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Abstract

The objective of the research is to employ Neuro Design Principles to identify the keys that
contribute to visual processing fluency and to determine visual elements and compositions that align
with the brain's processing mechanisms, in order to improve attention giving, comprehension, and
memory of the target audiences, which are undergraduate students. In this study, the researcher
collected samples works that won the awards in the international level to use as case studies for
analyzing keys that influence visual processing fluency and types of visual elements and compositions.
The findings will serve as design guideline for developing creating illustration that communicate four
types of academic content: 1) Story 2) Information 3) Procedure and 4) Evaluation. The findings of this
study will be used as a guideline for developing a prototype, which will subsequently be tested with

the target audience.

Keyword: Illustration/ Neuroscience/ Academic contents/ Neuroaesthetic
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4. FunalfiTenmgeiteAunendy esrysunuuresinusnuazesrUszneUAaTve AT BEN

5. thtfeyaillfannisdunvainniinsesd uazaguua Ingdsuanuaseudtusediuou ietmgud
UszamingunldszytadeiilfiAnanundesunailunsussfiunansaealuniseenuuunmdsznoy
iiedoansdoyameinmsusiazlsuian uazszygUuUIeiAUsINIazesAUsEneuRaTdmSunseenuUY

AMUTENOU Litedeansiayan1ivnmsuaazUseuny

NaN15I8

Taqusvasdded 1 : ieszydadefivihliiAnnundesunailunisussifiunanisaisniniaumeu
Uszaninenfmanzaudmiunsianidlunisesnuuunindszney iedeansteyamsinnisusazuszinn
1.1 483aNNTNUNIUITTUNTTY
wanAseRNUUUMIENgwiUszaninen (Bridger, 2017) liiinsszyndnnisesnuuuiiioains
mumdaAsalunsUsTfiunaniaen (Processing Fluency) 13 10 dasieil
1.1.1 nsldvausini A uduuadsiwazideniiunaula (Familiar Form But Intrigue
Detail) AomsiiudsiduduiaiasinmdudouaussirfaninFouiglunsuusna
1.1.2 fiaudauineglsiduerls (Clarity) soudisgnaulavesniniinulaaau
uauenaniundsesnedinau (Contrast) ins1zanudnsiidnuvawirusniuiiundsannsn hueudede
avadlunisUszidiuna sudediaianuidndauinainnisueaiu
1.1.3 Mm3sfmuadadiunuvandngdiuneddn (Self-Similar Patterns) fian1sldvimusie
wuudieniu viensudsiuilunulifvnamudadiunesd Gasteliauonfrenuduiuiudadiuddon
PIUSTINTIR danalnaussdinunaaslunsuUsdyeiu
1.1.4 mnuauuag (Symmetry) taeliirenaanoslunisuusdygiu Insauauung
UL 868N T U T2 AN AT DAL DIINAI U VLN LU ULAZLUUTLES
1.1.5 mﬁmNﬁﬂumsﬂuﬁjqsii"]zm%mnwmﬁ,m'muhﬁ’zgigwmsumam 1eN199A214
amegilsiouagliiiinidsdongilanan (Left/Right Differences) iitelidaananmgndslyanssdnaan uaz
ﬁigtym‘ﬁL*fJummLsﬁauazgﬂdﬂlﬂﬁamaq%ﬂé’halﬁﬂﬁmuam%ﬁu
1.1.6 nsianengddeyaniuanu (Visual Hierarchy) insiznisasisdidulunisues

Tdeweseylsnouerlivas sxtieligldddninddiiiudiladny
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1.1.7 M5%1a7en15195U519 UNTT 2 w3eUSUNNAuTU (Priming and Context)

'
= |

Aansihdiinguidimuieduine wuiiules wieegluaiuaulaunldlunisdeans mszazyigliingly

9
U

AU uaL dwaliminnudilalaienazisitu

]

nsiieusie
1.1.8 M358 UNANIVIAMALIAILITS (The Peak Shift Effect) n1svilligusng gunsa

W3eviAusIR By 9 lunmgiuass (Exaggerate) 11 Tgdiinase guinTiiuass aseliandiladiy 91nn1smaaes

wudlumsanduaeniskeniezn s o TngNiius e sunss wuudgaiilurunaunddumnailvgiiuese wuin

Y

1 =

Aiismiinsnevaussiiinivionmudoingiivueluginit fdaandn medienadaausnniy
1.1.9 madaudsituiiiaednnetausgldlifnnvdenanaeiiuly Tasaisasii
weanansasuiTnnulaluwiuilaglidesiu (Perceptual Subitizing) L‘wswzmﬁﬁmmm%’uifﬁﬂmulﬁimElejéfaaﬁU
wwthoaamauesndulunduin faihliAnnilindedunisulssa dmaliiendenisandn
1.1.10 m'iﬁmmﬁm‘ﬁl 30 93A1 (Orientation Sensitivity and the Oblique Effect)
aussazldnumenenlumsulsduamndunsdutunga wiouuiuoutssnindyaiaeindunues e
virmsglundigninindiviandes 30 e auesegldmrumensulunsuusratiosninyudedusuuuy
Bu TaFennismeuauswieny 30 ewnid “eoudnidiin” (Oblique Effect)
1.2 agunadadefiliAnenuadosuaailunmsussfiunansaeminulusasunmussneudmsy
Indeyausazyszian
MnteyadnafulideldhdadedvinliiAnanuadosadilunisussdunanaansaniia 10 Foun
JinszsinanunsdAnuis 80 Tu (Wszinndoyany 20 Gu) wiomeardeuledluninirdadedyiliife

AnunsasaalunsUssliunasmean lUldlunsdeastoyausiazsvian annsaasuralanunnsadeluil
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= v a0 yva ! ! a a ° Y] v
AITNN 1 E‘ﬁﬂﬁ\la‘ﬂzﬂf\]EJ‘VWHGLWL?I@F’\I'J']NF’\Ia@QLLF’\Iaﬂ‘Hﬂ'ﬁﬂigLilumawqﬂaqUWWWWUiumaQWUﬂWWﬂigﬂ@Ua']‘Vii‘UI‘W

v |

VoY ALAAZUITLAY
fian : {33
HafeiiviliAneunsosadilunsussdunamaanen
Ussiamves | Jadedl | Uededi2 | dedeiiz | daduiia Hased 5 Hadeii6 | Uadeit | Uade Haseit 9 Haded
‘ﬁa;ga 1 Clarity Self- Symmetry Left/Right Visual 7 iis Perceptual 10
Familiar and similar differences | hierarchy | Priming The subitizing Oblique
form Contrast | patterns and peak effect
context | shift
effect
Story 11 6 17 a4 2 15 9 2 9 2
Informing 12 8 15 a4 1 17 12 6 8 5
Procedural 15 6 15 a4 18 10 3 a4 13
Evaluation 16 3 12 a4 17 8 1 8 1

NnmsnuItudeyauszinmssuanlududeu (Stories) Uadenvinliiiaanuaasuaadly

nsUsiuNansanemAnUluduus s 10 3Tl Gavay 50 vodnauianun) I 3 Jade lawn Jadede? 3

'
a

nsfmuadnarunmdndadiunose (Self-Similar Patterns) nudnfioglu 17 Fusu Jadedodi 6 nsi
aengdoyamuasiu (Visual Hierarchy) wuinfioglu 15 Suau wagiladedod 1 msldvausigiiduiuudd
swazBondiunaula (Familiar Form) wutiieglu 11 Jusu

Tudeyausziamtuiinimnnisal eduremgmsaivieusingnisal (informing) wuinditledy 4 defisleglu
Furudaus 10 utuly 1dud dadededi 6 nsthaemddeyanudidu (Visual Hierarchy) wuindlegly
17 Juau Hadedodt 3 nsimundndiunundndndiunesd (Self-Similar Patterns) wudrfiegly 15 Fusm

a 1

Uadeden 1 nsldvimusignauiuusiisgazideamiraula (Familiar Form) wag Jadeden 7 nstihensly

9

JU19 3UnS mmuseusuniingudnmanedudu (Priming and Context) wuindleglu 12 Juauwiniu

9

[
[ Y

Tudoyaussianiifuddudunounieisns (Procedural) nuindl 5 dadeitdiogludunu fausd 10 Fu
uld Idun dadedef 6 mathaemdteyanudiiu (Visual Hierarchy) nudrileglu 18 Fusm dadeded 1
nslévimusiniquiuuaiiseazideaiuiaula (Familiar Form) wag Jadeded 3 nsimundadiunumdn
dndrunosdn (Self-Similar Patterns) wulu 15 Fustuwintu Jafededl 10 mavhapndesit 30 3 (Oblique
Effect) nuly 13 Fusu wag Jadededl 7 fihdaenislézusng gunss nw wieudundinguitmanedudy
(Priming and Context) wulu 10 Fuau

Tudoyaussiammauansauiu uagnsUssiiiuna (Evaluating) nutladeiifeglufuau daus 10 Fu

July 3 9o laun Yadeden 6 nsiateagleyaniuasiu (Visual Hierarchy) wuindleglu 17 duau Uiy
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v

foit 1 nslivimusgiiduiuuiiiseandeaihinaula (Familiar Form) nuinfioglu 16 Funu uay Jadeded 3
msssuadadiumamandadiunad (Self-Similar Patterns) wuinileglu 12 Fus

Tnquszandded 2 : ilothndnnseenuuumenguivszamineunlilunsszysuiuuvesinusig
uazesAUsznauAaldmiunsesnuuuIwUsENeU tiledeasdeyamivinsurarUssian

2.1 ToYaINNITNUNIUITTUNTTY

TumslenzsinsdAnwiiessysunuuvesesduszneu wasiiusinfiaonadesiutiadelunisatne
AUARDILAATIUNITUTHHIUNANINEEAT AMUVANNTERNRUUMIEN Y UsYaINeT (Bridger, 2017) {338l
ihdeyainuasuiiegieis 80 Tu uvhnsienesigluuuresesdUszney wagnsdamneiausts Taouls
mseonuuuidy 4 daundnlasdredannimumuassunssuisatundnnisesniuuiiugiu (Ocvirk et al,
2012) feil

211 3ULUUTDIN15TA1909A UT2NaY (Arangement) 71 anum 5 Uszinn Usznaudae
1) wuung 3 d@2u (Rule of thirds) 2) WUUA WA suf U M09 (Golden Rectangle) 3) LUUANLLNE HUNBIA
(Golden Triangle) 4) wuuunsnsia (Fractal) wag 5) wuuseuunsa (Grid System)

2.1.2 m3dansirusiaiioadrsdrdulunisues (Placement) 7 5 gUuuy TéuA 1) M3dnang
LUULENYALAUBBNANNTIALS MDY 4 (solate) 2) MITANIgaIAUBEMTINAS (Center) 3) MIdnauuugaaulsl
9gjn3snans (Off Center) 4) MsldirusnTiegiradssthanemlugaaisiu (Convergence) 5) dnwasillainuialy
(Unusual)

2.1.3 aaun1n (Balance) & 5 JULUUUTENBUALY 1) AREATNKUUANNIAT (Symmetrical)
2) AAEATNLUUBANNINT (Asymmetrical) 3) Aaen1nuuuiAivesenay (Radius) 4) Aaga1nkuunInluLEn
(Mosaic) wae 5) 13nasn1n (Imbalance)

2.1.43 (Coloun i 10 gUuU Usgnausae 1) @u13911 (Black and White) 2) #1on53# (Monochromatic)
3) @U191A B4 (Analogous) 4) wiid 3 1d1 (Primary Triad) 5) @U19LA 84 3 1d1 (Secondary Triad) 6) & 4 1@ (Tretad)
7) @fn39113 (Complimentary) 8) @Lfiaunss 91w (Split Compliment) 9) &lviug u (Warm Colours) 10) &lnwiu
(Cool Colours)

wan1sTiesgidoyaludnd §ivastuienzgluvuiiinigg daunedguuuureanisdanig
23AUENBU (Arrangement) g‘dLLuumié’m’mﬁﬂuﬁmLﬁ'aa%ﬁqﬁwﬁﬂumimaq (Placement) JULUUTBIARASNIN
(Balance) war3uuuunsldd (Colour) inulumudiaus 2 Futuluwidu sailsuuuuiinulunufissdulude
y3olifinsdvesdoyaszgnineen esmnenafiudiauni viaduteyaiiliundede (Creswell et al,

2017) &aawnsoagunaunisalanail
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2.2 aUrazunuuveinsiaeesausenaunnuIidimstvesloyalunanuiiogsaseyans 4 Ussnm

N : {33
JULUUYRIN133nI1909AYTENOU (Arrangement)

Usginmnued AhGEEG e Amdosiun auvde wi3niia FEUUNIA

%aaﬂa (Rule of 7199A1 (Golden | n83A1 (Golden (Fractal) (Grid System)

Thirds) Rectangle) Triangle)

Story 4 9 2 1 4
Informing 1 7 7 5
Procedural a4 5 7 4
Evaluation 1 6 5 8

1NANTEATUNANITIATIZYDIAUTENBUVDINANURIBEY WilonFULULYRIdRaIunosANog il
2IRUTENOUTRINANUAIRENVBITRYAsarUTELAN NuTlutayauseinnisesanilidudeu (Stories) 9
20 Fu de3AUsenoau 4 Uswianiiiinisgrvesteyalu 2 Yusuduld lneguuuuiinunisgruiniiande
dmdeuiiudmesdn d91uu 9 Ju JUwuununsTIsesasnAengaNdIn uarsrUUnIa WU 4 Ju

v = = ° D o <
wiriy Tuvaengluuuaumisunesdnutosiign 131w 2 Ju
lunmdsgneudmsulndeyaussianduiinimanisal efuigivanisal nseusingnisal (Informing)

[

103U 20 Ju NUIANIINNBIAUTENEY 3 JUKUUNINITweaya lnegukuy aadUsenaunnuNsE1IN

A ¥

P & o A ° N o a o e W = 9 &
W?j@ﬂaaLVaUNNqumaﬁﬂq LALFNULARIUNDIAT UITUIU 7 VUNINU LLa%E‘ULLUUWWUﬂ']s‘ﬁ']s@ﬂaﬂll']ﬂaiz‘U‘U

a a o a
30 UIUIU 5 vU

]

Tunwsznevduiulideyadssnmildudifudunounieisnns (Procedural) $1uau 20 Fu wuind
p9fUsznay 4 sUuuuiinsgwesdoys Tasguuuuiinumstuniianfeamindsunesdl f1uau 7 Fu
sULuUTnuTesawnAedudsuiiuimosd d9mau 5 fu sunuuiinuidinisddesfianfessuunina uas
nnaudry $5uau 4 Fuwihiy

TuniwUsznevdniulvidoyatssnnmananinuiu uagn1sUssdusa (Evaluating) 20 Fu wudnd
peAUsznav 3 JULULAnseivesteya nsguiuvasdUsznauiinuniseiuiniigadeuuuszuunia
fi51uau 8 Fu gUuLUTIgNUIsasIAeA AR mesd T91uau 6 Fu uarsUuuuTiinistitioeTigade

ANULNRYUNDIAT TIUIU 5 TU
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2.3 A7UFULUUYRINTININTANSIALAENITASINEAUNTUBINNUTEIN ST V0ITBYA IUNAUAIBENS

YoaUeYans 4 Uselan

M13199 3 ATUTURUUNITINIANSI Wazn13asia1dun1suesinuIndnisgivedeyalunadnusiieg1aves

(%
v Y

VoUaYN 4 Uszian

o Y
N« {33
JULUUYRINTINIVIAUS IR IAE NN TAT I AUN TR
Uszinnves ueNYALAULEN ALAUDE ol Tivirusmieg | dnvauzitling
Joya NnTiAusIHBY AIINAN BEATINAN dafgah iy
(Isolated) (Center) (Off-Center) anenlug (Unusual))
LAY
(Convergent)
Story 2 6 11 1
Informing 6 14
Procedural 6 14
Evaluation 1 10 8 1

INENTNATURAIATIIRANUAIREN e FUluuNsInsirusIniaenndesiuladelunisasig
AuAdesuAalunsUsliunansaen Tunanuiteg1avesdeyans 4 Ussnn nuinly deyaussianisaudn
av 1o v . ° a a Y] ) a v ' a v o w
Ml dudou (Stories) 91U 20 Fu n1sdn1eiausiaii oas1egasulunain nieasisdidunisues
3 sUnuuniinsgvesteya lngguuuuignnuannianfewuulawiuliiegnsinats $31uu 11 Fu jUuuui
YNNUTDIARNABLUUIAAUDYNTINAN TTWIU 6 T UargUlUULENYALAILDNINTIAUEINDY 9 U91WIU 2 Fu

luamdsgneudmsulndeyalssiantuiinmanisal efuigiwanisal nseusingnisal (Informing)
91U 20 Fu WuAFULUUNITINTIAUNSIA 2 JULUUTENEveteya lneguwuuAnuINdin1sTnTige
AouuALALlIBgNTINA1 T3 14 FU WAzTULUUTINUTORINIABIUY RALNBEATINA1Y 191U3U 6 T

Tunndsznaudmsulideyaussinviluddutuneuniadsnis (Procedural) $1u3u 20 Fu WU

Y @ o 5 s A ] o o & -
sULUUNIInNirLsI9NEn1sEanNaafeuuuIaiullegnsInans I3 14 Tu uazgULUUTINUTOIRIN
ABLUUIALAUDYATINAN HTIUIY 6 Ju

Tudruvasnndsznevdmsuliteayausznvnisuanianuiuagnisussiiuna (Evaluating) 3119y

20 Fu WU FURUUNTIAWIAUSIR 2 JULUUNINSEIveedeya Ingguluu nudniin1sgIuIng 40

AowUURAAUREATINAT 131U 10 Tu wazgUuuunusaamFsluuIawiuliagasinats d91u3u 8 Tu
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2.4 asuUiuunaenmnnuIinsgvestayalunanuiieg1wuastayas 4 Ussny

1 : {338

15197 4 asusuuuugaenminuIniinstivesteyalunaiuiieguastoyans 4 Ussnm

sULuUnaBNIN
Usginmnued AUUAT DANNINT FAlvenNaN | ARAUNINLUY 15penn
Joya (Symmetrical) | (Asymmetrical) (Radius) anlaan (Imbalance)
(Mosaic)
Story 2 17 1
Informing 2 16 2
Procedural 5 15
Evaluation 4 16

IMNANTNLEAINANTIATIEFURULYBIRaEnluNa R0 1909 TaYaYY 4 Usean nudntudoya
Ussinnisaaiai lidudeu (Stories) 91uau 20 Fuilnaenn 2 sUkuuniinisg1vesteya Ineguuuuninisgn
A o < = a o <
WNTIAARBLULDANNNNT T3 17 Tu wazULUUTINUTRIRWRRIUUALNINT J9uau 2 Ju
lunndsenevdmsulvdeyauszianduiinumnnisal aSurewgnisal wseUsingnisal (Informing)
U 20 Ju NudgEen I 3 JUkuUnInsEveseya tnesuluuninIstNTgafoRuURaNINT 19U
16 1 WarFURUUNNUTOMINABMUUANIAT waghkuuTrlivananay J91uiu 2 Juwiniu

Tunmdsznavdmsulideyauszimiiudduduneunsaidnis (Procedural) 113 20 Fu Wuin

=

figaenn 2 sUkuuninistivesdeya lngguuuuninsgunigansuuueauing J91uau 15 U uavguiuy

9

PNUTDIAINABWUVANNINT T 5 TU

[
a |

Tunmusznevdmsulideyausziannisuansaauiuiaznisusuiduna (Evaluating) 20 Funud

=

fgagnn 2 sUkuuninistvesdeya lnguuuuninsgunigansuuueauing 911 16 U uavguiuy

9

PNUTDIAIUNABWUVANNNT T 4 TU
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2.5 asUguuuumsleannuiniimsgvesdeyatunanuiiegavestoyans 4 Usean

M15°991 5 agususuunsldannuIiinsgvesteyalunauitegavesteyans 4 Usean

1 : {338

sULuuMsled
Ussiavwes | dv1n | densed ddraAes wid@3 | ddhadee3 | d 4 damss | Adou | dlmudu | dlmudu
Uoya #i (Mono (Analogous) v i (Tretad) 43 asadny | (Warm (Cool
(Black | Chromatic) (Primary | (Secondary (Compli- (Split | Colours) | Colours)
and Triad) Triad) mentary) | Compli-
White) ment)
Story 1 2 4 1 3 1 7 1
Informing 4 2 1 1 1 11
Procedural 1 6 2 1 1 9
Evaluation 4 2 1 1 12

NneTasURansiiesesisUuunsiddlunauiithanidunsdfne asnsaszysuuuunsldaly
nanuihegsvastayatts 4 Ussanlddell TudeuaUssamiFedliidudou (Stories) wuiidinisléd 4 suuuui
fnsgvostoya tneguuuuiinuinfinissaniiande Aiteunsedin d91uu 7 Fu sUuvuiinuininisg,
sosaunAeddiaAes Twau 4 Ju F 4 i F5wou 3 Ju uar Alensd 9w 2 Fu

ludeyauszinnduiinimgnisal esunewnnisel useusngnisal (Informing) wudndinsldd 3 gUuuy

[
a

fifinsgrvestoya Tasguuuuiinunisdunniigafedifounsstn $51uau 11 Ju suuuuiinudndnise,
sosmanfodionsad T 4 Fu uas Atrafes fduou 2 Fu

Tutoyaussianiifuddudunounioldms (Procedural) wuiniinsléd 3 sunuuiiinissvesdoya
Tnegunuuiinunisgrunniigadedifounsedny fdmau 9 Ju suuuuinuirfinisdisesasnie donsed
fi1u 6 Ju warAdrafes fuau 2 Sy

Tudeyaussinvnisuansmnuiuuasnsussiiung (Evaluating) wuihiinisléd 3 suuuu fifinnsdves

¥

Taya lngFUluunnumMsguInianfedinounsetny 491uiu 12 Ju lngguuuunsldannunisensedadinme

Alonsed T8wau 4 Fu uagd 3 1 S 2 Tu

d3unan1saniiun1side/ afusena

Weasunadwsanmslinnzinasuiiegn fifelithdeyaildunldluusuninnauiedenlssteya
Tuduresnisdnneiausin sULULYetesdUszney wazdadedvinliiAnnundosunailunisussiduna
ysanem Tagldutswunioanidu 2 tu wundduluasuansdoyansinneirusg uarsUuuuresesdusznou
Fauvadu 4 daumdn leun sUnvurean1sinnsesduszney suuvuYeInsdansirus g eadsdfuly

Y

N15189 JULUUIDINAEAIN wargUluunsled et Tunisasuna suuuuiliiinnsgrvesteyavzgndneen
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1%

pufinanliludesiu TudmvousugituuenizuansdeyatiafefvhliAsauedowunailunmsussdiuna
yaanem 10 Ta samdnniseeniuudenguiivszanvine Ssiladededinulufunulosndn 10 uludeya
uiazdszinnazgndneen iesnivesninfosas 50 feddeualuunugiduluazyhmiifibuuuimisly
nseeNLUY IgUNUUTeIMITANsesiUsENeY Madanwimusmiteaisdwiulunsues nasnw uazduuula
wanzunsiluldfudeyansinnstssnvle Tuuueidoyanuaugituuenasdusitirintladodiviild

inAuadesaadlunsUssiunanisaeatelaaunsatunldiuteyaUssinvlaiieasiuasudseansnm

v
v A

lunseanstoyavesiuau Feeanunsoaunavestayausazussianle fadl

Ooden 1
Familier Form

MW1es91y jensin
® dageq

d' a A ¥ ¥ a I Al [ 4
A9 1 unugiuansnswenlestoyavesdayaussnmisedniliddudou (Story)

1 : 639

foyausuamidenaniilidudou (Story) nuiriimsdnesduseneu 4 guuuuiifinissvesdeya ldun
wuungaud WuAmdsuiuimesd wuuaumdevesd waziuuszuunda Tumsdanaimusigiiloaing
Saulunsues nudil 3 Uy fifnssesdoys Aensdansuuuuenqairueenainitausigdu q n1sdn
TUUURAAUREATINGT Larn1TdnTauuLaliiegnsinats sULUUTRsHRnwinUEinsTvesteyal
2 ULUU ABuuvauNms waveaNans MsldaTnisdvesteyanuidl 4 sUuuy Aedifeunsetnu AthaAes
dlensad uazd 4 1 Taedadelunisairsmnundeanaarlunmsussifiunamsansnn wuiidl 3 defiduannin
Sovaz 50 Ao Uadeded 3 msdvuadadiunamdndadiunesd Jadeded 6 msthangdoyanudiiu

Y Y

o v a v Ay a 1 = A
e ﬂ‘ﬂ"ﬂfﬁ]@‘w 1 ﬂ'ﬁisﬁﬂ']WVlﬂu“UULLmlli']ﬂagL@EJ@IV]‘U']&UI"U
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Oovuf 1
Familier Form

fo
3\3%
ee.ﬂ

U;ane
e

£}
ey

Al
qJJ?Jagq [ensip,
9 Ungop

A9 2 unugiluaninsienlestayavestoyausunnduiinmanisalesuneisnisel
wseUTInYN158d (Informing)

= [NgY)
NH Q'J‘UEJ

INNMENBAUENTININBIAUTENBY UarsUiuuvasirusninstwesteya ludeyauseianduin
L3 a L3 = L3 . A (% 3 ¥ 1
wgn1sal aSuewmansal wieusingn1sal (Informing) wulndguiuun1sdnesAauszney 3 ULy laud
Ama U U 109AY @i sunesd LazTeuunIa luaiuvean1sdneiausianudnd 2 JULuuAe
WUUPRLAUREATINANN kazuuugainliognsanans lunaen1nnudnd 3 JULUU kA LUUauNIng wuueauuIng
v . ! Y 1A ¥ I a A ¥ =4 a a (3
wazuuuaiiveienay (Radius) ludiuvesnislddnudng 3 sduuuldun dfeunsetin d0ades densed
lnpdadelunisasisanuadesaailunisussliunanisagninuiinnindesay 50 vesdununmund 4 va

Ton Jadeten 6 nstateadtauanua1nyu Ja38de9 3 MIAUUAEAEIUAUNENAnaILNeIA Jadeted 1
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Abstract

This research aims to study the musical structure and identity of the Thonburi-style “Khaek Sai
Sam Chan” (Three-layered Khaek Sai melody) solo piece on the khim (Thai zither) and to create a solo
piece for this melody in the Thonburi style. Using qualitative research methods, the findings indicate
that this solo khim piece was created by defining the form, melody, musical structure, and sound groups
that serve as excellent exercises for understanding the solo piece's form. It comprises “Tiew Ood,”

i

which is typically composed similarly to a vocal melody, and “Tiew Phan,” which requires an initial
understanding of poetic meter and rhyme. The large gong ensemble is designated as the primary
instrument for melody variations. The composition sequence begins with a thorough study of the main
melody and specific instrumental variations, considering the emotion, lyrics, and nuances, selecting
melodies appropriate to the performance style, and utilizing internal and external rhymes and carefully
considering the falling notes. The unique characteristic of this composition is the harmonious
arrangement between the Thonburi-style gong melody and the khim variations in the solo performance.
The selection of melodies appropriate to the characteristics of the instrument, such as flicking, crushing,

rolling, and hooking techniques, was composed by the researcher focusing on special techniques and

considering the suitability of the main melody of the three-tiered Khaek Sai song.

Keyword: Thang Diew Khim/ Khaek Sai Song/ Thonburi Side
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ABSTRACT

This study aims to develop an innovative Jakhay solo composition framework to enhance advanced
performance skills, specifically using the traditional repertoire Phleng Hom Huan Sam Chan as a case
study. Employing a mixed-methods research design that integrates qualitative and quantitative
approaches, this study establishes a structured system for musical creation and pedagosical evaluation.

The findings reveal that upgrading performance techniques requires innovative plucking
methods and advanced ornamentations, notably the three-tone Sabat, specialized Sabat variations,
and Khayi. Furthermore, this research introduces two distinct Jakhay solo variations characterized by
unique melodic identities and idiomatic fingerings. These variations incorporate complex techniques
such as Khuang or octave-doubling/phasing, cross-string plucking, wide-interval melodic leaps, and
structural repetitions. To facilitate knowledge transfer, a novel pedagogical tool was engineered based
on micro-melodic unit analysis, culminating in a specialized tablature system. This innovation is
delivered via instructional videos featuring synchronized tablatures, live demonstrations, and an
electronic metronomic accompaniment to ensure systematic and consistent rhythmic pacing.
Ultimately, this tool should be integrated with traditional master-apprentice instruction to achieve

comprehensive mastery of the Jakhay solo technique.

Keywords: Innovation/ Jakhay solo performance/ Hom Huan song
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Abstract

Piano performance is an important and diverse art form in the world of music, especially piano
chamber referred to the use of more than one piano played simultaneously or a piano played in
combination with at least one other type of musical instrument. This creative music research aims:
1) to collect data on compositions in performances, such as the history of the compositions and the
history of the composers, 2) to develop the potential of performers in various aspects of piano
performances, such as compositions interpretation and techniques for performing piano chamber
pieces, 3) to disseminate important piano chamber compositions by composers in the Baroque era,
Classical era and Romantic era for those interested, and 4) to promote the piano chamber performances
of unique performers to the international level. The researcher has selected chamber piano
compositions according to the type of pianos used in the performances which are famous and important
to literature in contemporary periods. The compositions are analyzed, interpreted, and used for piano
practice. There are altogether 3 concerts in the series titled “DOCTORAL CREATIVE MUSIC
PERFORMANCE: THE INNOVATIVE APPROACH OF THE MODERN PIANO CHAMBER.” The researcher
gathered information from documents, textbooks, and related research and presented it in the form of
an academic article by highlighting 3 musical works: 1) Piano Concerto in A minor, Op. 54 by Robert
Schumann, 2) Variations on a Theme by Haydn for Two Pianos, Op. 56b by Johannes Brahms, and

3) Concerto for Three Harpsichords in D minor, BWV 1063 by Johann Sebastian Bach.

Keyword: Piano chamber/ Piano concerto/ Piano duo/ Piano ensemble
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Abstract

The objectives of the study are 1) to study and analyze two-piano techniques on a modern
piano, 2) to present ways of interpretations for two-piano literature in contemporary perspectives, and
3) to create a two-piano performance concert on a modern piano which is different from keyboard
instruments in the composers’ time. The researcher selected three distinct masterpieces for two pianos
from three music periods. The pieces are as follows: from the Classical period, “Sonata for two pianos
in D major, K448 (Wolfgang Amadeus Mozart)”, from the mid-Romantic period, “Variations on a Theme
by Haydn Op. 56b (Johannes Brahms)”, and from the late Romantic period to the early twentieth
century period, “Caprice mélancolique for two pianos (Reynaldo Hahn)”. The processes of the
methodology are 1) analyzing piano techniques, 2) creating ways of two-piano interpretations, and
3) creating a two-piano concert and publishing a research article to the public. Research findings suggest
that 1) the quality of analysis and interpretations with high academic musical skills is crucial for ways
of piano playing practice and the creativity of using techniques on a modern piano, and 2) the creativity
of using piano playing techniques for two pianos on a modern piano is impacted differently on music
styles, sound and self-expression based on each individual pianist’s background knowledge, piano skills,
and life experience. This research’s aesthetic experience of the two-piano performance has shown

deeply understanding of interpretations with new approaches to two-piano playing techniques.

Keyword: Two-piano performance/ Piano techniques/ Interpretations of two-piano literature/

Contemporary perspectives
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1.2 wnAnwedanisussiaadelu Tt e 1750-1830 wadalisluduunfniifidninase
nsustasunimaalelulugaunlsniazganaiadn wuiaawuveysnedouniunisussiaalelulvndndeuay
Aarlndieaedosnunslugaty wu Mesuiaeiatuunmasmwesa uarlinesindelufuunnasesuaiv
Husu wunAndnnguianududasyludainisnandewiudsiviuazannmnsnanidowouniomuss
Tuvazdududdy anuuiAansaesdvinldiianissnddnnisussiaadelunyfunn (School of Piano
Playing: 13udiutaneesasmnissed 18) uuadu 3 d1in ldud 1) dinnsussaaelusuudSaaa @nfnums
u3n- The Conservatorium of Music: 1796) 1iun15Us3W@57 9 138U §A2NE91UNINNIINTHARINES AT
neuen feandesvesurazdosesiilinuaznisintiusasdalidauuduss 2) duinmsusaeadely
wuulgesTu (@tfnursusn- The Conservatorium of Music: A.. 1843) iudinfladiegsuiuunazszuy i
msusnandeluiiuiugy gndes Jedndiuldmmasiuatuuduiuanaenuuasiings 3) dnfnnisussas
Deluwuusade (@1nureusn-The Russian Musical Society (RMS): a.a. 1859) fuuanisussiandelud

nsamasnematianisldiadewazdiuressnanie lussesasuiyuuesidaeuuifntsisliliodndelule

o Al

Wumslluandusisuseimadanianisuaniudsutaznasusimaiatvinleludrdnduaunaraidumaia

lanvvesusazaugnfasuenlainduvesdiinla iWumsadremnuduinunidnvasdAgfinnsiuly die

tndeluluswie q wlasudvsnannaiaeuloluiimelngnuaunaiuegwiaionsesin vnlrdndelulugie
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naneAn1sufidaufuduinaudedagiu Swadensusnandelufiduendnualianzvosmunniuuas
Limssasalusuuwnudiinladunisang (v TanfReysng, 2550, 1. 201-207.)

1.3 ndnmsfiugiuresmedanisusaaadeluresindeluluiiagtu Usenaude 3 diu Ao
1) uaInvane TN iUl Wy nsidudenserussarinnaultn (Legato) nstauidesdy (Staccato) way
nsiduluudesinsiaiy (Portamento) ludu 2) maiadeudivesiionazury Tarumainratsunndisiu
ponluluudazunnas Juogfuaunmuondssiifesnmsluumnastiy 3) nsldindalussuureadeluilagsu
JunalnvesaIesnunslaswinilnAndssdne unsdedudouand enloadoslinudazduddefu
weadansldindadidnuasianizutazyana Ged wWanuu, 2553, u. 5-19.) fafu nsitdndelutagiu
Anvinuimadafiugiumsvsnandelulifaunmasinrumnashsanudila Sadumsdaaiaendnual
wngaulunisussiaalelulidiauiogiadiany

2. UsgiRunnasuaziussiusinas Usenaume 3 unnasann 3 ga laun

1) uniwaaleluaganaadn Sonata for two piano in D major, K448 ¥83 Lidnis axungd
Tua157M (Wolfgang Amadeus Mozart: A.¢1.1756-1791) Ann3vieeawnie Aiuseusly a.a. 1781 Lﬁamq
25 U i ewanstuii eutfnidelu delawevn ursu91 sosuLeaNILBS (Josepha Barbara Auernhammer:
A.7.1758-1820) Tagldvesindeluveadrvossulunisuans luaninlinefimdelufiaironuuuimises
wossufildudndunalnuuuiouda wedimdeludiluarind uvouairslagloduyl dla UJohann Stein)
(Encyclopaedia Britannica, 2024) aghslsfinu Tuansnlalgzedelunecala usily a.a.1782 luaninldde

=< o

Welunasinuesdulay 10a1m0s (Anton Walter: A.¢. 1752-1826) FadinalnuwuuiAednuvasalanuwsimuilag

v [y

aun Aty lanfvldesindelundsiaunidedin wstigiugninuandufifisdasiluanfoludinyes
N59ALERIUIUIRIATEUAS LA NTUgag uasn (Mozateum museum as part of Mozart family home’s
permanent exhibition in Salzburg) (Maunder, 2001, p. 669.)

2) UMLNANAINEALSLUUANABUNATY Variations on a Theme by Haydn op.56b Lﬂuﬁiﬁﬂiu%a
St. Anthony Variations 30 Variations on the St. Anthony Chorale Usgiuslu a.A.1873 lasAnnIveesiu
Todudia usiud Johannes Brahms: A.¢1.1833-1897) unUseiiusiiiaaszuuuy (2 versions) ldurl Op. 56b
dmiudelug uaz Op. 56a dmsusasinans (Houston Symphony, 2018) usudfisuldileluwesduuay
Jeluiadrawvudeuda Turhwsngveslodnusudlddeluves Baumearten & Heins usudilonialald
Deluveaudniimnauslinaasddegiamainuats Tnguswmdaiunsadenldilelu JB. Streicher waz
Bosendorfer ilallamsuanadeluluioun 1eluves Bechstein fingsuasau uwas 160uTuves Steinway
Tufhwesauazduuisn usudiunsudileludiuss 2 ndsfiwduveu fie Conrad Graf piano (no. 2616) &4
Iesuduvesiissananinidelundeiduiisn aa1sn ysiu (Clara Schumann: a.e. 1819-1896) Lile f.71.1856

uazunsuaLdeludnnas usud lasuunile a.a. 1872 910 ludud uuufad dlnsiaas (Johann Baptist
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Streicher: a.@. 1796-1871) tagvlulAusiuddulinaandInion1sniuuAveaus 8@l uI8uwEn (Bozarth and

Brady, 2009, p. 73.)

Aaa A

3) UMNasAINgALSLULRNABUUAEABRDUALYDILARAITTYNEAU Y8 Caprice mélancolique

6t

for two pianos 1ay t35aln UL (Reynaldo Hahn: A.A. 1874-1947) UseWus lutAoULLEI8Y A.fA. 1897
duviiniliffosansiia Ussimaniugioan (Caracas, Venezuela) asaunsagelagngsunia Ussinasea
owneny 3 U suiuduiinussiudinasiesdal (melodies: French Art Songs) iusgiugliunnmia 100 uviwas
uagdsiinanuauRInaINTaNeT g UTINg (Opera) gUaINTwusia (Comic Opera) UNNAIAMIUI0DSIAGNTT
wazumnandelu (Piano works) duiuiaiuaiunsneg19lantausun1ssonnaskaznishansdoly
wiwanunnuszavuiinliunue suiuielsiinduyanadidnuesnuniniauadluiisuasyalsuuuin
AefugARTafAmITURDaY uindsanduiudedinnanureawignaunazeos q deumely Jagtunasny

Yosdusiunduuluiiauladnass (Hahn, 1901, p. 2-3.) lssnnliddeyadaauneriulsluniduiuiiuyeu

atlsfmnuindoUeludyyfd Suraniivedodurisiavesduiuiasninlugauaslsuuufinsefueni ssud

8au Towd wauesa (Pleyel) losma (Erard) waw nla (Gaveau) (1066 Pianos, 2024, 2 October)

NANISILATIZHA NISAAIUUINAS LUINNAISAAIY LazLUINIeNISEngau
HAN1IANYY NTIATILVUBYA NITAAIUUMNGS IMATANITUTIAY LUINNNISTAAIINLAENITRNG DY
mauanadelug annsoaguld 1 3 semaosddunugn Gl
1. unwas Sonata for two piano in D major, K448 Usenuslagluansn I 3 nszulu @fﬂﬁ
1.1) 1153405129 N1SAAIIUUNNAY LAZLUINIINITAAIL N5EUIUT 1: Allegro con

spirito in D major and common time UNtWay Sonata for two-piano in D major, K448 agﬂuﬁm Allegro

a [

con spirito §AuMeeal Allegro Wladn §ms 1157 waz Con spirito wlain sedalasedyayia vilidiau

g1enenUNaItoanufIeIn gy NI s vaieddulureuldsduuuldnadsgestuilaiduensila
(Arpeggio) uazlasun@n (Chromatic) Luguiusnn
wuansnsingeu Wudegrswuimiensilndoniesit 56-59 @eiiauenn 2 Usenns

I~ 1 v a ) <@ & <@ 1 v v = 14 1 1 d' [y =K
Ao nMsaulualasuianduingostuluninusiAoudeiinaiedogs ImmaumaLuamuuwluuqumaa

a I~

AOUIABNITAIRIVDINIADIND ABSATDILDVINILT U I US NWAULVDITINIEENLA A DINA LA 90NN AT ALY

d‘ Va v = v

Wesnnilwiuesddy wazdedideussadaumunimedelulugatagiu didefwidymlaenisdon

Y

¥
v

aell Fouaudulaidedlasundn (Chromatic Scale) Mnnaywades welinauillefiouasiinlieods AuTuLay

ARBIFINNNTY sieuITedeunsasiivemsaaile Sunnsdeuiisvinlvanunsaainaesnegauasudwmizla

o w

WelianudAguazlauvihuestaau ndwintu Iuhaesdieudeunuiulasaziituivnzaoswetioas i

'
[y a [ v

Hovludni Buandentt q neuauaunsalauassiainiulas BissduiusnsdongliisTuiiavios

Y
v = a 1

WA IENETNIMUALT naniu §IdeddinsldtamumiiatiewBeuniouiunsiaunesavedile
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Y UAELN A8V A LA SUTNUDIVDIL DVINNIUTU TFINATANT LT ANUNLA AL ANA19INNNS kAL UDS

\iAa (Damper Pedal) lugarasuseius Badedldiindusiimununiieinlidesiniu dadiegne 1

D

II

e ?ﬁé;ki@;#;_;‘t ?{4_1#-.

98199 1 N1FIATIEY NISARIUUNLNGD LUINNNITAAINY LATRUININISENDGDL
ASYUIUN 1 BN 56-59
11 : Wolfgang Amadeus Mozart, "Sonata in D: K448," In Schirmer’s Library of Musical Classics,

Vol. 1504, ed. Edwin Hughes (New York: G. Schirmer, 1926), p. 7-8.

1.2) AN MIAAMUUMNGL UaHUINIINITAAIIN NTEUIUN 2: agludian Andante
wlad1 Frurunansdieauaieulmludemin lueuiifinnsaenuszaruvainuessenitvaesiionasn
viview Tnedizuuwuulindevindudgay uazledreduiuendowindeulmeaiiiesnded 9

o & @ | o vy A S o
wwInensiindeu Wudiegsuwimienisindeu vieedl 1-2 anuenvesunil Ao
A o ' - 1 oA v g = o i - v v ) oA

nsiviuessenivassiiosvdesiailosiuduniafed uaze 3 Tullevnazsesilawdigiuausindoulnily
Pravtiig lurasheniu §I3ewndymilaedeusuulin Hanon Mneias 48, 50, 52 uay 54 LiaWmuIN1TEY
A 3 Wl mdnuagnismivaudssnaliliifagsnauiuly Wesnnsussasunmastmedelulagdu naln
Y0IN1THANABIAQNTAIINNINANYTHMULLED MfeunfaeiiAndeadanuewasiniuuinninesis
Welulugpvasluanin f37e3wasnivaunisiaug 3 iaelviideslisnauauld en1sudaudesd
TndAgsnuanuivesiuarsviilaieuisesld deuideduiaesonnausindu wasdnaulivinued

oA A v v 1 v o A
ﬂ')']llfﬂ@l,u@ﬂLLaBLﬂaau‘l‘wq‘lﬂmq\i‘wuqaﬁqﬁlwLi']z PNAIDY NN 2
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Andante . "1
Oﬂ-_‘, 2 5 o FJ g 1& E -
Il oy oy [l LT3 ; F y ? L] |
| s ¥ L7 - | - I T - | L7 - 7 - | i %:
.;j’ i Fi Fi I | Fi i
M P legato
L
= I
-

: = =

- -

f798199 2 N1AATIZI NITAAMUUNLNAD LUINAITAAINY LAZBUININISENGDUNTEUIUN 2 099 1-2
11 : Wolfgang Amadeus Mozart, “Sonata in D: K448,” In Schirmer’s Library of Musical Classics,

Vol. 1504, Us55aun5n15kae Edwin Hughes (New York: G. Schirmer, 1926), p. 23.

1.3) MAATIZH MIBANLUNINGY KAZUIMINSAAN NTEUIUT 3: Molto allegro
agludian Molto allegro Faslaumnesad Molto wuain 1n uaw Allegro ulain 151 msizazdulsunauni
Fafldnsanuidinn Snvurnsfeuiseanaduoudfvhusmdnegiifendudilng dedroasdu
Aosnuaze 8 Letaevilmdssilguiy odans uasviinuuuiu

wwasnstindeu Wusedauuimanisiindou Weadl 109-112 Tewauniiduunii
gndigalu 3 nszuau Lesndisnsdameiiunn waziiovndowhnudeutrominlunsiduduineman
Aounaemiaiou §ifeidenudsoudiaziie Tnsdousanaiatu doll fovn §Aifoutamsdendu 3 dunou
fumeudt 1 doultivlfusiugr uazdlilddulaneu tuneud 2 doufls Ao Fdlipusazs Foussiiediaien
Tnlailduswaudae eiuanuuduswesds duneuil 3 e Fou “Rhythmic Pattern” 1y nsiauldn
fu-on-du-em e s1n-du-em-du adutufionnuusudilunsslinuanduauuduseedn deundite
douiiodns Tnsnsdouuuuiin Hanon vanewas 51 wag 53 iaifiuauuduglunsiaug 8 udsniuia

& a o Y} o I3 o a o v a s U o A
V]Qﬁ@ﬂu@u']“ﬂf@ﬂsjuﬂ‘lﬂ,mﬂ@miqLi']LLaSaﬂ‘UmzﬂqiNamLaﬁ]xﬂﬂaLﬂENLQmu’]“UENI@Jﬁ']ﬁV] ANRIDY NN 3
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py &£ o, B £ ErEpfefe
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f798199 3 MTIATIZU NSAANLUYINAY LAZLLIVNNITAAINY BAZLUININNSENGDUNTLUIUN 3 a9 109-112
111 : Wolfgang Amadeus Mozart, “Sonata in D: K448,” In Schirmer’s Library of Musical Classics,

Vol. 1504, ussaun5n13lae Edwin Hughes (New York: G. Schirmer, 1926), p. 41.

2. UNLWaY Variations on a Theme by Haydn op.56b UsgwWuslasusiud Tu a.@.1873
Usgnaudag uni dedae uasiedudl 1-8 uag AUFaEUN Finale Tnsuniivounasd ogludan Andante
finsdameideutad fvuesmdniidaiausgfifern iunmadamannieanumey wisedud 1
ogflufian Andante con moto FslidardsmeAeutnestutuiu wuuniiuviueaduldn 3 wesd (Triplet)
Fruruunyiliimasilsquieuwsld wiedud 2 egludan Vivace udadn $nsn5idingan fldndidu
Ttinszqn (Dotted Note) Srunsnnnasaviamas ilsidiaruenniidsosnluanundu 4 washioduil 3 egludan
Con moto wlai1 senmadeulm Wumasidedlfinadauvuaz st munassmelalimnzamiioas
msussiasdendsslifinrusioidearitadulszlonsoidosiu wassietud ¢ egludan Andante wiadin i
unilfanuendennudniidesdrevensenulianudniliinde Taededldlatunsulinynd et
voatlifiionusudssianadliaw wshiedud 5 egluda Poco presto uwadh Aeutrass unilimaidu
g 3 ielosiomnui wazdidoutiudomeligniinudigussiuslimmuaiely wiTedui 6 egludan
Vivace willouluiFiodudl 2 anuenvesunilde anmiis msfidenduliing 8 uasliing 3 luaudaduil
dodldinafiamsiinduvansograiionevensenunlfedsauysaifign wissieduil 7 egludan Grazioso ulain
iy fiausi wafieduund ferwadinudede §idedasdrenenmnuadiiauriunaduoenu il
Turnsdniudesdaruduresdemerashlhdedomiua llassauAuly wishiedud 8 egludan Poco
presto witlewwaSietud 5 unilfmugireutiann wariviuemdnivileutui 2 feiounaentanas 59
dosdeuliinduiilefiofudusumsiidondut 2 Sowdoufufeanuiuvind uazunaarie Finale aglufan
Andante uniifausiazagludnandameidoutsiuidamusineniziags iewndenuvainuansves

Ya o =

watiasiudegusuudangluriuesiiinsdsulduinasarianas §I3sdsdedndeunaremadaiiienaz

Y

fneveawissietuunieenulifuaziluunsuiarsnumuiigussiusideul
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2.1) AITILATIZY NITAAMNUNLINAY LAZLUINIIAITAAIIY UNLNAY Variations on a

o A

Theme by Haydn Op. 56b #3381dan3tAs18MwIT3L0TuN 2 %qagﬂuﬁm Vivace i 0sa1nus3eduuni
fidnwalmuduvedss (Dynamic Mark) Auanasfusdaey Fauansdiifiuinusuduseiudmasd 1 3dudy
eluiidaralndifestudelugatiagiumnn wredeadulelugands 4 uhduiiaeshld venantuastiedu
uniisdimadathiaulanaswisfinsemuauanuduvendes waznaduliinUssliaudnnaentianas

WUINNNNITEND o1 LU UFI9E1LUINIINISANTDULITILOTUN 2 (Vivace) Kol 1-5

¥ <

ANMULINVDIUNT ADANNLSILALN1SVINIRANUTLYR I 8akANFA19 URE 19T ULAS AL SaLaUs BT bUle

v Va v ¥ Va o

Ingliifiadn Idewidgymilaaunisdendu 2 Tuneu dsll duneuil 1 {PIdefindonaina Aedouyniulaides

Y Y
v '
IS

pawllosiu Juladssas 2 59U lnesauwsniauss dimseudl 2 Wt wulldeluies 9 auasuyniulaides

= a 4 1

ialvinauileiiauariliAuiuiunismivauaNuduesdssiiunnd il dwaudusaiiosiuey Tunaun 2

9

€

v o

dveEngdensuliniaziioliliugy wazdnlwdula wasantuihuausmieny Suandoutd o nounaziiy

Y

< c%” = LYY 1 A
AMIULUS oY 9 AsfeE19N 4

Var. 2
Vivace.

/:-_-"a.

%ﬁ)—t—iL . l—-: Y

‘ [y _;_= %F_—d—‘ I'. J . “f_._ii‘ '_ :
S P .

|
;JV

i

L)
L

Piano — .
- = -
g: i% E . -, e T, 2l N
' 4 152 s 1 B * = -  — '.—i va

ﬁ’aasmﬁ 4 ﬁaasmmﬁmiwﬁ ﬂ?iaﬂ'JWQJUV]LWEN LLﬁ%LLU'JVINﬂ'ﬁaﬂ'J"IlI LLﬁ%LLU'QWNﬂ"ﬁﬂﬂ%@ﬂJ
wasstotun 2 (Vivace) o9l 1-5
11: Johannes Brahms, Variationen tiber ein Thema von Joseph Haydn ftir 2 Klaviere zu 4 Hcinden,

Op. 56b (Frankfurt: C.F. Peters, n.d.), p. 6.

2.2) ANSILATIEA NITAAIUUTLNGS LAZLUINIINTITA AU UNINAIVDIUNLNAS

Variations on a Theme by Haydn op. 56b §3381den3iAs1gy Finale Faogludan Andante Wesniluwisiedu

= L%

Aa a & [ o & a Yy v i ~ & a a
NUAIMUAAINVAANYNWNLNAUA LLas@NLLNUWUQ%@QIU@WTW’TT]@JLi'l‘Vlﬂ@uSU']\‘iSU'] LLG]IULW@Q@JLU@@IUW? (Texture) N

AoudnmuniuLazjue wazfiddglundazussloavesnasaziivuuswousyiifesiaussenulils
Foilunifiauennaneiegin

wumenstindey 1usednauuamienisiinden Finale (Andante) sesil 56-51 unil
fvhuesiisudniifiduazdoniiausonulily uiluvazforiudedinnalnadudeidosiu gidourdaming
nstenvhussddnesiierliadesasisusinon tnethfesilfidudsdamudusannnefivsndndes

o

usmdnliiautneanu widesliilsgudninauiuld deundaidedrennausiuduiionsn edeou

f§ v o 1

AnudaLliaavewiuasssniNaesisllvaduuddslaguriuesiniumuanuvesuseius fineg1an 5
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(Wnduns fis viruesdAgolonn)

f798799 5 N15ILATIZN NITAAUUNLNAD LAZLUINIINITARINY LALLUINIINNSHNYBY Finale
(Andante) %9911 56-51
11 : Johannes Brahms, Variationen tiber ein Thema von Joseph Haydn fiir 2 Klaviere zu 4

Hénden, Op. 56b (Frankfurt: C.F. Peters, n.d.), p. 30.

3. UnLas Caprice mélancolique for two pianos Useiuslae 1stiala susu
3.1) MTAATIZN NTARTUUNNGY LAZINNINNITRAMUUIIWAY Caprice mélancolique
for two pianos 8gludian Andantino poetique &4iin1unaNeRtl Andantino wiain YNNI BLSINIS UM UL
a v (% & A v I a o . | a A A a
HdrunidnsinnuianAsutaule 1423999 way poetique WUa11 UNAINRIBHAIUNLAILTSULUAN
) = a S Ao Av o Y W ~ A a ' % ' =~ =
nuauensssUSEadnail Tiwueanlisilidln faus 9 InsdsunguadssrsudisuesiiaiUieu
oo Ya o e P a & P | Ao o
dduvoanas {IdeTaUSeuiisunisussiaanasil wilaumsaenennuiunivanaieddunasiiaauns
wuIneN1sindeu Wudleg1auuIniesnisingenumnas Caprice melancolique for
two pianos (Andantino poetique) #9991 34-37 2INNITAATIZAUNWAINUIN N1TL5UULTUUNAIVY Reynaldo
Hahn azviouliiuinvudanasiliiauimeelufiadeiudelulugatagiu Weswinviueuazldnsig 9
Twwas TlUaNseerrenuUUINAaBANNEad N1saumnaIlfaslsdamumiatigluns@audsakasyinlide

v '
[ = & vYa o

a = 1 9 <, & o & & PN a v v Y 1 o o v yX
JIMUVUY LWE]@'J']NIWLTWQ'J gAULUINTTVRULUU 3 VUNBU AU TUADUN 1 AD %@NIUWI‘VILLNU?J']QU‘UWI@GUUIQ

(% '
A U I a o Y

Weaesilo Tunaud 2 Ao HIdedeneniivlannnyuidss liloAuAaeaveeily karn1RNTEeEUesliali

Qe

1% [y £ A A { Y | o T v o & £ 1 = Y O d' =2 v ¥ v
AULAYNUNTINDIYA-UA L‘WEJLQUIUGWIEJ‘Q{JJ‘IHQHULLG]LﬁEJ\‘IENﬁ]’}LUuG]ENG]E]LUENﬂuE]Q JunuN 3 Andounslodainu

va o

WLAA LI INNANT HNFULUTHUNISUTTRNILBUNNSONENaAANUEY F981USOLNEBUTANULNLAR AN LAY

Y

Yy A o 8§ va Yy o a a a | v o oA
‘EJTﬂﬂ LWE]VHGL‘VIL?{ENﬂ@QﬂQ'JWU Nﬂ'ﬂqmﬂﬂsﬂaﬂl’aﬁﬂ LWN@Uﬂ']WLL‘VNﬂ'J']ﬂJEJu ANNIDYIIN 6
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FIDY19N 6 NTIATIE NTAAIMUUTLNAY LATLUININITAAINY
unLwas Caprice mélancolique for two pianos (Andantino poetique) #es71 34-37
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Abstract

MUSIC COMPOSITION: “STEPS TO NIRVANA” FOR JAZZ ENSEMBLE is music composition inspired
by the researcher’s interest in Blues and Jazz Music. These genres have influenced the researcher,
particularly through their emphasis on the freedom to improvise within flexible rhythmic frameworks.
This approach allows musicians to express creativity while adhering to Jazz’s structural harmonies.
“STEPS TO NIRVANA” is divided into three movements, with a total duration of 15 minutes. Each
movement has a distinct title: Kawraek represents Blues, which serves as the fundamental basis of Jazz.
Kawtor reflects the development of Jazz, advanced by musicians with deeper musical knowledge. Now
symbolizes the researcher’s integration of learned elements into the creative process. The researcher
employs various techniques in the composition, including imitation, syncopation, contrafact (reworking
chord progressions), and other elements. Inspired by Buddhism, Kawraek represents the Buddha’s birth,

Kawtor represents enlightenment and Now represents Nibbana.

Keyword: Small Jazz band/ Blues Music/ Jazz Music
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Abstract

This research article aims to study and interpret the composition “Cello Concerto No. 1 in E-flat
Major, Op. 107” by Dmitri Shostakovich, focusing on its symbolic meaning as a form of resistance against
authority and its influence on musical compositions during the Soviet era. Shostakovich, a renowned
20th-century Russian composer, faced intense societal pressures and ideological control under Stalin's
regime, which demanded that artists produce works supporting nationalist ideologies while banning
musical styles perceived as subversive or critical of the state. The findings reveal that this concerto
reflects resistance to authoritarianism through its complex musical structure and volatile emotional
expressions across its movements. The cello serves as a symbol of the oppressed people. For instance,
the first movement conveys aggression and suppressed emotions; the second expresses sorrow over
the consequences of war and oppression; and the third and fourth movements depict the tension
between the people’s desire for freedom and the state’s strict control. Shostakovich’s work in this
piece is thus regarded as a symbolic expression of defiance and resilience by an artist navigating an era

when politics heavily influenced artistic freedom.

Keyword: Cello Concerto/ Dmitri Shostakovich/ Politics/ Artistic freedom
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Abstract

This research explores Heitor Villa-Lobos’s Valsa da Dor (Waltz of Sorrow) which was composed
for a solo piano. This poignant and introspective work highlights the composer’s unique approach to
blending Brazilian folk idioms with Western classical traditions. The study provides an in-depth analysis
of the piece, focusing on its historical context, thematic material, harmonic language, and emotional
narrative. By emphasizing the technical and expressive challenges inherent in its performance, the
research underscores the significance of Valsa da Dor within the repertoire of Brazilian art music.

The research methodology combines historical inquiry, score analysis, and interpretative studies
to offer a comprehensive framework for understanding this work. This multifaceted approach aims not
only to uncover the layers of expression that characterize Valsa da Dor but also to support performers
and educators in their engagement with this piece. The study highlights the importance of this

composition in advancing the understanding of his artistic and pianistic legacy.

Keyword: Brazilian musical language/ Villa-Lobos/ Brazilian culture

119



JOURNAL OF FINE AND APPLIED ARTS, CHULALONGKORN UNIVERSITY
VOL.13 NO.2 JULY-DECEMBER 2026

l. Introduction

Heitor Villa-Lobos (1887-1959) is widely regarded as one of the most significant composers in
Brazilian music history. His works bridge the gap between Brazilian folk music's rich traditions and
Western classical music's structural complexities. Among his diverse output, Valsa da Dor, composed
in 1932, is a deeply personal and evocative piece. The waltz’s melancholic character, imbued with a
sense of nostalgia and yearning, provides a window into the composer’s emotional world. (Peppercorn,
1996)

This research seeks to analyze Valsa da Dor within its cultural and musical contexts. By
examining the piece's historical background, musical structure, and interpretive challenges, we aim to

provide insights into its enduring appeal and significance.
The Statement of the Problem

Piano practice and interpretation are multidimensional processes involving the interplay of
technical, cognitive, and affective components. Advanced pianistic performance necessitates mastery
across these domains, encompassing technical proficiency, analytical insight, and emotional engagement.

The cultivation of musical values requires an integration of theoretical understanding with
emotional expression and aesthetic sensitivity. Despite the recognition of these complexities, the
mechanisms underlying advanced piano performance are not comprehensively understood.

This research addresses the need for a systematic approach to piano practice and Villa-Lobos's
interpretation of Valsa da Dor (1932). It examines how technical skill, analytical acumen, and aesthetic
development interact to enhance performance. By providing a structured framework, it aspires to guide

pianists toward achieving higher levels of artistry and expressiveness.
Research Objective

This research aims to provide a comprehensive understanding of the historical evolution and
musical characteristics of the Brazilian waltz, with a focus on Heitor Villa-Lobos’s Valsa da Dor (1932).
By establishing a systematic framework for analyzing the intricate musical and technical aspects of this
significant work, the study seeks to offer valuable insights into its compositional language and
interpretive achievements.

Specifically, it is designed to support piano students, educators, and performers in recognizing
the artistic and cultural significance of the Brazilian waltz while fostering the development of advanced

pianistic interpretation. Through this structured approach, the research aspires to elevate artistic and

120



JOURNAL OF FINE AND APPLIED ARTS, CHULALONGKORN UNIVERSITY
VOL.13 NO.2 JULY-DECEMBER 2026

expressive performance, contributing to a deeper appreciation of Valsa da Dor and its place within the

broader Brazilian art music tradition.

Il. Literature Review
Heitor Villa-Lobos (1887-1959): Biographical Overview

Heitor Villa-Lobos (1887-1959) stands as a seminal figure in the history of Brazilian music,
celebrated for his extensive and stylistically diverse body of work that seamlessly integrates Brazilian
folk traditions with European classical influences. (Salles, 2009) His oeuvre, comprising over 2,000
compositions - including symphonies, concertos, chamber music, and solo piano works- demonstrates
an extraordinary breadth of creativity. Among these, Valsa da Dor (1932), a piano miniature, emerges
as a notable piece that, despite receiving less scholarly attention compared to larger works like the
Bachianas Brasileiras, exemplifies Villa-Lobos’s ability to craft music that is both artistically profound
and widely accessible.

Villa-Lobos’s early life and musical education were profoundly shaped by his studies in cello
and his initial forays into composition. His deep engagement with Brazil’s rich and varied musical
traditions, particularly those of the Amazon and Northeastern regions, significantly influenced his unique
compositional voice. This voice was further refined through exposure to European composers such as
Claude Debussy and Igor Stravinsky. Within this framework, Valsa da Dor provides a compelling lens
through which to explore Villa-Lobos’s compositional ethos, showcasing his talent for creating music
that is both expressively potent and pianistically idiomatic within a succinct structure.

Heitor Villa-Lobos’s music has grown significantly over the decades, with scholars such as Gerard
Béhague, Lisa Peppercorn, and Eero Tarasti offering extensive analyses of his works. Béhague’s studies
emphasize the synthesis of Brazilian folk elements and European techniques in Villa-Lobos’s
compositions, while Peppercorn highlights the emotional depth and autobiographical elements in his
music. Tarasti’s semiotic approach provides a framework for understanding the symbolic and narrative
aspects of his works.

Valsa da Dor has often been overshadowed by Villa-Lobos’s larger and more experimental
compositions, such as the “Bachianas Brasileiras” and “Chéros” series. (Lima, 1965) However, it has
been noted for its lyrical beauty and emotional intensity. Previous analyses have touched on its
harmonic language and melodic contours, but a comprehensive exploration of its thematic

development and interpretive possibilities remains relatively underexplored.
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Research Methodology

This research employs a comprehensive and multi-faceted methodological framework to
explore the intricate musical and technical characteristics of Heitor Villa-Lobos's Valsa da Dor. The
methodology integrates various approaches to ensure a thorough examination and interpretation of the
work, encompassing the following key components:

1. Analysis Overview and Analysis of Brazilian Musical Identity in Valsa da Dor (1932)

Primary and secondary sources, including Villa-Lobos's correspondence, biographical
accounts, archival documents, and existing scholarly analyses, are critically reviewed. This phase
situates Valsa da Dor within its socio-cultural, historical, and personal contexts, offering insights into
the external and internal influences on the composer during the period of its creation.

2. Analytical Framework

A detailed score analysis is conducted, focusing on the harmonic, melodic, rhythmic, and
structural elements of the composition. The study also examines Villa-Lobos's compositional techniques
and their relationship to Brazilian and Western classical traditions. Emphasis is placed on identifying
stylistic elements characteristic of the Brazilian waltz and their manifestation in Valsa da Dor.

3. Interdisciplinary Perspectives

Drawing on musicology, ethnomusicology, and cultural studies, the research incorporates broader
interdisciplinary perspectives. The goal is to understand how Valsa da Dor reflects and contributes to the
cultural identity of Brazilian art music and its resonance within global classical music traditions.

Through this comprehensive methodological approach, the research seeks to uncover the
multifaceted layers of Valsa da Dor, providing a valuable resource for scholars, educators, and

performers in understanding and appreciating this masterpiece.

Analysis Overview on Valsa da Dor (1932)

The Valsa da Dor conveys a rare synthesis of introspection, intimacy, and romanticism (including
a dramatic undertone), elements seldom combined in Villa-Lobos’s works for piano yet prominently
featured in the oeuvre of Frédéric Chopin (1810-1849), the master of pianistic idiom. In Chopin’s
compositions, poetic expression and meticulous craftsmanship allow the upper melodic lines to
dominate the homophonic texture, creating, through the inherent potential of the keyboard, refined
textures and resonances. (Ribeiro, 1987)

Chopin’s fluid and lyrical melodies are occasionally interwoven with counterpoint and are

frequently structured using recurring intervals, a characteristic observed, for instance, in Section A of the
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Valsa da Dor. This combination of structural clarity and textural sophistication highlights the nuanced

interplay between melody and harmonic support, embodying the expressive depth of the romantic idiom.

Analysis of Brazilian Musical Identity in Valsa da Dor (1932)

Valsa da Dor integrates elements of Brazilian musical identity by incorporating rhythmic,
harmonic, and melodic features characteristic of Brazilian traditions. These elements complement the
introspective and lyrical qualities that are also influenced by Chopin's romantic idiom, creating a
distinctive synthesis that bridges European and Brazilian musical traditions.

1. Rhythmic Flexibility and Syncopation

The rhythmic structure of Valsa da Dor reflects the influence of Brazilian popular dances, such
as the choro and modinha (a traditional Brazilian song genre that originated in the 18th century,
influenced by European salon music and Portuguese romantic ballads).

While the waltz maintains its ternary foundation, Villa-Lobos incorporates subtle syncopations
and rubato, echoing the expressive timing characteristic of Brazilian music. These rhythmic nuances
contribute to the emotional narrative and enhance the dance-like qualities of the piece, distinguishing
it from European waltzes.

2. Harmonic Language

Villa-Lobos employs chromaticism and modal shifts that are reminiscent of Brazilian folk
harmonies. For instance, the use of unexpected modulations and pedal points mirrors the harmonic
practices found in serestas (Brazilian serenades) and other traditional Brazilian forms. These harmonic
choices imbue the piece with a sense of melancholy and longing, emotions central to both the romantic
idiom and Brazilian cultural expression.

3. Melodic Ornamentation and Improvisatory Quality

The melodic lines in Valsa da Dor display a lyrical, song-like quality akin to Brazilian vocal
traditions. This is achieved through ornamental flourishes, such as appoggiaturas and turns, which mimic
the embellishments found in choros (a traditional Brazilian instrumental music genre that emerged in the
late 19th century). The improvisatory character of these lines connects the work to the spirit of Brazilian
street musicians, blending it seamlessly with the formal compositional techniques influenced by Chopin.

4. Integration of Folk Elements in the Texture

Villa-Lobos’s use of ostinatos and repetitive harmonic patterns reflects the influence of Brazilian
folk music. In Valsa da Dor, these elements often serve as a grounding foundation over which the

melodic lines weave intricate narratives. This approach recalls the traditional instrumental practices of
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viola caipira (a traditional Brazilian stringed instrument resembling a small guitar) players in rural Brazil,
adapted for the piano’s resonant capabilities.

5. Expressive Narrative with Brazilian Undertones

The dramatic shifts in dynamics and texture throughout Valsa da Dor align with the emotional
intensity of Brazilian art forms, such as the theatricality of modinhas and the storytelling aspect of
samba-cancéo (a lyrical and melodic genre of Brazilian popular music). Villa-Lobos’s ability to convey
a poignant narrative through these shifts adds a uniquely Brazilian dimension to the romantic framework
borrowed from Chopin.

By integrating these elements of Brazilian musical identity, Valsa da Dor serves as a compelling
example of Villa-Lobos's ability to blend local traditions with Western classical forms. The piece not
only highlights his mastery of the piano but also asserts the distinctiveness of Brazilian art music within

the broader classical repertoire.

Villa-Lobos’s Structural Approach and Tonal Design

Villa-Lobos structured the work transparently as a Rondo, divided as follows: Introduction: mm.
1-3, Section A: mm. 4-13, Section B: mm. 14-29, Section A: mm. 30-39, Section C: mm. 40-47, and
Section A: mm. 48-61, with an extended ending in mm. 60-61 (external expansion).

As mentioned above, the texture is predominantly homophonic, while the tonal organization is
centered primarily on “E”. The principal ton areas are E major in the Introduction, E minor in the Section
A and its repetitions, A minor in Section B, and E major in Section C. The three-measure introduction in
E major, descending in a “cascading” motion from the upper to the lower-middle register, contrasts
with its associated section, as it does not exhibit the flowing lyricism, melancholy, and profound sadness
that are unequivocal in Section A (See Fig. 1).

However, from measure 1 of the introduction, two key motives are derived: the descending fifth
interval, which forms the melodic basis of Section A, and the rhythmic motive (rest-eighth note-eighth
note), which underpins Section C. This intricate motivic development underscores Villa-Lobos’s

attention to both structural coherence and expressive depth.

124



JOURNAL OF FINE AND APPLIED ARTS, CHULALONGKORN UNIVERSITY
VOL.13 NO.2 JULY-DECEMBER 2026

Figure 1: mm. 1-3, Introduction: Texture 1

Source: “Valsa da Dor” is Editions Max Eschig (1972)

In Section A, measure 4, the primary melodic line begins with an anacrusis starting in measure

3 on the note G. The presentation of the main melody occurs in the soprano voice, accompanied by

a brief counterpoint in the alto voice.
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E_ F =
Figure 2: mm. 4-7, Texture 2

Source: “Valsa da Dor” is Editions Max Eschig (1972)

A brief chromatic movement is introduced after Section A, between measures 10 and 13. This

passage effectively concludes the section while preparing the anacrusis that leads into Section B.
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Figure 3: The end of Section A, mm. 11-13
Source: “Valsa da Dor” is Editions Max Eschig (1972)

Section B, mm. 14-29, exhibits the greatest density, turbulence, and drama of all the sections, with this
character further emphasized by the tempo marking, Allegro ansioso. The main melody, which begins with an

anacrusis in the final measure of Section A, as indicated in Figure 4, is characterized by stepwise motion.

14  Allegro ancioso

= = = =

frtr ey

Figure 4: Texture 3 Section B, mm. 14-16
Source: “Valsa da Dor” is Editions Max Eschig (1972)

Section C, mm. 40-47, is characterized by repeated staccato chords and employs the same
rhythmic pattern as the principal melody in Section A. This ostinato is utilized in Section 4 to accompany
the melodic line. It features the same rhythmic design introduced in Section 1, suggesting it is derived

from the material presented in the introduction.
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Figure 5: Texture 4 Section C, m. 40
Source: “Valsa da Dor” is Editions Max Eschig (1972)

The uniqueness of this work lies in the final measures of the last repetition of Section A, marked
by an external expansion. As illustrated in Figure 6, beginning in measure 60, a leading-tone progression

is introduced through chords transitioning from E minor to conclude in E major, performed pianissimo.

Moderato
—2— (;-/'“’—_—_—_—_"“\B_/"‘_———____-ﬁ"‘\
60 fl' E/-"""_ _""‘H\E/""'_ T
N f E ﬂ% #o. o
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Figure 6: An external expansion characterized by a progression from E minor to E major.

Source: “Valsa da Dor” is Editions Max Eschig (1972)

The piece is composed of two melodic motifs, one rhythmic motif, and three ostinato motifs,
which appear in various transformations throughout the musical discourse. These elements are intricately
interconnected, utilizing components of one motif to develop new elements for other sections,
particularly in terms of rhythm. (Kiefer, 1981) The structure of the piece is organized through subdivisions

into distinct parts, with a recapitulation of initial ideas interspersed among contrasting sections.
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Conclusion

Despite the limited number of waltzes composed by Villa-Lobos, Valsa da Dor exemplifies his
remarkable command of the genre’s conventions and stylistic grammar. The piece demonstrates the
composer’s ability to integrate and repurpose musical material across its sections, showcasing his
compositional ingenuity within the framework of a late 1940s work. While this waltz draws inspiration
from early 20th-century French musical aesthetics and Chopinian Romanticism - marked by characteristics
reminiscent of Frédéric Chopin’s stylistic and expressive idiom - it would be reductive to classify Villa-
Lobos as either a Romantic or Post-Romantic composer solely on this basis.

Villa-Lobos’s compositional approach in Valsa da Dor is characterized by the deliberate use of
a "least common denominator" technique, wherein core musical elements are decontextualized and
transformed throughout the work. This approach, combined with a subtle amalgamation of Chopinian
tonalities - as exemplified by the lyrical melancholy of Chopin’s Nocturne in E-flat Major, Op. 9, No. 2,
the harmonic sophistication of his Prelude in E Minor, Op. 28, No. 4, and the poignant expressiveness
of the Mazurka in B Minor, Op. 33, No. 4 and the vibrant popular music culture of the early 20th century,
reflects the composer’s nuanced engagement with diverse musical traditions. These features, far from
signaling artistic inferiority or regression, as posited by some critics, highlight Villa-Lobos’s innovative
spirit and adaptability.

Evaluating such claims about individual works or Villa-Lobos’s oeuvre demands a rigorous,
multi-faceted approach. Critiques must be underpinned by comprehensive technical analyses that account
for the compositional intricacies of his music. Furthermore, they should integrate an appreciation for
the aesthetic dimensions of his art, derived from an informed and empathetic engagement with the
lived experience of his music. Historical and sociocultural contexts must also serve as indispensable
frameworks for understanding and assessing Villa-Lobos’s contributions to the musical canon. This
holistic perspective allows for a balanced and objective appraisal of his legacy, unencumbered by

normative biases.
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Abstract

This research aims to study the context related to the transmission of Jakhay (Thai Zither)
performance by Khru Nipa Aphaiwong and to examine the identity of the Jakhay melodies in the
traditional compositions of Khru Nipa Aphaiwons.

The findings reveal that Khru Nipa Aphaiwong passed on her Jakhay performance skills to two
groups of students: members of the Thai Music Club at Ramkhamhaeng University and private students
who studied at her home. Khru Nipa Aphaiwong selected her students carefully before beginning her
instruction. The teaching method involved oral transmission and demonstration of playing techniques
without the use of musical notation. Instruction began with basic techniques, such as wrapping the
Jakhay plectrum and using it properly and progressed through compositions from a suite of fundamental
songs called “Tab Thon Phleng Ching” to advanced solo pieces, adjusted according to the student's
abilities. Khru Nipa Aphaiwong taught her students with great compassion, fostering a deep bond
between the teacher and students.

Regarding the identity of Jakhay melodies, it was found that the melodic variations of the Jakhay
consist of eight forms: sequential melodic progression, alternating high and low notes, repetition of the
same note, sudden leaps of three to four notes, abrupt shifts in melody, contrapuntal melodic
development, melodic overlay, and incorporation of various Jakhay techniques into the melody. The
techniques of the Jakhay melody are categorized into three forms: trills, use of wire strings, and

non-repetitive melodic improvisation.

Keyword: Music identity/ Jakhay/ Thang Phuen Melodies/ Khru Nhipa Aphaiwong
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Abstract

At the Pun Tao Kong Shrine in the Tha Chalom community of Samut Sakhon Province, six Jawets
(sacred wooden tablets) depicting deities dressed in traditional Thai attire are preserved with no referring
documentation. This article aims to study on artistic forms, dating and iconography of these wooden
tablets which will relate to the history of Samut Sakhon City in ancient times. The results of analysis
suggest their age from the mid-Ayutthaya to the late Ayutthaya periods (about mid 16th to mid 18th
century AD). The iconographic significance of these Jawets can be determined as the guardian deities.
The most obvious example is the Jawet depicting a deity riding a bird, likely referring to Phra Kan Chai
Si, one of the groups of ancient Thai city guardian deities. All of the Jawets were probably brought from
Ban Tha Chin, the original community center, and thus likely represent the former city guardian deities.
They are contemporary with the establishment of Sakhon Buri (former name of Samut Sakhon) in the
Middle Ayutthaya period at mid of 16 thcentury AD, prior to its relocation of the city from Ban Tha Chin
to the Mahachai region later during the Rattnakosin period after late 18th century AD.

Keyword: Jawet (Carved wooden tablet)/ City guardian deities/ Ayutthaya art/ Samut Sakhon

Province/ Pun Tao Kong Shrine

150



JOURNAL OF FINE AND APPLIED ARTS, CHULALONGKORN UNIVERSITY
VOL.13 NO.2 JULY-DECEMBER 2026

umin
WesaynsanasasegSuiaiuviaulngsilneg (Jagdufe o.lles 2.aynsanas) luedndliauinisun

Y] '
Y [y v v

ngurutinuiide “thuvindu Wudlewihfieiuliunsaindeiugutuesafudsnougnontududles
ansyFluaioegsenilosunaauidanszamdnsnssiuszana w.a.2091 (nsys1vnenIanIngarseysetaliy
fiudumyana (3x), 2545, u. 244.) lugruzsiudiosin “Unls” vesngerSegserfiiunumilunmsauguidunis
sewieswsdifuthuilesneilimeta

luafivegsemeulaemiilosainsyidinsegusinuiiuindu (13w Inaunaassgdureu Tusynia
auianszidnegivneasy 517 1.m.2250 Wednsynaassmdusnesnnsmeuasestiuyiiiu Uszneuiy
naidsundashnusitvhiufinessuadlumdlivisnngumuiy ddlesdsden o ideusnniiurduasly
ogusnatuvinaaey audomsauuwauattlifidadofunsanme Iietuwilvianuaiyedmilen sl
nzusenvesuitviidududfiosasnsanas uie “umide” luiligtu vusdeaturasondsnsaumdy
yururnIwiudey szUsngdau Sauss Yssmduazeadifussasog varsuds lnedianga
FulyduasIuudidesenevondnyszaauagfiung

fmarduidinsuesyuvuviieasy uenanmnUsEsIULUUAaUFULE S UM TUsERvg LA Ialid
adndunmmauuuaynednvateusu (Ml 1) wiamarifsuuuumafaunssuihiiaulawasusdedne

a o A =~ LY < = = o Ao = = a & 1 1
ﬂﬁ]ﬂ’l’mLGZJE]‘VlE]’]"UL‘U’e]ﬂJIENﬂ“Uﬂ’N%JLUULN@QﬂWﬂiu{LUﬁNEﬂUT}m Iﬂ?J‘VIEJQI%J&Jﬂ']iﬂﬂ‘H’]’JLﬂi?%%@@ﬂw%maﬁﬂﬂiﬂ

151



JOURNAL OF FINE AND APPLIED ARTS, CHULALONGKORN UNIVERSITY
VOL.13 NO.2 JULY-DECEMBER 2026

a 'S

unanuliigalszasanasiinseisusuufaunssuiionvuneguasAnuvnalssiuuine1veain
Wadnammaingfimaidnyuainsiieasy Wwetludmsimsensiududeyanisuseifeanslusiung
au q sudunslayuueslmiierdundangiuauduuivendesaynsaasluadelusandildmegldsu

ANSANYININDU

mard1yuding gudnansnnudavinduinaasy

nauiuing videmaiiinans (nwil 2) mudFenvesymithu deguunuunne aiasey ifios
2agvsanas Tnefidadehduiusiudunnnesluiesiuferumidigouunnouarasusidviunoulng
wlnasongenlnemuniimansvesiuvinaasu fmagnivdsuulamvarsgaasisanneiasliundueians
i3 esnailevanedudiiug uitheussdrmadiiinfianszyfs “Dummnuisdvadonseidndinig nsafu

'
¥

w.A. 2374 afpsvniad 3 wiingesaulndunsdsenadudiasaniedenmalusia

AT 2 AARIYULANG NIBAIAIINGNE ALYNRADY 1.A4NTAIAT

= Yo o
N« {37
miraularevevesmaitudenleumednusiu RESE Jenesguoendewmiudiiequuaiinag
[ ol“al'q |d'” ) 14 oA = “qual' 9 a ]
idu “Wedalantde” vie malduividu (mnesnides “@adsiiley” Tudunansagldiinnumingnss
) 1 [ 1% ' v S A A - v o 1% A A
i) agvipumnulumaidnlungueniwdiy Madveniendt “hiv” eranueanulafeusnadiurinduinduy
a A4 & A a 1 ] 2 1% | & 1% % S I a &
guyuhuvesansaasrselluiaiiuvesiuvinaasuiiluld sglsifmanduiininszaseg usaniun
lsiteendn 100 Yudn
sUuvvvasrmatagiuiieuladuanilnenssuduneldwazesdmmdnusesmludnuasneusdaniedy
a = = 1% 1% Y & A va a Y= Ao ¢ ¢
insdulunadaennedanmdyuainaidnnuidunniguadslulnedeudvie (e¥5we] lvanadl
Wi, 2561, u. 62-122.) dnludsilstredefinisussivgruainlivssgeendiuau 6 wiudsadnduguimn

152



JOURNAL OF FINE AND APPLIED ARTS, CHULALONGKORN UNIVERSITY
VOL.13 NO.2 JULY-DECEMBER 2026

= 1 = a al 1 «Y v v ¢ 1 = 9 = [ I A A Y a
VINLF’]?@\‘]@EJ'NVLVIEJ AUre@sun1wuLlaIn “Sauldasinvednaldyy GZNVL?,JU']"USHJUGUEJ‘VILL‘VI‘UN‘ZJENEiJWI’J@W

WA WANLNEDINNSTNV1IFUNBIINNIAN NS s ULEL B ULT U URIUANULT DU UTY

1Y Ly

Winmaddzuuuunazanuvineiiddgyed 198deUseiRmanslugusfaunssuiiduduannuniun

o

YaayNYULilaaATYTaialus I

a [ v v v
sUnuuRaUnssuvesInldzumanivasmadtyuiiing

<

I Yo 1 I Y v A & R a o A v o v =
LQ'J@VLNGU']U'J‘U 6 LLNU@%IUE‘UWﬁQﬂa']EJﬂUﬂ@LUULLWQVLSJEJ']'JE‘U?'LVE?HNNUNWLQHUWWUUUL‘UUB@@ILL‘VTaﬂJ 11]1]

ISP o w

nneakuuiaily Tisunslamesdesmnaduadiiviudelifudomnianuaduviotagddy (il 3)
MnNsRTIdeUnUiuHmesTiiesdeaundnuainndesdad dudusesdaauiinihdalduans I
wansindufidugnlndsudrfudent wienafimslondredsuulaseddlaesmilsdsdesdniioniisly
dladudelidarugamedtudeadsuuwiulumadesaiiivluiliagsu lifideyainatlideyfumaiiii
yhaseuinfuidel

wialdife 6 wiufvuiauagguuuudunnsstu Tudidazveutseanidunguuagnusiasny

HanFImTenslluulagdunsee el

= ! I ) dl v 9 |
AN 3 ﬂa}lm'ﬂ@l‘lﬂﬁaﬂgﬂlam'lﬂqmﬁqaLZ\]']TJULQ']ﬂ\T £.17192884 "U.ﬂlﬁlﬂiﬁqﬂi

YuziaunnuiwAsyrieinsiiudeyadaunssy

=D
bt
i)
e>°
PS))
[as

153



JOURNAL OF FINE AND APPLIED ARTS, CHULALONGKORN UNIVERSITY
VOL.13 NO.2 JULY-DECEMBER 2026

nguil 1

- @iousiudl 1 (rmdl 4) fvnn 183x20x7 Lszjual,umaé’ﬂgﬂl,mmﬁéuﬁw auiATemTIUTzneUMeATINTal
Junsgdamin-Sand msnsiegauiuesnd Wundntios @iunmna ATeIdeaiesiunsis aaunvsn
yowmszns mlatewi Yehassiureinduiinquogmiion wasfemnseusih rameiusiduisdiuniiuagdis
Yeaosinunds Ussiviugoiinmuugiutiaesgu Ussiuaonautsesiusuansgaseudniiuseney
nmildmdnmsadte Sfnssmunsousenumdmszum UsznummagiidlAsgesouios wietulufednsady
fiodhefionszessd (mu) Tasentuauegss Sedrouuulitugns wiswiudizlwuiifeudssivoumamald
1N

- 103aunui 2 (AWl 5) St 132x28x9 WUALAT FULUUIIALAZLATBINTIAGEUNLT 1 WAndy
Fudre-rniu waudmaduganandsaasnnudan alddudusui U fumefhsumalaniianansgiygs
Faaundn Tedrevieeastneaidiilaeiievinieonsyussaluseaugse Userivduinvugiudignuienia 1l
UsznunmavisednsuseAuuLAes

- 3w 3 (1wl 6) winualdn VLA 91x30x3.5 WuRRg adnnmmaEuTonszussAceile
drsrlasentusedugss wudeudesas Anasaldunssimindand, esesdimariunsas dmjseridundu
wosy Ussiuiuuugudsiindsidudfmdnisndnsndniateessemeunarsusniifoudtnasdu

ASASNLAYULUUVDIAININNTN

154



JOURNAL OF FINE AND APPLIED ARTS, CHULALONGKORN UNIVERSITY
VOL.13 NO.2 JULY-DECEMBER 2026

fanaluaneiasainnaeadnange

san FeeniuneegUdmdes

Asnsad
wunszaiousin

o v
-IALNAN

PN I oA = [ oA
AN 4 LAIALNUN 1 ANV 5 LAIALNUN 2
i YA o ,:4' [y
M : g3y M : 6338

JULUUTD9MIAUUARTIEL LT Tdnwarn1saunIeamsuwuuiiisendt “nsunsesdos” dufe

(%
v [ i% [ o LY v

aiﬁﬂﬁiﬁL{JUﬂigﬂl\‘mu%iﬂLﬂa'WliflLa‘c’J ATIFNANBEATUTIUNTIS LLazu\‘]N’m@\‘]‘UUEJ’YJ‘UﬂﬂﬂEJNWLﬂu%ﬂﬁﬁu‘lﬂﬁ’]

9

fivrewsUandu 9 eginans MawnednenIngiaeedns winwiui 1 waz 2 duausadisulddusumeng

LY

adnlduuuudszanianszlassnuy agsen (Al 7) Tallegariuegseinaunanszesusn Fuf @nguy,

v v av

2553, . 327-328.) &wWiteimuneigladaaudesinssnuniiuszauddidnwazidunsznuniuuinuuining

fleonnszrunauisuie o (il 8) uazndvidundnildaie 4 Wundsilufalzeyseinaunaissn
WNSARITIUN 21 (NN 9) (Fuf W@ngeu, 2553, U. 298.) duaiauiun 3 duwnefdnniuagiifioduseaiudy

Aoguimeniiliavdiunasdnsiiadnduaieyussivg iezliongNndiaunainaoiuruwsnneaunds

<3

155



JOURNAL OF FINE AND APPLIED ARTS, CHULALONGKORN UNIVERSITY
VOL.13 NO.2 JULY-DECEMBER 2026

AN 7 vrulsEadmanllisuninsuiaanianseASaTINGy 2.NTEUATASELSEN
AaUvayse) ATILINNVISANITTYN 21

P [N
NH Q'J‘UEJ

1 I3 o I3 oA & = Yo a 1@ a
agalsimuudisuimimuuaiongud 1 dasdisuldiuiaUzeyseimeunals winlimsangusigazidun
wagidowuunuiu sumimsnuegluiiiiesindlnasenunansvslinssunseseyse 919N MUABIYTDS

2 v ' Sy @ o P~ = =
Wiakiguminingy 1 dledndufalveysernaunais S1INANNNSAAITTUN 21 ANAUTINNSANITTYN 22

o A b =

(Uszanay w.¢.2050-2100) Ingianziainuiud 1 Jaifliiondendaiuiulnamaiseysenammsenissui 21

aunle

156



JOURNAL OF FINE AND APPLIED ARTS, CHULALONGKORN UNIVERSITY
VOL.13 NO.2 JULY-DECEMBER 2026

A
C_
L
= LY =3 oA = a ¢ o/ Y < a
AN 8 ﬂi%WUﬂUizﬂUﬁﬁ‘UUuL‘ﬂ’mLLN‘U‘VI 1 AN 9 VIFIALAIUEN VULAIALNUA 1
= YA o A [y
I : 5398 I : (39

ngun 2
- 19IAUHUT 4 (M7 10) U 140x20x2.5 WUALUAT WIAEInMsINTeRA3 0ansedind ey
nquusn Aetsinendeuiu dyedndusinnadaesdnauazsienisandn 9§ nsanan ATEIEIaNuUNTI us
Asnsaiiufivanurangadu Useauamainduaddegunauds dnsniadusiuuy auaildieuldiuminiuu
[ ! 1l ! ! IS LY 2/ a di( o A A v A ' S d'
WIANAuLsNUANFULULREe o wllauiuaiadeuwuuiunienas Niraulafsmiausevivguegivilouni
N a & & a a o [ A 14 ! = 1
netnfudaduuseunuing/ anunuedfyreuaiaunuidazlananiweld
- WIAKAUT 5 (A7 11) uA 173x16x8 Wufuns asdmnneuwiegeUseriuguuugiudagnuia
anlnfisesiugudsiinszrunseuduanuiinszum suvwdudasdouty 838 uadunse dedrefonszassa

aguinaelnn loruanainysenuede (Wieeen) snegseaugsy INTYUULTBAATDMITUNINALLIULA

9

oA

FdleuuanasiulRInLpuneuing 1INIuaY HuAenis “vnsaniesegeive)” AUsznauldmesioanunay
finssidanveunlAvouluasstna nasre WekdeuasstulpaidudnysdusuueniainaednasnUszaunas
Aysevseaiumainseuinduluduaienis dnanedniduseiuminuazseuiudumds aaunnsa nesns
° Yy v & d' o v i v =i v A "

iladewin Wunmauvesasemsdluadueyseinoulany aruaisldgiuiussiulinmunaatsrilasnssiuy

3 Y = o v a [ ! ! = YU a

wiluldivin enflensednyed sukuudinanealssuiisulanuinnssusunnsuiavuuiudseagluanuas
UugnsEssuaeInnninlngiassansiu wsys Aalzeyseineulans (§uf 1dnayy, 2553, w. 379, 339.)

(mwﬁ 12)

157



JOURNAL OF FINE AND APPLIED ARTS, CHULALONGKORN UNIVERSITY
VOL.13 NO.2 JULY-DECEMBER 2026

AN 10 LRIALKUN 4

P [N
AT WY

158



JOURNAL OF FINE AND APPLIED ARTS, CHULALONGKORN UNIVERSITY
VOL.13 NO.2 JULY-DECEMBER 2026

P P~ a ¢

UONINLATRINTIAIENTIB I MUR g InurudAg udWTUszrivBudadugud

<9

LRERVELEN
WUAWB1939g U8 Tdunladdeiduinddeidaieu Yarewihdsidarsniuwindsidudinsznunilad
Uanwazinsoudy Jugluvugudsivaznsevun adeeyseneutats-saulnduns (duf ingau, 2553,
u. 327-328.) fefuainusiuiinaflonglusrmvsamsseil 23-24

wialunguil 2 TdnvazdufaUzaiveysumeutans mmﬁy’qmmﬁuﬁuﬁmﬁu%qﬁ’mummqwé’qmﬂ
wianguil 1 Aelusmnmsanissuil 23-24 Ui (Uszanas w.m.2200-2300)
nejuﬁ 3

X

nauiluaiaadnguimauiu uirdnaedunuisuuiuiuesann whildandadaugumani
liavau inTemsiiiadning 4 videldsuluuainnguusn Usnguiteausiuiien

- 1a3aunuil 6 (il 13) Yua 68x19x4 Leufiuns adnguumnBudemselad @xlnn) Sonszusse
fiodhe Fudumszssdietumuiudi Sevnengaietngadiedenentsl vssinnsaisenunanidnsduuy
autu asesdmadidug Ajsemdnueinenesnudumiinvuiuiui

amsnmanatanguil 3 Sunasiorgalfovdaalunguy Tufeoradunuiiuiulugaseysemeuans

aunaufsadeaulnduniua Ussununmsanissun 24

159



JOURNAL OF FINE AND APPLIED ARTS, CHULALONGKORN UNIVERSITY
VOL.13 NO.2 JULY-DECEMBER 2026

NNTAATIIRaUNTTULANUIINGURIAT 6 uuil Tengiiiunfianagiadeegsa1naunaiias

Y 9

WNsANIITUN 21 wavlufauregse1noulanesIINVEANITIYN 23-24 YUENUIHHUAT VA UL ULV
lnefldov09r 1N ud uNlFURUUAILIUE1EN kansinadamaitignasistulurieangiuaynsainsilasu

dvswannAauzeysenasiieunnulugurudiosanasysluaislusaesnun

Uszhunuineuazanamungvasainguuanadicnardnyuidinng vivaseu
MHIINNTIATIZRgURUUTIERNsaimunegRInanealduiinsinaseulildluAaUsaduegsen
pounalunaudeyseneulateuds tulszinudauiagladinszinunuiedAysdulandaniugves

=3 Yo a X
sUnauIauslulATauE Y
“93n” Funuvasi-nangunininyisuased

Win muanuvieAewulivsnanng wiren senldaray Wuduuuesiinaniensneiunag 4

s & v s &

wWintlagdsghvguolilumansegiidnsadudivingsnuw (R faenadng, 2548, . 153) fAeiunguainiids

v 3 IS

Judydnwalvesini eunad Avndyuey TegluwddiTawnstuuiifuadaduisaduliivan o Geazviou

o

msduiiedNlifigusne mendainasisuinmnevseadnjumaadidiieanvuimmensndidlvisingnied
Faudununiiivensda nsldiadiaduiunuresdvsewmnddgluguwuidegsluiuilndids s wgu
“Wieaalun” NYuvuUIUUe .09 2.ayMIaNAT (UONUS A9TLAY, 2561, W. 333-334.) 30 “Waym3svn”

YSIYUIUIBANT V. dyvannsy Tallgumsnduainguieniu (ugased dedlve, 2545, w. 106-109) (nwil 14)

o 1%
[ Y Al

D ammamuiugﬂsuauﬁw%‘iagﬂa%ﬁﬁuiﬁﬁuﬁaLmuﬁaﬁmaaﬂm‘%mmm@ﬁmﬁwﬁLélw%’ﬂmamuﬁ

9 9
[% (%

AuAIdesLANTesmauRluAuLALLOUT daunsUseAuanuaaIadIenmEsnFUMNINEgNesUILHIY

ANMUNLNEATALIULNTURD LU

160



JOURNAL OF FINE AND APPLIED ARTS, CHULALONGKORN UNIVERSITY
VOL.13 NO.2 JULY-DECEMBER 2026

A0z Y0ITUYARAUULI TN INFULUUASDINTS

MngUkuuNMImsneiesmafoduyaradugs fufioosionserssdvienueniaesau deusend
“imnBunriv’ wansdansiduwmgundesduaseaguieatuguninsuiaadnuuuiuuseamauaniun gy
vudsgainianseaiasaney wardadareiduansaimminnduuriud susingegsauduamlanuiavy
wszwnsuImd3IAnTatana 9.Munanes dsinuaenglisnammsanissed 21 913ndeliin “dnsanu”

(Wunun gFd, 2533, u. 49.) duduiineyaralugiuzdsnwnnseau (1w 15)

AT 15 NNAILEUITUUNTENNSUIMAITAIINTALEND 2. ALIANYS

WunmmantiansnniifuI Tasenu

1 : 639

duAsInsalA T UToNNIAIVLATALNUA 1 waz 2 Fallandmsinszuanuiuesn Jeondn
sUaumsundhumilouglumumds (i 16) WeulaiuAnasaliildiugiyaaadsziandnevioninsuiai
wiuluUsgRunssulifadueysen wu amdndluannunskaguunsenmsumadnldiansesu 2.anssaus (i 17)

dldq a 4 [ 1%

AatiuAsinsalwuuiinaziludnvasveaninnidnsagnslunimenasdudguasnuAuases Jaenanseiu

« a y Ao Y 1% o 2 a ¢ A o o a a
QJ\TQQEJ@@LWUV‘U uaﬂwmswﬂmwaﬂﬂﬂlﬂmuwm Lﬂu@]iqﬂim%@ﬁl’wqmqﬁiaﬂﬂﬂ%u’a‘j’\‘iwLﬂu‘Vl'Nl‘lJﬂJ']

(undouid @iy, 2536, w. 9-11.) denrdesiudieruavesgummauwaiamaiifiegluidetrmiadniey

161



JOURNAL OF FINE AND APPLIED ARTS, CHULALONGKORN UNIVERSITY
VOL.13 NO.2 JULY-DECEMBER 2026

a v a " a DA a y = B v o ey & A
Vlﬂa']EJﬂ'ﬁLWEJEJUEJ'N"?N@']‘UL?EJﬂVLVI'J'] NN UAY ‘(Jﬂﬂu’]ﬂglﬁﬂqu‘wﬂqEJ°U'E]\‘]L‘V|'J@I']@']iﬂ'@ﬂﬂ@ﬂlﬂluwuw

#1199 LieAkARNNAIUSEUToE TS

AN 17 Asnsalvasgunains Usnguunsenmsuinadnld dansygu 2.gnssas
Aalroysens1INNSANITIEYN 20-21

i - “Wizwwﬁmﬂﬁ,” watphrarup, dhdadle 23 Surneu 2568, https://watphrarup.com/product/

162



JOURNAL OF FINE AND APPLIED ARTS, CHULALONGKORN UNIVERSITY
VOL.13 NO.2 JULY-DECEMBER 2026

“Wegnlvers” uagnguinmmaniied

winukuAfisUuuUsERnuInodauiige Aotaiausud ¢ Fediguunnnadndusesiveyldvinues
wnnasloudunivuy (1mil 18) dudugruimanefesy “nsennders” Unsveamsyoy TnegUuuums
UszRuuinewesnsynuleeaifiddyAenisiunuansengualuiles manuauuiufiongfsnadayy
AFRITRNAILSN (Flles udliniyadl way audh IURY, 2534, . 52.) TuayenmssimaadeSaulnduns
seyinmszeniivmuziduunuan (Ms101mmIgULaTIINTUNLATIE, 2535, U. 9.) (1wl 19) Fainazidu
nsansrgUdnualfmtussmimsrsuuassendlaend fddyfousunvemasnleeituieminiioglu
ngumgguaiiesmuaRlusmTINAUIIABIAdY 9 e (aulE nanetes, 2535, u. 172 way dues

nalneyau uay aud@ 91URw, 2534, U. 52)

P = ] P
AN 18 AMNIATUNULRIN M9 19 MnszEnIUnLantuaynnm
WUl 4 Feoradunsznulyees adesaulnduns
NTIUNLEN a1 1 §7590 9N IFUUALIINIUNATIZY, 2535, 1. 9.

163



JOURNAL OF FINE AND APPLIED ARTS, CHULALONGKORN UNIVERSITY
VOL.13 NO.2 JULY-DECEMBER 2026

usnantedngUimamsunfiosnefmsznleeiud winuud 9 Aliiuszunuinerdaau
wldedannainnisiienszassdiduonsuaziniemssifdsasalinindndusenuangiduny daldnannaudn
Tneastomsmoummiivingdnu Ussneufuiaiausudl 5 Snmyaeasniielitulugumeniituuiu
ofuuufthazdudadnuaiinfummiiovdduasesfaufiduls

sUnsznlverinsunuanuazgUmInesAiig 9 Auanimsuniindunses ilkaunsadniungs
Wiadswtuldiieefanuady “ngummdwdngdes fwuiivnnguluanudevedinedifunhiiuntes
fuasendioranndunie Sulsenoudie nswdeiilos nasnsadies nszneriuasnszanaUd (Unafity
[N eneNaBIdNeIAnY) (@UUR waetles, 2535, U. 172 uag dudles ualniyau way andd 31018y, 2534,
u. 52.) wnewaniifenadiadnegauuiaing g nelugueudes Fusuluenansfinssaundnginioyse1ii
aelunszuasadegsendmaidmdnidedanarsmsruasuazdmansznudsiazegluenanuinaietu
(Flvin1syuvaisTaUseamsasssy tonansaInuenans, 2534, u.12-14.) aduaundsluadesaulndunsinn
nauilAggniuieaduaziinisadsenavasegfiing q fuly uwianieldgminnsulifimandnidesnganme

[

Tunends (auvd waetios, 2535, u. 171-173.) (Nl 20)

[%
LY

1< 1% 1 a [ 1% 1% ] & < o v ¢
seduodululiegradainainnnmaiiiyuiineitaasuyaiingldusuiasndsedmamnisng

wanillesnegpuasnyiilosannsysliuadelusn

Juidenainlivsudsnunnuisswesaianguilneudiindimaididuiivinaasy illeesnnunsed
dguneavenariuuninlddnennanniediurindududuinmeniissannsyiing denndesiuiulsziiuasasn

[

vosmaidyudnnafiintudumadiduiiinfaaiuiaseudiiteluniwiui “madunmindu” faduly

164



JOURNAL OF FINE AND APPLIED ARTS, CHULALONGKORN UNIVERSITY
VOL.13 NO.2 JULY-DECEMBER 2026

liinguafienawnedseivgruniesaiasysinnUiuinduduiilunaaniuadeeyserinlngaeudusiam

Dugudnans (i 21)

a v I v = ] | = v 3 [ a 1

WeatunsastuinduTuduilotaasyslusm w.e.2090 S¥NAaUAINTZUMANTNTIA Uid
adpvaaaiawnazngunldviniuiawansinetaiinisadauainfunaieadionodosiuain dnuiedldensagy
ldaianamuameUssivgiueysauiuuneudiensell win1ssivsiuaeglumaidudinisiuiuiens

duiwgulainaiamalaslameUssAvgrusmiuausii

a3U nswdsunieung “Wiviendniles” Hemnde

wialifdusuuweimmenindveuiiesaanZluaiolunuitiuiidueiagnirusuaglonde
ulifsmaiivosnIuileguinanwosuruasuanuddyasnegiiuinaiaasumineuaniasi ua
o1agnaudeulumdeifissanuideindusiimsnvesmaiwazgnanvulvdianuz dummivesdu el
Arumsssndseamnedufnfiedumnou

pfuilefvaasuniadl 6 51t w.A.2453 nsauunAufafesevinsnganng fuidlesaunsanas
Heuvndagninauisninduainnisianssalaisudnass vilvdnmsdeaudnansgusureaymsaiasain
Heiaseuludsilamdy Sdlddinsanuumadmendnidosuusdiduiudugusnuenudouisinives
Wy (1eUszaiaenaIshagannunging, 2544, u. 68-69.) “linendniiias” maﬂawimmﬂguﬁgmmu
Judeadnnmmnmsaasadngiussaviiounszasuniiswsuduuuuialzatosmilnduns (nnd 22)
susnmsnuaiafiadnnmmedumnussdudesmuuaumetiimeiasrilng wuilmadwendnidosays

165



JOURNAL OF FINE AND APPLIED ARTS, CHULALONGKORN UNIVERSITY
VOL.13 NO.2 JULY-DECEMBER 2026

[

I [ A Ly Yo v A @ 4 1% v ' & = ) 1 « 1%
ﬂL‘U‘u‘tﬂaﬂiWUEJUEJ‘HVLWJ']ﬂ’]iUUﬂ@L‘U’JﬂvaLILVI'JW]‘ZJ’ENFI’]@L@U']QULQ’]ﬂQ VI’]Q@EJ&JULV’]EJ&JGQ’]UBL‘UUHQ&J LWL

NANLiled” YosaIATUITHINOU

i 22 sudmienanidiosaynsaastagiuiidnvasdunimadnuuniuaio

1 : 639

I
(dlasaynsapsfag i) @

@ Vhsany

a a{' o 1 P O N 9] v | a
AINN 23 LLNUVILLa@QGﬂLL‘W‘NQﬁﬂJ%uLugﬂaﬂéwsaqﬂsiuaﬂﬂﬁqq b ‘V]IEJﬂEJ']EJQ']ﬂ‘U']u‘W']Qu

ndwansuuaziuilownmdeiagiu

=D
pimd
)
e>°
PS))
e

166



JOURNAL OF FINE AND APPLIED ARTS, CHULALONGKORN UNIVERSITY
VOL.13 NO.2 JULY-DECEMBER 2026

'
Y 1 a

naudaldvesmadnaiyuinnaieaenyaiidadinnudAyegnddugiugsliasnwnumniensng
Wureiowazdudundingrubudunsauiiesannsyilualdeoyse1neunaas1anmsanissuil 21-22 mudeya
Usyifimansnauiiazdiwmuinislendrequd narsguounndwinaasuuazumdedududnidewesdania
ayvsanasiudagiu (nmi 23)
AnAnTIuUITENA

v

unariidudiund wesssaunisideatvauysal lasan1snisdisauasdanseyidoyadiu
UszdAmansuaznisviend oalunisiaundesaynsaias laeldsunuatvayunisideandninau
AuznTIINMTALA I Aemans Tdouazuinnssy Deuusvanm 2562 fidsuveveuan as.qiuty uasguden
Usesnunssumsuism aynsanasiauiies Gamdaieguy) dsldidyviunanisdanauslusiund
uingdeAatinsliidrdalasamsidedndn nueveuamuaravateviniluiiui o ayvsanns 714

synideyadululselovivninmsfnuddew a fddae

167



JOURNAL OF FINE AND APPLIED ARTS, CHULALONGKORN UNIVERSITY
VOL.13 NO.2 JULY-DECEMBER 2026

UIIUIUNTAU

AinIsyunainUszgnsTsy lana139Inevad. (2534). augnssun1stseUseiRmansing d1in
BYIBNTUENTTUUAS.

Toi faenuding. (2548). wourynsuantinenssumasAauzioauios. Ruviadedl 2. iWodusas

510N FUUBLNINTUMATIZY. (2535). vieayaLiaF nufauns.

uwdad auity. (2536). 1a3esdsInsal@nyuaniznsdinlo). dhevnsduny nesinadad nsudauing.

Wunun YA, (2533). seensymsvmlufavziaideliiaziaidoarniue. laslusal.

UWUS FaTAY. (2561). migﬁm?qﬁ’ﬂéﬁwé N59YTINAUYRINNS K Teyayas wazidviodnudl. Tu a7as

= a 1% (2 6

y3 9n38v1u mstAeusatinvieaduluguiinirdu Sminaymsans. qudunyueine1asuss
(BIANTUNIVL). U. 277-376.

weyadud eslne. (2565). anesen unumanudeiunsysannsmsdsaslugueudans. u
Fonuuay s TSy TIURLIATS. AU INEIFIUST (99A775UMITL). . 105-124,

FngUszanalenasuazInIneIme . (2544). WwwinisnUsyIamans lonanvalkasnddyg19imin
aymsany. lsaiuvingan.

NILIWNIANANINTIATEsEaT UL UMINAGTL). (2545). T Uszgunaa0715aUun1g/auniin
(AU 3. NENTIUNTINMALUTEIRMANS NsufauInsg. . 210-452.

AUt wanetion. (2535). 1@ 3asunen. funiededl 5. vrgeandu,

duR \dnaww. (2553). nszmunduienanvallye. deslusiod.

dudles ualnigyaul taz aut 91U1Ru. (2534). m/mwenﬂéngv%’mufnﬁwfﬂaﬁaaﬁ Townualns.

a¥¥e] lyenatnily. (2561). maw1du lungaunms. uvu.

168



JOURNAL OF FINE AND APPLIED ARTS, CHULALONGKORN UNIVERSITY
VOL.13 NO.2 JULY-DECEMBER 2026

U9RUEDS : FaunuvasauAInsuyvhgeinaneduasasinsiiam
THE TWELVE SISTERS: A REPRESENTATION OF ORAL TRADITIONAL MUSIC
ADAPTED INTO TELEVISION SERIES

U501 Yeyanganss* PRACHYA BOONMASOONGSONG*
ASNST FUNUMIBR** SATTHA JANTAMANEECHOTE**

UNANELD

a o a Vv

UNANUL A TULSITUAALINNAIUIALATTNIUNUTIY 1509 UNAUEDY NNAALAE USEN Ae1 36

)

8

v & A

TUSANTU 109 aLUSEN @1uLAes 9109 T998nN81N1ANIENTINsNALUENDINUN 989 7 TInaUseaanLi

9

[
v a

Iesziimasiiazasiies “unsduaes” Fududegavesmuusaniwvihusanaslunsaziausaiunniy
doasitlmifildsuaudenlutiagtu

fefiansanlassadranasiazasii osusduans nuluwaniazasdana1ndsuifoannriues
IAEIuNULARTLBIEIndWen Sufiinnnnisaziduduinveinede NTEINRgRAD LazwsIaIILAL
nsaziauianariiunsaziauinvamilsldonlugatiagiu Feisaunasdianudunuazorsuniinas
wanganfuiodes iluendnvaiuasSudshdyfvilisuasnansuasdiladedodldie dudu

nswdsanmuesnsasausLinvedinengdeainsassalugatagiulasgsiiaula

AEARY : azATtUNLTI ¥In/ aanAgiED/ keIaTIkaAY

* 919138, A1VTIYINFENAMIERNS, AERAaUNIIUAIERS, UnTInendevinda, prachya.betsu.ac.th.
* Lecturer, Department of Music, Faculty of Fine and Applied Arts, Thaksin University, prachya.b@tsu.ac.th.
* 9137158, AWNVINTENAAENS, AnAaUNTIUAENS, U TIVeIaBTinBa, sattha@tsu.ac.th.
** Lecturer, Department of Music, Faculty of Fine and Applied Arts, Thaksin University, sattha@tsu.ac.th.
Received 31/01/69 Revised 16/04/69 Accepted 20/05/69
169



JOURNAL OF FINE AND APPLIED ARTS, CHULALONGKORN UNIVERSITY
VOL.13 NO.2 JULY-DECEMBER 2026

Abstract

This article is inspired by the theme song of the Thai folktale drama, “Nang Sib Song” (The Twelve
Maidens), produced by Dida Video Production Co., Ltd. and Samsearn Co., Ltd., and broadcast on Channel
7 of the Royal Thai Army Television Station. Its purpose is to analyze the theme song of “Nang Sib Song”
as an example of the adaptation of traditional folk melodies into modern, popular media.

Upon examining the structure of the theme song for “Nang Sib Song,” it was found that the theme
song is composed from the melodies of Lao Phan and Suad Lam Nok, which originate from traditional
Thai performances, that is, the Layman Chanting melody and the Lao Khaen folk song. These types of
performance are rarely seen or heard nowadays. Both melodies have a history and mood that are
appropriate to the story. Its uniqueness and the key elements that make the storyline easily memorable
and understandable to the audience have made this an interesting adaptation of traditional Thai folk

performance to modern creative media.

Keyword: Folktale drama/ Jataka tales/ Layman Chanting/ Lao Khaen folk song
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Abstract

This article aims to present interpretative approaches and performance practices for the cello
part in Khruan Fang Khong Rhapsody for a piano trio, composed by Kaival Kulavadhanothai (Silpathorn
Artist) under the creative project “Thai Traces 2”. This piece was selected as a case study because it
builds upon the contemporary musical foundation of Bruce Gaston, which transformed traditional folk
identity into contemporary musical expressions. Furthermore, it reflects a collaborative process
between the composer and performer in discovering new cello techniques to convey Thai folk identity
within an international piano trio context. The findings reveal that interpreting this contemporary
classical work as program music imbued with Northeastern Thai (Isan) sonorities requires natural
flexibility in tempo modification and the adaptation of Western string techniques to realize the
composer’s intended imagery. These techniques include nail-side fingertip pizzicato to imitate the
consistent and incisive timbre of the Isan phin lute, artificial harmonics played near the bridge to evoke
a contemplative and melancholic atmosphere, and slides combined with dynamic control to juxtapose
humor with seriousness in transitional passages. The study offers performance guidelines for adapting
cello techniques to convey Northeastern Thai folk identity through the modification of pizzicato touch,
bow weight, and tonal control, thereby enabling classical string players to accurately interpret and

express Thai musical aesthetics through Western instruments in accordance with the composer's intent.

Keywords: Khruan Fang Khong/ Cello interpretation/ Performance practice/ Piano trio/ Thai-infused

contemporary music
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- vssaynsy MSnwsunfivunm 16 point dufuunaruiideniduntvilne Wasysionis

a 1 ]

vssanynssdunwilnevdensdings audeyaduatufitundedausarsenis dauunanuiifidon
awdangu Wazysemsussanynsdunudngqudu mndeyaidnsdaduniwdu q Afldawsange
TRuiussanunsdunvdngs udnaduiesemsussanunsuiumunvduatu W (n Japan) e
Besdrdumuiadnes n-e wa A-Z Saussanunsuuensensnvieuaznwdngulaglinivinetudeu
Asang (fegrsimthiisgisnsidiouussanynsy) Sauunfani@adrouarussiinsemvesemsieaiu
nnussviadegevtiidily 8 Msnus

4. {dwusfessmnisunimusznevuendnuid syauenndoaini unsnliluunainy Tnedavin
amsznauidulndsunm wwana JPEG w3e TIFF awazden 300-350 dpi wazdesszydolndamividaiau
waz3odlndnmanudduiiunsnliluiewiunanny dudunluszuu Thajo vesnsansnieniunisasunany
WleRas AR

5. Tunsaififuunanuidedeauutonarsiusesnsiunsinnsanasesssunsideluauainanndud

AN15ANIUNIT

LNEUSINISNAITUINAUNTDIUNAY (Peer-review)

1. n9eUsIU3NTsL T U HA1TUIANAIMNITAITTUAY IINUVUATIAADUTIENITIENA1TUTENBY
m3tauesdiunauduatuaignules (Manuscript Submission Self-Checklist) Mginuslauuuimsauming i

7119 9 UALALABINIUNNTATIINITANGENUNAIY (Plagiarism) MmelUsinIuSNVIIgVE (Akarawisut)

2. UNAUANATUT HIUNITATITURUULA 13 LA TUNNTANNTBIINNBIUTTAUIT AT 8ATINY

W N33R0l (Peer-reviewer) M1Uszaun130in15338A59AUE1MLA 81789 AN 18a0 T UTINIY

ag ey 3 A dliflduladrnudedudinug

3. unAu e sueydAangnsinanding azlasunisduiinaniuguazidanan1 T suILE e

[
=1

ielirnfunsusuysuileduaty wag/mie iusiunuduatuiianysaliediuvimeuns eddielasy

v

waduatuanysaluad Nesussansnsswddnussunsuduniidonausunmsiiun Faeseylnuag

9

Se

aAa a 6
AUUNOWUN
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4. lunsaind dwusdaudseasddoinisendnnsiiun deuwdenudssasdiluaiednualdnes

SHUNN UTTUNBNI5ITENIAAUNTIUAENS PAINTANMINGIF Wi

[

5. UNAMUT LINIUNITRAITU NBIUTTAUIS NS dnus Sunsrutduatednualsnwslaeladedu

Y

aa La

suatu el nan1sinnsanteududuge ginusaslifidnsisensewmisegssalln q visdu

6. Tunsdingfinusgnuiasn1siansanunAuiiosninasaanunisAnaenunaIy (Plagiarism) tngll
139198 Ui arldanunsalauaunanudaulidn wazneIUsTUNENITYeaIUANSNTAIUNAIINYDY

Aunusluaduialy aundRelinsUTUUTIAMA TNUNAIUAUNTTIA1UA

7. Tunsdifunanuldsunisweunslugluuunsansdidnnsedndiluiiseuiosuds unlinnsnsrany

a a

n13vasaLazn1shnung U eatulunsasduluntenas nesussansnisierluauiuiiagouves

Aew wavveanuanslunishifuinsanunauve sl udiuiui s Tuins1anun1smase

N1SEIUNANY

a s

1. ffinusdaansonuuunlesy wuulauediunanuieiansanaiuiadduisans lnensenteyauas

Runuunesuanlwdienansdidnnseindivinu

2. Tunsaifduunanuansienuifenselasenusng 9 asfesdinisdesusesndudain vieUsysnu

a [

WANgNs 1130813138MUSNY Tunsimanuaue A

3. Tunsanduunanuidedadudiunidsveineinus 2wd o9 ndidosUs0991n91971587US nwn

=

endnusndnlunisimasuauefiui lngliszydeeiasgnuinuinednusvaniludefiasdnain

'
=

AUnUSMAN (Corresponding Author) Mnie19158NUsnwIneiinussu Wissydeannsdiusnuine inug
' 2 A
LU UTVEN

=

4. TupsdMduunanuandddnusuinnia 1 au szdesdlususesaingdnussiunau lnglise

]

Po-uaNaITe daiin waziied Tuddudnangidnusvanynsienis

5. Tunsa d UunNAUA IR 19USENA 11503 N159198 91 9M11NLBNEITATEIA 19U LN AT 3 1

a

AM1FINY Y ARENTIFeTUTRIAINYNABIINA T IMTRRL T BT T uA ¥R T Aaal llAIN I SE AU

Y

YT ML UULN NS DUAUUNAMLATINITUTOUNAIILITB LY

6. Tunsalndlvldienansuuudsenouiuunany wu sUnm v3a3Unsiin svdessyydelndlvdaay
waziseearunneardeldnseiuuluunay lngldgunfivuamangay aunmawasainuasidendmsu

msfun (dguutin TIFF viSe JPEG AnwaviBunliitosndn 300 dpi vunlndaszliiv 2 MB)
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7. Tynsamzideuiouans Ul uanifininsans wsouyn1sasduatuunAINNWAZLUULDNENS
UsZNOUNITAIUNAINUNIUTZUU Online Submission Tagidanlddaaniaiuleiinsaisiueseatie Thai Journal
Online (TCl) https://s002.tci-thaijo.org/index.php/faa

s s
AVANSLASNIIUANDTVIIUNAINY

a a

dudnsvesunauduvesdivesunainy unauditasunisanufedunssauzvau]ideu

noaUssansshiddudasiiumetazlisuRnreudsuNAIILTY

n1sgudedluiiloninasn1sileuuTIaNYNIY

Msasdaunssumand Pnamnsaiimine ds Tdmunsuuuunsdeddasldnisdredadudon
\uszuvunudmuguiuunisdnsdanuy APA Style (7 Edition) Taefnusaunsadnwiiudsldain
https://apastyle.apa.org/ #3991n1L4d8 Publication Manual of the American Psychological Association
(7" Edition)

A18819N1568U19D e (szuuunat)

Example of writing a reference in the text (Author-Date Citation System)

a

NS0 EUD 198 WUNsnTuLE a1 LAl n199199 958 UURINT AIUUUINIINTITO 19D ILUU APA Style
1

v =

(7™ Edition.) Ingllidouate

Y

Weow VNRUW waztanin Ausisasomuiegania seybineluiedu wazlyl

1% a o [

19997UIBAU MIINFUDAINUNTDLLEUNNNLIDN19DY FaFIBE

=D e

ADILIUYDITINTENINTOAIY

In-text citations follow the author-date system in accordance with the APA Style, (7" Edition.)
The citation should include the author’s surname, year of publication, and page number, separated by
commas and enclosed in parentheses. There should be no space between the cited text and the
parenthetical citation, which should be placed immediately after the referenced content, as illustrated
in the following example.

(@orjusts, e, tavmihiungdeauiisnsds)
(LAY AUATYIUUUN, 2532, U. 240.)
(Author's name, year of publication, page number where the quoted text)

(Gumperayarnnont, 1989, p. 240)
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JULUUN1TIEYTLuUsAT Author Name Format

Author type

Y =]
ELLW\?‘WU\? AU

One author

ARG LNG
Two authors
pusssuauIuly

Three or more authors

F73 1 I 1 =1 1 v
Husalunguusaviieuniousey
INWIED

Group author with abbreviation

£73 1 [ 1 =1 1 1
Juiadungunseissnulagliszy
INWTED

Group author without abbreviation
N159199 9 UUFUNEAl

Personal Communication

1% a < (4
n159199991nL Ul

Citation from a website

nIRINYaRLA

Parenthetical citation

(WAT ANATYIUUUN, 2532, U. 240.)

(Gumperayarnnont, 1989, p. 256.)

v a o [y

(W3uns duRgwITTUATUNINT Ysin, 2566, u. 89.)

(Suntiatchawan & Burawat, 2023, p. 100.)
(fm39R QuIAsuduavany, 2560, U. 345.)

(Martin et al., 2020, p. 15.)

N1591999A59W3N First citation

[y

(N5EN32MIRAUANYT INeAans IFeuasuinnssy [0,

2568, u. 26.)
(Ministry of Higher Education, Science, Research and

Innovation [MHESI], 2025, p. 26.)

N1581989A598901U Subsequent citations
(87., 2568, U. 64.)
(MHESI, 2025, p. 26.)

(YansalunINeNde, 2568, U. 99.)

(Chulalongkorn University, 2025, p. 99.)

Guymn 9579ng, n1sdeasdiuyana, 20 @Ay 2567)

(Vudhaditya, personal communication, August 20, 2024)

(303 auns, 2562, 14 nUANLS)
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Author type Parenthetical citation
In cases where the author is identified (Adam, 1998, August 17)

nyllaifivarus (dinnsdefie, 2564, 2 lwwiew)

In cases where no author is identified = (King Rama IX Music Library, 2022, July 31)

15 WeuUTun15919949 Dates in a citation

o Diszylumssddudomdesnssiunenmsusanyns

e The year indicated in the in-text citation must correspond exactly with the year provided in the
reference list.

o Tametlunsdredduiom fuhaziideyatu Wou 9 lunsifnilaoazidon

e Only the year should be included in the in-text citation, even if the full publication date (day,

month, and year) is available.

n918ateyaanivleddenlulinneuwnsteya YNusulswiletoya vsednddsteya (Widen

Y Y

[ )
)

sxyegdlagamil)

e The year referenced from a website must correspond to either the year of publication, the year
of the most recent update, or the year of access—only one of which should be specified.

e wilivsngdanuilisey awilnelisey 1.U. (Livsingd) waznwnsangulisey “n.d.”
(no date)

e For works with no publication year, use “n.d.” (no date) in place of the year.

e uildsunseuiuRamiuadsluldARuWlTzy (U n) (dusingfifiut) uaz nundangulissy

“in press.”

e For works that have been accepted for publication but have not yet been published, use

“in press.”
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A10819n151 U1 9B A FUN W/ unun T/ TRwas/n1319

Example of writing a reference in picture/chart/music score and table

3unaw/Picture

a Y a & o Y a Yy a & =~ = a
nseusBagunnluien Wldnsensdamunuunisdnedsluiiont lnelgudegunin/unugil/

Wamay/ msslagldniwlnenienwisinguaunieildsuienvesunau wagldorsdaduniwlneg

V3ENMWITIN¥NIUNTYIVeTBYaRUaTUNE198e wardnsualiinansiua1agunIniensds wu

Citing images within the content should follow the in-text citation format. The name of the

image/chart/musical score/table should be written in either Thai or English, depending on the language

used in the article. The citation should also be in Thai or English according to the language of the

original source. The citation must be centered below the referenced image. For example:

sunwaniuled

Picture from Website

AR 1 URuLaneniiuseimaszuny

i - "Topography of Shan State In Shan State," Wikipedia, ddadle 21 unsay 2562,
https://en.wikipedia.org/wiki/Shan_State

Figure 1 Topographic map of Shan State
Source: Topography of Shan State in Shan State. Wikipedia. Retrieved January 21, 2019, from
https://en.wikipedia.org/wiki/Shan_State

sUAMNAMNINGTNUS/AUTY

Picture from Research/Thesis or Dissertation

= | | o = 3 = =~
AT 2 AN TNAUATADLDEDTU B LDINDE
1 - yuns Joundud uazansy, JausIsunsusaInues ninglusguiu a1snsnsgun

annidlounn (Woswaud) (MuITeyueuUssanaiuwsiuiu, 2560), 379.
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Figure 2 Master Sanghang, Toi Ohorn musician in Taunggyi city
Source: Busakorn Binson et al., The culture of Tai Yai music performance in Shan State,

Republic of the Union of Myanmar (Taunggyi city) (Government-funded research, 2017), p. 37b.

JUnmanyana
Image obtained from a private source

| ad [

Al 3 Jidswiisagasad Autietuiennududsuema

Y
(3

e

a Ly Y

= ady v =
a1 : yuns Saundud (9lunsaindesnisseudduiinnm)
=
199
= [N aa @ vaou a a N v I3 |
7 : f33e (lunsalnluidedesmusisivsedosnisseyduny)
=
199

I : {Leu

Figure 3 Participants in the Khru Surasati ceremony drinking blessed water for auspiciousness
Source: Busakorn Binson (used when specifying the photographer)
or
Source: The researcher (used when the researcher is the sole person or when referring to a group)
or

Source: The author

NEwme : NsAunANNIEIAlIR1I “6I3Y” wagnsdlunaadvinisiuldenin “gileu”
Note: In the case of research articles, use the term “the researcher,” whereas in academic articles, use

the term “the author.”

wHuHi/Chart

Tldmsordewmnunuunisanedsluilen wagdamunidlifnatiudrunugiiuseiiuguan
Citations should follow the standard in-text citation format and be centered directly below the

chart, similar to the placement used for images.
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Hmwas/Music Score

Tlgnsondwnunuunisanedsluiion wagdamunidlifnatsiuadinnaagudeiiugunm
Citations should follow the standard in-text citation format and be centered directly below the

musical notation, similar to the placement used for images.

f19149/Table

Tilgn1se9Bamuiuunisensdsluilon wazdasundalITagemuuuroInsa
Citations should follow the standard in-text citation format and be positioned at the top left

corner of the table.

A19E19N1LHUUTTUIYNTY
Example of bibliography fomats

N5WEUUTTNUNTHITIULUUNSITEUAMULLININTREUUTTUIUNTURUY APA Style (7™ Edition.)

Bibliographies should be formatted according to the guidelines of the APA Style, (7™ Edition.)

yl9da/Book

IS ¥ 1

Foruas. (). Fa1599. d1iniun. DOl %38 URL (813)

Y

AU WIUSEANS. (2566). N75A99zudiToed. dTinfuiuiegrainsaluninglae.

Author, A. A. (Copyright Year). Title of the book (7th ed.). Publisher Name. DOI or URL
Amatayakul, P. (1984). Appreciation of music. Siam Samai.

219813/Journal
Forusia. (V). Yeunau. ¥8275573. VN@UUN). @i, DOl 3o URL (61d)
ganay Uselasgdng. (2567). MIsenwuuyaimidnys ineandndnwaidaminuasugy. 215875FaUnssumans

@wmoniﬁfi/wﬁws/’)a”ﬂ. 11(1). Y. 114-132. https://s002.tcithaijo.org/index.php/faa/article/
view/260413/179427
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Author, A. A. (Copyright Year). Title of the article. Title of the journal. Title of Periodical. Pages. DOI or URL
Vorathumdusdee, D. Semiotics of Brand and Branding Process. Walailak Journal of Social Science 11(2).

P. 15-42. https://s006.tci-thaijo.org/index.php/asi/article/view/163311

VAR : TEURITIIMLAYeIUNALTLTanBtaya

Note: Include the full page range of the article cited.

unaulunisda/Chapter or Other Parts of a Book

Foruaie. (V). yaunanw. Fasioe. drdniiud. wawntd1. DOl w3a URL (613)
DRNN ANTLAYINAD. (2556). UsLANS Aauussiad nuwasaunsnsiunnlunisasasadelvi. Foauwas

INUETTU 97979, UATU. UW. 195-212.

Author, A. A. (Copyright Year). Title of the article. Title of the book (7th ed.). Publisher Name. Pages.
DOI or URL
Wanwichai, R. (2002). Folk Performing Arts of the Northeast Region. In Dance Dance Dance,

Idia Square. p. 142-144.

AN81UNUS/Thesis or Dissertation

Yoruos. (U). FoInednus. [WeUaa, Yoan1tul. Yegrudeya vise URL
ITvey usTml. (2559). wigeanwalvavundnylulyuuarazass. [USyanAaumansnul Uadin, 3niasnsal

v 9

UMINYNA8]. https://cuir.car.chula.ac.th/handle/123456789/51188

Author, A. A. (Year). Title of Thesis or Dissertation. [Thesis or Dissertation Degree, Name of

Institution]. Database Name or URL

Burawat, J. (2015). Characteristics of The Performance of the Female Demons in Khon Masked Drama
and Dance Drama. [Doctoral Dissertation, Chulalongkorn University]. https://cuir.car.chula.ac.th/

Handle/123456789/51188
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dunnwal/Personal Communication
mydunvailviszytoyatunisdrsddduliomunlidesssylusenisussanynsy
For the personal communication, provide citation information in the text only; do not include them in

the bibliography list.
Tdmwas/music score

Winwaanlasun1sANUNLHELNS/Published scores

Td5Uuuunsfunuunn5enedwmilsde/ Use the citation format for books.

TdnnwasnldlasunisAnuniwewns/Unpublished scores
Forusa. (U). Foumaygolin. [Enuvaevieguuuulidn). anunduau.

wuns a9lun. (2483). imadduyd 24 dgua. [Puatuaeile]. yailSuund aslun.

Author, A. A. (Year). Title of the piece or score. [Type or format of the score]. Source or location of access.
Jennifer, T. (1966). Classical Song for Piano score. [Special Collections]. Joseph Regenstein

Library, University of Chicago.

sUnM/Picture, UszAn1nssu/Sculpture

AMNK3UTEANINTSUNTASUNISANUN/ Published images or sculptures

Y Y

ForWeu/Haseassinany. (). Fanavv. JUMUUTamaNY. Yodiniiui.

Y

&

UNNINESUAAUINT. (2562). Figure of Breath No.7. Tu PRIMAVERA. 93 atin15Rsw.

Author, A. A. (Copyright Year). Title of the work. Format of work. Publisher Name.
Jean, P. C. David H., and Brain D.W.eds. (2014). The Economics of Food Price Volatility. University of

Chicago Press.

NuRauznldlasun1sAnun/ Unpublished artworks
Yorllyu/gadeassfnainu. (V). Tonadn. JULUUYRIHANIY. Toanufidnuand.
Insiug TWwenge. (2535). 1976072 lW50989909. UseAuInssuasefddnsn. angunssusus1vIyasal

NIZUIMNAUATNTENNSLEANAIUNAE
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Author, A. A. (Copyright Year). Title of the work. Format of work. Exhibition venue name.

Picasso, P. (1942). Bicycle saddle and handlebars, Plaster sculpture. Musee Picasso Paris.

a

doBiannsaiingd/Electronic media

FofiTou. (@). Fo97u. JUnuumsIHouns. Joviuled. URL

Siammelody. (2563). Vuiinnsuansanaoudsn “iiauniomas 77 J-gw 2987uns Faduunanii,
[wiludayaifAvia]l. www.youtube.com.https://www.youtube.com/watch?v=vhaBvowlax8&list
=PLOY-tZtj4 LCCRNen13XeNPUNOhysHm@o

Author, A. A. (Copyright Year). Title of the work. Publisher. Site Name. URL
"Suntiatchawan, P. (2020) The Knowledge of Lakorn Nai. [Video, education DVD]. Faculty of Fine and
Applied Arts, Chulalongkorn University.

vIulad/ Website

Jof\Tou. @NTouteyaluiulednietfidndaiulesd). Faeu URL

nsuAaUINg. (2540). m:‘Z?/i?yﬂg. https://vvvvvv.ﬁnearts.go.th/main/vievv/38962—m'31‘vﬁﬂ§

Author, A. A. (Copyright Year). Title of the work. URL

Kietvuttinon, J. and Wisarat, K. (1999). The world of cinema as seen by Saul Bass, the father of graphics
who changed the screen industry forever. https://eroundcontrolth.com/blogs/saul-bass-movie-
industry

%

wiladedidnnsaiind/Electronic Books waz vilvdaLdes/Audio Books

=)

arleu. (V). Taudlsde. [suuuumiade]. dninfium. URL

Auma AnsILUA. (2562). a9 ukS. [niddedidnnsaiind). aloidenaa (1989) ifn.
Author, A. A. (Copyright Year). Title of the book. [Ebook or Audiobook]. Publisher. URL
Rose, C. B. (2014) The Archaeology of Greek and Roman Troy. [Ebook]. New York: Cambridge University

Press. https://doi-org.ezproxy.uleth.ca/10.1017/CBO9781139028080

nuewg: N1532y DOl wag URL Tiseylunsallienansenedatuiiiay DOI wagvise i URL 7issyuuusy

Note: Include the DOI and/or URL only if the referenced document has a DOI or a specific URL available.
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aiv o a 4 aa [

nasnlivsngUniunnazaa unnum
onansilaunngUnfian nwlvelvisey wu.d. WiusingUndus) awidangulvsey n.d.
nansildusinganuniui/ddniud mwilnelisey wumn. Qdusmnganuitiu) a1wdsnguli

38Y n.p.
Documents without a publication year and/or place of publication

For documents with no publication year, use n.d. (no date)

For documents with no place or publisher, use n.p. (no place/no publisher)
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