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Abstract

The purpose of this article is to explore the history and origins
of the Bossa Nova music genre, which was heavily influenced by the
musical styles of Cool Jazz and Samba and was often referred to as
the “New Wave” of Brazilian music. In addition, it aims to narrate the
history of Antonio Carlos Jobim, the legendary bossa nova guitarist, and
his collaboration with the white Brazilian musician Joao Gilberto.
Together, they created the distinctive Bossa Nova music style on
the iconic Ipanema beach in Brazil. The genre achieved worldwide
recognition with the timeless classic, “The Girl from Ipanema.” Further-
more, this article provides an analysis of the musical characteristics
found in “The Girl from Ipanema.” The song incorporates various

techniques from the Cool Jazz genre, including the use of seventh
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chords, reharmonization, secondary dominants, tritone substitution,
and half-step bassline variations. This blending of musical elements
aligns with the description of Bossa Nova as often being referred to as

“Brazilian Jazz.”

Keywords : Jobim, Bossa Nova, The Girl from Ipanema
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aunsuiaduunnusiiidediinlul a.a.1916 Wunusiadeden
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MsuweInunsLdaliaswunueseig o wnediinduens
LAy MIHALHEUYRILAI s Ineunnuaivdailvianmuua eugu
flagne desase Hufte Bossa Nova (Usawn Tuan) Aifimnamanedn “adugn
Tl wieeraaenanildnssiindunseuanunilval fAeainniswawiain
auss wuth (Samba) Mennauliiasilauietu waysvswasnaiy
uilsanauniuda fe gauda (Cool Jazz) musdTisiugiuanainmsduaniin
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Furasuaed a.e.1950's Tneymusdadeulumatle fusnvesanszonssng
vukaUYIENIABUILLNN (Ipanema) wag tau1A1uiun (Copacabana) g4 N34
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WauEnLuInuaswNtLazdumilaule 1 dEnanunTaauda 91N
HamzFunnvesansgosnuinaunauliseiy wwauniveayiluiine
MinTulaeNgUEINANRSAIY VUL UM EMIABULLN wazlaU1AuIU o
n3eslowmanuls Useweusn@a (Donat, 1994)
WadaunadululuassUatsenissewl A.A.1900 Aaun1sAuin
VIUIAUNTUDAT U BUdAURS LT DU UIAURINLASUAILTeY
819U U TLNAIVDIVIUTITALEYUY LAEAINUNUNY TR IVDIANITMGUUN
159NN NN “urnd1” wladn MUl IE U
M3091ULRANRA0Y Nkandan1susINAaTuluguLLasNUie 9 veq
a Yo a a a a ) ) U & A
Us1Talasudnswa a1nwansnI N INAILILAZNUIUUTINUNTENTUN
HaUSUIMNMIULLIAURTUTET 1AV USLmAUITITALTUTIEIUNITOLUIDN

a £ o

<, aa | ) a ) aa ¢
L‘UuwmaﬂizLm/mmgwLmnmaﬂulﬂsuawwua (UANT NINNAATUE,
2554)
=~ a PRy & ' Y] | =
AUASUUITITALANAUITUDL1ITALIUNIUN T AL UL UAIED
P o U oA Aa g ) Iz Aay MY & ) ¢
sunan duAsUssmainduansanwaidnuseazuszmainlulmduatednual

Ui 16 athudl 2 nangnAu-Surew 2567



371

MIANIAAUNTIUANENT UNINUIRIVDULNY

Snw3 19E0sUllASUNTRILIAULLINIUB T TMUs I DT In LD Wag
UNEN1TASETIANURINTNSN WL UUTIAYUDIYIUTITa a5unelanall

1) Uszndinduanednualdnes “n1sieud” Wunisiudeyauas
ANUINEINTUAURST LA TNUETTHIINYIYLTY WukunussAanadn Jagni
Wantulsemaui@a meanuidesdideruiuynglsuvinlvninuaiu
AURTLALLATEINDAUATYDIYIELTUgNNANNAUIIA VAN INKIN A BLLAL
UIINATIBNUN 58071 “Nsiteus” mdsseuinsliinIesnunives
glsy wu Welu wazing lnelazagnuinddnyasaunindudouves

I3 & & Ao v

AMdulda uaziilolwasiiaAsios

2) Uszimalnldlmduanednualdnes “msuaunauseninenuns
Y8331 l5UKaLYY weEiU” IAeaussSTIANAINNTHANNAUTENTNAURS
nyglsvidnaniudswagdamisisdiureayieniiuilies vilian
LONANWALANIZLUUTIIUTITLAYY WU LUAUATUDEYLUINTdEYDURIAINL
' o ! = = aa <, P v
Swadseniadenunivesyneglil wasdinanuluegagisuaannis
unwas dewalitinlenanwaliizeniuinaunsuul “usdFaldeudlng”

U aa a Q( U Ca
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Aawuesln Uoao Gilberto) furuilofes 30%aa 1o Tusa (Vinicius de
Moraes) wazilousnleluy auny fnd (Stan Getz) Mdihienuninasiilésu
muflenvossulaile msaes Tady wvidusaduveaslulaetaue
Tuwavasnwile Wy was Agrfluile (Desafinado), Juliauwutn (One
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A.A.1960 (Donat, 1994) ¥ 1auEiulasaniuwuInuniueae lunneg1auns
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wuvessaadunsausn (@975 eedu, 1.U.4.)
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AwUsEnauil 2 Mned duladle A15asd 190U Antonio Carlos Jobim

fian: https://www.radiofrance.fr/personnes/antonio-carlos-jobim

Frandwainsiuedounninausidesdulaile asaea Tady
Isthsnguunausiueas Tunfinaneidunmaweniesmesyasiy audu
Aloslumjtinausiunudassiniuussiasmusiudalusuuuuueaniun
wazdunumddnluraaBudurememssyd a.a.1970 Sulsillensaed lady
fifdeiiourhauluagilosnnninmaduaeeanis fedueniddasdioad
Fathoonundusiuausnnlugad a.a.1960-1970 fremsussiaaieatade
Tu Ang wazdes lnglanig TuAgiesiuesussodinesnd (Warmner Bros.
Records Inc.) wazidudio (MCA Inc.) ausiinausduuisonasEunduiidvdna
Tusunmanaddlutaiud a.e.1980 withilildasstymuisilailoniaed
10U W1gIASESIINAUINASA IS UTI8NSINSTATLAZATWIUAST TUUIULAR
agerawlos nendsand .e.1985 nszuaveawlualdnduunluiitey
gnads shliinaussviundadoudildilenanduuisiferhmauans
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Uszimausgaliiel a.A.1993 uavaeuldsnaavnegluaisiunaeadlul 1994
(waind, 2557)
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lnefatiup3aiun e (Cristina Mota) auanisduantdisdulaile aiaea
Tatu MAuAuegnauiuinisngnuunlivuuivivesw (Afonso, 2014)

awUsznaudl 3 syanidsulnile asaea lalu Asegiumemaduiiun
fian: https://mylittleriojournal.files.wordpress.com/2015/04/
img_3857.jpg
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Tneduialdnunmasmesiidarseudliumn unmasiinaniuldsuseda
nanussinnineuasdalunidunanuvessulaile asaea Tadu WWunis
Tumasiignoufinunniigalulse Henanfvaanasanna uenanildedinadio
10819 “Yesterday” vesianasdnidia (The Beatles) fildsunstufindes
unfigamaenniauiy Tnsuninasnesiidanlsouduiumn fsldduiu
voy 9 inidssenines et weangn Aauusli (Astrud Gilberto) &%
Telug (Lisa Ono) waz wnsart Bun (Frank Sinatra) Wudu uenaniian
Faflunmasundadouuda sunsilasiaaruautlagiu wu “Agua de Beber”
“Dindi, Meditation” wag “Samba do Aviao” (Gevers, 2010) w597 Tun31
ua Lowafiend findiedad (F.Scott Fitzgerald) visgld vuumsulnile
ansaea Tadu 310U 9053 1ASHIU (George Gershwin) Fadutinusanasie
Fauviarssseil 20 finaunanuuuauninaadnuaudaldosnass uninas
filgasateli 2030 1ASHIU WU “Rhapsody in Blue” uag “An American
in Paris” fifin1sldmefauazundnlugunuuauniudaldoisiiiondnval
(Charles Waring, 2023), (Matt Micucci, 2018)

AmUsEnaufi 4 nnvetaess isTIU (George Gershwin 1898-1937)
fia: Micucci (2018)
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uninanoztidarisouduuvielutieniwilusming “ Garota de
lpanema” uviwas gnussiulud aa. 1962 Tagduladle a1saoa Tadu
Tugtuuuvesnesdusiuaty 30%ea 1ae Tuisa (Vinicius De Moraes) 1y
fdsuiefesmulusnminag uasauidmiduiefosamndingulasues
Wiy Auua (Normam Gimbel) #3panasee danga Aaluesla (Astrud
Gilberto) melfdedat Getz/Gilberto fifimatauinislas a0 Aawuedln
(Joao Gilberto) waytinuanislvud1Ayfe aunu g (Stan Getz) lagyiins
tuiinideasmiulutafeusiunau a.a.1963 flagile ARR Recording Tu
uuasiaeedn nelidatn Verve uminaumezAsavseuduunildgn
swegludatiu Getz/Gilberto FdlésumatatufindssuasSadtuwisdan
s1en15UsEMARasIsTaLnsuiienased (Grammy Awards) 1ud f.6.1965
(Wids Unuane, 1.U.4.; Christiansen & Zaradin, 2004)

STEREO

GETZGILBERTO

teaturing
Anleais Carlen Jonim

amwUsznaudl 5 ammihundatiu Getz/Gilberto U p.6.1963
fiun: https://www.amazon.com/Gilberto-Featuring-Antonio-Carlos-
Jobim/dp/B01B3F6UOK
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FE‘ll GILBERTO

®

AMWUSLNBUN 6 NNPUNaIUNDatL Getz/Gilberto
nggluIn 997 Aaruesle, sulaile Asasa aly, awmu Wiad

flan: https://www.amazon.com/Gilberto-Featuring-Antonio-Carlos-
Jobim/dp/B01B3F6UOK

AwUsznaufl 7 nmvestinges Sangn Aaiwedld
(Astrud Gilberto 1940-2023)
fian: https://www.bbc.com/news/entertainment-arts-65818566
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Tuviasdl 1-2 vnmnadldnasa | Ao Fmaj7 \Wurasanuida (Seventh
chord) Aiwulaluaunsuda (Feg197 1.1) Tuesit 3-4 dnsadumsse
(Chord Progression) Mlsidsnumasalaeilniln (Diatonic chord) wunasldy

s awv ¢ s = & ¢ Av a1 = s
rasnlalitiu Aerese G7 Buluneialaiitu Nlifleglunguades F uiwes

s L a i ¢ a v ¢ 1) . 2
AesaUsEvlBunInAesaladiturisyaudns (Secondary Dominants) #3e
AasA V7ofV [I G7 1 C 1] Tungyuades C wiwes dvlupnuluaiaiadng
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Tuttesdl 57 wugnnasadsil | Gm7 1 Gb7 | Fmaj7 1 8 Gm7 thu fe
aotn i lunaualdes F wiaes (1706797 1.3) Tuviesil 6 wumeda Gb7 Ll
ogflunquaides F wiwed ddumnudusisdumadueedn 7 v71 ves
nayuaLdes F wiees 5801 waud (Cadance) Lledadivnaosa Fmaj7
[1] munsidunedn i-v- fwvuiuldlugunouudamnasgiu G5 1
sz, 2563) Tuds vhlluviosdl 6 aoda Gb7 Fuduasinladiiuiuas
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C7 mensidnesa Gb7 wnumpesa C7 yiliAnnisiiuvesnaiawaziualal
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wilewluviou A (#2979 1.5) (wifs Unuse, 1.U.4)
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)
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A o & aa I3 A a a ~ )
Wethnesandmuaoialaolniinlungyuadesiussuiieuiu
ADIARUATUYDIUNLNALABLLNTANTBUBUWULN (F97799] 12 4av13)
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1f |2 |3 14 ]
R e e e e e =

awUsenaud 12 Wiguiguaasaduatuiuaasa
Plaitirunssansluluwi@u viau A e 1-4

Uil 16 athud 2 nangnAu-Sureu 2567



382

M5815AAUNTIUANENT UAINLIFLVOULNY

wandléann (2061977 1.6) nayualden F iaes 1 Fmaj7 ienedn
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/ 18 \ 4 19 A
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a ¢ s ' a [V a aov ¢ .
wsonain [ | ] Ingpasaninarisieniuii @esuszaiuladium (Dominant
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9939 1ASYIU (George Gershwin), 1993533 WasaAU (Iving Berlin), 31130
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