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Painting and Society

Mongkhol Suwanchatri

Lecturer, Faculty of Learning Science and Education,

Thammasat University

Abstract

Conducting research under the project “Painting and Society”, author inspired by a series of
knowledge in communicative painting language, social context in political terms and Buddhist
philosophy. These 3 topics will be linked together and synthesized to reflect the truth of Buddhism
by creating works of paintings that have the goal of demonstrating the results of concentration to
seek power which is lust, the darkness in the human mind due to the change of status or the

position changed to the point which has the highest authority in the administration of the country.

In addition to this research project, author have no intention of taunting, attacking, opposing or
agreeing with the actions of any parties. But author have the idea to present the truth which is true
according to the Buddhist philosophy which says “Passion can burn everything, even your innate
virtues. And the last part of our lives, we cannot bring anything with us. On the other hand, what
we can create and sustain is history of actions”. Therefore, if the leaders are aware of the Buddhist
philosophy (suffering, impermanent and non-self), this is a tool to exercise power to govern the
country, and then the country will be in a good direction, happy and becomes a civilized city as it
should be. Moreover, incidents of violence and loss will not occur as it appears in the present
situation. As above, interest in the function of the painting language that works with society in terms
of recording reflect and unfold the story of society, especially politics that is combined with attitude
and creation through 2 dimensions of international painting styles; Visual Art and Conceptual Art,
presented through perspective combined with personal attitude, creative experience and knowledge

based on Anthropology, Social Science and Philosophy of Buddhism.

Keywords: Language of painting, Reflection, Painting and society
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