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New Suggestions for Dating and Concept Interpretation

of Murals in Wiharn Nam Taam, Wat Prathat Lampangluang

Parisut Lerdkachatarn Professor Dr. Sakchai Saisingha (Advisor)
Ph.D. student in Department of Art History, Department of Art History,
Faculty of Archaeology, Silpakorn University Faculty of Archaeology, Silpakorn University

Abstract

The murals in Wiharn Nam Taam, Wat Prathat Lampangluang was some influenced by Burmese
murals dating from Nyongyan to early Konbaung styles (assumed about early 17" to
the second half of 18" century). But it does not concern Burmese concept and believe in that
time. These Burmese styles influences were mixed in Lanna culture included the others ethnic
groups who immigrated to Lanna. Therefore, the murals in Wiharn Nam Taam appears
the specific characteristic which full of aesthetic and high skill. The painters might be patronaged
by the ruler class of Lampang during the beginning of stable moment about the late of 18" to
early of 19" century. In that time, there were also many evidences about the patroness this
temple by Chao Chet Ton family and others. So, it was the time suitably to create the murals
in Wiharn Nam Taam. Besides, the story of the rise of Indra and the story of Samawadi in some
murals of Bangkok created in King Rama | period might be influences to murals in Wiharn
Namtaam because of the close relation between of Chao Ched Ton family and Chakkri Dynasty
in the early Rattanakosin period. The local painters in Lampang adapted these narrative paintings
and the styles to be harmonious to the local believes and social situation in that time. All of
reasons as the influences from Burmese murals assumed about the early 17" to the second
half of the 18" century, the social and political condition of Lampang and the relationship
between Lanna and Siam in the second half of 18" century as mentioned can assume that

the murals in Wiharn Nam Taam created about the second half of 18" century.

Keywords: Murals, Wiharn Namtaam, Wat PraThat Lampang Luang, Burmese murals
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The Development of Cultural Artifact Ontology for

Information Access and Retrieval

Weeraphan Chanhom

Assistant professor,

Media Arts and Design Department
Faculty of Fine Arts, Chiang Mai University

Abstract

This research presents the meaningful relationship of Lanna history which study through
the cultural artifact content of the National Museum, to increase the value of Lanna historical
data knowledge for study. The principle of ontology was used to design and create historical
meaningful. The results of ontology evaluation are as follows: 1) the ontology that are designed
can be used with the semantic search of cultural artifacts that are in line with Lanna historical
knowledge. 2) Based on the evaluation of overall search efficiency from experts, it was found
that the average value was 4.50, the system was developed to respond to the use of experts as
well. When considering the items that are significant from the topics that are very good at the
average 5, such as “Search results of information resources are in accordance with the
requirements” from the evaluation of the search results show that the search of information

based on ontology.

The design that makes it very responsive to the search needs Therefore; from the research
results, this research is beneficial to the museum, there are tools for knowledge management.
Increasing the value of existing information to be knowledgeable, beneficial to education and

sustainable social development

Keywords: Ontology, Cultural Atifact, Lanna history, Knowledge Management
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(Process 2006, Online)

A 1 uansisisniseenuuueeulvlad dsnseonuuvssulnladidunisusssrsaeudud vouwn
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uanseonuluguvessruudndnwalfidudenardinoufiamesidlalddeny lnsfineudud Ao
WNPNNARA NTBUATIAN Tules

aaqa = ¥
InsesnwuvusaulnlagusEnaunig

1. Identify purpose: Ai® N1SAAUAGIU LAZUBULH (domain and scope)

3

2. Ontology design: fip NMSIAUARBUTURA (concept) MuUUARNLENRUSTENINADUIEUR f1viun

Y o

AauAuTRvaIMUTUR (property) wayszudarimunvesrueaudf (constraints)

9

3. Ontology creation: Ain N1sas1veoUlNlagTuNIAILTUSLATHADNALNET Tusuideildlusunsy
Hozo-Ontology Editor #aidulusunsufinmuidulaeuniingrdelownni (Osaka University)
Uszwadgudulusunsuesesdioaduayunisiimuiosulnlad (Ontology Editor) (KOZAKI, online)

4. Evaluation and confirmed ontology:A® 1Jun15Usziiiuuasnsnadeunnugnsosvenanla
PNMIsEUAUTeYailaanMsausenigeaulnlad
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Accession id wving Wy 251/48 an. 0073/50 uA. 01/001/48

Title Fo¥ng Wy nszywssy

Description dnwauring Wu Muedeudvn nssuuy Uinnha faneaenliEvuyiveusuly

History Usediing wu muedeulu wuduauifveseindioralugausnvesinnsm
Tdmiusosneiniou

Period Al U gaadeaun

Date Faanaiule WU wsAmTIuR 21

Material Yan wu Auwiedou i W win d13a ves Ju i A1 nsga1e OIL ON CANVAS
wanadn 11 eSenutn 1n3emes LA3esiu Ui

Dimensions N WU g3 80.5 N33 65.5 (mibieilu Wuhiung)

Arts style wuuAavy anavie W Julusia auwn gluvie any3
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Ao viulwimesifisfasiiadnedu e gusrasdifioriaustoyaifentuaoaaaduiiazaulufifis st
Tngligrudeyariiodnnisiiuteyanaziauesiouuimaiuvesingass (3) isAaminngFeus
JuduledfAfisfueidsinauensddeteyaiiunnaefidedaldnevludnvaziadouads
novAuDIaALFDIM IR LTsTiviaInTians Wy 07y uasfiugiuauivesdvy AfsSuriatiou
ansaaisUszaumsallaggananmnsalinouiuinglusald WewSeudioutussninefifisfusiass
wazfifs faiadiow wdadalivseidudifyvane s Ussiiufidaandtaym deafinisuszaiuau

[

wardudeseningweivigmeusandausssy (Tuming dnuseifaans dnlusiuai 1av)
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6 = v v

wazfiBermgmeiumaluladansaumaiiodidonadnsidian falu nswaunlusunsuussian
dusulfnulunulssont Temusesalaumnsfazgnidentumetamnnhlsunsussamiid
AvAnin1ansin msgdieamgmadiudomazaninsosiuiaun dudunisldiondudass
Mnlusunsuiifisags udegalsfnnu lunnuAnfiuvesilou fisAueiiadoufddliansa
fagnaunuiiffisfasiaseidagiuareuan utannsaduiunvesifisfusiaieaansndaaiy
598789 iRs AugaTe FeiliiiunnuuaAnvesifisAasinfiinguszasdndn Ae n13d19a9
msdnftuavaunarnnmounslddaaubeiu (Larue 2012)
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Tudlagduidnidearnnarnuarsaivdnladuneluladesulnladunlfiivasedion1s3dudmiv
MYINNTTeYalan T IINEINWAaITeYaTITiAT I vIENEV UL UUMSIAiuN TSI sEAVS A m
VBINMTAUAUTIANUNIIEIINUNA DL U de1uulnwidemngiiunisainsesulnlag
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a

w3astedld suddeTlnddediiinssuunsiamaiaiimalufunidded di
nstmweeulnlagdnuiutudauiiensavdusazdie Tnensinseitenans (document
analysis) WiigAasziilemn (content analysis) féwst uuadn ﬁUiﬂﬂgiuﬁmuﬁuﬁ’m%am fuasngnt
domifevnvsualassadseuiifertuimuiiutiuSa taglduuamanisdavanams (ibrary
classification) annsndanguaud 1§ 8 nquaud fe enudiieatuidominig enude sz
Aoy fENT5M an1ufl fagas uazUspiliun e aIveINgNA ISR Mgy (Chan tha dét
2018, 191 - 206)
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wagAliunsUssdiuanuisnelavesldseuunisduau (Thip Sena 2018)
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dsUszivgmatausssuvesfiisAumaniuuriand uiadu 2 ngude ermiens uazduming
NiisSumanuiAdedrl isiumaouwiivinylye wasiiisiumaouifdeay
$1uu 10 Ay waztdndvnsiusziRmansuarAalTausssuduuniididunisaouvieriiide
Aendosiulunainguesifisfaumanuusisnd $1u 10 au e lildndinnudesmsesdamug
R iansssuduundmiumsinu s fRmandduuninudsnssivineTausssufigndaui

Tunissuan

) sy A Yy a & v o = A 1%
INMFUNYITEIlaTeRnIuIINAIINGWeImaLiieldlunseenuuvesulnladnaenades
futumauvgefn1seaniuueaulnlad (Natalya 2012) #adl

1. M3fmUAENY wazvouIn (domain and scope) aawlvlad Ae “AsUszugymeiamsssudiuun”
Tnsoaulnladiiiinguszasd fio “thluatiuayunisinudsefmansduun” waveeulnladiazae
nouAInY W Tlusiadnglasgly “¥raan” Wertuiunssuauued lusauingledl “JUwuunia
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2.2 apudUs 93981 (time) W urantafeduisgaadevesnisadadesussAvgniaimusssy
WU WNSARITIEN 20

2.3 AauLiUd gaaile (period) L‘U‘Hﬂﬁ’]ﬁ‘ﬂﬁ]ﬁﬂ’]SJﬂ\‘lEJﬂﬁiJEJVILﬂWU‘L!IUUi”’N]ﬂWﬁWi wu nsneylye
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< 6 o < N [ ) N Y a Ad o a a
2.5 AaugUs anundaliuniedanans (place) luaataiildosuisanuniinuanidsl sz s
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asunseanuuuseulnladlunuidedld aarandn q vanun 9 aana Usznouse aanalusatag
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$18N15 X S.D.

AUNITHUAUNSNEINTHITEUNA

1) AsdoAMuMINY 4.8 1.1
2) anignAeseIteya 4.6 0.55
3) ANUTALIUYBINANITAUAY 4.4 0.55
4) AUATEUAGUYBITRYA 4.6 0.55
5) nansauAunSnensansaunedulumuanufaanis 5 0
6) @nI0aNTEEEIAINITAUYEYA 4.8 1.64
7) MadenlunsEuAUNSNENTENSAUNATIAINUINT AL 4.8 0.45
8) sraza1luNISIONANISEUAL 4.8 0.45

9) AUAUINAIUTEAYTN I TAUSTTUMUTIINTVOURTBYA

FoTmq (title) WU “WsznsgU” 4.8 1.1
UszLnvvesing (type) 1wy “ia3esdnnisslunmsmaunns” 4.8 0.45
gAasle (period) W “20” 4.8 0.45
¥a9) (material) Wy “d30” 4.8 0.45
WUURAUEYISRANAYN (art style) 1y “G1uun” 4.8 0.45
39335 windlansadns (technique) W “du” 4.8 0.45
nsldau (event) Wy “Wsnssulummaumms” 4.8 0.45
anufidauans (showplace) 1w “amu” 4.8 0.45
unAafian (legend) iy “YansyAa” 4.8 0.45

10) AUAUIINANUANTUSITIANUMINY TENINVOUATBYAUUFIUANININ
fimswenleaiulunuenumanefiieitosiu :

Tusnaring (physical object) 4.6 0.89
> gUuuuAady (art style) = duun
> Jan (material) = alang
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4.5 0.64
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Wat Koh Traditional Woodcraft School Preaching Canopies:

Historical Objects in Phetchaburi Bourgeoisie Cultural

Context

Chanan Mekmok Professor, Samerchai Poolsuwan, Ph.D. (Advisor)
Ph.D. student in Integrated Science Professor of Faculty of Sociology and

College of Interdisciplinary Studies, Anthropology, Thammasat University

Thammasat University

Abstract

The article investigates Phetchaburi social history during important craftsmanship period in the
last 25 Buddhist centuries. The researcher studied 4 pieces of Wat Koh traditional woodcraft
school preaching canopy to study complexity of sociocultural local context in assumption that
the flourished and collapsed of Phetchaburi traditional craftsmanship was connected to
economic changing in the former and latter in 25 Buddhist centuries. The results showed that
the groups of craftsmanship patrons were a bourgeois that made their status in economic
export by rice and sugar trade and land rent. They made merit by dedicate preaching canopy
for religious to make their status. Wat Koh traditional woodcraft school preaching canopy had
been made around 1922 - 1966 (A. D.) spread away by social relational network between temple,
craftsman, and patrons. This study found various socio-cultural dimensions; For instance,
traditional craftsmanship culture, patron’s social existence, and social relationship network that
bound them up. The craftsman patronage in local context is a significant channel to understand

Phetchaburi bourgeois social existence in this period.

Keywords: Preaching canopy, Wat Koh traditional woodcraft school, History of thing,

Phetchaburi local culture
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Creative dramatic arts dance: Chompoo Phet Sai Rung.

Siriwat Kamgert Suphavadee Photivetchakun (advisor)
Lecturer of the Performing arts and Musical Associate Professor of Performing arts in
Arts Department, Master of Arts Degree,

Faculty of Humanities and Social Sciences, Suan Sunandha Rajabhat University

Phetchaburi Rajabhat University

Abstract

Chompoo Phet Sai Rung is the well-known local rose apple of Phetchaburi. However, no one
has ever taken its identity to create a performing dance. Therefore, the researcher intended to
bring this idea to create a symbolic dance for Phetchaburi province by having the purposes to;
1) determine the identity and characteristic of Chompoo Phet Sai Rung and 2) create a
performing dance of Chompoo Phet Sai Rung. The participants were the people who had the
rose apple orchards with more than 40-year experienced in Nong Sanoe Sub-district, Mueang
Phetchaburi District, the original growing area of the Chompoo Phet Sai Rung.The qualitative
data were collected for synthesizing the base of the Chompoo Phet Sai Rung dance design and
creation. Triangulation process was used for data validation. The design of the dance and
performance practice were comment and criticized by the experts for improvement and

finalization.

The results were as follows:

1. The identity and characteristic of Chompoo Phet Sai Rung was revealed that the fruit shape
looks like a bell curve with light green and light to dark pink from top to lower part and dark
green from the bottom to the middle of it. The pink color shade is varied by the cool
weather. The fruit also has light-to-dark pink vertical stripe around the rose apple called

“Sen Rung” or rainbow lines, which became the name of this rose apple.
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In addition, its meat is juicy crispy with sweetness more than 11 degree Brix. More importantly,
its bottom sepals are curled in closely forming a small hole. Also, the fruit is hollow containing

1 - 3 seeds of it inside.

2. The form of the performing dance of Chompoo Phet Sai Rung created in this study applied
combination of Thai performing arts and Indian “Kathak” style because India is the origin of

rose apple of the world. The performance dance consisted of 3 parts;

the first part depicted the plant nursery, the second one was the dance, and the third part
was the harvesting. The dance lasted 8 minutes. The background music was composed with a
contemporary style of Thai and Indian’s culture. The dance was composed of 5 male and 6
female dancers. The features of the rose apple was designed for the costume; green and pink
for eye-lid makeup, earrings, necklace, and skirt. Hairpin was made portraying the pollen of the
rose apple. The tree bark and leaves were uses for designing shirt and blouse. Bamboo

scaffolding and wrap-cloth were used as props.

The research results showed that presenting the locality iconic identity as the creative of art
performance could effect to the community positively. This creative performance dance could
be a part of Phetchaburi provincial annual festive and other events, which serve as promotion

and praise of the local’s identity.

Keywords: Creative Dramatic arts Dance, Chompoo Phet Sai Rung
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The study of stucco patterns at Wat Uposatharam, Uthai Thani

province for the development of leather product designs.

Naddawadee Boonyadacho, Ph.D.

Lecturer, Department of Fashion,
Textiles and Accessories College of Creative Industry,

Srinakharinwirot University

Abstract

The objectives of this study were to 1) study and collect the stucco patterns at Wat Uposatharam,
Uthai Thani province; 2) analyze the stucco patterns at Uposatharam, Uthai Thani province and
3) design the leather product using the identity of stucco patterns at Wat Uposatharam, Uthai

Thani province.

The results showed that most stucco sculptures at Wat Uposatharam, Uthai Thaini were cre-
ated for decorating the gables, roof wings, porches, window facades, arches, bases of Sema
and pillars of the main hall, ordination hall, octagonal mondop and the 3-era pagoda. These
sculptures had the characteristics of the early Rattanakosin art with the combination of Thai,
Chinese and European arts. The stucco patterns could be divided into four types: 1) Patterns
related to religious beliefs and images which could be found on the gables, roof wings of the
ordination hall, main hall and the octagonal mondop. These patterns reflected beliefs and
Buddhist influences and served as the remarkable centers. These patterns were such as the
statue of Indra ridding Erawan elephant at the gable of the ordination hall, the Buddha statue
in the attitude of looking holding an almsbowl and standing in the curved frame of the octagonal

mandop;
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2) Patterns related to literatures and Himmapan creatures demonstrating the value of Thai art
created language that had been prosperous since ancient times. These patterns were such as
painted stucco of Hanuman and Angada tricking and stealing Ravana’s heart from Kobutra
the hermit situated at the gable behind the ordination hall, the statue of Kodchasri and
the Lion at the roof wings behind the ordination hall and 3) Flora and vegetative patterns,
the decorative patterns at the gable, roof wings, window facades, arches consisting of cotton
rose, leaves and climbing ivy; 4) Thai design patterns consist of inverted lotus, lotus, flower
(Pra Jam Yam) and continuous pattern (Na Kra Dan) for decorating the 3-era pagoda and bases
of Sema including face pattern (Na Khob) appeared on Northern window facades of

the ordination hall.

The industrial embroidery machine was used to create patterns on the leather bag prototypes
including 1) octagonal handbag, 2) cylinder bag, 3) long wallet, 4) wallet and 5) coin and
card wallet. The evaluation showed that the overall preference of consumers toward

the product prototypes were in range of high to highest level.

Keywords: leather product, cultural heritage, stucco patterns at Wat Uposatharam
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History of the Bhra Dhad Bha Nom in its legend should start
at BE 1 or BE 8.

Phra Phramahasetsiri Paputsaro Dr. Sirisak Apisakmontree
PhD student of Faculty of Buddhist Studies,  Independent Researcher
Mahachulalongkornrajavidyalaya University

Chiang Mai Campus

Abstract

The aim of this article is to analyses the age of the Phra That Phanom construction by using
the evidences of establishing the Phra That in the Lanna and Lan Chang kingdom. It is discovered
that the Bhra Urungka Dhad in the Uop Mung on the Bhu Kampra on the Suvannabhumi land
was built in BE 1 before the Buddhism’s primary sorting out had happened, the president at
that time was Bhra Mahagussapa. After that in BE 8, there was Phra-In as the president of
decorating Uop Mung. In BE 200, Phra That Phanom Pagoda was built and the president atthis

time were Bhraya Sumiddhammawongsa and King Wongsrikoddhabunr of Marukkhanakorn State.

Keywords: Phra That Phanom, Legend, Age Determination
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Wild Orchids in Rites and Beliefs in Lanna Culture®

Thapakon Kruaraya
Lecturer of Faculty of Liberal Arts,

Maejo University

Abstract

This study is the collection of bodies of knowledge relating to wild orchids (Uoeng) in rites and
beliefs in Lanna culture. This research project is a qualitative one with the aim of responding
to the idea of Her Royal Highness Princess Maha Chakri Sirindhorn for the project of plant
conservation. The bodies of knowledge concerning orchids in rites and beliefs in Lanna culture
that are gleaned in this study can be developed as the cultural heritage of Lanna in the future.
The knowledge is presented through descriptive writing and photographs. The research method
is Participatory Action Research (PAR). The field works are conducted in 3 provinces, namely,
Mae Hong Son, Chiang Mai and Lampang. The researcher has interactions with the locals.
This research also aims at generating consciousness and awareness of the locals in order to

urge them to participate in the conservation.

The findings from the collecting of bodies of knowledge relating to wild orchids (Uoeng) wisdoms
in rites and beliefs in Lanna culture reveal that in Lanna culture, wild orchids are deemed
important flowers because they blossom in seasonal manner. Thus, wild orchids of certain

types are used for determining the arrangement of rites in Lanna culture.

“The content in this research is from a research survey under the research project of A study of the wisdom
of the orchid (Dok Eurng) Appearing in the ritual Faith in Lanna Culture. The subsidies received research
grants from the Plant Genetic Conservation Project Under the Royal Initiation of Her Royal Highness Princess
Maha Chakri Sirindhorn (RSPG), Fiscal Year 2018.
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For instance, the Fon Phi Rite (the rite to dance to worship sacred spirits) must be held during
summertime when Uoeng Phueng (Dendrobium lindleyi Steud) are blossoming because
Uoeng Phueng flowers are used in the rite. In addition, the flowers of this orchid are also used
for making offerings in significant Lanna ceremonies or celebrations. For instance, in some
ceremonies, one of the offerings is Ton Phueng which is wax mold into the shapes of

Uoeng Phueng flowers.

In addition, each of the studied areas has identities in terms of the use of flowers of wild orchids
that grow in each region in each particular geographic feature. People in an area use wild orchids
that are different from those in another area, depending on traditions, rites and mores,
with seasons and geographic features of each area being the dominant factors. For examples,
in Mae Chaem District, Chiang Mai Province, people use Uoeng Ngoen (Dendrobium draconis
Rchb.f) in Lanna New Year’s Ceremony whilst people in Kham Yuam District,
Mae Hong Son Province, use Uoeng Sae (Dendrobium scabrilingue Lindl.) for worshipping Lord
Buddha, and in Lampang Province, people use Uoeng Phueng in both Buddhist and Animist
rites in the period between March and May. Therefore, it is apparent that, studied or looked

in-depth, wild orchids play essential roles in rites and ceremonies in Lanna culture.

Concerning arts, shapes and forms of wild orchids play roles in creating a great number of
art works and Buddhist art works, such as the Cho Uoeng (wild orchid bunch) motif created
with Lai Kham (gold appliqué on black lacquer) technique that is used for decorating Buddhist
art works such as Buddhist pulpits and hampers for keeping Buddhist inscriptions.
In addition, there are handicrafts that are made due to the need for out-season wild orchid
flowers in performing arts such as artificial metal wild orchid flower bunches made from brass
(Dokmai Wai), which are used for substituting fresh wild orchid flowers, and motifs in Lanna
hand-woven fabric such as Khruea Dok Uoeng and Khua Dok Uoeng motifs that are inspired by

forms of wild orchid flowers.

In addition, concerning Lanna literatures, wild orchids are mentioned in Thet Mahachat Phak
Phayap (Sermon of the Previous Life of Lord Buddha from the Northwest), Soi Sangkon Version,
which is the Mahachat Sermon in Lanna Version with literal artistic features, which mentions
wild orchids, such as Wannaprawet Chapter, Chulaphon Chapter and Mahaphon Chapter,
which mention what wild orchids can be found during a trip in the forest. This literature
has led to the norm to decorate a forest arch with orchid flowers in a Tang Tham Luang

Ceremony (the custom whereby people listen to sermons of important stories such as
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the previous lives of Lord Buddha), and the drawing of orchid pictures on Tung Khao Tham

(flags for decorating temples in a Tang Tham Luang Ceremony).

All the aforementioned bodies of knowledge are interesting because they indicate both meanings
and origins of culture and significance relating to beliefs and forms that lead to the creation of
applied art works. In this study, bodies of knowledge of Lanna beliefs and rites that use wild
orchids or Uoeng as symbols to manifest certain meanings. These bodies of knowledge have
played important roles in enabling us to understand Lanna society and culture in which
the nature is used for determining rules in several aspects and has various functions in terms
of arts, tradition, beliefs, rites, performing arts, Buddhist literatures, social and culture.
These bodies of knowledge reflect the beliefs that happen in Lanna society.
Thus, the dissemination of such knowledge will lead to the development and the implementation

to the aspects of living and culture in the future.

Keywords: Wild Orchid Flower, Culture, Belief, Lanna



183 | Udl 11 atfufl 2 n3ngiax - Sunem 2563

IQUITEIAYDINTIY

= 3 I a % o & = acl a Y
msfnnTuTnesranuiiunilygnenndgld (nenided) MUTngluisnssu ANuweluimusssy
a1uun Wisauemszsa3neldlasaniseysnyiugnssuily suillownannsega3auLAa
NILMNTAUTIVAAT A81UUTUTIVNNT Inen13sIuTInesAnusifeliunennalgld (nenige)
Msngluiisnssy anuweluimusssudiuun wetdiesdauinena 1 luimuIwasineuns

2 13 1y a =
Judesanu3 luguuuuiinssanisuagnilde

AUEARYkaznuNvslgynn

Uszmalnefinnuvainvanemsdinimveandaelidusgreunn ndeliffeidufivasdlugfiaa
Tuussamssafiavilan YagUuiiuszana 796 ana uazannnin 17,500 viin uagiuidufiviadlng
flanluuseinelne ada Ans&295953 (Sitthisadjathum 2006, 32) nanlilundelsiUniedlne
Uszmelnededuunasiiandreliiviauidnlueneutuitddyuiaidwedan dndrelsin
y3ondaeliwusiuiiosdanig q Inefnisdisanuudarisdu 168 ana uagainnin 1,170 wia
visafunilduiuesndeliiinuilan seiiailudenansiuiunats q nonges wazadanoniien
BawsazviiedideFuning 4 Musnune Wu seavinuns e Suvneine ndelsanavneaneiugeng 4
Bowia o sy

o w

Wugnaleuld dduatean Inedinsiinaleldlvlddannussaniun Tolulenrasuisdde 9

A a

U SIUNTEIIBATA 9 U TUAe uLRu udutulnl sudssndlne (namidelenld

[y 1

1% 4 dy I 1 v 4 Y & 1 aa
mannagldilonng ] UUABYEN LYU nangldauos Tdudiudsenauluisnssunasdssaunnie

L v L3

91A15 UIUSOU MIDANWAINTINY) THARRNWAtaIUa1Is1TdE Sannuasalune o T dududnueal

<

aonnaglitieiuanusnuwazguvsaa nuulanuywd lusu

Y] P & X A = vala o w < ya
ludausssudruuniu eendesdelunenliifinuddny nszdunenliiiusuiunuggnia
= & v a Y& o o o ac Y v v | aa a P
Fanandesunerinaunsaidusiinmuuanisanfiisnssuluanuunlaonsy Wi Asnssuileulazded

I 1 ¥ | Ql' dy é{ o | I~ % ¥ dy dy aa Q’ljy Gl o
agluregeiou lurrnnendestismautsuukazidesldnenidedluisnssuilaenianisvi

dl' [ v ad o W aa a o d' [ 4! 4" 5 <
nIesdnnIsEAUUIlLURTEATY o RonTTueuTUaLlnY Azlsuyiasesdnnis Famidslutuazlu
v £ viE & & X X g v 2 oqu & 1 ac | ) o Y
Auis tagldvistudunenioeils 1usu Geyinlms v ienssuag q TuTausssuauuniy 1ues

¢ A e | & v ~ ~ o v aa a a U aa
wazAnwlu@sdn anuitnentdesduundunuinaziianudiAyfdlanuneaniesiuidnssu
duwn wenantududuguuuuiviiineianufalzwasRaunssulunnseawiuinune fvludu
DIAINANY TUAIUVBINURNONTITUNTDISUAUNISWOUST hazlud U IUMNALUNIBR
A1UINEUWT 03RS wazdwing 9 wiadl feladndauinaulannluiuvesanuvingiisnnly
YorimusssuaNUdAyNeItesiuawekar JULUUNNe AR uAaUnsSUU ST ENA



184

JO JOURNAL OF
FA FINE ARTS
J1sansovasAad

v & = I 173 a v v & a ax dl'
Aty MsAnwTIuTIeIdanuIugilagainenndisldl (nentdes) NUsngluiitnssu ALWe

a o

Tutausssuatuwl JndusewmianianudrdyiuiaglasunisAnwegaseniu Feazlamdu
mMsdafiunuTINsANSUALdsLaz SN Tsud I Anennd e liMSenandesduunludydnual
Pdeaunuedesnnuifnanioidudiudrfgiinlisudladiauwas Sausssuduun
9 ¥ ad o o < ] I3 Y b 1Y a
MassauAdudimuuangunasiiuvaneg 5o aastulseleviluvats 9 fu iamnsnunufaunssy
Uszinalaanange Wonssu wigdad 1ssunssulunmsaaun wagiudinuuas JausTsy 3989Anu3
wiandl fedupnudeiintuludseuduu uazanunsaimuesdrnuiiugidyqidinaresnu
TugUuuunsannisiausssuauulueuiansely

UNUINABNLD DY LUATUUN

g1nnsAnelulesdutu wuin Msfinwsusmnennalglyd (nenides) NldluisnssuwazUsing
TuTausssuduundeldinisvinnisanwivanuwaziauda ¥inlinisnuniuissanssuluileeiu
aziduludnuuryeuNiauNe It LA IT

AUAEUIRAZNSNTIY

2

WU IUzUIY (Manaszem 2010, 24) nanabiluguw ensal Wour SeiiSnssuiloud Jaduussin

o £ =«

PAUNDANUNITIUIUYDIVIIATIUUN WoNUINNSHauRzYiNla1u1sRnmABNUAIANAENT WIaeR

<

)}

[
o £ =

fitfosfiansdulundld iedosusineililuisioud Ssdeluvesguuardnians nildeiauiaziands
mnuidesaiu suduusednsilinnniewsine iniesUsziu Tauidsznausng 9 WU N1IIA
wifluneniaosisessrmss Wudu fereifinannusuwarddusudifunivlald fuisnssu
uanandl Senandsguuvunisusanislugiugdsiiannndenleslufanivimnsss imans
naenuAAsuulasiiviBeudiodinuduuniinisiaun

Tumamiynedaandn dnauadesdsns Wumamemanetuduunifinnunumasadad
Turssanssudun Inedudnouadesdinsinduladeddyiiteliiinsdunennisisssuman
yosduutagiu deyaiili@nuthinanuideumunaniandnatuaiesdens dnnuen aounu
waztselng wezsssuTyTng Aurindedl 10w 2498 15smnssudun Fos wmAniandn
Fadldrunilslunssu findnfsnenndagliflun wu Aushssauszna fusigany wasfasiamm
finadslutnindnenidoseglatidlussninemis felugnisanuisduyssgUnfdiuludeussn
poniBedluussindfsssunans Wusu Slumeniariutarduuilimiionty uazazndnisusson
waiugnéelsl vienenidedluduuniuanaeiuly



185 | Udl 11 atfufl 2 n3ngax - Sunem 2563

g3wa Advina (Dumrikul 2001, 358) nanlilumedduu nandsnudnsnssuaneAiduguuuunis
vesuasdnanes Mduendnualianizvesiatrduun SifonnAsrsuanuduuimuins
Y093ULUU uarmnaeiidiuane InglenzananonenUszivglutialaennsamsswil 24 - 25
flddmemenenliiussiuglunumeildidou Smiddufuunngaeaenidowne Fwgilndle

a Aa ¥

ANUANKAL NI IUVBIEAUYIA U AR

Fanwal A3U1974 (Sipasang 2004, 68) nanaliluasimdeswssnuudiidiunnin msluialuadenou
luTuygyngauaiviuaziinenlduinsianvanlineluusiiudu gu e Taais (n57e)
Minntusedldaaqalu (@udu) Win guasdunilimesndmnerlmenuwayazinenld
=] [ [ < o & A ' dl' I o = Y v
wwtuiviieruneuluia luniswdusenldluintugeinierdun1sysia uasiiionanui
I Yy A ] s v & e o A PN ]
unsyrmssdn iielendndunisasvieulviiiuinnudeses “oty” veswnulunguyals - an
A A ! IS R v LY Ve & LY 1 = @) Aaa
MeAusivinegianun 32 vigy msvseiunenliladunsyviviyuunsevden edudsung
wnéa n1stunenldimduadeneulevldaenldannienonliniinduney wu nenazduan
AaNLdeILTYy AonNNsHas aanuzd Wusu Flusdmdunanlinein wiilssaindinduney
=X a v N dy d’{ L% 14 [ % A = 14 IS ! dy
a7 9 JslleumunUssRuineny vasiesiainliussAuidielinnsieuuasTdywiyen drudeusy

Y

Ao a ! % Y & d' 1 a s
NUNAUNIBUBDDU € ANl AT DIUTIUINITUANERSY

P & P~ Zj v Y @ = [ 1 ] =3 [
A15UnTU N15taNY UtUALY UL AUTINIAMALNINTIAL DU NSIULUADN L LA LU
funisimtiunenlilinvesietieu Tuniswdusenldlumluiadusenldniiuiazsidusenldvey
aa P A o fa £ vl = | < My & - Y '
d5eu o uazliinoynasdnsans dunenliviunutalowsiluwuulanlimiuiteussaunnus
WLALE8u ALk

USZLANUAZLUUNITIVY

mui%’asﬁuﬁlﬂumﬁé’aL%a@mmwﬁ]umiﬁﬂmLﬁ'aaumwwiwﬁﬁmsiéﬂmqmiau%’méﬁuqﬂiimﬁ%
SulilesnanNIEIIVAG AR ANTEIMNEAUTITANY AUMUTNTINNT TaeNITIUTINDIAAINS
Aeafunenndaslyl (renides) Avsingluidnssy arudelutmusssudiuu Ssaiunin
esdanuinmnanluimuTlugusuuremsanmeinussitauwlueuian Ingliisnisleuesuy
APUNTIUU kaztuiinninals lagldn1s3dealisnisedneiidausiu (Participatory Action
Research-PAR) daidun1siduludnuwugiiysadrsanudrinuaranunseniinvesauluguuy
Tifldusalumatuaunnuddyoesnenides lugsluduniwemsanmefuusssugumy
T fdnsuiuasrinuiugnssufivlundon 4 funissnuvuusssudeutssmdanudefiingy
Tnemsasiiuinaau dlungnadussiiufduiusfuguruienuenosinids Tnefidnum vy
osfnufiAeaiuaenndaelyl (renideq) fusingluisnssy armidelufaussaudiuu uazanuns
WesdmuifinaluiaulugusuuvesnsannsiausssuauwluauAn



JO JOURNAL OF
FA FINE ARTS
J1sansovasAad

186

TnefivauaNuNAnwlanA 3 IR UWANIPALDRUUY F9bakn Jarinlesld J9rinugosdaau
LA IIIna1UNg

! = a v o & v ! - = [ 4
nquusznslunis@nuideased Wnguussvinsiidusieyanaiiionisiiusiusiudeya
J1u7u 20 JU/Au fell ngur 3 (Key Informant) laun ngugffianuianuaiunsanazlvdoya

Y a

suduusglovinavgndes oun nsrawlnngludinadies Jmindeslni duviesdiu (Local leaders)
lawn gingiuiiu uienessrnisusmsaiudiiua gnssamial liwn §iianusinetulseia
& v 1% an & dd o =2 @

wazaAudunvesnslidnennaigliluiisnssulununiviinisfine wazdssursunily (General
Informant) Y130 uIIekagvg dgiiauegluiuniinnisfing ngudiegslunis@nuiasadl
o A A Adao o & Y 1 = o ° & A =

ARLEENIINYUTULALIRINIIRENTSuLavnendatn lUTduAetes Inemmuaiiunlunis@ny
Mavua 8 wnastaya A9l yusuluwadmin@edduy 3 uvs launiuiguoudiug1ans
YUYUUIULIINA SUNBUNLIY wazguvuLiles dneilies yuvuluwaulgosaay 2 uvs laun
guyululwngnnoulaziies uazdnnoillowigasaou guyuluwndanind1une 3 wins Lawn

guyuiwiuglayuruinuliayn snallesdius wasguvlundinauing Jwiaau
ad o a o
I9N1ININTIIVY

dnufiotuiinuardngiuteyaundsiifimslinondoduitngsy mnienasenuiiieades
wazmsasuauiiluriesiu msdunallneliusznounsitedielildtoyaieatumaiinondes
ulfUszneulufiBnssumuanude seorian Msassm naeaaudonvesdntlundazyaailfe
uagndosrenimnislinondeduitngsu ileliussnounisussens

& o o YY) L A = % ' aa 4 Ao & %
\Junsdnauedeyaildainnisasiiuifnyusunmeiuing uagsisnssuanudeninenideadily
= oA = o A Y o adda wa & = L dd o =
funumluusazianssy SN e UTngin UseTRanuduun 313nanniiunininnising
3 Janinnramiensuuu laun damdauddesaou Janindesing uasdaminaiuis daguuuu
nsdnaueluarliIENSTeueSUIgAUNTIUILATILEAININUTENDUEN T U kAT I laNNNTY
Inedldanail

1. penidaslufnssuenude fusngluiuifminuisesaou
2. peniBesluidnssuaude Mumngluiuiitamiadednl
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(© Thapakorn Khruearaya 18/12/2018)
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snngangululaasinaszesmadiesunsiBodyel fusziudie nazesudumsing (Feu gsthu)
(suranun 1882, 145) FalgTunndudmanslna $nwisisnisluatessnad 5 ludred w.e. 2425
dusnuwuzvedlassdaniniammasiu 378 un lnewenveslasssadinaniidoanund i
madundlusmsnngammiadedivazivanisalig q vaevindnegidleadedvel Sstinstudin
fammnisaifideiodulssndaesrndrlunisanenondoesliiudnieadedlmidae
fetuhilalivinmiunendesss fiunsongfuu yndzideuomouddiios uasiabuysamnd
duan daanuilduiindulaasdanim unil 372 373 way 374

e UIVAT DD Uwq 15
avaeeineny iFoud
YUYUULITID AIM2A0 NADIULT
usrinirugnind oY NANAY
Boviamenidaeiu wiyvudl guie
1A udeTeaau gunaod
ihaunga Wuida 61914
HaRvdulndag ARAULN I
e a9eNaU ALe
BUYAR NI Wiy
Weze AU TIVIY LIV
[ 3asiumae lnailydorsm ......”

& a o a YV Yo = = ¢ & Y} Yo Y oA = 1
nilelpasiisandeuld lduiindangnisalnisanenenidessyosndgliiuddondadn
o etnau Jatszeznatvesisiuiaziluriniounnseu lagldfninuainlassuni 374 177
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Fepsaivrsninendoszlulnusuuned Ao Auudfoungainiew TUauiufeuunsiay



189 | Udl 11 atiufl 2 n3ngax - Sunem 2563

o LY

wanaNABNBTIz A eIUTIANNTSEIwigasaougdiondedlmlud duduniosussannis

[ (% L3

Y94 “Grunn” weneuliun “nadnulnduns” Sndne datu lwewsrdadudydnualndndu v

]

[d o/ o/ 2/ [ ”
Junenldfaawing 1Wuvesgauugas..

& = & o & a v A ! a Y o1 a = o e
wiidesau n11na Fulunsseveuud efngunaseddiodasFes loarinluefnganyuiudy
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AW 2 ABNIDDTEYTINGEF I
(© Thapakorn Khruearaya 2/1/2019)
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InnTasiufisnouluTy nyTautuAs Yausremans druaviae sSunouduTy wul
Turaaifou 7 wile (Heumwieu) vinzvdssvunssiiondueglulvesundineusussuazany
ponidesiuamnmelieuiudeduiuiiosinouluty dussenineiud 8 - 14 wwisuveand
(Phithakham 2018, Interview) insnzaniuduiudenldnenissadulutreUsemnd dlnaiilo
wordan winaveny 84 U ynthudnadaailiilen luednvntiuagsmifuieuaznds
wutuildmaengostuilelndfuilmidies aendesiiiidnlngsndunengoiu imseiiooy
Tutusludy nenidesduffivne uilisuiianfo nonidoadu ns1znony17u3ans i uazimunziy
nsltlusmyayluTumaniu (Charoensuk 2018, Interview) usigamndaiile 20 Tk audloslalld
Pulumudunsgmendediviorlutidn annsuisdaduauaosunelitualuiuium

AN 3 ABNLDDIRUTINVYANUNDINAIN L UWLILIN VIAINTIUS
(© Thapakorn Khruearaya 25/6/2018)



191 | U9 11 atiufl 2 nsngiax - funeu 2563

WuRafufUTiievudud stude 01y 91 T Unwgfunthungtuniimuianin saaieunn
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(© Mongkolchai Chaiwong 15/4/2018)
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MaIaINfizARnaTILaIvTd o lloudsiadeded 1l wnilugndluiulufesinnenly
suduundvsadungyinenldeasluu 9 ave wWulul w.e. 2551 laun aanuda visneniina
Wunaeenldund msiamenenuia Uw.d. 2552 aeninaznin (mendeou) \Wunainenldunnd
AITTIANDNLANDLIIT N5TARBNLIT1998 UL U SEAULNENLRT D LYK
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faagraiu Ty w.e. 2552 aurae 1182 fie 9adns e 1370 m15eae 8 leitaw 2.5 Yntuduawy 3
o Ny v = & = @ - ' g & X 4 & o
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ANA 5 - 6 NMSVTANDNLDDIULLNENLUDITIIT LS LB
(© Mongkolchai Chaiwong 26/10/2018)
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(© Thapakorn Khruearaya 8/5/2018)
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(© Thapakorn Khruearaya 19/5/2018)
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(© Thapakorn Khruearaya 26/7/2010)

AN 14 3 8LA3DRBNLDRIUYSBRBN ULTAUSTSY TnrrAn@easiu Yandnaiung
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(© Thapakorn Khruearaya 11/6/2018)
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(© Thapakorn Khruearaya 17/6/2018)
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Dialogic Pedagogy through Creating Street Art
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College of Computing, Prince of Songkla Faculty of International Studies, Prince of
University, Phuket Campus Songkla University, Phuket Campus
Abstract

Dialogic pedagogy is a teaching method to encourage individual leaners to understand and
accept different opinions without conflicts. Instructors have to bring up issues that provide
opportunities to the learners to express themselves and have an interaction among peers.
Street art is a project which is open publicly to different people to participate in sharing their
ideas of economic situation, political disputes, cultural issues, and personal opinions on
the social phenomena. Presently, street art widely attracts many audiences and have a huge
impact since it can be easily disseminated from the wall art to photograph that share in social
media. In this regard, the research utilizes street art project to encourage students to develop
their personal identity and collective identity. The project started from design process, wall
drawing and painting, until the ending process. In order to gather the data during the project,
the researchers use ethnographic methodology to study a space-time of the project in which
interactions among participants and their identities in the art creation are emerged. It was
an 8-month data collection from October 2018 to May 2019. The outcomes found that there
was an interactional process among students, resulting in 2 types of identity development:
1) personal identity; 2) collective identity appearing as a place of contestation where
the creation of identities is limited under the institution bounds. Participants then reconcile
the conflicts by develop their project conforming to both their personal needs and requirements
of the institution. Moreover, there are 4 stages of identity development: 1) the symbol designation
is the process of self-expression through the use of symbol and images to represent
the self-identity; 2) positioning the self in the social structure is the process that students finding

their own manners and skills in creating artwork;

3) art expression is the process that students experience in the drawing and painting on the
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wall; 4) affirmation of social position occurred in the ending process when students finished
their artwork and expressing their proudness in participating in the artwork through sharing

their story, photograph, and related content on social media.

Keywords: Street Art, Dialogic Pedagogy, Art Education
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v feluaesanii T wuade gninalud wa. 2555 WaldsuanudeuiEuunsaneinglasansnnnassnense
daninasvarlud w.e. 2558 (Thonglert 2017, 51) uagludiaann guinl w.e. 2559 mudwiu Jagiuanivesa
PRy | a o ] ) P | ) | a | " ° ' a ¢
iensvieaiiendanuiulavalumudiodsing q Mussmelng wu Wednl wigesdeu d1U1e uAsEITIA NWdUS
guas 1951l Soedn Juny3 a1 (TAT Chiang Mai 2019)
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Tuwwdalsdeaensn® nsadsassdldldnunedenisldinueiomeiaiindu ead manufals
wiiesagnaien uadunislasiuianseennisniuAnee9dasy (Fortunati 2005, 167) AaUrinas
Tunsa$rsmnuduiussanseninanguau Yrenarfinasudalzidniemu iedeaisuuidn
fuuagviasduanuduriduiinssr uasnaedudunioomuuuluiiuiiuiaiy Rothenberg
1988, 65) Aavuzdafidnenmdunalnifieadrsmnuduyuvu viedeulosnIovnsseninegau
TwdeaoninlulidynymneiiioadegunisnmlunvuAauzndniv Mfunisaievennadiu
frerinueiiie wwilduresdruiivudsululnedalonaliussanaulduaninnnufnmiu sndnwel
wasiiTinvesmuedaedasy Wudd nmnudSavededeanin (Niziolek 2018, 137) meldusum
Yosnskilosuaydsnu ﬁaﬂzgﬂi%’Lquéngé’ﬂwaiLﬁauaﬂﬂa'ni’jf;gmLLazmmé]’aqm'iﬁuaaﬂfjmuiué’mu
dosnfausindslunisioansanszduaatuun (bottom - up) (Niziolek 2010, 152) wazgnUI
Witeununmeveanaaumneve Uit imusssy Wowd wa arudensneaun warnuiduvesmues
(Niziolek 2011, 175)

MNALuARTing 11 fidedanuiiuiianinensaldiuasunuAandnanimusisusod1unng
Tni@yasnimnanaifusuuuuiidausensuiluludinu waznsafrsassdaninensminaziduland
fidodglfausuunnlufiaudunddusalunssuiunisadhs e Waes uasinwfudinguau
fidrsmarlaifvinueBadrclunsinuiavziasfn lududnlufideldfnuuuiannsBoud
LU fthiloundsidusiiliindnulifinssuiunsainsndnuaivesnuiesegramnza

3.2 ansne1sniun1sseuswuunIiau (dialogic pedagogy)

Tunsasiassdnufalviareoniuy TNeankuUABEINITaLARILLIAAYRINUIEIRONNDE19BATY
ieliAnTunuiifianufnaseasss nsduasulidiseulduaneensgidasglutuseuialuiugu
UBINITLTIUNITABY YAARIzAodlTmuINITandnwalaesinundeuiufe sndnvaldiuyana

v v L3

(self-identity) iazdnanuyalvaangu (collective identity) FainannsufUanungseideu 3385534
wazdesssullenufifvesdinuiiyanailuann@nsau (Golubovic 2011, 30)

‘ {Jﬁ]ﬁ;ﬁuﬁﬁwﬁgﬂi%aamﬂé"aaﬁwmaﬁw ¢t social art, socially engaged art wag community art Awaniidesune
faaauzilildgnasassdlneifiodati uwiAnnnnsdidusamesssemuiiily §idefiamiiuindimdds
ANNMANEUANENATL WU community art WueudELarUnUMBsEngusuRdutimnendn Aatiudes
avauulviguguanansauansdndneal AN3En WieTausTsuvewuesiuAaUs (Tate 2019) socially engaged
art uANYINTUsEENAIENMIIINAERTeng q Wy Anwiean aywemans waznwimans teaiunnusude
seIneUsenvunuAaty (Helguera 2011, p. xiv) dewnnuaseiifumsanmnmsasemusiuiiesswinainane
uaresEvaeng Saudenldsiin social art fadudnfilieuddyuesiiuiiralsd Ualenaliaungusiig 4
ludinnansiuuaniaanad 1 Uaning (Rothenberg 1988, 66) 11NNI1N15AN®1IEN1S salianuddgyivguyule
guyumila
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wiluanuduasudidndnvalvasypragnassiuainiainusssunusnnglunseudiny wazaude
fulanvesmues iesnniinisuselivszueniuanudusnuilesesegsuludin (Sokefeld
1999, 423) fatiu nszuaunsiBeusinuresyaradadunszuiunisiidusuiudiau dnisaneven

AUAR LAENITTUINANTENUVBINTITUARI NN LN SHUSFURUSAUaNN TN udead (Furuness &
Lysaker 2011, 187)

unaunw (dialogue) Luguvunmsdeasidauludsnalilunisuanssanneanudnlundnnis
= a v L3 = A 14 a = v [ YA ]
doarsuvunifadifuwesesiolunisasisuszisulae Milalonmaliauludiaulafidiusu
Tunsuanannuunsindulanaz At ymsiuiukuurausssu (Siroros 2009, 82) unaunuiil
fosuaninanivendnuaivazauAnlagliysnnaunserharsauwiuuesdndienia Wuniseeusu
HIANUUANF 1 AIUNUIBTIRIATIVRIA AT UTEleA8UTINGTENT 1IN TEUIUNITERATS
AEN19130AUN WATrse awlamin dialogue Wufin miTatluntwilne (n7: aes, Tatl: e,
Royal Institute 2001) BT LANLIBAMUTEILANITAUNUITENINYAAR 2 AL LAGITINEINITHOES
PIUNTULAUYDITAUTTTUTINIEAIN UazIUANIN (Nakwatchara 2017, 39) angiiad NaNUNITI
1Y) = a = A Yo 1 o 1 . P

guantl ulanuldeuves 1Wla wisT Tagidenliand auaumin unuii dialogue visngiis Nsaunu
seniuana neusiazihediladamivenvue visenenelvinnufnvesnuedegmilendu (Freire 2017,
129) 13eguiiienliiimiian ieniunsaea st nINLAUNIANAA NMTas1nURaUs
wazeaNLUUINsBuduiamala JULUY WagnseuIun1sasNassANaUd I Teninainus sy

nMsSeunuui fadlunssuiunisSeunisaeuiiwauilae finda Uafiu (Mihail Bakhtin) inmsausn
TutuSeurssanssuwaznadou Safiudalonmalidniioulsosuisnufnvemuednedasy
AsiaeuaINiITaaniiios wazifousainauAnivainnalgvesinizounInnI A IUNUIY
Hugpsaasuanugndfes’ (Duncum 2008, 258) Tunszurunsil thdeusuduanmstindeuystlon
Buudne (parataxic) Mntudldidusiuiionvacstleadeananldnaradulsslondudou
(hypotaxic) iflemnamaneresyseleadsuluannisldmdusiu thidsurzBuanidedennumng
fuvi3siifiosnisdeans (Matusov 2004, 9) M3Eeunuunindsjsarenszurwimbiunsanides
LazdUNINIEN (interaction) vasgiSeulagfsanuNUINLare1U1VBIR el BUTY
FugiBeu (Mui 2013, 412) eghdlsfnna BunseniidaeusvativayugBouliiinisuanseonoe1dasy
ilesanlunszuiumsBeunisasy fi3suihazgninenseulieduisanumneesdsiiidaSeuine
Tangszideuvasanitunisdsny (institutional bounds) (Aukerman 2013, 14)

* lumaUfoRunummesnsiidvinamnnlasiansludeeslnefiinGeugnasulimsmuazdoilvesngtiaou duu
8119 (authority) vadn3surteglunnnszuIuM U duiusseninsduasiisou fuddaoussneanuliinSeuld
LanseonaEnafiud usryeesngivrdmarienginssy msfrdulavesFovliinnites Usingnsaifanandemy
lunuisetuiiuesdudssiunilsiiunanifesduunasuvesmiade
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andunedinndinazasiinsouauAniienluauANNUsEngRvesnuluding Wy n15aieasessTy
HruaTumawn n1sadsuusssuideuriuaariunsouns wianisassdeufifivesnnnudy
wawdlosinuanItun1sAny iWudu

a &a Yy = a v a Y 9 = va ¢
ﬂi@UﬂjqﬂJﬂﬂuwNaﬁLWQLif]u&lﬂ'l']llﬂﬂﬂaE]?JW']@J?N‘WG]ULENI@ Lﬁﬁug LLazaW%lmﬂamalmwmw

v '
A wva a

39319 wavvhanulaauningvestelfiRnimualaganidu 0131586 aoul o IsnIs

a0

Ul Seuladlenalunmsaenanniiag

a ~ wva & a a = | av ¢ o v a
Aavztosdinuantmiudnnmiadennidunisatenenniiad lngusiaananudaudwioluifn
YosanUulnenss lasnAaUzausndeasvieaiuLazlemNIUMSLERIA NN LTIy Snwal
v Hee o va v v "ol = . Y v a
Arumndsvinlidadsliladeansuelsevuoigunsenin (aesthetic) WAGIUTENBUAIEIE D517
GzJaw‘%wé’faﬂms‘ﬁaﬁﬂﬂgjmzmumsﬁauifﬂmwmﬂwmsmwﬁ@uuﬁiim (Desai & Chalmers 2016, 8)
miﬁamimmiimmimLLawuﬁaUszﬂammmaiﬁu%wé’mmmﬁﬂﬁa@uuawﬁm ASTUIUNS
doansszninsfauadesruunufasindulusngiuvesdieay wsugna uazn1siies (Ideology)

p813lsAnu Ideology Iafléziqmm'ﬁaii"mLwiLﬂuﬁuﬁéﬁ’mLLéTqﬁmqammasuaqéfzgﬁﬂwai@m 9 QALENDS
ToUszlod Uaidou wazazoulvuiseninsauludenu (Stewart 1983, 277) n1sas1991ufaly
Fdlaildudmsvhausewiealiuas ng wismfenszuaunsidedudenhanudlafudeaniios
Y0IAUlUEIAN LATUANIDINTIAIIUANTILTOINLBINTUNITINATIVIAUGS)

TunsidenguuuudauzaniflumsSeunuuniter SududoadensuuuuiigFouianuduns Wile
Tunszuaumsdonnuvine wazidilamnumneudsiinannsnsszneugusegunss Wieliie
semsiluldlunszuiunisdeans fi3suannsagadfulufingzuiunisan ilowanioenannnin
n1svianudlawmeaiiauazanunuie demaraninaInsnilfuazanine1sadnduiuuy
AauyvilsiannsaialdlunmsFouuuiind Wesnduiausssuvesioiuiifinnuduing was
ANFANT I (Whitehead 2004, 32) Aauzuuviosnuududsigzouldsusinude uasnuiiulsass
Tuanmuandeuvialy snAdetuifsdammdiui ansnoriedernummngaulunadulandnaGeus
WUt hempnaaessynns Usensiivils andneninanunsmianlfiduledoaeds flslena
Tiynaudunfidusnlunssuiunisadrsnufaty nmsfldusmwvesauifinuvainnaie
yosiugruiausssy anuAnaraiisUjduiusteayana uaradienssuaunisideuduvunivad
TurasunziiaudnlunisuaniesnvesyanainisUsnedeassalurianatadeassAnainy

I 1% 1

ATLUIUNITUANNINNNNTESIIURBULBENS INTNTTY UTLAUINTTY AWAUN 21a° NAATUL LU

q

AT NIURNIZUDINU
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Usgnsiiaes ansnordndanudasyludanaie fadmauannsaliaedu 3 Inglidosdilsis
JUBUUNRIEIU viseAnuanyIalveinishkatuaziluluuAaysndniv’® ﬁﬁuﬁmméﬁfu%gﬂ
Fenloatrdefuuiieadunisadisssloaaunun lnefinsaud1adanslunisuansoen
AN 9 U

NutsiRulmeaenhannensaultieduasulgiseulduanseanuuuniian uwasfnwinseuiuns
asnuvesiteulurinamiisujduiusseninsynnanasngy dagesuigluddaly

4. NM3REUIHIUNMTATNETIAERINDIA

4.1 AENAUlATINTEATNNSA

(% [ '
Ay a a = A

NATpilAnTwendldulailonanluidinslulaseinisnenmeaninelsn vuntdieInsin
UNINGIFUAIVAIUATUNS INBNVAYA ImamiﬂiﬁﬂmamiqmﬁwEfluim"?maaﬂLLUULiﬁUﬁaﬂ
fillaoulunuzimeluladansauma ieliin@nwiGeuinsesnuuunaiin et limunduiase
Fdviooanuuuasdusznouniniiiududsenovtesudadiiie demmiltindnyidiuiuun
fasFerAndialdlfdunquiiiftugrunisiuias nadu wagnslddlunisesnuuumneu
w9158 aouddudesatuayulithdnuviiloniauansainufivvesnuies uagiaimiila
lun1seenuuunisluszeznainisiiounisasuiidundilsunsunisfinyiduniseenuuy
lundngnsdsnd miL%'sJuLLUUﬂ%ﬁ?NgﬂM@wﬂéﬁumL‘ﬁ@ﬁ'qLa%m'ml,amaaﬂﬁuaqﬁﬂﬁﬂm
dsniinAnwldGeusiiugrunisoonuuuniin 9a ¥y su waensle3

P

* Fauzvaniv vangls MsaseassfaUsnamaniying JusniinisfuinnunuveIningign NABeuLUUSTINYR
uaiiousss anunuludsgurssruuuiiunsmeunsdvsnanudnaneg funngiundu o ilan Jwilvignes
ralugAnatenantiau (post colonialism) tdavzndniviensliliivanseenterueuiiuian uidalinngiug

AMulUFULUUBY 9 muiausTIuviosdius1e 9 indsunnislvigauei
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uan1nd andnordndsgnuduenundulanddremauaindufals farunsonausiuiuiin
Larmsuanseonvesinfnuusazaud ety SausiinAnwesiinuidefiuanmneiu agrdlsn
Haoulardaian1susnedeassAnuseninmanuwasdnanvalvastinfn Fetlaauliwindlousy
waguilile wazaundlunisuansean Whnsnendnueanisyinauduisadunisdaasuliiie

N"98ETIUMUVRINGUHANUAINAT INNTEUN W] Faeudvnsv@adlananin

« a ¢ I s o s Y] d' Y 1 Y o & v

w51z [an3nense] Wuerseimausaeoisavaastiunauduresieuls wigavneadnlusias
fluduillamnueanun dueravzlidndudnivg [wowanuwsazau] liwihdu anmedumsizan
creativity ABaAnaIN@1NeAUTENOU Av imagination Hile wazA NN LAN 9 AUNTINTUUIAY
aa A I3 % 1 aa A ¥ 1 @ =3 =4 = v ¥ ddy dld =
ifile Magnanalng 9 visaudiliienssnin Aazalan 9 uanAsdaunainie Ailneauniile
lalgRunndnladiusnuvesieutayliiauinues Suwasdulandfanaylianlimaassinusauiu
LAIINNRIUIRED” Jom 2018, Interview)

[ Y] v
a A <

| o & | v W & o e | = ¢ o s v
Tfigan 15U nedIassnseninednanealvasin@neyl wiansnaisedulduduiunusneneldnsau
1938015UN15ANW1 (institutional bounds) Fudunsevdaundnidnfnwidesiousnginoue

U a wa ‘ﬂl -'-:91191 ¥ L} z.:l' z.*fl’ 6 = YV o o U
wagnanusua LuaqmﬂIﬂiamiumaamﬂﬁmwizmmauuawmwa%aqﬂﬂim mmawaﬂqulﬂaqmumm

[y

a &Y o & 19 [ A [ L4 a
INYILTA EJ'W"\]'WEJQJ@EJU’%’]L‘UU@E)\‘]UﬁULﬂ’]ﬁﬂ?ﬂ‘ﬂ@ﬂiﬂiﬁﬂ’]ﬂﬂ‘?ﬂEJI‘IJiIlI‘VI LATLLAANBNANBEUUDINNINYIAY

(%

ety N1seenRUUTITURuLazdLUUs g TIUsEgdnewaiioveayyn Judutunaudfy

o

ADUASIITUINUSS

omvesaninonsmdumsinauesndnvalvenindnuiluudasaasumine doamaiunsung
Weangind 4 aazdulaun Inendenisaeuiiumes College of Computing (CoC) Aazmalulad
LarALInd Technology and Environment (TE) Az nAdn®n Faculty of International Studies
(FIS) AMZANITUTNITULAYNISLI9UIY Faculty of Hospitality and Tourism (FHT) yenani el
AMAIVIAINTTUADNNIABS Department of Computer Engineering (CoE) %qgmwﬂaaﬂmmﬂ
AuzArmnssumansTave ey uazmendsligusmdiiu CoC
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AT INEdgNUINITHUUTIWANEnasTudunisannuaguineude uiiuiu W N3
nsUsziununIm nsdadenan isiwegludtdnnuinerwagine (nmi 1)

nlaseaianiuinwu noudinurean TuiainaInssuuMIusMIsIM N aeaaIuasuns
Lagn1suysnurdvdarinliinAnuiinisadesndnuaivesnguauaiiuaulaluivdn
i dnAnwivimeluladansaumaazdladaladfitunisldaunsalilofio aunimond aundnly
aulawaluladlvy q nsdeuluswnsy YnAnwinisusniswaznislsausuasiilafialnd fiaula
Mavieaiien maseguU msdeamaitethiausuvawieanfieafihals Wusu TuvaziFeriunsdnms
wuuTNAudnarsiiindnwlauseneufianssusiuseninmne

TnodesdilsfsUszinal dadnual waznmsuftRveswvninends wu mevihseloviifleiiouuysd
(Hufatyndnidndnsniundeulunanuaninersn) n1swauisiesdu aruduuiuivi
wazmsdfdamausiinmenazansemneling ssdeuveamineds fewmitndnwieisndnual
fignadrstunelinsoudsnuiideuiuiurilussiunaess warseduinean veduinfnwdoaden
URTRT e anfuiiud Wy dndnvansaldidedfoudidudusedrarivldlunaniou
wivnndesdnfufanssumesinentinfnudesddyafigniowmussdouvedineuunmiity

UNINYIY

diinnuesnsud ddnauesnisud
Gneagiin) (yenvnmalg)
ALV
pazwalulad ANENIIUINS AMIWARN Y Ingdunneuiunes ANEIAINTIUAENS
uazdIndeu LAYNITNBALTYY Faculty of Intemational College of (newnmalng)
Faculty of Technology Faculty of Hospitality Studies (FIS) Computing (COC)
and Environment (TE) and Tourism (FHT)

Environmental Hospitality Management(HPM)| International Studies (IS) Software Engineering (SE) Computer
Geoinformatics (GEO) Tourism Management(TRM) | International Business: China | |nformation Technology (IT) Engineering (COE)
Environmantal Service Innovation (1BO) Electronic Business (E-biz)

Technology and Management (SIM) Thai Studies (THS)

Management (ETM) European Studies (ES)

Chinese Studies (CNS)

A 1 unudalansisundnluine e
(© Jakraphan Chaopreecha 17/11/2019)
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Tuduneudufau Nundrsdeauumuialvinetwngnidenliduiufiasiwanu (0 2)
niadivne VST 18 wns 8 5 wns Wuiuingniteidlildldanu wilugaigauriunisaanse

v a v

veadiulgdnnu Hwrvemildnvasdutuiulafiannsalddwuivnld Sumnzausuiuduni
thdnwuazenstiadoniiuid Tnsmenienasiannluduiiufiasassdlddmiudsynauianssy
siolu FusenuuuseBuduiioungainieu 2561 Suanmslimindnvaanwlunseay mnduden
wuuiiieluiaunlureufnnesludnuarvosidnauius langlun1ssisuuuie nsadsausanes
wuAyIvTIsanrluIng s ldun Inerdunisreniiamed Imednen weluladuazdanndey
LaMIUINISLazNSTioaiien Autausesuminends “Our Soulis for the Benefit of Mankind”
gnidenundugeaulandnvesanu druenveeu p1sgatvayuliinfnwilleniaeenuuy
AusamofnufinuLosveuuazaule finsadanusanefusudde RD ieuansununalulad

1% I 1% < £ !
LLﬁ%I“UEUM@JLLWUﬂWLTJUG]'JLLV]U@EL!%G]’N €
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NUNUIIUANINDIIN
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mm;g\esmumu |
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(© Jakraphan Chaopreecha 17/11/2019)
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e ReNTTIeINEvIBLaRIF AN vl NFe TR (0191 3) Nunfisudisgneeniuuliiig
anaduLuugiia (doodle) WuaendudineslimindnuldasdiinlidaUsdnouasdassluniuiingslng

a

Aaluansnenin 0131u (Amann) gniuldgiiiunuinwivesnu esninenarsduazindny
faausraunisallu@anaila nMsiuindsua wasdenldausdlivunzauiuiug

AatuunudnlanulfAniidesnisirindnwlananseanagradui 3ekilanaunuintunisusuws
WUV EILANENEIULUETINISEBNITANDAS190R WaYsIwasldunvaIY 91U Uk UL ALY
a & o v aa ;é M va a I3 A LY 1 t:l'd a ;% 1 £y
AaUsddrnsuanunsild Feldleidiunauvesiuuss wazidaninunisisasdundulnnsenu
laun ldunuIveUAl ld@UTDULUAD LagiinuAINavidsnlasdvsuasdluiuilug 9 eauudsla
asnmnudulalaiuin@nulnenisussenedaunfnfavysiualeoNAalusgldanuAnuInnIyinee
il sudansuanseanlutlmnaIMmiunsay edsasuauvesnueseantUludny wazsarnany
Nnuesaulasiognuiiu (Amann 2018, Interview)

AN 3 NMERTNDIR AR TUMTILNUAUAARNeY Lanstsruginneluing e
(© Jakraphan Chaopreecha 25/11/2018)
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[

Tnsamsiiiniseenuuussluraieunainuuazngainieu 2561 tileduuus1eluve eyl
s Ive1ds TunisAinkuusisindnuiinisuseiiszuenseninanuveudiudl Ay
99919158 uMsderumnedulumumnudoinsvemminetds n1suansoonislalldiiaue
AT UAIALOEANTIAUAZ UL

“HOULINDIATIADINITINDDNUUUAIALNDTNEDDIAMLYIY 4 ASU WNLABUNFIBE NUNUAILIASY
FenouusnINNANgIemAnAMIAN DT LITIEIASY drudiegnslduuiuidn Unde Undug 9
AN 9 Y52a3uiueansdenunuaun Maeidiunud1unldeziaensu Ineasia 9 fARalide
Ay College of Computing (CoC) Uanfiu Department of Computer Engineering (COE) 1unileu
Wuln i des 9 wiulideda aladwiniinaeus Aug Faculty of International Studies (FIS)
o & | | a vy Y | A = a

nilillgu o ldgn ganvie 9 vilee Ausneeinlvinendulvg 9 defisa1v13u ame Faculty of
Hospitality and Tourism (FHT) fiusnesnuuunnduinasuiudnegisinntife Tdan fowiudlag
WnNN13l39usu A Technology and Environment (TE) wilanesnsssuwid ldwusdedldyanie
(% Y a A = o [y 1 o A a @A v o I3
$nlan...fazasiiaudetefinureasinsu lngdrudiNiveuianife wnue CoC Asy aualng
[ I3 dy a ] [ o a 1 (5 a S 5y v — .

WinAawwas 9 Tlulv wmavind1e Tu 9 Midgeguwsiiunwireuiames” (Taothieo 2019, Interview)

A o = = @ = At vo v a Y [y
Wil UnFnwU 3 Lﬂu@ﬂQUﬁUleﬂiUWUWW@@ﬂLL‘U‘U(ﬂ'JﬁSﬂTVTaﬂ

“RABDA 1T unszaesaufuunudwasyusus osainiasidssnszaslutoidn
wagmoutiunanls unudfiarudatifosdndidnduidey nufuinaenadestuland
NunTARERTudenomlY uwiitinauAsudnnsuyhendudih duausame st
Sniliifide senuuumulanduesinie aunanenfiinnanduginuas e, [odeves
UNTINEISaaIUATUNS] Mudsaendensuuudyanyal” (Mitang 2019, Interview)

YonNLddldiureIn1eenwuuI9ansEunlalonaliiausisees1i by dndnwisnuiunia

=

ﬁaﬁmsmmgﬂLwaa%maﬁwé’wﬁ’agﬁ@uﬂzwﬂusau%wﬁwmé’a oud aoufidnnisedsdnaans
Advenueiidnadaves o gmwﬁwuléfsau q 91ang afnnesinsasudiluussifiudaudesening
dnAnwifuidiniing dedunditindnuvitnazaeunn Foaouiiluuminendefignasieligranuutu
viselfideneentsszuinogtieszarnamis Wudu thnwdudoniondofinuesiufindiionden
Hudnydnual 017 sUresuniing ngumytiiinneglud e vioazasFouds 2018 fifisauasly
dnfnwliimanain “wgnisalmdrddusiaglildiintulugin widdndnddudanluFessn
wseldduldilanniu fufvuliaadlunisdiFossneglsisiulutne (7 waadnneu 2561)
Adriuandliifuindnuaivesyanaiinnuduiudiudos (narratives) finanidlduduay
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Criteria for Article for the Publication on Journal of Fine Arts

Journal of Fine Arts (JOFA), Faculty of Fine Arts, Chiang Mai University

For 2 Issues per Year, 8 Articles per Issue

Issue 1 January - June and Issue 2 July - December

https://www.tci-thaijo.org/index.php/fineartsJournal

1. Categories of Publicized Articles

1.1 Research Articles, Academic Articles or Articles on Creative Work Project that
present bodies of knowledge, concepts, theories, methodologies, research works or
processes that are related to subjects of liberal arts such as visual art, designing, applied
art, music, performance art, art media, media designing, photographic art, philosophic

art, aestheticism, art histories or archaeology

1.2 Book Reviews or Article Reviews that are related to subject of liberal arts as

mentioned in Item 1.1

Each article should have specific agendum that need clears description or analysis in
accordance with academic principles, or should be supported with literature review
that enables the conclusion of the analysis on such an agendum, which might be the
collection and processing of knowledge from various sources , which allow systematic

analysis. In addition, the author should clearly express his/her academic opinion clearly.
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2. Preparation of Article

2.1 Font Style: The article, in both Thai and English languages, must be composed on Ad paper,
with TH Sarabun New Font in the size of 16 point. Footnotes should be written with the same
font in the size of 14 point. In all cases, all the numbers used must be written with Arabic

Numbers.
2.2 Article File: Each File should be a ‘.docx’ file.

2.3 Image Files: All image files should be ‘.jpg’, ‘jpeg’, ‘RAW’ or "TIFF’ files with the resolution
of 300 pixels or higher. The size of each file should not be inferior to 500 KB. The number that

shows the order of each image must concur with the number mentioned in the contents.

3. Compositions of Article

Compositions of an article must be in the following order: 3.1 Title, Author, Abstract and

Keywords; 3.2 Contents, References and Images; and 3.3 Bibliography and Acknowledgment.
3.1 Title, Author, Abstract and Keywords

3.1.1 Title should be written in Thai and English languages, separated for Thai and English
language abstracts. A title should be concise and comprehensible. If the long title of the original
research report is used, such a title should be shown as a descriptive footnote on the same

page of the English and Thai title.

3.2.2 Author should indicate first name - family name, academic title and work unit or academic
institute of the author, written in Thai and English languages, separated for Thai and English
language abstracts. In case of an individual study written by a student in the graduate level,
the first name - family name, academic title and worn unit of the advisor should be indicated

after the name of the author.

3.2.3 Abstract must have Thai and English versions with at least 350 but no more than 500

words (based on the Word Count function of Microsoft Word version 2013 or any newer version).
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3.2.4 Keywords should be in Thai and English languages, separated for Thai and English language

abstracts. There should be at least 3 and no more than 5 keywords.
3.2 Contents, References and Images

3.2.1 Number of Words for each article, for the content only (not including number of words
in Thai and English language abstract), there should be no less than 5,000 words and no more
than 10,000 words (based on the Word Count function of Microsoft Word version 2013 or any
newer version). An article that is the proceeding of an academic conference with the content
that is the conclusion and summary of the findings from a research work or individual study in
the graduate level, which has no addition or extension from the original content to be complete

and concurrent to the standards for an academic article, is not accepted.

3.2.2 References include 1) in-text references in the name-year system in Turabian style (see
also JOFA’s Handbook http://bit.ly/2VK4AEV), and 2) footnotes in the orders of the numbers
at the bottom of each page; if a footnote has a reference, the reference is in the form of an

in-text reference or the one in the name-year system.

3.2.3 Images, Charts, Maps, Graphics and so on should be inserted in the context. Each image
must be in the same page of the part of the content that refers to it with the consideration of
readability, with the related data such as number of order, description and source clearly shown

in the same system as the in-text reference, or name-year system.

In case where the author of an article owns a copyright of data, the copyright ownership must
be shown as follows: ‘© first name-family name in English language Date/Month/A.D. of the

creation of the data).
For example, (© Pitchaya Soomjinda 08/08/2018).

The author should be the owner of the copyright of at least 50 percent of all of such data in
the publicized article.
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3.3 Bibliography and Acknowledgment

3.3.1 Bibliography should be written in accordance with Turabian style: (see also JOFA’s
Handbook http://bit.ly/2VK4AEV).

3.3.2 Acknowledgment (if any) must follow the Bibliography and contain no more than 150

words (based on the Word Count function of Microsoft Word version 2013 or any newer version).
3.4 Book Review or Article Review

3.4.1 Title of a Book Review should begin with “Book Review of” phrase, followed by the title
of the book and first name - family name of the author of the reviewed book in Thai and English
language. In case of an article review, the title should begin with “Review of Article of” phrase,
followed by the title of the article and first name - family name of the author of the article in
both Thai and English languages. If the title of the reviewed book or article is in English language,

it is unnecessary to add Thai title.

3.4.2 Author of the Article’s first name - family name, and academic title and work unit or

academic institute must be indicated in both Thai and English languages.

3.4.3 Title of Book or Article is to be in the form of bibliography and in English language in
accordance with all the requirements set by the Journal. If it is referring to a book or article in
Thai language, the Thai title should be romanized in accordance with the rules set by the Royal
Institute of Thailand; and the name of the references in the bibliography should be translated

into English language.

As for a book, put parentheses at the end of the reference. In the parentheses, identify ISBN
number of the book. As for an article, put parentheses at the end of the reference, in the

parentheses, add Hyperlink or QR Code that leads to the article directly (if any).
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4. Submission of Article and Contact

4.1 Submission of Article

The Author should submit the genuine copy of the Article, attached with the Article Submission
Form, through Thai Journals Online (Thai JO) System of Thai-journal Citation Index (TCI) Center.
As for a thesis of individual study of a graduate level student, the article should submitted
together with the Quality Assurance Form from the advisor. It is agreed that the day on which

the Author submits the article is the day of the receipt of the article.

https://www.tci-thaijo.org/index.php/fineartsJournal/submission/wizard

4.2 Contact

Secretary of Fine Art Journal

Publication Department, Journal of Fine Arts

Faculty of Fine Arts, Chiang Mai University

239 Huai Kaeo Road, Suthep Sub-district, Mueang District, Chiang Mai Province 50200
Telephone Number: +66-5394-4829; Fax Number: +66-5321-1724

E-mail: journal_2011@finearts.cmu.ac.th

5. Consideration, Evaluation and Publication of the Article

5.1 Acceptance or Denial for Article

The Academic Unit of the Publication Department will initially consider and screen the submitted
articles, check the plagiarism with the Turnitin software and report the outcome to accept or
deny each article to each author within 15 days from the day on which the article is received.

If an article has pattern or compositions that do not meet the requirements.
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The Journal’s Coordinator will return the article to the author and the author has to submit
the revised article within 15 days. The Coordination Unit will coordinate with the author in step

by step.

The article with the quality that does not meet the requirements or does not fit in any category
of the publicized articles or over 25% similarity index detected by Turnitin software, or is not
revised to meet the requirements of the Journal will be denied and given back to the author

within the given period of time.
5.2 Evaluation of Article

The Coordination Unit will present the article accepted by the Academic Unit of the Publication
Department to 2 peer reviewers, who are experts or people related to the contents of the
article, chosen by the Academic Unit of the Publication Department, for approval for the
publication of the article in accordance with the evaluation criteria set by the Journal. All the
information, the author’s and the reviewing peers’ first names - family names, and work units
are kept secret (double-blinded) until the article is publicized. The period of time spent on the

consideration on each article is 1 month.
5.3 Result from Article Consideration

Each article that passes the evaluation by peer viewers must be evaluated to be in the Good,
Very Good or Excellent Levels. If the article is evaluated by the two viewers to fail the evaluation,

it is granted that that article dries not meet the evaluation for the criteria.

As for an article that is evaluated not to pass the evaluation by 1 from the 2 peers will be
evaluated by the third peer and if the article is still evaluated not to pass the evaluation, it is

granted not to pass the evaluation.

The result from the evaluation by the peer viewers is deemed ultimate and strictly binding.
An article that does not pass the evaluation will not be reviewed again by either same reviewers

or new ones in any case.
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5.4 Notification of the Result from Article Evaluation

The Coordination Unit of the Journal will send the result of the evaluation by each of all the
reviewers to the author of the article within 7 days from the day on which the unit receives
the result from the evaluation by the last reviewer. If there is any suggestion or recommendation
for improvement from reviewers, the author of the article should revise the article and submit
the revised article within 1 month from the day on which the Coordination Unit notifies the
result from the evaluation. Disagreeing with the suggestions or advice on improvement by the
reviewers, the author should submit a letter to give detailed explanation to the Academic Unit

of the Publication Department for consideration.
5.5 Acceptance of Article

An article that has been revised in accordance with the suggestions by the reviewers will be
considered again by the Academic Unit of the Publication Department. However, this consideration
focuses only on the pattern, language and proofreading on the basis of readability. Afterward,
the Coordination Unit will inform the author of the article to make adjustments in accordance
with the instructions from the Publication Department. After the adjustments, it is granted that
the day on which the editor approve the final version of the article is the article revision day
and the day on which the Publication Department literally notifies the day of the publication

of the article is regarded as the day on which the article is accepted.
5.6 Article Publication

An article that is literally accepted by the Publication Department of the Journal will be
publicized through Thai Journals Online (Thai JO) System of Thai-journal Citation Index (TCl)
within 30 days from the day of the issuance of the letter of the article acceptance. The
publication of articles must be in the order of the days on which the Editor-in-Chief of the
Journal literally informs the authors of the publication as in Item 5.5. The order of publication

is fixed and robust and subjects to no change or review in any case.
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Ethics for the Publication of Articles in Journal of Fine Arts

Journal of Fine Arts is the medium that publicizes research works, relative works, discoveries
or new academic issues in the field of arts by researchers, academics, artists, students and
people who are interested in the subject in order to ensure that the publication of academic
works by the Journal is accurate, with quality, transparent and accountable in accordance with
the principle of good governance, which can truly guarantee the quality of the academic works

that are publicized, in accordance with international academic standards.

Based on the aforementioned rationale, the Publicatikon Department of the Journal of Fine
Arts sets the code of conducts, good practices and ethics for the publication of academic works
for the operations by the Journals and all the related parties which are the responsibilities for
3 groups of people, namely, authors of articles, editors of the Journal and peer reviewers, to

study on, understand and follow, as follows.

Roles and Responsibilities of Article Author

1. Each author has to confirm that each of their publicized works is new and has never been

published or publicized anywhere else before.

2. Each author has to compose his/her articles accurately in accordance with the compositions,

pattern and criteria set by the Journal.

3. Each author has to refer to others’ works in case where such works are used in his/her
article, through the references and bibliography in order to show the evidence of the

research and study efforts.

4. Each author must report all the facts that happen from the research or academic study
with academic integrity without corrupting the data or giving false data and without the
overwhelming focus on academic advantages until causing ignorance or violation to individuals’

personal rights or human rights.
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Each author must not publicize articles with the same title in more than 1 academic journal
nor should each author plagiarize any statement from any of his/her former works without
referring to the former work in accordance with the academic principle until there is the

misleading that it is a new work.

Each author must indicate sources of fund for his/her research project in his/her article.

Each of all the authors of an article, whose names are shown in the article, must truly take

parts in researching, studying and composing the article.

Since the beginning of the submission of his/her article, each author has to inform the

Publication Department of any conflict of interests.

Each author must submit the evidence to prove the permission from the Research Ethical
Committee of the institute that conducts the operation or any other related work unit in
case where the article relies on information from the research works on human beings or

animals.

Each author must not interfere or intervene in the process of article consideration or

evaluation or any execution by the Journal in any way.

Any article that does not pass the evaluation by peer reviewers should be denied and
cannot be evaluated again or presented again in any case although is has been adjusted

in accordance with the suggestions from reviewers.

Roles and Responsibilities of Editor

Each editor has to screen the articles to assure the quality of articles to be publicized in

the Journal that he/she is in-charge of.

Each editor has the publicize articles in the Journal in accordance with the pattern,

compositions and criteria set by the Journal.

Each editor must not disclose data of authors and reviewers of articles to any other irrelevant

individual during the periods of article evaluation.
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4. Each editor must not publicize any article that has been publicized before.

5. Each editor must set the order of the publication of articles with strict adherence to the

predetermined criteria.

6. Each editor must not publicize his/her own article in the Journal that he/she is in-charge

of while being the editor.
7. Each editor must not have any conflict of interest with any author, reviewer or administrator.

8. Each editor must supervise and manage to ensure that there is no intervention to the

process of article consideration or evaluation or any execution by the Journal in any way.

Roles and Responsibilities of Article Reviewer

1. Each reviewer is responsible for keeping the entire information of an article or any part

there of secret without being disclosed.

2. Each reviewer must inform the editor of the Journal and deny to evaluate an article if
finding out that he/she has any conflict of interest with the author of the article that he/
she will evaluate, such as a case where he/she is the advisor of the project or a case of

any other cause that disables him/her from giving suggestions or advice in the free manner.

3. Each reviewer should evaluate an article in the field or subject that he/she has expertise,
considering the significance of the contents of the article that he/she reviews, as well as

the quality of the analysis and the depth of the work.

4. Each reviewer should evaluate each article in accordance with the criteria set by the Journal
under academic principles, and without bias; and should evaluate each article on the bases
of facts without intention to deviate the result from the evaluation and without using
personal assumption that is not sufficiently supported by data as a criterion for the evaluation

for any article.
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5. Each reviewer must evaluate and critique contents in the academic manner and give
academic opinions that are useful for the author of an article in details in order to facilitate

the adjustment of the article, with the main focus on academic advancement.

6. Evaluating an article, each reviewer must indicate any key research work or academic work
that is concurrent with the contents of the article he/she reviews but the author of the
article does not refer to. If the entire article or any part thereof is similar to or can be

assumed to plagiarize any other work, the reviewer must notify the editor immediately.

7. Each reviewer must not interfere or intervene in the process of article consideration or

evaluation or any execution by the Journal in any way.
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Statements of fact and opinion are made on the responsibility of the authors alone and do
not represent the views of the editors or the Faculty of Fine Arts, Chiang Mai University. In any
case, the editors and the Faculty of Fine Arts reserve the right to either agree or disagree with

those facts and opinions.

Ailvian Allad13aN3INsARU teggasduaLianANeiuiun1sdaviaty template JULUY

NN59719B AL UTINUNTUANUNENNS Turabian wazkuuUssliuiuatuisansian
E [T E

[=]

http://bit.ly/2VK4AEV

Download JOFA’s Handbook for more details about template for manuscript preparation,

Turabian citation guide, and manuscript evaluation form

JO JOURNAL OF
FA FINE ARTS
sansIvasAal


https://qrgo.page.link/bnC2a
http://bit.ly/2VK4AEV

	รายละเอียดส่วนหน้าวารสารวิจิตรศิลป์ ปีที่ 11 ฉบับที่ 2
	01 จิตรกรรมฝาผนังวิหารน้ำแต้ม วัดพระธาตุลำปางหลวง
	02 การพัฒนาออนโทโลยีโบราณวัตถุเพื่อการสืบค้นและการเข้าถึง
	03 ธรรมาสน์สำนักช่างวัดเกาะ ประวัติศาสตร์วัตถุในบริบทวัฒนธรรมกระฎุมพีเมืองเพชร
	04 นาฏยศิลป์สร้างสรรค์ ชุด ชมพู่เพชรสายรุ้ง
	05 “การศึกษาลวดลายปูนปั้นวัดอุโปสถาราม” จังหวัดอุทัยธานี
	06 ประวัติศาสตร์พระธาตุพนมในตำนาน ควรเริ่มที่ พ.ศ. 1 หรือ พ.ศ. 8
	07 ดอกเอื้องในพิธีกรรม ความเชื่อและวัฒนธรรมล้านนา
	08 การเรียนรู้แบบทวิวัจน์ผ่านการสร้างสรรค์สตรีทอาร์ต
	หลักเกณฑ์การทำวารสาร
	https://qrgo.page.link/bnC2a


