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Abstract

Materialism is one of a school of thought that both Thai and international artists refer to when
they need to analyze the spaces in their creative works, such as architecture, visual art,
Literature, and design. However, research shows that Thailand’s academic research related to
analysis of space through the lens of materialism aesthetics is scarce. This article is an attempt
to experiment in reading Thai literature through the lens of materialism to discover new knowledge
in space creation. Journey to Muang Klaeng poem, written by Sunthorn Phu, is a sample used
in this article. The poem consists of 8 parts divided by chronological order of the journey.
Prior to analysis, there’s a literature review including of Karl Marx’s materialism, Jacque Lacan’s
objet petit a, Gilles Deleuze’s assemblage, new materialism and posthumanism, East Asian’s
philosophy of nature, Indian’s Carvaka (or so-called Lokayata), and Byung-Chul Han’s Shanzhai.
Knowledge from literature review was used to generate theme during Framework Analysis
method. Results show that materialism spaces in Journey to Muang Klaeng poem share many
common characters with materialism in contemporary art world. However, most of the space
perceptions by Sunthorn Phu during the journey are based on philosophy of nature. Knowledge
from experiment entails conclusion that material aesthetic of spaces found in Thai literature

may open possibilities to apply to other art practices.

Keywords: Materialism, Sunthorn Phu, Space, Journey to Muang Klaeng, Aesthetics
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uenniuifuaziuiidanenmdgnivusliuansoondiedusauuen (outline) damfiduus
Asussudufiuiavingy welad-Jeudtlifuiniuiidinenmguiiidamnsiidesiinly
nsuandeanagna1Begne Ly liansonansiminuesiagluiiuf uenainduddlienauans
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FellFInegraasiasiu 400 U Jamieson, 2020; Tripp Circa, 2021) Ingdlulasnatauainlanluildl
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1. @asteuLUULNSTaY Y50 dansteuaaUseIRA1ans (Historical materialism)

A15a wnsng lemmunaanstenlunuurewnulagnagenaninwis (dialectic) vaaaina (Maybee, 2020)
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Thesis Anti-thesis
Fudhushegn AuBududiegn
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Classical Art (WUULLNLY) Wlmm_\‘”“ P
Romantic Art (81510d)
Synthesis
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Usgrmm

Famnilel
Conceptual Art (W27m)

AN 1 LHUNNBERINIYITNS DU BENaLUVINTREN (W8LNa), @anshay (UNSnd)
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Note: From © Janat Thiengsurin 13/08/2021

naufiuansoaniaansemdeinusrnildfituniliferssunssudoauns aild (untouchable) ves
318 599 @7t (Mulk Raj Anand) @sléinusuniansssunsutssutunssne (caste) lududeundy
thesis lunstani3esegrsumanay tn3vinsie ata (Lal, 2019) léiins1ginaidnsianiFesvesydntd
unldvhlisaendossnzfuiuiitadu (barrer) Wy nane Uethans1saisuagiuad fingszidoves
Auwsazassauzliivhiy esnduiidouiunanetu (threshold) wasmsudlatigmiiazwanzvesiaien
voszenilugnsdransiFeduneusu mednvarfieuinanuvesdn shiduifuamsssuetiaue
dyhliinnsusaudaliouesdnoglunduaasiioudsinusssu (cultural materialism) (Verma,
2008)
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2. Jngualédn (Object Petit A)
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naIARMAzATANAINYAAIET (coding) a1y ¢ ¥ANTAI1N (orientation) LHIEU (ANdwAzYA
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¥1350Uu 813313 1og (Ozu Yasujird) Nanuaiudulasis suluanfiunsenueuluiosueugiune
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Tuanunisaliiianaiuaziufiduvivdeu (fold) Wiy sssumAveanineunsidunisindeuinves
wisusianuluizes 9 vilviuywdnvunmeunsdwnegluiaves fold NanTuluises 9 nsdeduriu
STTUNRVRIAUNTEUANUUEANUHD (assemblage) ossnlulafewmatianlanidurees

fegaidadlaunInunALYes 1nsla Jaud (Jobst, 2016) Ao Kunisusznevasisweunaidvunldy
Tumsinsenanuaineassd wildmhunyuseiusises The Waves 1996303534y 389 (Virginia Woolf)
UANWINNAI0NITES N UNILITIUNTTH LRI HLDANNABUNTIAD

“..A plate was like a white lake. A knife looked like a dagger of ice.
Suddenly tumblers revealed themselves upheld by streaks of light. Tables
and chairs rose to the surface as if they had been sunk under water and rose...
A jar was so green that the eye seemed sucked up through a funnel by its
intensity and stuck to it like a limpet. Then shapes took on mass and edge.
Here was the boss of a chair, here the bulk of a cupboard. And as the light
increased, flocks of shadow were driven before it and conglomerated and

hung in many-pleated folds in the background.” (Jobst, 2016)

Joudliimmgihanunuseiusianan Woolf Iilansdeaaifiam@ulva (fuidity) vesinges
fidsnansenusiofunagiu (affect) uonandail Jobst lilias1zvily fiTuiiuin Woolf wenguiden
westesiituriosomslisilfouanialdestunuufinsiutounthiifuauedlii Sumnms
vosferudilinedfiviBiuddiusnmanniuiedndely iBnanedulnuas duwiendifeay
ﬁ?ﬁﬁmﬂimg%ﬂé’ﬁﬁmmﬁsLLaqﬁwmamﬂwﬁwmﬁeiaqLeij"m’ﬂuﬁamwﬁm6‘] FUS MIUTIMIZNTZNE
Yoy maSsuiseingaesdsiisnatulyinaneifuvesiindnefuituy auiinaedungiaanudvn
fufiouinaefiuniviuds Wersgnanefuresumuarlaisquiiousisdesdauidenlostuioty
Tnedalulfi ussenglunuTeuves Woolf wililiTeusiursiwemnetdlureadenlesiuoeig
T uinatsisuveuseviliiaueiuiuendsiinszneduogiindeusetulumiies edednume
assemblage 7 Deleuze I¥namioli anudnlafsenudoulvavasingine 4 Milunuvedeguas

o v A

savaznaneiluesediodfyiedisiinszinanuresgunsgroly
4. ganstienlvil (New materialism)

Un3vnsasslvsneeuwe naansleuwuusRuveInIneananaasteylvaiinduneldnansenu
NLWIRAAIUYEETEY (posthumanism) e lilvilinAauduau (Sanzo, 2021) wiwAuwyives
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aensfenlmiaglidnafuaanstouin (Fufe SudeluBesiniuais (virtue) ogitingvidoaans laild
oeflugauaf) urdhedvswavesaeBusaudnansanissudl 20 shlvaansdeslmivesingvidoaasly
wuufideulya (lux) uasdanuzifugnsyyi (act) leiwe o Aunyed AnfutinAnaanstouiisnues
Iingvieamsrodades (passive) soneslviywdidunidugnsevih Jedeiiagyiliaansiesil
suamnufisssnnduludegiudunmesusssumnafvinusunsesniudes 1 wudmwadoausilan
UsgnauiumalulagUgyauseivg (A) 17'iﬁngflﬁmmmimwaamﬂ'jmwﬁlﬂL%EJLLéh éTQﬁ?uuwé
(human) SaFumsgmininuedhildidumudnarswedandnsiely Awlaldaumywd (nonhuman) liias
Husssund Dayguseing (A) fannsafazdsmansznusie human wag nonhuman leguusdlaiui
sywivieanaasnnninhileuyudiet

fhoghsnuasassrmuaasionlnifaulaiivanedu lddrenfunueenuuures Neri Oxman
naetu MIT fivdesldsmiouaidlmlufiuifisormuntuogsns 4 nanuilintufele
nildynAnfuduiiulvgauansadonldinduniideulusunssiuyudiosianlaiis Tunsdisn
yaiou @aduenywd w30 nonhuman) wsiasnsasfunumidu “dhesnuuy” lissfuayudia
fiie naufinasnanidudnssafad fe The Drought vastiaansn (.G. Ballard) Faendanuy
(Hausmann, 2022) lavinnsanwluinginusseauuSeygenueaen wuii Ballard Tdanmuindeu
ﬁLLﬁqLLﬁaiugwuzﬂﬁiwﬁma%quﬁuﬁ (production of space) MMULUIAATBIDDIT LaBUWNIS (Henri
Lefebvre) anmwindoumssssumafiursudsaudusaimunyndinluiensvestaaninaenndos
funwAnrauyuwdleudusg1a

(% =] 4 a U
U3t ']QL!‘VI AN TAF1I U Lu L@ﬂ(ﬂ% JUBDBN

'
% 1

ganstoudnaneviandAyvedlanse aanstedlulannziueen Fellgensusssudfnyegndumsuay

v Y

Ju eglsianuidaunuinmsfinwaansiieululanee fuseniselolursutisendiuinnilanaz i
on TaEmrAdien g uarauniemansuuuuiavstuiuiifumenuatuuuglsy Uiy
youodinuaufutsesssy 213ndny wazenaun UssgaansieululannzTusaniildinisng
Tuunaadldun

1. USwegyrsssuvnftien (Philosophy of nature)

[y
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