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Abstract

Children’s picture books are one of the first choices for early
childhood education, which greatly affects children’s appreciation
ability and way of thinking (Yilmaz, R. M., Kucuk, S., & Goktas, Y. 2017).
However, most of our country’s children’s picture books are purchased
from overseas, and the application and innovation of traditional
paper-cutting in the field of modern design is not enough (Child, J., &
Rodrigues, S. B. 2005). The purpose of this study is: 1) To research and
analyze the role of inherited art in the production of children’s picture
books. 2) To suggest a new technique for Chinese paper cutting art in
the creation of 3D Illustrations. 3) To create content and illustrations
aligning with children’s cognitive and physical development. Through
case analysis, literature review, case study, and methods of asking
experts, the design practice of children’s picture books with the
characteristics of paper-cutting art is carried out. The results of the
research are: Paper-cutting art allows creators to get rid of the
constraints of the objective world and express their own artistic vision;
it has developed new techniques for Chinese paper-cutting art in 3D
illustration creation; the widely circulated local “Legend of Meishan

Niang, the Hunting God of Western Hunan” is selected as the Paper-cut
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style picture book 3D illustration creation content to create 3D illustra-
tions suitable for children. The research conclusions are: 1. Paper-
cut art allows creators to get rid of the constraints of the objective
world and express their own artistic vision. The combination of paper-
cut patterns breaks the barriers of realist aesthetics, and the images
created in unique forms embody the aesthetic expression of surrealism.
2. The new technology of Chinese paper-cut art in 3D illustration
creation can help children better accept and understand pictures and
improve interactivity. 3. Select the widely circulated local legend “The
Legend of Meishan, the Hunting God in Western Hunan” to create a
3D illustration suitable for children. These illustrations promote the
innovative application of paper-cutting art in the creation of children’s
illustrations, and promote the exploration of paper-cutting art in the
creation of children’s literature. It is hoped that this research can

contribute to the inheritance and development of paper-cutting art.

Keywords: Chinese Paper-cutting Art, 3D Illustrations, Children’s

Literature

Introduction

Chinese paper-cutting is a traditional Chinese folk art that uses
paper and scissors to create intricate designs. Originating during the 6th
century, paper-cutting has developed rich cultural meanings and
aesthetic values in China over the past 1400 years (Lu Yan. 2004). As
one of China’s important intangible cultural heritages, the Chinese
government has attached great importance to the preservation and

inheritance of paper-cutting art. A series of laws and regulations have
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been introduced, such as the Law on Intangible Cultural Heritage
enacted in 2011, to strengthen the protection and support for
paper-cutting and other folk arts (CCG, 2011). However, the application
and innovation of traditional paper-cutting in modern design fields are
still inadequate.

In terms of 3D Illustrations in Children’s Literature, many
scholars have conducted research on this, such as Luckyhasnita, Chan,
& Hutagalung (2021) DESIGNING A CHILDREN’S IQRA BOOK USING
AUGMENTED REALITY TECHNOLOGY IN HIJAIYAH LETTERS. This paper
introduces the use of augmented reality technology to design children’s
Igra book (Igra book) process and purpose. It addresses the impact of
the disruption to teaching activities caused by the COVID-19 pandemic,
particularly on children’s Igra learning. The authors propose the use
of augmented reality technology to design Igra books, which contain
pictures and writing guides with the letters of Hijaiyah, aiming to present
the Arabic alphabet to children in a more engaging and interactive way.
The study conducted a trial on 20 children through the implementation
phase, and concluded the effectiveness of learning using Igra books
and augmented reality technology, and made recommendations and
future research directions. Use of Augmented Reality in Illustrated
Children’s Books and an Application Example studied by Karaata &
Yilmaz (2023). This paper mainly explores the combination of
traditional art and digital technology, bringing new aspects through
augmented reality technology. Reading experience. The paper mentions
how some artists combined traditional art with contemporary themes

and how they carved a place in art history. Augmented reality (AR)
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technology has great potential and importance in the field of children’s
books. It provides a more engaging and interactive reading experience
that engages children more deeply in book reading and promotes their
learning and development.

Previous studies on Chinese paper-cutting have predominantly
centred on its history, artistic styles, cultural symbols, and folk customs.
Few studies have explored the integration of paper-cutting into modern
design and its application in contemporary artistic creations (Lv, &
Huang, 2020). Especially paper-cutting, there is a research gap in the
3D illustration design of children’s literature.

This research aims to introduce Chinese paper-cutting art into
the 3D illustration design of children’s literature. This is a very inspirational
story based on the theory of child psychology and with the popular
“The Legend of Meishan Niang, the Hunting God of Western Hunan”
as the illustration. Analyze the role of paper-cutting in the creation of
children’s 3D illustrations, and develop new technologies suitable for
children’s paper-cutting 3D illustrations. Allow children to be exposed

to traditional Chinese culture and exercise their way of thinking.

Objective of Research

1) To research and analyze the role of inherited art in the
production of children’s picture books.

2) To suggest a new technique for Chinese paper cutting art
in the creation of 3D Illustrations.

3) To create content and illustrations aligning with children’s

cognitive and physical development.
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Conceptual Framework

Explores the role of ideas, beliefs, values,

and cultural practices in paper-cutting on

shaping cultural processes. Focuses on
The Development Prospects of

the Traditional- Chinese art of

intellectual movements, cultural production,

\4

and discourses in the development of

the Chinese art of paper-cutting. Examines Paper-cutting

the influence of culture on social, cultural

and education in student’s storybooks

Explores the role of ideas, beliefs, values, and cultural practices
in paper-cutting in shaping cultural processes. Focuses On intellectual
movements, cultural production, and discourses in the development
of the Chinese art of paper-cutting. Examines the influence of culture

on social, cultural and education in students’ storybooks.

Literature Review

Overview of Paper Cutting Art Style

(1) The stylistic characteristics of paper-cutting art

Paper-cutting is the art of engraving patterns on paper with
scissors. With the advancement of technology, paper-cutting art and
culture have become the main focus, and it has been extended to film
and television works that use paper-cutting as raw materials to shape
characters or tell stories—a point of departure (Yan, T. 2015, September).
The artistic style of paper-cut aesthetics will gradually change with the
development of time (Cheng, W., & Shifan, F. 2020). As an integral part
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of Chinese culture, paper-cutting has different creative expressions and

style characteristics in all kinds of paper-cutting (Wu, 2018).

ik &

'.-‘ |-. 'l-.-
ﬂ'.'., ;,_‘.'
.-"" '_"-

Figure 1 The earliest paper cuttings found in China

(2) Analysis of common paper-cutting pattern themes and
related symbolic meanings The art of paper-cutting allows creators to
get rid of the shackles of the objective world and express their own
artistic vision (Gildersleeve, 2014). Inheritor artists use imagery life’
expressive by fusing multiple angles, directions, and layers. Shape
objects using line, color, rhythm or melody to create a unique visual
language that reflects people’s desires. The characteristics of these
visual languages are based on imagery, which runs through the creation
process of paper-cut characters. The combination of paper-cut patterns
breaks through the barriers of realist aesthetics, and the imagery
created in a unique form embodies the aesthetic expression of surrealism

(Gryglewski, Ivashko, Chernyshev, Chang, & Dmytrenko, 2020).
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Figure 3 Bun-catching doll and architectural paper-cutting:
Yellow Crane Tower

the paper-cut art style applied to the creation of children’s
picture books analysis

(3) Overview of the development of children’s picture books

A picture book is created by drawing, also known as a picture
storybook, designed for children and considered the best for their
learning process (Van Kraayenoord & Paris, 1996). This is mainly due to
its unique narrative style and the aesthetic education it provides. Picture
books for kids and teens mostly feature original, engaging illustrations,
sometimes with text or even no text (Nikolajeva, & Scott, 2013). How
picturebooks work. Routledge. The whole story and detailed narrative
are conveyed through the expressive ability of the creator and the
relationship between each image and its corresponding illustration
(Paddison, Philo, Routledge, & Sharp, 2002).
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Figure 4 “Dianshi Zhai” Pictorial (2001)

Many creators of children’s picture books do not aim to educate
children in the traditional sense. Instead, they see themselves as
companions and playmates, sharing their knowledge and life
experiences from children’s perspectives. They use pictures that are
appropriate for children’s understanding (Nodelman, 1988). These
creators believe that specific values conveyed in children’s picture
books serve as a “hidden curriculum” that brings joy to children (Kanak
& Onder, 2017). Subtly, this playful knowledge also shapes children’s
inner world and positively influences the development of their
character and habits (Hirsh-Pasek, 2009).

Figure 5 The story of Peter Rabbit (2019)

)
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Scope of the Study
1. Sample Group
Three experts in relevant research fields, Children’s 3D
illustration picture book.
2. Sample Size
The three experts are: an inheritor of Meishan paper-cutting
and two children’s picture book experts, five best-selling children’s 3D

illustration picture books from Taobao in 2023.

Method

Research Tools

1. Paper-cut pattern analysis: Collect samples of children’s
picture book artworks and evaluate how paper-cut elements are used
in creation.

2. Expert interviews: Invite paper-cut artists, picture book
authors, children’s education experts, etc. to conduct interviews to
obtain professional opinions.

This study aims to explore the Application of Chinese
Paper-cutting Art to Create 3D Illustrations in Children’s Literature. The
main research methods are:

step 1: To collect paper-cut patterns that meet the standards
of children’s literature creation.

Step 2: To propose new techniques for the creation of 3D
illustrations in Chinese paper-cut art

Step 3: To Design and create artwork using these Paper-cut

techniques to develop 3D illustrations.
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Step 4: To Invite paper-cutting art and children’s illustration
design experts to evaluate the work.
Step 5: To analyze expert opinions and further improve the

paper-cut 3D illustrations.

Results
1. Paper-cut patterns suitable for 3D creation of children’s
literature illustrations
(1) Subject content standards: Choosing entertaining and
positive themes, such as natural scenery, animals and plants, festival
folklore, etc., is in line with the direction of cultivating children’s good
character (Mindes, 2006).

1
oy

1,
I

It

Figure 6 Paper cut pattern rabbit and fish

(2) Visual effect standards: The colors are bright, the lines
are smooth, it has a sense of rhythm and rhythm, and it is full of
imaginative space, which can attract children’s vision and imagination
(Lupton & Phillips, 2008).

Ui 16 athudl 2 nangnAu-Surew 2567
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Figure 7 Colorful paper-cut patterns of tigers and mandarin ducks

(3) Technical standards: Use paper-cutting techniques that
are easy for children to understand and accept, such as symmetry,
repetition, expansion and reduction, combination and deformation,
etc. (Yigit, 2004).

Figure 8 Symmetrical paper cut pattern

(4) Interactive experience standards: Add interactive
elements such as cascading, pulling, and rotating to increase children’s

participation experience (Fortes Tondello, 2019).

|

Figure 9 Paper with interactive experience

Uil 16 athud 2 nangnAu-Sureu 2567
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(5) Fun standards: Use humor, exaggeration and other
techniques to bring joy and surprise, and stimulate children’s curiosity
and fun (Cornett, 1986).

Figure 10 Exaggerated paper-cut patterns

(6) Storytelling standards: Combine the specific story
content and character creation to enhance the scene and complete-
ness of the illustration (Kilpatrick, Wolfe, & Wolfe, 1994).

Figure 11 Paper-cut pattern, mice stealing food

(7) Cultural Standards: Integrate traditional Chinese

cultural elements and convey positive values (Wen & Clément, 2003).
0

Figure 12 Paper-cut pattern with positive energy

Ui 16 athudl 2 nangnAu-Surew 2567
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Taking the above criteria into consideration, paper-cutting
technigues and elements that are beneficial to children’s physical and
mental development and rich in cultural heritage are selected, and
applied to the creation of children’s literature illustrations to produce
positive educational significance and artistic effects. Traditional art in
China does not only pursue external similarity but also expresses a
kind of resemblance. Similar to words, patterns also have a solid abil-
ity for expression and a particular knowledge of generalization. Artists
make subjective imaginations and drawings of characters in stories and
then present them through paper cutting.

2. Correlation analysis of children’s psychological character-
istics and paper-cut style picture books

(1) Piaget’s theory of cognitive development

Piaget believed that children’s cognitive development
is a process from low level to high level, which can be divided into the
following four stages:

Sensitive period (0-2 years old): exploring the environment
through sensory movement and forming the first cognitive structures.

Pre-operational period (2-7 years old): Thinking is still
mainly intuitive, and image thinking and language are gradually developed.

Concrete operation period (7-11 years old): logical
thinking can be carried out, but only for specific objects, and abstract
reasoning has not yet been formed.

Formal operation period (after 11 years old): Ability to
engage in abstract thinking and logical reasoning, and understand the

relationship between concepts.
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Piaget believed that children must go through these
stages in order according to their own development, and the cognitive
methods at different stages are different. Education should teach
children in accordance with their aptitude and help children develop

cognitive abilities appropriate to their age (Lefa, 2014).

Table 1 Piaget’s theory of cognitive development and children’s

visual characteristics

Stage Age | Features

It is not yet possible to distinguish complex visual
Perceptual . . ) o .
) 0-2 information. Pay more attention to intuitive information
motion stage ) )
such as visual shape, color, light and shadow changes.

1. Ability to distinguish large and small near and far.

2. Image thinking gradually strengthens, and you can
understand the characteristics of objects through

Pre-operation- 07 observation.

al stage 3. More interested in details in pictures and willing
to look for hidden information.

4. Color recognition is more acute and sensitive to

bright and flood-light colors.

1. Transform image thinking into logical thinking and
be able to analyze information.

2. Still sensitive to visual details and observing more

Specific carefully and comprehensively.
computing 7-11 | 3. Color preference changes from bright to soft and
stage elegant.

4. Able to understand implicit and philosophical
visual artistic conception.

5. Good at using visual thinking to solve problems.
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Stage Age | Features

1. Understand the visual language of abstract inten-

tionality.

2. Sensitive to aesthetic creation with delicate artistic
Formal conception.
computing 11-16 | 3. Love symbolic and philosophical visual arts.
stage 4. Have self-awareness and criterias.

5. Be good at analyzing the meaning of works from

multiple angles.

6. Able to discuss creative intentions and techniques.

In creating children’s picture books in the style of paper-
cutting art, the psychological characteristics of children should be
taken into account so that the artistic elements in paper-cutting match
the psychological aspects (Barnes, 2015). The integration of paper-
cutting and picture books is in line with children’s cognitive level and
their unrestrained way of thinking so that children can better feel the
connotation of knowledge and artistic atmosphere shown in the picture
books, understand and learn the beauty of Chinese folk art while
having fun, and implicitly influence children’s thinking (Kérchy, 2016).

(2) Children’s psychological characteristics in the creation

of picture books specific performance

conn
1 )LEEMELEA

A ESEE

Figure 13 The best-selling children’s picture book from Taobao
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Analyze and summarize the characteristics of children’s
picture books from the five best-selling children’s picture books on
Taobao in 2023. They are “Andersen’s Fairy Tales”, “Journey to the
West”, “Time Groove Picture Book”, “Zoo” and “Two-Year-Old Baby”.
The specific characteristics are as follows:

1. Image refinement: Some artists want to make the
content of picture books more vivid and exciting, and the patterns in
picture books are more loved by children, usually by exaggeration and
deformation. To make the objective objects highlight the characteristics
of the items and convey their moral meaning. The subject should be
combined, sorted and cut regularly (Walton, 2008).

2. Color rhythm: Unlike the traditional paper-cutting
process, in the creation of illustrated books, it is possible to use rich
colours to enhance the ornamental nature of the work. The art of
paper-cutting can not only express realism but also outline romanticism
full of imagination. Applying brilliant colours to create picture books
will make the results of picture books break the rules and add colour
(Cetti, 2017).

3. The creation of fun: When children read picture books,
what attracts them most is usually the drawings in the book. To ensure
the fun of the picture book, the creator will also use more exagger-
ated painting techniques to express the image of the characters in the

creation process (Matulka, 2008).
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LRI, §

Figure 14 A very hungry caterpillar

4. Vivid image design: If a picture book is to be successful,
the creator must create a protagonist that is accepted and loved by
children. The creator must flexibly use the theory of “panpsychism”
in creating the story.

5. Incorporate creative thinking: Unlike adults, children
are in the stage of understanding the world. Therefore, to observe the
influence of the living environment on children in depth. Children are
more likely to be interested in what they are familiar with when they
are exposed to picture books, so we must satisfy them in the creation

process and integrate our life experiences.

Figure 15 Small snakehead fish
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4. Rich color application: For children, the perception of
color is crucial. Studies have shown that many people have a specific
aesthetic ability in childhood; many children have unigue insights into
the use of colour. Therefore, try to choose colours that conform to
children’s psychology to improve children’s reading effect on picture
books.

3. Meishan paper-cutting art is applied in children’s picture
book creation

1. Script case selection: Through research and online
information, the local widely circulated “Legend of Meishan Niang, the
God of Hunting in Western Hunan” was selected as the content of the
paper-cut style picture book creation. This story is a very An inspirational
story with a very simple plot, combined with traditional culture, and
a mythological plot that can help children broaden their thinking.

Almost every child in Meishan County knows this story.

Table 2 Story script design

Page| Text Content Presentation Visual |Character Scene
elements | Status conception

P1 | In ancient times, a girl named Big Beautiful | Show the

P2 | Meishan grew to be 15 or 16 mountains, living
years old and followed his father |flora and environment
to go hunting. fauna, girls of the Tujia

people.

P3 |She is at archery and speaks the |Beast, girl |Charac- | Close-up;

P4 | language of birds and animals, so terization. | character
every time she hunts, she always Energetic | gets a good
returns with a full load. harvest
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Page| Text Content Presentation Visual |Character Scene
elements | Status conception
P5 | She does not beat the pregnant | Girl, young [ Animal: | Close-up; girl
P6 |beast in winter and the hatching |young cute and |freeing
bird in spring. animal naive animals
P7 | She invented the earthen firearm | Girl, Bear | Animal: | Close-up; girl
P8 | and captured the bear, and was majestic; | aiming at
never harassed by the bear again. character: | bear with
brave clay gun
P9 | Meishan’s reputation soared, and | King of Personal- | Close-up;
P10 | the chieftain king got the news Toast, Girl |ity: King Situ
that he wanted to marry Meishan sinister looked at the
as his concubine, but Meishan motionless
refused to obey. Meishan.
P11 | The earth king said, “You cannot |King of the | Personal- | Close-up; the
P12 | marry, if you can get rid of the Tuskers ity: earth king’s
tiger on the mountain will sinister heartfelt
release you.” speech.
P13 | Meishan went up to the northern | girl, tiger Personal- | Close-up;
P14 | mountains overnight to fight the ity: Meishan
tiger, and finally will be captured. resolute | fights with a
and fierce tiger.
brave
P15 | On the way home, he fell into a | Girls, traps | Personal- | Close-up;
P16 | trap set by the earth king and ity: Trap in
died. Sadness | Meishan.
P17 | The news spread to the cottage, | Tujia Charac- | The crowd
P18 | the Tujia people rose up, and the | people ter: Grief | marched
king was smashed. and angrily.
anger
P19 | Since then, the Tujia people Tujia Personal- | Close-up;
P20 | worshiped Meishan as the god of | people ity: pious | Tujia people
hunting, and blessed the Tujia and praying for
people with safe hunting and respect- | blessings.
abundant hunting forever. ful
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2. Specific design
(1) Character set: The picture book’s characters are

“Meishan” and “Toast King”.

Figure 16 Traditional prototype reference and Meishan Niang

character design

(2) Color setting: Children’s vision enters the develop-
ment period from the age of 2. 3-6 years old, can clearly distinguish
primary colours, and relatively saturated colours such as red and yel-

low are easier for children to distinguish (Zentner, 2001).

Figure 17 Color perception of preschoolers through RGB (2019)

4. New techniques for creating 3D illustrations in Chinese

paper-cut art

)
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New techniques of Chinese paper-cutting art in 3D illustration
creation: 1. Compose the picture first 2. Use scissors to divide and cut
into each part, such as characters, paintings, and land. 3. Paint the cut
pattern and describe the lisht and shadow. 4. Then put the completed

pattern back into the composition of the first step.

Pictur.e. Use scissors to
composition divide and cut

Put the composition Color, depict
back to the first step. light and shadow

Figure 18 New techniques of Chinese paper-cutting art in 3D

illustration creation

5. Picture book presentation

Figure 19 Illustrated book cover design effect schematic (left), back

cover design effect schematic (right)
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The lithographic presentation method is used to refine and
transform the text and visual elements in the picture book, and the
Meishan paper-cut art style is used to present a complete picture.

6. Ask the experts

In response to the research results, three relevant experts were
invited to evaluate, namely the inheritor of Meishan paper-cutting and
two children’s picture book experts. The experts’ views are summarized
below:

Meishan paper-cutting inheritor: Some patterns are too com-
plex, and the requester can be further simplified to be more in line
with children’s cognitive characteristics.

Children’s picture book content expert: It is recommended to
further highlight the theme and strengthen the coherence of story
advancement. In addition, the color matching can also be softened to
consider children’s visual experience.

Children’s picture book visual design expert: Pay attention to

the proportional relationship between text and pictures.

Conclusion and Suggestions

1. Paper-cut art allows creators to get rid of the constraints
of the objective world and express their own artistic vision. The
combination of paper-cut patterns breaks through the barriers of
realist aesthetics, and the images created in unique forms embody the
aesthetic expression of surrealism.

2. New techniques of Chinese paper-cutting art in 3D illustra-

tion creation: 1. Compose the picture first 2. Use scissors to divide and
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cut into each part, such as characters, paintings, and land. 3. Paint the
cut pattern and describe the light and shadow. 4. Then put the
completed pattern back into the composition of the first step.

3. The widely circulated local legend “The Legend of the
Hunting God Meishan in Western Hunan” was selected to create a 3D
illustration suitable for children. These illustrations promote the
innovative application of paper-cutting art in the creation of children’s
illustrations and promote the exploration of paper-cutting art in the
creation of children’s literature.

This research can bring a new visual experience to creating
children’s picture books, enrich children’s cultural lives, and promote
their overall growth. Contribute to the inheritance and development

of paper-cut art.

Suggestions

1. Thereis still a lot of room for exploration in the application
of paper-cutting art to the creation of children’s picture books, and
more styles and themes can be tried.

2. In terms of design techniques, we can learn from more
three-dimensional book and interactive book technologies to increase
the interactive experience.

3. The research can be extended to explore innovative
applications of other traditional crafts.

4. Continue to expand international horizons and absorb

relevant artistic innovation practices around the world.
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Abstract
This research highlights the underexplored role of tactile

elements in perfume package design, focusing on male consumers.
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Men often overlook the tactile feel of a package; however, little
research exists on how tactile elements of perfume packages influence
this group. Furthermore, the relationship between these elements and
male purchasing behavior remains largely unexplored. This study aims
to achieve three objectives: 1) to explore the impact of tactile elements
in perfume package design on male consumers’ purchasing behavior,
2) to develop and design perfume packages specifically for men, and
3) to evaluate consumer agreement with the statements in the
questionnaire regarding the designed products. Employing a mixed-
methods approach, the study integrates qualitative and quantitative
techniques, including in-depth interviews and questionnaires. Data from
80 participants were collected at Bangkok Design Week, February 8-12,
2023. Descriptive statistics showed that tactile elements significantly
impact male consumer appeal towards perfume packages. Participants
strongly concurred (average score: 4.46) on the significance of tactile
features, particularly texture (4.38) and material quality (4.26). The
results indicate that perfume packages with improved tactile features
are well-received, evidenced by an average suitability score of 3.90.
These findings provide essential insights for designers, advocating for
tactile elements that align with male consumer preferences. This
research addresses a gap in the literature on sensory aspects of perfume
package design, offering a comprehensive understanding of its role in

design and consumer behavior.

Keywords: Perfume Package Design, Tactile Elements, Male Consumers’

Purchasing Behavior
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Introduction

The sensory experience of how packaging feels to the
consumer’s touch has been an underexplored area of research, with
the majority of studies concentrating on the visual aspects of design
(Howes, 2021). In the context of perfume package design, most
consumers tend to emphasize visual graphics, often overlooking the
tactile experience. Wellmann, Bruder, & Oltersdorf (2003) pointed out
that men, when purchasing perfumes, are more influenced by the visual
design, particularly the shape of the bottle, rather than by tactile
aspects, and they also consider practical factors such as price as key
considerations. Tactile experiences, involving the texture and feel of
packaging materials, play a crucial role in shaping consumer perceptions,
especially in the context of perfume package design. However, the
potential of tactile elements in creating a perfume package and
influencing purchasing behaviors remains largely undiscovered.
Consumers’ relative inexperience in perceiving perfume package design
may lead to a lack of awareness of these crucial design components.
Despite this, this study explores how tactile elements can potentially
enrich and significantly enhance the male consumer’s experience with
perfume package design. The study focuses on the tactile elements of
human touch in perfume package design, an area that warrants further

strategic exploration.
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Research Objectives

The research objectives for this study are as follows:

1. To explore the impact of tactile elements in perfume
package design on male consumers’ purchasing behavior.

2. To create perfume package designs that incorporate the
tactile elements associated with human touch.

3. To evaluate consumer acceptance of these tactile-centric
designs, using quantifiable measures to assess agreement levels with

the newly designed products.

Expected Benefits

This study offers valuable insights to three key groups in the
perfume packaging design industry:

1. Academics: Enhances understanding among students and
researchers about tactile elements in perfume packaging.

2. Industry Professionals: Provides practical design guidelines
for the perfume packaging sector.

3. Designers: Aids in developing more engaging tactile-focused

package designs.

Scope of Research

The theoretical components of the study are divided into two
primary sectors: tactile elements of package designs, and consumers’
purchasing behaviors. From a design perspective, the investigation
centers primarily on perfume package design and experimental

exploration of Jesmonite materials. The design practice emphasizes
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the creative and investigative processes required to identify and
incorporate tactile elements that mimic human touch in perfume
packaging. The objective is to integrate these tactile elements into
men’s perfume package using Jesmonite, aiming to evoke a sense of
human touch and, consequently, influence consumers’ purchasing
behavior. This approach could potentially illuminate new insights into

consumer purchasing behaviors.

Definition of Research Terminology

The following definitions elucidate the key terms utilized in
this research: tactile, tactile elements, human touch, and packaging
design.

Tactile:

The term ‘tactile’ specifically refers to sensations experienced
solely through physical skin interaction. Unlike sensations such as
temperature or pain, tactile perceptions belong to a specialized
category related to the skin itself (Sonneveld, 2007). Tactile, or haptic,
sensations encompass a broad spectrum of experiences, including both
passive touch and active manipulation, which are crucial in evaluating
the textural aspects of package design (Gallace & Spence, 2011).

Tactile Elements:

Tactile elements in packaging pertain to the perception of touch
and materials. They offer captivating sensations through variations in
softness and hardness. Shape, texture, and material choices in packaging
can evoke emotional responses, thereby enriching the sensory
experience and potentially influencing consumer behavior (Tactile

Design Elements May Be as Important as Visual Ones, 2020).
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Human Touch:

Meng (2010) defines ‘human touch’ as the emotional
connection and human essence that people often experience. Ferreira
(2019) suggests that touch, due to the dispersion of sensors throughout
the body, differs from other senses. Karangi & Lowe (2021) observe that
touch facilitates the examination of a product’s intrinsic cues, which
are essential, unchangeable characteristics of physical products, an
important consideration in package design.

Packaging Design:

Meyer & Gerstman (2005) trace the origins of packaging design
to baskets and containers used thousands of years ago. Alervall & Saied
(2013) highlight that the purpose of packaging design varies among
researchers: while some view it as protective, others see it as influential
in shaping individual identity, emotions, and even evoking life memories.
Contemporary packaging design also integrates considerations like

sustainability and technological innovations.

Research Framework

The research investigates how tactile elements in perfume
package design influence male consumers’ purchasing behaviors,
structured into four stages. Stage 1, ‘Definition,” defines the research
topic, key problems, objectives, and scope, concentrating on the impact
of tactile elements—weight, texture, shape, and material—on male
purchasing behaviors. Stage 2, ‘Divergence,” entails an extensive
literature review to understand these tactile elements and their

relationship with consumer purchasing behaviors, including
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psychological factors influencing perfume package choices. Stage 3,
‘Transformation,” adopts a multifaceted approach through in-depth
interviews with design experts and a questionnaire, aiming to develop
perfume package prototypes and to assess consumer agreement levels
with various design aspects, including texture, shape, materials, and
product features, in relation to their purchasing behaviors. The final
stage, ‘Convergence,” synthesizes the research findings to develop
innovative design concepts and prototypes, analyzing the results to
specify design elements, particularly shape and texture, that most
significantly influence male consumer purchasing behavior. See Figure

1 for the illustration of the research framework.

Stage 1 Stage 2 Stage 3 Stage 4

Definiton ——> Divergence ——> Transformation ———> Convergence

Define Design Topic Qualitative Research Quantitative Research Design Development
Research Objectives Literature Review Data Collecting Prototype
Scope of*the Study Research MVethodo(ogy Data Reliabil‘lrty & Validity Analysis & /Xssessment

Figure 1 Research Framework

Research Methodology

This research employed a mixed-method approach, including
both gualitative and quantitative research methods, to validate findings
related to perfume package design. The experimental design was
grounded in an extensive literature review that contained books,
academic journals, and digital sources. Qualitative insights were
gathered through in-depth interviews with design experts, contributing

to the development of a perfume package prototype. Subsequently,
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a questionnaire was administered to measure consumer receptiveness
to the new designs. Descriptive statistical measures, including
percentages, mean values, and standard deviations, were utilized to
analyze the respondents’ levels of agreement with the designs. By
synergizing qualitative insights with quantitative statistical evaluations,
this methodology provides a solid and comprehensive examination of

the subject matter.

Literature Review
1.1 Tactile elements (Weight, Texture, Shape, Materials)
1.1.1 Weight

The tactile characteristics of product packaging, such
as weight, texture, firmness, and temperature, significantly influence
consumer perceptions. Heavier packaging is often associated with higher
quality and preferred by consumers. This concept, known as ‘sensation
transference’, indicates that consumers link packaging design with their
tactile experiences (Cheskin, 1957, 1981). Studies by Spence (2019),
Chandler, Reinhard, & Schwarz (2012), and others highlight the
importance of weight in packaging, suggesting that even minor increases
in weight, like in a bottle’s cap, can enhance the perception of a
product’s premium nature. Additionally, Piqueras-Fiszman & Spence
(2012) and Barnett, Velasco, & Spence (2016) observe that heavier
multisensory packaging and preferences for certain packaging materials,
such as glass over cans, lead to greater consumer satisfaction.
However, lightweight packaging often falls short of meeting consumer

expectations.
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1.1.2 Texture
Furthermore, texture plays an essential role in
perfume packaging. Chen et al. (2009) and Schifferstein et al. (2013)
explored the unique role of texture in packaging, emphasizing how it
can be manipulated to trigger specific emotions. Peck & Childers (2003b)
noted that the tactile aspects of packaging not only encourage
interaction but also significantly impact product sales by improving
tactile visibility. Spence (2019) discussed the use of ‘soft-touch’ resins
in plastic perfume packaging, which create a soft sensation that
resonates with consumers
1.1.3 Shape
Kermaninejhad (2007) mentions shape as one of the
packaging-related variables influencing packaging intention. Lesot,
Bouchard, Detyniecki, & Omhover (2010) highlighted the significant role
that shape features play in the perception of designed objects. They
studied the impact of emotional design on the product’s shape,
particularly in perfume package.
1.1.4 Materials
Wu et al. (2009) refer to the material, texture, and
fabric information of goods as material semantics in packaging design.
Different materials can evoke various feelings of quality and experience.
Zhang & Zhang (2011) state that common packaging materials include
plastic, paper, metal, and glass. Chen, Barnes, Childs, Henson, & Shao
(2009) study the roughness, softness, and smoothness of materials to
evoke psychological and physical sensations in consumers, such as

pleasure, excitement, indulgence, and calmness. The tactile sensations
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experienced through touch communicate the desired feeling to
consumers. Investigates various natural packaging materials, including
leaves, stems, leather, botanical and animal fibers, animal skins, and
hair. These materials can be used in their raw state or undergo
appropriate processing. Integrating these natural packaging materials
infuses the packaging with unique charm and significance, ensuring its
originality and distinction. Roy et al. (2020) find that Jesmonite AC 300
is a suitable alternative material for package design. Jesmonite is a
water-based, two-component resin system composed of acrylic
polymers and minerals, used as an alternative material in this research

for creating tactile feelings in perfume package.

1.2 Consumers’ purchasing behaviors

Wells et al. (2007) emphasize the vital role of utilizing
packaging as a marketing communication tool. Kuvykaite, Dovaliene,
and Navickiene (2009) note that in the contemporary marketplace,
companies leverage packaging as a promotional tool, directly impacting
consumers’ purchasing decisions. Gupta, Lehmann, and Stuart (2003)
highlight the link between market dynamics and design, stressing the
need for designers and retailers to adapt to consumer buying behaviors,
focusing on design elements. Shah, Ahmed, and Ahmad (2013) note
that individual needs and desires drive purchasing behaviors, guiding
consumers to acquire and use products that satisfy these needs. Rosta
et al. (1997) emphasize the importance of exploring consumer behavior
from a multidimensional perspective, considering both social and
psychological characteristics in order to craft effective and appealing
packaging designs.
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Based on the literature review, this study gains insights into
package design, specifically focusing on tactile elements of package
design, and consumers’ purchasing behaviors. These findings provide

valuable data for further prototype package development.

In-depth Interviews

Three in-depth interviews, each lasting 30 minutes, were
conducted with design experts to explore the impact of tactile elements
on the package of men’s perfumes. The first interviewee was Kwanchan
Songkakul (Kae), a product designer and co-founder of Not So Virgin
Design Studio. The second interviewee was Poyen Chang, a Taiwanese
designer specializing in packaging design. The third interviewee was
Li-Fang Huang, a Visual Art teacher at Taipei First Girls High School. The
interviews covered a range of aspects related to perfume package
design. Initially, the focus was on identifying and discussing specific
design elements that contribute to the tactile experience of men’s
perfume packages, including texture, material choice, and the package’s
overall aesthetic appeal. Then, the interviewees elaborated on how
these attributes influence the consumer’s tactile interaction with the
product and their overall perception of the perfume. The experts
concurred on the crucial role of innovative material selection, such as
Jesmonite. They also noted how tactile elements, such as texture,
contribute to enhancing the sensory experience, thereby creating a
memorable and engaging consumer experience, particularly in terms
of physical interaction with the perfume package. These insights
underscore the significant role that tactile elements play in perfume

package design.
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Data Collection

A data collection strategy was employed, integrating both
qualitative and quantitative methods. In the qualitative phase, in-depth
interviews were conducted with three packaging design experts. These
experts were carefully selected based on their extensive experience
in the field, ensuring a diverse and comprehensive range of perspectives.
Additionally, a comprehensive literature review was undertaken,
encompassing academic research papers, journals, books, and articles
from relevant websites. This review provided a solid foundation for the
study and helped contextualize the research within the existing body
of knowledge. In the quantitative phase, data were collected through
the development and testing of perfume package prototypes with
tactile features. The objective was to evaluate consumers’ levels of
agreement with tactile elements in perfume package design,
accomplished through both prototype assessment and a questionnaire.
This dual method was selected to balance subjective expert opinions
with objective consumer data. The questionnaire, administered to a
representative sample of 80 consumers, with 71 responses received,
covered diverse demographic profiles. It consisted of 10 questions
designed to measure participants’ agreement with design aspects,
product features, and consumers’ purchasing behaviors regarding the
perfume packaging prototypes. All data were subsequently analyzed
using descriptive statistics to provide a quantifiable measure of

consumers’ levels of agreement, preferences, and perceptions.
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Prototype Development

The prototype development followed a structured design
process that consisted of the three stages outlined below.

Stage 1: Initial Sketches

In the first stage, initial sketches were developed to explore
potential designs. Drawing on aesthetic principles in packaging design,
as acknowledged in the literature and informed by experts’ opinions,
these sketches served as the foundation for the perfume packaging
prototype. The conceptual designs were categorized into two design
approaches: 1) the geometric approach, and 2) the organic approach
(see Figure 2).

Initial Sketches
Design Approach 1: Geometric ]

o Sketch 2
I~ e~ 1. The foundation of this design is a geometric shape.
\f~ — /" 2 1t consists of three triangular elements.
l 3. The detachable top cap reveals a compact perfume bottle
% Sketch 1 /7 .
4. 1ts crafted with both portability and display.

KF
; Ihejes‘g" ;ef‘ufs @ gfome‘l”c Shzlpe 5. This design facilitates the combination of diverse
J 5 cesignedito e easlly replaceable. materials within its two components,
15%ngle
Sketch 5
\ / | 257angle

1. The design is imaginative combinations.
/ 35%angle ) 2. Its intentionally created to be separable into individual
" Sketchd components, providing enhanced flexbillty.
1. The upper and lower sections integrate
different materials
2. Diverse materials are also thoughtfully
incorporated on the
sides of the cap, enhancing its overall design.

1. This design seamlessly combines two ~ 2y
distinct parts. attached different
2. Each component within these parts ] ‘ material
exhibits a unique and prominent height. 7'
3. The assembly process is designed to be > )
practical ’,
4. It offers the adaptability to be combined { \’
with a variety of materials. % ] \ K

Figure 2 Conceptual Designs

Sketch 3 -

Stage 2: Design Process
The second stage involved the process of developing the
perfume packaging (see Figure 3). The following key elements were

included:
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Perfume Packaging
Design Process

G C G Meteiss
Jesmonite is considered Test Out Discover

sturdy and not

light weight / l p
Deisgn Inspriation P - - | g )

s Organic Jesmonite 100C & 730C
£ &5 .« Geometric .

fungus mushroom

Terrazzo Chips

Using Molding Cay to explore geometric forms

——

Jesmonite chies' Small Marbles

Figure 3 Design Process

Consideration of Weight: According to findings from previous
literature reviews, a substantial weight in packaging is often associated
with an enhanced perceived value. Consequently, the material
Jesmonite was selected for its substantial and robust nature.

Shape and Form: The designs were inspired by natural organic
forms, such as mushrooms and fungus, reflecting the organic design
approach. Modeling clay was utilized to explore and sculpt the forms.

Texture: Experimentation with various textural effects explored
techniques like terrazzo and marble, creating varied tactile sensations
upon touch.

Material Selection: Material choices, including Jesmonite AC
100, Jesmonite AC 730, and the combination of small pebbles for their
innovative and eco-friendly properties, allowed the researcher to bring

a new perspective to perfume package.

o o
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Software Tools: Adobe Photoshop and Adobe Illustrator were
used to finalize the sketch designs (see Figure 4). These digital renderings
assisted in translating the conceptual design into a physical prototype

during Stage 3.

_ S 8

Figure 4 Final Sketch Designs

Stage 3: Prototype

The physical creation of the prototype began with experimentation
with Jesmonite to create unique textures (see Figure 5). Next, Adobe
Photoshop and Adobe Illustrator were used for the final 2D design
(see Figure 6). Then, SketchUp software was employed to create
realistic 3D forms (see Figure 7). Additionally, 3D printing with PLA, a
biodegradable material, was used to construct the models (see Figure
8). Following that, silicone molds were made and then cast to shape
the perfume bottle (see Figure 9). Subsequently, iterative adjustments
aimed to achieve a balance between aesthetics and tactile
responsiveness (see Figure 10). Finally, the last step was the final
production, resulting in the design depicted in Figure 11, showing that

tactility and aesthetic appeal could coexist in perfume packase.
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Figure .

xperimentation with Jesmonite

Perfume Bottle Design 1
Bottle Design fechnical Drawin Perfume Bottle Design 2
Bottle Design

Perceptive View Technical. Drawing

Figure 8 Prototyping with 3D Printing
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Figure 9 Silicone Mold Creation

Figure 11 Final Design
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Questionnaire

This study conducted an online questionnaire among participants
at Bangkok Design Week, held in the Luan Rit Community from February
8th to February 12th, 2023 (see Figure 12), to explore attitudes toward
the tactile elements of perfume packaging. Utilizing a 5-point Likert
scale—where a score of 5 indicated extremely strong agreement, and
a score of 1 signified extremely strong disagreement—the research
aimed to collect data on preferences and purchasing behaviors
specifically linked to three key aspects: Design Aspect, Product Features,
and Consumers’ Purchasing Behaviors. The questionnaire, which
commenced with data collection, including gathering information on
gender, age, and education level, was divided into three parts:

Design Aspect: The first section had respondents evaluate
design elements such as the reflection of human touch, the importance
of texture, the suitability of shape, and the appropriateness of materials
in perfume packaging. This aimed to assess the impact of these design
features on consumer perception.

Product Features: The second part concentrated on specific
features like the weight and tactile appeal of packaging. The participants
measured these features, with particular attention to their role in
attracting male consumers and reflecting on the impact of tactile
appeal.

Consumers’ Purchasing Behaviors: The final section delved
into how tactile elements affect purchasing decisions, exploring aspects
such as packaging suitability for sale, its relaxation effect, sensual nature,

and the ability to attract male consumers through human-touch-like
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tactile elements.

The questionnaire was designed to capture a comprehensive
range of responses, with a specific focus on distinct aspects of perfume
package This approach facilitated the collection of data that is expected
to provide insights into how tactile elements in perfume packaging

influenced consumer behavior and preferences.

S

12 Questionnaire distributed durin
Design Week 2023

The Research Result

Out of 80 responses to the questionnaire, 71 were valid, with
incomplete responses being excluded. Utilizing descriptive statistical
techniques, the analysis measured the respondents’ consensus on
different facets of perfume packaging design. A look at the demographic
data revealed that males constituted 84% of the respondents, while
females accounted for the remaining 16%. In terms of age distribution,
the majority fell into the 20-29 age bracket (48%), followed by the
30-39 range (27%), the 40-49 category (11%), and those aged 50 and
above (7%). Most of the sample had higher education qualifications,
with 64% hold a university degree, 32% possessing education beyond
college, and a mere 4% having only completed high school. These
demographics emphasized a primarily male sample in the 20-39 age

range (75%), and the majority of respondents’ educational backgrounds
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lay between college and higher degrees. This profile played a key role

in understanding and interpreting the findings related to perfume

package design (see Figure 13).

60
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40
L
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20 '\
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I I I\.
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- 00 11 34 19 11 7
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Figure 13 Respondent Demographics (N=71)
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Table 1 Frequency, Mean, and Agreement Level Concerning Perfume

Package Design through the Exploration of Human Tactile

Elements
N=71
Statement Mean |Agreement| Standard
level Deviation
1.Design
- The tactile elements reflect human touch | 4.46 highest 0.69
- The texture of the perfume package is| 4.38 high 0.70
important
- The shape of perfume package is suitable | 3.78 high 0.94
- The materials used are suitable for the| 4.26 high 0.95
consumers
Total 4.22 high 0.82
2. Product Features
- The weight of product is an essential feature| 3.28 | medium 1.34
- The tactile features of perfume package can| 3.77 high 0.89
attract the attention of male consumers
Total 3.52 high 1.11
3. Consumers’ Purchasing’s Behaviors
- The perfume package is suitable for sale 3.77 high 0.89
- The perfume package provides relaxation to| 3.94 high 0.99
consumers
- The perfume package is considered sensual| 3.94 high 0.99
packaging
- The tactile elements of human touch in| 3.85 high 0.89
perfume package attracts male consumers
purchasing
Total 3.90 high 0.85
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The study examined the agreement levels across various
aspects of perfume package design. The levels of agreement were
divided into five categories as follows: Table 1 summarized the
respondents’ assessment of various attributes related to perfume
package design. The analysis showed that tactile elements played a
pivotal role, with the highest average score of 4.46 (standard
deviation=0.69), highlighting their importance. The utilization of
materials in perfume package design received a high average score of
4.26, indicating considerable approval. Texture, represented by a high
average score of 4.38, emerged as a key determinant of consumer
perceptions.

A deeper analysis revealed strong consistency towards perfume
package design elements, with an average score of 4.22. Tactile
elements and texture were identified as key in design. By contrast,
weight attributes, marked by a medium average score of 3.28 and a
standard deviation of 1.34, had the least impact, with respondents
holding diverse opinions on its influence in perfume package design.
Tactile features garnered a favorable average score of 3.77, while overall
product features received a high average score of 3.52. In purchasing
behaviors, the study disclosed a strong preference for perfume package
design, with an average score of 3.77, indicating their suitability for sale.
Sensations of relaxation and sensual feelings associated with perfume
package received positive ratings, with average scores of 3.92 and 3.94
respectively. Specific tactile elements, particularly those related to
human touch, appealed to male consumers, reflected by an average

score of 3.85. Demographically, the respondents were primarily males
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(84%) aged 20-39 (75%) with university education, showing a preference
for tactile elements in perfume package design before purchase. Even
among the 11 female respondents (16%), there is strong agreement
that tactile elements played a significant role in men’s perfume package

design.

Conclusion

This research explored the influence of tactile elements
in male perfume packaging, a previously underexamined area
with significant implications for design and marketing. Through a
comprehensive methodology involving literature reviews, in-depth
interviews, design experiments, questionnaires, and data analysis, the
study illuminated male consumers’ preferences and behaviors related
to perfume package. The key findings include the following: The
majority of male consumers view tactile elements, such as materials
and textures, as vital in the purchasing process, emphasizing the sensory
experiences of touch and feeling. There was strong agreement among
consumers regarding the design and features of perfume package. These
insights contribute to a deeper comprehension of the appeal of tactile
elements in perfume package, providing practical guidance to marketers
and designers for shaping future products. The research emphasizes
the importance of focusing on tactile considerations to better align
with male consumer preferences, thereby enhancing potential
purchasing interest. In conclusion, the study’s results underscore the
ability of tactile design elements to amplify the allure of perfume

package, particularly for male consumers. This work lays a solid
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groundwork for subsequent research in this area, illuminating expansive
opportunities for both exploration and innovation in the realm of

perfume package design.

Suggestion

This study’s findings reveal several new paths for further
exploration and application. Future studies might broaden the scope
by investigating tactile responses and preferences across diverse gender
identities, including LGBTQ. Interdisciplinary collaboration among
designers, marketers, and psychologists could foster innovative product
design, with an emphasis on not only aesthetics but also multisensory
satisfaction. Additionally, exploring other sensory experiences such as
visual or olfactory cues, aligning with sustainability practices, and
considering implications beyond perfume package present promising
opportunities for research. These suggestions not only build upon the
existing findings but also pave the way for innovative approaches and

insights in the field of perfume package design.
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Abstract

Tang poetry stands as a precious cultural heritage of the Chinese
poetry articulation. However, in the era of visual communication, it has
encountered difficulties in communication to the young people.
Therefore, this study conducted visual translational research on Tang
poetry to (1) understand the contemporary young audiences’ reception
of Tang poetry, (2) deduce design methods for its visual transformation,
and (3) demonstrate the effectiveness of these methods in its
dissemination. The research employed a mixed methodology comprising
questionnaires, workshops, and exhibitions. The results show that the
fundamental factor affecting the communication efficiency of Tang

poetry is that the communication form of Tang poetry is obselete and
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lacking. Therefore, researchers will improve the effectiveness of the
communication of Tang poetry by studying the visual transformation

of Tang poetry.

Keywords: Tang Poetry, Visual Transformation, Design Composition

Introduction

As the peak of Chinese classical poetry, Tang poetry is integral
to China’s traditional culture (Yang, 2019). Poetry of the Tang Dynasty
is the treasure of Chinese literature, which contains China’s long history
and bright culture. The study of the poetry of Tang Dynasty can improve
the comprehensive cultural cultivated manners of contemporary
college students. (Han & Yao, 2017). However, Tang poetry has now
encountered dissemination difficulties among the 18-22-year-old group.
According to the survey (Jiang, 2018), although college students
generally believe that learning Tang poetry is essential, the proportion
of students participating in Tang poetry learning is very low. “Survey
on the Current Situation of Classical Poetry Education in General
Universities” conducted a survey on the Tang poetry learning of 102
college students, and the survey showed that: Although 58.82% of the
target audience said that it is necessary to learn Tang poetry, 72% of
the target audience said that they rarely learn Tang poetry culture and
thought that the boring learning form was the main reason (Tang & Wei,
2020). “Contemporary College Students’ Views on Classical Poetry --
Taking Sugian College as an Example” conducted a survey on Sugian
College students, and the data showed that only 33% of students were

willing to spend time reading Tang poetry. The article also suggested:
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College students should understand the meaning of ancient poetry in
more interesting and novel forms and help them develop associations
(Jiang, 2018). Meanwhile, in 2017, according to a survey of 11,671 people
conducted by the Social Survey Center of China Youth Daily, only 11.8%
of the respondents said that young people around them still have the
habit of reading written works, and 56.0% of the respondents admitted
that teenagers are more accustomed to reading “pictures” because it
is more interesting (Huang, 2012). To sum up, it can be seen that the
reasons for young people’s decreased willingness to learn the poetry
of Tang Dynasty are mainly concentrated in the following three points:1.
It is difficult to understand ancient Chinese, 2. the learning form is
tedious, and 3. few courses are offered. Young people who grew up in
the picture-reading era generally believe that the form of pictures would
be more likely to bring them sensory enjoyment to make up for the
visual omission and lack of text (Luo, 2010). Therefore, This study
believes that using visual graphic language to interpret Tang poetry
would optimise the reading experience of the target audience, thereby
enhancing their understanding and love of Tang poetry.

The theory of mutual transformation between poetry and
painting has long existed in China. As early as the Tang Dynasty, Wang
Wei, a poet and painter, had incorporated the artistic conception of
poetry into his painting creation, and added pictorial description to his
poem creation. One of the most representative is his poetry and
painting creation around his residence Wangchuan. In this regard, Su
Shi, a writer in the Northern Song Dynasty, once said when evaluating

Wang Wei’s painting “Wangchuan Map” : “When | look at Wang Wei’s
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paintings, it is like reading his poems, and when | look at Wang Wei’s
poems, it is like looking at his paintings. Thus, the aesthetic concept of
“poetry and painting combination” was put forward, thus establishing
the interoperability between poetry and painting in creation. According
to Yang & Gong (2014), in the construction of the aesthetic thought of
“integrating poetry and painting”, Su-Shi’s view emphasizes the
consistency of poetry and painting in depicting objects, creating artistic
conception, and conveying images. To this day, the highest level
pursued by Chinese art is still to create in the works the subtext meaning
and unexpected interest of “painting in poetry, painting in poetry”
(Wang, 2021).

Interpreting the theory of “homology of poetry and painting”
from a modern point of view, the relationship between poetry and
painting is essentially the relationship between text and graphics. Zhang
L. & Zhang Z. (2011) believe that in addition to text, images and colors
can be summarized as forms of information transmission. Among them,
Wu (2014) believes that “poetry and painting in one body” is a formal
beauty rule in which poetry and painting complement each other. She
believes that painting is a visual symbol and poetry is a language
symbol, and the superposition, penetration and enhancement of the
two can jointly participate in the overall construction of communication,
which can improve the communication efficiency and increase the
appeal. From the perspective of mnemonics, Jin (2018) said that
people’s image reading and thinking ability is the ability of the cerebral
cortex to carry out high-level thinking, and observing images crosses

the language barrier, and people can give play to their imagination from
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the images. On this basis, Liu (2022) believes that the visualization of
text content can play a positive role in reducing cognitive load,
expanding thinking space, and enriching aesthetic experience.

The ancient art thought of “poetry and painting together”
embodies the blending state of poetry and painting with the poetic
feeling into the painting landscape and with the painting landscape
into the poetry. Contemporary analysis of the theory from a scientific
point of view reasonably demonstrates the help that the theory of
“poetry and painting in one body” can bring to information
dissemination, thus providing a solid theoretical basis for the
contemporary application and development of the theory of “poetry
and painting in one body”, as well as for the visualization of poetry in
the future. Therefore, this study will be based on the theory of
“integrated poetry and painting”, deduce the design method through
design practice, and further promote the dissemination and promotion
of Tang poetry among young people through practical research on the

visual transformation of Tang poetry.

Research Objective

1. Investigate the contemporary young audience’s current
acceptance of Tang poetry.

2. Develop design methods for the visual transformation of
Tang poetry.

3. Demonstrate the effectiveness of the visual transformation

of Tang poetry in communication.
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Research Methodology

This study adopted a mixed research method:

Stage 1: This study conducted an online questionnaire survey
among 103 target audience groups aged 18-22. The survey’s objectives
were twofold: (1) To gather the latest data regarding the acceptance
of Tang poetry among the target audience, thereby gauging their existing
cognition and inheritance levels of the poetry; (2) To comprehend the
target audience’s willingness and actual preferences for visualising Tang
poetry.

Stage 2: This study coordinated a workshop titled “Visual Design
of Tang Poems” with 64 sophomore students majoring in visual
communication at the Xi’an Academy of Fine Arts, Xi’an, Shaanxi
Province, China, in the 2021 academic year. This group comprised 28
males and 36 females. This stage involved a blend of design practice
and case analysis. The initial step involved guiding the students to
transform the visual symbols of poetry using translating ancient Tang
poems, extracting the keywords, and changing the visible signs.
Subsequently, the process of deriving the design technique for visually
transforming Tang poetry unfolded by delving into the four design
modalities of plane composition, color composition, Multi-frame
painting, and long scroll painting. The article further expounded upon
the quintessential instances of each design approach.

Stage 3: This study orchestrated an exhibition showcasing the
final works from the “ Visual Design of Tang Poems “ workshop. One
hundred twelve results were exhibited within the academic lecture

hall on the first floor of the teaching building at the Xi’an Academy of
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Fine Arts Chang’an Campus. During this exhibition, This study invited
individuals aged 18-22 years, both from within and outside the institute,
to attend. A sample questionnaire survey encompassing 117 attendees
was conducted, divided into two segments: Before and after viewing
the exhibition. The conclusion is drawn through the evaluation and

analysis of the actual effect of the design cases in the show.

Results and Discussion
1. Survey questionnaire
The survey questionnaire comprised with seven items, and
the participants selected the answers according to their perspective

on Tang poetry (Table 1).

Table 1 Target audience survey.

Do you like Tang poetry?

A.Like 55% B.Generally 41%  C.Dislike 1% D. It does not matte
3%

Do you usually have the habit of reading Tang poems?

AYes 16% B.No 27% C.Occasionally 55%

In what form did you mainly come into contact with Tang poetry?

A.Text reading B.Recreational C.Television D.Other 11%
49% activities 13% program 27%

When did you start studying Tang poetry less?

AAfter the age of B. After the age of C. After the age D. After the age of
10 years. 10% 15 years. 32% of 20 25 years. 9%
years.48%
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What do you think is the biggest problem in disseminating Tang poetry?

A. The form is dull  B.Ancient poetry  C. There isno  D. chance of contact
and lacks innova-  is challengingto  time. 13% 11%
tion. 49% understand.27%

Can you learn Tang poetry by “reading pictures”?

AYes 89% B.Maybe 8% C.No 3%

If you visualise Tang poetry, which form are you more likely to accept?

A.Visual design B.Chinese C.Cartoon 20% D.Other 10%
56% painting12%
Source: Designed by Luo Chen (2023)

After conducting the research and analysis, This study
discovered that while Tang poetry remained relatively popular among
the target audience, their engagement with it tended to decline once
they entered university. Simultaneously, the data results indicated that
text reading still constituted the primary mode of information
consumption for the current target audience. Therefore, this single
form of communication lacks innovation, resulting in difficulties in
disseminating Tang poetry among contemporary young people.
Moreover, the data revealed that 89% of the target audience was willing
to learn Tang poetry through visual reading. Additionally, almost half
of the audience recognised the modern design-based transformation
of Tang poetry.

2. Workshops

2.1 Visual symbol transformation of Tang poems: Poetry
interpretation and visual symbol extraction
Translate ancient poems into modern languages, extract

keywords, and transform them into visual symbols (Table 2).
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Table 2 The transformation of the visual symbols in Tang poetry.

Original text » Modern language » Keywords » Visual symbols

of the poem interpretation

Da Mo Sha The flat sand covers the Desert,

*—-.._
Ru Xue ,Yan  desert like endless mountains, “
Shan Yue Si snow, and the moon night, “
Gou.He Dang hangs high on Yanshan  horse, .

Jin Ruo Nao, Mountain like a crooked moon

Kuai Zou Ta  hook. When can | put
Qing Qiu. on my golden head and
gallop across this crisp

autumn field?

Source: Designed by Luo Chen (2023)

Table 2 is an illustrative example of the focal point of creation.
Through data analysis, 87% of the student creators who participated
in the workshop initially translated Tang poems from ancient languages
into modern languages.This translation aims to ensure that everyday
people understand Tang poetry’s essence. The creators then began to
extract the keywords embedded in the verses. Following this stage has
revealed the initial idea is valid for the task of transforming these
extracted keywords into visual symbols.

Through the design above approach, This study derived the
following method for the transformation stage of the visual symbols

in Tang poetry (Figure 1):
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Original text Interpretation of ancient . Transformation of the
. Keyword extraction .
of Tang poetry Chinese visual symbols

Figure 1 Design method of the visual symbol transformation of Tang poetry.
Source: Designed by Luo Chen (2023)

2.2 Visual graphic design of Tang poetry: Design
composition and compositional extension
2.2.1 Design composition
Upon translating the text into visual symbols, The
creators organically integrate these elements into one image to form
a complete design work. This study chose design composition as the
foundation for graphic design. This choice stemmed from its
fundamental attributes: Tang poetry language pursues a high degree
of conciseness and a sense of rhythm. The theory of design composition
also emphasises the discovery of the regularity and rhythm of things.
Althousgh the former was a text and the latter was a picture, its essential
commonality was the critical factor that could transform the two into
each other. (Asakura, 2018).
1) Flat composition
Following acquiring the visual symbols derived
from the keywords, the creators were tasked with reordering and
assembling them to construct a coherent image. This process
necessitated the application of the design principle known as plane

composition (Figure 2).
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starry sky

Meniscus

desert

horse

Figure 2 The design path map of plane composition for visualising Tang
poetry.
Source: Designed by Zhang Wei (2023)

On a two-dimensional plane, with points, lines
and surfaces as the essential elements, arranging and combining
according to the visual laws of beauty using Direction, repetition,
proportional difference, approximation, gradient, variation, contrast,
assembly, emission, specificity, contradictory space, segmentation,
texture, trompe Uoeil, etc., and other means is called the plane
composition design method (Huang, 2003). Illustrating this concept
through the example of “Ma Poem”, the image’s creator initially divided
the visual into two distinct “facets”: black and white. This division
created a stark contrast between the night sky and the desert. The
“line” element, characterised by its curvature and smoothness,

represented the desert’s undulating landscape by introducing rhythmic
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elegance and tactile representation through texture. Subsequently, the
creator strategically incorporated the “point” elements, such as the
crescent moon, the starry expanse above the night sky, and the horse.

An analysis of this artwork revealed that
throughout the design journey, the creator adhered to the principles
of plane composition. They deftly transformed the visual symbols
derived from the keywords of Tang poetry into an abstract visual
language composed of points, lines, and surfaces. These elements were
harmoniously arranged and interwoven to craft an image characterised

by rhythmic beauty and profound meaning.

i ”5_ 4

q'i

mmﬁam

i
Figure 3 The visual graphic composition design of Tang poetry.

Source: Designed by Li Jie, liu Xia, Zhao Xiaojing (2023)

2) Color composition
Based on following the law of plane composition
and then incorporating the concept of color composition applied to

the same image, which yielded richer results. (Figure 4).
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B NN

T BN r A
The colorful desert
is meantto reflect
the change of seasons

il A FE A, PR B
Through the change of the moon,
the passage of time is reflected

People ride horses

Figure 4 The color composition design roadmap for visualizing Tang poetry.

Source: Designed by Liu Deshui.

In Figure 4, the creator opted for the Tang Dynasty
poet Cen Shen’s “Qi Zhong Zuo” as the focal point for the design of
their creation. This poem captured the poet’s yearning for his homeland
while in the desert.

After completing the plane composition design
(black and white), the creator further incorporated the concept of color
into the image. Beyond objectively rendering the sky with a dark blue
hue, the creator introduced symbolic elements to express the author’s
subjective intention. For instance, deserts with multiple colors reflect

»

the changing seasons. Thus,” it effectively conveys the poet’s long
wandering years and highlights his yearning for his hometown.”
This design technique was aligned with the principles of color

composition.
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The so-called color composition, the interaction
of colors, started from people’s perception and psychological effects
of color by using the variable illusion of color in quantity and quality.
This combined the interrelationships between each component
according to the specific laws, creating new color effects (Li Gang, 2020).
Aspects like hue relationships, brightness variations, purity contrasts,
and warm or cool undertones in color influenced the viewers’ visual
experiences, evoking distinct psychological sensations. This
phenomenon is often referred to as the emotional expression of color.

In the color composition of Tang poetry, the
creators needed to rationally use color and the combination of different
colors to reflect the emotional factors expressed in the poem (Katinaite,
2014). As such, the embodiment of color in the image was mainly
divided into two types; one was the expression of the inherent color
of the element, also called the direct word of color; the other was the
expression of emotions, also called the symbolic expression of color
(Qu & Ren, 2021).

2.2.2 Composition extension

By adhering to the fundamental principles of design
composition, the creators could successfully execute the design of a
single visual transformation image for Tang poetry. Nonetheless, given
the varying lengths and levels of content in Tang poems, it was often
challenging for a single image to encapsulate their intricate meanings.
As addressing this meanings, This study guided the students in analysing
the design principles of the Multi-frame paintings and long scroll

paintings. This exploration broadens the range of creative techniques
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for visualising Tang poetry. Therefore, it satisfies the different
information-carrying capacities required by various poetry adaptations.
1) The visual transformation that follows the laws of

Tang Poetry: Multi-frame painting

. AN Lo wd —

Figure 5 The four-grid painting design path diagram for visualising Tang Poetry.

Source: Designed by Xun Yu.

Examining Figure 5 as an example, the creator selected
the Tang Dynasty poet Wang Zhihuan’s “Liangzhou Words” as the
subject for design. The analysis revealed that the poem adhered to
the standard four-part grammatical structure, wherein emotions were
conveyed through four sentences depicting various scenes observed
by the poet from different vantage points because it corresponds to
the four images followed by the poet, which led the creator to choose
the four-frame painting technique for the design.

In the field of comics, there is an art form called Multi-

frame painting; the so-called Multi-frame is the use of different frames
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to carry the image and then through the ordering of the structures to
narrate the content (N. N. Long & M. Long, 2017). The most common
form is the four-frame painting, which utilizes four individual frame
images to tell a complete story. This choice of four frames would be
aligned with story scripting conventions that would often follow the
“beginning”, “continuation”, “turn”, and “resolution” structure. This
structure would allow a complete story to be conveyed through four
images (Wu, 2017). Furthermore, Tang poetry, particularly near-body
poetry, adheres to rigorous grammar by often adopting the four-
paragraph format. As explained in the Modern Chinese Dictionary:

¢

“’Beginning” marks the start, ‘Continuation * continues from there,
“Turn’ signifies the turning point, and ‘Resolution’ concludes the entire
text.” This division into four parts emphasises each segment’s
relationship and connection to the whole (Dictionary Editing Office,
Institute of Linguistics, Chinese Academy of Social Sciences, 2016). As
a result, it would be evident that Tang Dynasty metrical poetry similarly
followed the “beginning, continuation, turn, and resolution” pattern,
thus aligning well with the four-frame painting structure.

2) Visual transformation for the fusion of poetic
images: Long scrolls Seamlessly images that were separated from each
other have combined into one whole image, which, This study guided
the creator to refine the artistry of Chinese long scroll painting. This
approach linked the independent images from the Multi-frame picture
into an organized arrangement, thus forming the cohesive layout

characteristic of long scroll paintings (Figure 6). “The Narrative of Time

and space in Long scroll Painting -- Taking Guanshanyue long-scroll
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painting as an example” mentions that long scroll painting, as a kind
of spatio-temporal narrative painting, expresses the creator’s special
concept of time and space. The creator intercepts and juxtaposes
important time points and combines them on a single picture to
complete the spatial narrative of time. When the viewer looks at the
painting, he completes the narrative of the event in his consciousness
according to the content of the picture, so as to realize the
transformation of time and space (Zhang, 2023). Therefore, in the
viewing experience of space environment, long-scroll paintings can
enable the audience to read orderly through their own movement,
and coherent pictures can also make the whole reading process more
holistic, avoiding the sense of content fragmentation caused by
excessive segmentation. According to the analysis of the above theory.
This format ensured a smoother and more coherent reading experience
for the audience. This is an art form which is more conducive to the

audience’s complete understanding and experience of poetry.

Figure 6 The exhibition effect of long scrolls for visualising Tang poems

Source: Designed by Luo Chen.
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Using the example above, the creator opted for Tang
Dynasty poet Wang Wei’s “Pastoral Music” as the focal point of their
creation. The four images were arranged according to the poem’s
sequence and accentuated into a long scroll painting format. Using the
long scroll painting, on one hand, the common rules and form
embodied the classical a esthetic characteristics of traditional Chinese
scroll paintings. On the other hand, the spatiotemporal aesthetic
attributes presented by the scattered perspective technique in long
scroll paintings provided viewers with a reading experience of “moving
and observing scenery”. The so-called scattered perspective was a
different perspective method from the Western focal point perspective.
The focal point perspective usually had only one vanishing point, while
the spatial depth treating of the scattered view often involved multiple
vanishing issues and, consequently, multiple viewing angles. Hence,
the “scattered perspective” was often dubbed as a “moving viewpoint”
(Cao, 2017).

In the experience of observing the spatial environment,
long scroll painting allowed the audience to engage in an organized
reading by moving themselves. Additionally, the interconnected scenes
made the entire reading process more cohesive by avoiding the sense
of fragmented content caused by excessive compartmentalization.
Therefore, it would be an artistic form more conducive to the
audience’s complete understanding and experience of poetry.

Through the design above practice, This study derived
the design methods pertinent to Tang poetry’s visual graphic design

phase (Figure 7).
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Plane composition Color composition Multi-frame painting Scroll painting

Figure 7 Design methodology diagram of Tang poetry’s visual graphic design.
Source: Designed by Luo Chen (2023)

3. Closing Exhibitions and Investigative Visits

3.1 Data research

Figure 8 “Visual Design of Tang Poems” Exhibition site

Source: Photographed by Luo Chen.

The feedback data were collected from the participants

using a survey form with six items (Table 3).

Table 3 Exhibition effectiveness survey feedback form.

i Standard
Issue Average Value Variance
Value

1. Will the exhibition  Before the After the Before the After the

enhance your interest _exhibition exhibition exhibition exhibition

and understanding of 2.41 4.12 0.81 0.47 117
Tang poetry?

2. Do you recognise 3.16 4.24 0.62 0.35 117

the research on the
visual design of Tang
poetry?
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3. Will you study Tang 2.63 3.93 0.57 0.43 117
poetry further in the

future?

4. Do you think 3.61 4.52 0.45 0.47 117

attending exhibitions

will improve your

humanistic qualities?

5. Do you think 3.12 4.32 0.33 0.35 117
viewing exhibitions will

improve your a

esthetic literacy?

6. Do you think 3.54 4.51 0.37 0.43 117
viewing exhibitions will

improve your historical
literacy?
Source: Designed by Luo Chen.

The analysis of the survey data in Table 3 showed that
the target audience generally recognized this research.

Visually transforming and promoting Tang poetry could
improve the efficiency of communicating Tang poetry to the target
group and enhance the target audience’s admiration and understanding
of Tang poetry. Moreover, the target audience believed they had
improved their comprehensive literacy in humanities, a esthetics, history
and other aspects by visiting the exhibition.

In addition to obtaining data through questionnaires,
the study also randomly interviewed part of the target audience
watching the exhibition in the form of on-site visits, and most of the
audience gave positive comments on the exhibition. The target

audience said that through the presentation of the picture, it enhanced

Uil 16 athud 2 nangnAu-Sureu 2567



80

MIANIAAUNTIUANENT UNINUIRIVDULNY

their interest in the Tang Dynasty related culture, and said that the
form of “looking at the picture” is very intuitive, which is conducive to
understanding and memory, and the target audience said that by
watching the exhibition, it increased their sense of national honor. In
short, through the form of research and visits, the exhibition concludes
that the visual transformation of poetry of the Tang Dynasty is conducive
to the dissemination and promotion of poetry of the Tang Dynasty

among contemporary young people.

Conclusions and Suggestion

The previous dissemination methods of Tang poetry were overly
monotonous, lacked innovation and visual presentation, and led to
challenges in its propagation.

This study demonstrates the applicability of the theory of
“integration of poetry and painting” in contemporary times by applying
the theories of image memorization and information communication.
Based on this theory, practical research on the visual transformation
of poetry of the Tang Dynasty is carried out in the form of workshops.
The whole visual transformation process includes the forms of plane
composition (black and white), color composition (color), divided grid
painting, long-scroll painting, etc., and then the design works are
generated. On the basis of following the creation track, the design
method is developing gradually. The research proves that the design
method of visual transformation of Tang poetry is feasible and, through
practical validation, demonstrated their positive impact on the target

audience’s learning of Tang poetry.
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From the perspective of modern design, the relationship
between poetry and painting is essentially the relationship between
words and graphics. In the process of transformation, visual elements
need to be extracted according to the content of poetry; It is also
necessary to follow the rhythm and rhythm of poetry grammar and
the ideological connotation of poetry content, and to design visual
forms that reflect them, so as to maximize the ideological connotation
and formal beauty contained in poetry of the Tang Dynasty

This represented an innovative fusion between the tradition
and modernity where it has constituted an interdisciplinary exploration
of literature and a esthetics.

Because of the universality of the theory of graphic
transformation, this design method can not only be applied to the
visual change of Tang poetry. Meanwhile, it could also be extended to
other forms of literary and visual transformation beyond Tang poetry,
such as Song Poems and Yuan qu (a form of Chinese opera).
Furthermore, by adjusting the graphic design style to cater to the
aesthetic preferences of different audiences, This study could make
this design methodology applicable to a broader range of age groups.
In contemporary commercial design, more and more designers consider
integrated traditional Chinese culture, including the poetry of the Tang
Dynasty, into their designs. On the one hand, it can enhance the cultural
connotation of design works, and on the other hand, it is also conducive
to the promotion and dissemination of traditional culture. The research
results on the visual transformation of poetry of the Tang Dynasty will

also help designers design such works, providing a set of design methods
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for reference and follow.

In conclusion, This study emphasises that while this study
achieved interim milestones, promoting and disseminating Tang poetry
would constitute an enduring endeavour. Therefore, more researchers
should be encouraged to participate actively and collaborate to

contribute to visual communication and endorsement of Tang poetry.
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Abstract

Businesses or brands with clear brand storytelling goals, along
with the appropriate choice of brand narrative storytelling executions,
can effectively communicate with consumers. However, most businesses
or brands lack suitable executions for storytelling in designing various

public relations media. This article aims to (1) study narrative structure
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in data story (2) study narrative executions in journal, advertising,
and movies and (2) to identify data storytelling executions for brand
communication. The author used relevant literary studies as the
primary tool for analysis concepts related to the storytelling techniques
in journals, news, advertisements, and movies, together with in-depth
interviews in a semi-structured format with 10 experts for extensive
consideration and validation. To address this gap, the study identifies
six narrative storytelling executions: (1) Journey (2) Slice (3) Amazement
(4) Single Message (5) Argument, and (6) Conviction. These findings may
help designers and brand responsible persons to improve data-
visualization and media for future communication by incorporating

effective brand narrative storytelling executions.

Keyword: Branding, Storytelling, Data Story, Data-visualization, Adverting

unin
Fossnillaseatisiannsoairssraunisaluuvosdsandmiv
anA1 38 {3uans wagyhlilldusuluiuensualssninauusudiugnen
wenaniinsiandesduilnAnuiisendindenusus wazmsianidesi
wlaunseenvthludgnsasaendnualvesuusudladnsdae (Kaufman, 2003)
tina$e wusuddunnvunldnsaidesdunmsairowusud fadudn
viliwaanagnsnisdeansnisnain (Kao, 2019) eghdlsimuninandoswes
foya (Data Story) fluusussneg Busfusnianizesvosnusudinudoyaiiu
(Raw Data) anntuiiy Tagagunnsnsninmsianidosuuusafis (Traditional
Storytelling) \Humszdayadnuiunisaiuauedaduainvediiiaus
soulul 2010 Segel and Heer lésuunnisiansosiiassdszian laun
Ussianiituindeulnegidou (Author-driven Story) axillassaiiaFassni
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Fevanfudunss (Linear Story Structure) fimstdneuiisiin wazvhuiind
9578 (Explanation) Faya lumanseiude (2) Fessniiduindeulnesu
(Reader-driven Story) dsagdinslimeugenniu warlifinsdndwudon
vidogunmliaiamih FsazmndmiumsaianRguuasmidadedoya
bisuanslavihauiudeyalaensaasAumdayadednmenined (Segel
& Heer, 2010) wildainmsianGesdoya salusnmsiauedeyaideanm
(Data Visualization) Stumumandnlunisieansuusus Tnsniseoniuuniaii
iauedoyaiiddesgnaununiodenisiidumaadediiiauls fudu
msliidudunsisisesituindeusedeyainaediuinsiddaluns
afueuvmensgsialug sgwioiles iiesdunniaueteyaves
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wieliAnnnsildansau (Encagement) (5) wanasnenisasieanseunsiiane
(Framing) (Bach et al., 2018) Lwiashaiiﬁmﬂumiﬁ%aua%a;gaL%am‘wﬁ
Renfuteyaveauusuddiosddsesiussneuiifedeatunisduiiung
idFedlusnumslawan war mstiausFossmluguuuunmiedeulm
vio nmeuns Tnofiduasinausniudenndesreansiuiunsianios
wiazAansaoly
mMadFesesusun it atussavnwlunsuisutoyafie
fussAnsiiugndn 1iesanniFessnainemudiiudmaeisuaiuazdaaiy
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AMILbIluLUSUAMRTY (Chiu et al, 2012) as@EnwluaIvINIslarwan
Anuduih uarnisUssaianadeya Wy ssuiuilaefianunisilome
WAz UIaUNTITDINUAULUTUANILLTD991261199 (Woodside, 2010; Woodside
et al., 2008) TAg3TAILAUNITIANTDIIUINITIAWUILED LABHNNITY
waneviulaAnyarduunisniseenumateguwu nildluidenlasuany
fleuegaunnfauuIAnves Belch and Belch (1998) lagil 11 guluusiil
(1) MenTIMIBTLTIA934 (Straight sell or factual) (2) Inenmansrsomain
(Scientific or technical) (3) @15m (Demonstration) (4) NSIUIEUTBU
(Comparison) (5) 78A15UT83 (Testimonial) (6) tAwENLAITIN (Slice
of life) (7) watlwdu (Animation) (8) dydnuwaluadnnin (Personality
symbol) (9) Funnn (Imagery) (10) N1suansazAs (Dramatization) ag
(11) 815u87U (Humor) (Belch & Belch, 1998) &9n15La1t589m19kayain
< a o o ao o a ada o a oA ~
Wudnadendnnddgy Tunisiansaumisandunisansesivungaulu
nstdnaveteyasely
WONATUIUINIINTANTUNTENTDIUNAITAINEUNT d11150
FuwunIaniiunisianieseenunduy 8 jUuuvgeaiioy loun (1) The
Monomyth #3aUnfgnisenit Hero’s Joumney As N1a3alATIaIaves
a Aa P o o Yo . A ax v oA v
\SesniiauieITesiugFuans (2) The Mountain s 38n15a51315893 131
@ = v v v A Vo ' a a
WuEeufeniu memsaiasesiianunsiii (3) Nested Loops s yalla
nsasaIsnsEnsediiinaududeu Tin1sauuiioaduisuiuredses
(@) Sparklines Ao n1sassnsstumalaieliminn1IATEITUINeEe (5) In
medias RES Ao wATANITISUAUEUEWMRNITAIUNET19Nas199aiia
AoUNLNUTUENTBIINYATUAULTIDTU BT NARMAN Tl L 5TUTN
(6) Converging Ideas fia lassasensdeansiligilaiufsnnuunnsiiaves
= a ! ~ % <, 1% a  a =
yrBunAUAnIINategdu Weasnlulasiasieddadaiiiosleds
= ! = d' A A v
LAE2 19910 Nested Loops fiB A58z aNU84L3951I1a8 L33Id0nAADS

Uil 16 athud 2 nangnAu-Sureu 2567



90

MIANIAAUNTIUANENT UNINUIRIVDULNY

) Y < A ~ A a A Y | & v
i asaduFossniiisasessnife) Weatuayuliuvaa e iudus
WNBAU (7) False Start fip N15a3195045197ImilouILANTAALLE
1509799509 bARILAAU NUNIzIRa8ERIT N lIAIAIY (8) The Petal Structure
AD A5N1TIANITALLEANTOITIINIAZ AL AU NIDNITASTINLTDIT1ITOU
| A aa da ¢ P A AY 1A Y Y]
wnuYeuses wUlusElurlinnmniisessnvanes) 13esnlifinudennaosiu
wisesiseatmeiulumddgieadified 138 muaiesmnafeIzises
(Single Message) (Lindsay, 2015)
INANTNUNILITIAUNTIUNUIN Foanfiunisianseadusniunau

'
a1

dfyiitaslidnnisnain wie Ynesnuwuuanusaddessnildednad
UseAvBamanntu Fanmsiidudunsaidesfiieadestumadniesan
Joyaligninnsidewaziiasziuiudilites udegrelsinudidedaig
WuinsiaziasessnlneiliBeeatmanenisiaizesvesuusudinidy
Ry madeundunuiisdidunsandedumansvesnislanan Sy
BosinaulalidosftagiilviisdidumaaiGeseseunquiminegsine ved
nMsaEesesuTusisely
Afeilifudumiliwesnuideidouuminiseonuuudoyalis
swdmudhmnemsiaiGowesiuud nelindngnsfaunssumansau
adin anvivugdadad poasnsaluniine s Tasesdanuidilsainns
szyiBidumsianSesestoyauusud avgnihlufinnsansmiudmmne
nN5IEN130998UUTUA (Brand Storytelling Goals) UsgLnMUHUANFURUUANS
(Graph & Chart) iifenseeniuuieyaidanin vide Sulinaiinlunisdeans
foyavosnusud Inefqasjmneiieliinesniuuisviad theenuuudeya
Banw sulufefFuRaveunusud aunsadenldiidudunsianedunis
iiFeswesdeyanazmaidenldaaununlinmilmngauiionisesnuuy

¥ a 1 a a a !
Toyaitenmetaivszdvannsely
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[

-3 a o
nOUTEaIANITIRY
1. ieAnwilaswaiamsiansesvedea
2. WaFANYIITALIUNISIANEBINININTENS TAPAN LATATNEUAS

3. WieszyIaiumsdasesdmsunisdeasioyavenusun

ad o a a o
9ALUUNIIIVEY

s208UN193Y

MAdeilaunIsiasanasessunTeluay warlasuoydaly
| & o a A oA o aw aov A
durestunaunsaiunsiaziasodialunsinide (asensisen 02100.
650309) NAMENITTUNITNINTUITE5IIUNTIETUAY nguananItu
AN 2 FaANFnans dyvemans wavfaunssuaans QuainsaluiIneae
2 A a 1% aa o a aov A ad 0o a oA
Wuniseuies Iaedsnisaniiunisiseiioniisaiunisiansoslunis
sanuuutayaann AliguuuuIdedanann (Qualitative Research) 1ng
NsANYILUIAAYTENG Y] 1AgTIUTINLIINUNEITELANIE FYINTHIG 9
AU TFUN BaLTIENLUUAILATIATE (Semi Structured Interview) Ang
Juiinuuvantuiinuastuiindes winideyailauninaesikasdunsey

nguUsEYINg

1. gagmnginnaniedlenldlumsdunivel lngvinisnsiaaey
ANILTIERTS (Validity) 989ia3asils manutanldonnassenietamaii
ﬁumﬂizmﬁ (Index of Item Objective Congruence : 10C) lngtdu
LTITIEYAIULUTUA NITAANA LAZNITADAITLUTUA 31U 5 AUl

e3°p

2. glvdunrvallunisdunivalidednuuunalasaing (Semi
Structured Interview) lpgglviduniwalagusznaume HligIvy 3o
a PR P ¢ o ] ™ % &
9197158 lunm I de Nilusyaunsainisyinauannndt 10 Y ludwilen
WUTUA N15AATA N5 kaEN1SIETBY 311U 10 AU
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flidoyavioffidiusuluniside Fadudlidoyadify (Key
Informant) #3eARLEoNEliToYARUULA1ZAe (Purposive sampling)
HlemnumanvansniuARaAmainuats Tnsmsidensiognsazianzas
wnanziegiluuuuatuiunuesUssrng vionsatuinguszasdi
muuald (Morgan et al., 2018)

inseslaflilunisise

nsdunvaiidednuuuislassairsvdeuuunuamisnisdunisal
(Interview Guide) tad1mrauuAndmiunsnsadeuifiuiiuuagnis
AATEmganTsau lnensdunualidadnianuesieafsiunisaununly
FAnUszariu Snnuliduavaiindefioogadosdnau 10 au (Showkat
& Parveen, 2017; Thompson, 2000)

msiusmsudoya

1) Andoyaainenans wazswiAnnsifeidos

2) Audutoyarngrudoyadumeiidarsluuasinessina

3) mafunusadeyameauunsdinualddnuuuidasaing
SULUUTBINSAUNL9EE1 9B NI sdIAwal MseAUTINaTile
MNMTNUMILITIANI RSN EuNsEGeslusUuUUANeY wazanzdnly
wiazUsgiiuiievhnmsdanangnisianizesteyavesuusus

n5AATIEVtaYa

MyBATIEiteyn §I989lEI5N15IATIEY uAvase (Thematic
Analysis) Tngnandaninuainnsanlagdestufinnsaunwallag M SEUIUN
nauLUUAsor thundinsssiunuase lneuanmsinssdouteya s
nondeaunLaudssiuiinlngnanadenuAre wasdinuiveyaly
gULLUUIWéSﬁ@;&ﬁﬁ?UM?LLﬂW Microsoft Excel Spreadsheet Software 1ng
{Adusudeyaetsiifiafinneinareunatsnasy ileussmanumaned

Usilagludoauiiu uazvinisduundeya eendumiedes iedunis
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MugauANNgNABILazNsaglLiuanse Tnenisiiauedayauenaiy
MAIANYVBIUNUENTE (Braun & Clarke, 2006; Creswell & Poth, 2016) agals
fanluniseiusenanisduntvaill §ideaglidamedoyadisvedidn
33 vise dewdndudnavessuidevinule Uszneutunisnuniu
sunssuduiuszes Tuideiifedesldiumuusninniideney

] aw
Aslunsidy

7 o a aw
YUABUNTIIATUUNTTIIY

1. dumeunisdnwnuAaniongBiisadestuitaiunise
Besensans waxtn nslawan waznmeuns lasdnwiaindeyaain
wonans midwinis sadumsiududeyaangudeyadumedideritluuas
AneUsuIne

2. MITUTTOYALALIATIENTOLAIINNITNUTIUITIUNTTUURY
foyannnsdunrwaliddnuuuidaseaing iiodsaunandmsumsnse
aouiAaz TN RTmssaun lumsdavsnnmvedisddunisian
Fesdmiumsdoastoyavesuusus

3. msasuia MIsAUsIeNa wasdalauowuy
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/— vuaoumsAuadwoya ﬁ

1 [ﬁnmuuaﬁnHEannuﬁﬁ‘lﬁuo\?au J

|
[ I |

nsiadou nIstaSoy msiaSoy
fuosans/vho TumsTuuoun Tunwuuas
[ | ]
|

’ VUaoUNISSUSIY
nas31ns:Hvola

NUNJUJSSTUNSSY s
TauqIBuosty

3 \?unoumsas,Uua
onUsY lla: Volaualiu:

e A

ANWUTZNBUN 1 ANLEASTUMBUNITALTUNITIVY

d3Unan153e

nsdavananyisiuiunisiaEes (Narative Story Executions)
Huiusddglugeanuuudoyaideninedaliussdninm laeideld
wdnMIISAduNsaSeslureansans wagea (Bach et al,, 2018) 2
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'3

Aunsiasestumnsnisiawaniaznmeuns (Belch & Belch, 1998; Lindsay,
2015) FINSUNAUBNAIINNANITIATIENVoyanAsgilaen1snuniu

Ya

5saunssu wasdeyausugilnensdunuvalfidesny {idsazeurenalay
AmTkazesueTiartuneuduiiudanninguivasdveinsideld
Farteluil
1. Tassa¥ranadniFesvesdoys

Taseadnmsianizesuasmsiansteyaidanmsngnmiie
Rerfosiuesndlndde osnisasnieadestunininauedeyaluiio
wansadau Wusedou wagiiuszavsnm InelassasanstaFoamse
fBmsiaueiFessvietonu eeiRetestumslilasases fazas ain
uazesdUsEnaUMSIaNFesdu LleMgaruunaziementoniny lumsnduiu
nsuansteyaiBsnmiieadeatunisldnisuansnim wu wwugll nsw way
wiufl Wledeansdeyauazansauma manansdeyaliunmannsadievils
foyafidudoudlanedu ssysuuvuuazuunlii uasdeasdoyaidednly
faffwa Twhusadeatu msadeamdeyaenaadsdulneiladslassasng
naedes Insflgaidusiu asinans wargnAugaiimuduusihdprinudeya
waztglimninasunaviedndulanudoyaiiiniaue Tusisaesnsdl Whwane
AonslilassaumsanEesuaznisuansnmdeyaiitedeanstouadugus
agiiusEAnsam uaztislvmaniuilakasildunuiuleyavsedening
e

nagmslassairaninandos (Narative structure) gniluldly
nsuanadeyaianm TasmsdndrdunmsaidesmmnefisitnsdnEeadu
maiguansligiusiunmsuanstoyadanin nefinalniitisuazsiuneanu
avannlunisiandes liun (1) n3dnd1sunsianises (Ordering) nanedia 33
nMsdaFeadumaigiuaserasiuFesuuuidunss (Linear) Ing3saiu

Seasgnimuslagidsnsvitedeaniuudeyaidanniaglunisinausises
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sriluunansaflaifidumaiidamu (Non-linear or Random access) nlé
Tfuteyaidenmitdliiugimuniianiaes (User-directed) (2) 13
Ufduus (nteractivity) AeufduiussenineSuansivtoyaidanin g
nsiaen n1sAuv nMsinislunisenuteya (3) n1sdadanin (Messaging)
vinefansuansteyaidsnmilansodoastedunauasteaniiulugsiu
anslodsls liiesndudomnudug tremifu wie Mesureain uenain
Hlundvosnagnsnisandosiaenim (Visual Narrative) Aoinasiiesuae
anuazanlunisiaiies Tnsannsautsgosooniduamdin: (1) n1sdn
TAseasenin (Visual Structuring) uneds nalndideanslassadranmsa
maamnéﬁaﬂﬂé’a;ﬁ%’umi (2) Msutiused (Highlighting) nunefisnalnnng
ueauiitiefsmnuaulavesgludiesduszneuianglumsuaniua uaz
(3) M3dalassasen I (Transition guidance) huInsnIamAtiAluNITU
50931 vide matdsuszrinsannlnglivihlifumduan Tnediduaziuunin
nagndlasiainesnisianies ilflumsiinnsanifieduunanuuaninaves
wiagdiddunisidnFes uarldnagnininaniesfisnimileniuuinisd
wingaslunisasietoyalanmsialy (Segel & Heer, 2010)

Narrative Structure

Nonlinear Linear No Interac. Free Interac. Light Mesg.  Heavy Mesg.

Narrative Structure Ordering Interactivity Messageing
Tone Visual Structuring Highlighting
Emotion Reason Partial Overall Uncertain  Direct Attention
Visual Narrative

AMWUTENBUT 2 ANLERILINTIAIBAILTUNITHELT DY
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SAAUNTTUANENS UMNINGNFUVDULAY

M5d

1g14899NNALNSIATIATINITAITOL kag NAYNSNISESDIAE
NINUBY Segel & Heer (2010)

2. FaudunisianFemnensans lavan waznweuas

nsafiunisiandeuaznisesnuuudeyaiisnimuans
wmaiuandiulunsiesstoya udaunsnihunsutuiioadanuy
vhiaueiithaulauazliteya nisuanstoyafunsuansteyauuunsiiin
Feelisuilateyafidudoulfosuniuaziione snifetesiums
THunugd n99 uaglaezunsuifiesisuanssuuvuuazuudliludoya
msuansnmdoyasinldluanvisneg wu g3ia Inenmans uazdoansinavy
Tumanduiu nsdndunisidndesfeonisléidessnudeyaveamnnisel
ilornenentoaunienudn awisoliifieudadoya Winud vie
Thuala waeinldlususine iy menan nslavan wasmsyelufiansisas
oty maidFeadsusseneuarmsuansdeyaidunmaninsaaing
\nesleffiuszansnndmiunisdeanstoya fogratu uiiaueens
Sudushedosiiwandlidiuicymuderuime mniuldnisuans
Toyaritouansirymdssansenusenguauvioniinariien egndls sz
wamssaeaFeiiindioiu nniiauesiiessnanusafegaduuni
pnsunlazafloyan %aﬁﬁiﬂﬁmmL%’ﬂﬁ]ﬁﬁﬂ%’yﬁﬁuLLazLﬁu@mﬁﬂuﬂizlﬁu
flonnndioans lassmudn mswaurausEieInsiEFesuazsLaAns oA
Junmifuisniussansamwlunisdeansteyaidudeludnuugiivaiau
wazildiusy
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Hero/ Leading

Nonlinear Linear Nolnteroc.  Free Interoc NoMesg  Heavy Mesg
Narrative Structure Ordering Interactivity Messageing

Journey/ Sequencing

Nonlinear Linear Nolnteroc.  Free Interoc. Light Mesg.  Heavy Mesg.

Narrative Structure Ordering Interactivity Messageing
Slices/ Deviding

Nonlinear Linear Nolnterac.  Free Interac. Light Mesg.  Heavy Mesg.

Narrative Structure Ordering Interactivity Messageing
Amaze/ Surprising

Nonlinear Linear Nolnteroc.  Free Interoc. Light Mesg.  Heavy Mesg.

Narrative Structure Ordering Interactivity Messageing
Argument/ Comparing

Nonlinear Linear Nolnteroc.  Free Interoc. Light Mesg.  Heavy Mesg.

Narative Structure Ordering Interactivity Messageing
Message/ Single Messaging

Nonlinear Linear Nointerac.  Free Interac. Light Mesg.  Heavy Mesg.

Narrative Structure Ordering Interactivity Messageing
Conviction/ Persuading

Nonlinear Linear Nolnteroc.  Free Interoc. Light Mesg.  Heavy Mesg.

Narrative Structure Crdering Interactivity Messageing

AUTENBUN 3 MNUANIBAEUNITLETO9
1giNTNIINNAYNTLATIEI19NTLET09U8 Segel & Heer (2010)

N3ANTUNITIENTOITALITRITUNTFRATUDYAVDILUTUA
Ao ilsiansidessnnfganiuaulavesiuans luu1asessnen

A998519ANULY NI TUAINUF AL ATUIBLASHS DY UBNNT NN5HED
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BewouususronslimaisFeadiedemsnuauaziondnuniveauusud
liazduFessnduiinuesuusus Bossnvesndndus 3ossvesld
viogndn suilufaFessmenuiuinveusodianuesesdng Tnosauudn
O E T T R I T AT S T RV MO PE O QR R TV R R R
fugsuans Invdoansauruastondnualuaauusus egslsinim msiiaue
Toyavesuususionagniinfietomanisdeans wu desna luresm
ooulaufififiuiisiitn vieiFesesnaniigiuaslflumseudoya mslay
doanszduuarnssUssiy vililuunandsliannsiiausdessldogg
asldun asuiiu Suduszdesssyithuonnanbesvidnunayidenled
Msiuunsia3 o UTUATIVINZaN
Adglanifiunsnumuissunssy duanzvideya wazdaman
myjUszvvaamasdunsaidosdunlmidim 6 uuuu Tneseduan
wnAnfuNTaNImans ArrunsuuuuuumU§oRdmiunsandesd
Tuiadoushedoyavianuadu 5 ndulvgjveauumeufon Téud (1) uans
MslaLde (Argumentation) (2) wanawuutdugnau (Flow) (3) wanaseensual
wavauiuenivla (Empathy and Emotion) (4) wanadfieliAnnisd
#1991 (Engagement) (5) W@AIAIUNITATI9NTOUNTULEUD (Framing) 21n
18 sUuuU vosdayaidanmitanunsolfuansuenuuuiiomieldsmiu ileven
iEEessnvestoyaluguuuusieg e (Bach et al, 2018) Fsn1sduunsane
vijumeUFTR 5 ngudanamaeudieaniauasivarsunuuiiviudeuiy
FideTaldvinmnneiiufusniudidengiuunes msnan way
nsieiFes lnsdmunusiarsuuuudlusnnsdndumseaidosigniumn
Tvidnnu 6 sUuLU LielifiunnuaenadesesiazsULuRULUIdlY]
fjatunsdemsiuuusudinntu Samuiisdudumaeadesi 6 sUuu
fuuamesiuiu fe fmsidFessenisuanwheeisualiazainaninaii
aniula wsznnIUsuuausanszRuesuaiuazauIdnvesuasla
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witzANAi U MINEYRINTSLEIEeY Wl ABamTiiaueTaLARaRILUY
Juddudunse msdrdanseuilevninaus nstiauenuudalanda vise
e Yal a o v & A ¥ a1 1 A 1
Aosnshsinsuduiusviensedunisidusiuviold

8 Narrative Narrative Design Patterns
Bach et al, 2016

Storytelling Execution sl .

. ik Empathy&

Emotion

Argumen-
Engagement
Flow fellons Framing gag

ey = O O O [ |
e O O [ O [
Feaiial L] O O [ ] ]
“"';”.’" a | O El ™
PR BN O [ | O [ ]
e m O [ ] [ ] ]

AMmUTENRUN 4 Anwansndenlessening 6 Feandunsianses laggidy
fukumelfiRdwiumsiansesiduiniouniedeyalneg Bach et al. (2018)

winsdidessuuudaduiitiaueinulasaies fazas
uazann azanuvnatumsiEGossniduindeusedeyalutiagiufignduun
seilsidursenthiivesdoyamameniw agndlsiam mstdhiauedeyaids
amilAgfumsdeasuusudlaesutiilunisaiaussiisge aeusansedy
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TiAnauddnsiuriudelavan duddunounisainsiuiauidunou
nesadulade Fudedldldfesnduindisiesdusznauiiieadesiui
Bosrmuuusufuuazuuidnmlewan fAdeTasnienisandunsianses
sunmeumsuaslavannssinsaieiudaziuamesisnsigiFes
1 6 sUwUUTATunsifanudaauwnnB i Tnefidemgfidiinide
relviduuih fanmeeluil

6 Narrative Advertising Movie/ Cinema
Storytelling Execution Storytelling Execution Storytelling Execution
by Researcher (Belch and Belch, 2007) (Lindsay, 2015)
Personality In medias RES
Journey Dramatization symbol Ar:::nat:\on The Monomyth Buereadh
(sequencing) msiadovdu adw ) uorusiv dWudUEsSA i o
toansthidos NMWIAROUTHY g FiOBOBUBHSDIDAY
The Petal Structure
Slices unauoauﬂf\:sz"lgg;us i @manuousouniu Miaoando
(Deviding) Aoy single message
False Start
Amaze Humour Fantazy The Mountain Do
(Surprising) AWNSUNU MeASVIANMS s Tihido ia
Comparison Demonstration Nested Loops
{:'::JE;"‘) g Msavod-idy | WiRbudou
ek WEVOUIUSUG Woauaulustiiiubas
Message Straight Sell or Factual Sparklines
(Single Messaging) VIIOSY - Ooudwumu VIO VIGSY
Conviction Scientific or Technical Testimonial Converging ldeas
(Parsuading) Swdwoyanwinaln Susou bntoy naniéous ot
aduayuiriu

AMWUTENBUN 5 ANLEAIAIILTBULEITEIING 6 A LHUNITENT DY

Y

Tnerideiuigantunsiansedumansvatlavanuaznneuns

a

uenandifiieangilinsaaeuiarlyinisiusesnsiavaaamyis
a6

'
a

QWLUUﬂ’]iLa’ILiENWQ SULLUULLTg’J galalrmuuriiuazUaiauslugiuiug
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919899 NUsraUMIinSNNUTeEieInYedlagagyinn1Td LA
wansinauaglvimesueneiiumsldanuesdazmnany lagiduaunse
asuneaviBunnsdanianyluidesely

3. WandunsdFesdmiunisieasdoyavasuusud
nsdanaamfisduiuniadiiests 6 ULUU wuiiEau
maadoslunsans uazan masnnsTaman was nneuns inudenndos
fu TnglumseAunena TneazvhnnsswunanuuansmsazlimeSuneien
funsldauvesusagvanany Tnefideaunsoaguneandenlddwiolud
1. mssdunsiandsanuuiidunsiefidiiu Uourmney/
Sequencing)

Fmsadesvusniuiidenldlunsamiuaydesdy
\iodoansi3assmuenususiIuLAuYsLassvEafarAses Tneilny
TnaAsatuIsnsaniosesnneunsie nsauuiniudendisn (The
Monomyth) wiefi3eninnisiiuniawesdls (The Hero’s Journey) Jusy
wuvannadimulusuuiesideuannnuneainiilan uenaini luransves
mslavanismdunsiendeuuuiidumaiodugisu fnnudenndostu
Feudunisiandesuuumedu (Dramatization) #e MU LEUBIE8I5171V84
LUSUAIY SR sduTiaInsasTaud AN fusiuasusns o1atifhasasintae
as1epnuidiaula linasidudnuans dydnwalilan wse deydnwal
YAANAMN (Personality Symbol) JUuuusineg Tnemsafiunisiaiiouy
fidunaFeiiaiu fneglulssamiituindeulasfideu ligatunsliney
vosdaya lddadumansaaounioveaeudeya uonanidianninuss
Fomnuitazdoasaeuinag
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2. MIALIUNISIANS DU ULANISDIS1INEBLNTAUNTULEUD
(Slices/ Dividing)

AsaniunsiawuuliidussuNTaaY ausaas1enseau
mathausuAUTEUdADY TngaNTaELUUNTOULREN Wseuranee nseu
99599 LAVLINULTDITNTINUAIIAIEAU F9TAIUEBAARDINUIDTALTIY
nsia3eauuusauwnU (The Petal Structure) Tnen1senvans s Useiaud

1 % 1 = v} 1 d" d! g I3 dl' al' d{'
agnelaliufe i aeNkUULANE 89371 Feudusessnieules
fusazlungainduanussauiufivanseldfy wonaintl wnfiasuis
ANIUNITLENT DI A VUL LA UEDAARDINULNALALAWLES LT IN
(Slice of Life) Aa nsiaisesauy dausanunsadlutinuseiniuresuana
a = a A a X aa o w o w
Nszaulgnm wse nsuslaaiinduludinuszdniu laedidanseuves
Wevnielrigsennudila wslvigsuansiinanuidnsiu wazeenlings
Aty uenand dvanuisaantuluinailanamisueusunniadi
lduuunsdnlusvasden dainisldneuvedeyaininudiin luyedy
MInTRdeuvsenadeuleya nganunsaussgtenuiasdeanslanoudiaas

3. MIAiunsEseENasANLUsEaalaviseingy
(Amazement/ Surprising)

Winlunsidsesdeensuaitunaiuainulsevainla
A o P oA | a oA a P ) a
AUy Msas1temsdivelrldiiaanulds Tnelianulndifesiumeie
MW AukuUlalen (The mountain) lusansnmeuns nanfAe NS
A ¢ a P A Y vee A A Y a
Sowsuasen ai1ey e liligsuansidnde wasielviisuansesnfinniu
59957z ReTusa U wona1ni MnRaTUNISATUNSIE NS aINNale ¥
zilmugennassiumalianITassesualdu (Humor) uazluan® (Fantasy)
¥38a3193UAUINTT (Imagery) tilewvilviguslnaiensuniina as1dunnm
waziiuAMUduTusnAnUAUTawan Yananillaseasnasessaiuisaidu

[

lanauuuidunsamsslufiidusesndaay Jusgivinguszasdvainisiiaue

Y
Uoya
v ' '
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4. A LUAITIENTDR8NSIEUaAUAYY (Message/
Single Messaging)
ATLENT0IMENITIIToAUNENTaAULALY (Single
Message) datiuinauatonmuniinny wasnseUszinu Jalaudenndes
v ad o a oA . 1 & [y
Audgaiunisianieswuurieilu (Sparklines) Tumansnineuns lawn
msasnsstumalaieliiianisnseyiusesn adeaunitlazanunsssio
S ¥ ¥ a YYo dl QI d‘ & 1 a
305U afanshinnu wagligonudedlsludenuusuddeanseenty laegsna
o o ad & 1% ~ ! | ' & & &
Pensaind1Isnsilvldinniigausiazidudeaaluszezdus wintu wenaini
TuaansvasnislavanaonnasIiuIsn I lun1aIToIuUAITVIUATINGD
vy a a . a o a vy &
Uoi19934 (Straight sell or factual) fie M3snilunsnenssliteyaiiugu
Wentuwusualaglisadldruidn vise daniauiivay lnesuuuunsaiiunis
Uszunnflondomaiiaueteyaninsslunsaifeivusmmandue dnld
Swiunsenssandiveng lnggdaiuingndugivieuinsuazAnan v
= ¢ P v A s v Ao
nzvaeUselow lneiilassadnaiassnnuulifidunsiidanunsiznng
dwansuuutennudiiensiiroudiidassusnssUsaiuiinisldnounsdoya
dWntiee Lidaiumsesvaeuvisenedeudeya ussydenuiasdeasla
ADUTNTIDE
2. nsanflunisianisesnienisiuIsuiisu (Argument/
Comparing)
nMsuauenIUSEUIBU Taanidiey ¥ee NISIALEY L
Ll Suansinladaunundnvesteyaiiuusun Jllnnuaenndesiv
WATANITLANTIUULDUTDI5 17 (Nested Loops) Tumianinmeuns Ao
- = d' ! o v & 1 a X % ogva oA %
Wisulsuiaessnnieg anuduinieeglsiudwilifaunuies Ingldnns
guuneas e lvlad launungsiu wenani mniansaunisani
maasemlavanziiaugenadesiumaiianisiUssuLiisu (Comparison)

Ao N13HanIANUlMUTEURNIEURUTUANT ARYTINTONTIA WAL
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wusualvdluguediilugnamnssy wagenaldhiuduiumaianisaise

A

(Demonstration) LiauanInaanURTIANNLYBINGRAT e uand LGS
ToRreq warnsldnulease nmsadunisadnaunsaliutilaguilon
faselpvildanenzonunn uazndndn wazdssleviveansidudves
wusun nedllassasnasessnwuulifiiduneidaay Insldneuvesdoya
dintlos anunsansivdeunsevaaeutoyaiigniausliuidiu
6. nsaniunisiansesnenisidutiila (Conviction /
Persuading)
ad o a oA = % S | 1 o 1
Falunsasesion1saseeuieie W1andl {1y
Ns3wseNsENgas nFldulasiletyey IsAHuNsENTeRaAY
flunsuanessNLieatiuayuliu (Converging Ideas) Tusansaneuns
Aolastasnansdean sl suan s iuianuLand19wegndun1aaLAn
| =~ o A o
nnvatee danlulefendn w1990 Nested Loops Aallumsagauisessn
A A Y v & A =~ - = ~ o i
wa189 LFesiaenndeiy inasieduitessiiisssosfeiioatuayuiu
Youilovliudauswnnddu uenani lumansvesnislavanaenadaiiv
walian1slddeninususes (Testimonial) 9nd5uses Wnalunisiusesves
o A Y v ¢ L Y v v i
yaratingtteaiukuTud ldrauluddldaues 03 ddeiviy Az
gngasndninnmuUszaun1saldmninty Tagdnlawandiuiuuindn
TiuslgviangSusesniiveidedlunisfuseunsizAoudaiidansnase
Auslaa agalsinny e1adesinauedeyaasuiienisaisnnuuniede
saennnesiumalininemansvsamaila (Scientific or technical) Inglu
nagnsn1saLiunsil dnlavandinagensdioyanenalin nan1sfnwing
e enansvseviotl fURNTT visensTuTeINMBaTUAYUAINET
gdlawanvewu Ineilassadiansesswuulifiduneiidaau dn1sldney
g9 anunsansivdeuvisenaaeudeyafigninauald wansruduiusues
Weydayald walinisussytennuiunawiuly asyatdunisdeasi

ADUTNINTZTULATATIUTLAU
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REDRIER IR
Tasaadunsanzesvesdeyaazuusiunssiulssnnvesdeyalu
sUuuuseg Tnowuideyaluuiasssinmannsnthunaniessnldunneng
fupuauanvugnnienm suluiansimuaiianiwesfidnes lny
TassauanmsianiSesdlvgaonadosiunagnsmaianizesuas Segel & Heer
(2010) THun M3daddunisaFes msufduiug uasnmsdsdonnu s
Ufsnagnsmaianidesssnim ldud n1sdalaseadnenm maduiomde
& uavmsdnlassadrann (Segel & Heer, 2010) uananii andeRansaslu
mssvylassaiensabemesdoyanuiteyavesiususluusias sunuudl
nagndlassaiunisaiiesasnagnimaadosnenmiinuuansistu
Tnetuegfutssnmuesdoyauasanussaslunmadniiosiug dafu Sedudu
Fosfiansanteyaveusudlidniunounisidenisidunisiaises
og1dlsfinnn 9ndefinrsandrsiuhlugnisiinssidioniuu
mamsiuiunsiazesimngauiumsiaFesvestoyauusus lnowuin
wnAnuaznguiifeafunsiasesesteyalutlagtuiiteldludonsas
LazY1 (Bach et al, 2018) Inesjatiufinnsdeasdoyaianionn deyadu
viedeyaiiiunsinauedeyainans dedtlinseunguiludiuvesnsdeas
fToyavesusudifmuazdonseu uagiidhmnonsdeasilanzianzas
lihasdumsdemsteyauusudifioainsnrundesiu afenuiiueniila
afunnudusiy luiinsliuinla leingussasdvesnsdeansioya
yosuuTudmjuiuiieaismnuiidofiowazaianmdnualiia aoandasty
Singh and Sonnenburg (2012) a1 L’%‘aqswaaﬁNWiaﬁasJa%’Nmi%"Ui
Anula msentald n1ssud nssednde wagldanumuneunwusudla
(Singh & Sonnenburg, 2012) wanaNi Gosline et al. (2017)15ﬁ1m3ﬁqaﬂ
MmsiFesiivssavsnmlunaiinarsielsluduusud laeinanns
Fousouvsudmumes anulinede wagnmsfiasandwiunmstondsiely
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1Y

fnqusrasAvesnsianiFesuususfonsasmsidenlamnsosualiugn
(Urban et al., 2017) s‘z'fqLﬂuéaa‘hﬁmiuﬂﬂia§ﬂaﬂawmﬁﬂﬁLLazmiﬁehui'mﬁU
WUSUA (Fog et al., 2010; Straker & Wrigley, 2016)
maadesdeyavesuususriutenadinmludesag aeandoriy
i Brakus (2019) nanalii1 manslessaiadFesweauusudliivanganiy
dnwaignsnieamuesdoya Tudunounounsesnuuudoyadenmuas

Inn1seenuuudeyaegwaulianunsayisligsuansamnsaandiladenn

3

Y INS1ZLT0951IVDILUTUATILT IWNTIa1uNsalBnSnaseUseaunisaives

e 2

nen Tdeesual N353 warnmInevaueswisduMingITesiuLUTUA
(Brakus et al,, 2009) AeHUNIANYINTTANTOIVBITOLAKUTUA UBNIN

Anwn1siasesestoyainikasnsals win Indurzdomatsannisa

a

Sownenslewan uagnisiandemanmeuaiituindunisideuuy
Fuduuazdanuandoasou lasnnmslinnesitoyaludiuvesnsmumy
3TUNTIUNUIANITNIMANLAEAAZDITENINE 5 FEdudunsiasesves
Uoya (Bach et al., 2018) 11 amndumsiasemnsdasan (Belch & Belch,
1998) uae 8 FasuiunisianEomnanneuns (Lindsay, 2015) Ineg3dela
Suunanuduiusidosdiu uagldideyadnamiluiunmstusesaniidey
nmsdunwaidsdn ogslsfia masdamnangadsd emmeluan
maiudeyaifeiinnuaenadesiu Decker (2022) uag Story Soft (2022)
Alsmurmidemilisestudmnenisdeasuusus Wemuususuas
nsnann detfuindudefiansanddnluntssuunanuunnsieusiagis
fifunsianisesvestoyalugunuusiie (Decker, 2022; Story Soft, 2022)

uenani ludhuvesnavyfigndalmiil fawaenedesiuuuain
msidi3eswed Jiang (2018) MldEnwnsitiadesihuihmnenisaises
YauuTud Lilonandliifiuinisuszgndldninandedanuuansieiu
agals TneraniseAuseiinisianSemeniusudoonidu 4 Ussiam Tdun
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(1) e nse9TonanealluTua (Storytelling in data-driven identity),
(2) WBlaTeeTIUUANRUALY (Customized Story), (3) LBLE589312
mEMIesuILeL1aiinIN3aNTIw (Storytelling that engages and explains),
(4) WBLAT0351298N1 515298 UAU (Storytelling for exploration) (Jiang,
2018) 1A 4 UuIm9Yed Jiang a1mnsaaseuaguilvingn1siansedis
NSETeUUNTNY wikuIvnedananadilignasseasideaunninlunis
Tdanunnniin nedleulsauairumuuimunmsaizesiimuvauiudaya
sold ag1alsfiniu nwaaInn1sideasall Rdenuinaunsaduunisaiy

oA - = % & ax a Yo
nsidseaiienisdeansuusureenunly 6 35 lnganunsaeiusenalan
solull

6 NARRATIVE
STORYTELLING
EXECUTIONS

Journey Slice Amaze C
(Sequencing) (Framing) (Surprising) (Comparing) (Single Messaging) (Persuadiing)

ANy Guidiu WSauIfuTRG ns:AudouAa Hkanuq
AaiaTuTa naQuMSTIdy onidisy ns:Bu Tafenou Ussiduuadivauu

NARRATIVE
STRUCTURE

BRAND
DATA STOTY

6 ada o a

MWUTENBUN 6 MNLAAIHANTIATIEN 6 TBALluMTaNToWaLUTUA
lneIde

1. arsenflunisiandeswuuiiduniesvdeiididu Journey/
Sequencing)

M3AunIsiE o UUELNT TASIESIMUY Fu - Nans - U

Tnevnausludnuaznisiantesdy lnvannsaasssasasiiies wuns

Ui 16 athudl 2 nangnAu-Surew 2567



109

MIANIAAUNTIUANENT UNINUIRIVDULNY

wanyAvihilugUassa sulufesnsdnaueuvudadn fo n1sadienin
indeulm uenniausniiausdessnuuuudduviolndosegn
finfiuhaulaneunisesuteviselaasluneusine (Bach et al., 2018; Belch &
Belch, 1998; Lindsay, 2015) %aaamé’aaﬁ’uLl,mwwmiﬁ%aua%’a;gasuaq
wusuAdaEesaunsaimuaduitedldios anmnsaidFeadieiosdaan
ifﬁaa%ﬁqmmﬁuLﬁﬂwﬁgumausuaamia%”mmi%"uﬁléf (Decker, 2022; Story
Soft, 2022) lasndudesadrsmsldney aunsaasessnlsreudnuee:
wildimasiiilemenaudsnvuanuiiaula asfidemiidunsedy
Lidudeu warlisniuazdeadudoyanisada 1oun Fossnvesnusud
uanen Tluisteyadiuinms Fessndugaamnisuniessia
suilufmanAdevionansiteiiedes
2. msdudunisiazeauuuanizessivieiinseunisiiiaus
(Slices/ Dividing)
msiidunsizesuuuuanizesssey’) wiu lnsnsiangan
ilethiauslanzdeyanionniidfy vie awnsausanasy Usziiy
wivsatslunewie 1wy msiauetoyaluusdniiialavesinyssdiu
Fessnanmslinunandusiuaznisuimsvesiuilae vieizeasndiia
Junnuszaunsaiduquesianusudios tieliFuasinauidndon way
oenldnantousiiiug (Bach et al, 2018; Belch & Belch, 1998; Lindsay,
2015) Iaganunsadevienesuaivieruidniamsiesininausld anse
ussyteyaldioey udlimstudouswiull Fiaenadostuuuamianisii
ieuetoyavesnusud ieviauedeyariall sulufsnisadrsmnunszudn
wiasennuiueniiulaangeuld (Decker, 2022; Story Soft, 2022)
uennil fidnFesanunsadmundudoddios Insiauedeyaneanden
lanzi3es satiueSuedeyaiideuiniaziden 1wy szuumsinnisvesesdns
eazidenvesdudn Jan nTEUINN1INITNGR UTELANLaENIAnYYeY

NARANINUAZNITUINIT
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3. nsdfluninadesfienisaiennuuszvatalaveing

(Amazement/ Surprising)
msrudunsESesiiens aseanuUsenainla e @519

mnuAudiy fneglunsdiaueFossiuvuidunse Tnedontiausluide
9saidu a¥ansei aeduauins sludeasenausiudidelifnaig
o1sualsi Tagoraidutessniimammgnsaildonudninmsiassiuy
Winyulunouring ieademnuUsewaala (Bach et al, 2018; Belch &
Belch, 1998; Lindsay, 2015) laganusadnaueadgsuuuuaiiunis
nFosuuilidumamieddiuendnaduiiioaiannudiaulannty
Fsaoandestunamemstiiauetoyavesuusudlunsiiausdoyaily
YosuuTUAluNTa Lt iausaaseuAguynenTLaveInITieans
(Decker, 2022; Story Soft, 2022) lakin9zi8u Auan AT AL
vio Uusineg uinmsaiunnandesiuiiunnuidndug lnsausafaulas
ilevannitusia Fderiend vesuususios visadudesstuullonidom
vosuauiaygos slunmshiaueideyanan Muansgadusulniiu vieo
wgnsalangg Tifuduresfiuususios

4. nssdunsiaidesenisldderuiier (Message/ Single
Messaging)

msmdunsididesedomnamdniinsussdiuiedoniny

& navdu T8lannu WenseduliAnnsiufdutusuasnnsfidiusu v
NSUNAUDTDLARUUUIEATY Ustnnudnunsfiaainureduiuasinisves
aukuulddenAu (Bach et al., 2018; Belch & Belch, 1998; Lindsay, 2015)
madFestadudunss wiflanFesmnsailfesndass Tasifumsiden
Tédma vie domnuiifaganrmaulavesiiuas Jsaenndasiuiuma
msiauetoyaves Lusuiluns@Fes e sRumila a¥a
Anaiueniulala (Decker, 2022; Story Soft, 2022) uspgslsAniy 15
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netayawuutorufedlinlsussateyadnuinenn laganunsataus
foyafitugnuainuazgaaulanruremusud suluiadessavie
Aanssusefanunsadenlesiusuilaaviofanssunansenusetudaes
uazdswandes
5. msiflumsenZesnenisiiaudieu (Arsument/ Comparing)
mssndunsiaisedunisandemiedeldudduidasiiag
msguingUlae uagmsiUSeuidiou Welthninlifuasuifeonnuman
flevnnazdeans simiauetoldiuisuves uusud maSsuiisudeyadud
g yafamsasadedeids lnsaunsauuudouiessmvats Feq
LLé’ﬂﬁUSﬁasﬁaFLﬁwhu%’a;gaL%QLU‘%EJ‘ULﬁauﬁmﬂmﬁwawhm (Bach et al., 2018;
Belch & Belch, 1998; Lindsay, 2015) mmmm’n%ﬁniﬁﬁaiz
Fsaeandeafunuimenisinauedouavesuusud Tasnsliuinlageiu
shomsuamsnmileatiuayudenniiosmdniiosmitauerudeyanan s
wazuins sulluisnsleudeyaiitelsiferufinnsanmumiuaulavesmuies
19 (Decker, 2022; Story Soft, 2022) uaﬂmmfé’aamwaumaﬁfaﬂamﬁ%
doansliroudrann uieghdlsimalunmmiiauedoyanisonifesiiifeatos
UkUTUA AUAT KAZNTUINS B1aseaiin1slyseludayalaetlausuauns
dwitduiu sndeyadrumunniiuluasyiligiuamsineuduau uazen
semseduTedoliudaiug
6. mymflumsiandesenisliuiinla (Conviction / Persuading)
nsfliunsiadesnensliuinlafieatuenuindeto
uazthand deneniendeyaannnisenges Aienanauiiiteidss vdea
fanelavesgldrsionandusinaznsuimsluifisne ieaunnandesi
fiflee AUALEZNITUINITVOILUTUARNNY (Bach et al., 2018; Belch & Belch,
1998; Lindsay, 2015) Massatradessnuuuldiidunsdase fsaonades
funuamamsthiauedeyaveauusud Tasmsiauedeyaiiduadunne
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WAZAMNINYBILUTUAKUTEANUSUTOIRINENTIADA %38 N15TIINNLLY
U3 Pdnanudugfiiiedeudionusuauindedie (Decker,
2022; Story Soft, 2022) asmvl,sﬁmﬂumiﬂwLaua%’a;ﬂamiamﬁmﬁﬁwﬁaa
UkUTUA AUAT kAZNTUINS B1aseaiin1sleseludayalaetlauauauns
dwiidndu entoyadrunniiuluasyiliFuamsiinnrmduay uazense
nMseiuTeteldudiug Tneaunsariusimaney Ussiiuniiteadnenis
fuses wilimsusstonuiiniinauiuldamsjudunisdomsiidoudne
nsztulaznsIUziay

URIGIRIRIE

VRIINNNTIANGHLAIMUNANUMENEVDIARETULUUVRIITALTIY
nMsaEesoausus suiliimine eflazietnesnuuuriesiuiiavey
wusufannsnEiiessnlvinsounqunsioamaidon wusudlusuuuusie
wan Tudiuvesnisussendnanisideludniseanwuuteyadenin sauluis
Aousznduiusiug Suduardeiienimanuaenndasszninadivng
nsi@ievealusuAlugULUUANY LagiBiiunsianSesiiazay
uennil esjsmneresmsideluewan {ifeardeulsiifuiunisd
Festuguuuunisesnuuutoyaideanmludenioam 16un Tassadhs Ui
uazd ienseenuuudeyssmduiuslunisianiFesvesteyauusudiegiel
Usgansnmsioly
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Abstract

Research article on performance in the ceremonial dance to
honor Chaopho Mahesak The objective is to study the history of
performances. Legend of Chao Pho Mahesak, Ban Tiew Subdistrict, Lom
Sak District, Phetchabun Province and study performances in rituals
using research methods or research processes (methodology) by using
qualitative research methods (qualitative research)

The results of the research found that the Khaeb Lan dance

performance Influenced by the spread of culture from Vientiane, the
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capital of Laos. Chao Pho Mahesak or Chao Fa Ta Fai Has it existed
since any time? There is no clear evidence. It is just a legend, a folk
story. The performance has local cultural attire including: 1. Black
cylinder sleeve shirt. 2. Pearl-patterned sarong 3. Nails 4. Belt 5. Bell
6. Red headdress 7. Black glasses. Musical instruments include 1. drum,
2. cymbals, 3. cymbals, 4. gongs, 5. cane, no gender restrictions and
Age of the performer Ritual analysis Structure of the ritual Contains a
specified day and month It is a traditional northern performance. The
method of performance has 3 poses: 1. Salutation pose 2. Upward flick

pose 3. Side flick pose.

Keywords : Performances, Rite, Worship Chao Pho Mahesak
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Abstract

The research on “Inscriptions and Interpretation on Imperial
Kiln Porcelains in Ming and Qing Dynasty: Management of Permanent
Exhibition in the Museum” aimed to study the background, historical
development, and the identity of inscriptions on imperial kiln porcelains
in Ming and Qing Dynasty; and to analyze semantics and influences of
inscriptions on porcelains. The objectives were to create the prototypes

and the permanent exhibition model of porcelains with inscriptions in
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the museum; leading to guidelines for creating collaboration from
external agencies to transfer the culture of porcelains with inscriptions
to public. The data was collected by documentary research, field work,
interviews, and the questionnaire to analyze semantics and the values
of inscriptions. According to the results, the obtained body of knowledge
about the development and the identity of inscriptions on imperial
kiln porcelains in Ming and Qing Dynasty was used to design the route,
contents, objects, and other components at permanent exhibition of

porcelains with inscriptions in Jingdezhen Ceramic University’s museum.

Keywords : Ming and Qing Dynasty, Imperial Kiln, Inscriptions on

porcelains, Permanent Exhibition
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Abstract

The purpose of this research is to study the leftover materials
from Sattha Pha Indigo Province. Sakon Nakhon and then developed
it into a ceramic glaze by conducting research in 2 steps. Step 1:
Studying waste materials from indigo handicrafts, and Step 2: Experi-
menting with developing glaze from waste materials. By selecting
specifically from the experimental mixture formula in linear theory.
Fired at a temperature of 1,230 degrees Celsius, glazed on a stoneware
clay test rod, code PBG, Compound Clay Company. In an oxidation
firing and reduction firing, sock on fire for 15 minutes at a temperature
of 1,230 degrees Celsius. In indigo handicrafts, it was found that the
most waste materials were Indigo plant from fermentation to make
indigo meat Therefore it was firing to become ashes. To be the
main raw material for developing ceramic glazes. The results of the
experiment found that The most complete glaze In both sets of
experiments, Formula 6 had a mixture of 50 percent indigo ash and 50
percent kaolin. The glaze had good melted . Has good adhesion to the

glaze test rod. in oxidation firing. This gives the glaze Light brown clear
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glazed and there are many dark brown spots scattered on the glaze.
It is smooth and has a small surface. In reduction firing. This gives the
glaze a light bluish-green color. There are orange-brown spots on the
glaze. Around the bottom edge, orange vapor appears around the base
of the glaze. It does not flow. And formula number 7 has a mixture of
40 percent indigo ash and 60 percent kaolin. The glaze is melted . Good
adhesion to the glaze test stick. In oxidation firing, light brown. and has
dark brown spots Spreads moderately on the glaze surface. And in the
reduction firing, the glaze has a clear, light blue-green color. There are
small and medium sized light brown spots alternating with dark brown.
Spread on the glazed surface The coating is smooth and has small
blemishes. Around the bottom edge, a light orange vapor appears
around the base of the glazed. The glaze does not flow. And next is
formula number 5, a mixture of 70 percent indigo ashes and 30 percent
kaolin clay. The glaze has melted . Good adhesion to the glaze test
stick. In an oxidation firing , the glazed is clear, light brown, and has
dark brown spots. Spreads moderately on the glazed surface. The
glazed surface is smooth and even. There is a small blemish on the
skin. In the reduction firing, the coating is clear, light blue-green. There
are light brown-orange spots alternating with brown. Spread on the
glazed surface The glazed has a small cracked surface. The surface of
the glazed is slightly rough. Around the bottom edge, orange vapor
appears around the base of the glazed. The glazed mentioned above

are most suitable for use in decorating pottery.

Keywords: Ceramic Glazes, Waste Materials, Indigo Ashes
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Abstract

The aims of this study are: 1) to examine the cultural identity
of the temple vocational development group within the community;
2) to utilize guidelines for cultural identity analysis in the creation of
logos; and 3) to assess the design of the emblem. The data collection
process involves the utilization of structured interviews and opinion
evaluations as tools. Research employed samples to create, construct,
and enhance the logo design in accordance with the recommendations.
The 114 individuals were esteemed members of the community. The
analysis of the community cultural identity of the Wat Bang Duea
Vocational Development Group was summarized by provincial
cultural representatives, members of the Mon Wat Bang Duea
Vocational Development Group, design professionals, as well as the
public and tourists in Pathum Thani province. Wat Bang Duea is a
temple located in Pathum Thani. The organization is called Wat Bang
Duea Professional Development Group. The application of cultural
identity analysis methodologies in emblem design, using a deconstructed
analytical methodology, led to the production of a diverse range of
new symbols that were systematically interconnected. Extract
symbolic imagery based on their connotations and associated terms
from the deconstruction of semantic visuals, such as representations
of swan poles and centipede flags. The Wat Bang Due Temple is
located near the Chao Phraya River and is known for its beautiful lotus
flowers. The temple is also home to the Rice Mon women, who are
known for their intricate weaving designs. Additionally, the temple

features star patterns that adorn the surroundings throughout the
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month. By disassembling and reusing the components, a grand total
of 20 distinct emblem layouts for community products were acquired.
Applying conceptual evaluation criteria, the members of the Wat Bang
Duea Career Development Group chose the emblem and subjected it
to assessment by design professionals to acquire a logo design that is
highly suitable for evaluating the satisfaction of consumers, the

general public, and tourists in the province of Pathum Thani.

Keywords: Logo Design, Logo Design Of Community Product,

Deconstruction Analysis
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Abstract

The objectives of this research are 1) to study the context of
the design and development of local silk handicrafts that are unique
to the community, Bua Yai District, Nakhon Ratchasima Province 2) to
provide guidelines for analyzing the design and development of local
silk handicrafts that are unique Community identity, Bua Yai District,
Nakhon Ratchasima Province. 3) to raise the quality standards and safety
in commercial sales of local silk handicrafts that are unique to the
community, Bua Yai District, Nakhon Ratchasima Province, and 4) to
generate income for the community. By designing and developing local
silk handicrafts that are unique to the community in Bua Yai District,
Nakhon Ratchasima Province. Using a qualitative cultural research
method with a participatory research process. in designing and
developing local silk handicrafts in Bua Yai District Nakhon Ratchasima
Province Representatives from each area were selected and the
researchers selected concepts used in the design and development of
silk prototype products. By using the flower patterns of that area in the
design. which received the most points and attention the reason comes
from the form of Dok Krathum, the form of Dok Krathum. and the form

of the mango flower which will be found in large numbers in the village

Ui 16 athudl 2 nangnAu-Surew 2567



223

MIANIAAUATIUANENT UNINUIRIVDULNY

in addition, the researcher also chose to use colors that come from
the names of flowers and the colors of the flowers to make them
unique to each area. As for the creation and processing of products
from local silk handicrafts, from participatory research and exchanging
ideas with representatives from each area. Therefore, silk from each
area has been processed to be interesting and unique to the local area.
By designing and developing 5 products per village, including sarongs,
hats, pants, scarves, and bags. The obtained patterns have been used
in the design and development of product hang tags and product straps.
and packaging boxes for silk from each village as well. This product set
has taken the patterns of each area that have been designed and
placed them on silk to make them look outstanding. In addition, this
product set can assess satisfaction in terms of beauty. Suitability of
color styles that respond to consumers Suitability for use Clearly show
the outstanding features of the area. The ability to add value to the
product and its suitability for production and commercial distribution

are at the most satisfactory level.

Keywords: Product Design, Silk Craft, Community Identity
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ANANALY : UNDALVLAY, AUAT, NITHIUY

Abstract

This research focuses on developing musical accompaniment
for Morlam Tai Loei performances to enhance and innovate the music
used in these traditional art forms. Using observational techniques and
structured interviews, the study employs descriptive and analytical
methods to analyze the music. The results reveal two primary
categories of musical compositions: traditional and newly composed
pieces. The traditional group includes four compositions adhering to
Thai classical and Isan folk music conventions: Homrong Morlam Tai

Loei, Phaya Dern, Nang Nak, and Sut Sanehan. The newly composed
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group features innovative pieces that reflect the performers’ actions
and emotions, incorporating Western musical techniques into Isan folk
elements: Love, Surprise, Grandeur, and Faith. The accompaniment is
performed by a modernized Isan folk ensemble blending traditional
and contemporary practices. This study contributes to ethnomusicol-
ogy by demonstrating the integration of traditional and contemporary
musical elements, thereby preserving and evolving Morlam Tai Loei

within contemporary artistic contexts.

Keyword: Morlam Tai loei, Music, Development
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Abstract

“Macbeth” is the main character in William Shakespeare’s
tragedy Macbeth, which shows the destruction caused by human
delusion and self-deception, or the “foul is fair” perception. Until the

person who goes astray learns admit his mistakes and faces the truth,
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his soul then becomes at peace and is freed from suffering. However,
this message of the play cannot be communicated to the audience if
the actor playing “Macbeth” does not understand and agree with the
character’s actions. This article studies how to solve the acting problem
in cases where the author of this article as an actor disagrees with the
character “Macbeth” and makes it impossible to portrait this character
realistically. The study process involves researching the historical
context and religious concepts related to the character “Macbeth”
that appears in the play, together with analysis and interpretation of
the script, core, and conditions of the character. The study finds that
this research process can help the author while working as an actor
playing this role interpret such character rendering a logical, realistic,
and convincing acting. This practice also helps solve the acting block
especially the actor’s feeling against his role/character, because the
actor can relate to, believe in, and feel the conditions of the character
wholeheartedly. When the actor plays his role logically, realistically,
and convincingly, his performance will be able to communicate the
main idea/message of the play distinctly. It can also bring about the

audiences’ sense of empathy which is the main purpose of the tragedy.

Keywords: Acting, Acting Approach, Acting Research, Macbeth
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“BI9NVIAVLEY VooEIF8IaI1TUISY | “Stars, hide your fires; Let not light
UsIsnusus Az uay see my black and deep desires:
YORNAMLNZY Unn15nTed) Famunse | The eye wink at the hand; yet let
iy wngaseasrlmduly” that be, Which the eye fears, when

it is done, to see.”

(1.4.50-53)

waziilesmfianian wasianduisen “s1m3indn u1vnaguiuns
Us18dv997121” “Come, seeling night, Scarf up the tender eye of pitiful
day;” (3.2.46-47) 6‘?5@ﬁﬁamiﬁGT’Jazmﬁ‘uaumﬁ’wﬁﬂ%ﬁmmaqmﬂmmiﬁﬂ
Aewoudad #lesuly wazAUSANRAUY

AysanweldumnueseRinisuiodiuia dn3ndn Hubris e
nssazasenmamzusauslaleviduniudduajgeds auvilfiannsesi
n3quLsIUsEyuiefmazasdy 9 lddnezidunianieg 1191 wiednle
WesanszAneauendulvgndt gndesndt msaind qunszitann
funluganingauazsneuyluiiae

dilnfinuuardinludndnvalvomuiios Aorrudnuddulaves
WUALUS ‘ﬁﬁﬂﬁmﬂqﬂsﬁmmuﬁ “eauuasiygunae” “O, full of scorpions
is my mind,” (3.2.36)
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BATUUNITIY

ﬁ;:h%&JmJwa‘uﬂiwﬂumiﬁﬁwwﬁiuﬁwL,Lﬁﬂ 9 YOIN1IFOUNIT
wans i dsldddnldlusaauliteui favastidunug Wuaunses
Fomninuansduumisuiudasiililiidelusnusaridouluveiiagas
Ufiasanuianuaznisnsgyivesiiases inliuanslald wazuseidumean
yoaFesiaglildifunsinaussonin FBudlve thuansieseouemuios
dlvegluunuuazdoulsvesiaasillild Tunsil Gideuldisns

1. Anwrduaidaudoyanissziimaniiasifundnid
uuAlsesRass TnefifeuldduainFessnveandaidunusuiserandng
aNoREANANRNBUAL NIIU N1589ATIN N15lBIN1TUNATEY LaENNTads
orandnsafenlusas deldidunuamadlunmatihiausegsla anusosnis
Audaudananszi giivids audiius wasirunAiuuaiusinenuied
uaziufazasdu

2. FnwiAmnumAndemaunvesiasasuariungluumazas
Feudunidouninidimauuaranuidevesriansudoantydusn q

=b_eXle

ALAAIUANANUATIVEINYEE LagunesouaINUNSINeYaLMaATHEnN
&

WUALUS LaRkuAUs waskudlad suluuiunmmssesssulugaaladeu

Qe

S

& 1A N & o & 4 X =~ oA a a
Fulurnweaesussiusunazasesll wasinasoReulamdning
VBIIAYAT “UNALUS”

3. deyalude 1. uaz 2. dlATgviaaUautaLddluda
- vy - B Y = o
wuALUS ialiladayafunnnesrasuunuuazReulvvesivasasiianusaly
WwasleanuIanuarAUesEnInkansiumaeAs “UuAlus” Suay
Vibiinuansaunsadauassan “Wuuged 17 Tugiugues “unaus” 99
puAnkaznIzylUtugnAes Yeusssn Wenans uazadsauas Janaiili

AITTAN BAlLALDIINITVRIMIaTATHTIUDY
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#3Unan1338

nsAuAdIAANNtaNaN1IUEIRAENAS: LNALUSDIASS AD “The
Red King of Alba”

ANNSANWIVDADNTAUY (Aitchison, 1999) “LuaLus” Lﬂu%aﬂﬁ’m%é
09Afl 17 wiserandng aflenluganansneudiy vioeraninsdaun (Alba)
fnsvuuesdlunivinadnafiendn Mac Bethad mac Findlaich 3o Mac
Bethad #30 Macbetha [Hudefiiifmemann nnefs “gidsetineglu
5931” @1uT0304 Mac Findlaech uain ynsunia Findlaech a1e1 Ri Deirce
(The Red King) YosuuAUsHL uat “lafinsny” vidosmuas dutlugu
F dumensresdnssdinszasnedunadudaiunssinmamiemes Fa
wfnaninissukagnsfmn thefdufuaugrasnadyuuaiusuguei
nsndusonimgiianduaziiomgy deflimaenidn Aeadunszd
saulonlusedesvesindndieaseing

wAsUSEgRIlaUsEIM A.A. 1005 Wizdnde Findlaech Mac
Ruadri 1 uaiuneLsd (Mormaer of Moray) suiluuaiulungimanieves
91019N9aUT @IUNTZUIIANAD Donalda MacKenneth W3z5A109ATDS
483 Malcolm Il (the Destroyer) n¥n3gdauiail 15 Aiudna MacKenneth
WIA951%29A MacAlpin

Ul 1020 wezdaveaunausgnUamssvusiiteugsdaiumiaiy
waduueLse lag Mael Coluim wag Gille Coemgain Unsv@s Mael Brigte
\Y¥F13IUNIVRA Findlaech 183 wupLustuwdumUlasunseiuialusne
driindavvesanedui 2 fnsafunszdon Wi ddesnuuaiusnduands
we158 Fvnsaesiitosfivamszrusinsednvamsrasdlul 1029 wa 1032
puddu ldnsemaiuteastnudnsiletue 27 U viniufuhasnsw
Feenandnsdaunfudunay donsdsluauusy wastuasosenandns
davuulul 1040
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naonAUIATTuLALUSATEITIYE (1040-1057) Brandnsdautiimiy
Hulnusiutiunuazsisdaiuognebs nszesdlundidationmavesdusnly
UseTRmaniiiluuansesdiunsanmatinvufangslaalud 1050 Fadsdivudin
Twsavinamuungeintfedsainanednde

wuALUsQNITaRRALNTlaTARIAlI YRR ULANTUNBITINS NG udINT
Fumszruslluansgiiidles Lumphanan (Safimssnaduawiaiidosd
uarlUAunszrusifidios Scone) latudl 15 Asmau 1057 wavwuang 52 1
2ntiu fanodufdenis Lulach nelesayqysssntosuunlus wan

Y s

UsruaAenudunensdiianadud 3

IAALALS... U aunesvana “uunan”

wlALUSLENANSANU Gruoch (Usegh A.A. 1015) SA1v04 Boite NIy
Tosaves Kenneth Ill (the Brown) n¥n3g8aunesdil 14 fuana MacDuff
it Gruoch LHur1enes Gille Coemgain 1uafunoLsdfitldumiel
inannsdansnsedauesuualys Weuualusdmns Gille Coemgain u&H
f%U Gruoch Wuwen (naewdu “ladkuaus” Tuunagas) uazsu Lulach
losavas Gille Coemgain way Gruoch undulesayeysssusig

foyationtseismmnalomdunsfisowuunusii

“VAYTT) duauuing s1wnliieaa | “Upon my head they placed a fruitless
uazsauAMI I IFNEeUlSHEUNeA Y | crown, And put a barren sceptre in my
fo” gripe,”

(3.1.60-61)
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1AAUIYIRA
wuALUskasiukauwdugniigniesiu Bethoc MacKenneth
Y 2 a U acy s A ]
wszansavewuuAuLlunsy Smedlnveinynsdianadui 2 diu Donalda
) a 3 [ Y [ =

NITUIAVBUUALUSLTUNTEEAN89ATRY fuuAuiy Gruoch teafiduiaTe
Rty Tuunages wauuAusinaiiuwaui “mnnszesaligadiens
Peuiinsaiin tasasiisluiesdr.” “Had he not resembled my father
as he slept, | had done’t.” (2.2.12-13)

AulAUANaNsansawsnivgnitigniasanauuAdvived Gruoch gy
L@nausaluliu Suthen Sybil Fitzsiward Bjornsson WAIuassulue fAuwAL

aa = Y o s A Y o

wazdlanseillesameiuanunszesd NUTINQUudazaslutes uuas
11 2 23d Ao Tamadu (1031-1093) uaglatiaiuu (1033-1099)

Wiainammegsvdaneidaunliuiduiau-nszianiodlanves
NI¥RIA NYRSITARDALN 2 ENTlluANTEEAIdImMSLYYgIIAALIYDS
Gruoch Jiluswmemaduusnlugiusiilunszdnaedlavesauusi 3
U 1034 funAuiuasesswdioannszsen Wu Duncan | nEn3desni 16
2181 “the Deceased” vansrad avviouliiuidunaunsulundnion
2OULD

wuatusnanBiluunazasin

“Ti509aauaon UL IUFIUTINAIA. . “Blood hath been shed ere now, i’
sausndy Jaenssuagesigiilan th’ olden time, Ere humane statute
aiu” purged the gentle weal; Ay, and

since too, murders have been

perform’d Too terrible for the ear:”

(3.4.74-77)
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nsdwnsiulunginIegfieugadsviadailugatuiedume
$reduluund numsduaiuatenraienszeIngnnsr oy s enssy AR
anasessvdludduinluvamszyudiislinuedadilnddadeiisau
W1Es5sleNnsEuTwENUR luad e tuTasenI1sE U Tanistry avdsne
swiadnundamsseyrvisedonsendatinienlawasienunaiignseain
nen3e sewnll nsduTvaudRluaionganasddinisaduaunsnszning
WAveNYETIIUBLYIRLEND UiduLALT 1 Nsadnsssuiluuauiingliians

L = aXga ] " 1%
ATDITYERANTTRUYIRAL FalunsallinAeuwualus waraszuulnidlagly
avsluswladandwionnnsgsivdangnszavlesaesrlnlaenss Fahfenis
- o ¢ & W - & )
Mnssanvunaresuiluiymemununas duuuausiues

wuaustuludnanswsduasgnszasdifiednlinsotonaning
) v o £ a £ I i o % o s A
dauimednauasans ialuguenilunseinnmesdsoeianedud 2 way
lugueivseyih@nvuzauuay 8nvs Gruoch wszmenduluiuvgives

1% vl vy wa ' o ¢ A a
Wnegieglddusvaniimnlignianedui 2 Yamssoudludenou

ANSAUAIILATAAMUAMUAATIAIEUY: 1191 BINIU HAZDIUID
AW AINUVALII LUALUALUS

“ QIR e SavensTalindaunIngal
Unasesilesurunulunisuaansyyusd
UaZIMUINIT QINITAUTIIAAUADETIY
iaINa1aNIY v3eRunInesAlag
AIsAIISTU sxsiawysnssungmaiin
s2mIgdElnINAI IUdagTaULdLiay
Yamg..”

“.that his virtues will plead like angels,
trumpet-tongued, against The deep dam-
nation of his taking-off; And pity, like a
naked new-born babe, Striding the blast,
or heaven’s cherubins, horsed Upon the
sightless couriers of the air, Shall blow the

horrid deed in every eye, That tears shall

drown the wind.”

Ui 16 athudl 2 nangnAu-Surew 2567

(1.7.18-25)



281

MIANIAAUNTIUANENT UNINUIRIVDULNY

Tued 1210 7 WUALUTATBILAINTDIDNAILAUNGANALI AUAS
Uasnssyudiuuauiiedudundniddaeswield Tnewseuiisuiimn
nszynsaIngs Jufasduuidaiudiveamemniasislaniasdes
Uszanuwindugie wazasasmiuladuuaulugiusmie wazidlonanun
s1iatlau wuawshdaduladudnununis

NluimliAgAuguIareIniyAuzag o Nnsudendes assiaiey
WarUTEaNUNgRNTTUUIUYLU0ILYY NaanIUAIUANSITHYIANIUI T
ilunasaing an $03deda au Wy Huiinzuss unn M8 axvieu
HIUUNSIIUBIMUALUTDONUINADANITRY YIlis3anlatennudaunds
Tutwlhainresnieyegnaoniia

& = vy i = 3 [ a
nilisivlvgilsusuunazasisesiiiniluyuueademaun uaz
gafledunin ABsdunuAuIIedfasssundeusyludydnualniele
H08AMIN 9 VBIUALUS VI IARLTEUANNTAMAL0LLE9TENINAINAR
AUIAN ANNABINTT N1FNTEY W9RElA ANudaLEs LazAmasIg 9 U8l
o Sy o [ v = Y & A v
mazasilaegredniau wasludunssiolesiulunusals

Tupufsesadlunauasgnviesueimiyuuassatuwiioanduy
A1U591U (Catholic Online, n.d.) AaduLen FuUlM kastuss Alasun1sLe8s
luunazes Ao AuzAIlY (Cherubim) ndgytuendaegSuldlnaganseidn
a = = a ¢ . & W v &
gn Fagmuvsegines (Lucifer) inailuimtinnanezd amveaunm

° L3 a b [ LY < ¢ v
\A3U (Cherub-Atonnativeanzty) ludunds q dnnaduguimaesddes
P o o = e .
10 Aeunngluunsiisvesuuaius wenNUATANESITIMN (Virtues)
uarANEBVSIN (Powers) Wigyuly sTsumninthindnasnistuaaln
AnUsingnsalusieassdeing o vulanuyed dudnsmnvimiimdunms
vaanszinaeesegiulmalieunledanuavuyudilvnnaglisunatiing

Y
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“GrunaFnAansUII “Merciful powers, Restrain in me the
TusaAuduseluanndi” cursed thoughts that nature Gives way to

in repose!”

(2.1.7-9)

unsrfsiifuveauudlmiiiensesdndimmuie Powers funilas
uywdnnsunataie nmgadunanenudniueneinldlasifisunu
Fle ndsmnildsudhunennuinandoniuisaus eg1slsia Samael
svthaneBvsimEuATEndunieiituin nevesdiresiniy

lua (Blau, n.d.) na1alu The Jewish Encyclopedia 71 Samael Wu
WINLIINTSEATIN ANHERTITN NSWElAIAINATE Nsaaieiluuiuves
i WWummuiinnuneuazauiin weresdlivaduiuagduselud
waznangadafignidloinduniadeatuemu ssdunszesdiosiiulas
Hugludomadwlsimuediuiunalivisdynyauisganassd ynuamuuas
meunssufifnfuiyesvats 1 Besiidulifovesseudu ffuindu
NA9UYRY Samael LuY

Fowm Samael Hunwdug wlaherfivvemmszidn Samael thy
Hummusisaruduazanunedie Penadeuivesnsdtuiunnydy
\Wuyndnsumusmsumsnaugfivdudue msgiuiliauameusmy
oghaan q vesyudtugndanslime uazldamudlnadiRetudin Aldls
anldl¥fnauintunumy funsifseauunusiin

“mﬂé’i’éﬁ'ﬂﬁmﬁmﬁu Si’fwahiif%'ﬂmu “To know my deed, ‘twere best not know

»”

lagazAnI” myself.

(2.2.70)
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FessvesmauLazni Samael Yoyl Touinusedumala
wazddsdoulednuddudslavemuaiusifiduegnann sreanudaudman
YosuLALUsREAMANANYeS0 “FAatar nsImAea” ndamnd
nsuuuAAni Aimudennsyritiy wivsienadunis “wavIgg) 104
aymzag?ﬂ'721/ﬁzn'ﬁ’mgm”ﬁ 7H°Z/é701/1;1%/°2f7ﬁ7 7 “_.and mine eternal jewel given

to the common enemy of man.” (3.1.67-68) Faluiiiiae ermu Mduls

nslaseiiauitazasiNemsuans: uvesnIsnsziuas “uny”
VBILUALUS

wupusieInsiuiienuetlugugdsugeiasaunanudi59gian
witlyvuesnide wiiwwluisygvasnsia § “ndimndsiauee”
“I dare do all that may become a man;” (1.7.46) withudlavinlsian
LuALUSE R mgaRaLATIn “viuduysumiear” “Are you a
AV

<

man?” (3.4.57) msnzuuawusdsdioavinliiseuszaunnudnsalugiugy
2 vy 1 A ¢ o9 v 1 o O R 1 = 9 5
Winsleegen ywianssibiuianivesen duifeinlienaiiynsiuiad
wupusle vibinidndnednslsdonidumatlugiug “vsmduds”
\iefigaunuAwazdndnvalveny wuaslakandinaulseing
1% 1 S “ 2/ 14 U Qg/l » @
WA VUNAR “UNALUGHYIYNAT AITAIFNY 1YY “For brave Macbeth—
well he deserves that name..” (1.2.16) “Usenilanul/snvedisinn” “Like
o, S . Fo ooy o
valour’s minion..” (1.2.19) usinnuiauidilitadenizaunse
wilvdedudotlasenineduaiuunus wszmnwilianaiilisaduy
wsadmsuynsvaseild wueiusidulliusiadnusznsutisinilonta
v dl

o Yo & O @A 2 P v a v & aa
waraunsanseyilidnsa duifenisilusie welvnseledusidad aain
LARLUALUSNANT
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“dlaviunannszi vivwasuygwiia | “When you durst do it, then you were a
fauaznsiluiuninivinudu vinuag | man; And, to be more than what you
Lﬂu@mi‘w” were, you would. Be so much more the

»

man.

(1.7.49-51)

A afinzyhnslngvesuunius Aearunduazazenssauiy
wazdsiinuasfonduileldacdionsymaty Tediiviliuiudiowdan
wweusisdnandeuds insganufniela q luhduuieigetuinan
ANMUANINTITOUV DRI 9 Wi MSUaRLLALUS AmLdsaginanAeny
gounawmzunazliiensss enldudlindides Joanallaumuygy

winsdamsRuAukarTumsestadivesuunus nduilavinldan
FndiusvaumnudnSousegilaae msisinduidniiawduaians
AuuIl Aunser auaslan BendnaziAninduysuding 519 viseand
F158 nsiuuausUaesliarwuausaiindsaniiewnlundulusies
vssmuuarldfeaviandendusauuunimmseny nduadunsianienas
Aegnisnseviuntudiud anuyndnsinuuasiuiie anuduusduriand

a

gsduadn Aree 9 Winadiuiuiiagies nsizuaausidenatemtnngen

Y Y
< 2 ¥

AR UL ELS

Y Y

)

3
W swdAnluorwnssule ¢ delulasn

=3

dienaufimstufionuesuarBusulunmrn Tdudfiaaseidy
iUz mavall wieuswiludymegdinuen viaale Lazasnd s w1
PEANTEINTUUILAT InszAnIeulas nsenaglaaungladeitilidinuiy
ganlasnaeeylisewis Muudlmlagmemazanugstaninvisallaliamang

a !

Havea) wan1simmdnanuidnidnuivveswuaiusivinudsioulald

€

o

Frfavhlianueaiudmanvdlaanaeeduieuasgnssuiivuine vl

fngAnssualiowivanandueds “Wesnssusineld” “Steep’d in the colours
of their trade,” (2.3.115) auwmaiguuiasulinigle wardeilidesing
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serisfiunseiiiueenlusn aumileusiausnaadnetiunnumnd

PNIUTUVBINUDLILARLAEIFINS

“Fowauselortdn Besdunealan1eli | “All causes shall give way: | am in blood
Tihuaedonulnasuwliuliseniiumin | Stepp’d in so far that, should | wade no
mMsundenduitnuilosuneweiunis | more, Returning were as tedious as go

”

qetnu” o’er.

(3.4.135-137)

wiALUSNENENUAT YN TULTIANALLTE SIS AEAITHeN

v

“Amensaliieuls” “Sweet bodements!” (4.1.96) wpamausiun 103
Iidauuednliviu Adededmslusngniievesuunaviieidnienedin
naunuiuld sasiiesfinnnadainogliseddidlalasnsnfnuiininseu
s mzAnindeseth Admanalemalunisidndng uazdsianlsl
Uaende uuausidsgermiinlule Sldldddnvidoailunsudtam was
loanunndsdunasy nszmayuinsadenninsiuazuUsinnsay
vilnnluanidnatusianeduiisangy wiABmuntuegfutiymuesdh
wanuilithudlessydszanglimman fanefivnaiuluidue
Feemsvesauiignvaeudae “aiiuidauutuivdy Falauuninin
[77 “ the stuff’d bosom of that perilous stuff, Which weighs upon the
heart” (5.3.44-45) yilvusausBeAnimuiuliasatumadunsias
andl mszuenanazlieraviiunuiutas nserfianuguasuliud dudu
givinlVafonuauduar 3 Tdutheauiudinninm
AURSITneeunandesiavedau Wanloudhumuaus
szaonudiszasnian liasdunsuaadinmuomieunsauresan
uuALUs Yinssnquuesaneduiinmmsnilmiiuneutantuguvesiue iy

¥

ARDUNNUSETANAURLUUTIIUVDILUALUS LATN1TNINAIFREAULUAGN

EUEIRRY)
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Alildnasnainassdans wngnitesnunneuivuanaen waiidiudu
Soulalumnuvisuivesuimuaviuevesuinn way “aulounsinar”
VOIUUALUS “[B@ouegau” “For it hath cow’d my better part of man!”

(5.8.18)

“w3ell wazngell wazngell AuAAUIIN
fariuiiaziu vvautaduniawayiuinu
dosuadlinuld wiumsdanumedusa
ugd ulud aude Weuwaudu Ty
a @ W P |
gsgunlanuauidudnuansdesiliien
Wunaakagnaandu Iaatlvivualy

=1 Y @ a o £ T
YU wazudnauduasunssululud
laslagwdesdn Wuilnuialaeauld
Jawu Ausdadaaazingsnsen Say
adndnAry”

“Tomorrow, and tomorrow, and
tomorrow, Creeps in this petty pace
from day to day To the last syllable
of recorded time, And all our yester-
days have lighted fools The way to
dusty death. Out, out, brief candle!
Life’s but a walking shadow,a poor
player that struts and frets his hour
upon the stage

And then is heard no more: it is a tale

Told by an idiot, full of sound and fury,
Sienifying nothing.”

(5.5.19-28)

unsfadenslidsnnununeresiinnionslitinegeliwants
AUNUE ﬁLLuﬂLUﬁagﬁauﬁmﬁumuLaqLﬁaiﬁmmmﬂﬁmmﬂ%m Jsladou
naunUamvealiaing Walavesunlisonsuanuaiinuesnu way
Davdliangniuanudnauiisuds wdaminfusemnssuvemusg ot
livaunilegne Taunenaidla q an

wavsudumeuzvemaius Jadugamilialdnuiunnume
Tudhmvemues warluvasisrtuindurhlianldnuiuanuasuily
Inlanazanugedamadnigaa Weownldnuudnin msliFinegsdang
mneuaranAiy Tlinisfgadldhmmiunsduimaduisygy Wunm

Ui 16 athudl 2 nangnAu-Surew 2567



287

MIANIAAUNTIUANENT UNINUIRIVDULNY

vioduweduss uife “n75lA39neN” seNsuAILATWEIRILDY BN
Joftelds ANUTNLT BOULD AINLLIAT AIUNALATFUAINIUBIAY LileT
wlanenenuisanulieglunssaossssuegauazmudnnn way “n1sly
FINAUNTIN” VB BONTUNATEIEINAUNTYYIN WarTullnveUusionaTaLin
& a a v oA o ,a & Ao g v ao £ ¢ =
Fuandaiauld “idennsevin” Allwsmiivisnlidnaeslugiusuysdaunis
Tugningruesdin wuawusdeldseusin madu “Geysy” Mlwiaeusisamn
U WWuiisaunumanyd Wunmune Slununrivesiie

unuuazRaulyvaiiaAs “uuALUS”

e (Goal) :

wUALUSHIIINETInLar Snanwalasugy dumsUasnsdy Ussauniny
o & R A o Y & Iy,
d159 uazilunnela Wuvuidudie Niiunues wALLALUS derx lan wae
ATEITIA

A2UABINTSHAN (Super-Objective) :
WUALUSABINITIIVIaNWLEY 381 danu Tan wazadssn liayuay
fulalusnudunlsavesn

nsnsEiman (Main Action) :
idanndsiiuguassaneanuiulalunme Snmn) vewnu fens

o
vV o

Tfngnusiavasndiedinsgyivielinsgvinisinuineg

Gl 1
1Al
AITNTEIN WNUM ST UTLazLATYMIR39 9

AMUIALGIUaN (Main Conflict) :
“GADLAT NTIUADIIY” AIUATILALAIUAIPULBNE DY
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“..Dangkamon Na Pombejra gave a plausible perfor-

mance as Macbeth that evening..” (The Bangkok Post, 2011)
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nsuanantialseluviedaninveukniuinuzauaIu1 0 onsnan vl
Bemndlad Inedwundndnualld 2 ngu fe 1) erandndiuou 13 @ Hua
HoudauuintiaUsrlay uasnnaeumeandseiniosiaduuuiliy Color
Meter 2) usiansaadaidn 9 ate wiadu 3 wuaeny 1dud a1eidu
MeLsIAda uaraessIuA Tntuidelfadeasdmnasandndnual
Aavgnsuanamtlslsyluviedaninveunny AlenseuIun1s HUBRC uax
nouiamAENFuYI (Triaxial Blend) Han1snpaeamuiannInadsasse
mnanelvaivioau 48 anans uassunudussdanufilednvingilesnanual
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aaAANINUITLHANRGYIAY (x=4.39, 5.D.=0.53) agluszdiuunn

AdnAsy: unaTaiusssy, dnanvel, AalsnisuanailaUsslurisdmin
YUY

Abstract

This research is part of the main research on “khon kaen
cultural capital to commercial innovative craft” has the objectives
1) to study the cultural capital of KhonKaen province theoretically and
in the field 2) to analyze the cultural capital of KhonKaen province that

has the possibility of being deconstructs identity for commercial
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The results of the research found that the cultural capital of
Khon Kaen Province, a case study of the Pramothai Puppet in KhonKaen
Province, was appropriate and able to deconstructs identity for
commercial purposes. The identities can be classified into 2 groups:
1) 13 main color values, which are the colors dyed on the leather and
tested for color value with a benchtop color meter. 2) 9 original
stencil patterns, divided into The 3 categories include lines, geometric
patterns, and natural patterns. The researcher created a pattern from
the identity of the performing arts Pramothai Puppet in KhonKaen
Province. With the HUBRC process and the Triaxial Blend theory, the
results of the experiment found that a total of 48 new patterns could
be created and collected as knowledge to create a commercial
identity manual for the performing arts Pramothai Puppet in KhonKaen
Province. The results of the evaluation of the research knowledge

manual had a mean value of (x=4.39, S.D.=0.53) at a high level.

Keywords: Cultural Capital, Identity, Pramothai Puppet
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3. @99ATIARINAIEMIENg BiaumAsNA1uY (Triaxial Blend)
Yumauil 4 n1suinilan3 (Intemalization) el Nsagviou
ndureinisiseudienisasionseyauinduinee wazanudeivigy
wnzveayaaa suialuussaunisainfadauuulu (Explicit to Tacit) s

Javidile snanualfauznsuanatslseluisdaminveunnudanaiyg

a o
WEIN13398
= LY Y Y I oaa [ Y1
MnMsFneumMeiausssudmiaveuniunfianudululagnis
v W & a a 6 VA o ¥ ¥ [ 1 £ 1 dy
nandndnualdendivdiideliasudeyaoandu 3 diudwialull
1 uUmeiRussINIminveuwny
1.1 MFIATERaN SaUN Bl eI U UM IS I5Y
Jwiaveuunu aguanumiuilaainnisdunivelfidesmgynuinludiunu
mMeTausssudminveuniunduseddlaaunsawiseanta 7 a1 loun 1)
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a

Rauvnsuans 2) nutiilesudiu 3) assanssuiiud 4) Amaidayan
5) wneUfiAmadeas #5013 umenia 6) Arusuazuuamaoaeaty
syaTALazdngNa 7) a1 nfinanunguuuuAatznisuansuiiaUse Ty
F¥avouuusimananaussdauis 3 fu ldud Fufadzmauans
Funssunsauiiutiu uasutdifedaiy drfudelinnumnyaufiasi
ssdmmFnUE It uhindeeaifleansassAluTeSnanyal
2. mMInendndnyalfalznisuansialselufiedminveunny

NTIATIEANANTHUA BaIHANSANYITULUUAAUENTIERS
nilsUselurieFaninvounnuimdeuseluvisivuinasdseuas 80-100
wudng inandaauieiiinisaseateanslaswmelianisag @a1unsauen
Usznndmidasandu 5 wuu Ao Mazasnszonuieen fazasing M
azAsas fazasman uardwesitlilunisairsanimuindon ludiuvessy
wuudilumstoufnfusnidldimainnsnadasuuiiuiidnddyves
wifs 1AL LnTedusianiy inTealsedu 0135 wagdia dwunisaiismnane
Hunslieiieaguilafeiniasile 1 n uavgUnsalnonuil lngamans
nsPRNUULAFTBYfUAT AR 9ATIA AT LasUsTAUNIIaings
9997919 (§9318 WOWKD, 2563) 3NNNNSANYIEASNWAIARULNITANINIS
Ustlividaninveuuiugiteldagudeyanondu 2 drudieluil

2.1 AdnndndnualfaUsnswanamiialseluvisdminvauwiu

anunsawdagaad@du 2 nau fe d@wedn (Basic color) Wud

AlFannsdendiauuimisssluielaenss waglnudusznou (Assort
color) WuAAnnuansmifsUssluisfnmeely
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AwUsEnaun 2 mnuduiusyesdanndndnuwaintausyluiedamninveuwny
2.1.1 WaNISIAATITNANE
NANSAATIZRANETN P anAve IR rlIUsE i Aae
\w3aIndLUURldY (Color Meter) 8198901158 UUA CIELAB @unsaasuna
A1 L*, a*, b* Wusuiu 13 Ardnd

A1519% 1 NaNIsIASTITIANEINAIIU sl IinUa ULy

s1ensaenanual CIELAB
niauszluviy L* a* b*
12.42 12.76 4.49
N 4139 46.61 15.45
“ 62.59 16.08 9.49
68.81 9.64 38.13

o o

Uit 16 atuil 2 nangeu-Sunnau 2567



306

MIANIAAUATIUANENT UNINUIRIVDULNY

s1ennsaonanual CIELAB
nilaUsgluvie L* a* b*
| as | 24.90 4.43 9.27
N 39.71 7.60 16.20
58.45 29.41 562
N 40.92 4.38 5.39
N 35.89 838 13.71
27.30 110.80 0.16
25.81 4.55 16.12
34,69 21.87 10.52
ai 13 7.06 0.18 0.24

2.2 angagnenanvalfavsniswanantsusslurivdeanda
YOUKAY IINMTRATIEIRmTIUsEluiedminuounniu 1 Masasaunsod
MeaguInnin 1 ane SeiTeanansaasuduiuaneaglevisau 29 a1e uas
nsAndenidatsag 9 a1y neusivejyiiiusiuAalenisuands
Uszluviodaminveuniu iieldlunisaiieassdsmenszuiunisosnuuy

HUBRC sfamn5197 2

o o
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M15199 2 NTUIUNITBBNLUU HUBRC 9Mnsnaneainmiauselusiudsninuaumknu

AN ANBAULUU ananERaLal
1. a8

"
| | /7 "\
m o= N\

.

||
ﬂamﬁu LONANTIN auaa 'Q]JQ'WJ% ANTINAUNSEU
(Harmony) (Unity) (Balance) (Rhythm) (Combine)
/\ PAN
AN\ | AN XN |G| K
N (NZ | \X/| \/ X7

2. 218N

| |
| seese

H B
el
Ol . | sscces
ﬂamﬁu LONANTIN au@a 'Q]JQ'WJ% [ARRIAGENAG R
(Harmony) (Unity) (Balance) (Rhy.thm) (Combine)
o.‘o ' . ‘

&

— [ v
3. a1ELNIALNN

naunau
(Harmony)

NN
(Unity)

GHLGE
(Balance)

(Rhythnr’n)

ANINAUNSETU
(Combine)

P
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A15199 2 NTLUIUNITBENLUU HUBRC a1nonanwaintauseluvieasnin
YDUNY (519)

AUAULUY A2NAUALAL

4. angLnanuan

NN quna Jamag NINENNETY
(Unity) (Balance) (Rhythm) (Combine)

< *

v
°

5. angAaun
| [ |

[ [ [ [ ][]

| | [ [ ] ]

| [ ]
HEEEEEEE
u -=
||
NN quna Jamag NIINANNATY
(Unity) (Balance) (Rhythm) (Combine)

6. ANEABNTY

|
ﬂ
= - ] ( [ ]
[
naunau LONAIN auna 9 ANTHANNEUY
(Harmony) (Unity) (Balance) (Rhythm) (Combine)

RS
VAR )
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A15199 2 NTLUIUNITBENLUU HUBRC a1nonanwaintauseluvieasnin
YDUNY (519)

AnRle ABAULUY annaneRaLBy
7. anedSounas
| |
-. | .- R
mEn ~\i{—
u n ] e\
--. - .--
LONANTN ﬁllﬁ!a ’\Q]JQ‘VVJS NINFUNEU
(Unity) (Balance) (Rhythm) (Combine)
\&/ A
- SR
(+ Y
8. angYUUN
| N .|
il
\ el S\@
\ EEEEEEE
\ | | [} |}
\ T
ﬂﬁllﬂau LONANTN ﬁllﬁ!a ’\Q]JQ‘VVJS NINFUNEU
(Harmony) (Unity) (Balance) (Rhythm) (Combine)
9. ANYABNINU
[ ]
]
HE EE
=.---.= A
EN_E N _EE
B O
En_mE v
| ]
[
ﬂauﬂﬁu LBNNIN ﬁllﬂa %}Q‘M’JS NIINANNTIU
(Harmony) (Unity) (Balance) (Rhythm) (Combine)
N PN A
... >
D SO
W/ W/ W
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221 AAERNLIANYESINETIA 9 AN8 INNNTTUIUNITBNLUUY
HUBRC teoenwuuainaislnglingufaiumasusumi (Triaxial Blend)

AWUSENBUN 3 Lilangasneassa

Tunsvaaeslagldvguiauimasusuii (Triaxial
Blend) §3deldnanmanusnidinainarsaingasi 1-6 liun 60/20/20,
40/40/20, 40/20/40, 20/60/20, 20/40/40 wag 20 /20/60 AMUA10Y

60/20/20 40/40/20

AWUsENAUN 4 Nouaumasuauin (Triaxial Blend)
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NNNINAaLTgnTNgwaumasuaumil (Tri-

axial Blend) WiBN1SHNANNAIUSNSIVDIAINANYTENING 3 kUANYAS9ATIA

lngldgnsh 1-6 annsaasivassaananglvallansdu 48 amanewiveldluds

RG]

60/20/20

(™ taXmXn

H;l H'l—” o
LRI feEes:

HoH o]
[LILI Tl faiseed
i e §

CHRCY

Eutatad)

60/20/20

W ummm
uxn~n~n ROROROR
- ﬂ‘ﬁ 0 OXORORD

LR R

60/20/20

L= 1’31 1?’[ 1'?1
g; 'W."'g' % IR '9‘ '?“ @ ‘? :[i]:IthQI: |$D6D%EI5E3
R e 3
FHEE AT oy

B

60/20/20
e

60/20/20

el

40/40/20 40/20/40 20/60/20 20/40/40 20/20/60

59 85

-

@ilgli:

paras
*

’

40/40/20

EOORDR

40/40/20

40/40/20 40/20/40 20/60/20

L NUNCEUR ‘_]g[_lul_lv[_lﬂ y

40/40/20 40/20/40 20/60/20 20/40/40

08i 16 ,.[3.,,.[:1 b PHOHO M
sttt ®®®®®@: D@DGH@
i (}U@D@H‘ s
wilesl @ ‘3’ ‘3’ Hofierio

taaDianiasin: A LA ARS8

40/20/40 20/60/20 20/40/40

TTTT ‘?"1!"1! bt

.
XXX f i shebed
4 g thebed -+

SIS . rhedrd

40/40/20 40/20/40 20/60/20 20/40/40 20/20/60

AMNWUTLNBUTN 5 aRangas19dsIAINNEMaNwalAaULN1SHEAS

yjaUseluvie T Invauwny
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NHANTITENUNITTMUTTIUI M TInveULAUN T

Anwdndnualfauzsnsuanminssluvisiminveuuiu §I3eladnvingdle

dnaNwAINANYLALANEINAAULNITHEAINEIUT IUTT IR IAVD ULALLT S

Wielvd Inenansuseiliudiisasdnnuinuideannsoasunadiil

MwUsEnaui 6 Ailloasannuidndnualainanews

Ara

fialzmistiaavitivUssunodvHdagouniu

<

Jaanvuadaargua

[
[

=

a

ANAANNAAULNITHERS

U se e Invo ULAULTINSITE

ANSN 3 AL @J’ﬁaamﬂmmmumﬂma@'@, PIVIYAIUNITODAUUY (N=3)

Uszinunisusadiu X SD. | s¥Aum
AL
- arudmauluiion 433 | 047 7N
2. sUsuunsdaweesinNiamnsaieuslade | 4.00 | 0.82 gl
3. \dlomilliviesdarudpndesuasiicunindedo | 433 | 0.47 1N
4. Wianuianudilaluguuuumsaisainane 4.33 | 047 1N
5. annsadedsdndnualfausnsuanaiisUsslio | 467 | 047 | wnfian
Janinvauniu
6. Wianuinrudilalunsimduazananeiile | 4.67 | 047 | wundign
Uszgnaltludandiyg
59 4.39 | 0.53 1N
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nmsit 3 dilossdmnuinuidemeduiion
Anudiansusediuegluseiuann (x=4.39, 5.0.<0.53) laefiUseifuiiansnsa
Fuunlein anansadedis SndnwalRauzmsuanmilsuss st inveunnu
oefluseuanniian (x=4.67, 5.0.=0.47) lsimudanudlalunsihenduas
mmaneiiteuszgndlfludandvdeglusedusniian (x=4.67, S.D.=0.47)

=

anUsana

ERAuUsyendly SECI Model (A3ung 1ams95534, 2548) LivedInn1s
BIAANIN VU IS TTIImIAveuLAUNSaANw AU s waR Tl se e
< = I3 o & 1 [ 1
Jumsweulesesdnnui wasUszaumsalayanaudastuyaaiusing
Won1snendnanyaldanaivdinisaniuny 4 Tuneusail

] an' a a o L. . o a Py

Tumoui 1 nswaniudewseus (Socialization) adunislilateya
SOMUNITIRIUSTIUNIANUYNABH UM THRASUANW A UUSEAUN T
ASIL T Usejvnitnu Inedndeyanilauniiaseing wudinunig
TuusTsuiwminveuununsalfinwAalznisuanaiiassluiedaminvounnu
JNINaNaUeIAANNINT 3 AU Fe MURAULNMIUAAS ATUITTUNTTUIY
U ke uY el AnuadinnumansauazdneannL U KOS NG
Teludanalyg aenndeaiuging 110135 (2541) Mnarhguuuumsuans

P luUsEmAlneinsNELNAIUALAS LHBITY WaZITNISHAAY Wi

q
°

fuilanufeslunsuanmimeanranadll uifdiieinluendnuaifiddny
yosRaUzTuusTlneg

fupoudl 2 nisafnAuieanaindanu (Externalization) N13as
wazuvstiuanuiInUszaunsaivesyarafiinudeIv ey (Tacit knowledge)
Womewnsiduanednualdnus Explicit knowledge) Insnensndnualifaus
nswanavtiaseluviodmiaveuudy Tnelnsegiiand 13 3 feoedosind

wuusialdie (Color Meter) WagnsAnidanuilaneagaais 9 ae aenndeeiu

Uil 16 athud 2 nangnAu-Sureu 2567



314

MIANIAAUNTIUANENT UNINUIRIVDULNY

aa o

(Leon et al,, 2006) wadwstliiuinesasindlidnanmlunisnsiainand
o ] [ < v A g o o & a
TanluwsiazUseian laun veauds vaamad Janiilune lngazndainiiui
Y g v e 1A = d'
Tan 3 A% WieUssInaRadnsdumMANaIIAaIAAGOU 1 % LarTI8ITUNE
Junhe CIBLAB 7iflmau

& = v . . 4

TuUABUT 3 N1573UAU3 (Combination) IAgTIUTINANUITUTEAN
Explicit knowledge snaf1egnanuslu Junisihdeyalutuneud 1 uag 2
dnsveaeiuagliaseiieaiaTIAaInaIeINdnanyifaUz N sLanmils
Ussluiedaninvaunnumenssuiuniseanuuy HUBRC lunisldasa
UsenaumarirudadiiionisasnassAatnaigandnanuaivteuseluve
o o 1 1 o = a v | . .
Jarinveuwiu Safunguanmdeuauii (Triaxial Blend) lnganinse
asnassranarglvndieldludondydlanadu 48 anaty denndediu
(Phan et al., 2016) MshilUsinsuAauMwasiNadnasrUsEnoumaviduAal
lunsesnuwuuanansuuay taglduusdndiuseniu 3 szus e svasd 1
devanldananesssuvd iWunsdnesiusznaunuudsg (Rhythm)
szoedl 2 dunglurmildanaasuads Wunsinesdusznouwuuauna
(Balance) szarl 3 agudnatvesuldainaraniminaaiiousss iunis
Y] ¢ N 0o 8 ¥ a Y A
In83AUTENOULUUNSHALNETY (Combine) Yilviinn15dniainate iy
sruvanusathldldlunisesnwuu@andiag

Tunauil 4 nsuilndendus (Intemalization) rdeyaannnisdnm

a ) = U o 1A o o ca o o

wagdnTelutuneudn 1-4 Inialedndinwalfavznisuanatelseluve
Jarinveuunugnisnisdeven ety lnenanisuseiliugilonsiaiud
MAEleeBeimaeunseaniuuegluseivin (x=4.39, $.0.=0.53)

12
UVBDLAUDLLUS
1. AISHNSHUINLUIAALTNDBNLUUNTINLBAUNIANTDVNUIBY

33 loun Juseneun1siamia dneeniuy wasyaran1eueniiiinuan
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Abstract

Research on the value creation of cultural capital through the
image of Thung Luang Rangsit for educational purposes Analyze
historical values, beliefs, lifestyles, physical geography. Thung Luang
Rangsit for the creation of art through the imagination of Thung Luang
Rangsit by artists and the value that has the identity of Thung Luang
Rangsit and bringing cultural values to upgrading the community
economy with prototype products.

cultural value creation process By participating in the creation
of a network of historians. cultural entrepreneurs national artist
Director of cultural transmission national artist Director of art and
culture transmission and community in Pathum Thani Province, 4
districts (Nong Suea, Lam Luk Ka, Thanyaburi, Khlong Luang) summarized
the data on 4 topics. to bring to the thought process A participatory
process using art as a medium for imaginary cultural values. Krettang
(art works) 22 works by artists and 5 prototype products.

The research results are a participatory process of the arts
and culture network in Pathum Thani Province, artists, researchers,
designers, communities, based on the concept of imagining original
cultural values combined with the concept of contemporary new
developments. Artworks that express cultural values are created.
History, beliefs, way of life through the artistic process and prototype
works were born from the imagination of works of art Toward the
design of prototype products that create value and the cultural value
and dissemination of works that have the identity of Thung Luang

Rangsit. Brings awareness of local love and cultural values.

Keywords: Creating, Cultural Capital Values, Image, Thung Luang Rangsit
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Inendusnumiwas “Quintet for Clarinet and String” Usziuslay A1sa
W5y Wou e Ysenaulume 4 vieu Ao daalng umde Tyenls
wazsaule lnsdonviouilunde Fuluvieunleumnzaulunisldindu
nsuuaunavesdssnnian eswinussiasludsnestwazdoonsualla
WANFNNANYIDWBUBEEWDS Wi uiuvioudalalns dulenle wazseuls
P - oo < a v = g = v
Falwisunddnsarusdlunsussaireuiiasaluaudasunn Jauld
= a = Y ' = N A N gy
Mmedianisndeulmvesiiuinnd wenanil vieuitunde Tvadedily
lunsussiasroutanaasiininselanueritdssiasnss Ingyiudead
nIngavsiutsaudegula Jadanueinlunisinuaunaveides
Aussiasaninsauszendldinafinnsusuaunavendesnasidalalae (1) s
1Y) = a & a a4 g °
Shwaunavedesnasilalunsussias (Feaniiieuas ieus) (2) n15an
U way (3) nswaSuihiiey il n1susvaunavendedlunaisilnusiay
\AT09919UTIAIRONIUAIIA LN UG- AUANANAY JUTTAaIAITIIINTT
B ULEBIAULATOIAUAEIUAZ AUMTITLAILUUAN 9 TRLIzauiuLATes

UDNNU

Adfgy : wedara3ile, aunavedss, a1sa 1 Weou riues

Abstract

This article presents the technique application of maintaining
the sound balance of the clarinet and chooses the piece “Quintet for
Clarinet and Strings: Fantasia”, composed by Carl Maria von Weber.
Consisting of 4 movements: Allegro, Fantasia, Menuetto, and Rondo.
The Fantasia was selected as it is practical for practicing sound balance.

This movement is played at a slow tempo and conveys a completely
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different emotion from Allegro, Minuetto, and Rondo, which have a
relatively fast to very fast tempo. More emphasis is placed on fingering
movement techniques. In addition, the Fantasia has a wide range and
often leaps the pitches. The widest range is three octaves apart. Thus,
it is difficult to maintain the balance of the sound. The clarinetists can
apply these clarinet sound balancing techniques by (1) maintaining the
clarinet sound balance in playing (high distortion and low distortion
sounds), (2) embouchure, and (3) alternating fingering. However,
the sound balance in each clarinet might produce different high-low
distortion sounds. The clarinetists should match those pitches with the
tuner and find the different types of alternate fingering that fit their

instruments.

Keywords: Clarinet Technique, Sound Balance, Carl Maria von Weber

uni

aasinfuniesauniussimaieatanls agaussluusemelne
vvhuSentli indosusisinignussAugtusessuduisinlutangs
vdsesgaulan lunouvavglsy WueTesnurinidduveadsaduendnual
angia vonant aandiinduadosnusiiildtueudouasiiunuly
wUssanang 4 lugaraadn luduinaudislaqtu (wuite enmena, 2564)
Housanaardiinadausnidy intosnunivinignusshugtundausn Ussana
U a.a. 1690 ngtrsvinedestanliiniyusundsn (Nuremberg) Useine
wosuil 9o loduil pdanen waiues Johann Christoph Denner) Waggnune
91ABY WuLuas (Jacob Dennen) Insnstia3esausiangla snusulguas
siannuids Brymer, 1979) mgluduiniesnurilunaifindusiaiogn
nane (Middle ages) ANuENBNAdDsUTEINATAUIdUALNS Tuungne
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von Gronsfeld) wisyisuitsn dwsuinaunsludiin deunlud a.a. 1700
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1 E3 (Low E) ¥lvimansiinanuisaussiaslaiiuninaiuaiades As E3 09
E6 (Baines, 1991)
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AwUsenaufl 1 973989 E3 D4 E6
un: gl gnuausu (2566)

Tud A 1716 sulnille 3718/ (Antonio Vivaldi) nUseRusy
dnnd Useitusessmeile (Oratorio) “Juditha Triumphans” Tnefinan3iin
UssaeTuiUe05iAansT (Orchestra) Wundausn luvaiura3iiniliiios
5 4unm (MacLennan, 2010)
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mwusznaudl 2 Aansiie 5 Yune

fian: Giammanco (1978)

ya ¥ a fa 1% a I .
lofluseRvgAnAuszuuvesnasiialuszuuse 9 uinune (Clarinet
g X

systems) muiwuﬁLﬁuﬁif%ﬂaﬂmmémawﬁﬁqéu 6 S¥UU (Giammanco,
1978) aid

wWwuLues (Denner) U a.A. 1710

yawaes (Muller) U p.e. 1812

1AaLg %58 Ludu (Klose/Boehm) U a.@. 1839

daL05m (Albert) U a.. 1870

g8laes (Oehler) U A.e. 1900

A ° wa a & v P < P A A a My
nAnanuseifnansidelutisdu winlaiasesnunsuiniile

1
2
3
4. wusaul (Baermann) U A.A. 1860
5
6

Supaflsudeuiugeademnauielagtu Snvahuldmussaduag
#14 9 Tiansuanafifiniesauriduussiacszney Wy 1ooiAanT
2ATesaL (Wind Band) imadiiien (Solo) \WAINGUEDS (DUO) LNAIINANEAT
(Trio) WasNngd (Quartet) NANNNENT (Quintet) WALINAINNGLVN
(Sextet) il lfnBusnunmanfiolifindunisuivaunavesdesaariin Ao
“Quintet for Clarinet and Strings” Juinaslugalsuuufnnaudu
Turhananiu fnsiaueaiaidniu 2 ssu Iedssmmeosuil vhnaian
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UMY “Quintet for Clarinet and Strings”

dounaululugisdugalsunudin a1sa use veu 1wes (Carl
Maria von Weber, 1786 — 1826) 1nUseWusaynL8a5iu dyawdeaniunns
UseNUSUNINAIUTZLATANY 9 11U 1we33uleLUs (German opera) twagiUalu
(Piano music) WaLABULISIAFINSULATBIAUASUSELANLASDIaY (Wind
concertos) Tt a.A. 1811 LuashigdaurlU panAuUNIaIALERIIIY
Ussiiudinasvasmuied o s q Tuussinmeiwesuil wildvgafidiosnsuadni
(Darmstadt) waydadgynuiu lewsy leww wesuiuil (Heinrich Joseph
Baermann, 1784 — 1847) vnAaisideniverdeslutinaniiy iuasaals
WIS UTTasUNNaIUsZLANgLOR (Duet) To “Se LI Mio Ben
for two altos and orchestra, J. 107” MalaUssiusiuLazInLans

acs U a YA Y] O X 2vya g
AowdsaluIuN 6 nuAMUS A.A 1811 31nMsdauaniassil Jalainlu
ANTNNNAADNUTENINWIUDSAULBTUIUY MHIFUABULESH LIUasSEIAtaan
a A o YA ' a ' ] Y
WumaiedaLansunuseiusvosnumslUluliowmns o aeun Tutun 14
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Y o X 9 & ~ A ada o fo A
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& v & o ) a DY) ¢ ¢ = .
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thorn, 1981) AS18UNUUNNAIAIT

1) Concertino (3 LWw18U A.A.1811)

2) Concerto No.1 (17 weun1Au A.A. 1811)

3) Concerto No.2 (nsny1au A.A. 1811)

4) Variations (14 §u1AY A.A. 1811)
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5) Quintet for Clarinet and Strings (25 @Ay A.7. 1815)
6) Grand Duo (8 wa@Ingu A.A. 1816)

amUsznaufi 3 Carl Maria von Weber (#18) uag Heinrich Joseph
Baermann (¥21)
fisn: Weber & Baermann (2023)

nesldaUsewusumwas “Quintet for Clarinet and String”
uiign lngldszeznalunsussiusuiuiou 4 3 (24 fugiou aa. 1811
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Uniwas Quintet for Clarinet and Strings fsnunudviou el

1) Allegro

2) Fantasia: Adagio ma non troppo

3) Menuetto: Capriccio presto

4) Rondo

Inedliesviou Fantasia: Adagio ma non troppo Lﬁ/i’]ﬁ?uﬁmil,m
Tudmeduardeesuadldunnsrsnviewiu 9 sgreduds sauddivaades
Aldlunsussiasiiniie Falnrmenlumsinuaunaveadsdunisussias
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Fantasia
Clarinet solo

Adagio ma non troppo.

n e o [ i P
A e T 1 S e o 1 o o i i
e S :

2o betatote o1
B

: j
P S

amUsenaud 4 Tiamas Quintet for Clarinet and Strings
19U Fantasia: Adagio ma non troppo

fi31: Rerktanom (2019)
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mM3unNIIMIBaRafuFUuL (nuynsufniaussanaatunedudingan,
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WseauAnfids il wazdusuinig dafu vieustusude Ssanansn
doorsuainaranuidnldvainvans Sauasiiouoisualgs g
ANSN ANIATILAN MurIeY ANUSUVA ANUREUAIULAEANTInLY
A1i1 Adagio ma non troppo QAEUATUABUALLINGS IAIUNNIETIN
“41 usllidann” Tneunmasiout fseguunguades G minor fs1uay
63 7o ulsooniuaumieudes (mM31efl 1) Uszneusne A B A’ Tuguiuy
Wasaumeu (Ternary form)
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P~ a & v = ' . .
M1919% 1 m’]i']ﬂ’lLﬂﬁqgﬂiﬂiﬂaiqﬂLLazf]igLLﬁ]LﬁENVlau Fantasia: Adag|o

ma non troppo

oy lAseasamnas Woq | neyuaides
A |- 991 (Introductory passage) 1-4 | Gminor
- Favhussanseuan ddnwazmilounasios (Songlike| 5 - 22
theme)
B |- %31 (Introductory passage) 23 - 26 | Bb major

- 998e8 lanwarliouNSTUSPARTaN (Recitative-| 27 - 38
like passage)

- faafed vdeanau (Cadenza) 39 -40
- 9299818 (Extension passage) 41 -48
A |- % (Introductory passage) 49 - 51| G minor

- YudpsiiiasRusynauvenitussnateiuinueansy| 52 - 57
yian (Passage based on the songlike theme)

| a A aa I3 v o
- YLAYY NIDANLAUYINUBIAUTENBUARIENUNDY B| 58 — 63

(Cadenza material from B section)

filun: Rerktanom (2019)

nMssnesugavadesraslnlun1suIes

viouiluade vssiadusindimeiiroutiedh ansouanddiii
fedduveadsnandidniiuiaie Gesddyianiiaasdileisdunisussiasi
nillifuFesnsmuauaugavendes tiovdndsdaliAndsuiiouiiuay
L‘ﬁmqq Fanmdszneudl 5 wandliisiudeldnsing o Afuieuiuazitoy
auwhafulugedl

1) E3 uay F3 deusaawinliaunimissdideutiaieush

2) G3 A3 uae B3 Wovssiawinlinmnmidssiiieugs

3) C4 upy D4 Wevsaasinlinuamidssiogudn luiiou
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4) E4 uag F4 Woussasdinlvinaunimdesiiieusn
5 G4 A4 way Bba (Jutiadesisenin “Throat tones” 5o
= o y A = o o = a A
desthsinne” NSenuuutinszilousiad ln G4 fis Bb4 Wdesiteanin
zfnsfianuegusnunevesrasids Jwglnddulindmnniign dwali
o A oo & o = o § v
Fesussiaseeninddnvusidnuazuny Taemluileussiasinliinunm
O = o
BENTRTIAT g
6) C5 Weussiauinlyigunnideaniiieugs
7) D5 E5 uag F5 Waussiasintinmnimdeafiiteusi
8) G5 uag A5 Weussiaainlvinaunimdsssiegua Loy
9) B5 war C6 Waustawlinlvinun s ugs
il MaisugaseituIuegiuvatelady ransidausasin3as
Woussiateanunaziinisiieuawnilduiduluwsiazinies saufisanin
91N1A o4 YU nanunfldussiadigumgiiviesiigs anunsadawaliiin
mauiteugs Tumemssiudny mndlgamagiiviesiioan e1n1edu 1w ussiadeg
luiesiinioslsueinia avdmaliAnnsiieusle
Tuynads mndanaineussitngeusinidluveuaniauns dniin
Al = S = % I 5 v = - a A
AupsNNuAIesnudslivurdddaluraeiussias Wentivaaudesd
U3548900n1N I EUA1-ga0gnels uaziluisfudug annsausuaunaves

al YV 1 =1
WdealAsiuviaedi
Q T
& —_——
IS R
[—; d flat
slightly sharp oo
flat Ssharp
flat god
s — S S S . f
i ¥ 1 1 t 1 -

variable  Sharp

mwdsznauil 5 aunaveadusraisile seiuidesinluidesgs
31: Brymer (1979)

Ui 16 athudl 2 nangnAu-Surew 2567



355

M5815AAUNTIUANENT WANTINLIFLVOULNY

Padusveinaiiidniionanvaiianizsi danvusrosdeiiuaneng
) | & | d o &
A Inguusoanluaiutiades fadl

1) Yrudeenglu (Chalumeau register) s¥Auldeswin E3 - Bbd i
AnvauzAYINLaE VY

2) du9a13lu (Clarino register) seduldssnany B4 — C6 &
Y] o A ! ! I | o A g Y] !
fnuwazdssaILazeaunu Wiy lWuradssniduenanyallauauves
AANSLIN

3) Fradesdaradly (Altissimo register) seiuideags C#6 - C7 8
o a A A v 9 . .
anwawldssnurangwisesenlidndusumvanuauuiayg (Piercing)

/\
4} ) # #
"4 T | — n 1 1 Ny 1
3 = \y T 1 - f
>
| Lower Throat reg. | Lower Upper | |
Chalumeau Clarion Altissimo

AWUTZNAUN 6 T FLIEILYDIAATSLTIN

fiun: Pamies-Vila, Hofmann, & Chatziioannou (2020)

n1353aUIN

nsantn Aemsdansuviwesiiiiuin ndanteudiannn eng
wazwINsIlng (MawunsuAnviaussanaatuyiudingan, 2561) @110
U§uIBantn senssoundandeuinadiiunideiiougs uimnifiousi
TiUARmsatudu fo dusanduideuinaiifivinifiendntien eyt
aunavoudssliegluseduiifesnts uenani msuiuaunaveades Sy
é’aqﬁﬁugmmmmmﬂﬁgﬂﬁm TnggunuunsanUIndigndesnamanves
l53fa lsAuas (Thomas Ridenour) Beniin1sanuinuuuiiusudenniuvse
Ww39AU (Friction-Style Embouchure) msussiadnansidamenisaniuintuy
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oo U o = =~ A v a
sUkviidnwarnsldsEiun anssinsuasans Nauie In1sdudeassiiiin

i WA =Y 1 1 a =
vukazavaziineang Wdusaudunaslivasvasuiuluaugayde
nseuANaNnaveLdss demalmdsanussiaseenund twsie Uiils Tuns
assiudn MsanUnLuuniuriedusn (Clamp-Style Embouchure) 1Tu
sULUUNITAIRUINTRA FuTsianigsuwuuliianyazuenisusenuun
nsshnsiiuiularnasulUinaslunaueanside (Reed) Tnensa waliounis
Aatunuinidn viTliAanstusauduinniiuly demaliiadsiiliig
Uszasd Aoldss “10an” B30n1918anguisandn “Squeaky sound” dsliiiin
HafsaRussaslunn 9 A

¥

v
)

\

mudsznaudi 7 nsenlinvesrasin
fig: Ridenour (2000)

FupeunsanUinuesrasiin nsthunuddesniieussiag

1) Fussiaadagestnuazinssinsludnvasiigrfranedisv
msthdng1vesln

2) dethunhdmesiin fumheuuwasyssauiulind du
Saivnanadiudnlddnvarsostulnu Tnsdurandidnavussnuiusy
Hunans
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3) Fnduileusnunas Suflnesdatutndmed lidusa
Al Tnehiinegludnuazudanta (Firm lips) ileEuussias hinitay
Tyfanunsavduluanly silildindesiildfieUssasddu

Tunsussiasransiin sunisesduanunsaadadesiinlalaens
snlAuAugs (High tongue) Tnsn1swnd1 “8” anidesen Aeuthuani
Wesniiteussias msanndesddemaliaisyludesinusnalauaud
Snwnirongalaesilu® vhistaslnlddesliida (Focus sound) wiaudes
7 vl Tunmamssiudng nyadidn “To” AuiidnuasBsurumilfumanu
U1n dawaliidadious

MSLEIUUINLAY (Alternate fingering)

madsuaunavendedunisussas Jlsuiiviruziuiosiunanns
nsinwaNnavedetwet wah wWysu (Yehudi Menuhin) 1ivelviliaanin

o dAaX o ~ & a = Y o

Youdenavy aansaiilalagnisiesuiafiiay Fadunsussaddabeiu
wainailienafiu vhlvdduvesdesnlaunneaiu dsiumdsialunmysenay
= v =~ s = o a & a o &
#1 8 lasgavanideailuidesgs Tanuaenisiasuiiiiy fsll

1

2

Wi A3, Bb3 way B3 dindldnwsiiieugs adstasuil 8d vie 8c
des C4 ynieugaliaSuily 8c mnuieuslvilasuily 8b w3e 7a

W

Vo9 B4 way F4 dndanwasieusn Aswasuia 5d

~

)
)
) A8 D4 way Eba mnifisugsliieduii 6 vide 7
)
)

U

dos Fra nuteugdliieduila 3 mniileusiliasuis sd
6) 1Avs Ga TaeUndavidesldiiion urenafifedeosiung Lifes
fru udlalaeasuiia 5 6 7 ndouduanuiin viewEsuia 3 5 6 wienfuauis
7) (dve Abd Tneundezidssliiton wienailiedesiiung lifes
Fau whlalnewasuin 5 6 ndeuuassin iewEsuin 3 5 6 wioufu
i
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8) 1Auq A4 uas Bbd lneundezidsdliiteu uieraihiledosiiung
Tiifosfau uhlulnewesuiin 2 3 6 7 uay 8d wieufuin
9) 1dvq B4 winlifesnsiinnisnssunniades mswasuia A flat
10) 184 Eb5 vniileugeliiiaduia ac
11) o E5 way F5 mniiteugdlsiaiuii sa mnidtousilsiaduii sb
12)
13) 169 D6 Mnuiteusilfiasuia 8b viewdsuia 1 nardeg (Half-

Wdea F#5 ynuieugalilasuiy 8c vnieusmlieSui 8b

holing)

14) \des E6 vnieugeanunsaldiiunuee T, Sp, A flat, 1, 2 uay
3 nawsenAunnia mngumaEusaldtiounuae T, Sp, A, Aflat, 1, 2 uay
3 nandaunuinin

15) \dee F6 vnieugeanansaldtownume T, Sp, 1, 2, 3,4, 5, 6
wag 7 nanseunuinia wnieusmasnsaliiaunude T, Sp, A flat, 2, 3,
4 1ag 8b

16) @83 G6 WNABINITUTILENEDIDLUDY (Legato) anunsaldtn
wnufAe T, Sp, 1, 3, 5, 7 waw 8b

17) Wdea A6 mniiieugeliiasuily 8a, 8b, 8c 3o 8d (Eenildla
2 4 X tay a2
Tmil) mnguabiasuda 5d

Vial e E3, F3 uay G3 Wanunsaldtasuld arsusvaunaves
@e9n8n159aUn (Embouchure)
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ptiaher, Sp m—
Thuwb T —
(benmd) A
Fst
Akt (Fingey
1
5 comd
3 = mgH
3
Fist [*= 5 "
Fngev pHAa ot
= gb  ffinger
) e E
5
5;:5_(0»\9( — [4)
o [ A
Thivd S
t—'mq!‘{ 7

(S5
b
K %d

AMNUIZNAUN 8 Fusstnvenansiin Mmunann1suad Yehudi Menuhin
77 Brymer (1979)

nsUszendldinatianisuiuaunavaudes

nsuszendldimatianisusuaunaveadesluunnas “Quintet for
Clarinet and Strings” vieuflun @y Jons199med dAugaumIU
Yua waziensualluuisng feiduveuiiunzaslunsindeaniue
awiBunnisusuaunaTeades Usznaulude 3 Vst dail

1) MShwaunavaddss

Gusuunimadluviou A aaSiddnEuusaiasluiesd 5 Alia £5 10y
Prvhussansevdn Tanvazilounasies FidvasnvaziEIUTIEINIS
faudau desusniinaidausaiasieltn £5 ainem msfidledosd
ffums ladunds iledsgaenuaulandusnantrsiiihledu Slean uasivala
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USTad Wuednultn E5 N1vie9 16, 17 way 52 1e991nsssuy1nved
Lo E5 dnitewsn adsieseladisussiasluresiiiiasosdsuannia gussia

AsanfaudaesnousuuIaY Wielinansuindgunginguiunay
el

Adagio ma non troppo

amUsznaufi 9 Tdmuwas Quintet for Clarinet and Strings
¥iau Fantasia: Adagio ma non troppo (¥ai3uduviau A)
fiun: Rerktanom (2019)

2) n159aun

viou B Tutisesy fdnwazn1sussiauniioun1siuietasan
Tnevieutinaiinusnadimnidnadu ulinim fnmsnslanvestaades
Flsirannntn [Winds (Pickup) Whviesdi 27 Ttin G4 U E5 wagtiosd 28 Tin
G5 lU E6 %QL%@: 6 ﬂaiizi’aﬂﬁﬁu%’msumgﬂmﬂﬁLL‘lJummﬁthU’mﬁ’Uﬂﬁ

UTTIaeTEAULEBIRAS (forte) DnadanaliinidusnlinsUseasa Aodes “bun”
nieldssloneasinu (Overtone) Yuld

9 o g
N0E eiy o o 3 A ==
i e w7 T T = N T ]
M%-] o — T | S——— A O |
. - & 11 T . ' o | 1]
o === - e
—3— R i con affetto I
28 e
5 e e e i .
p A - i 1 3 1 1 8 L3
() > i | =
d - T A

- [ S | - ) - g S_—- g—
A Pp

awUsznaudi 10 Tmnas Quintet for Clarinet and Strings
¥iau Fantasia: Adagio ma non troppo (¥3ai3uduviay B)
fisn: Rerktanom (2019)
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3)  ANSLESUTINLAY

Ln E6 lwieshl 28 anunsawasuily 8b iieviuUSuaunaves
a A v u v oA v = Y Ay
g wuReniuiuiesn 36 Wn E3 1U E6 wWunisnselanvaslunfdneann
deailuidesgs Jaluliniviheiufeanugiandes wh €3 netis db Wewbeu
9de9lU E6 anunsaasuida 8b anntusiiultinsaluiides F6 unnuiieu
geaEnansaldilunude T, Sp, 1, 2, 3, 4, 5, 6 Wag 7 nawsauiuiily N
Weusanansaltiaunude T, Sp, A flat, 2, 3, 4 wag 8b

amUsznaudi 11 Tnmnas Quintet for Clarinet and Strings

19U Fantasia: Adagio ma non troppo (119Vn8viau B)
fia1n: Rerktanom (2019)

UaNNT THaReInER AL Fosdl 39-40 uaw 58-59 1
fifetusrndlfinafiamsuuaunavesdedluFoimsiaduihfiauuaznig
andnauglufiedu Tnsanier Buvssiaddiduladodasunin
(Chromatic scale) laldostu aumsfuseiuausauendeminsysu
Boaaiindes Tuwesdl 39 uaz 58 udansziudesaduiissdudonumn
(pianissimo) Tutkesii 40 waz 59 usswadlvinilowdesasiiou Frevnees
UssaAIineBad e (fermata) 7iliin C6 waz B5 ustasmadasln
B5 1uasaududes (Diluendo)
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[

N> ©

e
A u
Sortis(simo) possibile a piacere

M

=
=

38
0
o ]
r 40 1
° i 4 L |
0 Iug sow e 4
=p=reE B
=

Jfortis(simo) possibile a piacere

59
O
p A ]
(= ; T {
-2 " b B ] Ay ]
i PRt i T
=3
w

amUsznaudi 12 Tdnmnas Quintet for Clarinet and Strings
19U Fantasia: Adagio ma non troppo (Frahe)
fia1n: Rerktanom (2019)

ieadi 57 T E6 lonswsuih (tril) Tiiasuilanies 8b Litensy
112 Win F6 desialunlinfidudesaiigaluviouilunide Feltin A6 Fadneg
TuszAuyiadesgann (Altissimo) Ianwauzidesiuvangs mnlidiniseuay
aunAveALINA antnsaLiswvsaLieuadlady Yuegiuvinuevessussiad
o A d oeu a &y o o o & ~ ,
tnaansidagdnldnsesuiuding Inemiluinaduis 8a we dc mugly
Aun1susunisaaUinlagnisieunsetusanauilousiiaisuuniiie s
intloy
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57 hw fe :;
0 E = S
i - o~ ]
| Fan ¥ -7 A ]
Ol ’ '
v/

¥

amUsznaudl 13 Tmnmnas Quintet for Clarinet and Strings
19U Fantasia: Adagio ma non troppo
(Wndosgenigaluvieuiiuads viesdt 57)
fia1n: Rerktanom (2019)

Viesgangvewiauilun Ty (Vesil 63) aaauillin A3 UTIIAS
WIneEadvie Aoy o lw1aruAudss mndieugsliiauily 8d vie
8c wiiauSunsanUninemsreunduileusasuiivnifieadntey

.
LR

PP pp
atempo

awusznaudl 14 Tmnas Quintet for Clarinet and Strings
19U Fantasia: Adagio ma non troppo (3393v)
fisn: Rerktanom (2019)

unagy

UGS Quintet for Clarinet and Strings Tuvinuildesdiveisanin
“Fantasia: Adagio ma non troppo” \Uuvisufianunsadeensuailaedsdn
gy dyUsvuilumasauneuw wiseaniluvieu A B A’ laefitiaieinse

& ¢ oA N o < o U oA w = v

AL [ugnilenauign Tanvasdudesaeriouannseiudesdisinies
axoumsszauldsaun Tunisussiasiouilunide mslarnuddgyluses
Aunavedss Wonifwngnsaduyiue il mndesnussiasesni
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[
o

= & s & X [N Y 1w &
HUAIULNEURNTRTDLN EJUQQC\]SVL@ EJUVLW@‘U'NSUW LU YINU

v

AUsTasETaUszend
G

Tgnann1snIsias Uil fiAYnIUMaNN15Ve4 Legh WYY LavAIuANTsanUIn

= o aa
L‘W'P]ﬂllQa%aﬂLﬁﬂQmﬂIUﬂq§U5iLﬁﬂ
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Y] 1
UNANga
S w & Al | e wa = a

unAuidingUszasdmaiafeuse iuasmnuluinvesnnuns
voa1lud wuBnaInlasudninauanausInaudawasusudn Agn

= ™ wa ) A 2 A A o '3 I3
YWINT “AFugNIvL” uazUsyiRvesdulniloansasa ladu fefnalas
vealun fasaiauununsveariunfulutiauael a.a.1950’s 33w
U 997 NALUDSTEA UNAURSINIUTITALRIURIVII VULAUTIENIADULULIN
TaasalUimlansmgunnadtnazsisansaudubuul NUUNISIASIENR
o oa W acs a PP P a a a
daAnanwalluumnannaisansauduuun NUMskATANNSISaUS 89
Tuwwnuesuda wu n1slimesanude nissasluluw@y nsldeesa 1ad
Huviszauaes msldlasinuduiindu waznmslialaduuuasesades dadu
TUsuAdenuNIuuInURSUaasnlu fe “UsTacasunda’

AanAgy : 1o, ueawlun, wneziisansousuiuun

Abstract

The purpose of this article is to explore the history and origins
of the Bossa Nova music genre, which was heavily influenced by the
musical styles of Cool Jazz and Samba and was often referred to as
the “New Wave” of Brazilian music. In addition, it aims to narrate the
history of Antonio Carlos Jobim, the legendary bossa nova guitarist, and
his collaboration with the white Brazilian musician Joao Gilberto.
Together, they created the distinctive Bossa Nova music style on
the iconic Ipanema beach in Brazil. The genre achieved worldwide
recognition with the timeless classic, “The Girl from Ipanema.” Further-
more, this article provides an analysis of the musical characteristics
found in “The Girl from Ipanema.” The song incorporates various

techniques from the Cool Jazz genre, including the use of seventh
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chords, reharmonization, secondary dominants, tritone substitution,
and half-step bassline variations. This blending of musical elements
aligns with the description of Bossa Nova as often being referred to as

“Brazilian Jazz.”

Keywords : Jobim, Bossa Nova, The Girl from Ipanema

unin

aunsuiaduunnusiidediinlul a.a.1916 Wunusiadeden
Yomewaiu dnlles weniiu wazlasuanudouegisnsvatslne Uz
T A./.1920 Tilondnwalangs wu msduan dessvanu dnvaedone
wazAIoInusd (el usidey, 2564) Senusudaduldsumnuienluit
Tanustusludsanalnefuflasumnudenlduiymsend luraed w.e.2471
fmstaRnmursuiatundausn sunans Tausssumesuea i
seesaiiledluussmdlnesiusiadifalu uasiivnsiietedumenuss
uaintudusiuaumnn nviaimsdaianssy fatfuayuaund wiadiumnn
fuiniasguazienty udimsdusumiinnns uandliifuiauesuda
dudufiteslutus (nuasss ifoyns, 2563)

MadueInusTudaldaduuinusiag q tnunefidnduens
LAY MIHALHEUYRILAT s Inefununiviilvianimjuua eugu
flaanne desase Hufte Bossa Nova (Usawn 1uan) Aiflaamanedn “adugn
Tl videenvvznanldnssindunszuanusiival fiaannisiamiain
auss wuth (Samba) Aennauliiasileauistu uaysvswasnaiy
nilsanauniuda Ao gauda (Cool Jazz) ausiiisiiuguanainmsduaniin
Judszannd .e.1950 (Rins n1xdady, 2556) aussueamiluniadiia
Furreaned a.e.1950's Tnermusdadeulumatline fuanvesansgouisng
VULAUIEMIABUILLN (Ipanema) wag lauiA1uIun (Copacabana) g4 N
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1o wa1uls UsenAusI@a MNNqUENAUATYIRIYL Inglanigat1eeain
Y = o w % =~ Y] A
aunsfednduyanadiAgyreinisasiaaunsueagiun laun duladle
A15a0a lalu (Antonio Carlos Jobim) wazaad Aatuasln (Joao Gilberto)
U aa a Q‘ o L4
(UANT NIVNEFFAIUY, 2554)
Tuunanuififeuszinisnantwsyifuazanuduuive
AUATUBATILLIN LuIWaY MdeALlauIaInAuASLIaNgnuuILLINIIARY
anlud uazianfielseTRvesdulaiile asaea laty defnmialaduoanilun
Y 9 Yo a = S o @ wvadad o =~ )
gaalviiilauuiaussveaenludn Medalugiiivedeanaziinanumasu
Jwihwuveswausiveasiludn egratunaunagiisansouduium
(The Girl from Ipanema) ARUINATIATIEREIRRANWAlUUNLNALADE
as a o Y ¢ & N o a A
WianseudUnuun nilendnuyalvesnnuduwuinunudanauusigaiey
Twrieviues @esdsvauy wasidesnun3iianuisadienenliegiayuuia
augu gy laegaliune
MnTdureInsiLaueilsudndsiuiuwinuniuoayiuing
Anutaula wag Tendnualanizii auaIskinsFnyAenunIwLAINET?
[ oA A ) ¥ 1w = v wa [
Juegnds iaidunwmsliwngauladinymainuinalseiinnnudumn
= wa o Nyad o =
VDWWINUATUBAY LU UseIRTnaussyilvelduswaduinunIvaag iy
TFULUUTDIUNGTIAIRIINNIAN YIRS IERERRSNYaINIAURT ko
P Y i I fa A
witunAnuanaIsdulselosudduseld

Uszifuazananduunvasuuinuniuaaeiluan
a A Y < £ v L3 = o
wwinussueaglundelainludydnuainimussluinmusssuves
Y1IUTITALREY NAANITHAUINITNNAUATIINLUIAUATUINTU IQNUTILAS
Tihasmuniudvsnaninunsudaluney gaudataluaunsniitugiuu
91nN15aUaA (Improvise) LAnTuiilaUszuial A.A.1950 (ARANT
0dafy, 2556) aztuveayilundaUseulatiugnuosausiuaudn wueues
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51’\1ﬂﬁ’rﬂé’%’ummﬁauaaiwmniuﬂizmmifl%aLLazQﬂﬂ’wmmwﬂUﬁ’muﬁ
a = a VY& o &
AANEAN 1ALLUIAUASYDIUTITaRUI ALY 2 wuasall
1) WUIAUASUENT W UMIAURS AT N BUE NANNATUYDIAURTIN
| a g a ) i A aAa o a a v )
W 3 RUTeAvegluusda daudulinunainuensnd lisunmsiamnunn
a a Ao ' Yoo P
Naalulseinausda lngkwiauasainan isnisieanasuulualives
Ay A5ULUUTIzNaILuULenng wagdnssuswuuY A AueIS iy
wgnT i aunmadtdmsusanazius naanauUTinITUITIEINURTAE
Jameianan aynawiu 3l dasngliiulunumaniasusuesaig
l59SguA UL UIIMITWNUN I UUSEIMAUSITA (W0 Wams, 2558)
2) WIAURTURATILWINANTY “UaanIlud” Ivinei Adugniy
(New Wave) v3oa13nanlansasnindunsewanunsuunlnivesusidan
WauEnkuInuaswNtILazdumilaule 1 dvinanuniaauda 91N
HanzTunnvetansgosnmumauraulineiu wnausiveawiluine
MindulaenguEinANRSAIY VUL UMIEMIAB UL waslaU1AUIUT o
nyeslemanuls Useweusn@a (Donat, 1994)
wWodaunaululuaisUanernisswl A.A.1900 nauni1siuina
YDIUIAUNTUBATIUINTUY WUIAUAS LTI UL URSTALASUAM LT
819U U TLNDIVBIV1IUTITALEYUY LAEAINUNUNY TWIDFIVDIANITMLUUN
15NN NN “urnt1” wladn MUl T e
M3091ULRANRA0Y Nkandan1susINAaTuluguLLasNUie 9 veq
a YU a a a a ) ) U & A
Us1Talasudnswa a1nwansnI N INAILILAZ)NUIUUTINIUN TN TUN
NSV ULLIAURTUTEI1V 1RV USLmAUIITALIUTNIE1UNTOL U980

a £ o

&, aa | Y] a ) aa '3
LﬂuwmaﬂizmmmquLmﬂmmuiﬂsuaqmwa (UANT NINNAATUE,
2554)
p= a Py & | Y] | a
AUASLUUITITALANAUITUDL1ITALIUNIUN ST A UL UAIED
v o U oA Aa & Y] Y aNa Moy g ) ¢
sunan duAsUssmaiiduansanwaidnuysiasuseinainluloduanednual
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Bn®3 919809 ULLASUNTNRILIAULLINUB T TALsTINTUTB MUY LAY
YN ETIANURI NI NS N¥AILUUTIAIWIDIYIUTIBa Bduneladall

1) Uszndiuanednualdnes “n1seui” Wunisiudeyauas
ANUINEINTUAURS LA INUETTHIINY YIS WukuinunsAaadn Jagni
wWanludsemausda meanuidesdidenuiuyiglsdiliniuianu
AURTLALLATEINDAUATYDIYIELTUgNNANNAUIIA VAN INKIN A BLLAL
UIENIATIBNU 58071 “Msitens” udsseuinisliinIesnunives
glsy wu Welu uazing lnemlazagnuinddnyasaunindudouves

I3 & & Aa o v

ANIUULTE wazilloiwasnilanios

2) Uszimalnlilmduanednualdnes “mskaunauseninenuns
Y8931 l5UKAL Y wavEiU” IneAusSTIANAINNTHANNAIUTENINAUAS
nyglsvidnandudsswasdanisisdiureariensnuilies vilnan
LONANWALANIZLUUTIIUTITAYY WU LUIAUATUDEYLUNTIdEYDUDIAINL
' o ! = = aa < P v
Swadysznindenunivesyngliy wastinanulusgNagyisuaannis
unwas dewalitinlenanwalfiizeniuinaunsuul “usdFadeudleg”

U aa a Q‘ o 6

(Brazillian Style) (unns Wsgne@ASe, 2554)

v Y v oAy Yy v & <, ad a X

fatnsaunlanalituveas luduiuinunininduluusyina
Ui 3alugisuatel a.a.1950 lulleslowauls Fuludesfideguunells

9 a Ay o a1 a ai Lo

Ay IuANYeIUTI¥a N3TnAuRIivemaivaInvane Wy BUnuan wazlau
AU Fadunidntunaiuilugayusuivainwans naiuusssuny iu
anuegnannn aussueaslungnasndulaeinaun3unIusdadeuain
nay Unaussiae Ao dulaille asasa ety nilduglvnillauuinuns
vaar luNdAYluNITIEN LnauRIUREYlUNSoNAU 907 Naluasln
Ingisaeadudsauinuwuauninainailinaiedu 13dnuaglasuainy

Y

DR
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AMWUTENBUN 1 Nnved duUlalle A15ad 190U warap InNaLuasly
YUBEMIADULULN
71U : Afonso (2014)

= o I3 aaa = '
aumsvoaglunddnvas lunnaunsndanulmsizuazifauity
AIUNTHANHATUTENINNFI T UV IMAZYNLIA TUNTLEUATINUASTT

2 dAve o A s a a = a a .
Wunidnduegeinnsaatada Anuuinfigalulouaifuewsni (Latin
America) Ingfinsnanaaniuduiniinldanaviinluasuansa (Nylon String)
733ntuus@adn “violao” ilssnnaneluasuaiadusiyiuiauasnin
vou JwhlmiunanailulendnualdiAmvesiuinunsusaw vl Meiuun
AUATUDATLUINT N TUNAUD UNINAUUDNLABINUALSNLAZTDI519TIR
Tudlesslowmanuls ssruseneumariioswinlinunsveaeilunlaasnsniy

= Y] = O & aAve o | Y a a
Waguwlasinusssumenunsaunseiadunidniilan dwaliianisinaiy
uiludnisimunwinueeng o Mmlanlunaiienn MaunIUsaIluN
Tneviall e19usznaume Anns Welu dudaua nassyn waznguinsaaih
wu vam nseuluu winlglvu waznsude Wusu (Donat, 1994)
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dulniile Asaed Tty HefAmsdaladuarululiuazdliniiie

Uaday1 U
= o a @ Avo " @ ) ~

AusskuIveawIluNiLlnvvaudunidnuaglasislumlaningd
vl v o A v O oA w A I3 a o a a o« a
ilregilawmdume sulnille Arsasa laty dnaussyiundadeuinun
\VinTui 25 unsau A.A.1927 WesAgan (Tjuca) s N393lainaniuls (Rio de
Janeiro) Tuuseimaus@a sulaiilamsasaladuiimnuaulaluaiganan
aniinaudewnengld 20 U wiienulnsizvesnusslaviliwivasla
11NN NSPRNWUU kazlaisuaueTIntnaunImensiaundlufndunsau
AuNSTUTINLERM U TR0

sounludaUansy 1950’s UnIoalarininIsvIuTITalaey 987
fawesla Uoao Gilberto) fusaiilofes WTaa e lansa (Vinicius de
Moraes) wazilausnialvy awny 1ind (Stan Getz) louerunmaanlasu
Anudenvesdulaile Amsaea 1y uvhdudatuveaslunlaetiiaus
Tuwavasnwile Wy was fgrfluile (Desafinado), Juliauwutn (One
Note Samba) uag lwad wezisansauduiuun Tuvhlvdaulasdnduauns
wdvaaslul davusenaiuitesuegrsasinanelutisduneissyd
A.A.1960 (Donat, 1994) ¥mauiEiulazaniuwuinuniueae lunneg1auns
yane nulunaideudulniile msasa 1laly wavanussveawn AlRSU
By Tiusansfinnsiungeadlipuladudaiuunnaadadaladusdadou

aa v I Z_J; o o

wuvpasduatduasaksn (@158 neeny, 1.4.4.)
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AwUsEnauil 2 Mned duladle A15asd 190U Antonio Carlos Jobim

fian: https://www.radiofrance.fr/personnes/antonio-carlos-jobim

AIUNAIVDINTTULARBUINNUNAURTTRAIDULNTLD ANSaed 1alu
Igthainguuneaussveas luninaeduwinaseendonvesendade audy
Peulumiinaunswwindansiniuussaenussudadlugueuuueaslumn
wazdlunumaAylugENauTemeaITIvl A.A.1970 dulnilonisasd ladu
ffdenveuhauluasflosnnnimsiivaneeenias dalunisldadloasne
Favueanundudiuiuunluyed A.a.1960-1970 sren1suIstasnediale
Tu AR5 warsed lnewnie TuANI95 WS USWEBAIABSAA (Warner Bros.
Records Inc.) wagkdudia (MCA Inc.) Dawiinausswuisenazisunduildnsna
Tusuisndnasslutieiud a.a.1980 uaiulilaaselgymunsulailonsaos
1201 W189A9ES 19N AIULNAIA NS USI8NSINSTNALLAE ATNEUAST LUUNULAR
2e19mLine NendIant A.A.1985 nselavsanluNlenduLnduntew
a ] ° XY a a o o v ) o & A o
gnaa vilrdnaussyivndaifeudiladlenanduanisiiierinnisuans
ANATITINAUNTIV AN 9 VO TIufULiNeY 9 aunfinluleaunIeewie

A Y] I 2 a v v 1Y) Pxy) s as
Wes dulaille misaea Wady lWaswanudseivlageaalinuaesudsnly
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Uszimausgaliiel a.A.1993 uavaeuldsnaavnegluaisiunaeadlul 1994
(wasind, 2557)

) N 3 A A Aa P Y v

gulaille A1saea lady et inluiun 8 Sunau A.A.1994 Mga1N13
9 =~ Y v | v < Y =~ a s
Wlaneldeundurasinsesdediulsaussdudy 67 U lungsigeda
Ussinagaulvdnnmsgydevesinudanasmiundafeuindieniny
a11130 wilasuniseduaaeslulssinAusdauaslasuiosilvignasng
auaigsdntieduladle msasa lady assiviumrsuseuiwinnly w
N393lemaUls VUMEMIABUILUNT BYATISTATIUUIINAULATNDANGDY
lnefatiup3aiun e (Cristina Mota) auan3duantdisdulaile aiaea
Tatu Maaduegniauivinisngnuunlivuiivivesw (Afonso, 2014)

awUsznaudl 3 syanidsulnile asasa lalu Asegiumemaduiiun
fiun: https://mylittleriojournal.files.wordpress.com/2015/04/
img_3857.jpg

= G al v a “« a a [ 9
LUIAURSUBATIUINYS007158N I ILUIAUAT “USITALA8 UL

(Brazillian Jazz) wilaemigkuinunssananuuitundelulssmausn@asn
& wa a ] A e v wa = avy v vy v

adasinduetgvasnnulununswia feuseiRnnudunnnlanantidnedu

o o
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Tneduifdldanunmasmesisansonduniun unmasisnaniuldsuseta
manussinuekazdaduniunanuvesiuladle adaea ladu 1unils
Tumasiignouiinnniigaludse Renansveanasana uenanidedinasio
Fi0813 “Yesterday” vavianezdniiia (The Beatles) Ailasunistuiinides
uniigamaenniauiu Tasunnasneyiidansoudunumn fsldduiy
voy 9 iwindssesiinges enit weangn Aauwusli (Astrud Gilberto) A%1
Tolug (Lisa Ono) uaz usar Sundn (Frank Sinatra) udu wenanian
Failunmasuniadounda sungilasiaaruautiagiu wu “Agua de Beber”
“Dindi, Meditation” wag “Samba do Aviao” (Gevers, 2010) w597 Tun31
ua Lowafiend findiedad (F.Scott Fitzgerald) visgld vuumsulnile
ansaea Tadu 310U 9053 1ASHIU (George Gershwin) Fadutinusanasie
FAuMeAnI5TETl 20 TindunaununPaaEdnuazLdlFatva unias
fildadnatelr 9030 1AsHIU WU “Rhapsody in Blue” wag “An American
in Paris” An1sl¥ResanazuuiAalusiuvuauniuialiedaiiiendnual
(Charles Waring, 2023), (Matt Micucci, 2018)

AmUsEnaufi 4 nnvetaese isTIU (George Gershwin 1898-1937)
fia: Micucci (2018)

o o
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uninaunesiisansaudunusLasdeAndnual

uninaunozidarisosduumielutieniwilusming “Garota de
lpanema” uninas gnussiulul aa. 1962 Tagdulaile a1saoa Tadu
Tugtuuuvesnesdusiuaty 30%ea e Tuisa (Vinicius De Moraes) 1y
fidudefesmulusning uassuidmiduiofosnmndingulnasues
Wiy Auua (Normam Gimbel) J3gawnaseie danga Aaluesla (Astrud
Gilberto) meléidasdati Getz/Gilberto Aiimaiduinislag 107 Aawesls
(Joao Gilberto) uaytnuanlglviudAtyfe aunu 1ind (Stan Getz) lagyiins
Tuiinideasniulutafeusiunad a.a.1963 fiagile AGR Recording Tu
uunsiaedn nelidatn Verve uminasmezAdanseudununilldgn
swegludatiu Getz/Gilberto FdldsumatatufinssuasSadtuusisdan
s19m15UsEN AT TaLnsUTloesad (Grammy Awards) 1uT A.6.1965
(Wil Unuaae, 1.4.4.; Christiansen & Zaradin, 2004)

STEREO

GETZ | GILBERTO

awUsznaudl 5 ammihundatiu Getz/Gilberto U p.6.1963
fiun: https://www.amazon.com/Gilberto-Featuring-Antonio-Carlos-
Jobim/dp/B01B3F6UOK
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GETZ GILBERTO @

amUsznaudl 6 Mmeundandati Getz/Gilberto
nngelivan 991 Aawvesle, sulaille Asacd lady, dunu Lind
flan: https://www.amazon.com/Gilberto-Featuring-Antonio-Carlos-
Jobim/dp/B01B3F6UOK

AwUsznaufl 7 nmvestinges Sangn Aaiwedld
(Astrud Gilberto 1940-2023)
fian: https://www.bbc.com/news/entertainment-arts-65818566
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meluunmannozidansondununiuiiosdussnauneauniuda
Haunaueg lnenslasendsdndnuainiinuns g@sulavduuninasney
Adaviseudunuanuimsiseianansaesunelaad

Tuunnaaneziisanseudunumltnasy (Form) loun A A B A 533

198U 40 o9 tuaiuvawiau A Tuknazviaullduiu 8 vied (99079 8) uay

ldureaviou B 131uW7U 16 1189

1 Fmaj7 G7

9. y /m— r— . N — p——1 | fr——— |
Y 40 b‘k \. N—K T T | — T T T | —— -
%ﬁjﬁﬁﬁi@ﬁiﬁjﬁﬁ
5 Gm’ Gb7 Fmaj7 Gb7

0

P’ A 10 T I T T n
e e e S e S S e et e S S I S—— —

< X b g ©
— v

AnUsENauf 8 unanaesinsansaudUuunluviau A

vhusawamdndieglunayuades F wies uazaosadiumninuly
unasilfidunedn nuida (Seventh chord) musUuuuidssssanunues
uia Tngluunanuifisoasyhmainneidsdndnualluiou A vasunmas
Fananawiniiy WedliiuddiBnsuasuunfnvesdussiug Busuanviesd
1-4 vesuninaneyisarseudU U luieu A (Fmi 9 uay 10)

1.1 1.2
1 Fmaj7 G’
I — W — p——r | r—— 1
L a— L - i — e S S 1 | t t | f————
(Y’ % o I I —— R S —— - | T T o o o | 1 T 1T 1T 1
L P~ R R S .S S ™~ N . [ P~ R L . S P~ R~ |
o e oo o5 ———g oo 5 2

AMNWUSLNBUN 9 Unnadnaziisansauduuunluriou A vieen 1-4
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luvieedl 1-2 unminaaldnasa | Ao Fmaj7 \Wurasanuidn (Seventh
chord) Aiwulaluaunsuda (F2eg197 1.1) Tuesit 3-4 finsadumese
(Chord Progression) Mlsidsnumasalaeilniln (Diatonic chord) wunasld
s A v A s P s A ¢ a1 = s
rosnlalitun Aeresa G7 Bulumeinlalituy Nlifleglungyuaides F wiwes
s L a i ¢ a v ¢ 1) . 2
AesaUsEvlBuninaesaladituisyaudes (Secondary Dominants) #3e
AasA V7ofV [I G7 1 C 1] Tungyuaides C wiwes Fslupnuduaiiasdng
esillunesn V7 Wufe C7 Mlunasaaduivinlunagwades F (5296797 1.2)

(s p \\ (s )
14
5 Gm? Gb7 Fmaj7 Gb7
b N— | —— — " ¥ f !
— N 1  — —1 . N e S e t I |
. .\ '\[ .\ .\ -‘\- | -‘\- B} “[ “\- i\. I ;- Ie— ]
s — . L L Y,

AnUsEnaud 10 unmasneziisansoud Ul luviou A e 5-8

Tutesil 5-7 wugmmedadsdl | Gm7 1 Gb7 | Fmaj7 |1 89 Gm7 u fio
aotn i lunaualdes F wiees (1706797 1.3) Tusiesil 6 wumeda Gb7 il
ogflunquaides F iuwed dddumnmduatedumadunein €7 (v7] ves
nauaLdes F wieed 5801 waud (Cadance) ledadtvnansa Frmaj7
[1] munsidunedn i-v- fwvuiuldluguuouudamasgiu G5 1o
Jszmnily, 2563) Tds shlluviosdl 6 aoda Gb7 Fudumeimlafitiusiuas
Julmstnuduiind@u (Tritone Substitution) nnldunuaesa V7 wiemein
C7 mensidnesa Gb7 wnumpesa C7 yiliAnnisiiuvesnaiawaziualal
WUUAIA3AABS (Half step) iiawndeuiidminiinude nosn F uwesluiies
1 7 (Meeneil 1.4) Tuviesit 8 Faduriesgavinevesiou A ldnosa Gb7 iile
dandulusanasa Fmaj7 [ 1] luviou A2 Snadsddluriou A2 uladuazaein
willewluviou A (#2979 1.5) (wifs Unushe, 1.U.4)
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NAIRY 19T IRUSIaENUNS S815luluwi@u (Reharmonization)
winagas Sumiunil (2558) laesunelii Senslulumdudumsiaudasaese
FeATNT WinsuIuARsn MSea1RansIuILADsA winsETinsunuAedn
Tnonsthaesalwiuldunuaesify dewweou A 1d@eu mssudumedn
Tngdsmmnodalaorlndnlunguaides F uied Aliiunmssendluilumdy

a2l Fan i 11)

1 Frmaj7 cr
9 T T T ]

o A —" —" d—— —d——— A— — — — A— d— — d—
\._5’ 1 1 1 ]

Gm7 cr Fmaj7 c7

)

o e e e i e s S A S e L
()

AwUsenaud 11 nsadumasnlngdenurasalaenlinin
lunayuaides F uiaes

A o ¢ aa 2 a a a a )
Wethnesandwuaoialnolniinlungyuaideslssuiieuiu
ADIARUATUYDIUNLNALABLLNSANTBUBUWULN (F97799] 12 4av13)

1.6 1.7
mesaduati| Fmaj7 [ ] G7 [ VofV ]
pesalnaTintn [Fmaj7 [ 1] CT[VT]
1f |2 |3 14 ]
O A e e A e =

awUsenaun 12 Wiguiguaasaduatuiuaasa
Plaitirunssansluluwi@u viau A e 1-4
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wandléann (2067977 1.6) nayuaiden F iaes 14 Fmaj7 ienedn
| UniwasAlunndaiesd 3 (Fee9i 1.7) ansienslulumdudinesn C7
Wioaesa V7 fmseudiumunesalaelnin nanedunesa G7 Vofv] ves
neywaldes C wiaes

/ 18 \ (o )
aodnduaty [Gm7 [i7 ] G°7 [ i) Fmaj7 [ 1] G°7 [ "]
pesmlnenin|Gm7 [ §i7 ] CT V7] Fmaj7 [ 1] crvrl
5 6 7 8
- J

AnUsEnauny 13 wWisuisumesaauatuiunase
Alaleunissensluluwidu vieu A i9en 5-8

sounlu (2967977 1.8) unimasisnifumuaoialaoilninazlely
sULUUTBIYARBSA iVl 3D Major i~V Finuiiiuldlunuimasudani o
1U Ao nsfiredn ii lUss aesn Vv udnjadngnedn | Ussiamianaes (mnages
Suwiumtl, 2558) usluvmmassuatiuismunisiensTulumduluiesi 6
Aosa C7 gnidsudu Gb7 AendilasTnuduiiyBusslunesa C7 uas Gb7
fldnannTnaosaadiui 3 uas 7 vesredadusnifeniu viofisGonin
Inflnu (Guide Tone) (ARdns gazilady, 2556) annsitsenslulumdudl
wilAndulasindniualal (Chromatic Bass Line) wuuanasa3ades
Aoliini G anasrdaidosluds Gb wazanasdnasadesluds F G 1Gb I F ]
(mnges Suwiumd, 2558) 990 (F20¢1977 1.9) peinlotninluanuiy
WsRenedn C7 vi3e V7] lunquaides F wieed A5end1 tawewd (Cadance)
fitsquiausninduosapvneve svieumasieuiitefazdadmansn Fraj7
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a ¢ s | a [V a aov ¢ .
wsonain [ | ] Ingpasaninarisiseniuii @esuszaiuladium (Dominant
Harmony) &adusinunindnvesnayuadesiu ¢ (eyw Wugasey, 2564)

ayunmsiiasenddndnyalnanussluunmasnesiisansey
S azmuldiumnasinislduunfalugluuuvesnunsuwdanaunany
AuaumIverIUTTaldsulusuiaunsuesutn Tunisfinwdviou A 983
uniwasvilwnumatiacng 9 Tudunwasunnuneldlunisusewus ey

1% I3 I3 = a 1% I3 a o L3 [

msldrasanudn nssensiulumdu msldresalaliuiszavans nslalas
Tmudufinu wagnsldualaduuvasesades Faguuuunisuseiusivantl
Muuduanuslalununsuia

unagu
=~ I M Yy a a =

wwInURIUeaY Il uMIMAIN I SUBNENEININ LUInUASAR
wiaanvnailangfupnves ansgosnimaniuanuluumdadeuluuin
Aupsunt nandudsssauazidesinsranadnaneluasuiiiiendnual 39
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