and post — impressionist
painters. Second, music became a crucial element to spawn abstract art on the basis that music
aims to express abstraction in nature therefore music is abstraction in its very nature and music
sound never reveals the outside world but express the feeling inside the soul, which are found
in the concepts of Wassily Kandinsky and Arnold Schénberg. Third, economical, social and
political changes in the 20" century took a crucial part to bring music and art closer to the
society, when Luigi Russolo together with his fellow futurist artists intend to use new music sound
and various mediums to communicate with the public. Music and art motivated each other for
decades until now, when sounds and music are not expressed via spaces, lines, colours, values,
lishts and shades any more. Every sound has its particular meaning, so to compose music as
well as to create art do not solely serve beautification. Instead, both contain volume of emotions,

stories about society and, certainly, reflection of ideas.

Keywords: Music, Visual arts, Sound art, Art expression
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WUd wauvand wintla Fadiaas James Abbott McNeill Whistler, 1834-1903)
Uoa Tnuns (Paul Gauguin, 1848-1903)

laan wayad (Claude Debussy, 1862-1918)
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AUTUdIUTIUsTAUAUDEUULYUYeY “Anuase” suluiiugiunisiuiu

A 1 James Abbott McNeill Whistler. Nocturne in Black and Gold, the Falling Rocket, 1875.
QOil on panel. 23 3/4 x 18 3/8 inches (60.3 x 46.7 cm)

Note: From Detroit Institute of Arts, 2020
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nsiineudetunasiuvemuniuazinsnssuiusssumanuldluuninaseaiisu (Nocturnes) (Phan
charceh, 2021, p. 253) vaslaan Wayad usyiustuluTasandngy 1899 untssiustuiiussnon
M8 3 Yol (movement) (Phan ¢harcen, 2021, p. 240) lnglausstuaalannainaindeu Nocturne in
Black and Gold (The Falling Rocket) lulasandnsiw 1875 vasinsnsdunsaduilas (impressionism)
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W. o Uni (NG Na Paknam, 1968, p. 392-393) loimnuuiiuindesluimas ueaiisu (Nocturnes)
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158123 (Pierre-Auguste Renoir, 1841 - 1919) &a@ (Alfred Sisley, 1839 - 1899) o3 (Edgar Degas,
1834 - 1917) uagIadias
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AmUnauaslumnunsainlaednsnssoaly Weowsudly (Rosso Fiorentino, 1494 - 1540)
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aumsnuLiAlAal (Whitford, 1993, p. 88-120)
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1863-1944) lddnenennisagiieuvesdesivemuludmneiowaviunuasvdes wandiidfiuds
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“Adeflegintuivaunsildiliuoniuiuidnmaunadoutunmsnaudaes
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Al 2 Paul Gauguin. Manad tupapau (Spirit of the Dead Watching), 1892. oil on jute mounted
on canvas. 28 3/4 x 36 3/8 inches (73.02 x 92.39 cm)

Note: From Albright-Knox Art Gallery, 2020
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Hunidlufredenay audihaihiu (Der Blae Reiter) Badusnguddnyuesdvsidndmsaduiadid
gRfinrivilsdo Concerning the Spiritual in Art WuadausrlutasanedeSaning e 1911 Fadunin
otaniarslumingin wnegnifisniddndsansndilunalifmidduargnuladunndings
oIy vilinanuvesmufuaignnandsluimelsusudsadeUssmatuifnvosnufiuad
Tuumnuthwiisdolnglania usaines (Michael T. H. Sadler) futanddafunmdinguiuadousn
Tullasasdngy 1914 Wnanfamslinnesiduasnavesdidedvunanuvesnuuaiin Failsidu
waguiwiidlunuialsrosnuiuaf msgidnduegsiund: nsldmnutismdonnedase
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objective) W3an1skiuanstisguanualla 9 (non-figurative) fimdmestuiuedusnlunuials

mwﬁ 3 Wassily Kandinsky. Improvisation XIV, 1910. Oil on canvas. 74 x 125.5 cm
Note: From Centre Pompidou, 2020
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(about general aesthetic) nanfismsuFiandniganalumidnsnssuivanudeslifatuaunsa
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nanfarinUseiusetegain W winwu (Ludwig van Beethoven, 1770 - 1827) 3a13a 2niues
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(essential spirit of nature) OTOR (Kandinsky, 2015, p. 2)
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(Kandinsky, 2015, p. 25)
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dndemavasunsndesInnes-weuaiu wea1ada (Ferdinand-Victor-Eugene Delacroix, 1798 - 1863)
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5&mm@umum‘%mwé’uu‘%qw‘§

sfsdowdudiiouniigailummnuiuerlume fiRATIRuh aussidududdyiunsdidaves
AAULNETTY AUATHARIANUTUNNEITUYRIETINYR wavauniFenduNsTTUlAEsTIUYA
Tusies “Wdeus (music sound) slinefiaveSunelanmeuen udidumsuansesnvesmuidnaielu
Indyanaesatives” (Kandinsky, 2015, p. 19) ulfasilusasrmumaguiadiifianududouse

Msupshuyunemnunidsliaunsaueiuuasudedls uiognlsimunideduillinareulu
WmannIeuAnvasFaUzuNsssulumanguiddgydniaunildlunanseun

= 2 o v dAou 1% o = = a % a Yy vy & da o o =
SnusunuddgIiulunnuimmthmedalsimusuanlaundnlifie msasieiiuidadmiumsiinng
vosyvy dounaulululesandnsiy 1903 aufuaiuanseenisnnuenlesiuvesiuinimiudn
fuiunalswednsnssuagednaulunanuiwsnde AuTliduRu (der blaue reiter) @URUYDS
A A 9 = a a Ay o v 298 a o % 2 Ao o a o
wnAedwriinaInIWen1dn Iy e AvtihiuieguadRuauhlumenu s snuAuan
AudeINgnsule Jahgviaveuuiiue Wudassnmsuuansuiessuya uwidlennmlngauden
warvenuIwileuliyaradnaueglunm audingrdteazdunneuniisll udferaluisuAivesny
v d‘ IS I ! a 14 = ! dy
Whillanen flaunzeueenandiedvgeenlugsssuvii nsasuanulieloduninetiaddall
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IoUnlonabiguulafidiusiulunisadvassananumenuedudlning) aunateduisnisndn
wildanegwiawiies uaglimunluaudnegaanlunanuuusssuseninlasandngy 1911 8¢ 1914
f YIIaNvtisde Concerning the Spiritual in Art lagnidieuu

yauzieIiuluwnmauss uwnAnfefuauduutsssuvessTmATidenenruausS LA
arunfuuusssilaesssurivesnussiiusngtuegdaauuadusnlunanuausivesensiuas
\FunusninussitusausSuarinsnanguidninsaduilas (expressionism) ¥1neeade dadudnnils
fhogsddfiannsovnsnufsnmruusssuild wnAnidesmunituiiuiinisdnldgminanld
asha%’@Lﬁmr’ﬂuﬂ%’jﬂLLiﬂchumml%’giJi'NLLazl%fngmL?m (atonal) (Phan ¢haroen, 2021, p. 21) {Wuns
thinlfiflessuisaneansuludsauneuasasalan Ssannsaesuiganuduaislignianmiy
34 uastfudnadaiiniuuuan (unusual) unnena (different) waglaidudu (unfamiliar) gnUzEsann
daaw TRomsneavasaunifhjsufasanurSuduuaurasnuduiinenizrutu gnisdududnu
Tugruzfausinensifesnsanuianuannsanmzms

Tuumenuves efam Ansienlna 3es ensluad 1unusn Aunisiuieusdng fumnlugiug serious
music Tuflngansansad atiuTuil 25 Weuiiunan Tnnsdnay 2558 (Pattaradachpaisal, 2020) Weu
¥ wnsnldududormnunelunisuansanadsddyuessy Tmandnusdadelml Amevs
gni38n31 Skandalkonzert %3® scandal concert luiouiiunay VASanAns 1w 1913 a njadguwn
é’uﬁ]uﬂﬁﬁ%mm'aﬁmsumﬂﬁjmﬂqﬂﬁmﬁmu%’jmmq ieUntesiausssnvesmuainnguatiuiliam
dAgyiuaunsluguEU URNS N MARD LTINS ﬁﬂlﬂﬁmﬁm&gqammLLammum%auqﬂﬂa (Verein
fur musikalische Privatauffihrungen) ‘UENL%ULLU%ﬂﬁﬁgﬂﬂ’ijLLﬂaﬂLLEJﬂiumiLLam@aﬂLLazL“?}I@“U’]a“UEN
aundnlungulnslamzedrsdstugiidurmbiesradunusnldnatsnnduainglinssaundosn
Usgmdliinasuvesinuiunasnguiliuaunidounsiu (degenerate music) uaziilugnisase
ludsansgauinivesduwusntudasaddnsiy 1933

AR 4 MdLdeu Skandalkonzert Tu Die Zeit atiuiud 6 wweu Uasandnsy 1913
Note: From C.G., 2020
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Wulusn e dlugusnsg Die glickliche Hand (1919 - 1913) vaafiuuuiniinseenuuuszAuves
wasd (colour-crescendo) vuiaft Tnslunmwsradowiy \uuusnssyesnedaauiansiudouulas
vesEazdulueglslusuniusasiios a daanandy q Tnedeulosiuainnsmesilivessazas
U wiguisd (storm of colours) Tu Die gliickliche Hand i tuldinfuuinnssunisatheassd
MefaUyMIAURToEIT denrdasiufuunasAsnaasanuAnieafuessussneuialuund
Winsndouln ua d uazidedes

duMsuanIAsRUBInUALATISas Yellow Sound (Der Gelb Klang) lullr3ad@nsne 1912 ihuimunnis
\BaftRnsnnuuAemanguilu Conceming the Spiritual in Art Tugmsideslosmaninisazns
a3 wazAaUzidnl ey i@esde (sound of human voice) lusanugrldeensuiaviifieiand us
WARLIes UsAnnsgnyliiAnmsaquiesemedynvieruvsneveasidmsiang o iiledeluis
arudAnneluresiuulnenss daufonau Yellow Sound tufetbsdulinumefnnedumaside
(synesthesia) Usngnsaimssuiinuiaas ideawasd mslaguuaznisueaiiu nswivdiiunslagy
vEendusuiu Jannusenadestu maneuldtu weynsvuuiusTinmLary vieseninedningsy
funuedil (Aetwiunansmavaaemsaisingt 3ninen Wand uasAauzuogadeiiiosiuiesd
meilvdeyamnusramiueuAnuese e fisududasa 4 shoulnendeutuluaesdy
wihlgnmsuauiesgeansesyaunisaimadnsmanaseauilurne fuyuddalian summsmy
whitszaunmsnivantegnelddvisnavesiimanzims Asduan msvhaus methifigaus uayisnss
(Weibel, 2019, p. 104) TuAmsTe7 20 Nsad1aTsAamsfalziineadeeiumnunisaonUssauiues
FoauarddaiufuvildunmnimeegdaiagilisraunsaineusnegnanufaUzdeuuusas
awsnsdianududaaniunsivl aunsoneliianaseninuidnnieluldgudeiuiulueds

HaTUTBIAUALET kA URUSA eI IiRuRS naneuTudiudAiunisnedidaAausunusssy an
LnAnTidoInuRI U sansr I duuNsIuveITINR wazaussrenuluLssTlaesI NG
Tusies uasdesmussiulinefivzesuielannmeuenundunsuaneonvesnnuidnaeludniyaim
= a N Yy oy Y] Y Y v A = a A
FIAWMWIANNIAUATIUANTU (intense) Useneauiuaugaiu ndmiasnaaedlduiiuuninuasiiie
b S - = a ) a = I
m3uanseen Nuuailiduluiienisdeasaufngansisasuinunuuanfials Mnanuazliiduies
AnszuvaestiRuuswilsdudnmely
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A 5 Wassily Kandinsky. Impression lIl (Concert). 1911. Oil on canvas.
30.5 x 39.4 in. (77.5 x 100.0 cm)

Note: From Museum of Modern Art, 2020A

V95U (noise) AunsvasdnNaEte Ty ;
AUAS LU URAULAUASARANITIEN 20
03 yolala (Luigi Russolo, 1885 - 1947) wazAalungquilaiaesad (futurism)

wAnnslddssTasvasnufuanily Yellow Sound fimnuaaneadsiuwuifnuedged selala n1s
Uszmeamansual Art of Noise Tulla3adinsy 1913 fsadianaunduldliliiu “domnidesen
Unwes uywd usniviioluanmayauaznisiesnas duamunsaiuesdussneudifaveanmssis
au1AA (music of the future)” (Vergo, 2010, p. 150)

AulidsnunIneveadewysdnUaeonunlinnuminelaenssiunngensuaivelnigaialag
g Wugiuiuisnssulumalugaussnna neuiseswmurszionila neuniunaInazgn
=3 a & ] A a W a =~ . AN a do al'
WS wnAntuansseg1adudatunanuInnssuvesselala 3o Music Tulasaddnsiy 1911
WAUTONTINILATINAIY NINTINAURSTUIING wavdlaumunauiuilasduitu devestnauniuy
a o = & < a =~ I a a A ¢ =3 o
dudelu (V500054NUNAY) NYNLYHUYT WulUpUwINNIU93nsNSSULUUTL0 3 a5 LTI WAL
uARa (§ila) duns Wed wazmfesiviendeutdnauns eulildmeiuwunfnsudutuneiviinady
vyl 1aS0edns W@easuniu wagANUiueveullesuguuuiireiainlanenyuaiuauysainig
XY ° | Ay A ) A a L Adda 1 o« oA =3 P A
aupstinuselala dilugnsideieatudssdnsameesiunniseides deilleslufsnisadianies
AUAINISENTT intonarumori (noise intoners) SafuLeuAaty gl Wen# (Ugo Piatti, 1888 - 1953)
FLEULUY intonarumori TIuBaUsENIAnunsual Art of Noise vessalalalulasandnsy 1913
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AW 6 N9 Luigi Russolo waz Ugo Piatti AuUsz@unssades Intonarumori lulasandnsy 1913
Note: From Obelisk Art History, 2020

Fukeusliasandngy 1909 Huduun Aallunguiianeiadlézulideussnnis 1 veassiuarndu
Ul q omsUszmmanusunivesngy whilddaannslddedsianiosnamisiefuiduiuily
nsweknIAUAnLazgauNTsalugans1suvuegatlalaeiiaduly newunly wiswed (Filippo
Tommaso Emilio Marinetti, 1876 - 1944) finigeukaynd gurvesngy venniludesandngy
1914 fafinmsfifiuvinsansveangy Wnentindundides “ZANG TUMB TUMB” Tagun3iunfluauds
mslfuiianssurosilaaras waseaUssreudugudnandunsdiiuianssuvesngy 1nns
AnunTudduodhinia wedt (Michael Kirby) 31 Futurist Performance Sl

« o w 1 Ao o ' a v A A

unumdRyeginsuansivededlunsaueg serate Mignldionislaraniuie
TifuwnAnveThesasl Tunssunssual serate MN8N “Latnaudiu” %ise
“Winn1snd” 38 “Usngnisainliliadla” (happening) Fdlyirdninarunsians
al'd [ a 1 Y @ 1 a Y] % 1
ianwaziuvaunsulaevenguladuegned nsuaninasdsenausie Mseu
M3 N1sUsEAARRUITUal” (Vergo, 2010, p. 255-256)

Fesmannshensaulszam 91 msusnzdussvinevuuasAatliu augavine serate Shaude
M3sfumelaesisa (Vergo, 2010, p. 256) nminisaulasdeadled (Umberto Boccioni, 1882 -
1916) luledaddngy 1911 léufinnmussenniaves serate fillianguiinaustiafoadmenndos
eesany waziAdosensussiadunfeuiunsisunnivesniiund sundadunuinsnssunuy
Truaedar Aufinisdnuansiissoanainiifisdminarunaaeifatsdsjnitaue “Faasnisiuisudu
walh” (the dynamic sensation) mulanuUIsHAIvBINgN WiImaUdnTNENUIANTILAZNA18LTY
Tatisdmmesfiduuneutumnuunaifo
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mwﬁ 7 Umberto Boccioni. Una serata futurista, 1911.

Note: From Milano citta stato, 2020

A INMsIUAB UL ATgRa deen uaznsiiledluglangnanmnssuasislilunSadanissui 20
Hudrumilsiivilfausiuasadzdundousdmdsauanntu vemaidtuduadiusniiaed slela
uazAatiunaguiniaeiasiadlaliidssausiuuuminasdevannaneussiniiodomsuaziiniaus i
UgnaruseBmamnegneiidululfnnmivhiunufazes fufivesnsufifnsdmaneduiiui
mdsnunnniasiliuiissanlevesfaliuegrautuluedin anudmimesdaresainfenisleunen
wInwiyRvesiinuazAalsidnlineiu ldiewudunnd Insnssu Usehuinssy wilduyn 9 o
Faug undunisusene nmdhe nmeuad ufeunoag

Al 8 Filippo Tommaso Marinetti. Zang Tumb Tumb: Adrianopoli Ottobre 1912:
Parole in Liberta, 1914.
Book with letterpress. 8 1/16 x 5 5/16 in. (20.4 x 13.5 cm)

Note: From Museum of Modern Art, 20208
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