29 | il 14 atfuil 2 nsngneu — Sunau 2566

Dyl

NNSA319855AATASTINIIAINANY 1599 “L59nan(tan)... vauus

received 29 JAN 2021 revised 27 OCT 2021 accepted 28 OCT 2021

5uns Wuniaudey YA NI

HnAnwszaUUTY RalmansumUadie HYIuA1Ens19138 As.
annnAalsnsuEnd AuzRaUNIINAERS ananAalsnISLENS AMERAUNIIUANERS
UNNINYRY TN e aUedUN UNNINGY T e uedUN

UNANED

[
v aa v

NI IngUszasiiie 1) a319assAn1suanarAsnsItalenanunsanseulvigunsevinluim

n331 “WTN” way 2) Ussumsuivesuaiidnonisuansasasyeisana 3o “Boandn(an)...
19983” wamFITenuherasiiuaiy Fee “Boandan). vemd” a¥wassAtunnmevhATn I
Swfutinuans WeAumnidossm unaumu uagiimauansiiiiaula mnduiadaiendsiitnuans
thiauesinunJuuvazasmuLUULHLAs ATy RIRIRY TneFoasUssiuFonmnssy “uiten” i
unaumuuazasiuesiiaenunsnuTuneianssslutiagtiuadly Wy awiye fazas aaudl
Tudur8s3UMUULAYDIAUSENEUNTILARIEIASA AT TANLLUULH LA AST RPN Ui ssgndngds
Uaualiiiainazasvns gt lnsaaveussausenaukuuTvdin nsudaling uasfaly
MSUARITBINIANANIUTELYBY 9 a9 nfeuiansUuuLvesazasrIRsluein wazmATANIsIAng
adelmlunly W mellanisagas wmalanislduas sanmsussunuiyudnlngiianuianelase
MsuansarATATTINaTY uariimasudesavas “uid” Wasullumaiiaty wuideatuinivnis
wazimssnanARuAaUznIuans Fuftudeiunsadsassdarameituadeliosfsesdiusznay
Yo suanss ALl

(%

ANANARY: ALATYINTIINETY, ISOUUAI(LA1)... VB3, LFUN, 2N

1 Ao & | = a a ¢ A P I3 A o A « Y ' iy o
unanuideiiludiumiiweiveninus Fos nsaiassdasasnisiveady $og “Found(an). vous” ndnans
AaummansumUndin anunivfalznisians wninendeswigaugium legldsunuaduayumsideandiinau
MR Uszdl 2019 sndiunmsidoudanadalull 2020



JOURNAL OF FINE ARTS,
CHIANG MAI UNIVERSITY
A S1sans5oasAal 30
umISNenaBuotkl
2505181 (Onic)

SN

The Production of Contemporary Lakhon Chatree Theatre: The
Story of Drunken Meri'

Thadchakorn Nantharattanachai Chutima Maneewattana
Master of Arts Program in Performing Arts, Assistant Professor, Ph.D.
Faculty of Fine and Applied Arts, Program in Performing Arts,
Suansunandha Rajabhat University Faculty of Fine and Applied Arts,

Suansunandha Rajabhat University

Abstract

This creative research aimed to 1) create a contemporary Lakhon Chatree theatre performance
promoting awareness of “Meri Khimao” (drunken Meri) discourse; 2) evaluate audiences’ perception
towards contemporary Lakhon Chatree theatre entitled “The Story of Drunken Meri”. The results
revealed that the contemporary performance of Lakhon Chatree theatre entitled “The Story of
Drunken Meri” was created by doing the theatre workshops with the performers to discover the
stories, dialogues, and interesting performance techniques. The researcher, then, selected what
the performers presented and developed to the drama scripts in line with the traditional Lakhon
Chatree theatre. The “Meri Khimao” (drunken Meri) discourse was presented through the drama
scripts, and the song and music. Currently cultural context such as spoken language, characters,
places, were added to make it become contemporary. The researcher, in addition, still preserved
the performance elements of the original Lakhon Chatree theatre. However, the elements of court
dance and other kinds of central region performing arts were lessened and adjusted by either the
style of Lakhon Chatree theatre in the past and modern performance techniques such as theatrical
and lighting techniques. The audiences’ response indicated that the majority of the audiences
were satisfied with this contemporary Lakhon Chatree theatre. They tended to perceive positive
aspects towards the character — Meri. Likewise, the academics and professional performers agreed
with how this production created the contemporary Lakhon Chatree theatre in the way that the

maker did not abandon the identity of the Lakhon Chatree itself.

Keywords: Contemporary Lakhon Chatree theatre, The story of Drunken Meri, Meri Khimao,

Discourse
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