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Application of Neo-baroque Aesthetics to Create Animation Tell Story
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Abstract

The creative research project on ‘Application of Neo-baroque Aesthetics to Create Animation
Tell Story about Lanna Mural Painting Reflects Issues of Cultural Reproduction’ has the objectives
as follows: 1) to study and analyze on aestheticism in Neo-Baroque style for creating an
animation to tell story of Lanna murals in order to reflect the cultural reproduction; 2) to run
an experiment in applying aestheticism in Neo-Baroque style to the creation of an animation
to tell story of Lanna murals to reflect the cultural reproduction; and 3) to present the created
animation to tell story of Lanna murals to reflect the cultural reproduction in the style of an

art exhibition.

As for the creation of the work in this project, I, the author, have concluded the perspective
of cultural reproduction for the presentation of the work in accordance with the concept of
Neo-Baroque that has the aims of creating the replica of the world with grandeur and
extravaganza, hiding the beginning and the end of the story, referring to contents from other
sources of references and contents of its own, presenting the feelings that cannot be explained,
and having the center that moves along with audience. All the aforementioned tactics have
been synthesized to be the directions for the creation of the animation art work that reflect

personal perspective of the author to the issue of cultural reproduction.
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The findings from the documentary research lead to the emergence of new ideas for the
creation of the work in ‘animation-installation’ style that has various creative movements to
expand the recognition senses of audience, enabling audience to be aware of movements on
surface and on actual space. The movements are enlarged to overwhelm the space, which is
the key concept of Neo-Baroque Art. The outcomes from the creation of the work in this

project have met the predetermined objectives.

As for the academic advantages, the creation of the 3D computer graphic animation with the
length of 19 minutes will enhance the author’s confidence in developing other animation works
with contents relating to social issues. The documents used in the literature review and work
analysis are academic works the contents of which have been summarized to be comprehensible
for everyone that is interested in the topic in order to give directions for further studies on

animation art works in Neo-Baroque style and other styles of creative story telling.

Keywords: Animation, Installation, Neo-baroque aesthetics
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