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Prelude to Act | from Wagner’s Das Rheingold :
Influences on composition paradigm
which continued to 21* century
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Q‘Ui’]ﬂigad “wnuilmsiiiluiuguny” ¥esseise nnwes 1
nunddlulsy Rmansauniuarnsazasvesny funn nuduiiiuing
fiintusgnasUsznis warauiideniteiunmadualssdniueadi
1 9ngUsINTARULIA Vieswitlsyl snfiansanlaethiauenseuauimifide
TarnnadsnisuseiusiilianuddguesnisiauiunUseiusinassae
vhussuarnsdifiunesalidunisiaudonslidduuasionuss aindu
awuansfogUisuiieuiiioosuneiadvinaiidiienurdsareumiuudaag
Uangrnsauil 19 dadineysduazaniiiaefiluend domnaziuTouiieumnas
Tnlsstuilfunuiuddyuenduwuin Bnd uasnuresinusanasiiitin
doLloundianissuil 21 egslsAuardunduey nouflazagUliiiud
amTnveInudAyunmasiiideaussluiligty

AdAtY: aUIINg, NS, AdUTDIAUAT, TURIVDINUAT

Abstract

Richard Wagner’s Der Ring des Nibelungen is an important work
in history of western music drama. The cycle created considerable
innovations for those branches of art form. This article selects prelude
to act | of the first opera in the cycle, Das Rheingold, to examine the
shifting in composition paradigm that changed from motivic-thematic
and chord progression (tonality) development to timbral and textural
realm. Various examples were compared to explain the influence which
this prelude has on pieces of music from late 19" century such as works
by Debussy and Mahler to some 20" century works like those of Schon-
berg and Ligeti. Music of living composers which could be called 21*
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century works like those of Reich and Abrahamsen were also compared.
Finally, the article will conclude the significant of the prelude to the

development of music in the present time.
Keywords: Opera, Wagner, Timbre, Musical Texture

]
1. unun

aUsINITes unaudiawiviluugunu (Der Ring des Nibelungen)
UseiusATeaasaumslagsvsa 1nwes (Richard Wagner, 1813-1883)
LY 1 % @ 1% . aa
dnustanasrteesiiu luyaveanuazaITed (Music Drama Cycle) NiiAa
g13lAe5IUI13 15 Tl Usenaudigausinsidl 1 mou wazguiinsvian
3 MRUEEIAR UL

1. vosunslsu (Das Rheingold)

2. 11afAs (Die Walkire)

3. WA (Siegfried)

4. ause N (Gotterdamerung)

gUINsiIesliianuiiAyianiunsassasseaasluiniuiu
wnuedmeiy lagldluiivdng 9 wadunsluguuuuvesiues aese
dduronnIninuns wasdu q Wedediwnazas a1n dwed wsn1sal dydnual

v S @ ' = o a
wazesuallugguuianiduluegndlan 9 vienaunaIuiy NaINLUIAN
mananvhlinnuessndudesadsassdnaislunsussiusinasognslniau
wazLilad91ngUsIN TR liin N LT AT U UN 1IN ULTBI5190E 198
g v % -~ = & v aal o & ]

aussldUsEnaun1sTomtensuansduatlumenaisn1sUsERusLuURNg 9
uunngulume

Usziuntaulalunadsnisuseiusanausnsisesdnanigdeu
donunfiansanife waslulsswesguansises vewnslsy (Das Rheingold)
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PR3 U a a Y] | Ao a Y
Fadupaulsn NUdNSNaveLNaIRINaNIRensUAsULUaINTEUIUTIAL
TunsUsERUSINAIRE9EULLRIURILAUANYANITTEN 19 UDIAUARNITTUN
21 Tngeniipg 19U g UL Ua N YL NIIAUAS VB NAILNUITIUNTTUAUATT
d1ftysing o) ves wWaysd (Claude Debussy, 1862-1918) 1ikaas (Gustav
Mahler, 1860-1911) 1Hulusn (Arnold Schonberg, 1874-1951) ALnf
(Gyorey Ligeti, 1923-2006) 136 (Steve Reich, 1931-) uazgnving U318y
w1 (Hans Abrahamsen, 1952-) Jadunguaruiausslausuuuatunis
U NUSNAINIANNITAAILUIIIUDY (Motivic-Thematic Development)
uazn1saiiuaesn (Chord Progression) ileadnanlassastaesuninasly
< o o s a o . & a .
LWUNTHRIUIUNUTENUTAUNTNIUNINEFY (timbre) Laztiuanuas (Musical
Texture) WU
2 o ' o § v a aa o v & aq 1

NUTEAUAINGTD YIliwnAanimgu Mhanldiwses dlins

TimudAgiunsitesizinisadunosauazinvesnasatu 9 ognsly
=l E 2 ¥ U 1 aa a 6 & E2 a

Aupsiniua Mslduadldn 12 feegdlununstisaauysal visensldivaia
wadnfseg1eaunsiia widunisiasannaienuns (musical texture)
A a &£ | v & W v ~ ) | A o
Anntuluwsazunwassuduanwarnesninule busieg 19U @ue
11NN

%4 ] %4 le dgl

2. anwazdAyvaIwaIlualIagul
Unnaalndls991neanil 1 vesgusinsised naaunslsy d8anue
lgUseann 4 Wil I 136 MeInun3 BnsITave 6/8 dnwaeiiulan
wazuananwadiugpaipdeuietunfeonsidansmadesUsza
(Harmonic Rhythm) 203uUywasdin1ue17981907n SUNTIUAI919
a Y gj 14 a 5 1 o a [ a dy < 1
f13alAdmNe 136 esusstuliinisandunesala q Watuae WWuus
=~ A o & a = s O X o g w
Weenswisuddusaziiuinveinussuuneia Eb Wil dnuazguiyily
UNNaLfianasRUsEnauneaunsBuieliunwasiinme1egla &9
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Mnuesuitymdinanide mslddduveanissnunisdamg o nuandu
a & a . v A oA v o Y]
naLiNUnUImMDonuss (Musical Texture) liiduipsasiionandmsunis
WauunUseiusinas viednnuesiladiausnisundynininaiiain
YuLBIneuna3snIsusziuswvnty Addgydinindunisineinais
senaafuldidenivesnulasldiiowaninmassiilsudadugadnia
Yoa3aas U NluguInsyaisue duidunisidienvedanisuseiug

15uldisosTNuaz A AUz g UNaul

UMLNAILTUAUMIBLEEY Eb ANUITAlA8ABUNIILUA AINLIRAIEY
vaguussandes Bb adusyauideseynsuesiuiin (Harmonic Series) 7
UANANAINULINTNEEN Eb 9 ntugesuaziiauslufinyeisssuAuny
“adﬁﬂizﬂa‘uﬁugm (primal substance)” (Ernest Newman, 1949 : 452)
= = v & v o a A i o v w o '
Fausngides G sulussiudeseunsuansludniiwandsdrsudialy (Fegns
PN = ! 3 = ady 9 a s A
1 1) \deswainguaosurzussadluiinsssumitdouiuly Inasuaingasui
8 aufvgasuil 1 aduiuiaivuingy aunseiisiesi 49 Jsusngluiiv
Youudtlsy 2 wuu (feeedl 2 uay 3)

fagan 1 WinsssusnAvseluiinesAausenauiiugu (primal substance)

17 Horns
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/176 =
G e
e v‘ |

mniunnuefifurnududeulitunusilasimundguisduassa
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AL (Fregsefl 4) Wevsnasruiuvateuwn (Fegsd 5) Tnmuosushiy
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Batta, 1999 : 799)
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08199 5 LARINISRULDUTBILUANAALIINIBIN 97 - 100
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4

Ca
Contrabass #L\D
N

Wansehatnminanvuriulafundl aussaiusideudndae
594 wazdhuilaeaniduainwiiin
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3. NSWaNUABIUVDUABYYY
weyTinsgnnaITINIleuar AT AREIUINTY “annnnniues
(Wagnerianism)” (Richard Crocker, 1986 : 476) uanasanniiunisliva
gUsINsYRBes unaudimwuseluugany udr wiiasululufieng
pssfiudna drfimsanlududasnuihdinoysfiedldsudvinamaniuin
N neSegdda sduuInuazsen Tusunse Tasninedna
7 “dladaunsvonneysdifunalaenssainnisldidssszanuuunnues
Tivana1nuTumAL” (Richard Crocker, 1986 : 477) STUAUATVONABYLY
ATvEnanazanuadoadaiuaumaivalssvesnnuednulely we
(Nuages) ANNLWAIYA dJoaisuaiuum (Three Nocturnes for Orchestra)
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NuRuilneysdlasuwwfnduNNELNaTIE wWIAANIAURSUTTUTLLNRN
gusnsses lusa Inguen (Boris Godunov, 1868-1869) ve1 swwanan
(Modest Mussorgsky, 1839-1881) daiinfulumnas e ARen1sanunuv

nvesReInal ualiAudAyAUdIAnTUYeIAD ALY 9 Yinlideadl

) v aAu o A Ao § v I Saaa o

anuauzilegiunadiiegen 6 weysdvilviresaynllitindnlaenseai
) = Y Ao | '3 & '3  Agan v oA a
Janzusanisasdduesrslmilusesinansi nsetumasarutnllanaaud
TUdlavas nsldpdasunuidyinlindifvewdeslszaiu (functional
harmony) wely pdneduasse ¢ weannedululnulswesnnuesiues

A8E197 6 ADIARININGS 4 VDAABYLT MVUALAUTIAW 8 11En

(for 8 measures)
e
\ PPE E E E E E

4. INSNaNAADIUVDINLADS

TsTaa nanin “Blasfnundulninanaan 8 winwinls AezBanuin
wiaesliwmatalailudfiv (leitmotif technique) sgraludiusiaunn”
(Constantin Floros, 1985 : 230) usiinaeiieansds wiiaesnduidu
“pemneauaiilaasiuiian (SnvinuAeidunuin) vegausznienis
seshuBafidfayian” (Pierre Boulez, 1985 : 277) Nuvewvilaesinudsna
mﬂLwaﬂmiiwammma%ﬁuﬁﬁawaaa@wmaﬁ Tufidesfinnsandedng
ulugsdueganszund 3 9ndulnivnees 1 Sulades 7 wees
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“Iy9iy (Titan, 1887-1888)” MiA708197 7 SUWSAVRINTEUIUTUERIN
o & v “« s . ol Ave o @ A 1%
yuenasutW “Uns a1ad (Frére Jacques)” N3anfuluegemunly
agamsalunsan uilegdnwagnszaudmmzadevuiuwian (Funeral
March) Tuaudesusyauminduiy wiinazaiuisauaaiuaase -V
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Ve A A o T oA A I o v o o © <

AuANTenllvEetegiuf Wesninaese 1V Alddugniielvaniusses
VA8 KanbawinduIldnladluuivesiulades Qe o) ndunane
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Judiunilevenesa | dues Weniansantuwdyuil Sunsnvenssuiun 3
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) T ~ a P ) a a 2
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5. INSTNANUNDITUYDILYULLUIN
msyathlunsuseiusaussluidduvesdesiu lWugemuned Aty
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terstticke, Op. 16, 1909)” wiulsanmsladduluisessinansiogadiguids

4 A 1 o oa A = =P G IR%
Wiem1 winwiugagandtunAstieveanseuiun 3 lumasyail Wuwusnli
A o e Sey IPN s 9 v
Y071 “Farben” wlamuanuvangdn “Gau” laeiduwuinlinnumang
YasIsnstumwasiiindu “Klangfarbenmelodie” %39 “vussliuasudves
WHeoaluises” (Michael Kennedy, 1985 : 382) Wunusntuiluauusn o 9
aslatiauen siuunnaulagIsigulleg1aindannisadne iy
Meveeans eg1alsnd anudaguiiiuladaiidesenuiainauves
NMNLUDTUALEIITINTINUYBRNMAR IR INTSIATeUdEUSEAUIgNan

o A 9 v o v o Ao Aa X = & =
unumviiias ualinnuddyiuddunnaduludssszautu lunsdlves
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VDAUAENANANUNUIEVDIVBNTLUIULAL TR
M0g197 8 111191 4 VBTN VDUNAWNNINTAN LHIBYIINUUIATES

aeunuI Wareswsnuwaiulaauasuuiileaussiaslimnfeiu w
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fI081991 8 MBUAUVDNAY “Farben” 91N V1Y 5 TUAIVTUDDSAANTT VDI
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agthmilsneusznudosinuesiinmsadassdioul (uvaedy) Snfiluaula
as1sunUseiusinasliiuieasiaanst Tnenaiuo1mug1ugluisnis
UseitusinaauuugeiiuyAaUsineins (Renaissance) Wihfussuuidedin
12 ¢ wazanuwuznsaiddurendeswuudidnnsedngd “mas dnluauns
(Atmosphéres, 1961) Dusuiisvanaainnseuiu Farben vaadunusn
T (Richard Toop, 1999 : 77) ImaLawwmiﬁuéfué’wLﬁmﬁamﬁauﬁq
ogjfuTl uiAlnAleseneveULLmTesIENsUsSE LSRN neen Uaewn Tny
Tinduiniesaneriomnuazieiondnstugnimualiussiaanduadanos
voudns Jefutrenhavaneguun AeliAnuaaides (sound mass) Faiane
UNUIMYBINTNRILIAURIMETIUaazNsAliuAesas el diilesddu
waziilonupsfifiliasduta uiHiesdvhussegusiviussianarigniiudouriu
aunsgiaitelalldBu matudeuduianiGonindy “lulaslndlnd M-
cropolyphony)” §10e97i 9 wassdunilwesmnasiings Tneiauaiane
naulaloAuiivisuazans Seta 28 auazusadldnsatuiomn

? (sound cluster) vinetianasavisonguidesiignininalidaiuluszeznausiaesniade
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Fregnadl 9 Frmilsveanas onluauns (Atmospheres) vosand
(nann http://theidiomaticorchestra.net/wp-content/uploads/2014/
08/Figur107.gif)

7. dNSwaninasuvaslsa
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YN & 20N b NINYIAN-5UIAN bdoo



[I))

MIANIAAUNTIUANENT UNINUIRIVDULNY

v

stadt School) @diguulu Lusle (Luciano Berio, 1925-2003) filue1913¢)
vosnueglunguianaaiieg dfilsAdununavinauenduilunisadieassa
AURsTINNATUIINNTTwINaultnan 9 Jaussianuldides o ludnvue
a Y] ad v U a a A | & a ¥ o \ a
WEINUAUAS U 1UVDITNSNhardulafiidey Ussasinin1sdnnananidl
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A ) v A A A a &£ M Yo v A o a
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\d@o9Usza1u (non-functional harmony) wagluladunuimdAglase
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“nsguunsaunsinniullegnad 47 (Gradual Process) (Guad nsznady,
2558 : 216) Fadunsmeliilaiuianaisiunisuseiususyatligiled
13119999 UNTEUIUNTVBLNAIRINLIANA1IIT “Hile arunsaladu
NFEUIUNTUTZINUSTIAATUNIUGIAUAT” (Paul Griffith, 2010 : 236) AW
WANANITTEN I UVRIlIAkazNBS AR MWL Tunsal
YBINUB T LATBIAUASTInNAIzALTuag nelansratudamazing
Weaiu Sanwuziiouadedamziausilunien 9 fu diuauvedlsatu
| & Aw a o oA a a a . =
UDUATINIAIMNTAITRRDUNULBINAUALNEYNES (phase shifting) @43y
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et 10 was [aladuna (Violin Phase, 1967) vesadl 156
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YuAe 81ud dUSISULU (Hans Abrahamsen) waginas 5ue (Schnee,
2006-2008) vastinuaunasiiduiduiiegrsduifnisnaunaiununs
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« a 9 Y o ovw a Y
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