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Abstract

Dialogic pedagogy is a teaching method to encourage individual leaners to understand and
accept different opinions without conflicts. Instructors have to bring up issues that provide
opportunities to the learners to express themselves and have an interaction among peers.
Street art is a project which is open publicly to different people to participate in sharing their
ideas of economic situation, political disputes, cultural issues, and personal opinions on
the social phenomena. Presently, street art widely attracts many audiences and have a huge
impact since it can be easily disseminated from the wall art to photograph that share in social
media. In this regard, the research utilizes street art project to encourage students to develop
their personal identity and collective identity. The project started from design process, wall
drawing and painting, until the ending process. In order to gather the data during the project,
the researchers use ethnographic methodology to study a space-time of the project in which
interactions among participants and their identities in the art creation are emerged. It was
an 8-month data collection from October 2018 to May 2019. The outcomes found that there
was an interactional process among students, resulting in 2 types of identity development:
1) personal identity; 2) collective identity appearing as a place of contestation where
the creation of identities is limited under the institution bounds. Participants then reconcile
the conflicts by develop their project conforming to both their personal needs and requirements
of the institution. Moreover, there are 4 stages of identity development: 1) the symbol designation
is the process of self-expression through the use of symbol and images to represent
the self-identity; 2) positioning the self in the social structure is the process that students finding

their own manners and skills in creating artwork;

3) art expression is the process that students experience in the drawing and painting on the
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wall; 4) affirmation of social position occurred in the ending process when students finished
their artwork and expressing their proudness in participating in the artwork through sharing

their story, photograph, and related content on social media.

Keywords: Street Art, Dialogic Pedagogy, Art Education
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ylmAnAavsinesaenianunaunaIusenItaduanuduananazviasdu (Fillitz 2015, 310)
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d‘ 1 v d‘ U 1% 4{ = U U d‘ Y v U U a
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Aauzdsgnuuinidaiun1suilan (Dirk 2006, 8; Schroeder 1997) nanaidududlaalagniguiloeg
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Usingnisaldnulng wazidudirunisvesdalzUszundou (Pop Art) iwnsvatslulszmalng
Aatuiidasglunmsinnedinunsludansugia dng iyueing) gunsenmiayinnsssd (Chanawut
2017, 260) @n3M159534 A5 UAMUNENDE19wNT a8 U 19ASINAITTYNNIULN 11893 NNLAANNT
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1 au & 2o v & = s <, | = a ] Y A = oa
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ARINAUNINENTWANNAULAUYDIAULDS
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AR UL b NA KRSt PRI Ivmmﬁﬁgﬂ%ﬁﬂuiw%wmﬁaaﬂLLUULﬁGU?iafJ (graphic design) wazlasuyu
NnuMTIngdeasuauniuns Inewaniin edawSeutaneunsal Inetin@nwuazerarsdnnans
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2 Fnwniindiu Gell, Alfred. Art and Agency: An Anthropological Theory. Oxford: Oxford University Press, 1998.
g Gunn, Wendy, Ton Otto, and Rachel Charlotte Smith. Design Anthropology: Theory and Practice. London:

Bloomsbury, n.d.
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Aavzuuriosauuilfigaduduainmsnudadsgliuunds Feradunisianenindduluiiasises
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d' 1 aa al [ | v a [ 1 ¥V Y a
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Yausssudueay (Powers 1996, 139) n1511aansnorsaauiildunaiinfiisenin ufinfs (tagging)
nfiuuuuiluiiote lald wiedydnvalveangu ntudgniaulugnswila (graffiti) A%sULUY
o v ¢ U o Y] vy Y- A _
Fudoulunsineslseneumsnysiunsi¥a suluuns wilRSRuiusUluuanunfgn1m (Tangnamo
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sUkvunANUasnuanysal tiefsad vy uazldinauiulunisin lean1s (whole car) N15379
vusalidtuidunsvhausiuiulunguAaluninisnauwsuineded Wewadansmnlfignimw
a519510azdunleunnTuneladeininvesanIuikasa Aalued@Iunsaas19assa udadsn
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Tutanananenssy 2500 Wuduan asivennuaznsmilignuesinduduvilweansugioainsassd
Ssuravesduluvisiuiizaddslundeddunisunasesvesnuestiiduiufivesaninensn
(Mcauliffe 2012, 197) fgunamanilsjmiiAniiosaineassd (creative city) fldRauzuutiosauy
Fepatinvieadien dualuRanssuuazy fuiusvosauluyuyu Usngnisaiddamaliannumaie
voanswiliuazaninermgnildsuuaslutimmssuiiiiun deihlvisuuuuiadzdfnnunquede
mnmsviiangrnglinaneifugnnguine nsmilRlazanivenindegniuasunnuvsneaninusss
seulugTamsssuuszaienlunansuundeny inszidufazvuvissauuiliddefauldde
waziindslunisasrusstuniale areyurudslianinorinifiodgadnrieaiios wioasns
usstumalaligaulugaeu’ Wy nauves Alexface ignaaluilonnidaniawaaiiovenian
BosTausssy waznsdunenussimdiieadu (Openphuketmag 2019) W3a nsdnsnadieassnay
lugneglnaln-an Yamiaussina vesngudaluuiuiyi Lﬁaﬂyuﬂdﬂ']iﬁauﬁaﬂuﬁmi’m
fiuszaudaymenudauds (Thaipost 2018)

sUuvvvesaninenindsgniuliidulydivasise (social art) A1 lediuasisn vanefs nufals
luiufiassuefiinannistidusuvosmndngusy fauenafiuffuiudiunasuldlunaissed
Fuiurinue unummihilugusy wazaualadiusi Joseph Beuys Aatludu performance art
1#a1a social sculpture Mdalonalvigalilsdatiudunddmsnlunszuviunisaisassdfals
Havudnanlaasaussinuanidesudaudimneuanseadvassanufalsle dudlildseufaly

anIuInantu wnAatdgnmeunsludnuuazasiinisudsuilasnssuiunisasefads

*amsnonsagnindiungussmalnewasinewnsiangnguiieninnusssununiduseUiazmaauainuase sounisy
I@sunissensuanaasginntu Wenuhassviensnanunsaiuniddaaiunisvieaien endegangudminvioaiien

manmelinlasunmsaivayulaeniasy ianisatvayulineansnensaluvaneiui lneaswusnlasudnsnanans

P ¢ ¢ ) o a = P Yo a < a | = s
v feluaesanii T wuade gninalud wa. 2555 WaldsuanudeuiEuunsaneinglasansnnnassnense
daninasvarlud w.e. 2558 (Thonglert 2017, 51) uagludiaann guinl w.e. 2559 mudwiu Jagiuanivesa
PRy | a o ] ) P | ) | a | " ° ' a ¢
iensvieaiiendanuiulavalumudiodsing q Mussmelng wu Wednl wigesdeu d1U1e uAsEITIA NWdUS
guas 1951l Soedn Juny3 a1 (TAT Chiang Mai 2019)
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Tuwwdalsdeaensn® nsadsassdldldnunedenisldinueiomeiaiindu ead manufals
wiiesagnaien uadunislasiuianseennisniuAnee9dasy (Fortunati 2005, 167) AaUrinas
Tunsa$rsmnuduiussanseninanguau Yrenarfinasudalzidniemu iedeaisuuidn
fuuagviasduanuduriduiinssr uasnaedudunioomuuuluiiuiiuiaiy Rothenberg
1988, 65) Aavuzdafidnenmdunalnifieadrsmnuduyuvu viedeulosnIovnsseninegau
TwdeaoninlulidynymneiiioadegunisnmlunvuAauzndniv Mfunisaievennadiu
frerinueiiie wwilduresdruiivudsululnedalonaliussanaulduaninnnufnmiu sndnwel
wasiiTinvesmuedaedasy Wudd nmnudSavededeanin (Niziolek 2018, 137) meldusum
Yosnskilosuaydsnu ﬁaﬂzgﬂi%’Lquéngé’ﬂwaiLﬁauaﬂﬂa'ni’jf;gmLLazmmé]’aqm'iﬁuaaﬂfjmuiué’mu
dosnfausindslunisioansanszduaatuun (bottom - up) (Niziolek 2010, 152) wazgnUI
Witeununmeveanaaumneve Uit imusssy Wowd wa arudensneaun warnuiduvesmues
(Niziolek 2011, 175)

MNALuARTing 11 fidedanuiiuiianinensaldiuasunuAandnanimusisusod1unng
Tni@yasnimnanaifusuuuuiidausensuiluludinu waznsafrsassdaninensminaziduland
fidodglfausuunnlufiaudunddusalunssuiunisadhs e Waes uasinwfudinguau
fidrsmarlaifvinueBadrclunsinuiavziasfn lududnlufideldfnuuuiannsBoud
LU fthiloundsidusiiliindnulifinssuiunsainsndnuaivesnuiesegramnza

3.2 ansne1sniun1sseuswuunIiau (dialogic pedagogy)

Tunsasiassdnufalviareoniuy TNeankuUABEINITaLARILLIAAYRINUIEIRONNDE19BATY
ieliAnTunuiifianufnaseasss nsduasulidiseulduaneensgidasglutuseuialuiugu
UBINITLTIUNITABY YAARIzAodlTmuINITandnwalaesinundeuiufe sndnvaldiuyana

v v L3

(self-identity) iazdnanuyalvaangu (collective identity) FainannsufUanungseideu 3385534
wazdesssullenufifvesdinuiiyanailuann@nsau (Golubovic 2011, 30)

‘ {Jﬁ]ﬁ;ﬁuﬁﬁwﬁgﬂi%aamﬂé"aaﬁwmaﬁw ¢t social art, socially engaged art wag community art Awaniidesune
faaauzilildgnasassdlneifiodati uwiAnnnnsdidusamesssemuiiily §idefiamiiuindimdds
ANNMANEUANENATL WU community art WueudELarUnUMBsEngusuRdutimnendn Aatiudes
avauulviguguanansauansdndneal AN3En WieTausTsuvewuesiuAaUs (Tate 2019) socially engaged
art uANYINTUsEENAIENMIIINAERTeng q Wy Anwiean aywemans waznwimans teaiunnusude
seIneUsenvunuAaty (Helguera 2011, p. xiv) dewnnuaseiifumsanmnmsasemusiuiiesswinainane
uaresEvaeng Saudenldsiin social art fadudnfilieuddyuesiiuiiralsd Ualenaliaungusiig 4
ludinnansiuuaniaanad 1 Uaning (Rothenberg 1988, 66) 11NNI1N15AN®1IEN1S salianuddgyivguyule
guyumila
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wiluanuduasudidndnvalvasypragnassiuainiainusssunusnnglunseudiny wazaude
fulanvesmues iesnniinisuselivszueniuanudusnuilesesegsuludin (Sokefeld
1999, 423) fatiu nszuaunsiBeusinuresyaradadunszuiunisiidusuiudiau dnisaneven

AUAR LAENITTUINANTENUVBINTITUARI NN LN SHUSFURUSAUaNN TN udead (Furuness &
Lysaker 2011, 187)

unaunw (dialogue) Luguvunmsdeasidauludsnalilunisuanssanneanudnlundnnis
= a v L3 = A 14 a = v [ YA ]
doarsuvunifadifuwesesiolunisasisuszisulae Milalonmaliauludiaulafidiusu
Tunsuanannuunsindulanaz At ymsiuiukuurausssu (Siroros 2009, 82) unaunuiil
fosuaninanivendnuaivazauAnlagliysnnaunserharsauwiuuesdndienia Wuniseeusu
HIANUUANF 1 AIUNUIBTIRIATIVRIA AT UTEleA8UTINGTENT 1IN TEUIUNITERATS
AEN19130AUN WATrse awlamin dialogue Wufin miTatluntwilne (n7: aes, Tatl: e,
Royal Institute 2001) BT LANLIBAMUTEILANITAUNUITENINYAAR 2 AL LAGITINEINITHOES
PIUNTULAUYDITAUTTTUTINIEAIN UazIUANIN (Nakwatchara 2017, 39) angiiad NaNUNITI
1Y) = a = A Yo 1 o 1 . P

guantl ulanuldeuves 1Wla wisT Tagidenliand auaumin unuii dialogue visngiis Nsaunu
seniuana neusiazihediladamivenvue visenenelvinnufnvesnuedegmilendu (Freire 2017,
129) 13eguiiienliiimiian ieniunsaea st nINLAUNIANAA NMTas1nURaUs
wazeaNLUUINsBuduiamala JULUY WagnseuIun1sasNassANaUd I Teninainus sy

nMsSeunuui fadlunssuiunisSeunisaeuiiwauilae finda Uafiu (Mihail Bakhtin) inmsausn
TutuSeurssanssuwaznadou Safiudalonmalidniioulsosuisnufnvemuednedasy
AsiaeuaINiITaaniiios wazifousainauAnivainnalgvesinizounInnI A IUNUIY
Hugpsaasuanugndfes’ (Duncum 2008, 258) Tunszurunsil thdeusuduanmstindeuystlon
Buudne (parataxic) Mntudldidusiuiionvacstleadeananldnaradulsslondudou
(hypotaxic) iflemnamaneresyseleadsuluannisldmdusiu thidsurzBuanidedennumng
fuvi3siifiosnisdeans (Matusov 2004, 9) M3Eeunuunindsjsarenszurwimbiunsanides
LazdUNINIEN (interaction) vasgiSeulagfsanuNUINLare1U1VBIR el BUTY
FugiBeu (Mui 2013, 412) eghdlsfnna BunseniidaeusvativayugBouliiinisuanseonoe1dasy
ilesanlunszuiumsBeunisasy fi3suihazgninenseulieduisanumneesdsiiidaSeuine
Tangszideuvasanitunisdsny (institutional bounds) (Aukerman 2013, 14)

* lumaUfoRunummesnsiidvinamnnlasiansludeeslnefiinGeugnasulimsmuazdoilvesngtiaou duu
8119 (authority) vadn3surteglunnnszuIuM U duiusseninsduasiisou fuddaoussneanuliinSeuld
LanseonaEnafiud usryeesngivrdmarienginssy msfrdulavesFovliinnites Usingnsaifanandemy
lunuisetuiiuesdudssiunilsiiunanifesduunasuvesmiade



JO JOURNAL OF
FA FINE ARTS
J1sansovasAad

216

andunedinndinazasiinsouauAniienluauANNUsEngRvesnuluding Wy n15aieasessTy
HruaTumawn n1sadsuusssuideuriuaariunsouns wianisassdeufifivesnnnudy
wawdlosinuanItun1sAny iWudu

a &a Yy = a v a Y 9 = va ¢
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v '
A wva a

39319 wavvhanulaauningvestelfiRnimualaganidu 0131586 aoul o IsnIs
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Ul Seuladlenalunmsaenanniiag

a ~ wva & a a = | av ¢ o v a
Aavztosdinuantmiudnnmiadennidunisatenenniiad lngusiaananudaudwioluifn
YosanUulnenss lasnAaUzausndeasvieaiuLazlemNIUMSLERIA NN LTIy Snwal
v Hee o va v v "ol = . Y v a
Arumndsvinlidadsliladeansuelsevuoigunsenin (aesthetic) WAGIUTENBUAIEIE D517
GzJaw‘%wé’faﬂms‘ﬁaﬁﬂﬂgjmzmumsﬁauifﬂmwmﬂwmsmwﬁ@uuﬁiim (Desai & Chalmers 2016, 8)
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