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‘Statue of a Girl of Peace’, Art with a Taboo in the Japanese

1
Culture
Bordee Budda Pitiwat Somthai (Advisor)
Ph.D. candidate, Associate Professor,

Department of Visual Arts and Design,  Department of Creative Art and Graphic Creative,

Faculty of Fine and Applied Art, Faculty of Fine and Applied Art,
Burapha University Burapha University
Abstract

Censorship is always present in every area in society and something has been pushed to
become ‘prohibited’. No matter how democratic the society is, artists and the general public
cannot accept them and try to find space for expression. The controversy and criticism of social
irregularities are expressed through artistic means. In an article entitled ‘Statue of a Girl of Peace’,
arts and the status as a taboo thing in the Japanese cultural context have the focuses on the
constant censorship of contemporary art from the past to the present and the obstructions of
creativity and expression of artists and art exhibitions. This article aimed of questioning the right
to freedom of expression among artists communicating through art works in contemporary
society today, with the social and cultural contexts in Japan as a case study. Analyzing and
explaining the censorship through an artwork called ‘Statue of a Girl of Peace’, one of the
works affected by the phenomenon. The work is on display as part of the ‘Aichi Triennale’
International Contemporary Art Exhibition in 2019 to give an overview of the contemporary art
censorship phenomenon that takes place across all areas, until we become familiar and analyze
small points of events that can be linked to the explanation on the phenomenon in the

international overview. The situation of censorship of contemporary art and the blockage in

" This Article is part of the Dissertation “The Aesthetic of Silence : Reflections on Freedom of Creativity and
Contemporary Artistic Censorship Phenomenon.” Doctor of Philosophy Program in Visual Arts and Design,

Faculty of Fine and Applied Arts, Burapha University, The Research Process in February 2021
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various forms of creativity from past to present are structurally unchanged. Content is often a
sensitive social issue such as the one concerning race, gender, religion, and politics. The blockage
process ranges from criticizing, intimidating, threatening, detecting, seizing, destroying, banning,
ceasing activities, arresting, up to assault and attempted against the artists. I, the author,
comment on this issue that developing a society with a better direction can be achieved by
driving society towards learning, acceptance and understanding of the different systems of
thought and beliefs, which also known as “Pluralistic Societies.” The path to reconciliation
may lie in the support of a set of ideas or attitudes that believe that humans in society have
different value systems. A non-democratic society is a society attached to a specific value
system which is at risk against social development. The structural problems can be solved by
opening up areas for mutual learning of the many differences in the society, focusing on peaceful
and free coexistence among diverse ideas, creative artists still feels safe to uphold their
identities, the values to which all beliefs are accepted, and the freedom with boundary is

fully scrutinized by civil society.

Keywords: Statue of a Girl of Peace, Art, Prohibition, Japanese Culture
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'
C 1

Sgovsuyain ednsensiiesduliu o AgnifuainUssyauluiuiitnunisdends (Somnawat 2014,

o

164 -169)

@ Y £% Y @ '« = 9y oo a £ ! [ o
PNUTTRUTRULAA LTI “Mstanseann1ansidles” nsenissensesdeussinulynmiedsny
Tuflanssaeaieisn1smne 9 vesrnduuiulilmduensdunsmas uazdlsdumadeniuszenguy
guuiuzamsauilalymla 4 16 Ssaenadoddaensegisinauiulasasmsdinues ansssy

. o v o v w = 1% & A = o & ]
vosgUunbirnudfgivanuasuiteuiesluiunansisas mulufsnansedinle 9 isgukuuniungy
wiatlalanyanadaszdanansznunisnuinlalimiaunyanaduduludsiaisszdnseiegeds
nsnseihle o AneliiAnanugudemuedavieaisnnudauddininuiyanadulidnageglunum

| o a4 X A % 2 A Ay v vy v =Yy a ) ] &
drudmsenunassasaududanldausagensuld filsudsldfianyRgiuuidiunayseau
d' « < Sy ! ! a X Y1 ) A 2 oad o

1509 “Maduges” TunmsiuiadidanunsafavulsvssasainlussmaguutadNoulwmsdinuuas
Taussaufazdenseu Wethdeyalewudmldnailuwdiundessiiumsnisainsiduee sua
“UsgRNNNTTUNReaILneduinin” e1aiansanlainsessnfedilemdnioniuassuuuy
YosuAalsduilnadivssinududeulmuiegafivilivnduud@snanuasuiiousosuazneneny
wanuiianuiunelutagiu vsduialdnsziunsenglanazgniuulssnalnuisualiiiosnofu
A uAaUsTuliag19gaias

“lad Wisuuna 2019’ WanuRauznanedudsdasing

1o 1flguunia (Aichi Triennale) finssanisAavzfaafouruvaituifidedss lfunseensu
31n29n158avr suadelulagiu wazldsuanuauladudududu q lursnisfadzsiuaide
wauarfinggite dadunn 3 U dnssanisfandrndaiituafausnlul aa. 2010 u Saninled
Wesunlngn Uizmmjﬂu (Aichi, Nagoya, Japan) agiiusnanan 3 Uszn13@e (Aichi Triennale

Organizing Committee 2019, online)
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1. aduayuunummunsianAaU inusssuuasineunsnanufal siwailuguuuunsdningsanis
wazAINITTUNSAaUY

2. advayuwaznanaiulidausidluiunumeddlnd@ndudiumieluindin FnUszdriuvesinu
luviesdiu Aign1sduasufatuniaudadlvninunlunisuanseon lUaudaniseunsesdninus
MamuAalsTINadeduNSIANINTIUMNEITEL 19U N15UTIENE FUNUWTIUTRNS

3. gnszauianssumedadinussluviesiulviinuiaulaluszdugiinie

a & a a | v Ao a A aa P | a )

AN AnssansAavzsrivateiddivunfniidaninwenanufalsrainrateusesinn sausulunis
WARPIDDNNIUNAINUARUT A INUae LU TR e AZandn (Media) Y99n15HARNUIAUAaTINIY
U AR aues nsuansan lidnazdufalunevsenguiniy

awd 7 TulaUszmatingsansfalssanaioununei@ Aichi Triennale 2019: After “Freedom Expression?”

dnssansfiieheUsy iimansnsifueeinanufalzswadolulssmadgdu

(source: Aichi Triennale Organizing Committee 2019, online)
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agalul a.e. 2019 ‘led euuua’ gndnduluiidendn (Themes) NiiTa31 “NaaNLETAINLK

9 « . 9y d' a [y wa 13 <@ 1
nsuansean” (After “Freedom of Expression?”) duauiwmisassufenfiuuseinmansnsiguiges
MIUANUANUARASNETTA LarNsAIUANNMIHanIanvafatuTmalisinuNanufaUgluUsemag Uy
Usznaumefalusiwaioniinnulansuludagiuiseidsuasazunnuinndi 120 330 vuiud
INUNTIANITNAN (Main Venues) Navian 4 Wi Usenausie (Aichi Triennale Organizing Committee
2019, online)

1. voRaduraiiosled (Aichi Arts Center)
2. MsAagAaUzuwisdlnsulngn (Nagoya City Art Museum)

3. Ushiaisautllosunlngn (Nagoya City, Shikemichi and Endoji)

4. nsAundalzlaloauazusiulagseu (Toyota City, Toyota Municipal Museum of Art and
venues in the vicinity of Toyotashi station)

FalassnstudasnaniimvuanisiueunsuanuiauAaduauesig o A iug 1 dsvau audeiui
14 ganAu A.f. 2019 (75 )

Al 8 Nagoya City Art Museum, Toyota Municipal Museum of Art

v '
a |

PugaudrSUTAwanIaNUlutngsAnsRalysinaisuun® Aichi Triennale 2019

=D,

(source: Welten Route 2022, online)
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Inssanisfavzsinadouiunvd lod Wsuud 2019 a Ussimadduasiildeandyiuimanisal

v 9

= =

nMsiiuwesnanudavsmaiosudulssfulymé dadviudeuiidesnsdnviinggi
Tuuvamuil ndnifie Augnssunsuazaneddanu o3 Weuwia Wl a.a 2019 doudyfusoana
LLasmim’aé]’mmmﬁwu%uﬁaq?{u%aﬁmwamuﬁaﬂzﬁgﬂ%’ﬂLLammsﬂuﬁMﬁﬂmié\”'aLwi"'iuLLiﬂ
fdafinssansliyanamilulésue wemssiudaeruisiudodininssanislui q AdiaTed
Tulsiesanuiu é’ul,fluma?mLﬁaammﬂwaamﬁaﬂzimaﬁa%wﬁﬁa%m%’mLLamagjmsﬂuﬁmﬁﬁms
nanufInaMidedn “UseRnnssundaniuisdufinin (Statue of a Girl of Peace)

@ a 1 a a 1 Y [ ada dy 1 L @ I3
Jumbhaulaiwmgladnssanisfavesauadossauununyandiionyatuia “nssuiunsiduges
Aavzlulszifaans” Jufnmgnisaliduwesiatiouniianisnauthaiefiies niamenisel
nauldineglisanseninrneginey Aatu Sgunaviesdiu uasUssrnyu TN amAnNIsaaenan?
Adeuavesuesieluddiuinly Funtwmsalisnesesuglausdiuteledudud “nssuiumaduses
a & vy X oAy o X AP I3 a a I w9y v Ay v v Ao
Aeuldnnitun ldmuntuaslulssysuleedisdanam i uwdiuiussmagUudsusiemeguiids
DoullNlar NI IMNYTRZINULAZ AU

AT 9 NUNTALAAINANIUY “UTEANNTINNANAMIWAEURN I drunilavosinssansAalsTanaisuuwf

o3 Wiguwna 2019 gnasUandandalviyaramludhvaliiesanaiu

(source: Pruden 2022, online)
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‘Use AN Tsuniean uisduinIn’ sutumnuisaudandninisiiles

“UsAUNTTUNYIEIUAFURNIN” (Statue of a Girl of Peace) a319a35ATUIAYAD A TUTINALY
MAUsZIANIVALA AN wwly ALDS (Kim Seo-kyung) ag AL B @83 (Kim Eun-sung) d@unanudnayi
@ A a a 1 a a{' I3 1 d" a n:gll 3 a dg'*’

NABUIEANINTIUNYIA1IVUIAMIAUITIUUAIUNUIVDINAI UAR UL YA gﬂﬂumgammugﬂ
meianliuasnana (Fiberglass) aduldynguun (Hanbok) gnUseinwAvesansinvalaludseuai
a1 UL waslinddnvuiReiudnurilsinegmuing vuudevesguTundeens
TunFIANINNZ D8 NUNPIUTI9UTLRAUINTTUIUIAMIAUS U USEAUINTIUESA (Bronze) YUIALAN

Y
I (%

fflsUnuuiReafuiseguuiunsuAaUzdvn wiveuimanuRauzyailvesaesdatiuvrinvald
Iesuusstumalannan “Useisnnssuwisdunim” (Statue of Peace) w3 “Useisnnssuunsdnse”
suihudinantlugsuuniiuddydnuaivissy fRman fasnsusuSsadadsanuuamnaay
anudnudaszrinsduiuinvaldnmasaaienessvauialagtu

A 10 Kim Seo-kyung & Kim Eun-sung. Statue of a Girl of Peace, 2019, Mixed media installation
(source: CIMAM 2022, online)
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A 11 Kim Seo-kyung & Kim Eun-sung. Statue of a Girl of Peace, 2019, Mixed media installation

(source: The Korea Herald 2022, online)

HauUTERNINTIUTUTgnaseassATuIINdeyadsseTamanidoundululugpaduasasulan
ASITERY NAsUsTaeluS N1 TvemQamilslunaneiutsviateuiiuau (InUseiRmaninizua

v v a 1 = = PN C Y] 14 1 1 A « o 99
wanduiluguiteradiuands 200,000 au) Ngndsdulimnidumanisnawnnmsguu “ugise
(Comfort Woman : Wianbu; 2| 2H2) w5 “nasiuuneinise” (Comfort Battalion) Wutaisunvasans
Tufuuauil ‘nosindngissiglu’ WhlugnsuuasBnasewiaustineutasseniansulanasiiiaes

Yo o Y a a = 9] = I3

wazladarulindgsanilufuwauiinuwendiluyndansesununianiune (Sexual Slave)
FanFevay 80 vesamsviall A W1 MALA Uensiripon 2021, online)

< 3 a [ ! S a v & Yoo wa § 1 da X '
Mo nanuAaUsyasinaniuigtlailewiuiuse manssuuaugeulmimindulutiean sy
WU UUANENALTTY winuuAsdlavewrgadevTedlSunansEnunamm e

Y Ay v = va & o, ow = e |
ndeuilldantesnssathy aufiaidu “thensein” dsmsinnunsieuimeenuidnuaglianse
Walavensusdewsnisallaivinlvmaniuisesnunduluiindiaiessmsing q fldesnandd wldmanan
suiludhwaisseiRmansduarhetiutuanmeefiosing
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P

MW 12 MEVANAYTNINE (Korean comfort women) mgldnisaivauvesnasingdu Tuusswmena
Juiina e iun 14 ey A.A.1944

(source: Hankyoreh 2022, online)

2/ ¥ ! dyd wa s Yo 14 (% o a ! 1 ¥
waligndenhilfieysemansnussnsuldnelluas Tunandilivdrsagsuluud wanwilugiue
anvauuiedngIsshdgUuenvlidndudesiuiinteu Mndssnulagmdniu mnniuyadeyauas
AuAnLLve ey IniliAnmsasauufgnutesuieniu “wsnmlunsaisassdvesfaluias

< s a2 9 ! Y @ ] v A
MsduwesHanufals” wudlidu 2 Ussiunen fe

1. lunaneiuilinsdudiendu viensstdsnslng feussiagruunedisiinudnlvednde
sheszuunumiliiinnumainuansaname SuiliiAededinfudatuaiiassdnufalzungu
finenguavagiounaynngisadiutiymuali lirandudeunsusia dew nsdlestoasnsne
forfndugnassliiniulaessuuauavieanudevesruiuunasesiindevasugnainuin
nssnavdnidannarunmsuansewAndiumatuenls shliimaisiuunnlignitaueluna
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[

2. anudlasiesesfalzaisgnudndugnalnaesanudulszensulaslaeniauszandinuuassy

o9

¥ '
P

Arsaduayun1svhaulussuunuAIvesnufnas1sassalunnguiuy e lvAatuliiy
TunsuansmuAniuveInuetededasy igniinisaiuanuaiunse nednalnvisdpuaiun
MIRLIAYTTUUAMANIAENIAFIALLEY

=

‘aensulanasnans’ Ussinmansiudangduliseinanin

9

deuszanal a.a. 1937 mevdaunnnisallanuignssunsdamnsuyiiuiuia (Nanking Massacre)
Tudsemadu lansvndunaeniunugnisdunazanlaenmsdgiiu fihnoswmdgUuidammma
Tumsmuguewynssmamaiiatulnensdammdanlulssmananiaumowmudelildutmn
diodass “drinunstnise” (Comfort Station) Tumugmuindgufiosesiunnufesnisvouvamms
BsufvRvthiteglunesin

NN e B

o e i Y
o oo s
N st
) Rbiod )y o .
- ‘,I
o " <

AW 13 Tanwgnssunsdamsuiunuia (Nanking Massacre) Tudsgimedu S5ide83nndn 200,000 A
wazdedandn 20,000 AUGAMTUNTIUNIANA Wausyanad a.a. 1937
(source: Miller 2022, online)

'
[ a

mmu‘wLLﬁ%’msuawz@aanﬁéfmgﬂﬁ’aﬁ’uﬁulaimaﬂaaﬁwajﬁuiwdwmﬂimiaﬂﬂ%gaﬁﬁmﬁ?u
Q’QLﬂuﬁaﬂLﬁmﬁuagﬂmnmﬁmﬂﬁ Feaulmgunanuszimedinewindgudrludansedld iwu Fu
FAUTUA wasnndld Snvtedatinisds “dridnunetiise” Meluussmadiues Tuaufivlng wih wiaide
dulaiidey goana LLazﬁﬂwmwizmﬂﬁﬂaaﬁwijﬁﬂﬁﬂim Iﬂwz@aanma'ﬁﬁ?ugﬂwwﬁwlﬂﬂwaﬁ
oefludtinauituiisng q audildnanluudaineiy SausHasdnasauadinslalunsludusiise
TidunewingUuiiiouanfuameuunuiiazlisu uiAfduudnlidesiignaeaisuas Sudady
Tnewanznaduanisnauluiiuiisuunidlnavesussmenmald wasmevdadeasnslanaiafiaes
Augnas Sunsisediusnngnen e luauRsgnnadulsisndane vsauiiddTinsendliannse
ndululiTinludsnuundldshogutaussanadouuumadulvguarnaiasininFosnnuuians

v99an3 (Jensiripon 2021, online)
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Uszihudaymiurstiselutsegnaniandyniiniug (Korean Comfort Women) tuusan
witaudaudaamumamanislseiamaniginiaeduny Tuesn wazglurednasvasnnnisal

o o A 1 |

Aty Ysziiulguilugesdifipaduanudaudiddydmadonnuduiusseninasemadiu

o

funvialaunaudiedagiu

o Tagdu fainsguagduasiinisdeeanimsuniewasdnlaun “efnmdainge” funisatuayu
Ruuaauyadsedsliiluninis widvelvwedisasdlandsldusingainiledguradgdu
deoinndinsalnnmadidemelusfindedinadiinegnansauinidnlainelasieaniunisaluil
wandawiuIvinfivessguadiudululudnvazaesnishisansiuanuaiwasneaudalou
UsgiRmanisuiaiinemiaduseninasasulanaiaiass anunisaliduigniuninesann
o ae v L. A v a e Yo °
MaUsEndnanmalanasnin Jensiripon 2021, online) Hagyideyunvialadinisenssfvelng
wazn1sersnaniguradgiduegiuduniinsuasasda

Al 14 Winanmiuduageglunasiuunsiise (Comfort Battalion) fadliuinfseymsineduiusing
o Lilosgnars Ussimansh JuiinamideTuil 8 Awnau a.a. 1945 mendafiasaulanassiaasididuanas

(source: Imperial War Museums 2022, online)
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ﬂ"J'l&I‘UﬂLLENiZ‘Vi’J’NiUU‘L!ﬂULﬂ']%mGI

v 9

WoTui 28 Sunau a.A. 2015 Ssuagluiusguianvalalaiinisasndludennasiiofnnudnugs
n3dl “wntise” lugnannulanaiifigesddatomegenu nadumsirdennas “assaaving”

'
o v A

flanszdrdnyfe QUuazdnidmsvelnuramsnisaldlarfiintuluedn wazamve duRkuiodsie
a
U

=)

1% S & o % I O aa al o g v v = i
E}l QJ]LﬁE]LUu‘iﬂu’Ju 1,000 auLgu N']Uﬂ'ﬁﬂ@mﬂﬂﬂaUﬁm@JLLaIﬂEJii'U']aLﬂf]‘ﬁaim I@]EJ@JGUE]LLaﬂLUaEJu’JW
g

suanwalddesienau “UssRunssuuiadufinin” (Statue of Peace) wio “guiluuistuse”
sonnuInasnunthanuyadiiulungslea donmsanaurnmvaitedudsigndsduliduunsiuse
@iammifﬁﬂu (Korean Council for Women Drafted for Military Sexual Slavery by Japan : the Korean
Council) thanfindal ised a.e. 2011 Mi’ummaumwwuﬂ%ﬁ 1,000 LL@%Ejﬂﬁ’]EJ%JjU’lamﬂﬁgﬂijﬂu
wazindldagliinssiufindniuainninsaluafisswisssmedndolu (BBC News 2021,

online)

'
P

AR 15 Useiannssuusisduinim (Statue of Peace) Ushiauumihanuyagdu s njalea Ussmanivala

(source: Honorary Reporter 2022, online)
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AUNFINTAMWNTEANAIRINA Ladinseuaaulafienelaainaiausendsaninvalaauin
nsTauditoyuyuUssisasiinist “guduunstise” Sndunisludadeuiinadundn
anunsgadiuiifos)su Ussrurumunmdlivesussiunmsasuniludonnasadeiindguiadiu
laifinusidla fldnseniinsnnusuinveusemgnisailuudvesnguane SnaslldsuilianuAnidiu
1 “unuseddemne” A8liTiney msasumadiilfnmanuveussa nduiuseihdiddtana
sammnsainstusetiindu “ovg nssusenywmA” (Cime Against Humanity) A21fB3N1529a0
voaUszaaumaldusduie Sguradiunisazsuinveulasnistuiinmanisaiunstise
TurwasesulanafefiaosadunuuGeulss mansvssussmadiu (Reuters 2021, online)

\
p!
=,

MW 16 MIsudiiieUseynakaysannn1sailse RmansvenguinadaulmusinalssAunssuuisduanim
(Statue of Peace) UsanumunthanunidalneyiUu o Wieayyu Ussnanivals Wetui 28 Suanau p.A.2016

¥ U T

(source: Art daily 2019, online)



JO JOURNAL OF
FA FINE ARTS
J1sansovasAad

254

p1ananlid “UseRunssusisduinm vie “suduisiuse” nanefuadesdienisnaides
FedyydnuaiiiteoniosanuiuiinteuindsumadiuislussduUssmanazniissduuunni
Junsthanumssisumelusinunusseldlilu “Ussinns” Wevihwihildenlsadessn
nefngtagiiy dwmaliussRnnssutuiiswuaunsmdeglufies (Hwang 2021, online)

dapmenudaudsiigasiouiazaudinduuzyedisfounsannenszuannulinelaainnisasny
Tornaarangny Malssudenunvalaliveennieesnisuserasenieseenlugseauuuvs
wunsh “Ussnnssuusisiuinm” lUfadsdsmssmdluiuiianssasnugasmi 1 wu andgeissm
\woTiu wazdu lnslavnzanssewiniluideswunsiudaln (San Francisco) LileU a.a. 2017
fuszanuaulunsingazuiiu Tne “osdnsmnuiuiioiiendeiise” (Comfort Women Justice
Coalition: CWJC) msfinsisseRunnssunsisduiinmasildasrsanuguidedadesdiuauiedu
damuduiusiulugiue “thufiflestias” (Sister City) szninadladlawfn (Osaka) Uszinadiu
wazlosunlsudaln Useweansgosn Aifunegseniuun 60 U (The Washington Post 2022,

online)

AN 17 YseRannssuumeduinm (Statue of Peace) USInAnTawuiuss iWeswnuns udaln

(St. Mary’s Square, San Francisco) Uizmﬂﬁ%%’gmﬁm

(source: Sullivan 2022, online)
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AN 18 UseRunnssuumsduinm (Statue of Peace) lanaaiuansisaglunsauesau

Usewmeeasaud (Berlin, Germany)

(source: The Korea Times 2022, online)

Tudndunilsnnsldgaunisaiaina 1wy “Anuwiniion Anduywevu uagdndans” [Wuwnuman
lunistuiadeudeiionies wagaireanuveusssuiteliiAnnissoniu lnsdearsniu
Uszamﬂiim%ué’fménLLaqu'm’J']lUé'wﬁzmﬁﬁiﬁmmﬁwﬁ’zgﬁ’uqmmmiajmﬂaﬁ?u q wavuasuiy
Tuwdsmsnadudgunsden fonslinaduiaunnninsnasunsmaidiedlaense dufenisnasu
MuMssUsIRlUUsEdusuAYBIY eIy AvSanT Suhlandalvinissensu Feldiilunszuaunis
fiuszauanudnsalunivesnsisenuaulennuiunldiduesnad (Liangchoosak 2019, 298 - 300)

% =

ymnthusgifuanudaudisnindguivinmalddnaiuninsgiiunged “nnsliiiude
wivlainssiu” (Disagreement) Tne anmd 599@iles Jacques Ranciére) ﬁfﬂﬂ'%?uq;wnw%"ﬂma%ﬁagum
Tudsiianudaudindaiidu “assnemisnsdlos” (Ranciére 1998) assnyveanisliiudaesili
iS‘U‘Uﬂ’]iLL‘U'QLLEJﬂﬂﬁ%JUiiuﬁﬂﬂNQﬂSUﬂ’mLLﬁ%ﬁzﬂﬁﬁmﬂﬂﬂﬂ@:mﬂumjuﬁﬁﬂ NIUERIDDNTNAUARALTTIU

Mandawanandlinstilugnisifiousaengaindgnsaivseaindsny
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dmsufidou “mishiviuse Wiuldeseu” lugueidunssnzvesnsiies Jdlildizesnsidnledin
uidusesvesnsides Fslaldizesvesnisiszuunsutaennisiuiauazyn msgluaniunisal
AFend Wnlafin’ mneanuinuassnulinvidoty wildluanumnedissiu weuusmety
TuswaziBenvesdadodtu mnuwindeuduifisnseseaund maslbsensulu “anududu”

a a

mmﬁaqLﬂu%qﬁmum'jﬂﬂi%ﬁawﬁmduﬁuﬁmﬁwmsLLazﬁé’quwaiuﬂwsé’mssLﬁaumqé’mu

o & ] v < I o A o - = o ¢ A sa Y o8 vy
mawniinshidiume Wulinssiu WethluSeudsuiumgnsainsduge sfadsudwihligdeu
Nouulietadind1e g medeny “nsgensuanuludu” fe neosnvesteututymaiig 9 uagea
AT NUBUTIARATULAT AL “AARAIAINYTANE” Fzamsegnaluiuiiiediuegeun

U A o e’.’/ 1% Y o G % ! A v Yo @ agll
guuazdatu mnldutuudimutauduaranuviuilinseiussninsdduiunmaldseyseauil
pn9luflfuavauas

AW 19 UseRunssuwisduRnim (Statue of Peace) o Wins@ndld Uszinrooainside (Sydney, Australia)

(source: BBC News 2021, online)
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‘uRady’ g5eaatasaunziuuny

103 Wlsuuia Inssamsadzsuaouumnd 3 e 2019 fidominssamsfsadenmeasiusmdi
UsgimansnnduwesnanuimuAadlulssimadiu Wuinssanisisususanuinufad
ﬁLﬂﬂgﬂUﬁLaﬁu‘%aqami%’mLLammnﬁuﬁmmsmzﬁu 7 Wledoansfenisifuwosnanuialzias
fasnusiaiainmusisnsuanseanlugadagiiu (After “Freedom of Expression?”) usindugnUad
awdnilaiinssanisliiiesanuiuienansgnuainnsiduees Snenn leyse (Hideaki Omura)
H31519n1339nTaled (The Governor of Aichi) Wanthanenssun1INsianu led Weuuid 2019
IelFdunvalfudingraaudy nud Uapan Times) SalifomuarUseiiiudfafiaonndostu
nsiauevesdtintlutTaLUL (The news site Mainichi Japan) lapud1Anyin Auznssung
fannuldtusesdoasoumimsdminaswindinriuanalinelavesssnvuiifisenanulssiinns
“yretize” 1 700 adanglutunsnfidedngsanis safeliBid (E-mail) uaslnsdwinnaiudg
feduaswnvhanevefaduiadiosled Whnfleutuiiieifamatuiieln wiwdu agile (Kyoto
Animation studio) tile¥ud 18 n3ng1an U a.a. 2019 Weudiinua dwalvdfinsziededin
214 35 Au (Dafoe 2019, online)

A7 20 Kyoto Animation studio, Kyoto, Japan gnunaandendsainiliaglasu E-mail 949 wsiiniian 10.30

W, anuaviesdiu Weuil 18 nsngnau A.A. 2019 ibEminnudedin 35 au diewedumernigiuis 41 Y

(source: BBC News 2021, online)
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Al 21 Kim Seo-kyung & Kim Eun-sung. Statue of a Girl of Peace, 2019, Mixed media installation

(source: Reuters 2022, online)
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A 23 Kim Seo-kyung & Kim Eun-sung. Statue of a Girl of Peace, 2019, Mixed media installation

(source: The New York Times 2022, online)
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