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Abstract

This article reviews a current understanding of performance/
practice as research in Thailand. The study focuses on the notion of

research into performing arts and through performance practice
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according to the National Research of Thailand. The big gap between
definitions of performing arts (natya-silp) and visual arts given by
National Research of Thailand to artistic research is one of the main
concerns. Although, the Thai practices of performing arts have been
well established in many forms range from traditional-based,
contemporary-style driven, or experimental-based, a performance as
research is still new to Thai research community. Here, | observe the
issues such as theory of knowledge in performance practice and
performance-based, performance-led research methodology. | anticipate
this article to bring the discussion of practice as research in performing
arts that would allow and encourage Thai performance practitioners
and scholars to be in researchers’ role of their own practices. To further
develop and produce a great contribution to the Thai performance

practice that research is performance.

keywords: Practice as Research, Performance as Research, Embodied
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MINIRNLNTIaENeARIARNNINIAAUNTIUTTALTWI “AIuasdsign3d
dvsnasioriu waylianunsaueneanandula” (vie nsden, 2552)

Practice as research: N15398AaUnNIsUaS19855A

3 munauynsuatuwindineaniu w.ea. 2554 lalinuming

1 “msduaiiievndoyasgsdiiumundnizn” wauynsueeneilese
(Oxford Dictionary) (2016) lalinumsneaeain research wialain “nns
Auaiwiefnuddladmilesaduszuuiiothemuilugmsussquansy
vidoosanuiln” Tasvhluuddewvesdinideasvneinsyuiuns
Fnwn At dunsieit ilelriAnualunisvene Uuiasu figad mesy
WIRANLAR 333 YSe NadwSsqUesdiAnwTug WieTidhna s 1
\Wunszurumsaaudiedraduszuuitessdeuslvl

wwImnMsHasRauiiarAdemlumansmanisadieassd
AaugAnnTg - NsaseassAfalside waemidefavs lne U3un nmes
(2557) ¥utsdnunenguaudatzesnidu 3 uuu deil

Pure Practice Art (a59as3ARaUs 1) Aaidunmsvihoaisassd
Tnewfunavesnsufondundnlienuddyiisludinveanseuiumsuiin
Uszaun1salvaizUiun uaznarein1sujun

Practice-led/ Practice-based + Research (a519assAfaus-34e)
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Ao iunmshauaisassdlaglinsufoadueiediolugauslnl lum
Y1 Hdoatiudnuildnnnssuumsinyinaraiassdiinansosn
meanuduendnvalveananu (Originality) WsensimuiAuslunis
UjtRnuaiiassdluavivie waaguidunmsnuaisassdineau
3579336 NaayUlunuidenfonuide)

Research/ Theoretical Practice (M¥3du@aus) Ao \Juns@iny
vidoruaetallszuumeitine et lilfindsteyadneu viode
agUsamfiagilugarufavidmairnsiederenisiiisinistiuly
Uszgnd

A1NUALLNITUNTIREWRRLITAUTENNUDINTIRE AU
ponuu n5idufiugiu Meifeussend uazmsiaumaans uinsidenng
Aaunssuty Alio1veseyldtanumulssnnesnsidedieiu e
\Hunmaidentidnuazysannis wazlinnuduemenesiifedesiugu
UftRmsRaunsalimalafimaenils Tdnwazvesnszuiumsuazqagsine
Asnafueenly o1il a¥uassAdauy-39y (Practice as Research) i1Ang
UssLammsideuszenduasianmaass Tuvaisd adeassrdatzinnis
(Pure Practice Arts) anunsaisuifgdludssiannisimuinaaes duns
ufiaus (Research/Theoretical Practice) tufflndiAesfumsidetuiiugu
UNIYINTEINETUANTNIIAUAAUNTTU Haseman (2010) fiadn N15338919
#aunssudu Performative Research @afinszuruimifiduonina 3135
mMsthiauossdmuiiansonanseenlslasinuszuudnydnuaidugalily
IsauNTsUANIIIMIuiiesegie wazlidnludesegneldussnnves
MyIREdUTInamIaaMA
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Quantitative Research

Qualitative Research

Performative Research

“the activity or operation
of expressing something
as quantity or amount -
for example, in numbers,
graphs, or formulas”
(Schwandt, 2001: 215).

Refers to “all forms of
social inquiry that rely
primarily on qualitative
data...i.e., nonnumeric
data in the form of
words”

(Schwandt,2001:213).

Expressed in nonnumeric
data, but in forms of
symbolic data other than
words in discursive text.
These include material
forms of practice, of still

and moving images, of

music and sound, of live

action and digital code.

The scientific method Multi-method Multi-method led by

practice

%1579 1 Quantitative Research, Qualitative Research, Performative
Research (Haseman, 2010)

Tneluudaiiu nmsideiifnangunisufos finagdaniuluu
Practice as Research (PAR) vianefs n1sufoadunsguaunsndniitnunda
83An1%3 InglanglunTidumuiaunssusiieg 819 assufad, wigfad,
Asuafad, Myasas, Maudal, nneuns ¥3e NMsLanteNIIRusIIY
99 (cultural practices) 1 M3UFTR (Practice) lundngruiBsuszinyues
aAfetu fenuuasiiunves Practice as Research Hu 1AnTuINTATINTG
PARIP (Practice as Research in Performance) §ntulagamninende Bristol
Usenaans1ve1a1dns semined am. 2001-2006 Sqasjmaneiiazasvionly
WhudUszdiuddaiiintulunsadieassiuazamuddnnsmeiiay
nsuans FiFuinssuiunsaieassduanunsialsmsuansiifieum
lafusideluguuuunsIRedinermans thlgnseusnnsgiunianisane
warddevnesuRausnisuansszaui lutlaguu Practice as Research 1iu
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ffsunnlusziudadindnulaonmzdalutnidoluosansides wauia
nauuanuALlY way ans1ve1aundng Kershaw (2009) and1ain “anelu
AR357 21 4 Practice as Research audufivensuindunsyuiuvieiies
A9AIUHANGAY IAYUIUANUAANIING I haevinenTounsyuILviel
WAuueansaineesdamy uamsivinsuaziill” feeegnslsfnmnis
feudnwaurresnAdeiiAnang WUt Practice as Research Agilly
ATl sawnuAIMINEYeINSITeadeasIRldnemNe wAlASINTS
PARIP leszaumnudnialunisugnegueuanueensvinauas9assali
naneifunAdegaansinnsliiniiennadstu (Phillips, M., Stock, €., and
Vincs, K., 2008).

nautinideaieassAnefalznisiananiensiuanuangy W
poamsidy donltrnin Performance Ui 50 Wiy A1 Practice vl
Practice as Reserch fﬁﬂgﬂﬁaﬂiﬂ Performance as Research Liialiiiiu
audaauluguuuunmsinuadassadinduguiuunisuans (Perform-
ance) WUl MNiff (2013) idenliffllanzianzastu wu Art-based
Research @sliidfenufindredufiindu nsidensfadnssy tned
nszUUMeasIiaUziariinanudalziiumairufadidundnguds
Uszdng Tnetiniseduiafinlunssuiunsidoussduiafinausuasdoas
fanadduniy”

Wil Performance as Research ngldAnilenuwes Australasian
Association for Theatre, Drama and Performance Studies (ADSA) Tiaiu
e WunsAinwAuamseids (Research) Masnunisuana (Performance)
91fwu MsTsuiionisuans (Writing), n1sA1AUNITIaAs (Directing),
ANs0BNLUULBNITUARS (Designing), NTLAAINTONNYEN1TUARIAIY
(Performing), Uszaunsainisfuinsuans (Spectating) wazdus lag ns
Anwifoiuasdesdigiuuftnssmuiteniornuaaniu wu mide
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mMsthaueranAdslusuiunssunssnddnmmudnvaU iRy
WAENHTOUNANBNANITITEHIU “N1THANS” (Nauas1eassa) 1o sz
avtiufnszuiumsaisassdianuialynuansdo s masiduamided
thlugiinvesdinu, mafuteya, miseAusena Ineiasufatznsians
Ju output Asfid1AyAe Performance as Research dnduagdosdauand
RO wazansaUTEliunalunURURLY st awnsesnedale
lurensignisiame (Hadley, 2003) 19914 Kershaw (2001) leesunein
Performance as Research agfoadunuideiiduiuns “lu” vio “ru’
NNASNATIANAIY (Research conducted into/through performance
practice) Tnefiqasisvaneiionisduninanuilvig vwie sdruilid
Renteslnonssiusuuuunmsnans, Ussiannisuans, 5nsuans lnevinwe
visoBsmsfilsanmsdunnavdesdiusslovitensaivassinanualyns
wanduazmeunslalaaning

Tun1ams99uAu Practice-Based Research #3@ Performance-
Based Research “tHumsidefifinnuniedesivausnmsuansanynuie
(live performance) ngajsgni1snanasfnmuiNdNanuAaUzn1suansg
arulufifaun Aldlvifisuansfausnsuanavindu 01 wu ilelnldesd
arufifisslunsseiienans niades vie quviseans insizaziu
Performance/Practice-Based Research dalidndusisuiudaliuinuens
fnimmsvieyeainsmaiiufialznisuanasiniy §ideannsaduyena
91n@1AURlE” (Kershaw, 2001) Performance/ Practice-Based
Research Jaudnunzreinsideiisamnmsifoiftulussinnsufon
wazimeuilldiuandufiooyaitotluiinnsiuarduareiguunialue
Tuaddnnnis dausfamanuniswansdurlisndudesgnineunigansisay
(Hadley, 2013)
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Practice-Led Research (PLR) %38 Performance-Led Research
fdudildosusdnvazveimAideninsaisassdnanuiauzuaz o
Beududimusenau (exegetical component) MMULWINISUBIAME Creative
Industries, Queensland University of Technology Usineaadalnsiae
fefiodnduinmadiun1syiiidusuuuy Practice-Led Research fiuaain
Practice-Led Research fulalldifissn1siduneldnsufon usidunisufon
(Practice) 7 “thlUg” (-Led) m33¥b (Research) fatfu JUuuumsideasiia
Julaeehunsufod (Research through practice) fanauRaUznITuans
Jedaduosdmnuindndudounsunsgarsisamu Siufunsaenesdniug
ufAdelusuuuuissanssy lumideifeafumAdemafuialznsuans
\dnEanvedeeansiAY “Live Research” leliifasunanseieafudnuas
NLAYUDINTZUIUNITASNATIARUY Performance/Practice-Led Research

fail

1 dulmsiifsnguannsinufiivesfausmauansiiiniuney

2. WuBmsniidnuazanvaglusUuuy, Hausa, azrass
sfula

3. Lﬂuﬁﬁﬂwsﬁfuag Yuanudulaan, dyvnan wavauaula
GRL

4. WuiBnsiifhiifamnnisananudumatuaznisdalaning

5. uimsiduSeuseyserguinlinumneliaeumniige

6. Wuisnsiiresdamelussaznauazanuiinld

7. JuisnsiidesAnuazideslosinesianie (Mercer, Robson,
and Fenton, 2012)

Barrett and Bolt (2007) nd1131 “msidiaduves Practice-Led
Research Hu Flidiudsanudidyues enuduiusssvihanguiuasufon
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nauiuazUivgrvesialrsinadeluyuuesesinujddisae” ileidu
Performance-Led Research tufivsngauin nsvuIunsainsassdnany
Aaugnisuanstu 1lud nisdednemesguiuunside dud Bneide,
dlewn, v3um vieudinseifanseunudavesiuite Sndevisde o1y
a¥19assAtuLieuns3de Hadley (2013) wesin Performance-Led
Research axfeafuguuuunmsidsfidaruuazdmnevazdedeglu (in) uway
winlel (through) 910 FKAITUNTUERS (performance) é’wmaﬁ el
Snvariltdddnludeadunndgmviomay uwifiomadoaninen
nszvunsasiioUfiRlaenss fedndudnwurfivawroanisiigunis
Aaunssuifsnsatiugnamdsd (Ui mes, 2557) filsimilouduidoma
Fuinemansiliszuudmsnsuanvang TnonauazesiauiasAniy
INNTLUVIUNTATNATIARANUAAUZNTHARAUATY

Lﬁadﬁuﬁﬁﬂm%aqﬂlﬁiﬂ Practice as Research Tu fiauznisuans
fAsnsfivannvians navideqasssnefivsiunazdsliamsausnussian
Isogansslunsaan SafmmilidnnuluZenemsindsdiuiavosesdnn
Sitlseglusnanuiats mnuannisnisdulianuddyfunssuiunms
advassduadlinszuiunmsmanifustiindsesdeudlmitimisguiuy
wAtATaN1s wae yusatavdatrdlud@dsnis

Aauznsang

Ns¥NTICTANGIIY (2559) Tiarumaneesddn Aaugn1suans
TAaUznsuans mnedis Msuansaus $1-6u uazazasiiuanaduGossm
PN TUAR LIV UULRY ﬁmiﬂizqﬂﬁm?{auwm Waz/v38 N3
wanssradionsuansiifntuiy ibunsuansandentivi uasiiomajsne
Wieruna Atuifisas/vieidunuuansiinel¥ifinnsaa Innshing
msianLazUAuLassny
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nsenTIrimusssusuussainnvesiaUsmsuanseandy 2 Uszam
Ao Aun3 waz wgfaduaznisavas Inglviaumunenisungfaduaznis
azAs el

wnAaduasnisasas Muefs N1SUARIBBNNNINNIE 1MIINTT

wasuln g i msde nswang nsTddes nstudes ns

THum mslifgunsal 1a= edefadossn o1sual mnuidn enauand

JaufuauASHarn1sTusamsalinla nsuans uwuseenidu msuana

Tufsnssy nswansfiidudessuarlddudesn

faaziuldlutiagtu Timnnenngfatuazmsazaslulsumalne
frmmaevaenndsiu uenmiornauugiaduarazasvedlnedidy
wetuduegnad 019 szthiilew, Tuuazas, A, nsazidundenisuandity
o uay avasfiluluuuatuns unniasadnuasisiveg Snedonufaly
A5LERNS (Performing Arts) ﬂizmwfi‘imﬁﬁ@ﬁuﬁw

A1Aalzn1SHEne (Performing arts) UnwuIefIlselANUeInNIg
WEne 017 avas Auas waznsiud lnemiewdendumnudumneniuy
Tuidsaniy (Institutional) wenwesmuUszLAVYeIRaUzASWEnTiieA
Usgneu vannswagisnsufoRiimunliogiesdaeu wu Tadd $ilne
avas Judu ludnmanomnenudiin favznsuans diunsauninudn

I3

FaquvSey faznanelduddewiiaseunquandnuazvesnisuanioondiil
Ara fdnuasfimvie Wukamuiiiedu fog uasduly Tuthaom
Tanamils fueuaniiddyiitusgiunsiuivosmyud Wy Davies (2011)
Bslsunsnetnanndiladaznmsuandusmsesdeguyios feodamiin
oylavildmauansifinrunumaifaly fasdesendoanudle douly
wazdonnasfiniuuisedefianunsoutanendnuazyes “n1suans”
(performing) luuiunyes “Asiiusingliiiin” snseenluain “n1s
LanIDaN” (expression) Yosywivhly uarduduegreded tnuansazdes
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firu3dnd (awareness) wagiiansisvanefiaznszyinnisuans (perform)
dudielifwildifnmsidafinnesiogausnaulauazinisionsuans
#1i1 Performance Wudilesldluvainvateuiun laitanngly
yfaUsity uidimuludmeniwiaans wae daumans Sndae
Performance faduutnnnuAniignitann veneeny Snaingnysanns
Lﬁﬁﬁumaméﬁ'uqéﬁa 919 Performance Studies ae Richard Schechner
fifine Performance LB wEINeT dsaummans uazauzns
avAs Wi Aaudnwazves Performance Tuvsfauznisuans (Performing
Arts) finfianaiendesiunseuaudiainig Postmodernism &sliannudndty
AUFIUNTEUIUNTT (process) nolinANd1Atyu presence w38 perform-
ance as experience 38 8%5Wa31N Feminist theory LARAENALY LY
dentity Lag Self (Carlson, 2004) {HunwiAndfyvesnsassassanaraly
nsuans Performance Tunafiauznsuans Jamun8Aud NaauN1Tuans
fisfnlenuddryfuiinugaesinuans (Skil) Ssursafionagnoeuioguiuy
Induluaudnuugianizvesialu WsoauuuiAa (Concept) vl o
Usraunsaintsug (Experience) Antu nsuansseninlidifneganels
vinwglavinugnils vidoBesimlnFessmiidaau Walemalsiuinans
AnUKaEIATIENIATaMTedduTInlueu aruUszaun1sainissug
saenaviimensiuiuassraunsaivesduaes (IneAaTufadiaa
anusafvuarsedenunauansveanuesindu performance wisly
Al ilodnedemumnevesdin performance MNEnvaELLIAMLANT1
fu Aaranunsauiuanumsuandaefaliumsdalsnsuansvosingludn.e.
2558 917U I-Sea Project (Change) lae @flung nwuseln (Anazas
wazdundiden), The Test of Endurance Tny a15iusi stusv (ndu B-floor
Theatre), Secret Keepers lng aan3 Jauunsal (ngu B-floor Theatre),
Vipassana dance 1ng lwlulng w513, Freedom of Movement ag ﬁL‘iﬁe@

U = aluf o unTIAN-TgUIEU bEEe



foYoXd

MIANSAAUNTIUANERNT UNINYI1ALVDULNY

néwiu wud esUnil ust iusaanuiiogmelémdnfnanii Performance
s waztudi1 Performance 8nNavinEAUELLIAR (concept) N4N15
AnUftRmsRauznsuans vieUszinvesmsuansdusilisgmeldddeon
yosiaurnmsuansludeanituily Snssdululanme funnweidtdamiluns
fanquvidentsUssinnasnsuansfiiauiuiy fasituldaind o
Indle WU Movement-Based Performance, Intermedial Performance,
Experience-Based Performance

=] Y1 a S =
ziuledn Aavznisuans waglmelaniy Performance Wudiaay

v v

Fudauludeitonuiazwnanuandusgisinn fawsiinludiuniseswming

v Y

Fudouareglusngazidenilienassmdeaguliguisotvesainuey
auusumans tazUsvgmsdalzaes anudilanisiudalnssy waaau

9

wannvaneuazMsivenerueg i lifinaugaitedugaudegmis
984 Performance fiunsounudnfienudoundslunueaiionisagsen
YDINULDIBNGIE

N3TUIUTALAUZHaNAIURAULNISUERS

o
g

nsruINiAUiisienm3 (Knowledge) Wuvannwane Tusnundlaliuy
fianudeinanuifeauduede JWuddifiegiluennauasduniide

' o
S YY u

(objective) floguarategligutiumeiivosiues lnefigsiuasAunuuam

wiolifiny uazludniuniladfianuded anudlududfignadsu uas

Tiamsausmnanundudnids (subjective) Talaeusgnd dsegldie
AuiBvswasieiusEnIgiuasdignd (e sden, 2552) nszuiuvie
wsnduduiiuguddgselasiadiinisineuasideniaine maniegng

Foau drunszviuirifiaesiuiidvinadusgrannlududanive) uywe
Inguaydenuing)
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Michael Polanyi (1891-1976) f5uasgidoamgilassslunguiiFes
psAmLs Wed “idunnninsianunsavengdulidanaile” Tugaeves
Polanyi rufiduldannninderiiandsiieguslunwvsenidntuludnuae
ALy (Explicit Knowledge) wsiflafinnuiussianitliusnguisinnie
S Fawizs fi3ont Tacit knowledge mnuitliumnguisiniidunnnd
flsionvanunsnodunevidememonlasnwldianun dhavedlusuuuures
fnweaneinanisuagnszuaunisin sududeaieuiiiunsujoa
Usvaunsaiwagnsfindy arudianizauil Polanyi Snendoenafienis
osugiannuilunsdinseu Jndudeitessesendonsiinunariiniase
puies nnssanseutnduauifiusngdauds nnseiinistidnseu
Nndiledenazsivsdmaligeruiliinedinseuls awnsadlslavendoud
audlaainmnudaindndedetduies Tudrananfedfu Maurice
Merleau-Ponty (1908-1961) tinfinuwwiusingnisalinelaasuiedn anus
Ignannssjdilenginneituazanziiduvesnuduazassinag viedidn
Auluwy Usngmisaline wuisniiniieg (existential phenomenology)
GanrmAniitiunuddguesnsldufsauiiiAnandsyaunisal n1s
wimih uaznsiuvesuyed Wieluiiuguresesdanudimun e
$lsReiitedn enuiilseganelunne (Embodied Knowledge) Savsnenin
1 emudinaniavasnsauanseeninusameuasmsnsssilddnudannnd
nsesusadunt nefidnsevioraaglisyaniinuesdivinuedanan
vielsiamnsndtaldivinvemanifetuduiduldosnds auuuAnves
Tanaka (2013) ﬁﬂ%wmiﬁwmmmmammL’%@dEmbodied Knowledge
NA1YI mmﬁ‘dizLﬂwfﬁ?uﬁ'ﬂ%aaﬂugmwwaq nsindeulmrsnie, ns
THgunsal, mudiiusuesitsnisuazmsldnuiiingg uagsaluds nanse
vhitlsidinnswanienisiearsmaniuaunuisinegsne Tuvued Jean

Francoise Lyotard (1924-1998) nilslutinfnuwinffioamdadelu (post-
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modernism) lameneazensunnudilalassasnavesnuimuwuuatures
ARdovadelvd (modernism) IngUfiasanuinuendioenaindanslng

v
a a

A

ad fu 81w Wugesiulumaufeaiu fie divuaniiug

wiantiu uax f3idesdadafmuald (Lyotard, 1979)

Faduiinsuiierudlusuuesosindauus Postmodern thill
anunsaueneenIngsld uiasidudviwadetunastuagiane Aunarils
yhlsinszuawimimneduenusiiseeglduuiugrunsiuivesanudlusedy
dawntunaneifuiaulauarseuiunndedu msduaiuazeduisaa
WansliiunseunszuaurimiGesmuiludaameay Sadudsiiddyunn
sensanudlanamunsviideauAaunssu lnglanizAalsnisuans
ylaugiulidufouddoriants uidu wiiddin fmsiun wae
finmawasuudasldpunmana Wuanuiiieglunasmudaznisuans

Know-how
“Insider” close-up knowing
-Experiential, haptic knowing

-Perfarmative knowing
Tacit knowledge
-Embodied knowledge

Arts Praxis

Theory imbricated
within practice

Know =what
The tackt made expliclt
through critical reflection:
“Hnaw what ‘warks’
-Know what methods

B —— Know-that
‘Outsider’ distant

knowledge
~Spectatarship studies
-Conceptual framework
-Cognitive propasitional
knowledge

~Know what principles of
composition
-Know what impacts

5U7l 1: Mode of Knowing — Multi-mode epistemological model for PAR
(Nelson:2013)
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Fofufranuty asdauiiduanaduazniniulfogialsly
AszUIUNSTlHIN1NERIEs (subjective experience) Saududnuaizday
fildumed fe laisewuesArnuiivannvans InslamzesArnuinsy
Aaunssuitdlvgiinilsegluguuvuinuzaneg anudilivangdaud
(Tacit knowledge), AnuiiEoglune (Embodied knowledge) iuiieniiu
fusuAaUznsuansiifiosedesinuzuazsraumsallumsaiaassdnany
(Performance as Research) nsldindesAaudiduiadlianunsansesin
Ialngmstsniinneiiiieserafeusseasdieufifusenouse (Practice
as Research) n1sndsesrinnuininaudalznisuansiliaunsanseviila
18NNTIUIINTIBNULTNEIDEN LT UAFDITUTUNANUYS U URLBINIUNNT
Suilaonsedng Smiddanudndiuindsiidfueniviionnnisuiuasy
nsrvIviAUn1esRaNionuAalzudIReNTAUMILLINIINITUSEITuNE
o1 viensseniudmany Tasfinsnsgyindn ldhandunmsiidivesi
Aafues vionaiowanunduuvhdnadilasfatuvindutuies
Aaflanunsntaslunisuoadiuinuinisvesssdarudvanilfan

nsaUbazAInINNAsiUAIULUAY

mosurglunsaunmiTesunisaivassanufalnssudavinis
yosdinnuAnEnsIINTIToWiR (2558) Fautsnudaunssudainns
sanilu 4 a1 loun avwg@ad arvnsesedad avvirudad uazanw
saofad lneflaungfadaseunquenit Aadzmsuans el

1. avwngfal nuneds AausnisuansUsznoununs wu Wau 51
sz Tvu JaudagyiesiuieBunuaziiavimanisuansiuanssiusen
U suanmgiionna piivsemavesusiazviosduusaznia loun mangiu
sonidsanile mald wazaianans saenauIdTinaaduey anude
fnaw awn Sdlaneveadaumuan andouius
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MINABSUIEANTREIIA I51SNY (2547) “ungfal nuned
Aavgmstloush feiluszn $1 16 warduq [.] YegtusindlauAndelvsl
Tgviuafofe ugnssy dsdndad Ifsviaun was Aauznsuans dailnm
vinglndiAsstunssdudiasounquatzuiinisies n13d1 waznis
vsiaseues” Heniledeanmnsananleiin anudhlededdew wu Aads
nsuans Ssasramagnelivsvgnungemansvesduifieitnysenasasuay
nauansfunsiiouiuasmnunitsdoiniudsfiondodeiuasfu Kady
Aaurmsuans lihanduvdesglusuuuladu Adsaddinugmasiane
nauansdutioisual wesUsznauludeidessniy Sedadnegmeldngs
avnvugaal

yayde meansan (2552) Idmdedaunslneutsfiausnisarnas
menziuan ean nugAaluazasasive lunsdanuaussinggaudny
pdsfl 37 2 wivendosssumans i “iflesanasasineduazasiionds
M54 Wlewgefadnin azas fileinidiladn fnsied daudin “uigdal’
féfsdarudlalaifuegindeRauznisi vide azas Snidlsedeuugial
nsudaUnslideufiazmsazasiuuduiasuenanazass uiivungaad
Tundngmsvesnssnasdnysnisrenazasuuududnlife fuduluanw
MNEVDIAIIN AZASLUUBLY WU avasey Tuan Afdinnudndulusulngves
A1 wgfad

é’ﬂﬁ?uﬁﬂﬁmmaﬂmmmgﬁaﬂmuﬁwﬂfmmﬂmsﬂsiumﬁ%’a
wisnd Adadunsounsitesunisaisassdoufasnisuansioun
Jetrudnduoredaidemddvdnisiluluouan osmnuueudn
wariBUfTRTdsUuu gl Anuasianntuegisoidesneld drin
Aatznsuans (Performing Arts) flseaiaaauiin ety uarlienaufias
l¢rn Aadznsuans WufieadldifeNazuansanuduadeinivioyues
Tmlquinty wl Aavgnisuans naneifudfinseunquaudaususisnsld
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NSTUILNNT IaN @01Ufl Tinwes19ne wazaman Lﬂud’awﬁwaamﬁ&y’qagj
vomanudnde wnrariuanumneresih Aatzmauans Sedlvides
uARaUznsuansUTERoUAURIBnsiely uildunszuiunimienudnd
annsoTmeldfevinugnisuanseenuesyud fanalivouisianisdio
M5AuALINS SUMUY Waydnns lufinseufitmuauiuounedld wasiy
ogfuansualmniAnvesusiazyanaluvazimnuaziuy Tendnendeium
nseuMTAdevesanvivviruAadiosfiddnnununssunTdo Ui
(2558) TsAlid
3. gviaufad nunedl nssuIuNsaeneANaUN AU e
faununs SarwAnadiassd fsvvvssdeudududuneu WuRausd
waadiuldlagnisiuimadnyiszaminenisueadiu uaglivauwanig
Jupins laifinsouflutusumesh uegiuensuaiaruidnusazyanaly
VRULTAU
Fmdidenivedwififetiunndaiuienseunsidoaaassd
vosaivugadiitagtufialznisuansdiifaunmsiiinduegiady
S5z dmdmuinnsneslitie i Aavzmsuans fensimuaguiuy
(017 Ausd Madu vie nsuansazas) nnududsegthaiosainnns
fvuaguiuuiieeidssaiensiUAsuulacuasiaun Wesandaludn
Jgmsfiinanufausmsuansaun Ailddrene s 51 e du erafiaana
aualalunsdnnquuaniiddvasvassdvesmuedlidnlulunguidnungfad
vilielemauarannsatuayumaiunusmaofiaz duusslomnily
Fimmsegnsdanu Sndainlifatutnuansiulydfisatiunisran
Fumauznsuandlugiuuulviln o1evedangnlntunarlalldsunsseusy
M lwasiienudussadRatumaiasduusmdnduddaly
nsfuniiTeifieesiruslu idsddyiigede dinaunmznssunside
wiwf Ihuaeuaudnansweinisaduayunisvhaideasieassd Jeinudu
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og1sBsTlazdosinnsanuaznesinumuadeulmvetIRnLAY ITM
ﬁaﬂxﬁmﬁauuﬂaﬂﬂagjmaam sulluiamsfmunnsounsidenidunans 1u
TUlusumamsimualienusunsensaeinusssy waradvayuliinnis
wansousnusioly Asflazanunsadmuels fe Snvassinuzuesiuans 1§
wamsanInsauanseeniveueslugULUUYInYs (AinsindunSewsey
wionunAew) AdesusmanUszaunsaivesinuanaiieduu vie uazdn
wanwionihassaulnefiassasuammnsadanaiuieinusim (eed
) wianidld (Kittikong, 2014) wivheftanudrdananiisssudusiodldsy
nsefUTeuazinsalfuseluiiiensianndssruumnanuAsinainvais
wag s

lugflan1susenaumlisuwuuauslasaniside Tuluu 2. 1.

o

alauelasinsIdesiedninamgnssunsideuvienaty Jaglu (2558) &

)
adldsuuuieatulun1sidennuszian minudaIv13vIN1ssenguiv

fihmsiteiuiiemuunnsuasesiiesldrnudda luanuunnssiisos
syuzlEudu 1ile

1 Wumsuansiennudilavaranudanivdesinuafnianis
WemesnuRaunsy

2. 1umsuanseonisgaduresiuidenisinuaunssuiil
ndnuaiuagiinsitlienafuluaumdninermansléiomn Huuans
mnudesiunazatuayuendnualvesnsiauAaUs

3. Wumsaiendoslmiuazfsgedatiutinidoniinlm giazdu
wsenanAud1ATy TuN1359UTIL0IAAINTENANIUATI9ATIAYDINLDY

4. Junisvenganuasyiulanianisidenisdalznisuandly
owAnadlne gdunuuumaemuesiitanudiuuasianuldgniudin

1NNBUY
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g danuAaiuiinsasuulasidfgainnsimungy
wuuresnsdeuiievauelasinsisemadnualnssumsiiatususiuy
wosuusndaduusnmsusnlunisvhanudilanisidemsfaUnssy T
Wuns@ewauslnsen1sitesediinauanenssunsIteuie® useus

'
4

nsznansiauslasanFidelussiutndindnuluanitusineg asiaeiisy
wuumstLauefiaivassdie Ussinnveanisidetunisiiasssylén
JumsidemeiuRaunssuaiisassd wieufumedunefianinmnanusa
osuldlugunuuitaziiaue wu Aavzmsuans, ngdad, irudad Wudu
Wasy “mnudfguaziiinvestiam” Wuuseunalanazivngdalunis
Benflavadassduanuiul maduauelasimsifemsavannsn vy
warinauelumuiiansifatutinidelininud fyuazanansoifiunnule
TP WAPIDBNAIIALIINNY AVIUARATINEATIA UATAITAAVINNEVBIRAT
#nidedne wu Aatutnifeunsihuannsofiessusnuaudadesiuly
nsmAmsninaannIsassasIAauarAstuilukuaiansanun
WnsamAunsesutslselovtveswanuidelnglifeswwensenundude
gnAss manumssunTTIuRaUsnsuans L duiinedodienm
ﬁwﬁ@ﬁuwamu@auﬂ’jﬂugﬂLmewﬁmmiLLa:ﬁﬁuqLﬂiu‘uwimizﬁ T
Wieudy sanuignduiinlilusuuuudun wu 3dle gatng nmseusudeUfdn
nslunumsdsnan sulluBamadeiSmsiiliufuRdusetun 3nsden
Tuazidonufifvesdatu Wusdu unasuvesmsihauairsassaiovdy
Ustloviredduludusineg duenaandudsiighidummdunalumegussa
undigaiileieuiunsidendinenmans McNiff (2013) THuuamnein
HaUsgleyivensinnuAaUshe
“aauAuarUsyleviveanisiaidenisenudaUnssudingn
dnaulamauiit suiivsslddoauogils SmidiEondandnii
‘UInsgIureeHAUsElevl’ (standard of usefulness) uagUszenaldsiuiuyn
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danagdlumyidemedals wasmnyuuesvainsienalseleviiindniy

P fuftazduegiu mfiamumadusresrosmaiulamearuinadieassd
wazmsiasuudastusefuanuduiioninvesdativ’
Frmdrdanutsnnuduldlan msdewauelnsinisidenis
fufanssuiielaus sedtinauaaznsINMTIsowisAaluomnie
SUAAIFAUTL NTENTITAUGIIH NIMENEE AITAZENTOTINALNNT
firsannnmsbuieiiauenanuiadzmsuansiifetuldaddundmie
ffeglutunounssuiunsadieassd e liRatuimanuvionssuiudu
ungnside Wiy Performance-Led Research ¢ Gaazifunisatiuayy

a

Fatulalunisasrsassananulinduidulednmanis sezwiulaan@aty

Y

nidelulannz Junndildneneuduat fnw esdrnug sutuumsidenis
FruRatznisuans Tnedamjsmnefiolafiuilussnmsismslity Aaus
nsuans mavauilanaznumugagsanefidfasonualynsians
siadudesiiddyanfifatuinuansazansnsaaiisseloviliiufies
uazfjauliognaiian ludnunumvesmadulite wneasiuAaludnid
PududesdudsmeiuneitveimideasvassAmsinuialsnisuanisiy
fiu a5adspun1sidedaunssuuazniafalznisuandliduuds uazmmunig
Tudoulvfiannsnseusuldsuiuldludivinms wioufumsmsatiuginnm
ddnysiensmuniunseunTIdemainufaUznisuandiadiuuasdaniig
Bty selunsiaunuunuAndaUivg AnuRnaieassd wdnauss

9385550 TUNSLUIUNISINY

unagu

AU TR BLUINIINITAS AT ANAIUARULTAIBINITN19A U
Faunssu Tneaniene@avzniswanstunnasadilaleddng wadandndu
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YoarauadITluinssuiunsujuaviedisnisadsassfnaanuials
nsuanuesfifsssuTAfivainvals Gaud Performance as Research,
Performance-Based Research, Performance-Led Research ﬁﬂmuﬁﬁﬂﬁﬁy
fio osdanudiiuaunsnthiaueruiinugdifissodaiemiel, asfesi

ogdlsifielanuifiileegnielunte (Embodied Knowledge) aansa
fenenvisesisvenliiausunawialuld dimdndesnisiimsidulnelaitn
N sindenuAaunssulagiamenis@alzniswandlaglinseuiu
vimiuuy Performative Research {uuszianvesmsidoaiisassafliions
oeneldinszuusiminsifeifu uasmaideonsfausnsuansdudunini
ieueesAANuTIule, dulald, dnemeanaziuililuvansszdu uazvane
% dundimsanduosdiussneuiiddiinnauiidalunazinivnising
asatuayusmAfonafauznisuandifntusasduudeiely
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