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Abstract

This research aimed to investigate form and principles of the Sepa singing style belonging
Prayasanohduriyang (Cham Sundaravadin). This was a qualitative research. Data were gathered using a
non-participatory observation form and an unstructured interview form The 4 key informants were
dcontemporary masters of Sepa singing.namely (1) Jalernjai Sundaravadin (2) Lumn Sundaravadin
(3) Siri Vitchavet (4) Thawon Sikkhakoson Data were analyzed through descriptive analysis.

Prayasanohduriyang, a musician in the royal court from the end of the reign of King Rama IV up
to the reign of King Rama VII, is best known for refining the vocal techniques used in traditional Thai
singing to make them softer, milder, and more melodious. He developed a very intricate, ingenious and
graceful style of Sepa singing that could convey feeling and emotional expression with great finesse. He
defined a clear pattern and method of Sepa singing style that made sense to others. Analysis of the forms
of Sepa singing developed by Prayasanohduriyang showed that to introduce a song, he used one of four
different types of melismatic prelude. Two were long preludes; one was medium and another was short.
There were seven principle melodies that made up the main part of each Sepa song. These are called
Tamnong Yuen (“standing melody”), Tamnong Plian (“changing melody”), Tamnong Kruan Tonbot
(“beginning lament”), Tamnong Huan (“refrain”), Tamnong Yod (“crescendo”), Tamnong Pan (“turning
melody”) and Tamnong Kruan Taibot (“ending lament”). As for the principles of Prayasanohduriyang’s
Sepa singing, he stated that good rendition requires good voice quality, lyrics, mastery of melisma, rhythm,
breathing techniques, expressiveness and delicacy in delivery. He advised that anyone who wants to sing

Sepa must study hard and practice continuously to achieve expertise.

Keywords: Sepa Singing Style / Prayasanohduriyang (Cham Sundaravadin)
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nseanuuuLsyRadvasiedsiuwdmiunguinussiugasduanaslungaunmaumuas
THE PUBLICATION MEDIA DESIGN FOR HIPSTER SUBCULTURE IN BANGKOK
Ua39A ygyvae”
3la Sanudng

U )
unanga
Tausssudosduamas (Hipster Subculture) Wunislutmusssutogu ﬁﬁiﬁﬂgwummmu%’ﬁam%m N9

o«
saa o

uwnsvanglugiuszmanng q Mlandudesns q Meamdnvaluasadonvesiausssudesdvanesiddnumededy

o 1

Tausssunszuwanan (Mainstream Culture) w3oTaiusssudeu (Pop Culture) Bamasanunsaidnfeiouldlneniunis
sungumsdeannazanuaule Fesandeiosu lungummumuas Afnnssaunguiulaesiiunszuiunis Cut ‘n Mix
nnszuaTasTIY DIY AUATBUR wow Tausssudesduanasanlanayunn aunaneuiduinusssudendlamosiion
dnvaliame adiiTelenaldfnuunarslunisdo The Medium is The Message 499 Marshall McLuhan Snaunils
nanlid “denansfiotnians lwiBmneiadenan Amsfidomludiowuasvinfiwneslsldlidosnindandde” fulu
MiatuiFeiingusrasslunisinymuunnanis Wesdusznavlunisesnuuuisudaduesdedsiiasinidoasis
dnanvalvenguinusssugesUawmeslungammuviuas

nuaagUnuh esduszneulumsssnuuuisvAnddodsissivianinsadeansdndnuaivesduamesiiuiimneud
vanvaemuyadnamiieeildanesdussnoulunisaidndnvaivesinusssuges Tiun wuavneniseenuuud
AATIERIINYATNAIMNTBIFULUUNTUAINIE JUKUUNISTRIAUAT dnwaienneadninel wassuuuuiddinwagaunsomans
damshimouslilunmstvunuamensssnuuusviadiu awnsoldlaemsRssaendnsasendonuds
Fonlduumslunisoon wwuisvAadfensauduideniu 4 Suhefigaiiseldinaasufnannunfuuamidunis
sonuuuLsvRaldedsiudmsuiausssudesduawes Tnadennsdifnvnduiineans exind (A Day)

AdnAny: earUsenau / 1svfal / dedefiun / Blawes / Jausssudes

Abstract

“Hipster” is a popularly contemporary subculture among youth, took place in America, then spread out
to other countries across the globe. An outstanding rule of Hipster subculture is naturally going against mainstream
and pop culture discourse. Meanwhile, Hipster practice requires youth’s reaction through various artistic activities,
which is based on Cut ‘n Mix process. Regards to Thai young generation, they use a common interest to form
themselves into a group of DIY’s culture, independent music and Euro-america trend. The researcher did literature

» o«

review a book of Marshall Mcluhan’s “The Medium is The Message”, “the medium is a message, design, which is
a medium, should add on more substance and informativeness to communicate its value as good as letter”, was
quoted. Hence, this investigation will definitely define an utilisation of publication media’s graphic design element,
which explores identity of urban Hipster subculture. The study will also categorise Hipster’s identical discourse,
thoroughly contains of alternative style, values, ideologies as well as style of living. Methodology of the research
is, moreover, focusing on specific format is component element of youth culture’s artistic language. Those
principles are able to be analysed what is their tangible characteristic, for instance, grid, colour schematic,
typography and illustration in order to produce realistic questionnaires for experts” accurate analysis. The output
of this dissertation will be used for publication media designer who refer to Bangkok hipster subculture.

The result of this examination can indicate graphic designer to recognise how to put Hipster
subculture’s concept for magazine’s editorial design. A case study on Hipster’s aesthetics and information, the
researcher will associate with ‘A Day magazine’ for realising a refresh path of the Hipster’s publication media

design.

Keywords: Element / Graphic Design / Publication Media / Hipster / Subculture
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91NUNAI1Y Graphic Design in a Multicultural World ¥93lLANLSDT U wimmpoy
fimeuniland i1 wndedid“wdafusituioraunsonevaussaiudonisvomnauld”
DunnAnidaudgafiRgaainnssndondn 150 Piuds wiludsautagsugauiiaudesnis
wandsfulununissInngumadeny anuaulonaziidinnelmandudsauiivsznoudie
fausssutes (subculture) Sunainvans dstuuwurAaluniseeniuuieaisasuiuiudsuly
wielmng fuanmnisalluilagtiu (Mccoy 2006)

Tausssugay (Subculture) gnlvianunungluvainuatelonuautinuivgiluidazdns
Tneinquinisiidoulosnisiinfausssugesdiduuiunveanisesnuuufe Sausssudos
\Junnsadrssmanwal (Identity) Tnonsl#3afsaoenlulunisianisiudiameinquazsudu o
(Hall and Jefferson, 2006)

Paul Hodkinson ¥ndeauineg@nuiiAsafuiausssudeiu (Youth Culture)
IfvinnsAnwinuduiudseninede (Media) wazdndnuainieTausssy (Cultural Identities)
Inadfinsdlfinvnlunguinusssudasias (Goth) lauszyliinnisadiedndnualiineinnis
1#1181304UU (Style) Inndununiuualnsaieauazied fanisudante nrsilanasuarzuuuy
nsuffuiusiudeny wudeiuiausssusul uasaunsleindalugn 70

lugurean1sasieinusssudosoaiausssuiosu Dick Hebdige tnidunudnueians
y1danguldliiminiuiiesves “gunuy” Style) finnudrdgyuinitgnnisldunainuiiie
“Subculture: The Meaning of Style” Taaduunoanidu 2 UsziAuda The Commodity Form
waz The Ideological Form &3 The Commodity Form ﬁaﬁama%uﬁﬂﬁgﬂqumﬂ%nmiw
suaﬂ"jjaiqlu (Commercialization of Youth Leisure) ﬁLﬁmmﬂmia%ﬁwmiwumwgﬁ'«mmmﬁu
Tausssugeslsonindunisas19Tausssuu191n”919uu” @31 The Ideological Form
Junisdauenassifaautausssugdesfiadistuulaengufojuoskiunszuaunis
“Cut 'n Mix” Tnanismdutenaladdng 9 minaunarududaduisnisuuundagaatolnsl
(Post-modern) 138N1ATATIIRIUSITNAIN V1@ (Hebdige 1979)

Tuduvesdszimalnelasianizlunsunnamuastudefidudemarnduguds
Aranasuazndugudnannaasugia msduder q fenuenuarludssnadelifnuanseny
lnensenaiausssuisgusanuuuisanilunguinusssudessiy q Suawmesidunquinusssugas
fimadsuuladlunugaatouaziisndnvalsmfsguuuureanslidinidanu Tneaidunszuiums
“Cut 'n Mix” 91nnszuatmusssy DIY (Do It Yourself) aun3dud uagfmusssndesduainos
NLANALTUAN

a aa & A ! U 1 U a 44{ gj gj 1
WUNUALSDT ﬂaﬂqmwuﬁﬁmamamaiuhmmm UiﬂﬂgTUﬂiﬂLLiﬂﬁﬁLL@Qﬂ 1940

q
'
aa v 1

nnlaflaladvesnguinauniudauazideU (Bebop) Nildnuwaenisnisusianie dnviuaas 915unidu
wuuUszrnUsedunasnisiane) dsdvamesiuazunndrsainnguinusssugendu q qlaléd
fnsuneamsiausssuiiunanawdiduieFonumunguauiidnyugidtinuay Tausssu
uansaluanmusssunszuavdnlunsazyaaiounsuiedagtuiifnsed Junidunguinmsssy
goysuaie (Contemporary Subculture)
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Ungarslngd (Time) lanaifaduamasliin “Buamnes Aatiiouiienzidodianuying?
& ¢ ¢ X A a e < &l ! va I3 !

wileuadlpadnad winwissaudetaniuiuseleannanameuninaalideelagusasilununguy
Werluawinifaadundad vg Suveu 1Uudesia WInwIaINNuINAIIVBENTBNUINLULSH
LAYANIIATULELIER ABNLEIUNITAINWIUAULAA L MINUATINAILILEAIDIN1TNENBIUAS19NTLUE
pgrannuAnInALaEseIldaula” (Fletcher, 2009)

N INLENNINED HipsterMattic: One Man’s Quest to Become the Ultimate Hipster
Fanantegvamesiludadssuiisuneinusssudey Al

seninidinunssuananlugaiaailon fasuegiuseninieads
AunsisusmaziSousvesuinid ailed omdsainudunariunizeaina
lenedaduatiuioy 9 aladas 9 ﬁgnwmﬁyZUna"’umZé’%’ummﬁayﬁnm%
nszuadougn (Retro) l8sunisidaguaznarountudddml windvsueeniozain
AFAUNUUYUFALTY undvuazuIunuuulad sead wantyraynlyiuntsd
amsnwaligisalualnsiiniidse Auamsiiloguaimdimansyinileie5e
Aduena iidededulananiideanisiesgneeusvlugiuzvenuiiunneie
melgFindnunnlvainnssuavdnuasaiietuusssuyedatesdugIdmsy
augulnsi aladlulvdeiazmdeldaniiasswiud aladndunaretudeos
Fumuldonunevesdoses uisludasruiuiuunes niseeguadlalynisasn

18g17A75)
(Granfield, 2011)

Nndeyaineiu lnslawzdornuiinanddvamesluinasing azdunalédn uiusingy
fausssudosvalngiidanuudusdudeiamsss uasdinsufuudeusnaendausgamaissy
7l 50 MauisdagiuedduameiidinsnndoiamsouansiedndnualvesTamusTuvesn L
liwmifloufungenvieanin dauduimusssudesfiinindnwaliudauss waziidonnguau
TuSausssundnviotmusssudesdu q anunsaansild

wifad8 The Medium is The Message 984 Marshall McLuhan fineunianaialii
“Fonansfetnasileidmneiidonarsfmsiidomlufiesuazsmihiiwnoglsldlddenndn
fandfsde” MligIdeidudfiuisnnudfyveanisesnuuudoiiaiunsananiosniaiessn
wardndnualldldveslunindomfiduirudedu q Fedofimnsauiigndmiunisinaus
Feesnuariitinvesnguinussmgosazidudedsiant Tnslanzingans iosannguinmsssy
douduanosidunguinusssuiidaiuadeulninaznisldsuuuasveadddin (Lifestyle)
oehaslaiiies dufudodsiuiussnnineanstadiniseanifussozuasdarudmuimuanaiiiuiuon
Feflanumunzaniian uenainddedsfinsideaunsnuiuidsululdsudelnl (New Media)
LY ﬁmaaﬁaaulaﬁiugﬂLLUULL@WWELM"LA (Application) L##ae1il0391nn1508 0 LU
Tgnanmsieniiu
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1.1 n3@
lgan3nsa (Modular grid)
1.2 N971491A%48 (Color Schematic)
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wazlassd 3 @ (Triadic Colors)
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ANA 1 FR9ENKAIIUNITIDNLUUINNLUINIGA 1 Aau draft till done
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YAANAIN : casual, open Wag progressive
9
2.1 n3A
ABANUNIARADUANTATU (Column grid deconstruction), N153AIIAINE YT IR Y T8
(Spontaneous composition) kazlugaisnia  AreuansAty (Modular grid deconstruction)
2.2 1M97141A598 (Color Schematic)
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ANENY, NMWNNAAYLEL LazAINAINDE
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Abstract

This research objective is to design and develop womenswears from local Thai hand woven
textiles of Wiangchiangrung, Chiangrai to be more fashionable and wearable in everyday life by using
sustainable design theory. The research method involves (1) a review of sustainable design main idea; (2)
a definition of Wiangchiangrung, Chiangrai hand woven textiles identity; (3) a definition of customer profile
and market of products and fashion trend season fall-winter 2014. In this research, the meaning of
sustainable design is defined in three ways; (1) sustain in environment which is a reduction of waste from
production and the use of natural dyes for fabrics; (2) sustain in local Thai arts; and (3) sustain in usability
in term of good product, fashionable and classic clothes. The result reveals the product identity of a
local Thai costume details, such as fabric pattern, and a more formal and party design which is different

from other brands. It makes of the natural fibers, but appear to be more casual design.

Keywords: Womenswear / Sustainable Design / Handwoven Textile
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Abstract

The Thesis named Choreography of Thai performing arts movement of Acarn Suwanni Chalanukroa-the
National Artist 1990, aims to study and analyze the idea how to choreograph Thai Dancing Art’s Choreography. This
thesis was preceded by searching and gathering the information from the relevant documents and researches including
the interview and observation of the modern creative Thai Dancing Art’s Choreography of Acarn Suwanni Chalanukroa.

The research found that the Thai Dancing Art’s Creation of Acarn Suwanni Chalanukroa come from the
performance’s experiences and her inspiration. Her choreography is based on 4 principles: (1) imagination, (2) Acting
based on nature behavior, (3) Renewing ancient Thai Dancing Art, (4) Creating new movements. The dancing which
goes together with the lyrics and tunes is come from the combination of the basic Thai Dancing Art Styles and
International Style. This combination makes the new remarkably outstanding movements the researcher has studied
the idea of choreography which is divided to 3 different styles as below;

Stage Dancing Performance: Rattanakosin’s Rabam Set is the Dancing performance which goes together with
the lyrics and tunes. This set is based on the basic dancing which is very delicate and graceful like the ancient Thai
cultural Dancing Art. Single Dancing Set named “Panyee getting dress like Javanese.” This concept is the dancing which
goes together with the Java lyrics and tunes. The objective of this concept is to show off the dancer’s skills. This
dancing style is the combination between Thai Dancing Art and Indonesia Dancing Art (Yogyakarta). The movements
are representing the dancer’s appearance. Episode performance: Plai Yong Truad Pon, this concept is the Drama whose
its movements coordinate with Lao’ tunes, the weapons were also adapted to the movements.

Keywords: Thai Dancing Art’s Choreography
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Abstract

The study of Technique of Kong Mon Wong Yai in Ground Nai solo of Kru Sorn Wongkong focuses
on the origin and the solo techniques of Kru Sorn Wongkong’s Kong Mon Wong Yai solo.

Kru Sorn Wongkong’s Kong Mon Wong Yai solo was composed by Kru Sorn Wongkong after the Pi
Phat Mon duel between Bahn Bang Lamphu and Kamnan Swang Bahn Klang ensembles which took place
in Ayutthaya province. At that time the Bahn Bang Lamphu ensemble could not be able to perform Kong
Mon Wong Yai solo therefore Kru Sorn has composed this solo for them.

The Ground Nai in Kong Mon Wong Yai solo comprises of 8 groups of melodies. There are 6 Yons
in different pentatonic scales. The most found scales are C D E x G A x in Thang Pheang Or Bon;
D EFxABXin Thang Nork and G A B x D E x in Thang Pheang Or Lang. There are various techniques
found such as Prakob, Sabat Kheon, Sabat Long, Sabat Chiew, Kayii, Sabat Song Sieng, Kwad Khuen, Kwad
Long, Kro, Sadoa, Kwai. The combination of basic melody and advanced solo techniques such as Sabat
Kam Sieng and Kwai Meo are applied. Sabat Kam Sieng is used in CD Ex G Axand GA B x D E x but not
in D E F x A B x scales. An artificial interval is used in the skipped tone. There are no Kwai technique found
in the high tone in D E F X A B x. The melody which consists of F is also used in the high pitch but the F
can not be performed in octave. The 4 consistent melody contains the F can only used in the high pitch

area.

Keywords: Kong Mon Wong Yai / Ground Nai solo / Kru Sorn Wongkong
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METHODS FOR JAKAY PERFORMANCE IN KHREUNGSAI PICHAWA ENSEMBLE
BY ASSOCIATE PROFESSOR PAKORN RODCHANGPHUEN
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Abstract

Originated in the reign of King Rama IV, Khreungsai Pichawa Ensemble is a combination
of Klong Khaek Ensemble and Khreungsai ensemble. The role of Jakay player in the ensemble
is to play the main melody as well as to support the ensemble performance. Thus, the
skillfulness, astuteness, and the accuracy are the required eligibility for the Jakay player of the
ensemble.

The most frequent performing techniques adopted by Associate Professor Pakorn
Rodchangphuen includes alternation of high and low notes (Deet Tingnoi), alternation of high
and low notes for two bars (deet tingnoi baep song hong phleng), one-pitch triplet (Deet Sabat
Siang Diao), three-pitch triple (Deet Sabat Sam Siang). The second most frequent techniques
include simultaneous three-string strumming (Deet Krathop Sam Sai) and strumming three
strings continuing to the second string. As for the selection of melodic lines, playing adjacent
notes (Siang Chit), alternating from high notes to bass notes and strumming the strings (Choa)
are the most frequently used techniques, while semi-tapping and semi-strumming (Kueng Kep
Kueng Kro), switching between high-pitched string and bass string and strumming all three strings
take the second place. The selective adoption of melodic lines results in the musical harmony,
while the skillful use of different melodic lines makes the refrain sound different. All these

methods are inherited from the traditional Thai musical convention.

Keywords: Methods / Jakay / Khreungsai Pichawa / Pakorn Rodchangphuen
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Abstract

The composition of the “Typhoon Nari” Symphony particularized in this study was
inherently inspired by one of the deadly typhoons called “Nari” pounding many countries
during the rainy season in 2013. The composer not only described through the song his
feeling reflected by the destructive power of Nari, but also comparably associated “Nari”, a
typhoon’s appellation, to the meaning of its homophone in Thai which literally means
“woman”.

The composition was conceptually designed as a contemporary music for an
orchestra applying tonality and contemporary techniques with a combination of western
and eastern musical characteristics. The structure of which was therefore separated into 3
movements—the first one is a sonata form, the second one was split into 2 sections and

the last one was modified from the first movement.

Keywords: Music Composition / Symphony Orchestra / Typhoon Nari
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nsuanstuieduadaiifignusrasdifiofmundneniwlunistuiomosuanisdunaianisiuos
nsiauunimassdsinewazufuiRasdunisdanisuansduioadunumddunisfinmuninasainganis
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nsuanstudesluadsifuandlédnianunmasiuios 13 ummasntnuseiusings 7 au angauilan
gAlsuUuAn garatadn Laln (1) Sweeter than Roses Useiiuglag Henry Purcell (2) If Music Be the Food of
Love UsgWuslae Henry Purcell (3) Let the Bright Seraphim UsgWuslay George Frideric Handel
(4) Ganymed UsgWusdlae Franz Schubert (5) Auf dem Wasser zu singen USgWusiay Franz Schubert
(6) Ich ging mit Lust durch einen grunen Wald Usgiuslag Gustav Mahler (7) Wer hat dies Liedlein erdacht?
Uszuslay Gustav Mahler (8) Chanson triste UszWuslag Henri Duparc (9) L’Invitation au voyage UsgWus
1ae Henri Duparc (10) Batti, batti, o bel Masetto from Opera “Don Giovanni” UsgWuslae Wolfgang
Amadeus Mozart (11) Mi tradi quell’alma ingrate from Opera “Don Giovanni” U5z Wuslay Wolfgang
Amadeus Mozart (12) Saper Vorreste from Opera “Unballo in maschera” U5z Wuslae Giuseppe Verdi
(13) Caro Nome from Opera “Rigoletto” UsgWuslag Giuseppe Verdi

nsuanstudoslundsidatuiiotuil 20 nuawus we. 2557 11an 17.00 u. a1 FoauARIALATEIATIS
(Tongsuang’s Studio) fagtiuandl 54/1 nuuguuivees 3 nMsuansiammlFinaszana 1 $2lus 10 unil
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Abstract

This vocal recital aims to develop the performer’s vocal capacity in vocal techniques and music
interpretation, including recital preparation and performance. The recital provides a way for the performer to
improve her performing ability and to study vocal music from different periods as she compiles information on
the repertoire such as historical contexts and backgrounds of the pieces and the composers. Moreover, the
performer has a chance to learn how to organize a vocal recital from preparation to presentation.

For this recital, the performer selects 13 songs by 7 composers from the Baroque, Romantic and Classical
periods, as follows: (1) Sweeter than Roses by Henry Purcell (2) If Music Be the Food of Love by Henry Purcell
(3) Let the Bright Seraphim by George Frideric Handel (4) Ganymed by Franz Schubert (5) Auf demWasser zu singen
by Franz Schubert (6) Ich ging mit Lust durch einen grunen Wald by Gustav Mahler (7) Wer hat dies Liedlein
erdacht? by Gustav Mahler (8) Chanson triste by Henri Duparc (9) L’Invitation au voyage by Henri Duparc
(10) Batti, batti, o bel Masetto from opera “Don Giovanni” by Wolfgang Amadeus Mozart (11) Mi tradi quell’alma
ingrate from opera “Don Giovanni” by Wolfgang Amadeus Mozart (12) Saper Vorreste from opera “Unballo in
maschera” by Giuseppe Verdi (13) Caro Nome from opera “Rigoletto” by Giuseppe Verdi

The vocal recital took place at the Tongsuang’s Studio, 54/1 Sukhumvitsoi 3 on Thursday, 20™ February,

2014 at 5.00 p.m. The approximate time of the vocal recital is one hour and ten minutes including an interval.

Keywords: A Vocal Recital / Vocal Recital / Siripen Prutpithak
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2. If Music Be the Food of Love Usgiuslag Henry Purcell
3. Let the Bright Seraphim Usiuslng George Frideric Handel
4. Ganymed Usgiuslay Franz Schubert
5. Auf dem Wasser zu singen Usg#uslag Franz Schubert
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6. Ich ging mit Lust durch einen grunen Wald Usgituslag Gustav Mahler
7. Wer hat dies Liedlein erdacht? Usgiiuslay Gustav Mahler

8. Chanson triste UsgWuslag Henri Duparc

9. L’Invitation au voyage UseWuslag Henri Duparc
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10. Batti, batti, o bel Masetto from Opera “Don Giovanni” Usg#uslag Wolfgang
Amadeus Mozart
11. Mi tradi quell’al ma ingrate from Opera “Don Giovanni” UsgWuslag Wolfgang
Amadeus Mozart
12. Saper Vorreste from Opera “Un ballo in maschera” UszWuslay Giuseppe Verdi
13. Caro Nome from Opera “Rigoletto” Uszuslang Giuseppe Verdi
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Abstract

Over the past century, there have been various approaches to the somewhat ever-sprouting, if
not ever-changing, concept of music. Composers tried new methodologies, invented astounding
compositional theories, and discovered numerous ways that they felt were best responsive, personally
and intellectually, to their intentions.

Total serialism and indeterminate music were also amongst the main streams in the so-
called “Post World War” era. Often regarded as distinct and irrelevant towards one another, the two
trends are, as to be demonstrated throughout this article, not dissimilar essentially. The author also raises
questions concerning the true boundaries between these two methodologies of music composition and

suggests, via various philosophical approaches, that some internal and intimate links could actually exist.

Keywords: Total Serialism / Indeterminate Music / Aleatory Music / Chance Music / 20th Century /
Composition / Theory / Philosophical Approaches

“Undergraduate senior student, Department of Music, Faculty of Fine and Applied Arts, Chulalongkorn University.
“Professor, Ph. D., Department of Music, Faculty of Fine and Applied Arts, Chulalongkorn University.



Superficially, total serialism” and indeterminate music’ appear to be entirely
different. Whilst the first seems to limit all possible means of creativity in music composition,
the latter seems to accept whatever possibility the musical world has to offer. Nonetheless,
the author believes that both types of music are, in fact, strangely affiliated.

Firstly, although total serialism is always determined initially by the composer, if we
consider thoroughly, however, wouldn't we find that indeterminate music is just the same? In
chance music, no matter how hard the composer tries to eliminate his own role from a specific
piece, he still encounters the impossibility of truly achieving the goal. This is evident from the
very first stage of composition. The desire to eliminate one's own self out of a single piece of
music is ironically still a type of desire. Moreover, once the composer specifies certain
elements of music into that piece, his own self and desire become even more prominent.
Consider Earle Brown's Available Forms I, composed in 1961 for chamber orchestra, for
example. Here, the instruments are specified clearly in the score; the feasible motifs are given
for instrumentalists to choose to either perform or improvise; the tempos, timbres, techniques
as well as sections, are all given deliberately by the composer. This, however, also covers
other certain aleatory pieces such as Morton Feldman's Projection Il, composed in 1951 for a
combination of flute, trumpet, piano, violin and cello, or John Cage's Music of Changes, also
composed in the same year for piano solo; both of which still require or contain ranges of the
instruments, numbers of attacked pitches, and indications on the appropriate (sometimes
rather exact) moment to perform certain indicated materials. In this aspect, aleatory music is

not wholly different from other kinds of music.

" Total serialism. Composition which treats all musical parameters serially, not only pitch but time values, volume,
etc. (Kennedy 1996; 743)
“ Aleatory music (from Latin alea, dice; hence the throw of the dice for chance). Music that cannot be predicted

before performance or music which was composed through chance procedures (statistical or computerised). (Kennedy 1996; 13)
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Figure 1  Last page from Brown's Available Forms I.

(Source: http://www.earle-brown.org/works/view/25)
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&3 . MUSIC OF CHANGES

]Oh n Cage

. 8 ‘:f
T P
H -
3%""— : ‘}'i 3:"34'5 Ji% g
\:}' T J'I.'H‘ i i
oy ; : LI
R — ;%J’.”'*'} 3
S e == : ==
s |
B & )

Figure 3 The opening of Cage's Music of Changes, Book |.
(Source: http://www.tecnosuono.org/private/files/partiture/John_Cage/
Music%200f%20Changes%20-%201.gif)

Even those compositions which seem to be liberated from the composers' intentions
such as Brown's December 1952°, composed in 1952, still cannot escape their composers'
selves. In case of this particular piece, both the types of graphic notation chosen by the
composer and the fact that Brown wishes the performer(s) to be stimulated and therefore
perform immediately after having seen the graphic score provide significant evidences to this
statement. Another example worthy of consideration would be Cage's Imaginary Landscape
No. 4, composed in 1951 for 24 performers and 12 radios. Whilst it might be true that the
audience, the performers, and even the composer himself would not be able to know what
each radio station would be presenting at the time of performance, the fact that Cage chose
the radios as the media is nevertheless identical to other composers who chose their own
preferred instruments. Furthermore, letting the |-Ching determine the character of the piece
implies that Cage must have favoured this particular book more than others. All that has been
said so far strangely resembles total serialism, especially in aspects of selection and

methodologies.

" December 1952 is perhaps Brown's most famous score. It is part of a larger set of unusually notated music for
variable instrumentation called FOLIO. The piece consists purely of horizontal and vertical lines varying in width, spread out
over the page; it is a landmark piece in the history of graphic notation of music. The role of the performer is to interpret the
score visually and translate the graphical information to music. In Brown's notes on the work he even suggests that one

consider this 2D space as 3D and imagine moving through it.
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Figure 4 Brown's December 1952.

(Source: http://www.chelseaspace.org/images/december/december1952 1.gif)

Figure 5 Page 19 from Cage's Imaginary Landscape No. 4.

(Source: http://www.mindatplay.co.uk/imaginarylandscape.html)

NIASAAUNTTUANERNST PAINTAINN NG | 74 | U9 1, adun 1, wth 70-81



Thus, if each indeterminate piece is considered this way continually, one might start
thinking that Cage's 4' 33", composed in 1952, might be the only true aleatory music ever
composed. Nevertheless, it is necessary to point out that even 4' 33" bears a lot of Cage's
personal experiences, comprising using the I-Ching to determine the length of the piece,
dividing each movement by proposing specific time, choosing solo piano as the original
preferred instrument’, and above all, the composer's intention and expectation that his
audience acquire the message he wished to convey. In other words, even the purpose of 4' 33"
seems to be paradoxical in itself in that the composer wished his audience to believe that he
had almost no roles in his own composition. This wish was then transmitted by using a book
chosen specifically by the composer to determine the length of the piece. Additionally, the
facts that Cage wanted the audience to hear environmental sounds and imparted the
philosophical idiom behind the piece that anything around us could be regarded as music
proved the existence of the composer's ego.

The first two most distinctive elements of all to prove such ego in chance music are
the titles of the compositions themselves and the names of the composers on the scores
stating their copyright ownerships. In fact, only these two reasons might be sufficient in
obliterating the non-self concept in indeterminate music and reflecting that this type of music
is essentially not dissimilar from total serialism or any other, for it still contains many empirical
identities by each composer. On the contrary, however, the cadenzas in solo concertos from
the Early Classical period indicate the nature of aleatory concept in their essences. This is
because the composers had allowed the soloists to improvise freely according to their talents,
experiences, and aesthetic preferences (although they were still expected to do so according
to the movements' contexts). Thus, no one would be able to guess the outcomes of those

specific performances.

"However, it was soon after adapted for any other instrument.
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Figure 6 Title page of Cage's 4' 33"
(Source: http://25.media.tumblr.com/tumblr_tnd6gVDKF1rdjpd8o1 500.jpg)
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Figure 7 Manuscript excerpt of Cage's 4' 33",
(Source: http://exhibitions.nypl.org/johncage/node/218)
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Secondly, if one believes in determinism and chooses to see things in this aspect,
one might even be more convinced that there is no distinguishable boundaries between
integral serialism and chance music (and even any other types of music). This is because
determinism believes that everything has always been set or “determined”. Thus, every single
music pitch or the characters of each piece would have been determined prior to the process
of composition itself. The concept even includes whatever situations that will occur in every
single performance; for instance, the kinds of sounds that are to take place in each
circumstance during each performance of Cage's 4' 33", or the decisions concerning sections
and forms made by individual conductor when conducting Brown's mobile piece Available
Forms I. As long as music still requires time to convey its message, and such time is not
twisted, “things” which are surely to happen according to determinism would make no
difference whether they fall on total serialism or aleatory music. As for total serialism, the
sequences of each component would also have been determined; the pitches would have to
be arranged in a certain order, the dynamic role for a single composition would have to turn
out in a particular way and therefore cannot be otherwise, and/or the articulations would
have to be exact and definite, to name but a few examples.

In addition, it is noteworthy that composers, indeed, are not the ones to specify
everything in, or have any control over, their own compositions. On the contrary, they are
merely reporters of things that “are to happen” when it comes to the appropriate place and
time. Perhaps all music compositions and performances may already have existed. Composers
and performers, together with the audience, are simply “necessary intermediaries” that make
these events feasible. So, is there really a type of music that is truly different from others in
this respect?

The final methodology inquires into an almost opposite reasoning to determinism,
yet it gives the same, and no less astonishing, outcome, which affirms that there is essentially
no dissimilarity existing between total serialism and indeterminate music. This is achieved by
using the principal of possibility to describe musical phenomena. Such principal may seem
biased towards aleatory music rather than others superficially’, though in reality, this tenet
can be used to describe the origins of integral serialism equally as effective as those of chance
music.

The principal of possibility, or the principal of probability, explains that everything
that happened, is happening, or even is about to happen, is entirely based on possibilities. If
determinism believes that there is no such thing as indeterminacy because all things are
destined to happen, this principal, on the contrary, will suggest that everything is aleatory
from the beginning. Consider Milton Babbit's Three Compositions for Piano, composed in 1947,

for instance. Every detail in the piece concerns the possibility of all musical elements that the

* Just like determinism may seem biased towards integral serialism initially.
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composer himself could choose from. These extremely varied choices that Babbit had, and
had to make when composing, included instrument selection, sequences of the rows,
connexion and relativity that could be made in order to define the pieces' unity, the decision
on how to use numeral figures in order to correspond with the contexts, the relations between
dynamics and other materials, or even the interrelations between the rows, articulations, and
timbres. Once regarding everything in this aspect, one finds that all musical elements sprout
from the principal of possibility. The only issue that matters is what the composer, in this case,

Babbit, would choose to present from all the possible sets available.
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Figure 8 First two bars of Babbit's Three Compositions for Piano.

(Source: http://michaelgood.info/publications/music/scot-a-score-translator-for-music-11/)

All composers in history of music can, in fact, be claimed to have been under
this principal, whether consciously or unconsciously. Of all the twelve pitch classes, which
one(s) would be chosen to play an important part (in tonal music)? How should a motive be
constructed, generated, and transformed? Which pitch, if any is needed, is to be played after
the oboe has finished its role? Who should be the one to take over afterwards? These all
await the selections by the composers, and by choosing something, the chances of
transmitting other possibilities into their compositions are also necessarily lost. Likewise, as
the author decides to transmit this specific concept, he has already lost the opportunities in
conveying other feasible notions.

Certain questions, such as whether other types of music that do not use the
same standard Western music notation should be considered, may arise. Take the famous
1960 quarter-tone composition for 52 string instruments Threnody: To the Victims of Hiroshima
by Krzysztof Penderecki, for example. Albeit the more sophisticated notation, it is still trapped
within the boundaries of its own possibility. In fact, every piece is trapped within such
boundaries of possibility. Nonetheless, it must be understood that the set for each piece does
not have to be essentially the same. (In fact, it is not likely for any two compositions to
possess the same set.) In order to clarify this, one might consider why Penderecki had decided

to use this specific texture amongst innumerable others. It is also to be noted, however, that
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the composer does not always have to recognise all the possible choices he can make.
Sometimes, he may be able to recognise merely partially and makes his choice from it.
Occasionally, he may perceive only one possibility out of the whole set, and conveys his
perception thus. Furthermore, each composer's perceptions are always limited by the
boundaries of his own experiences. Hence, it is impossible for anyone composer to have a

perfect perception of all the possible choices and choose the best solution afterwards.

Ve

Figure 9 Excerpt from Penderecki's Threnody: To the Victims of Hiroshima.

(Source: http://d29ci68ykuu27r.cloudfront.net/product/Look-Inside/large/1505134 02.jpg)

From the above reasons, it is evident that to try to determine the exact boundaries
between total serialism and indeterminate music is to enter the realm of impossibility, for
such boundaries merely exist superficially, but never essentially. Additionally, 20" century
composers such as Pierre Boulez and Witold Lutoslawski have tried mending these two kinds
of music together effectively. One of the most popular pieces composed in this style is
Boulez's Piano Sonata No. 3, with its variable overall structure and the renowned movement
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called “Trope”. In this movement, the pianist can choose to either perform or omit the details
in the parentheses, which are equivalent to additional explanations of their preceding
tone-row phrases. Thus, the line between these two types of music is finally eliminated both

superficially and physically.
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