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The Cultural Development of the Ancient Town Wieng

Lagon: New information from the Excavation at Wat

received 4 MAY 2018 accepted 9 AUG 2018 revised 4 MAR 2019

Metee Medhasith Suksumret
Assistant Professor (Ph.D.), Social Studies Section
Faculty of Liberal Arts, Maejo University, Chiang Mai

Abstract

The purpose of this research is to study the cultural development of the ancient town of Wieng
Lagon, located south of Wieng Khelang. The research shows that Wieng Lagon habitation can
be divided into two stages: the first stage of habitation dated by archaeological evidences to

the 16th century A.D, and the second stage from the 19th century A.D.
Artifacts from the excavation can also be classified into four groups:

(1) Pottery, presumably produced in four areas, San Kamphaeng kiln, Wang Nuea or Wieng Ka
Long kiln, Lampang kiln, and local kiln. In addition, a piece of blue and white Chinese porcelain,

from Jingdezhen kiln in the Jiangxi county from the Ming Dynasty period was discovered.
(2) Terracotta tools, such as a clay roundel and a clay bullet.

(3) Stone tools, such as a piece of slate board and a whetstone.

(4) Architectural pieces, such as iron nails and terracotta roof tiles.

Keywords: Archaeological Excavation, Culture Layer, The Ancient Town of Wieng Lagon

? This Article compiled from research “The Cultural Development of the Ancient Town Wieng Lagon: New

information from the Excavation at Wat Pongsanuk Nuea.” This research is supported by Faculty of Liberal

Arts, Maejo University, Fiscal Year 2016.
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10.V(quqﬂﬁi’nﬁ’]umﬂ'ﬁﬁ:iau"fauulfmﬂ W.A. 2551
11.mquynduil 1 (PSN-)
12.vgquyaduil 2 (PSN-I)

wHudl 3 usnsiwmisidamguyadunsdunueinigluialsaynnie
(© Metee Medhasith Suksumret 05/07/2018)

Adelaneansyaduluseuunia (Grid system) suwwinnuiirile-la uagayiueen-neiunn usay
a a o Ly . I a | a [ a v A
NIAtvUn 2x2 wns MruAYRMe (fixed point) agusiniuAIA1YaN]) kagliaapeiuilidy
AMTUALEUsTEUIUALNA (Datum line) Weldduiintoya vl lafmmuadidnesisengenisynauly
ASIH A WLG’ 16 %1884 1AsIn1sAN®IduInusssunalusani Wealusiauigsasnau A.A.2016,
PSN-I (Pongsanuk Nuea(1) visngfis nguyarumnalusiaind dadsaunivilonaui 1 wag PSN-Il (Pong-

sanuk Nuea(2vanefia nauyaaunalusai Sadsaunvide vaun 2

msyafusluTand twdsiuiivguyadueanidu 4 @ (Quadrant) s #e NWQ, NEQ, SEQ
waz SWQ FuyaAulunsa NwWQ udduwsnuasBounuduuniing ynaeniuluszuutunuauud
seRuar 10 lwudwns uiiduRunliisesseufanssuvesuywd (Sterile)
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= Y a g (% I~ Yy a
N1SANYITUAULASTUNENFIUNSLUTIUARVDIMANYAAUN 1 (PSN-I) iguYn
AUl 1 (PSN-)

v A 3 a a b & a b ' a &
NQUYAAUN 1 (PSN-1) WUTUANSTIUYIF 6 TU TuAuUNTN 3 Tu Uz 1 799508AANTIUVDINYYE
1 999998 NUTUNUDNNIIIAUSITUAILATEAUANNAN 30 cm.dt. AUDI5EAU 150 cm.dt. HIA157197
1 AN 2 WaTANA 3

M13197 1 MIATUAN Y TUAUSTTU AL TUTIUOUNIIMUSTINVBMAUYAAUT 1

ANWULYDITUAULALNANFIUNNY

g&
)
=

g H o a

FUAUN | Snwaurdu Wuiusiuvunsy Tufununusean 10-20 WuRluns

o—

Jutunthau wuevlulduis i ingluadedagiu 1wy vinnIesmy

o w i

= '3
N9 AzY NOUYUTLIUA

Y

e

Y a a ] a ' | v &

YUAUUNINT | Dutuewunuduwasiuduildlunsneads duunsn | vundseana
a

10 wuRluns Usingindsngusnuiieng fusen dullvgnuindueedan

neaseildlunisysardeunsteinsnigluinluadedagiu

Fudud I Snwmehu ufuiudunnedeasBonduiunuiuszana 10-15
wuRling nuimwuduuduasiuyuildlunisneatns waziawing
Tuadetagdu wu memﬁamwé’qmamm mwmzﬁamwé’qm%
e (eug) i usionsudosadioiagtu wmindnid

Fudum Il Jutwiunuvesrvdguazirynszileaandmaum Usingintaay
auiimutiouaziirnyiuean dullvguinduevianemaiuinsniu

a

7elé N50Lile w./. 2498

Fudaum Il Duduunsnuiee Usingfigaman NWQ dhwaziuavdganimios

Fuhud i Snuauziu Jufusuioasfen Tufumnusana 20 wuRns
wulusaingluasioduu wu Fudulavsdiie gnnsvauiuen iy
augRusndeu wsnsuRunanunaanduun é’uﬁwgm'jw%”’u
fudt 1 HudufanssuvesialuadeTansssuduuw

Yudui Il Junquedneguian dnvasidufusiudunmenasiasiuyuuuean

Fuaun Il vuendelseann 15 [wuRins anuseann 40 LuuRiuns
a b2
Usngegiutiavauenuiiavie Usnuviguiuiiang Jusn aglatuau

7 Il hagtlaTunaun IV
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v '
LK [ Y a

A19199 1 M5 9ETUAN BB TUAUSTTUMARAETWTIVOUN 1 TAIUETTHYRMaUYAAUT 1 (sB)

YUAU

ANWUZVDITUAULBLNENFIUAINY

399508NANTTUVIINY WY

anvuzidunquawialvgyfdauiafovifunidanquaufianie

Feature#1 Tnagldtuiud Il mnnsyadunudn Features1 diiuilunia NWQ
uar NEQ mglunuimudgruslyguasiaunssdomsmdamiun
é’uﬁwgmd']Lﬁquuﬁmﬁﬁa@ﬁaa%q

Fuduil v Snunehu ufusiuideanden dufu vundszanm 60 wufiuns

wulusaringluadeduun W Audu (Giunse) inunszilosamdan
LAYAIPULAUNILORAY LAY TULAULHLTBUNTIINUNEBATR LU
a & & . . [ o A a
\AYAYUEAUNLLENTELUBY (Chinese porcelain) uAluTasingwudl
YSinadeeninlledisuiulunainginulutusud i

YUAUN V

Snvariu Jufumilen SuRumuuszana 60 wufums nwulusasing
Tuatdiuu Wy Judunssauiivsui wsameusiusndenu Ly
wilunaingfinuiviinatosnd Wedsuiulumaingiinyluduiu
71l wag IV

YUAUN VI

v a a < d’l’ a IS =) ’oj A |
dnwaziuduiunienieazfeaigauszduinamdoddiny
Tunaing dudugruindutuiuiusmnmsianssuvesuyed (pre-

occupation layer / sterile)

20 cm.dt

40 cm.d

60 cm.dt

80 cm.dt

100 cm.d

120 em.d

140 em.d

160 em.d

180 em.d

200 cm.d

220 cm.d
230 cmd

= v & a Ay o a - a 9 v A
ANN 2 LLNuN\‘i‘zjuﬂuﬁiiiJ‘mmmuVlﬂmu’ejLLaWIﬂmmuaaﬂ‘anqwqmu% 1 (PSN-I)

(© Metee Medhasith Suksumret 28/11/2017)
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180 cm.dt.

[~200 cm.dt.

[ 220cm.dt.

240 cm.dt

260 cm.dt.

280 cm.dt.

L300 cm.dt.

[

P PN aY a qu a o v A
AN 3 LLNuNWuﬂuﬁiiummm‘u‘w?ﬂ,mLLaz‘Vlﬂmmumﬂ‘anqwqﬂﬂuVI 1 (PSN-I)

(© Metee Medhasith Suksumret 28/11/2017)

M13°99 2 MsesERsTILIUkazd T luTIRgUIEA AU AIYANUTURNYRAUT 1 (PSNH) wensuUsean
LAZIEAUTUALANLRA

St nizLﬁmgwﬁam Earthenware Stoneware Chinese
(cm.dt.) porcelain
u N3y u N3y Fu n3u Fu n3u
60-70 3 289.3 0 0 1 375 0 0
70-80 400 5,203 7 95.0 10 228.5 2 139.3
80-90 0 0 0 0 0 0 0 0
90-100 13 382.6 1 51.3 1 61.2 0 0
100-110 19 340.7 0 0 1 22.2 0 0
110-120 0 0 0 0 0 0 0 0
120-130 0 0 0 0 0 0 0 0
130-140 0 0 0 0 0 0 0 0
140-150 6 148.8 3 44.6 0 0 5 19.0

wanewan: luvguyndud 1 (PSN) Tunsa NWQ uaz NEQ Tdnwasilunguianssuvesuywd (Feature#l) duilugiu
Idunguiineeiannoasns
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N1SANYITUAULASTUNANFIUNNTUTIUARVDIVANYAAUN 2 (PSN-II)

VRUYAAUN 2 (PSN-I) NUTUAUSITUYIR 6 TU WUTWIUDUMNIIAUSTIURIATEAUAIINEN 40 cm.dt.

AUDITTAU 140 cm.dt. A9RNSI99 3 LATAINA 4

M19199 3 ANTATUAN YU TUAUSTTUN AL TUTUONN I TWLSTINYDIMUYAAUTN 2

Fuhu ANWULVDITUAULBLENFIUAINY

& a o ) a & a1 Y Yy & o v a v

YUAUN | Anwariu LuRusuUuae snswazlull Wutuntnfu wueslull
WA TUAUSITUIIRN | h1UTEU 15-20 L URINT

g’l a d' [ a < a | 5 a Q-dl a

YUAUN I ANWUEAY LUUAUTIUTUAUSITUTION || UUTEU 10-15 LURALUAT
Sunulunaing Wy aeyluia eynITuERuKNIINLAELAAIN
LAFBUFLINNG LAYNTZIUDINVAIAIFAUEN

JUAUN Il Snwaziu LuRUTLUUN Y FUAUSITUTIRT Il MunUsEU 40-50

Uy nulunaingluadeaiuw wu aeylusu myavugauen
dofu imvasusRumiiounsaadeudtina iawn1rugfumain
udanduiiumiuasdenivias asamugAuniionsidos (Chinese
porcelain) ufugruiduiud il futufanssuvesialuadi fausss
GRivivg

JuAUN IV

(Y a I a =] S a aa

anwugAy WuAumteItunsig FuANsSIIUTIAN IV nunuseuiu

20 wuduns wulunaingluadiodiuun wu iaynseiloyadaenn

AN YU AUNILLOAY LAYAIYUEAUNLLBRNTIDINLNALAIA U
' v A S a b = | Y o A J a

wilusainginuivsunatesndt Wemeuiulusainginuludusiu

PN

NIl

JUAUN V

anvaziu L UANUULITETURLSTIINRAT V iuUssanas 20umiums
wulunadngussinniaynsziloaamdiafunuslusiuinginud
USunaudesndn wawisuiulusainginuluduiud Il uag IV

PUAUN VI

v a < a =) 1 [ Y a @ Y a
ANPUEAY LWUAULUEIUUNT Y luwuiuswmmq auuwgmmﬂuﬁuu@u

ﬁﬂi’mmﬂmiﬁ%ﬂiimamywé (pre-occupation layer / sterile)
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20cm.dt
40cm.dt
60 cm.dt
80cm.dt
100 cm.dt
120cm.dt

140 cm.dt

160 cm.dt

il 4 wrudsduRusssuRshufinmiouasiinng fusen vomauyaRuil 2 (PSN-
(© Metee Medhasith Suksumret 20/11/2017)

M1319% 4 msnansuukaztvtntunadngussnnausniyenulunguundun 2 (PSN-I) wenauussiamnias

seutuRuauf
futu nwtﬁawmé’&m Earthenware Stoneware Chinese
(cm.dt.) porcelain
u N3y u N3y u N3y Fu N3y
60-70 319 3,214.1 14 140.8 15 1159 0 0
70-80 648 8,340.1 65 478.2 56 1,313.6 1 3.3
80-90 387 5,537.0 60 821.0 79 1,000.2 0 0
90-100 94 1,429.7 22 185.2 8 157.5 0 0
100-110 9 149.9 8 437.7 4 33.0 0 0
110-120 11 184.5 2 8.7 0 0 0 0
120-130 5 160.0 0 0 4 4a8.7 0 0
130-140 3 65.9 0 0 1 11.6 0 0
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HaN13ATIRALIUTINING

MaNFIUMlUTIUARTLARINNSYRAUMANN 1 (PSN-1) kg 2 (PSN-II) anunsadnduundsvaaasedly

Aeludale 4 Uszan fadl

Y v

1.01BULAUE IunaNUsEinnvastonuls fail

1.1 MuugAuwlianu (Earthenware) a1 3nduiivgusULUUMYULNNTUAIUMYULAUHNTINY
loavianue 8 Ussmeeriufe v1ns Naudl 91w (7 vdloredu wilauinwie v wasmnzau dnsladng
ANWAIRINIYUY UazANUASEINITUEAIENTNINRLELAS (Slip) M3YaTauaznisnaUsevivaeiiuuan

1.2 MYULAUNILBNAY (Stoneware) aiNTadUTYFIUFULUUNBUEIINTUAIUNYUEAUENAINUL
& v v A a v < o a 1 A H

vianun 5 Ussianmeiufie nadt 6e 91U lvwadn lnuinessiudiniinane dinsialdindouun
AFOU kazanustiamensindeuiedeula Wedeulen dnadeudiinia dafeudean niswe

soamarthlumdoudien wasllauanglipdauiten

1.3 nMvuziuNsilanseliag (Porcelain) lAwnAsaseequ

WLG'16  PSN-II
70-80 cm dt

A 5 Fudulnnune ety waeuiden nuraLmEuTILme
(© Metee Medhasith Suksumret 16/10/2017)
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il ansnsoduiiugufudmanviounasiiunvesnivuzAunfinuld il
AYULANUNEWAIFUAIUNG WnauaIFuiLng é}gaasﬂulfum?waaauiéf FUNDAUN NG TR
ol Wunugiunndefiu (Stone ware) fiflofuvieny B nwusdiiwiindnwagnsmnis
fvsuuuiadoutiafouden Beuneddldiadou drlunuedldmunoignisusunaunduiung
oglutisUanonmsansTuil 19 viodunnsAnTTET 20 lyanAlutmsARITTY 21 waznun
audAnyaslulutanansmmsanIssui 23 (@fud Wgu wazUseiiu 2533, 22) JULUUATLEIIN
uwasduiunsiinuanmsyaduiinsaynmie Tiun v 91u the Ininmeirdeulden

AvuznuUdIRLIBIaaswauaTanie uidnndeenivasieegluaatiudungiin
v Truthdn sunadesuth Smiadees duuvaaniaie degluaatuienne
waztured sunetanie Smind 1w iesanundani 2 Sorunintu uasdnumrainans
yosnIvuERuEINLId LB masazuvauafanile fdnvusdunvuzdunniiofu
(Stoneware) AANING LioAuAT-w1 iauns awuzundluihiutinuiuasTusauas auenaananse
deuldtunuzAumniionsados (Porcelain) dnvugnisanusiiiiauuiadoutnadeula indou
Wed Weuangdmlaniou edalinuzannuvaanienivasuazuauniaieaglunguiieniu
sULUUMUENUVALS TN vaaz wdLa Tavdeinuannsyaduiadsaynmie leun de
U uaglivuean

WLG'16  PSN-IL \ WLG’16  PSN-II
60-70 cm.dt 60-70 cm.dt.

At 6 Sudruau Weuddldiadou Mnuvdumdes awdl 7 Tuduedesdisutssimidsuaeiihiu wae

nvas-naaeTamile (© Metee Medhasith Suksumret mmejumﬁmiaﬁyu UTMALIBIT alET1veAVEN 9185717

16/10/2017) ﬂmmmaﬂmsiwﬁ 219 (© Metee Medhasith Suksumret
16/10/2017)
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MBULNUEIANEIUN undaind s Usnaiuinviiovesiamssafdemds suatmdo
Snaios fmrfadsdnuarvssnugAumudamaiu Gunususndedu Wefudmudy
yieddn wdeuiihmadufivid duafeumn nusustuiiedeunistuduteurdionenii
sUuvuMTUEUVasIE T TinuInnsya AR iausaynmile TéuA ln nasi

v a

A a e%’ 44 a 1 1 I3 a dy a P
ayusinanduluiedu MvuglunquilduiivgiuindunvusAueniiionu (Earthenware) 13N

De D¢

=

anvaziazauautivenvurUssviliauudusitoswazuaninite WelisudunivusAuwen
\eunse Jefuiluguinndavuldluviesdiu azandensvudaaniuaey dhanldluguyuguuuunisue

AumnfndstuluiosdunnuainnisyaduniaUaynmte laun vins nudl 618 91U ndonadu
niloUnuy wagln

o Yy a 2 a Yy a & & . ‘:4' A
LATDINBIU NUTUAIULATRINIBIUYTTLANATUEAUN LN TELUBS (Porcelain) JULUUANU Ad
Y KARINNALANTAADITY UNATENT ad31939ANIle 01851INANNEARITTUN 21

2.1A59938LATD9 LINNNAINAULN

2.1 Duhuen Fulumafagivinanesnisugiusniensyidenmianfumthundaudslmni
uriunsenas WWulumaingildsudvinaanduie duivgindefuwinudugunsaiding
Msaziaunssdeviedoan (Hop Scotch) nsaziauseniionvaunnaiislusias (1gu 2542,140)
Deduninudulusmaingiuidewndudaiotaussaminglveumisaioduu venani
nmseussiunadaduraivasduas de wea. 2550 Tanudefumnlunay N1ES (meuna
unsaUanazdinAauinsi 7 unu 2551, 73) mﬂmisq@ﬁusﬁxu’j’wuﬁsmmﬂmwmﬂﬁﬁi’mﬂww%’ﬂu
qumaauﬁ 3 (wAUIauAsAIUNLardInAaUINIT 7 U 2551, 76) wardalgmudenuenannig
YAAUNIUTIUAR IULYALT DI UKAIIBINUNIY §1NRaTA Janindedlal 31AN1TYARUNIS
TunaeAiinsudesy (auLasAE 2536, 49) uradlusauantuisls (guuazane 2536, 51)
fouszad (nanuaza 2536, 58) Snaidios Saindinu TwAdinasuuay Tagihdew (uF 2552,
81) LiganuNIy
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O
HEE _Ea
WLG'16  PSN-I
90-100 cm.dt

CE
H BN _Eu
WLG'16  PSN-II
90-100 cm.dt

awdl 8 Jofuwn wusnmsueduiivauyeduil 2 awdl 9 gnasrauRuEIRUIINMTYRR UG AR
(PSN-I1) (© Metee Medhasith Suksumret 17/10/2017) 1 (PSN-) (© Metee Medhasith Suksumret 24/10/2017)

WLG'16  PSN-I
140-150 cm dt

WLGTE PN |
Ho0em |

AW 8 LUEALNT WUIMNNTYAAUNVGUYAAUT 2 AT 9 §NNTLUALININUIINNNTYAAUTIIALYAAY

(PSN-II) (© Metee Medhasith Suksumret 17/10/2017) 91 1 (PSN-I) (© Metee Medhasith Suksumret
24/10/2017)

i

WLG’16  PSN-II
50-60 cm.dt.

WLG'16  PSN-IL
80-90 cm.dt

At 12 ezyfluna vide dsnus wunnmsyedu il 13 Sudunsudosymdn wuanmayedui
ﬁ%qumﬁuﬁ 2 (PSN-II) (© Metee Medhasith Suk- Mquﬁﬂﬁuﬁ 2(PSN-II) (© Metee Medhasith Suksum-
sumret 16/10/2017) ret 16/10/2017)
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2.2 gnnszguiuen vinanausiodudugnnauwdahienllifuan Sufugnuildidugnnszau
198903 Msyausaiunailedunanvansaunslanugnnszguiumnlunan N1E10 (waunauasaiu
wazdiin@iauinsd 7 U 2551, 36) MnnsedututansTsmduueRfivinathuin g
psrnmsgramnssuthlel lunguneaeudl 5 (navnauasdsiazdin@auangd 7 Ui 2551, 52)

3.1A59930LAT89 L ININANAU

3.1 nszAuiuruIu wiviiuruiu (Slate) anvaziluuiunuuden Anauyasun 1 (PSN-) Tuszeu
140-150 cm.dt. duiiwgruinfuiudivesnszmuiiuruiu dmsuldlufanssuvesin

3.2 Uy (Whetstone) Wufiauiiunsieduns (Sandstone) Liloaziden Usingiosseamsldeu @n)
Avauyndun 1 (PSN-) lusedu 110-120 cm.dt. dufivgiwinduiuau dwsuldlufanssuvesin

4. JudruusznavdaanUnenssy

= a A & 1 o o [ <) 1 v =~ o
4.1 azylusias Sendndenilaindwwdnus ianlane dnvuziduwislangey Yareaunilaiu
Uaneauniaway dullvguinldlununeadvantdasnssy

4.2 n3ziUaaandan Sundndenileiauve vhanfumiertuduwiuwuugUavdeuiuin yaresu
wileiu iveldingldnuihdmiuymaann

HANIANYITUIAIUSTTULATDNYaTE VB IUNAIlUTIUAR

MANFIUNWIUTIUARTAINNIYAFUNLUTINAR W nsennuiumsfinunduaunialusund
YDIWAUYAAUT 1 Uarrguyasuil 2 ansadisunisedendelioandu 2 szezdsil

szedl 1 Juszprusnduveanmadundiuiiluuinatavsaynnile Uingdessesludufusssumni
7l IV uag 1l vielusefuaudniaeUszann 60-150 cm.dt Tumquyadudl 1 uagsziuawdn
Tneszan 40-140 cm.dt Tumgquandud 2 Tusatagiing Téun maushusndeiu nruzum
deuanunaaméiuun nursesissudiusuutiosnnn uaziedosilewrdeddussnnaus luade
TAUSTIUA U LYY ﬂizLﬁammé’qm nszauAum fzy WY 91NNIYUSAULKIINWAG AN
AesnmasuazTanile wardudiuiniesdisdu Ussinmdsuaeiiitu fndaanngueniadedy
unumaliesd afeswsduila shilanansofmunoiguesszesil 1 135smmsamssei 21
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szazd 2 WWutuianssuluadenmsanissun 24 1Wudunn Usingludufusssu@d Il was | vse

TussAuanudnlaeUseana 30-60 cm.dt luvguanauil 1 wagseaumnuaniaguseuna 20-40 cm.dt

luvguyadui 2 wagnsilluvauyeAui 1 YuAusTIUIAN Il kay | lagnsuniuanfanssuuywd

Tugadagiu nuimwianneadradudiuiuuin aenndeatunisaeuniudyiedienainuiiim
v A v o S Y ' % a Y] |

wauyeAui 1 wegldiuanuieSeudannoainslunsniysaeimsnssidniuedlugie w.a. 2548

(%
Y

il anseasUszuznsegenfuveadisdlunaiisaasneu Afiwnsed 5

M1919% 5 mMeasUiaINImeiausTsuvesiledunaisiaznay

s28EN150g0AY TuTauingiInuaNNISYRAUNIG | ANFUNUSHUTRILGTTHDU
Tusauef a2 InUsaunivile
Waslunanlesaznau
seezi 1 - FuaunvurAumL ey - JusssuuatyyeAnia

NNSANITTYN 21

- JUATUNTULAULDTU UTZLAN | - TRIUSTTUAIUUN

[ =
AUANUANA0-140 cm.DL. | o0y denuauTouaeliiadeuan
LARNANIINIVAILAL T VLD

2 a4 v oo =~
- PuduATenI8IU Usennidy
AMYUFURUNENINNGUANRLBLTY

- e

- Fudunszanuiiveuay
- NTTFUAURN

- Fudhudnin

- AuaU

- %udaummﬁamwé’am

- azy
Y

SaTN 2

WNsARITIEN 24 WWudiuan
s2RUAINAN 20-40 cm.Dt.

- iewnsuLUpaganaann

- uaATI I IUANHANSIIUTT

- TUsTINAUATA51TST

- AUsTSUSHULNAUNS
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unegu

vdngumsluTuAATlFnnsyaRumaud 1 (PSN-) uay 2 (PSN-I) Tuwadsenna Savsayninilo
uandviduifanssunmslifuiluadeiausssuduun fullsguhuinudnaiuiuiiegondy
uavUsznauRanssuveanseasdl asnliwulunaingililuiindsedriu wu ving naudi fe nife
v ngdu 13eatedu nszauruau fudu (Dudu wesilolinmevindngrumalunanfiyanusa
futummssy Remanslutammsamsseil 19-21 ondudvgnldidlodunadsasneuiudm
FOYE18YDULBLUTIUIANAUAT

(%
o

& A | a < v o v Y a - Y |
VNULu@ﬁﬁ]"lﬂiu%'ﬂﬂﬂmﬁﬁﬁ?ii@m 19 Wunuu EJ’m«n"ﬂﬂia"luu’]‘lﬂLWUIG]GUUL‘U‘UiisUU']@IIﬁ@

o A

duilosnaniasegiawaznisainiglugiinirvensd Weadesminanaidugudnaisnisiiseau
nilnna (@saf 2558, 149) imhiirdneduidudewhmeuuuluginig dduivUssiavvesdiussa

panlududlosyinmemauaiazeilangia NeUsiunISUNATIIURIDIUNIINTANUUN I LTIIAIRINETD
wUsunnIsUnAsaseantdu 3 Usiw (@$and 2558, 190) oA

(1) osswenll iWwdlosgudnansveserandnsauununasedtaensnie laun Weadedviwasanu

Y

(2) Wesdman Wuuinanegdanniliesswsiieenls Unasedaaduelionsysdnsoyuung
o o dl v afd q ¥ 1 5 A 1 Q’lj ¥ ! A ¥ a & a a a

s tningnsddudusiens Weanguil loua Womid Wy e3u 69 waned i Lie Weese

Beawau s (@Sand 2558, 191)

(3) Wieaszmeasy Wudleagmewauvetoaning nensdauuasliunasomules uifesds
Ussannsndailossndl wWeengull lawn Wasluweguiianaziu Weduwndens Wedlun
duaosiuw wasiesluwnuns Uy Wi (@3aaf 2558, 192)

definnsanyateyanmslunueiinvsayninie vilvlddeasuinflelunaiissaznouduiinngidl
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Aran Wanichakorn
Assistant Professor (Ph.D.), Department of Visual Design,

Faculty of Fine Arts, Srinakharinwirot University, Bangkok

Abstract

This creativity research into contemporary urban sculpture of Thai traditional health explores
the story of Thai health wisdom and presents a model of contemporary urban sculpture of
Thai traditional health.

This research begins with a study of urban sculptures in various countries. It analyses and draws
inspiration from the identity of Thai traditional health care, identifying design concepts, to create
a draft and modeling sculpture. This model is presented at a meeting of concerned parties,
whose input has led to further refinement of the creative work. Finally, a model is presented

at the National Herb Expo.

The research was found the concept of sculpture to convey meaning and story by using symbolic
images to represent Thai massage, into the development of sculptures for use in public areas,
by condensing the identity of Thai massage into abstract designs for decorative purposes. This
was borne out in the attempt to decorate the Thai herbal garden according to Sapaya (comfort)
and the four basic elements of the earth: clay, water, wind, and fire. These sculpture sets can
communicate meaningful stories and unique values of Thai massage and procedures, in the
practical forms of a Thai massage posture (i.e. a pot with a fountain in the center of the sculpture
with a beautiful light illuminated), garden chair sculptures, a sculpture with a slide (to be used

in a playground), which can decorate both interior and exterior spaces.

Keywords: The creativity, contemporary, urban sculpture, Thai traditional health care
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Abstract

This paper explores the relationship between humans and the natural environment, emphasizing
cultural landscapes throughout human history and the deep cultural associations between
traditional communities and natural sites. It also explores the communal management and
preservation of cultural landscapes and biolosgical diversity. The patterns of cultural landscapes

have been passed down to the present.

The case study is of Mae Tan, a river located is on a tributary of the Wang River in the Lampang
province of Northern Thailand. In Northern Thailand, mountain ranges stretch from north to
south, sloping to the basin area, and the rivers Ping, Wang, Yom, and Nan run through the
lowlands from north to south. These rivers join as the great Chao Phraya River, which flows
into the gulf of Thailand.

This research in social anthropology and geography employs cross-cultural comparisons,
anthropological and geographical methods, including the use of archaeological and historical
data, as well as observational and survey methods, to determine cultural cross-currents. This
research was described in the meaning defined of the river upstream on the Khun Tan Mountains
as a sacred place. For example; the spirit shares water with the habitants; the mountain is

considered home to the gods or spirits (for instance, in local mythology, a white elephant is
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considered the god of water. Spiritual rituals can be found everywhere from the watershed to

the river.

This paper aspires to renew the world around us and to preserve cultural landscapes. Local
communities nowadays face many social problems leading to social disorganisation. A story of
gods that dwell in forests as sacred space that everyone know story passed from one person’s

mouth for example; “phi pan nam” mean “water sharing by gods”.

Thus, the studying and learning traditional approaches for water conflict resolution should be
an opportunity to think about and discuss these social problems. Finally, this paper shows how
this methodology helps solve a conflict over the sharing of water, promoting socialization and

sustainability which will continue for a long time.

Keywords: Cultural Landscape, Khun Tan Mountains, Local Mythology, God of water, Sacred

Space
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Introduction

Cultural landscapes are a legacy for everyone. These special sites reveal aspects of our country’s
origins and development as well as our evolving relationship with the natural world. They
provide scenic, economic, ecological, social, recreational, and educational opportunities, helping

communities to better understand themselves. (Charles A. B 2005, 5).

This paper discusses natural resource management that relationships which solutions of water
conflicts management by process of community organization through targeted activities. Thus,
in this case study, we choose supernatural sanctions which would be principles the people
believed came from supernatural sources, such as deities with deep cultural associations to
traditional communities and their natural sites to resolve water conflicts. Local knowledge has
been a main asset in maintaining the livelihood of local communities throughout history. It is
passed down from one generation to another orally, through first hand observations and
personal practices. Indigenous people interpreted the meaning of ritual symbols by dramatizing
the responsive meanings which rituals may be prescribed by the traditions of a community,
including a religious community. The past, according to spiritualism, is a realm inhabited by
spirits, both god and evil of various spiritual manifestations. Indigenous cosmology explains the
daily motion of the sun across the sky and back again under the ground such as metaphors
and personification, deviates from the literal meaning of god words demand human worship.
Thus the mountain, in its closeness to heaven, is considered a sacred place, the home of god
or a spirit house, leading to the rituals of spirits as the idea of resolution of water conflict

management. (see diagram)

Cosmology

Spiritual World

Symbolic Value

Ritual Value

Management Systam + Resolve Conflicls
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The Khun Tan mountain is located in northern Thailand. Mae Tan are the river streams and
watershed flowing from the high mountain to lowlands. Khun Tan experiences three seasons;
summer, from March to June, rainy, from July to October, and winter, from November to
February. The temperature varies from 38 degrees Celsius during the hot season, to as low as
5 degree Celsius during the cold. Rainfall, which occurs mostly during the rainy season, averages
approximately 1,034 mm. per year. (Gordon Young 2011, 33) A supernatural tradition holds that
god inhabits all the trees, rocks, water, and land, which scholars call animism. Animism is the
belief that animals, plants, rivers, mountains, and other entities in nature contain an inner
spiritual essence. This has led to a supernatural understanding of existence as well as correlation
with the functional universe. It is through these agencies that they relate themselves with the
cosmic mind which govern the moral and ethical arena of the individual as well as the social
life. A moral precept is an idea or opinion that’s driven by a desire to be good. An ethical code
is a set of rules that defines allowable actions or correct behavior. (Ludwig Wittgenstein & Cyril
Barrett 2010, 97)

Mountains are considered sacred in many cultures around the world because their peaks extend
towards the heavens and the other celestial bodies. (Naess Arne 1973, 1150) They therefore
carry a rich symbolism. The vertical axis of the mountain drawn from its peak to its base links
it with the axis of the world, and as is the case with the cosmic tree, mountains are identified
as the center of the world. This belief is attached, for example, to Mount Tabor by the Israelites
and the Meru Peak of the Hindus. There are also numerous examples of artificial or symbolic
mountains such as the Mesopotamian ziggurats and the Egyptian Pyramids, and the temple-
mountain of Borobudur. In most cases, the peaks of real and artificial mountains are the sites
for sanctuaries and shrines. (Christopher L. C. E. Witcombe 2004, 211)

A sacred mountain in China developed a long time ago before the creation of the written word.
Since antiquity, mountains were thought to embody the mythical and primordial power and
energy that created cosmological order, structured geographical hierarchy, and sanctioned
political authority. Soaring between heaven and earth, mountains were considered not only
as places inhabited by the divine but also by the divinities themselves. (Wei-Cheng Lin 2014,
16) China has some of the oldest recorded history of any country on earth, the myth of Pangu
was Xu Zheng during the Three Kingdoms period, people have considered the realm of heaven
as covering the realm of earth, and from this belief arose the idea that heaven could fall down

if unsupported. The mountains were believed to perform this function. The four sacred Buddhist
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Mountains of China are Wu Tai Shan to the north, Emei Shan to the west, Pu Tuo Shan to the
east, and Jiu Hua Shan to the south. According to Chinese mythology, these refer to the Five
Great Mountains, which originated from the body of Pangu (/& Pangt), the first being
and creator of the world. Because of its eastern location, Mount Tai is associated with the rising
sun, which signifies birth and renewal. It is thus often regarded as the most sacred of the Five
Great Mountains. In accordance with its special position, Mount Tai is believed to have been
formed out of Pangu’s head, while Mount Heng in Hunan is considered to be a remainder of
Pangu’s right arm, Mount Heng in Shanxi his left arm, Mount Song his belly, and Mount Hua
his feet. (Joan Qionglin Tan 2009, 613) All of sacred Buddhist Mountains of China were thought

to embody the mythical and primordial power and energy that created cosmological order.

A sacred mountain in India, Mount Kailash is believed to be the abode of the Hindu deity Shiva.
Mount Kailash or Gang Rinpoche (simplified Chinese: X{Z&751&, Gangrénbdgi féng, Sanskrit:
HAN Kailasa) is a peak in the Kailas Range (Gangdisé Mountains), which forms part of the
Transhimalaya in Tibet. It lies near the source of some of the longest rivers in Asia: The Indus
River, the Sutlej River (a major tributary of the Indus River), the Brahmaputra River, and the
Karnali River. It is considered a sacred place in four religions: Bon, Buddhism, Hinduism and
Jainism. The mountain lies near Lake Manasarovar and Lake Rakshastal in Tibet. Every year,
thousands make a pilgrimage to Kailash as part of a tradition which goes back thousands of
years. Pilgrims of several religions believe that circumambulating Mount Kailash is a holy ritual

that will bring good fortune.

The importance of this holy mountain in Hinduism is event, among other places, at the famous
Ellora Caves in India, where the largest and most important rock-carved temple is dedicated
to Mount Kailash. According to a description in the Puranas, Mount Kailash’s four faces
are made of crystal, ruby, gold, and lapis lazuli. It is the pillar of the world, raising to a height
of 84,000 leagues, and is the center of the world or the mandala, being located at the heart
of six mountain ranges and symbolizing a lotus. From it flow four rivers, which stretch into
the quarters of the world and thereby dividing it into four regions. (Colin Wilson 1996, 148)
Mount Kailash is the holy mountain in Hinduism and other religions, especially Buddhism in
South East Asia

The sacred texts the Hindu religion explain that all the inhabitants of the earth emerged from
the primordial sea. The Rivers of Mount Kailash are the Indus, the Sutlej, the Brahmaputra, and

the Karnali. A cultural landscape of sacred mountain both India and China are associated in
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the minds of the communities with powerful beliefs and artistic and traditional customs, embody

an exceptional spiritual relationship of people with nature.

The two holy sites have in common a sloping landscape, which leads to a water tank or a
seasonal lake. Physical models are common in studies of hill slope form and process. Examples
of physical models designed to understand landslides, eath flows, and debris flows abound in
geological engineering and watershed hydrology literature. (Denlinger, R.P. & Iverson, R.M. 2001,
554)

Wat Phu Champasak is considered one of the oldest archaeological sites in Laos. One temple
on this site was constructed around the 5th century but most buildings found in the complex
are from the 11th to 13th centuries. Wat Phu has been an ancient temple for Buddhist religious
practice and replaced Hinduism in Laos in the 13th century. Phou Kao Mountain, its shape,
identified in ancient times with the linga, the phallic symbol of Shiva, from which originated its

ancient name, Lingaparvata, and its reputation as a sacred moutain. (UNESCO 1999, 4)

The river of Wat Phu Champasak is Mae Khong River; The Mekong River is one of the world’s
great rivers. it tumbles down through the Himalayas and southern China into Southeast Asia
and flows along the borders of Laos, Burma and Thailand through the Golden Triangle into
Cambodia, where it flows in one direction in the wet season and the opposite direction in the
dry season. It finally empties into the South China Sea at the Mekong Delta in Vietnam. The
Cosmographic conceptions encountered in Southeast Asia reflects the ethnic and religious
diversity of the region’s inhabitants. Hindu traditions, one encounters a bewildering variety of
animistic beliefs. (Joseph E. S 1987, 178)

A sacred Mountain of Thailand; Chiang Dao Mountain, the mountains of northern Thailand
constitute part of northern Thai identity. They inspire fear and awe, respect and love, curiosity
and creative imagination. They define both the physical and mental landscape of northern
Thailand. In preserving the fascinating folklore of these sacred mountains. (Donald K. Swearer;
et. al 2004, 5). Local myth holds that the mountain represents a three-headed elephant.
In the full moon of Buddha Day, the people can see the light from the mountain flying toward

the other mountain, called Doi Nang, which means a female elephant.
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Picture 2 Rituals in worship; a three headed elephant (© Phanuwat Chaichana 05/11/2014)
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The villagers hold a ceremony for the three-headed elephant before planting their crops every
year. The river of the Chiang Dao Mountains is the Mae Ping. Mae Ping River flows through the
city of Chiangmai and provides the surrounding rural countryside with much needed water for
the irrigation of rice paddies, gardens and crops. The Mae Ping is known to locals as the “Lifeline
of the Province”. The river is 569 km long, and has its source in the mountains near Chiang

Dao, in the northernmost part of Chiangmai Province.

Some of the world’s great rivers originate in Tibet, the Himalayas and southern China and
extend into Southeast Asia. The cultural landscapes are not different because they had been

developed to solve common problems, especially those of water management.

Discussion

Many scholars accept the influence of Indian cultures on the establishment of sacred mountain
sites in Southeast Asia, but in reality local people have created ritual spirit homes since prehistoric
times. Prehistoric humans such as Homo erectus migrated north to south from Beijing to Java.
(Pope, G.G. 1985, 70) Worship at sacred sites on mountains, or mountains themselves as being
sacred can be found in most ancient cultures, while sacred sites are present in most of the
world’s religions and these landscapes of spiritual culture are connected to a power water
management of the spirit. For example, Mount Tai is believed to have been formed out of
Pangu’s head. In Chinese mythology, Pangu refers to giant people who built the earth as well
as the nature. In northern Thailand, the old myth refers to two Giant men, named Phu la Heong
and Ayi Ngum Fa which built a mountain, Doi Duan in the Phayao Province. The stories of Ayi
Ngum Fa contain many events, such as the preparation of a trap for wild hen at the hill, which
in the ancient myth of the city refers to the boundary of Wiang Phu kam Yao, an old city in
Phayao in the 13th century.

A comparison of Northern Thai and Chinese myths (Pangu of Tai Mountain) reveal similarities
in the standing stone or Menhir.The histories and religions of Southeast Asian societies was
intersected by a spiritual or invisible realm as spiritual landscape that protect places, pathways,

rivers and mountains since ancient times, present day.

The Khun Tan Mountain Is located in northern Thailand; its other name is the Phe Phan Num
range, in which Phe means the spirit, Phan means divide, and Num means water. Archeological

evidence found in the areas of Lampang province includes an old stone at Kho Ka district and
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Mae Ta district, polish stone tools in many places, which indicate human dwelling, and graves.
(Per Sorensen et al. 1976, 33) This suggests that these sites were constructed to hold religious
ceremonies. Evidence of burial traditions has also been found. Menhir or the standing stone
discovered at the watershed of both Mae tan River and the banks of Mae Ta River as led to

the discovery of a burial of a human 5000 years ago, (Sayan Praicharnjit, 2011, 141)

Picture 3 Ritual spirit exhibition Chao phor khun Tan (Source: Suparp Tajai 2018, online)

Conclusion

The spirits living within a spiritual landscape were established to protect areas of land which,
are especially important to the maintenance of biological diversity. The people of Mae Tan
River have complied with their duty to cooperate and build relationship between people living
near the watershed and at the river’s end, leading to the formation of a mutual, local tradition.

Examples include the white elephant ceremony before the plantation of crops.

The cooperation of people who used the Mae Tan River extends beyond the ceremonial. They
are also working together to create a water sharing system. This is reminiscent of the spirits
living in a sacred stone, whom the local people call Chao Phor khun Tan, and who possess
the power to control the rain that is important for the raising of crops and animals, and the

control rivers, lakes, and oceans.

The other names are Chao Preal Pong Fa [God of Vocano], Chao Lra Fa Kaew [God of Sky]. They

help to protect people and to provide them with essential items such as water and food.
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In order to guarantee the goodwill of Chao Phor Khun Tan, the people of Mae Tan River must
perform rituals and ceremonies every year. Finally, this paper has sought to explain the meaning
of symbol rituals in scared mountain, and to analyse and decode these symbols. It has found
that the elephant is symbolic of the mountain. This understanding has helped people create
a local consciousness, to reproduce rituals and ceremonies, and to integrate into them a

watershed management leading ultimately to sustainability.
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Abstract

The main objective of this article is to study the concept of design Intervention, which means
to use design process to intervene and improve a problematic situation. The process of the
intervention can be divided into three steps, the first step is to define the situation, the second

step is to analyse the target group, and the third step is to apply participatory design.

To define the situation, which consists of place, actors, and social activities, designer can adopt
anthropological participatory observation to specify design intervention brief. After that,
designer can apply stakeholder analysis to identify the target group and encourage them to

participate in the design process.

This concept was tested in media design for Chiang Mai Design Week 2016. The project not
only produced media for the festival, but also used the participatory design process to create
the interaction between Thailand Creative and Design Center and design community in Chiang

Mai for future collaboration.

Designers who are interested in design intervention must change the goal of design from con-
trolling the outcome of the design to working together with the target group. Problem-solving

and teamwork skills are also necessary to achieve this goal.

Keywords: design intervention, design process, participatory design
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Toyatefnwanunisainedny dnwagidAyusensvilweinsdannegnaiidinsiu (uia 2015,
121) Towa nsidhuane 2 Usens (dual purpose) ihvisneusn A AMSI15a0RanNTsunINALLALNE
auvedan NIl drdmuneiiaes Aemsdunagal AINTTU LATENYMENIINEATNYBIAATLT
ag13lsAf unumvesnisesnuuulilavgnegiiesuAnsdunaegnadidiusiy wnusdluwnnues
anmidusgiieliiinisdsunUadlilun1afifu (Gunn et al. 2013, 4) Al AudAYI0INTT
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unsnussshoniseanuuuishilfegiinandn (output) vesnseanuuuiisetiadies ussdusoadnly
wnsnieaiteiUBsuntasanumsalliiftudeiedunadns (outcome) T0INIUNSNUBIRIBNITDENLUY
siunsfidiusan Snifananseny (impact) TesnIsunInkesisnIseenuuURasnsnUsdiuldan
nsilduuvesaulunszuiuniseaniuuladnime

5NITNITUNTNULIAIYNITIDNLUY

MaIIINTNeaNLUUsEYan U salias 1 alandlunisunsniaemenseaniuulaia Tunausioun
Ao Mt muangudivineveanszuunseenuuu Fvenvsslililidusiuivanunsaiiievulaensy
wiavisnalunsfsuwlasaniunsalfingn Ineanizgleunainaul (decision maker) giviug
wlgung (policy maker) visaRfiugua (regulators) Tun1sdnuunngudmanessnany tneenwuuy
o & v Y a ¢ va 1 U1 = L= & 5 1%
Plusssszendldvannsiinseidildnlaanude (stakeholder analysis) Fadumanivneuns
IN15IATINT (Project Management) John MacArthur (MacArther 1997, 251) laWaiunisnsinsigy
Afiduladds wunlu 6 Tuneu deil

& A ° o fa Y A a X

Yumaui 1 Mvuainguszaarnuyaswedlasinis (Mswdsusdasanunisallinaw) lngseyanun

waztdmuneasanvedlasanis

Fumaudi 2 Suundherie forafieuaulalunssiiunismuinguisasdvedasinig uwadu
1. gidnlsdudendn fo filisulszlonilnenssainlasenis

2. fldulddhudeses Ao fiRetosfiannsavililassnsussainguszasd

3. filduleadnudanieuen fe giaulanadnsvedlasenis

vunaui 3 imuseuaulavesiduladdourasdioinegludlavesingUssasdvedlaganis

(VN9A3 991998 UAWKENT)

¥ a ° Y] ya | P a I3 ! [V | aa o v 1w ¢
VuRaUN 4 IuunAusnvzvesldmliddseendu 2 nu laun ndunsianudfysioTngUsvasd

YadlATINsuAENaUALENENasaNaansvedlaTINIg
TuRaUN 5 aTavuauuiuguazAuaLysalvesidladudy

Yunauin 6 Amualilaulsdudendndindauralunsimuilasansluniuneu visetuneu
Tnduneuniaduetados
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M19°9% 1 a5 munUssinvvesiiaulidudelutunaun 2 (MacArthur 1997, 254)

Stakeholders Interests Potential project Relative priorities of

impact interest

Primary
First
Second
Third

Secondary
First
Second
Third

External
First
Second
Third

M1919% 2 ITTmuNAmANwarvesrlaulddudslutunaun 4 (MacArthur 1997, 254)

High
()
v)
C
©
o+
-
O
(o
£
Low
Low High
Influence

) ° va | P a o v - | °o a ] - v
detineenwuumuuniilauladnderianun (agldmeed 1 redniunisludupeui 2 uagldnnsa
71 2 luduneud 4) Jadunguilmuneesnisunsnuesmenisosnuuliuds dnesnuuuaunsat

naudvneinduunlunssuIninuusasTuneuYeINTeBNkUY (MacArthur 1997, 255) wiadu
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Inform #o mMaudsimansuiianlddudeiiiodoatuiureureinszuiumsesnuuy
Consult fin nslsUinuudTanlddudsfifsdestuturauromnssuiunisoonuuy
Partnership Ao MssauiioudffidulfdudefiAvdoatuiuneuresnszuiuniseonuuy
Delegate fia Mafusunuvesdfidnldcudeiietosiuiuneuresnszuiunsesniuy
Control fia mamunAufiidnlddudsfifedesiutunouvaansyuiumssenuuy

Mnuutulalumisned 3 %\‘1LfJUH’]iNaMNﬁWUiSWjNﬂWﬁLﬂi’]sﬁl}?ﬁﬁ?ﬂléjﬁ?maﬂ (MacArthur 1997,

251) WNUNSEUIUNNSanLkuU (The Double Diamond, online) ds18aztden Al

M19199 3 NMsTwuNNIEUINNIeRNkUUluwiarTunausniungut vy

Inform Consult Partnership Delegate Control

Discover

Define

Develop

Deliver

dednesnuuuszyaniunsallasnisusegndldinadaluauauiumenyseinguagseyng
Wrineuean1sunsnues srensussendldnannsieneiidiuladiudsua Jenunsoaniiu
nseenuu Tasnndunsuiifeitestudiidmlddmundn Ealduselonilnonssaniagnig)
theenuuuiidudomszendlimdnniseenuuuegisiidmion islrmsunsnuesussqinguseasd
flusia3s Ao maBeuuasaniunisallvinay



81 | Ui 10 atufl 2 nangreul - funeu 2562

AN5HEIUINTUNITUNSNRIINUNITOBNUUU

Helen Amstrong (Amstrong and Stojmirovic 2011, 10) lalA19189aANNURINTERNLUUBENSE
#u57u (participatory design) 13 dunsadeszuuvateln (open - ended generative system)
delild @auddadudosdn) Wmahadenuievhszuuldauysal drdnaudingld
Wasuwlasiruafvestnesnuuuegeduds msglaeiluudansesnuuuinasiidnuagainuy
a8 (top-down) tneenuuuiduiimuauiteWilisusnadnduesnseenuuuniuiidonisazieans
winseenuUUEsiduTidnvaraseiudy Wunuuastuuu (bottom-up) fie thesnuuugos
sonuuuswivgliifieatrsassdnusenuuuimiu wunssuiumsiidimsivosldinnnimadng
yoenseeniuy suduimladdguesnsunsnuesomsoonuuuliussgingussasdiwiogs dnwas
dfuesniseanuuUeEsidIusm anansauseanimdu 4 48 (Amstrong and Stojmirovic 2011,
15) il

< . o 2 v v = = v a Ay o sw i
ATUYUBY (community) theenuuuugainanil (platform) ieliAansuduiusiusening
Aldaufaunaunegsraiioniluganuluguvuluiign Aarvein1seenwuuegdlidiusuty
ag7nuanelavelanladudiunilavosyuyuiana s (Amstrong and Stojmirovic 2011, 117)

anulunilegas (modularity) Ao N15LENNTFUIUNITLALHATNETINUATEINTOBNWUY DBNYT
Jumbegenatey wie weiillgnisusuunmadnsvasniseenwuulinsinuanudesnisivain
GRENE N iTG

ANuEAEY (flexibility) P89N 00NKULANASTLUY daNalisULUUYBINITERNLUUBEN
fdusmdndudiosdomeugs nadnivesnsesnuuueavzlalldinmsguiivuindunsithesnuuy
Feivinurlumssenuuuanniglddudausuniseonuuuiavin uimsiitnesnuuuiuitindsmld
ihsnadeaanuosnuuumedleszamnidnduduniatuniseenuuuliiugldunnnh

walulad (technology) uslAsnszUIUNITERNLULABNITIANNdUgaUlRanluFULULTISB UMY
wazdaLaungn winseulunseankuuagellduTINinasisuaNANNSBUEIUADY Y TudauLLUY
Tuusazduneu Jsndusesionmaluladifusdrsnnlunisussanananisesniuy
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NSUHURNITUNINUYIAIBNITADNLUL: NTARNYINITEDNWUUTDUTEVITUNUS
WMANTAIUDBNULUULTEInA YA (Chiang Mai Design Week) 2016

fidefduiedesiulasinamanianusenuuuiBedsiledia 2016 Tugugivinvmisinude
Uszrnduniusvodasenis Tuvas fiRaw (ne. 2559) fidedsliliFousoannanifeiunsumsnues
FremsoenuuuluiBmaud vilitursuvesnsuftinsusuivasulumuanunsaliamewi doun
Fuhundevessunsnusssisnsesnuuuiieuseulmiluiesgilassmsdingn seazden

a wva a v dﬂl
YBIN1TUHUANTT UASY
N1332YanIUNIal

NnMsUszendaldmadalunuauumanyeeing laun msdannegndiduy fdvenduegluguvy
fdondnwn TiuA yruvesinosnwuuluimindodmi wuilasimamananueenuuuidedvsl
Aluifin 1Wulassnsiisuiiaveulnsguiaiiiassanueenuuy (TCDC) Faiadesl Fadumieny
ﬁuaa%’guazﬁﬁwﬁmﬂﬂwyjasuiﬁﬂ§qmwmmum annfidmindedmiivihaisuleueandninaulng
sUGR Bnadmihidndugjitnisleutresnansadenta shldnaeadenudnlaluanmemy
yostfneonuuuludmindedmi Saluguassaiiddnlunsinusiudu egslsfin mequdasrsassd
susenuuuAlsTaImeeiazdeilssiugmuiinesnuuusgsaiiles snunsdafanssumnig

qunIzvialy w.a. 2557 mgudasnassanuesniuuiladnamanianueeniuuidedmidluiia 2014
X I3 I Yo v & ! a Y a o | | 2
Fuanduasausn lasunismeusuilusgrsmaninvaaeiasninewazynisialsema og13lsia
wan1assnangaliiinswenlesiuyuruinesnuuuludmingednivitlain mednienisnisaud

% '3 [ U = 1 = Yal o a 1) LG ¥
A519855AUDBNWUY J9Iindiaginy Jalatiuleunsdnmeaniainuesnwuustedlmlftetiin 2016 T
YUTEIUIWINTY (USHy 2560, 163)

Mnnmsdanafanandaaliidmineueanisesnuuudeyssandusiusil 2 Usenns Wmneusn fe
msoenuuuLileyssnduiuslassnsudaumluiiaula drudmunediaes Ae nmsldnszuiunns
sonuuuAesnannszsillimurutneonuuudunfdmiluniseenuuuie dandu wandn (output)
yosmsoonuuululasinisil fo nisaduassddeussmduiusliiulasenis drunadns (outcome)
fio nsldnszurumsesnuuude hluumsnues Welimudaisassdnuoonuuuideslosiuguyy
tnoonuutlutaindesdsuniy

AT NITUNINLYINIYNITDDNLUU

MnMsUszenAldnanmTineEilauladude fidvansalesegidnladiudsvedlasang
« v o 6 a 1l L) (% dy
ganwuudeUssduiusinanianueaniuudedlvaiflelin 2016 Al
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o o '
M990 4 G]’]i’N’ﬁ]’]LLUﬂﬂi%LﬂVI‘*UENﬂE.jiJLﬁ’]M@J’]EJ

1 nguidvisngwen yuyulinesnuuuIminlesll
(primary stakeholders) Wnthigudasieassanueeniuy Jwminigedy

2 nudmineses He1ulensaudasvassAnueenLuy Jaindesdng
(secondary stakeholders) Q’”@mat’lwmmmm quéa%’waﬁﬁmuaammu

3 ngudhvananiguen Huszneun1sgsiafeInunseenwuuludm iyl
(external stakeholders) Unvioaieansyilneuasywinaseme

19N MUNUTELANTDINGU TN gIUNTIUINGUU N ENENYBINTUNTNUYIAIENTOBNLUY
¥un guwuinesnuuuimindedvi uasidmiriiqudaisassdausonuuuimindodn
nausthuangses loun gerwienisaudainsassanueenwuy Jwinlednl wasddanisihenisnain
Audaiiassrnuoenuuy waznguidmnganmeuen liud fuszneunisgsiafsatunisesnuuy
TutwindedvluasdnvieniisrierninewazsamUszma tngudimanedangs Tusuun
audnunziieimunnishauluuiasdy easden fil

A15197 5 A998 LLUﬂ@mﬁﬂHm%%aﬂﬂEﬁMLﬂ’]ﬂM’]&]

High yuyutnoenuuuimindedvl WhiiAudasassanueonuuuimiagedn
] v s & o vo s v ¢
9 fusEneun1sgIiaieIiun1seeniuy HeuensAudaieaIAnUeenLUY
£ Tudwmiagedll Janiogedlnl
o
3
] Unviesdigaismilnewazsnisicdsene | fdnnisiheniseain audaisassinueeniuy
ow
Low High
Influence

wasnihnguidhnneusasUssnnluieszitinnudifyuazdvsnadelnsinis nquiianuddgy
gawazldninags lawn Wimihigudasvassdnueeniuy Jaminledni nauniannud Ayl

a

dviswad toun guvutinesnwuudwin@edsl nduidianuddgysiuiiidnsnags A de1uienis

Y

AugasNasIAnueankuy Jwindeddud waggInn1sihen1snanaudasNasIAnueankuy Wavngy

a

ianuddyuasiidnsnas aun guszneunmsssiaiediuniseensuuludamin@ednivagin
VieanmanilveuasieUseme fITeaansaduunmsyhauluwsiastuneusuiungudimvang

w &

JU

'msufUanisidle w.a. 2559 feuseusssunauil fidulaussimanuddyuardninaveud il iiaun
Nedestalinaselasimsilueeisgs ibidalymuazeuassasswinemsanidunms Ideseidlaulddudedia
wdluunanugul
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Inform Consult Partnership Delegate Control
Discover He1uIeNSANE YYUINDBNLUY
#519855A Janindesluml
UDDNUUU
Janindealml
Define YUYULNBONLUY Heiensaud | guulinesniuy
Janindesluml A519ETIAIY Janineslul
DONWUY
Janiagealu
thilud HInNTSHEN1S
GEANGERTZN M) AAIAEUE
DONUWUU A519ET5AIY
Janiniteel DONLUU
Develop [#ewiensaud | dansehe guyutinesniuy | §61nenseud
A5719a55AU AIRAN Jmiaeslul A519A55AU
2ONKUY Augas1ETIAI 2ONKUY
Janindeslul DONUWUY Janindeslul
Lé’ﬂwﬁwﬁ@ué
GEANGERTZ S ARl
DONUUU n1AAA
Jaineelul AUda3NETIAIY
DONUWUU
Deliver AUsENaUNIS geiensaud | gusulinesniuy
gnufeafuns | afuassdnu Jaindedly
ponuuuludwin | enuuu
WWealul Janindealul
HInN3EnenTs
Unvieadigia el
¥mneuay AudaiaTInn
FANUTEINA DONLUU
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Tutumaunssgylan (Discover) duldmfiumsluunumdunuvastineenuuuludmindedy

wluliteyawagliiusnwnngeruienisaudasisassanuesnwuy Jwrindeddui iefivue

langlunsesnwuuiiyusudnesnwuuaiunsaiiiunddusiula lutunsunisivunveulwniu
(Define) 3dedamadudunurenineenwuuuassiueenwuugiieluniseenwuudedssmduius

Y o

JuuggENIsuazEIANTsEen snanvesAudaseasIANueenwuY Wiauedilafinan iy

Y
¥ v

YYUTINDBNUUULALLINMINNVDIAULAT19aTIANUDRNKUY AT 1uasiBundall

CHIANG MAI CHIANG MAI CHIANG MAI
DESIGN WEEK DESIGN WEEK DESIGN WEEK
sostuicluisn 2016 it 2016 wulnideusn 2016
i e s

New Originals

CHIANG MAI o >
DESIGN WEEK et e oy
susinicloisn 2016

e 840850

CHIANG MAI CHIANG MAI
DESIGN WEEK  DESIGN WEEK CHIANG MAI
wotudlousn 2016 totidiosn 2016 DESIGN WEEK

wevlsudhsusn 2016
2 P Z | CHIANG MAI
BP a . DESIGN WEEK
& Y Gwiadiozn 2016

CHIANG MAI
DESIGN WEEK
Wwovinidfousn 2016

CHIANG MAI S CHIANG MAL AT CHIANG MAL
DESIGN WEEK 8 3 DESIGN WEEK Zatan
ol 6 wuluidoisn 2016

CHIANG MAI { ngANG Mal

DBESIGN WEEK RESIGRWLSK \CHIANG MAI

DESIGN WEEK
\Befdioion 2016

P Y 1 1y = v o & = = s
AN 4 W?aﬁnﬁ@ll'P]ﬂ’ﬁ@E]ﬂLLUUﬁaUﬁ%“U’]ﬁNWUﬁLWﬂﬂ’]a\‘ﬂu@aﬂLLUUL“UENiVlIG]l"UU']ﬂ 2016
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NninquszasivesnsUfiRnms fe mslinszuiumseenuuudeitiluumsnuss ilelviaudaisassd
nueeniuuiimadenlssiusurutnesnuuuludmindsdudinniu dwalvigioniseonuuussy
\WleawAdiu fe dveu 1i3e indigo uwavannaneiiumeges (module) ieiladosididnesnuuy
dnfidusulunsinnuuagimuuuy (Develop) (¥asa 2016, eaulaw) fRdefiunumdusuny
YesAudaaTIAueenuuy Alunseeniuuiuiusunutinesnuuuludimindedniiuans
aruaula oassaruugueunudnunsiiddyromnisoonuuuegaiidmdn venand §ide

o

galiAUsnwnngdnnisiienisnatnfsnnumunzanlunisinlulduasudstayaungeiuisnis

& v (3

=1 = a ' . Yo v
Audadiassdnuosnuuuiduszey lUautanszuiunseinuazineuns Deliver) lifugusenaunis

Y
a dl

ssnanetunseanwuuludm Il nasnautinvie et inewasy1InNsUsend s7u8a

]

yppavhlunauladadunszviumsasieluniseanuuy

3 4

AN 5 USTEINANSERNRUUFRUSY I duRUS NN UsuTneanwuUlus eI aln
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CHIANG MAI CHIANG MAI
DESIGN WEEK
genlnidiauin 2016 usinidiniin 2016

CHIANG MAI
DESIGN WEEK
awtidas, 2016

4CMDW2018 #CMDW2016

CHIANG MAI

DESIGN WEEK Ae=

CHIANG MAI Bevisialoisn 2016

DESIGN WEEK

ievludluisn 2016 b4 )t
e (B e 51 s oA

(R EANRLEP AR e

(Feu sluabmizn
. 9 P IO
L% L 6 ywan

=, ,}| '\hJ
b [wa &h \vﬂﬁ‘%m

IS ﬁu; 5{[‘1{& Yo

} CHIANG MAI
DESIGN WEEK

\“ I | | - BUER 5 2016
e el

CHIANG MAI
DESIGN WEEK
Ejuo?niﬁhu’ﬁn 2016

—CHIANG MAL
DESIGN WEEK
noicdlin 2016

AN 6 FregsdaUsTNFURUSIAN AN UsBNLUUTEd LA lsia 2016
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d5UNan1sU{uRNS

N

v A |

I (% a 1Al el A = 1% = v o 6
Wedldusuiumanianuesnuuuldesludalegiia 2016 Iucﬁ?u%‘ﬂUiﬂiﬂ?ﬂ?ﬂ@’]ﬂﬁ@ﬂﬁ%‘?ﬂﬂﬂWUﬁ

D X

fnsUszgndlduunAnvesnisunsnuesnensesnuuulunslvdyinulunisuandeUssenduius
Tasans wagltnszurumsdananifieligudainsassdnuesnuuy Wenlsadfugusuinoonuuy
TufoaTedinnntu ndudhvanedn 1¥ud theenuwuuludmindedmisesdminfiaudatasd
Nueanwuy ngulmaneses laun fe1uien1suazdnnisliensnan Audasassfnueaniuy
wazngudmneanaieuen Tdun fussneunsssialudamindedl dnvioadertailveuas
YNIAUTENA

fiall §AfeldTmilefuddrasnisuasdinnisiionisnain lusuneuvesnisfinunvouiamay
filefusunuinosnuuulusuneuresmatau oy laufamandnuagnismeuns dwalviin
witlunsufduiusseninsgudadieassnnueeniuuivyuvutinesnuuuludwmindedny egnals
i Tunsdmaulaieasunisesnuuy viedsifunisindulaanguimsiegfiditnaulng
Tungamamuas Faaildilonaufauiusegslnddnduguvutinesnuuudmiadesi vili
ArwiAnidusauvesinesnuuuantesas Snvieidedimnauiuasuszaunisalunisiiey
Jsznnibadunnfndigidelidues vilinszuaunisheueiassinismaanunnsaslutng
Tnslawzdunounsianueuwiusuazauanysaivesdialddimds vilvnadnsvosnis

VA o 3

wnsngasen1seanuuuluassldluiduniunelawinladn a819l5AR MATETAUIILUIARFINENE

Y

ansaluimwazUszendldlunisesnwuulasinisdus lasely

AUT1NALAZTDLEUDLUS

LWIANNISUNSNUENRIENITRBNWUY A n1sldnszuiunseanuuy laun n1sssylam (Discover)
nsivuavaulunvedtym (Design) nisimuinsyuunisuiludym (Develop) wagnsudnuay
wWolws (Deliver) ilufidrusanluaniunisaiunesne ievinlianunisaifanaraasundadly
Tunefidtu Siaguseasd 2 Usgnns fie msadsassdnasuniseeniuy uadldnssuiunsding
Tunsunsnues wevilanunisaiunsedieitu

4

ct o I3 Ao o v oo o~ a
lun1ssryantunsaldadesduszneundidgy loun anud (place) Huans (actors) wazfanssy
(activities) Wneonuuudasldnszuiunsesniuulunisdunnegraidiusiy 3ntuddnsevd

! PR = L4 < ! [ ! [ !
dlaadudeluanunisal vidundudmanglunisesnuuu wiatu ngudmanevan naudmang
589 wagnquidmanganaguen ntuiahnguidmnedilulidmsulunssuiuniseeniuy
TuudardunaUILUTIY INQUITAIATBINTUNINLL Ao N1sAsULUaEn N SadliRTY ATl HanE

v

(output) UBINITOONLUU IEANUAAYUBENIINAANS (outcome) UBINITUNTATS BNYIIE]
HansEnu (impact) Aenisidiusiuvasngudmanglunssuiunisesnuuuy
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sumsaianszuaumssenuuuniunguithvene Snitiniseenuuumuiuafind SuludosUseend
Tmansinannvans 1Wu syweiner msdans sudsiestnsuilefunguidmnedsdiiunain
vanualsaviendn dnesnuuudadnludedandulunsyhnuguasiinnuamsalunisuitaym
avneminlfduegned sudadivinuglumsinusiugbuse



90

JO JOURNAL OF
FA FINE ARTS
J1sansovasAad

UIIUIUNTU

NuiA Frdaiu. N1539e8 TN INY NI TNE). NTUNNL: ETNTURUMIRIAINTAINNINESE,
2558.

Wa5n1 Wi “ninvzuilu Chiang Mai Design Week 2016.” Audasneassfaiusaniuy (TCDO).
Fududlouil 9 nNINNIAN 2018. https://www.tcdcconnect.com /content/10801/.

UFueyn AUATINWA. “UyweIneIn1sesnwuy” IneinusAaunssuaansnuUade, a1u13un
Aaunssueans ansAaunssueans uaINTalunIINg sy, 2560.

NIAUDY WAFWIND. Useifmansuglinsfad. nganne: dinfiaiuiaguiainsalumineay, 2547,

AUNT J9309NaNA. 4UIUHUANIAFInINENITUITAN ARl g e lsaTums g s une1U1a
FavavluaniuuinIsseAuadend. NTUVING: NTUAYNINTN NTENTIEATITUEY, 2554,

Armstrong H. Participate: designing with user-generated content. New York: Princeton Archi-
tectural Press, 2011.

“Art Intervention.” Tate. Accessed July 2, 2018. https://www.tate.org.uk/art/art-terms/a/art-in-

tervention.

“The Design Process: What is the Double Diamond?” Design Council UK. Accessed July 3,
2018. https://www.designcouncil.org.uk/news-opinion/design-process-what-double-di-

amond.

Gunn, W., Otto, T., and Smith, R. Design Anthropology: theory and practice (3rd ed.). London:
Bloomsbury Academic Publishing, 2015.

Hunter, Mat. “What is Design and Why It Matters.” Creative Industries Council UK (CIC). Ac-
cessed July 3, 2018. http://www.thecreativeindustries.co.uk/uk-creative-overview/

news-and-views/view-what-is-design-and-why-it-matters.



91 | Ui 10 atiufl 2 nangneul - FuneAs 2562

Lowe, V., and Tzanakopoulos, A. “Humanitarian Intervention.” The Social Science Research
Network (SSRN). Accessed July 2, 2018. https://papers.ssrn.com/sol3/papers.cfm?ab-
stract_id=1701560.

MacArthur, J. “Stakeholder analysis in project planning: origins, applications and refinements
of the method.” Project Appraisal 12, (1997): 251-265.

Shea, A. Designing for social change: strategies for community-based graphic design. New
York: Princeton Architectural, 2012.

Stone, T. Managing the design process: implementing design. Gloucester: Rockport, 2010.



92

JO JOURNAL OF
FA FINE ARTS
J1sansovasAad



TUUSITUNITUITLAIAUAT N IngY Usznnia3oenuaza3aan
Tuila L beene S3vu d1515uSguvisann el

received 7 JUN 2018 accepted 24 AUG 2018 revised 20 MAR 2019

fmse Audn
AermansIsgusEtavingsensadading
AudiBmgamemeinusisuaussing
AzAaUNTIUAENT PIAINTAIINNINEHY

UNANEYD

NITBEeIAUsTIINSUTTRUS g Ussiamiasasiiuaziasoaih Tusgunu anssassgumannn
deun Muiiiudayaninauy Weadews Fguszadiiiefnwanuaugnismenin s naisnis
UTILANATBINUATUTHNNLASDIAKALIATEIUN TIUTIARTIIITUDANATIANUALITRY N15ANY)
- = A A & 1 d =~ Sy v a 1%
PIDIUATUSTLNNIATBIRLALAS LU WauTewns NUNALEsIInlaAueIndY LavauziInLsale
a A av oy o | a | | w Y o v & =
fiesesnunslaui Unngen ueawns (Woedn) Fsenuds wWrawa wazladi dmsuinsesnuniussinam
a' ! ' ' ¥ A A A e = N o w a
wisasth wurge liwenulunisuszanadialaludiosdls Weonuy waziilowssd dmsumasdn
nsuansdale fie masulvgllvsgaiiedln Unnisuanaiieinaigemengasans Maussasdangen
lEEnsAnsaufiuasdie aduiunsiviaziie n15ussiawesdn (Wewad) leIsnsiviaziie wazn1sd
il sUsuuhuesdalanunsiinviedluduyneIssamamunIsgviueslug e va sy I33A

o o w = | A4 a dll ! a = Y] o | a
A8 3k @u@iimiﬂﬁyﬂigl,ﬂmLﬂi@\?@LLﬁgLﬂi@QLUq, LN@QLGUENGN, iislﬂu, a']ﬁ']iﬂ‘liiLLﬂﬂﬁﬁﬂqWLﬂJﬂuqu



JO JOURNAL OF
FA FINE ARTS
J1sansovasAad

94

Tai Yai’s Musical Performing Culture of Percussion and Wind
Musical Instruments in Ken Tung Province, Shan State, the

Republic of the Union of Myanmar.

received 7 JUN 2018 accepted 24 AUG 2018 revised 20 MAR 2019

Pattara Komkam, D.F.A.

Assistant Professor, Department of Music
Center of Excellence for Thai Music and
Research, Faculty of Fine and Applied Arts
Chulalongkorn University, Bangkok

Abstract

This research examines the performance of percussion and wind instruments of the Tai Yai
people in the Shan State, Republic of the Union of Myanmar. Field data was collected in
Meuang Keng Tung. The objectives of this research are the study of the physical characteristics,
rhythms and techniques of percussion and wind performance and the collection of relevant
tunes. In the study of Keng Tung’s percussion and wind instruments, two Jaad Tai troupes, Wat
In and Jaad Sang Tai, are found. The percussion instruments they used include Pattaya, Mong
Kaeng, G Hok Seng, Chow Long Pad, and Padma. Flutes have been found in Jaad Tai bands in
Keng Tung, but not in Hsipaw, Kyauk Me, and Taunggy. The overture for Jaad Tai performances
is the song Kuen Yai Mai Soong Meuang Tai, while the finale is the song Aung Ya Aung Jong.
Techniques in playing Pattaya are: using both hands at the same time alternating with using
one hand, while techniques in playing Mong Jok (Mong Kaeng) are using one hand and using
the same hand repeatedly. It was found that more melodies are added to the endings of the

songs, and also that repeated melodies are present at the ending of each section.

Keywords: Tai Yai’s musical of Percussion and Wind Musical Instruments, Ken Tung Province,

Shan State, The Republic of the Union of Myanmar
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Silk quality development with self-cleaning properties for

designing accessories product.
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Lecturer, Department of Fashion, Assistant Professor,

Textiles and Accessories, College of creative Department of home economics,
industry, Srinakarinwirot University, Bangkok Faculty of Science,

Srinakharinwirot University, Bangkok

Abstract

The objectives of this study were to finish Thai brocade silk (Yok Dok) of the brocade weaving
group, Phra Nakhon Si Ayutthaya with self-cleaning properties by using TiO2/5i02 composite

material for developing OTOP accessories products.

The results showed that finishing silk with TiO2 resulted in photocatalytic reaction and SiO2
contributed to better photocatalytic reaction of TiO2. Self-cleaning properties of the obtained
fabric were investigated under UV light, and silk fabric was found to be effective in self-cleaning.
Different stains took different times to remove. Focus group discussions with fashion, textile
and marketing experts showed that for the development of an initial collection of Kranokphatra
of brocade weaving group, Phra Nakhon Si Ayutthaya, Thailand, the Daffodil weaving pattern,
which was used in special occasions, was suitable to be developed together with Ayutthaya
Trim weaving pattern, the unique local pattern from the third and fourth versions. After finishing,
the surfaces of obtained fabric were hardened and made suitable for developing accessories
products such as bags and shoes, whose shapes were maintained and did not require frequent

cleaning.

Keywords: Thai brocade silk, self-cleaning technology, titanium oxide, silica dioxide, photocat-

alytic reaction
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Coffee Stain

Coffee Stain '---..._ - s
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Traowuauan WenamWulunn 4 Falus auasu 12 93lus (© Walaikorn Nitayaphat 08/03/2018)
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FW 18-19=%rs
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inter ang
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Poetic Depth

FW 18-1

WNoawangWUINUKIVNS:SON

A 5 MMUUURERSUTIASBIUSENBUNISLAINIY WUUT 2 (© Naddawadee Boonyadacho 18/01/2018)
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Responsive Website
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Nawapooh Sae-tang
Independent Scholar
29/5 Moo 2, Bang Krathuek, Sam Phran, Nakhon Pathom 73210

Abstract

The aim of this article is to review the academic research about Tang Chang in the context of
the modern art in Thailand, especially the issue related to the position of Tang Chang in the
crypto-colonial main stream art historiography. Tang Chang was recognized as the marginal of
main stream history of the modern art. The studies of Tang Chang appeared on both literature
and visual art because Tang Chang was a painter and poet. In the context of modern art, the
main narrative is about “western”, “academic art”, “institute” and “Thainess”, but Tang Chang
rejected the traditional way of making the work. In addition, the work of Tang Chang was
influenced by Chinese Philosophy and Chinese Culture. Consequently, the status of Tang Chang
in the context of Thai Modern Art is just an appearance artist, but not related to the main
narrative. This made Tang Chang as a misfit of the canon of modern art in Thailand, which just

the modern only in word form.

Keywords: Tang Chang, Thai Art, Modern Art, Modernity, Art History
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W30y aude Wnanalnea iR Jaudan viieauiesh Uuedsfal JdelduAaluuenanemuargnues
Mdunguaumeveuvenimsaatglnsaislmilulagy3ons (gufislu Teh 20174; Teh 20178)

WA, 2560 NAUVBITNLASUNITAREBNIINTINLEASILTNTSANS Misfits: Pages from Loose-leaf
Modernity 21U Bagyi Aung Soe 11l8uLNs wag Rox Lee ¥1WaUTUE au Haus der Kulturen
der Welt njaiuesau Uszwegeasuil 1ndn nii (David Teh) Auminvuagindvinisyieeansidy
falanufavadelndluguandiluiumiing lurvssmavesdamsneluiinssanisdnar wi
osueinssansidumsuansianuresaumunuivhaiuegivievouvesnnuduadel)
(fringes of modernism) luanumsaismiiu Maanuauduiiinlufesiuiinnanedey wisowmsa
vusznmsmnndsdiunumbiinninludseiRman sfaUdnusvesnd e1ananlaimnenlu@atu
uanangs (outsiders) Tunafiyadsdauraielnilusziund gline waguuned (Teh 20178, 7)
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fumsdneiiteidissaseuats ldldvernanuiaussiuitudeluins iidiney
2Lifndngruiidmauihiuiuiuiiindudidels uwinnudnguandeasinavusig Fedemesaiuiisusily
usnnsfausluguzvesiatiuwlanuszvatn duuamansliTiniunnsdluanaudug anusvesinsddailszu
nsveusudmsuRaTiunazevlunsmsiauyluvaiu edndlsfinu aruddyremanuuaziededugueatudy
dsfidndlafunmevdanusunssuvese dninmsiassmatazinivinisinenguwils Wy John Clark aums
FoAYEY 81119 LuauIes I (%m'%zy FaNIEUEUDNANUTRIINEAMUE A luUsT IR ansAaUs Inade Tl
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SausimiesdldifiuinnngldassesvesdradumszdndlduussiunalaanniausssusisUsemne
Tnelamz Sausssuay nasuTeuvIRwunnmsluandafiiiondn wuuRiuiunewd (national forms)
(Teh 20178, 15-19) na18ndenilauvufiniuisnafidunananaindnsnatmusssunisusemne
Usgiimansaaveinenssuandniiliaudidyiuanuduei@ (national canon) linanids
AmAEITeIiy “Ayiunn” “Aadzaamdnin” “antunsdinw” waz “anudulng” mughy
Tiawe vihlwdaluuieau wu 919 dnnizeenishiassesegaliduddny anudugniuwasauly
a95peAUUsEIRAANSAaULNSLLENENYBITNe dsnaliinyinenenudnieaeinuAatudenluseena
Cheo Chai-Hiang fiveudnsnssulaglasudvinasinnisifeusnusiv wanduaduiilulasu
nseeusuludsnlus niedndlsAmuiiagiiu Cheo ld§unsyaisedanhevndumsinuiieity
UsyiRmansAausdanlus (Teh 2017, 44) upn@naannsalvasdakazUsemnalne
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JuszTusnuazanudulne aithsl Weeuuit (Poshyananda 1992, 231) eSungitiaiunnsvesfialslneasisln
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> 91anTaNgmsne uanan crypto-colonialism vanedis annedigeeendelulszmele q Alewsiesiilineoe
Tsoranieau wilupnudussudmdildsudvsnannumsmnadienaniiau wiegnuenlinssviviernunseied s
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Suarduiudiuenaunms witludnuinilsdauy neatlmiddmustuuiumesssinuasaudy
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wdundliiuisatouwarauiionservosrudni lduudufluyssmelne Tuddusnulnduns
Aaurlnodinsgnunineg furutuiuazanudeiieafuman suduunasesiinaniieanan
Foh wagidnneviesdiu shagaduayunisairsnualgluinvioTmatseine a8 aanivenum
(2545, 2-3) FAuinslenanisnufalsvesasulutiadusaulnduns susananagmnedials
Tuswdriinuaziaiiieadedlnenssiuguinanssiunvegangamns Aauzvesenandnsviesiuiiog
FANNYIBVRUVBIBIUNASFANUMTONUY 1IN lAeelasun1sUsTRlw s uRaUsuann@lneg
dommeshauzdnasliauddyiuanudeonsmauilasianzegndmmsaaun

Tuynuesvestagiu davzlusvdninuas Sneradnuszanliidutomesuing indmsudanulve
S a = | | v oA a a v o ! | a o &£ Y e

LA fg]muam’mumaﬂ‘uﬂaﬂmwmummsumﬂuam@LLEJﬂhJaaﬂ au1e enanes (2545, 20 9nadsly
g0 2545, 10) uanwiAugI1AI1 “Aady” U1azananadn “au” vise “dddy” dumnetaiieduny
feudululanandn “Gudz” szmeounndudin “Gads” wazdeunatendu “Aav” uay “@aus”

* drd “atelmal” hgrildesnedndu luuss Tmansanudn UseTRmansfaus geadefifatundsgpadelngaadis
i Adsnamneds “asdel” ‘vﬁaLLﬂLqumaﬁaaéNQﬂﬁwﬂﬁaﬂiwm (Renaissance) fifana3ondn “afelvi” dufl
Fatmade “afelvl” lundvesauAsvioTsAsiudsunategnetai uasdniudiuiimnalulse iimans 1dl
o1avenlduuout “afelwi” etudeln Tuazusumidenieusy famansifiieatudedug Adndanudy
asfelvllutessaznansinatu wu Tuusy fmansaaus Aausadelmienadanutulutismensadnssed 18 auls
Frsurdadansuil 19 wiegrlsimuanuduaielmiognemngrusasinunsnegiswedessnfusdiount
thu saufluasioiufauvinefiienaedmasessdudunnguesnuduadiolm (fsdnlu wg 2557)
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v a a a . . o ya [ I a v U
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danlvanugvesauduuywddaiauuluwumsyvedeuuuvadiolvel Sudediensual
ausanvesmudiudumiesnndusieiiazthmuywdidiganuduaiald [s@ 2545, 47)
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Abstract

This practice-based research has as its main objective the development and contemporisation
of hand-woven cloth in Ratchaburi province to meet the modern market. The theory of Alex
Faickney Osborn is used as a guideline for handwoven textile design and creative textile product

design of the Ratchaburi Province.

In the past, the Tai Yuan wove Jok textiles (discontinuous supplementary weft) for household
and religious uses. Recently, in contrast, the purpose of weaving Jok textile has shifted from
weaving for domestic use to weaving for sale. At present both traditional Jok textiles and

contemporary Jok textiles have been found in parallel to serve modern market.

Methodology. Primary data from field research (discussing, observing, photographing and
interviewing local weavers, including local entrepreneurs) and secondary data (a survey of
related articles and studies) are used. The information is analysed and synthesised in order to
obtain prototype products that retain their own identities and contemporaneity. The research
found that, problematically, most of the weavers lacked the concept and guidance on how to
develop the design. There is a lack of direction in the development of hand-woven patterns
that are attractive and different from previous woven products. This has resulted in duplication
and subsequent problems in price setting and marketing, leading to an inability to compete

on the international market.
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The researcher concludes that Alex Faickney Osborn theory can be applied to handwoven
textiles by minimising, maximising and rearranging the design. The change of new materials to
100% silk and Antara yarn instead of Synthetic yarn can also bring a new aspect to handwoven
textile in Ratchaburi. One major problem in Ratchaburi is that the weavers and textile designers
are accustomed to traditional weaving processes and lack an impulse to experiment new things.
The lack of ancestral knowledge in natural dye and materials of use, such as silk and cotton
yarn, has resulted in a similarity of style across villages. This has led to many problems, including

the decrease of market share and a reduction of price.

Keywords: Jok, Tai-Yuan, Ratchaburi Hand-woven Textile, Alex Faickney Osborn Theory
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Alex Faickney Osborn tnlsmanuazinideudesaneaiunguimslinufnainiassd (creative
thinking) Wagn33¥ANaNas (Brain Storming) nneds N1saslinaianuaIIsaNIaINISAnTaIALDY
younaandnlunguiieAsludodadomil vielUliussloviely miszauaueaunszuiums
flfiftesurmanufniu oy vietoiausuuzdnunnlunainadioiaduiuuim wasu
'3%m‘5ﬁﬁiumsnszéjummﬁﬂa%ﬁﬂassﬁdaiﬁﬁmmiﬁei’mﬁ'au (n3tn 2555, eaulal)

o a v 1 v I3 . = 1% Y%
nannguNseanLUUkArNIRA Ul 19ai19asAYeT Alex Faickney Osborn fia n1saiaiive
° v o ° a A o 9 Yo Y o ad v A
aandlyinesnuuuthluAavsethluinuuasussandldiunuuesmues fidethvanveudilnlddie
Duwwmslumsisaunfgiuanuide Tinguszasdvan fe dmdnmguiuvszandldluniseeniuy
AINABLALHENNNIINAMRHaUITWiInT1YT THANUTIMalsu N TULAZET19AULANGI AL
AaliZednanual Osborn’s Checklist WsaurwdAYas Osborn ARTUINNETEYLNBWBINITABINIG
WaSULUAMUIAAKUULALE 1AeAInIueinge AgIiuNISHINNYAIUNITEBNKUUAIT

(1) 9nlvsl (Rearrange) Az MsdnuuuUlng dnnasumidlng dadrudsenaulmiliuansrdluainisia
WU @dUNEIUUIENOUUINTUL NsaaumunUsaaanslng nMsdnsziloulnd nmswasussisdnaisu
ANUEAIATY NITIAVTOMMUAGILIDIE F9vy Yol

(2) USutUasu (Adapt) Ae AnLUatesrusznoUulAARAILLANANY HToauNsat LA IoNSIANE
Wszendld weadsanuuansdliguuiuneyivsesaniuuiney

(3) ufily (Modify) Aie mM3UAsuAumvang Wasud Wasuguuuu 3Us1e YSunisiedeul mssauuas
wAlvudnang doss 1nveddy



169 | Ul 10 atfufl 2 n3ngAx - Sunem 2562

(4) NNy (Substitute) AB NALNUAIBNTLUIUNITOUNTDNTWNUTVL NISNALNUAIBFIDUNTBNS
maslvimaunuiiuvazyilavseld wu Tdnssuismandnivaldsyuunisvieule Todag vl wasa
wuuluy visewdsudiuusenauunsdiulug

(5) anna (Minify) A9 N1TAATUINAY BAATAELEYA TIUININ YIItDYaY N3inean WTen1SdadIu
gy lRTUNINANMT ol VSede-1a dndluvauRLad FRMtNnIsITau (Function) Aldsndusen
LUNTUAIUNIDAR-ANUIIAIUDDN

(6) Y8 (Magnify) Ao Mstisdndulnle W lUTuresmuagyinliadumssla wu linuselevdldaey
WY WNANLLTILT AYNNEN AIUYTT AUV FdU Aududeu vTeyae

(7) ausUdeu (Reverse) fie Nsadutn aduiilon aduds viseaduanseiudy nduiindums dou
nauaduunUIm ndumingdumnds nauratuei Wasudalninnfug illegviliAananseiudiy

(8) WauTIx (Combine) Ao NsNaLNaUEIIAANE9 fu wIslnalPssiuIeiu durailvinliinues
Tdndnd n1ssauunAn s dngussad saungulvi nssiuiundninmndu nauddiadeiun
maiu santhnnsldanuneaisdiudimenu

duilosnndymnisdsudasmuieuvesfuilnaiiaenndesiugnasiotagiiu dmansesnusens
Wasuwlawnuaufendmetiovesiminguys fideldeenuuumsidenundelasimside fo
mMsmususUuUimeite sl ldenlnensihdndnvalvesansanlusamesnesuunidy
NFureARluNIeankUUIAdE duneumsideiuanmaiusunudeyaanaisaniay
wanSausitvodielnsnisasiiuiidmauas tuiindoyannnisaunuianiUdsuanudaiuiutiaedn
wazdUsznounssmeimeiie naesaustuiulazdaiungne

VI INTIUTITOLATIFNNUNIATIEIMAEALATIEINUNTEUIUNITODNRUY ATIVABUATIVENNG YY)
NN90NLUULAZNTLNUQYMIENa519aT3ATDY Alex Faickney Osborn Asudenuuusngluimuinay
shlutusognsuuuunaniost TumAdetswusliiuuuhuasmanusuuusdadosiusg S
3 9iln Ao WARSMIIASDMNURIIINNE (Accessory) NAMAI AR AR URIEERS (Women's
wear) waznansariawonaiedldlutiu (Home Furnishing)

Adelasunssiumalannainaisan “aenthnieu” Wuaganlusanhungenuuumenisanney
Tm3suine Wisthaaasunvegliiivuinlugiiugse (Over size) wazldudnnisinisanslndadu

o I Y - 9 = t% Y a o e = ° e
FunIN1TININ viseUsuAsulivungauiugUuundndasduiuudsaasai lWlgludinusean
Tuldegnamuzay wu fegulva Yasnuueuds wasiderasesusiny waganussiunalaluindy
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eIy “thiun” wuulunaewiivey Hunszuaunseanuuukaznsialelameeng
a¥wasIAnuvanmauues Alex Faickney Osborn Ingldmdnnsdnnasummis daslu anuivinsuuy
Lifussfovwuuwny wazmsasvaiumsiiurenevuinvesmernsiiivnnlngtusasdnamuy
liahianevielilanunsaninazuld iliAsguuuuaeiwnnmsluanidumatsrnauuuifu

nsidentgianivi Ae Wdulewownis (Antara) wazlyalvew 100% umaunuTanuuuiiy A LEule
Iyuseiug vliAnguuuuwasinduiall Wesaniduleds 2 wlindandnuasiitaudsiu fo duls
wounanuaziunmiunasindulanu wilmilnefidnvazdm Mdudauuaslivlnszianiou
Gulelyaseivg shlvianudvodielumuideiiidnuasfunnimslunnguuuuimedofminawgs
yhlU aguarnsansAnyiidouansiBnisiivdnnises Alex Faickney Osborn anldluniseenuuy

IUIY (WHUNINT 2)

naunulaenisianind fe v (150 /200 D) uag
ilououna (Antara) W iandarseitinidnuas
Whuduwuu vumfuesiiiadudamundesn umeaun
Fanudu fio dulethonamdoluuussivgdadudule
Adapssifianunssiasaglsifududinians

« Fnneiunisaneaninilieyly
R TT0"1T S, gplusl 7 LU2AIN309A9a183 L ULARU
(Substitte)  (Rearrange) shunisldifuaresmuvainans
’ uadaSeslvduuuldduuuuem
adulfeu ilflfen
(Reverse) (Adapt) ‘.‘
[ = 2
G 2817l wReuua
Magnify) Modify)
N P AT

Minify) - (Combing)

Uszgniminiinsldnuanasantuso
“grentmueu” idudnuazainats
A3vasiusgrafisyfoulunuiuey
waeflenldnnussusasiudu thin$u
Wasulnemsldiiesutaneundnndi
Wuananeiien anussasuudiuge
daquluadiuan

Winmeneruauianevdn(Votif)
PNaeINtUTI “@renthvueu”
sUnssndedmasuuusdonyu
Tﬁﬁmmﬂmﬁu (Over size)

AsanseasdenluaganluTIi “ay

ntmuew” iliseazdunsig o an
Tovauaziieuity

LHUATNA 2 LAAIN15UNMENNI5UNTaUBa Osborn Checklist 1nlglunssulunIsoankuuIudve 1ou NISNALNY
A5IAIML NSLUABULA NTAATA LATAITVYNY
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I 11‘\1‘1«1:
TR

Al 5 shetnsmseenuuuinepluannusisansan as1ssnelusunsy lustrator
(© Vitawan Chunthone 15/02/2018)

dnwaires “aenthvien” Ao meidugunsasuadinadedivasuvunlonyy danauaendnnss
nanwuazilsunssadnendnadnene anudssnaseuaedmasivudenyy dufiinestodunldizen
AusiofuanauAlusa anevthnaeudinUsngeguiamtmueuanvesw eI (@ay 2540, 57)
fidseenuuuinaaulvainnusiseainaenthvieuystandsemaiinnsan denviwansusiinies
ANUFNINNEFULUY Ao FAgulE 91uIU 2 Hu lwudluns uaskdndunveddluthudenyiwdnsdiom
funuy A Uaenvuou $1uau 1 3y

TATIVRANUITLREASUTFULUY Hpgulraanusiaangan (nwi 5)

(1) fuaInany asanaumnaglianaeiInTuy MEnaNNNTENKUY aInaneanlignesniuy
Tioglushunmlsfimunganiundndast (haqulng) Lagnssmuuuuss (sketch design) FBn1sanuuy
Vudesihalusyey o vlvaeanludwiurSefiuiuly

(2) e dan wulvy Wenudaniduda wasiduloduasien Antara indudanuiaula
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(3) fugUuuy drgulraduiuuruinndng 33 wudiwns 813 180 anunsaimunlidsuwuy
Pvannvangls Wy NN I1wses 1Tl wieanvun kA uKIaIanas

(@) fulassaiaRme axnsaaneuuvelmelaensanvInidulsvadunavduEulitivun
< 4 A vy 1 < s
WnasuazviverivuaiuIlvilAuieenndu (Wes 30)

AT 6 NMIPENLUUTLBLDINLAIIBA18aN a@51eeeTusunsy Illustrator
(© Vitawan Chunthone 11/05/2018)

a o ¢ v v A o a o v a ° iy I A A A v
wansamivedldlutiu lndenimdnduaiuiuu Ae Uaenvieu 31uiu 1 3y sUEwRsRui vin
A9 40 LURIAT 8717 65 WURIAT ANLAIIEaINANYMEMATAINTIASULSITUAaLaLNINa8 9N

Tusas “anevthvew” Wukgiiuanateuuiaaulveg
WATWIHANUITIREASUIITULUY MUBUBIANUAIAIBAN (AT 6)

(1) AuaInangy IAeumiauuang (Motif) WUUELNINT MTUANITININAUILRUSIINANUA
Uaenvueugunseamdesruiniailifingaau senuuumeaglvieglusmuviivsgauiundndom
Anflsfanisimuaiiuning Jevihlidwaeanliwiurzenuniull
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(2) uan Wulnsnadnuaedinnm Shdudauldnuwasdiediuyam dudiledunsg Antara
Tihduiamiaule

(3) SugURUUNER U ananseUsuRBusUnsseuaun 161U vaieuda (Decorative Pillow) w11a
1T JUNTIEMRENER3E Y11Anie 50 817 50 WwuRlRg YEegUNSIAIMABLRUEN YA 40
g1 65 LuRlums ansotharganluiauuaslinnudsiusdndusiaioddlutudug wu yadhuu
Wzamns

(@) gulpssasisdme dUSuldsurnirtvunnnulaslASIaSsENALTILSTU A1UNTOLRLAINLRLY

s melnensiinvuaddlyllugaulea

I !

—30.5———

1 I
131:nS=U

.ﬂ']‘W‘ﬁ T LLJjLLUUﬁ@LF‘jU (Pattern) ﬂ’NLﬂﬂVﬁ\?ﬁ'}aaﬂL'ﬂqEﬂ’J ‘Vl%'e] Harlem Pant ﬁ%ﬂﬂﬁ’lﬂiﬂﬂmim |Wustrator
(© Vitawan Chunthone 11/05/2018)
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2T 8 FpgenN1wNImsIaans (When) wse Harlem Pant ($18) fundd (1721) Ba991nn1sUsenauLasdaLduLdn
asnalaeluswnsy Illustrator (© Vitawan Chunthone 11/05/2018)

AR 9 FegaduluuMaLnmsEass (Whe) wee Harlem Pant @umth (§1e) fumnds (wa7)
(© Vitawan Chunthone 07/06/2018)
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nAnSauTiEoiATossneans (Women’s wear) didonviwansasiduuuu fie manmsdasadh
671 (Harlem Pant) $1uau 1 # fidszgndinannmansnaien aunsoaldliiigninysswazans
npapsad sRuLUULLLUUSAEY (Pattern) $112u 5 U Usynausie veulen 2 Tu nsewd 1 3y d
AN 1 U uasdumds 1 u

a & Ay a o & v ° = a
IATZANANVITYHNAN N UNAULUU NIBNINTIANa84 (WNe7) 38 Harlem Pant (nn# 9)
(1) AUaINATY @1UISANAIUIAINANTIVAINNAIEUINTU MIENSNNITODNLU

(2) sulan audnvazdulelnudindedas vinliiledluudiuag Suwdnuagiisdudiodndngy
TP8N15NENLUIRRSY dunNISFnEuseias s AU oI Y

(3) fugUiuy wikuusinduldiatetulszneuiuieliingunsinansialdlingesi nisen
HOENADIANTNDNNT NN AZNNTRIRIVREN NMansdanuwaiziihennnunAvedanwaeamenseluse
FeanunsaauldauionazarunsaanudlaluvinnunselvludinuseanTule

(@) ulassaines dmemelaseasuuy 4 agne kAU ke INuR U (Twill 2/2)
msanvwaduleliidnasaziivvunaiumilindussyilidifiauaudfinuisuas

(5) MULLKUU (Pattern) @unsaUsUaRNISHARBRN IILEYAT Y3976 lULLIDUBLINSAnRDaNl
AMUADLLDINUNINTU

d3Uuazafiusnenanisiveg

NMsAneITeRmeiiovedwinsvystutagiunuinlinsmedimeile 2 38 fie Mavermemaila
INwuUlUTIULEaYNINBRINIBmNATA 2 Agne Aaen1ssilanasnsenn wadtngdnsdinsnanime

ileeg Ao dunellisuazdinevauis

¥ NMIoRNKUULATNITHNTYNBE19a319855AU84 Alex Faickney Osborn ﬁ@"iﬁ"}’atﬁaﬂﬁ’lmﬂizqﬂﬁ
14 fio nann1smawnu (Substitute) lawn n1smianivndumeunuiandiu N133nlu (Rearrange) Ao
nsdnesrlsznovaneludliuansgluainifn adudlrdauuuanglazimundangn1sieasin
MsUsuABY (Adapt) fle mMsdwnAnnansanTunaduildmnudsiiveusUszgndldnnuss
vunaulve n1sasamia (Minify) fie M3ananeazideavisednneuaganiusuas Wgiseuds Msveny
(Magnify) fle nsveneviewfinwunnatsaniusalilngtu
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NnuanAdelasmsianimetievesdminnyifmemaasuasguiuusasmhiimsld aunso
aslirhsunuuinmetiofiadsassdtunlmiuansannimediouuuiu esndenuudanlydoy
adfuiniugrasy wendufivensulunaanhetu widteuanseenlifuendnunisunssaaeiun ity
YoMNEIUTMINTITYS HaUFULUUINNITIEasadlUdusnmaimusesendundndos
rnediesmadeuararnsaluldluginuszdriulasely

%ULﬁaamﬂmmLﬂﬁauLLanwwqi’wuﬁsimLLa3ﬁaﬂuﬁﬂﬁgﬁﬂzyapﬁmmi‘vlaﬁwmmu‘lmmﬁ'mLﬁau
el JdndusewnuumeysnegilyaveswilvetusvyEamugluiumsmuumadunsiaun
suuuuimesiovesdimiaswyilliguuuusinati ionseeuiuvesmainaina AaUzniseenuuurin
1/1a:ﬁasuaq'«i’q1/1"'5@swm’%%lﬁmiaau%’ﬂummﬂﬁﬂﬁquﬁuauﬁaizﬁumﬂaLLazé’amé’mé’ﬂmjﬁagﬁ{j@wﬂ
fufumesmlveldasiosildunansd wu auldhefsluouiuali wewihildnumnga
aenrdotuliivmeTanssauayidinanudusguosalutingtu Snvivndussendevinuesyaumsel
wazAILdEITvanesulsEneuiuuenmile lUInANLEINsaduNseeNULUY

u*?mﬂiiuﬁﬁuaﬂﬂE‘]’qmLﬂuﬁﬂ{]ﬂ%’sﬁﬁ’]ﬁmﬁa%qmmLmrwmLLazmammJmsmmms[,ﬁﬂi’wﬁu HADAIU
wansngugnéntan msldesdanuiniseenuuvesnsdivsraumsnianunsnasayaaifisianain
Ilauarmsainsyarifiamsniananld warasinUseloviegisbeiinesnuuuvietimeluiiui
FmirregsdilawazanmnsmhluiandesealuBsnsoonuuvegsdsiy

MR 10 KaNUAUKUUIINOEITE nsumsAndaniudananslurumeniaseniuungainne 2561 (Bangkok Design
Week 2018) 5e1neduil 27 unsnau fis 7 nuaius 2561 i Audn1se3e38R (© Vitawan Chunthone 26/01/2018)
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VOLEAUDLUY

uduresTimianeyd Ae iluunadsorsesssudumudiudadonnmiuazdiFesmiluefinindnis
YIRNUGHA) ﬁawawmﬁqﬁug']u ImaLQW'}zﬁjﬂlﬂ&JWﬁﬁ@ﬁ@@ﬂﬂ@L@iué'mmsmac’hé’m,mﬁﬂm
SnvafinedaeglillnannnsaymamuasmngaufesimunduumasSeuslitufauladuaalzuasy
Jausssunsneianlaiduegad uiandediasuingnuviligurumsetmednviatenialunis
yaaesTaglyaie MlvsUuuuimevesiminsElifianuvannvats maendnualdlansiusmuin
nedeuuulszend Mmasganansaativayulviiniseusulinnudiuuinnssula o wu nseeniuy
msteundule iwedalomaliimerndimsimuwinugiliouaz Gouinmauasuulas naenauaiuayy
FrunsitmunanfasiuussUlvinnty - msaivayulifinsdunengitiyyidunsmenisdoud

A

v
(% A

sysuvAiug e sulmivsegnaulaliinndu Wesnesdanuimuilidasitoumeluaunia
13

A 11 ausudeluinisesnuuuanginansinadenasn1sdondsssuia enneliles Jmins1vy3
(© Vitawan Chunthone 29/05/2018)

[

JoaueunuzanmandTranunsathluduiumsdunsimunundadauridiveiiodamingsasys dail

1. fUAINAIY @NLNIRRIAINAEIIIAINTANENINTY MENENNITOBNLUURIUNITZUIUNITOBNLUY
waznsunlulgneegnsaisassdnunanyguijved Alex Faickney Osbomn L n3anee wiesnviou
YUIAVDIAINAEY

2. mulAs9as1e aunsnanmuuIUdlasIaseEvele arenisanvunaEulewaziiuYLIAHUNI LA
DU

3. iusURUURERST gnansaiaiuFulasusunsmueulildvinnuin g wlwuunansening
USumsansierliilesuamisenainludnuardu iamniduniosusineUssnnedieg Tuguuuudiaes
aildieuazsiualy
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A3 ishnmahnssuiunseanuuUnUvan g vl Alex Faickney Osborn uUseenaldlvivang
adluniduanunsailasunuieesmeiilunsidaiunnuAnaiassalnlg naenauiliuuavig
MsRANUARLTIDELEANTEBNLUUKALTLHERN S MTH1ANT 1Y T TET1aTsAsia Y
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UIIUIUNTU

a¥afun Judu, “mMsosnuuuiasestuiiion simuIn1seanwuuduAnwiles nsdfnw danlne
WTVYT.” TINUNANITINY, W Inerdenalulagsvuananszuns, 2554.

N3IANA US19ATRIUNG, WAy Tauuw, WNVSIBY. A7987WN7 891 52 877, NUNATIN 2. Wadln:
lassnsauddnasufayinusssy inninendeeddng, 2531.

LU WULLIY, “WalLIn1SASadwaIn1av1Ia vl (nedw).” 3395dad 1, a. 1 (2551): 123.

NIln NSMUINYY, “NueIAn1THarNITIANISIRANAENSTUEY Brainstorming.” Promracsa, 5
AanAY 2555. FuAlile Ui 7 Sueu 2559. http://promrucsadba0d. blogspot.com/ 2012/
10/ brainstorming. html.

QAU dung, A19nly-g9u 7193, ngamne: Lssiaiandius, 2540.

Osborn, Alex F. Applied Imagination: Principles and Procedures of Creative Problem-Solving,
3rd Ed., New York: Charles Scribner’s Sons. 2006.
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NANLNUNNTITIANIAURUUUNANULNDNINITULNILNS
Tua1s81593nsAaU

s5a1533n5Aat Journal of Fine Arts - JOFA) anzidnshad unninenaeidesln
AMyuneanUas 2 auu avuas 8 unAa1l

altuil 1 ans1as - Tquigu uaz aduil 2 AsngIAY - SuAN

https://www.tci-thaijo.org/index.php/fineartsJournal

1. USZLANVIIUNAUNLHNELLNS

1.1 UNAUATY UNANNIYVING W3UNAMUIUEEINATIA TLEURBIRAIINT WA gud T8N
NN3338 MiensTUIUNTBWNgRIuavTINIAURaUNsTMmans Wi virudad mseenuwuu Ussand

a

Aal aun3 n1suans Fofals n1seeniuUde Aavsnisaienn Usvadad aunserans UssTammans

a

dad v3eluseumd

1.2 UnANATINNGED (book review) WsaunAUUSHAY (review article) MAedasiuavn
wnuFaunssumansisununglute 1.1

[V Y] <

o A a o o 2 & v a A a ¢ 1w

el unAnuAndunudsyivnsiidnisirunUssiuiieinsesuienseiinTeieg 1t uny
WanIYIN13 Wielinsd1srssanssuiieativayy uansaagunansiassilulssnuiuld 019
\unsthenuianunasing indszanadesseaiiodnsgiedutuszuy waviideuldvansinue

MOVINTVRInUlIDe19TnLUY
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2. MSATPUAURUUUNAN

2.1 BUUBNEs AuatuunANIIABBInguuwaznwine Tlduuanssny Ad wuusnes TH Sarabun
New w1 16 point kagwu1a 14 point d1sulivessaesute dmsumiavlvldavensinynnsd

2.2 Idunaru Wldlneg uiwana .docx

2.3 lldnmusznau ldlwanmuseneu winana jps, jpeg, RAW 130 TIFF A2magiden 300 pixel/
high resolution JulU vwalW&ldsinia 500 KB wieufvumavawunmlmssiuavdisuninly
e

3. 89AUTZNBUVDIAUATUUNAINY

o

BIAUTENDUVBIUNANUTEINNUEINU 79il 3.1 Yaunau Hlguunainy undngs uag Ard1day
3.2 LoV NM9971989 agnmMUsEnau 3.3 UTTNUNTULAEARANTIUUTENA

o

3.1 YaunAny HIABUUNAY UNARED LazAEALY

3.1.1 YDUNAIN YN IISINUIarN 1 Ve LENALUNARLDABISINguIaz A lne Tauna
A3NTzdu alamn mnUszasfazamideihuvessesidendvuinniuen Tildliludessaeduie
WRIAUTIUNANNNINIINg Blkazn 1w Nng

3.2.2 JABUUNANYN ABITEYTR-LINANA MUMTINNG uaenhsnuvseanuAnyveideuunaiy
AN ukarn W ve LonmuunAnganTesingukasn e ve nsdidunanuniadnusseiu
Unudindne nildve-unuana dumisivins uagyiignuvesnsdivinnananiedileuunainy

3.2.3 UNAAED Y9N1I8INGURAZAINY AINETIRILE 350 AueliitAY 500 A1 (AFEUTILIUA

o w

flemu Microsoft Word version 2013 Juluiludndty)

3.2.4 adAgy (keyword) YNT¥SINGBILAZAEINY LENAUUNAREDA8INguIar 1w lNg
FIUIUAIE 3 A7 weliALNT 5 M
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3.2 Wan N1991999 waznInUsEnau

3.2.1 1w unanudesisuauduanyluduveadden (Wivwsuaumluundaderninwlng
WAZAIIDINGY) T3isina 5,000 A1 weldiAundn 10,000 A1 (ASTURIIUMEERI3 Microsoft Word
version 2013 Sﬁulﬂlﬂuﬁﬁzy) lﬁ,i%’uwmmﬁﬁé’ﬂwmzLﬂuiﬁsmumsﬂsssqm%smmi (proceeding) 7i
fifemagudenanmsitenioneiinuslussdutndinfnw Selildifuduvievsrsanuainiden
a5 laNy SlaenARBINTTIUYRIUNANIYINTS

3.2.2 N1581959 Usznoudne 1) Msensdanuuunsnluilemdosyuuuny-U aumdninasst Turabian
(99 wazidenlu AlaasansIansial http:/bit.ly/2VKAAEV) 2) nsdlilidsessnasuiglildnisensds
Wuuisessafiiosuad eyl iTentinszany mninisensdsnsesuneselilanisensds
nuuunsnlufomvdossuuunu-Y audinsansiinus

3.2.3 dayaustnnaindsznay wuie wudl uwunaw e Tiunsnssriaidomuarogviniie
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Criteria for Article for the Publication on Journal of Fine Arts

Journal of Fine Arts (JOFA), Faculty of Fine Arts, Chiang Mai University
For 2 Issues our Year, 8 Articles per Issue

Issue 1 January - June and Issue 2 July - December

i [m]
)

https://www.tci-thaijo.org/index.php/fineartsJournal

1. Categories of Publicized Articles

1.1 Research Articles, Academic Articles or Articles on Creative Work Project that
present bodies of knowledge, concepts, theories, methodologies, research works or
processes that are related to subjects of liberal arts such as visual art, designing, applied
art, music, performance art, art media, media designing, photographic art, philosophic

art, aestheticism, art histories or archaeology

1.2 Book Reviews or Article Reviews that are related to subject of liberal arts as

mentioned in Item 1.1

Each article should have specific agendum that need clears description or analysis in
accordance with academic principles, or should be supported with literature review
that enables the conclusion of the analysis on such an agendum, which might be the
collection and processing of knowledge from various sources , which allow systematic

analysis. In addition, the author should clearly express his/her academic opinion clearly.
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2. Preparation of Article

2.1 Font Style: The article, in both Thai and English languages, must be composed on Ad paper,
with TH Sarabun PSK Font in the size of 16 point. Footnotes should be written with the same
font in the size of 14 point. In all cases, all the numbers used must be written with Arabic

Numbers.
2.2 Article File: Each File should be a ‘.docx’ file.

2.3 Image Files: All image files should be ‘.jpg’, ‘jpeg’, ‘RAW’ or "TIFF’ files with the resolution
of 300 pixels or higher. The size of each file should not be inferior to 500 KB. The number that

shows the order of each image must concur with the number mentioned in the contents.

3. Compositions of Article

Compositions of an article must be in the following order: 3.1 Title, Author, Abstract and

Keywords; 3.2 Contents, References and Images; and 3.3 Bibliography and Acknowledgment.
3.1 Title, Author, Abstract and Keywords

3.1.1 Title should be written in Thai and English languages, separated for Thai and English
language abstracts. A title should be concise and comprehensible. If the long title of the original
research report is used, such a title should be shown as a descriptive footnote on the same

page of the English and Thai title.

3.2.2 Author should indicate first name - family name, academic title and work unit or academic
institute of the author, written in Thai and English languages, separated for Thai and English
language abstracts. In case of an individual study written by a student in the graduate level,
the first name - family name, academic title and worn unit of the advisor should be indicated

after the name of the author.

3.2.3 Abstract must have Thai and English versions with at least 350 but no more than 500

words (based on the Word Count function of Microsoft Word version 2013 or any newer version).



192

JO JOURNAL OF
FA FINE ARTS
J1sansovasAad

3.2.4 Keywords should be in Thai and English languages, separated for Thai and English language

abstracts. There should be at least 3 and no more than 5 keywords.
3.2 Contents, References and Images

3.2.1 Number of Words for each article, for the content only (not including number of words
in Thai and English language abstract), there should be no less than 5,000 words and no more
than 10,000 words (based on the Word Count function of Microsoft Word version 2013 or any
newer version). An article that is the proceeding of an academic conference with the content
that is the conclusion and summary of the findings from a research work or individual study in
the graduate level, which has no addition or extension from the original content to be complete

and concurrent to the standards for an academic article, is not accepted.

3.2.2 References include 1) in-text references in the name-year system in Turabian style (see
also JOFA’s Handbook http://bit.ly/2VK4AEV), and 2) footnotes in the orders of the numbers
at the bottom of each page; if a footnote has a reference, the reference is in the form of an

in-text reference or the one in the name-year system.

3.2.3 Images, Charts, Maps, Graphics and so on should be inserted in the context. Each image
must be in the same page of the part of the content that refers to it with the consideration of
readability, with the related data such as number of order, description and source clearly shown

in the same system as the in-text reference, or name-year system.

In case where the author of an article owns a copyright of data, the copyright ownership must
be shown as follows: ‘© first name-family name in English language Date/Month/A.D. of the

creation of the data).
For example, (© Pitchaya Soomjinda 08/08/2018).

The author should be the owner of the copyright of at least 50 percent of all of such data in
the publicized article.
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3.3 Bibliography and Acknowledgment

3.3.1 Bibliography should be written in accordance with Turabian style: (see also JOFA’s
Handbook http://bit.ly/2VK4AEV).

3.3.2 Acknowledgment (if any) must follow the Bibliography and contain no more than 150

words (based on the Word Count function of Microsoft Word version 2013 or any newer version).
3.4 Book Review or Article Review

3.4.1 Title of a Book Review should begin with “Book Review of” phrase, followed by the title
of the book and first name - family name of the author of the reviewed book in Thai and English
language. In case of an article review, the title should begin with “Review of Article of” phrase,
followed by the title of the article and first name - family name of the author of the article in
both Thai and English languages. If the title of the reviewed book or article is in English language,

it is unnecessary to add Thai title.

3.4.2 Author of the Article’s first name - family name, and academic title and work unit or

academic institute must be indicated in both Thai and English languages.

3.4.3 Title of Book or Article is to be in the form of bibliography and in English language in
accordance with all the requirements set by the Journal. If it is referring to a book or article in
Thai language, the Thai title should be romanized in accordance with the rules set by the Royal
Institute of Thailand; and the name of the references in the bibliography should be translated

into English language.

As for a book, put parentheses at the end of the reference. In the parentheses, identify ISBN
number of the book. As for an article, put parentheses at the end of the reference, in the

parentheses, add Hyperlink or QR Code that leads to the article directly (if any).
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4. Submission of Article and Contact

4.1 Submission of Article
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The Author should submit the genuine copy of the Article, attached with the Article Submission
Form, through Thai Journals Online (Thai JO) System of Thai-journal Citation Index (TCI) Center.

As for a thesis of individual study of a graduate level student, the article should submitted

together with the Quality Assurance Form from the advisor. It is agreed that the day on which

the Author submits the article is the day of the receipt of the article.

https://www.tci-thaijo.org/index.php/fineartsJournal/submission/wizard

4.2 Contact

Secretary of Fine Art Journal

Publication Department, Journal of Fine Arts

Faculty of Fine Arts, Chiang Mai University

239 Huai Kaeo Road, Suthep Sub-district, Mueang District, Chiang Mai Province 50200
Telephone Number: +66-5394-4829; Fax Number: +66-5321-1724

E-mail: journal_2011@finearts.cmu.ac.th

5. Consideration, Evaluation and Publication of the Article

5.1 Acceptance or Denial for Article

The Academic Unit of the Publication Department will initially consider and screen the submitted

articles and report the outcome to accept or deny each article to each author within 15 days

from the day on which the article is received. If an article has pattern or compositions that do

not meet the requirements set by the Journal. The Coordination Unit of the Journal will send

the article back to the author and the author has to submit the revised article within 15 days.

The Coordination Unit will coordinate with the author in all steps.


https://www.tci-thaijo.org/index.php/fineartsJournal/submission/wizard
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The article with the quality that does not meet the requirements or does not fit in any category
of the publicized articles or is not revised to meet the requirements set by the Journal will be

denied and given back to the author within the given period of time.
5.2 Evaluation of Article

The Coordination Unit will present the article accepted by the Academic Unit of the Publication
Department to 2 peer reviewers, who are experts or people related to the contents of the
article, chosen by the Academic Unit of the Publication Department, for approval for the
publication of the article in accordance with the evaluation criteria set by the Journal. All the
information, the author’s and the reviewing peers’ first names - family names, and work units
are kept secret (double-blinded) until the article is publicized. The period of time spent on the

consideration on each article is 1 month.
5.3 Result from Article Consideration

Each article that passes the evaluation by peer viewers must be evaluated to be in the Good,
Very Good or Excellent Levels. If the article is evaluated by the two viewers to fail the evaluation,

it is granted that that article dries not meet the evaluation for the criteria.

As for an article that is evaluated not to pass the evaluation by 1 from the 2 peers will be
evaluated by the third peer and if the article is still evaluated not to pass the evaluation, it is

granted not to pass the evaluation.

The result from the evaluation by the peer viewers is deemed ultimate and strictly binding.
An article that does not pass the evaluation will not be reviewed again by either same reviewers

Or New ones in any case.
5.4 Notification of the Result from Article Evaluation

The Coordination Unit of the Journal will send the result of the evaluation by each of all the
reviewers to the author of the article within 7 days from the day on which the unit receives
the result from the evaluation by the last reviewer. If there is any suggestion or recommendation
for improvement from reviewers, the author of the article should revise the article and submit

the revised article within 1 month from the day on which the Coordination Unit notifies the
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result from the evaluation. Disagreeing with the suggestions or advice on improvement by the
reviewers, the author should submit a letter to give detailed explanation to the Academic Unit

of the Publication Department for consideration.
5.5 Acceptance of Article

An article that has been revised in accordance with the suggestions by the reviewers will be
considered again by the Academic Unit of the Publication Department. However, this consideration
focuses only on the pattern, language and proofreading on the basis of readability. Afterward,
the Coordination Unit will inform the author of the article to make adjustments in accordance
with the instructions from the Publication Department. After the adjustments, it is granted that
the day on which the editor approve the final version of the article is the article revision day
and the day on which the Publication Department literally notifies the day of the publication

of the article is regarded as the day on which the article is accepted.
5.6 Article Publication

An article that is literally accepted by the Publication Department of the Journal will be
publicized through Thai Journals Online (Thai JO) System of Thai-journal Citation Index (TCl)
within 30 days from the day of the issuance of the letter of the article acceptance. The
publication of articles must be in the order of the days on which the Editor-in-Chief of the
Journal literally informs the authors of the publication as in Item 5.5. The order of publication

is fixed and robust and subjects to no change or review in any case.
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Ethics for the Publication of Articles in Journal of Fine Arts

Journal of Fine Arts is the medium that publicizes research works, relative works, discoveries
or new academic issues in the field of arts by researchers, academics, artists, students and
people who are interested in the subject in order to ensure that the publication of academic
works by the Journal is accurate, with quality, transparent and accountable in accordance with
the principle of good governance, which can truly guarantee the quality of the academic works

that are publicized, in accordance with international academic standards.

Based on the aforementioned rationale, the Publicatikon Department of the Journal of Fine
Arts sets the code of conducts, good practices and ethics for the publication of academic works
for the operations by the Journals and all the related parties which are the responsibilities for
3 groups of people, namely, authors of articles, editors of the Journal and peer reviewers, to

study on, understand and follow, as follows.

Roles and Responsibilities of Article Author

1. Each author has to confirm that each of their publicized works is new and has never been

published or publicized anywhere else before.

2. Each author has to compose his/her articles accurately in accordance with the compositions,

pattern and criteria set by the Journal.

3. Each author has to refer to others’ works in case where such works are used in his/her
article, through the references and bibliography in order to show the evidence of the

research and study efforts.

4. Each author must report all the facts that happen from the research or academic study
with academic integrity without corrupting the data or giving false data and without the
overwhelming focus on academic advantages until causing ignorance or violation to individuals’

personal rights or human rights.

5. Each author must not publicize articles with the same title in more than 1 academic journal
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nor should each author plagiarize any statement from any of his/her former works without
referring to the former work in accordance with the academic principle until there is the

misleading that it is a new work.

Each author must indicate sources of fund for his/her research project in his/her article.

Each of all the authors of an article, whose names are shown in the article, must truly take

parts in researching, studying and composing the article.

Since the beginning of the submission of his/her article, each author has to inform the

Publication Department of any conflict of interests.

Each author must submit the evidence to prove the permission from the Research Ethical
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