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Abstract

The dissertation titled Artistic Research Process in “Art Photography: Parallel Memory and
Landscape in Chiang Mai” aims to: 1. investigate the concepts of memory and place, phenomenology
theory, artistic works, and the knowledge that has shaped the transformation of Chiang Mai's
landscape, and 2. develop artistic pieces using photographic media as vehicles of memory that
mirror the alterations in the landscape of Chiang Mai. This work is driven by the personal memories
arising from the researcher's life experiences and journeys, which have led to a reflective observation
on the evolution of the local landscape from historical to contemporary times. This process of
research and creative experimentation draws directly from the personal experiences of the artist
researcher, who was born and raised in Chiang Mai, employing photography to capture and convey
memories interlinked with landscape elements such as places and objects. Influenced by souvenirs,
this inspiration becomes a powerful motivator for conveying memories, leading to the creation of
photographic works. These serve as memory objects in the form of souvenir keychains, reminding

us of past narratives and reflecting on the places and public spaces tied to personal memories.

Keywords: Art Photography/ Memory/ Landscape/ Change/ Souvenir/ Chiang Mai
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m‘wﬁ 4 : Wasnu Water Towers 9949 Bernd and Hilla Becher

ﬁm . “Water Towers,”metmuseum, Retrieved February 1, 2024,

from https://www.metmuseum.org/art/collection/search/262779

3.2 19nf 013151y (Eddie Arroyo)

nsfnasTanuiLsaImss s feufamaAsuuasesiind 1F¥uussiunalaninuaa
m 5901 NW 2nd Ave,Miami, FL 33127 ve48a5 915l5l8 (Eddie Arroyo) @aluwniewsni Tusu
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anunsaUsueniunInUdsuuas daufienie AistuiugueudonsiaunGudandunuwluiudi
Aramsssduivesiatu TnsasseuliiuisUsy Menansveailosuasiuiiguy tuaoud Auwandey
JOUMIURIAaTY

mwﬁ 5:5901 NW 2nd Ave, Miami, FL 33127 484 Eddie Arroyo
ﬁu’l : “Eddie Arroyo 5901 NW 2nd Ave., Miami, FL 33127 (Botanica),” Retrieved February
2, 2024, from https://kadist.org/work/5901-nw-2nd-ave-miami-fl-33127-botanica-4/
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A1l 6 : Nichols Canyon, 1980 984 DavidHockney
ﬁMW : “Nichols Canyon,” arthive, Retrieved February 2, 2024, from https://arthive.com/
davidhockney/works/208220~Nichols Canyon
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Abstract

This research aims to explore the Baroque musical practices in the performance of Johann
Sebastian Bach’s Cello Suite No. 1 in G Major, BWV 1007, focusing on the historically informed
interpretation and techniques that align with the composer’s intent. Aspects of exploration include
the musical structure of the piece and its performance techniques in the 18" century, from sitting
position, bowing, articulation, ornamentation, use of vibrato, dynamic, and execution of chords.
The researcher will practice and study the piece using a modern cello and a recreated Baroque
bow. The research findings will demonstrate how Baroque sitting position, bowing techniques, and
other methods contribute to creating a unique sound texture which is markedly different from
contemporary cello playing styles. Furthermore, the researcher will propose an interpretative
approach concerning the use of vibrato, execution of chords, varying dynamics and articulation to
form clear and articulated phrases in the performance of the piece, while maintaining its distinctive

Baroque suite structure.

Keywords: Bach/ Cello/ Suite/ Interpretation/ Techniques
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Abstract

Going back and reviewing my childhood experiences in my hometown, Nakhon Si Thammarat
Province, leads to an understanding of memories from past experiences. The relationship between
mother and daughter leads to the concept of the overlapping of shared memories; it reveals the
value of a mother’s love through the study of memory objects in creative works. This article is part
of the creative research on mixed media painting: traces of me and my mother. The objectives
are 1. to analyze stories from memory objects in the hometown of Nakhon Si Thammarat that
convey love and the bond between mother and child leading to the creation of a unique identity;
2. to study theories and techniques for creating symbols in mixed-media painting, and 3. to create
mixed-media paintings that reflect memories, love, and the bond between mother and child. There
are research methods, including surveying and observing memory objects in the hometown area,
Nakhon Si Thammarat. This research article studies theory of memory, semiology, and an interview
with the researcher's mother about past experiences.

The results of the study resulted in gaining knowledge of the process of creating four sets of
mixed media paintings that developed symbols from my mother’s Pa-teh (Batik Sarong) patterns,
and my childhood paintings, which is something that communicates stories showing the existence
of the past through traces on the surface of mixed-media paintings, revealing the conversation
between mother and child and the harmony of different traces, and returning to interact with past
experiences again shows the continuing memory, love, and bond between mother and child that

continues from the past to the present.

Keywords: Mother and Daughter/ Traces/ Memory Objects/ Mixed Media Painting
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1. diodnsed ﬁfaqsnmﬂi’mqmqm’lmmﬁi”l (Memory Object) Tuiuiithuindmte
UATAISITUSIY Tidefanush ANuRnusEritailagn suiilugnisasdndnualianizeu
2. \iiefnwmguiuazimadeismansaiedydnuallunuininssudenauiiisades
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1. MIUMUITIANTIULAzURaUNTsuTREadas

NnmsAEndeya waznguiiAstesamsaasunamannnuassuuuunsials suhlug
MsaiaTIAnany SvEnansdaUsAlidvinareuuAnlunisaiieassd SvswavnaRavsiiddvdroguuuy
Tunsadsassd Iised

Tu Realms of Memory (1996) Pierre Nora lEueULIAREeIUTivaIATIMSI (places of memory)
Fovanefeing Asves andl viedadnuaiing o Midunyemngliiumstiaunssdivesdenu (9ugins
YQATEIEII, 2564, . 57.) wAnilnsounThuiidAydmiunshanudlaiine Yssaunisal
uarn1sdeusensorsuaivdsuingldnanedulfionsesanunssitddnldossls nquididudids
anudAvesingmeniemnuarBsddnuallunssnuuss Simaniduyanauazdiusiu madoy
Togsssunliidudwesiisedn maLunAnves Pierre Nora Wufinsarsmnumssduasidonloaiu
Uszaumsalluedn Tnenguwianianunsonaedudydnuaiftaumnowasdudunisesansssuuas
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91nHad7L Canyon (1959) 84 Robert Rauschenberg 7ili¥anan@inuses1iu wu & fasi
FanFefun wazTnganufiidu 9 sHauRaILAUANIAUINETIL mﬂ#’fﬁ’a@méﬂﬁfﬁﬂﬁtﬁmmiwammu
sgvisdefinannvansuasyhlinanuresniidnuusduianmauagyssRunnssy (Tellgren, 2007,
0. 72-77) vensnmgeanndedfinriunnaunany Peasuasnnunuisuaznsinnlunanuues
wAld (Smith, 2014, p. 113-136.) WAy Pallant House Gallery (1969) @s Nigel Henderson n151
Uneans wedanluilnUszaniuundnine da Uz vsemsusinUzsotuvaanimimemalawifidasunsdlvy
uAmEunsazaumnelmitun nslitanlunuinsnssdenaumaiitisveereuanvesny gy
nMsuanseenydaly JanudazvlinanansaaiamansznuLaz AN TALANANY (Salem, 2019,
p. 7-11.) 3uhlugnisfumitnmsmeassaisassdnanumededlinninganunssiwesusinasgnan
namanuululfvesisnaddomiuiuin wedansldd vienslifansseiatulunisaisassd
Ay Geanunsadunwlunmsiiauenmunvessraunsalluednliusangiutiagiu
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Uszaumsaiifeadugnlusin wazdiuil 2 msdunwaldmanufeduingmerumssdifeatugn

3. nszuaunsiiudayagnisadeassdnauy
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naruluiunsvasesadsassdnany il 1 anuiiiSeniusuasyed 2 nuvesul Tdinsld
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Fenslasuramanuluged 4 4 annsnadausssng (Impact) uaznszdunisussananauszaunisally

afnuarAuIAnvEAlaTuINanuldfnImanuYaieu 1

46



JOURNAL OF FINE AND APPLIED ARTS, CHULALONGKORN UNIVERSITY
VOL.12-NO.2 JULY-DECEMBER 2025

P s o e

nagAT 4 YuAlvgyndn 200X 300 w1,

Naﬂu‘t‘fﬂ‘ﬁ 3 U@ 120 X 100 @u.

AN 5 - ANUSEULTIBURNAIUYAT 3 wae 4
13 © 1B gassand

5.2 mawaduiam

Lﬁamwmaqmaqwuﬁmﬁ 1 - 3 finsndeuluveaiem dusssiumstumanudiiusvosnudu
“wifuthy” Auddudgua Uniinduasesgn snaufisnismaass “yavhauvesisl” fdedanszmiidinus
Masald Aush AavImnYeIuy é?iaﬁ’ﬂfdgisfj”’umia%’waﬁﬁwamumﬁ 3 Boudnanuesdulazul
msthidonasewinui-gn unduasy (Message) voswasmy dslunanuailfinelfifunnudulldues
MssammfusEinsguuuuRumal3guuuy (B3sds-veende) nsviauvessessesiiung duwads
msandudovlunanugeil 4 Jessosvesiunazusl flddeasinnudimiudssminau - gn uansis
aadussifou-anudasy efin-thetu Aflanudsiuiuegsints fnmeendeunzidshnsnauls
Fafunaziu 1udsunaununszrinausiuazgnann afeunisnduluufduiusiutasnanluedn ng
ﬂ?’luﬂiﬂﬁﬁﬁgﬂﬁ%’msﬁulﬂﬂLLﬁ%U'ﬁ’]ﬂQL‘ﬁuﬂf\]ﬁ;ﬁugﬂﬂ% Junmunuvesseifmansanuduiusvouy
uargnan? uayingmsanumssidianuiiendesiuianssmuasndnualvosiiunduldanainansd
Usinguurigelfizdneie

[

5.3 MsNAUIAURY L

Yo

NFIATILARNUNG B FINeT (Semiology Theory) Iumaqwu%ummaaaéqmﬁ 1-2 dnslddyeyzann
sUawesthu JUnssymiauvesl fifideansisnnuin anagnituszrinausi-gn alidnou nanu
¥0fl 3 uazyad 4 Sfimannedygeiamezeizastu n1slianats (Pattern) 2N IngMNIAILNTIH
fqaufiy (Batik) Uszneufumsidinmanaludoiin thiausBesaiszwinausuazdide thunaidlsl
dnelou viudou Uzfnuzde \Wudunilsvesiunaziu uansnnu@eslos amnuduius nsndulud
UduiusfuUsraunsalluein wasanuibushdnuaiianiziuveu-gn Snfsguiasmiadanniiuiiig
vosthu Aldvnngdnadilunaaugei 4 wansdsiudunnunssiidenuifendesiviitmedossntis

¥ a 1

Tuieiend dyzaenliinnniigaldisndeterulu wifind wivvy anuduindoesuivazgn uenan

U o

47



JOURNAL OF FINE AND APPLIED ARTS, CHULALONGKORN UNIVERSITY
VOL.12-NO.2 JULY-DECEMBER 2025

[
£ v = £ 1

L lidyeyzildannanudnsnssuiimdadinuvedgn sawsisudadeududun wansrudulasasng

o I

5B UAUNDII9YeEdluLRLY A Ae LTyl

naulusseylna Teuazduananulusverlng

A 1% o9 v & o i
AT 6 : nmuansrausEeyindas udyyenung
U7 : LU ga350UeA

Tunanunddaldfinisadenuauga fensmaunuiussnianaeigaiie uasdovin
Fuq uansriseunaunduLarALLANNTY MadasesdUsEnouiiuanddBnisdeiduresauming
2 AN gruanuiufenslidnniinous uazantmiin anudi-seuresdondinnunsad il
NaNUAITAEIE0sIIANLEN ANgNTUsTI1au-gnle Seesesiiudeuusdinstidemnmduiures

[ o

e maweliiiugndnualing q Tudseifmansveaingninumsadn MalauiusedsesraInuuaneIg

doyeyeinsanuazveIANAUNAUTL AU (n) wazdnyaeasuils Tuns (uid)

A AR}

I3

5.4 MINAILNNATALAZNTZUIUNITESI9ETIANAI

INNTIATIERRENUTUNTIAEDIES NATIRHANY glunsadassitany ansotiaue
waven1sAne Tised

5.4.1 wanudunIaaowedl 1 neeudumnssuunmsaiasssnuinsnssdenaudemaia
Aova3an 159U Falau uaznstzRniaeian Tiun nsvany uasderudiedg « Woaseiiuin Jsznaufy
msaiesessesanianssudatgluioin wu msfiunt msye Ta Bou msliadlsmnrideuazvoady
Tutoidin uansfennuaynauy wasdasylufowd karnnsvnaesadiassdnamugnl wuiedaves
Sanilliusfin mmanevondernatelval o19suniumumaneremay MsUszneufurestudiuitoun
AniAuluvililiaunsodomadesmuesusignldluuiduny diamunaandeuluanumnevesdynys
il

5.4.2 wanutunsnaaesad 2 Tusssrusninmesomaunaumadaduiin nssvuisduas
mameleulinmideulutoenihnssuasuuiidadududerauses defsnuvoaiiiulude
Fossmvesgn uazseanldimaaedinisduntensusi (Expression) malindnsnssudezaian M3y
Usgneusumsfuinwiurinzunsslv nisdieleusasmsUsindsfiasifimaiudeuturesiud Waimae

a8



JOURNAL OF FINE AND APPLIED ARTS, CHULALONGKORN UNIVERSITY
VOL.12-NO.2 JULY-DECEMBER 2025

warAduvesingadivanfusiviudeutuluin audeduvesiuarYanfivsia Fauansfamaviudeutuves
Aunss fiflanuda-dousns asla-viu uinwsmvessanuisainanuduennm uazyinay
sorfloswesnmsiamadanany uagmstiuteusuresmnaeiivianisauninliinsdemsiadedn
vouuyl wazauluwii-gn lidnay

5.4.3 m3aduaTsAnanuyai 3 fusuduiiaule Fafnainnns@nwinanu Pallant House
Gallery ¥89 Nigel Henderson vlla@nwmaiianisusinvasnmandsiunififiannumainwaneusaninse
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1. MnTidesmaniagmanunsss lensfununudeyanirauiuaniuiituie
Fvtauasaisssuse wuh Sagmeaumssluiufitufedominuaseisssuss woingussanau
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2. mafnwmnuiiieatuiiufiveseumsssiwes Pierre Nora (1996) telilduunnlunisudey
Sogsssuniividudsesiiszan Bnsiingdenlesiudszaunsalluefnuasensualfiynfinuniulszaunisl
gt nsAnen Canyon (1959) 984 Robert Rauschenberg way Pallant House Gallery (1969) 84
Nigel Henderson l¢§udvnanamaiadnsnssudenan nsUzin 91ningaramssd maaisanumang
waznsfaall nvmairudaduesnistieses nisudeunasnisving,

3. MIAsAsIARANUARSNI T ANANTIaziouAIMTI Aush wazAIENLSEINusLATgN
Ianuiuiafudumavnassadsassfuaau Jsznauie wanund 1 anuiifiGendul wanuynd 2
etk uazdunsaiiaTIiNay Usznaude wanuedl 3 Beudainvesiuiazul nasugad 4
JessanrasiuLazLll MU KAMUTUNIASETIFNATLAININTALE N INUYLYEIORR Tuansan1I
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Abstract

The vocal recital by Pathitat Chantanakorn: Classical and Musical Theatre Repertoire aimed
to demonstrate the differences in singing techniques of the 2 musical styles, divided into 2 parts,
consisting of 5 art songs and 7 musical theater solo pieces, totaling 12 songs. The performance is
equipped with creativity and conception. The history of the composers and the songs was studied,
including the analysis of poetry and specific techniques, and accurate pronunciation according to

set objectives. This is to discover comparative conclusions to the differences between the two

musical styles and their application to the researcher’s singing career in the future.

Keywords: A Master Vocal Recital/ Classical Singing Technique/ Musical Theatre Singing Technique
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ausSlugatiagiufienuvainvanssinugaaiosenmatauuaziUAsundasivlusuuuumsusias
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Lﬁaqﬁaaéﬁé’aLﬂaﬁﬂmmﬁﬁaqasmmaa (Musical theatre) luszauUsansuazladilon1atlnau
nsfudesunmasdosiial (At song) ufinvaeiianussiuliyy vluaddl Suindumanuiainig
fazdnisdaeiandifbdumemadnanglusazunmas fofduenuansowas Soudadl
Pnnsuans Wit lUFluAndnvesmuldegafiussansam dhunisduaiuseiRuasusunvasunnas
naeAN1sANsEAUUTY N MemsfnuduaiuasneassufiRlunswiousuionisuanuagdavi
RYERS

TUILEIAYRINUITY
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2. Lﬁaﬁﬂmﬂizi’ammLﬁummmwLwaaLLazQ’Uisﬁuﬁ‘ sudsunanUnasTidaEenude
dan WhAnAnadnlafigndes

3. ievieneng mnmiinla sudeinuefidunulUdlAndnesnadiussansam

Fon1saiunisade

1. Fnassunimasfilddmiunisuans

2. Uinuuasnauweuiuonansenivineinerdnus wasvesuuzthifiaiduuumsosanlunsdun
Wyas1eassa

3. Ainwwazmdeyaiinfuunmasisuduiotsnldlunisuans

4. WAsreidseloninas nseenides Lagswatialanigy

5. MAKNUNTEDU
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NAN15IY
1. deasulSeuiisuanununeuarasausznaulaenaluvesgunsuasazasinag
\9991n9Us1n3 (Opera) uazazasiasiullamundeadsiuegraiuladn inszazasinasdl
suidasuddlasuwsadunalennguanslunaneesdvsenou JadumaliidevinsdinmAunideya
WeldiSeuiisy nnsduAuteyadnuvaleyailiinnsgiu anunsaeiielansanunany vilsde way
Weninus lneussnaumennunieresguinuazazasnas niaumsiuUssuiisuesdussnaumniy
YBINTUAAIWIABILUY
1.1 gusns
(ST g [ NY o a [ 1 = <
gusInT WuRavznisuansazastuawweingdunn dauideegluivateanissei 16 10y
nsTaeAaUzanratnviansuwsusdlimeiuliinaziuassunssu 1ATesuaInIg MILEAS NSIHUS
nstuiosuaznisiaununs visewdusain tnedagdugusinsiinnuvainuaieannumueads wmalulad
Jafldrudnandneluyng s wenandugusinsduduswduuuliivazasmaseddlidesady e
AuASeAdsiuiounnay wideidnseentufie ausnsaglianuddgiuaussiussaslituniswans
FausEnaume 1wLUes (Chamber) lWaulivieeasinansy (Orchestra) lnediimens (Conductor)
Y o v o e val v U s U 1Y s a (3
Avihvthfinduaunsuanlayauss iliauduiusiuasauluauau (ugns gnsdng, 2566, 1.145.)
luSeswensdnassinuansduesausnsazgnidentvlasuunilviangaunudindss (ums
gnsang, 2566, u. 40.) wazlinuddgluinunim anudesiniu wazaulszvsadssdudu
ondnwal lneldldiesosievenedslag wuvasasinas Jauteenlaidu 6 seaudesdawsniluas
MNaAU Usenaume
1. Fradgevy Ao Lua (Bass)
1 =) A ) .
- Hrudeananswe fis u1slnu (Baritone)
1 =) = s
- HIudesaewy Ae wwes (Tenor)
. 19 d8annds Ae oaln (Alto)
. FFBInaInal Ao wely - lwUs1lu (Mezzo - soprano)

N O A W DN

- Fradesgands Ao leusalu (Soprano)
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1399 1 a3AUsznaunluvedglsns
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dinfiuiuvisansaluvInendy. w. 147-149.
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lufirvnsveiy
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UNIWAIAaIAANEaN

Silent worship George Frideric Handel (1685 - 1759)

Komm liebe, Zither Wolfeang Amadeus Mozart (1756 - 1791)

Now sleep the crimson petal Roger Quilter (1877 - 1953)

Come away, death Roger Quilter (1877 - 1953)

The salley gardens Benjamin Britten (1913 - 1976)
UMLWAIAAIAZATINGS

Not while I’m around Stephen Sondheim (1930 - 2021)

Her voice Alan Menken (1949 -)

One knight Frank Wildhorn (1958 -)

Grow old with you Matthew Sklar (1973 -)

You don’t need to love me Tom Kitt (1974 -)

You’ll be back Lin - Manuel Miranda (1980 -)

noudzuau Ufviend Junuing (1996 -)
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fe Tnelatanlususnegneing wedniAvauvnglauagyinnmsiaudsseenly Tasiisianismiuay
aumnelalallfnszunnvieszaadaudduauay waeiiesansamuaueuseiiiesesaumelailvily

o v o 5

galimanvinglalaenaumelalivundonow fodunshinmnuddyivaunmueades@daumelaiy
fudsmuvuusssudounistusosuunanadn

IAY = i 1 T T Y " |
0 T N ¥ |
) | | 1 T Jﬂ ﬂ"_‘_‘

Now sleeps the crim-son pe - tal, now the  white;

wieladrodadhg

v

auauarlifiarusiaiien
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Abstract

This research explores the belief in “Khwan” in Thai folklore and presents guidelines for
creating contemporary dance from this belief. It studies the meaning, importance, and rituals related
to Khwan in Thai culture. The information obtained is then analyzed to find ideas for creating
gestures, movements, and other elements of contemporary dance that can appropriately convey
the belief in Khwan. The research found that the belief in Khwan is an important part of Thai
culture, reflecting the connection between humans and nature, and the belief in unseen powers.
Studying the belief in Khwan leads to an understanding of the values and meanings of life, as well
as the various rituals associated with calling Khwan, receiving Khwan, and sending Khwan, all of
which have spiritual meaning and value. The researcher used the information obtained from the
study as a guideline for creating the contemporary dance “Khwan”, focusing on communicating
the meanings and feelings associated with the belief in Khwan through the design of gestures,
movements, imitation of Khwan's postures in various positions, costume design, meaning communication
through the use of colors that appear in the Khwan calling ceremony, and other elements that are
contemporary, while still preserving the core of the belief in Khwan. This dance work is therefore
a harmonious blend of traditional beliefs and contemporary performing arts. It also contributes
to the preservation, continuation, and extension of Thai culture, as well as inspiration for creating

contemporary art.

Keywords: Folklore/ Khwan/ Contemporary/ Analytical Dance/ Artificial Dance
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Abstract

This article presents the concept and practice of curating performances of Thai folk brass
bands, using “eclipse” as a metaphor reinterpreted. The study focuses on the performances of
these brass bands from spatial thinking, examining the dimensions of sound and its impact on
audience perception through the creation and compression of spatial thinking. The aim is to
observe the seamless movement, integration, and transformation of space by the brass bands,
leading to a new interpretation of “eclipse” in terms of inclusion and composite. This reveals the

monad, and the sentiment emanating from the sound of the folk brass band.

Keywords: Eclipse/ Curatorial Practice/ Music Curation/ Folk Brass Band/ Contemporary Art
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Abstract

This research article aims to design and creatively choreograph the performance while
also evaluating the quality of the work through a creative research approach. The study gathered
data from documents, textbooks, interviews, and observations from various sources. The collected
information was analyzed and compiled to serve as foundational knowledge for the creative
process. The research findings identified a 10-step process in creating choreography. It began
with inspiration from the Phra Aphai Mani story, specifically the episode where Suwanmalee
prepares Sinsamut for battle, leading to the creation of a paired dance showcasing their preparation.
Information was gathered through interviews with seven experts to guide the creative process.
A framework was developed, dividing the performance into three parts: announcing the battle,
dressing for battle, and preparing to fight. Lyrics and music were adapted from Sunthorn Phu’s
poetry, incorporating Malay elements to fit the storyline. Sinsamut performed a Mon Song Bath
Dance, while Suwanmalee performed a Khaek Song Bath Dance. Two performers were selected
to play the roles of Suwanmalee and Sinsamut. Dance movements were carefully designed to
reflect the narrative, categorized into main movements, expanded movements, and transitions.
Costumes were uniquely crafted to represent the characters and align with the battle theme, while
props such as a bed, cosmetics, a mirror, and weapons were created to enhance the storytelling.
The performance was then reviewed by experts in a focus group, and their feedback was used to
refine the work. This improved version was prepared for dissemination, providing a model for creating

similar paired dances and contributing to the improvement of Thai performing arts knowledge.

Keywords: Thai Dance Choreography/ Suwanmalee/ Sinsamut/ Dressed for Battle/ Phra Aphai Mani
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Abstract

Through an examination of Franz Joseph Haydn’s String Quartet in D Major, Op. 17 No. 6
(1771) and String Quartet in C Major, Op. 76 No. 3 (1796-1797), this study aims to demonstrate the
evolution and development of the second violin line within the genre of the string quartet. It shows
the development of compositional techniques alongside new creative ideas concerning the
interpretation of the second violin part through analysis of musical scores, sound recordings and
performance practices.

This research shows how the character of the second violin evolves from a mere
‘accompanying’ role, as in Haydn’s String Quartet Op. 17, No. 6, to its role in his String Quartet
Op. 76, No. 3, where it utilizes higher playing positions, often taking the principal melodic line,
resulting in technical demands more akin to Haydn’s first violin writing. The recorded interpretations
of the Festetics Quartet, Kodaly Quartet and Buchberger Quartet are used to analyze Haydn’s
tempi, dynamics, and articulations. This article will promote a better understanding of the impor-

tance of the second violin and its significance to the development of the string quartet.

Keywords: Second Violin/ String Quartet/ Franz Joseph Haydn
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Sudaudtaet ae. 1762 Faduthaanildduvhauliiuaseunseaunisnd (Esterhazy) wavidnang
ladad 1 Tuguggdnnensauniussidinuazgdiunsnisausiuszsiluad (Kapellmeister) Naau
nsUszRusansamefifinlurisdifigausrasdudnifiesriuddussdiin suuuunsUssiusunnag
UssiananiamedfiinFuusngesistanulu andsaofiiin nasudduil 9 9290 aa. 1769 fifllaseadn
M3Uszudings 4 viou 1o 132 Tyda 41 152 9290 am. 1795 lewuldeenidumsludsaniuiisng 4 lu
lsvlugusAatiutinussiusnasios Sdldsudvnanasusatiunalanniisdau niussme way Tanssay
fumnssianunmasUssiananismesiiin wiildanuanudduil 76-77 ivsudeulassainanis
Usgitusinas 4 viowdu 151 61 fyde 151 uazliShwinuuumunsuseiusuuudeandnuallsun dane
Usngegradunuuunilunaiuiesiu (Barrett-Ayres, 1974, p.297)
MsfnwmanuanssmesifinfiuansiulutisnansUssiusvesleiu uenindennmsieses
UunnRnnsUsiug Senansafinnsannislianuddyviensuunumniinfivesaiemusion 4
#o lhledunils Thloduaes Floan uazwala nanfewiesaun’ 4 wniazgnueumneunumiiunnsig
fuviowiloudumuusfifussiusimun uidsiihalslunsuszamsfonisiihleduis 2 fu fusias
mnhleduaosziimyimihiluumumvesunsuiesoisls
dielrnsinuunumveshleduasduaniimesifindaudaauiy venmionnunuini
animualiluldamas mslidetufindsaienisianududiuddysonisasanudilalfands
1Nty nsznsinnsanidesildBuduannsoadseudnlalusunresuunuiadsdn msinnui
vanvansuazenTaesUNIAs MIMUALENYAILIADS ShT AN masEamsiauTe Az AL
nsAAY
unumvethloduassiusnglunanuanismefifinfiunnssiuluudazdisnainisussiusues
lawdiu shliiisedamnualaluumimasanismesiin lunauaides  wiwes nasudduil 17 undl 6 (String
Quartet in D Major, Op. 17, No. 6) Falufognsessanmurrusniignifmunssezuils wagnay
Pamds fo arsaodiiin Tunguaides ¥ uiaes nasudiuil 76 unil 3 (String Quartet in C Major,
Op. 76, No. 3 “The Emperor’) 14 2 mamuﬁlﬁué’hashﬁ;}’%’a%ﬁwmﬁﬂmwmmmeﬁﬁﬁﬁﬁﬁmm
mnhleduaes SawdumsAnuudundu q ffertos Fsazthanimunsuansuesgisesely

TUILEIAYRINUATY
1. WieAnwmnuddguesunumhleduaedluisansimesivinvedlaiu
2. WeaswassAnszuIuNsuansiuaus N sauun hloduaes

a va v a

3. WeANWILUINIURURGIARLAZKUININITAAIY
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YDUANITINY

mdndenttinmasifinaunmdunidudeidgenisdniunside fafunsdonlilinmasdd
fanuazuansdsnsinmanliinduatiuifielilndiAvsunniian fidedenlilinmasandindiss 6. Henle
Verlag Usginatyasuil %aﬁwﬁﬂﬁmﬁﬁ'}miﬁﬂmLLazé’ummméfmmwm;ﬁﬂwﬁus‘mmmdmﬁmL%aﬁa
antennulululilnegasiandluunmas Judenldlismas String Quartet in D Major, Op. 17, No. 6
ARunlul a.e. 2006 avuldamawnsannlulag 1Ash 1mes (Georg Feder) wag String Quartet in C Major,
Op. 76, No. 3 “The Emperor’ fifiulud a.¢. 2003 adultanasnsianilulay goas 29ames (Horst Walter)

2

fAdeThmsAnwnsusnasndetufindesiifinnsgrunisussiasdugs wieudefiansum
dovuiindernariimediiindieoiniiusnatmuminaseslafunuvounueanuise tieltlunsinses
W3BUITBULLMNINISUTIIEY MIAANLNTUTTAY viBeuTunndeudy q faule deylfidudeya
atuayun1sesueIsnsinnudnyarnsussadminuinguszasdvenuidy Tegldrndenuniiuiy
39 dwsioluil

1Y a

297 1 29 Festetics Quartet 1 WNaRSIA0SIN& Y RSINT nodudlal A.a. 1985 297 1 4

]

Tavin1sAneINIsUTsasnuLuvatussfuvadlaiu Taefidetuiinidss unwas ansaaesinie Nau

a

g1rui 17 1wl a.e. 1993 way waaudsu 76 1l a.a. 1997 lagldeSesnunsiiduinsosnunInamy

(Period Instruments) lumsussias uasniidaduiindounmaddu 9 Snunnda 50 A DONLAANTINGY
UszinaglsUuavansgoinini tnausdusznoude Istvan Kertesz (hloduwily) Erika Petsfi (Lloduaed)
Péter Ligeti (Aoan) wag Rezsd Pertorini (wala)

247 2 #9939 Buchberger Quartet aMnUszineleasiy vl am.1974 Wuniildsusneda
Yugldrlun15UsenIn National Selection of Young Artists of German Music Council FafdeTuiindeaun
\wasaRSmediiin navud Uil 17 Tl e 2007 way nasuawudi 76 Tl aua. 2008 ShausIuszneu
#8 Hubert Buchberger (lladundia) Julia Grave (1ledudeq) Joachim Etzel (laan) way Helmut Sohler
(wala) Ine Hubert Buchberger ﬁgdaé?ﬂ’m o158 Frankfurt Academy of Music

2971 3 Ao Kodaly Quartet Wwsan3smesiiiniitinun fodslud a.e. 1966 iUssmasana TH3u
51998 Bartok-Pasztory Tl a.a. 1996 waziluyavneimusssulunisussasianssniasiiaveaussine
finseenuansiszmanguglsunasysemeluniudu 4 wu avsgeudni uu Fu Suide wavesanside
falunhifusdgaldsuiindediunnnd 70 9n Tnedifetuiindesumnas anfemedivn samugiud 17
1T A6 1996 wavnanuaduil 76 Tl a.a. 1989 aundiniedinisudundsununianan tneussiivudin
FosluummnasisaasUsznaudie Attila Falvay (Lledunile) Tamas Szabo (Lleduses) Gabor Fias
(3loan) Janos Devich (wala) TneaunTnisdiuaednuiil Ferenc Liszt Academy Uszwagan3 wildlu
uAnendeiiiuniigaluglsy

mstufindeswens Festetics Hu faudiliintosmunisadn fnsvihaulnddatuinausdine,
Laszl6 Somfai ivmsiseiieniunanuveslaiulneams uasvnsanwnsussamawuvatus i
Soilidianuidedoldniiansianuunmadndifssiudnvaznisussaduwuvadulamusaiy
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Judumgrafidendotuiindeness Festetics waziansauinifinainig Kodaly Jaduisdyuifimieaiu
1 £ YA v v v A [ Aa v = = N6 Yoo =
$e38 {I7889ARLEEN Buchberger 1uasniinsduninidesuseanas 10 Tvnds wuimen1sinaiy wae
anuwaiznsUTTasTmdeukazwAnsiun NN vuzIATeMWAS wavyralisreusarisasdudoyadidty
YoINIAHUUALINgUTTAIAUDLITY

dmsunsideaseliiieiinrnudnlalagdiesenisefiuse §Idedsimualdisnysntndngy
wnudslunisenieg1veansamasianAndenifatl 297 1 Festetics Quartet Aim 39 A 2391 2 Buchberger
Quartet Aiv 29 B WAz 3 Kodaly Quartet A9 249 C

/nsaiiuniside

1. Anwmanuanssmesiinuaznanuiiiodoswosladiu

2. fadenldnmauasdetuiinges

3. AnwlUamasazinssiilsouiisunisussiasansemesiiinvedlaiu andetuiindes
ermuansiaul

4. thuwmamsienullinindeutuinausiiiiensuans

5. IALAAIADETSITUTUAIYNTLUIUNITANUNITAAI LN

Uselemiianadnazldsu

1. 93AANAIUUNUIMANdAY wariauinisveshileduassazilulsslevidonisunluly
TunszurumsufuiRluundssiusanisniesiinveslaiiu

2. wawniaunsraaansadintlve Tagr1unszuIunsEngen tastlausuIvnen1singg

3. tinhleduaansalduumssznounsinIuLaz L3 BUMeDNLARTULNAERS ImBSina 9 16

NUNIUITIUNTTY
Aidelavinisfnudeyafeduundseiusuazunuivmtnnveslileduaeswaziiuisiusiy
@ miuanuide TagAundiainuuassng o nsianudilafalassadvansimeiifinvaslaiu
fiusglerisonisihlusesannsdiasziuaziluwuinainnudmsunisusses Jusddad visise-oned
o a ¢ o Y a s a & = A wa
(Barrett-Ayres, 1974) vimsAsgsingivansamesivinvedlaiuvianun sufn1suena1diusein
vaslaiulugelnuseiusranusng 9 ddunadun 17 gniduldlunsnisiieneilasiaiiees
' A = [ v Y v a o & ] d' ! £ o w cl' f < L4
vouil 1 Fadunsuseiusmieddndnuallowinneiun Weonaifeddunasuil 76 visiin-oned
Furuanuasalunisussgnadidnanvallsumbindueiodionsuseiusveslaiu adauwinun3a
wrauleannisldviesnanifes wazivinueswasunguadssainnguunilaluddnngu
luunauves gergas AN (Kim, 2018) lilausaiuddgyvedhiloduassluuninadansa
§ @ a 3 o 1 A o A £ ' 1 1 a
mpsinsvadadu luanim uasiulnmiy lngdruniwasing 9 Awusihuswseldnngugsstaulalulledy
gosninsziuazdiausisunuim lagldended wanisnresiinlugaduvaslaidiu String Quartet
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Op. 9, No. 5 tiag Op. 20, No. 4 13suiigudiu Op. 76, No. 3 Famaailvioudsandnuaivinusmdnuas
nsuusviues Tnsuwilileduassiinisuusiduriueman
LuUATRsAnvesn1TUTTasanTenlesiinaudiesutsveuud A tsalmed uessu
(Norton,1966) nanafsunuimueshleduassin hilsduasadunuiiignanitlitraulafigaluls
wszifuliledudniadesiifiuuavszaruiiluses lifiFssfiduwendnual vinlihleduassdesusu
maaudimendy q wiluvazderiuidenaulilannuiardnnuiieivhvemsn hleduasadesd
aruiuinteuuarhienimevauasodeiiiniusouinmieuiivnduiih $idoniiauonoudifivhues
wazidesUsranuiidrdny iedudTondsmweauing q fidonszuindeudduesunumiinllodu
aodlursuazdesaninsauiuasuuiunesiiedihuasgniedindesummnas

NAN33Y

UNLNAY String Quartet in D Major, Op. 17, No. 6

String Quartet in D Major, Op. 17, No. 6 Useiuslutasl a.e. 1771 1Wunilsludrdunanui 17
1 6 un Usegnaume 4 viau Aall . Presto II. Menuetto lll. Largo IV. Finale. Allegro

unmasumeviauusnludame Presto uain 15110’ ASoamsneUsyidene (Time Signature)
Ju 6/8 Fauanaeandn 5 unneunt dnwaztuukaulassasedulunsinwuusnuiaIng ey

PN . Aa o 1 [ a o 1 <@ | v A
AU 9 (String Quartet Op. 9) MUTWIU 6 UNUY TN NTWauLaglAATawLNY
Uszardameglusuuiiendu Snisdadugaiusuasudruuvouaniiaed 5 vieumdawies 4 vieu 399z
Junsenguvesiuuiauswisulunanudiuse ¢ 1u

wufiinisidendnsanuiidomzaeusuunmastuiubesitnie lawuimuedanzlin
Presto fausiasfininy 159110’ feanusuvile Wesnluffmimusiidany JagtusAuduiv

dl' J v & a o < v v ¥ o1 a =~ & Vo 4 v )

wsssimuegnsnnusivuaduiiavdaau faubilefuniadudiidyayudedidanesiduns
Tulauagdeansoanuntvdamu

AIdelaiansandmdendnsanusiainnsfnwidetuiindesifidesndonun In1sfnny
803121U5NUANA1A 1A A UsTiaeruiiilundiiUszgawindu 115 19 B ussiasnudafilis
v o I v & A5 Y o o [ I o < 1
AUsERAWiniy 125 wagde C UssaennusinidniiniUsegawiniu 95 mstiendninainusiinasie
nsmuANANYMgLdes (Articulation) §IdeAndwednsdamenAeudtivens C iliannsaussiad
linegslaaranuaznivauanvuzdedliegnsdnmu wu wuldndansenlidusasvin Ingldaudnauly
wwwiues ilianuenvedinwwivssassnaulianudunuluiig nindnsauEanag C denuu
Fuaulddmsunmstimun Swnn’ fdedsdenussiasmnuiiildafmailszaauindu 115 Galinde
wazidenltinnungauiunisiauludasidamenivualaglawiu

laduldnisudsvinueananiiss (Monothematic) Wundnluwurlaledunis (Freg19@ 1)
Wuwurhuesnguldeanusvibiiavhussunsiiiudyaaesnisadad (Hatten, 2004, 8. 75.) Tuvgusd

= a LSy & o s A v o & Y & a A

iwseInursu o lulundudnuasAesaiioasadesUsrauwnni muenvedlunluwnyssanuluddisies
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3 {39

Tuesdi 30 (Fheogsii 2) iﬂaauuﬁaagﬂuﬁiau%mgq Turausfinunussanuauldnadamisudy
nstudeutime unuvmihiweshledudesiensaeansiuileauavwalaiiofmunruduveslin
waznsldaruvasdudn wWelilhloduniidasylunsiauuuiviues Tnesssudounisauazutadu
4 Woausnds (Forte) wa 4 Womdaun (Piano) wilewdudesasvioundu $13 A uazas B UfURRs
wise C aulupnudefivifustianssou
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Mun: 633

Snqaiithanladoluviosdl 122 levdulihleduaeadunuhusdutindedauusioglutiadeoa
afoudunsiudsnva e 3) hloduassdsiendenminuaudnuusdodidanudusi
wanzaumehledundsusnasuuiiadesgs dosfiguazivaunit aunsonszaededdiouagindes
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vieu 2 Menuetto #38 Tudauazysle Wunmawiusiinuiiu wiemmnedssindanziu 3/4 an
dotufinides nnussiaslugnsanusilndifisadiu anuEinilindmuszgawindu 120-130 uansneiy
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N s simile| 3
violinll |y S —TF ¢ =
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UNLWAY String Quartet in C Major, Op. 76, No. 3 ‘The Emperor’
dm3U String Quartet in C Major, Op. 76, No. 3 “The Emperor’ Usziusludil a.a. 1796-1797
unidsludrdunanud 76 78 6 un Uszneudie 4 view fsil 1. Allegro Il. Poco Adagio; Cantabile Il

Menuetto. Allegro IV. Finale. Presto
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Abstract

This article constitutes a part of the master level of music composition “Vayo” for orchestra.
It is a composition characterized by a large-scale orchestral formation with all musical components
originating from philosophical aspects of Kasina Meditation, Buddhism, the ethical perspective
of the researcher, imaginative interpretations, and realism based on the researcher’s experiences.
The researcher aims to convey the principles bridging religion and reality. The objective is to present
tone colour, musical content, and the dimension of orchestrating harmonies by collecting and
examining relevant materials to create depth and generate interest effectively. In this regard, the
researcher aims to broaden the audience's perspective towards the philosophical aspects of

abstract music while allowing the compositions to inspire those interested in composition skills.

Keywords: Vayo/ Orchestra/ Large-scale Orchestral Arrangement/ Realism
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Abstract

The objectives of this research were: (1) to study the beliefs and symbols in the art works
of the King Rama lll era; (2) to synthesize the beliefs of symbols that appear in the art works of the
King Rama Ill era; and (3) to create a series of “Auspicious” prints that show Thai-Chinese symbols.
The researcher has studied documents and field data on works of art during the reign of King Rama
il in 7 temples. The researcher created an evaluation of a draft of prints inspired by Thai-Chinese
symbols found in the art works of King Rama Ill for 9 art experts to evaluate and give suggestions.
The data were analyzed with description. The findings showed that 1) beliefs influence the way
people live their lives and determine the behavior of people in society. Overall, beliefs can be
told through symbolic media appearing in works of art. It is often a matter that aims to lead a
smooth life, be happy, have a long life, have good fortune, have your wishes fulfilled, have success,
love and wealth, and be free from bad things; 2) from the survey, it was found that symbols that
represent good fortune are used and developed from an abstract form into a concrete symbolic
form through painting, sculpture and architecture which can be divided into 5 categories: 1) auspicious
animals, 2) various plants, 3) objects, 4) gods or persons, and 5) characters; and 3) the creation of the
“Auspicious” series of prints depicts Thai-Chinese symbols that express the long-standing belief in
harmonious relations between Thailand and China. This gives a feeling of auspiciousness according
to Chinese culture and has presented a contemporary style using shapes, lines, and bright colors
and the arrangement of the elements shows happiness, auspiciousness, good luck, good fortune,

and protection from bad things to live in peace and happiness.

Keywords: Thai-Chinese Symbols/ Synthesizing Beliefs/ Fine Arts during the Reign of King Rama I/

Printmaking/ Auspicious
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Abstract

This article focuses on displaying the knowledge and insight of Ching. The question was
raised from two contrast views of the people within the Thai music industry and those who are
not regarding whether playing Ching is simple, aiming to make readers comprehend Ching in
different aspects. The content of the article includes: (1) the history of Ching, (2) Ching as a symbol
of the beginning, (3) the physical characteristics of Ching, (4) important considerations for Ching
players, and (5) principles and styles of playing Ching in Thai music.

The study showed that Ching is a percussion instrument made of cast brass, shaped like a
pair of Thai coconut rice pancake (Kanom Krok) molds. Archaeological and literary evidence
indicated that Ching is a rhythm-keeping instrument in Thai ensembles. Past masters embedded
symbolic meanings into Ching to convey the concepts of beginning in three contexts: (1) the ritual
honoring ceremony of Thai music teachers, (2) teaching and learning Thai music and dance, and
(3) music rearrangement.

The important considerations for Ching players include: (1) sitting posture while playing
Ching, (2) ways to produce quality Ching sound, (3) the position of the Ching player in a Thai
ensemble, (4) playing Ching to enhance musical emotions in performances, and (5) playing Ching
to enhance musical emotions in music. Regarding principles and styles of playing Ching in Thai

music, two patterns were found: standard rhythm and special rhythm.

Keywords: Ching/ Implicitness regarding Ching/ Principles of Playing Ching
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Abstract

This article examines the “Tone Chatri” and “Klong Chatri” in terms of their performance
techniques, transmission, promotion, and future preservation, focusing on their role as significant
musical instruments in the Chatri drama performances of Ban Ruangnon. These instruments play
a crucial role in maintaining rhythm during performances and have a historical legacy dating back
to the early Rattanakosin period. The transmission of skills related to playing the Tone Chatri and
Klong Chatri within the Ruangnon family has been carried out through intergenerational knowledge
transfer and by providing opportunities for external learners. To explore and analyze the musical
uniqueness and role of these instruments, this study highlights the adaptation of traditional
ensembles from the use of the original Nora orchestra to integrating the Pi Phat ensemble and the
transformation of performances from ritualistic offerings to academic and cultural tourism
showcases. Despite these adaptations, the traditional essence of the performance art has been

preserved through one-on-one knowledge transmission within the family across generations.

Keywords: Tone Chatri/ Klong Chatri/ Ban Ruangnon/ Chatri Drama
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Journal Online (TCI) https://so002.tci-thaijo.org/index.php/faa

s s
a‘UﬁVIﬁLLauﬂiiﬂJﬁVIﬁ‘UENUVIﬂ’NﬂJ
amawsmawmmmLﬂusuaqmsuawwmm UVI@’J’]@JVII@?UW]?G]W&JWO@LUu‘Vl'iiﬂ‘uu‘U’e]\‘iNLsUEJu
ﬂ@ﬂ‘UiimWﬁﬂ'ﬁl&l"mL‘lJ‘L!G]ENLMU@’JEJLLauvLiJiUNWUE]UGIE)UVIWJ"IﬂJUU

m’iwauawaﬂumamLLaumsmmuU'i'immniu

’J’]i?ﬂiﬁaﬂﬂiiuﬂ’]ﬂﬁi ﬁ]mmﬂimwnwmaa lﬂﬂWMUGWﬁﬂLLUUﬂ7iEJ'NENIG]‘EJI“UFI’WEJ’]\?@QIULUE)%']
L“dui‘”“UUu'liJUmiﬁULLUUﬂ’]iE]’NENLL‘UU APA Style (7th Edmon) Imwuwuﬁmmaaﬁﬂmmemﬂmmﬂ
https://apastyle.apa.org/ #39a1N%Nde Publication Manual of the American Psychological
Association (7th Edition)

finagnen1sleusnedsluiion (szuuuiud)
Example of writing a reference in the text (Author-Date Citation System)

ﬂ’]iL“UEJuE)’NENLL‘I/IiﬂiuL‘L!E]Wﬂ‘mslmWiaﬂﬂax‘ﬁuUuu’]ﬂJ‘Uﬁl’mLLU’J‘I/I’Nﬂ’]iE]’NENLLUU APA Style (7th
Edition.) IC”IEJSLMWUE’JSJWU@NLSUEJU U‘V]‘W%J‘W u,aul,awm ﬂumamiawmmamﬂ mubm&imua‘u LLaulﬂJ
G]’ENL’JWZJ’EN’J’Niu%'ﬂﬂ%@ﬂ’ﬂm‘ﬂ@’]ﬂaﬂﬂ‘U’NLa‘U uwh‘mawammmaLuammﬂmmqaq AIAIDE

In-text citations follow the author-date system in accordance with the APA Style, (7th
Edition.) The citation should include the author’s surname, year of publication, and page number,
separated by commas and enclosed in parentheses. There should be no space between the cited
text and the parenthetical citation, which should be placed immediately after the referenced
content, as illustrated in the following example.

'
1 =

oeusts, DA, Lawﬁwﬁﬂ'ﬁ’mg%’ammﬁé’wﬁq)

(
(1A ﬂummmuw 2532, U. 240.)
(
(

=N

DRESALS

Author's name, year of publication, page number where the quoted text)
Gumperayarnnont, 1989, p. 240)
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N

JUBUUNI93EYTD

v

Y

Wwi9 Author Name Format

sUwuUvaEluds/Author type

nsa1989lunadu/Parenthetical citation

Two authors

Rusianileny (W1aT AuATEYIMULN, 2532, W. 240.)
One author (Gumperayarnnont, 1989, p. 256.)
Kusiasasnu (WeSuns duRsvIsTamasiiuiing ysim, 2566, . 89.)

(Suntiatchawan & Burawat, 2023, p. 100.)

FussauauIuly

Three or more authors

(M50 qurAsuduavany, 2560, U. 345.)
(Martin et al., 2020, p. 15.)

U 1 < 1 = Il v
Husaunguusantieunioussy
INWTED

Group author with abbreviation

nM58n9BenTausn First citation

(nNFENTIMIEANANY Inemans Teuazuinnssy (91,
2568, U. 26.)

(Ministry of Higher Education, Science, Research and
Innovation [MHESI], 2025, p. 26.)

ns81eBandedinlu Subsequent citations
(97., 2568, u. 64.)
(MHESI, 2025, p. 26.)

v 1 [~ 1 = I 1
Jusatunguvsentisaulagliszy
INWIYD

Group author without abbreviation

(wwmmaﬁwﬁwmé’a, 2568, U. 99.)
(Chulalongkorn University, 2025, p. 99.)

AN5919DUUFUN AT

Personal Communication

Qe 151998, ma%maﬁauqma, 20 @AY 2567)
(Vudhaditya, personal communication, August 20,
2024)
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JULUUYDILUAS/Author type n15819841urau/Parenthetical citation

v a < '
A1591999n U lue

Citation from a website

nmjﬁ%as:itwia (3305 Sunng, 2562, 14 NUATUS)
In cases where the author is (Adam, 1998, August 17)
identified
nsallaifigaguss diinnsdsdn, 2564, 2 WwgL)
In cases where no author is (King Rama IX Music Library, 2022, July 31)
identified

nsWweulun1591984 Dates in a citation

. Wswlunssreddudemiesmsstunensussanynsy

. The year indicated in the in-text citation must correspond exactly with the year
provided in the reference list.

. THanzUlumsgrsddluton fudfnaeddoyatu wou U lumsifuilngazden

. Only the year should be included in the in-text citation, even if the full publication

date (day, month, and year) is available.

. Vigredeteyanniduludideafudimounsdoya Tiusuususlutoya vieliitnfstoya
(Widonszyedndlasgranils)

. The year referenced from a website must correspond to either the year of
publication, the year of the most recent update, or the year of access—only one of which should
be specified.

. sitlivsngUifuilissy nwlneliszy s, (siusingl) wasnwsangulvissy
“n.d.” (no date)

. For works with no publication year, use “n.d.” (no date) in place of the year.

. nuildunsmeuiuARuiuasslldffailisey @y Qiusngfifud) was mwdangy
1ﬁ33u “in press.”

. For works that have been accepted for publication but have not yet been published,

use “in press.”
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[ 1 = v a L4 a 4
A1a819n151WeUB19BelaTUN W/ unu i ldnnay/a1sne
Example of writing a reference in picture/chart/music score and table

Juaw/Picture

ﬂﬁmaumqaqwmwiw,uam Iﬂﬁﬂ,ﬁnmimqaqmuqumsmqaﬂumam Tnedeutogunin/
LLN‘leJ/IUGIL‘WEN/ miﬁﬂmEﬂ%m‘wﬂwawiammaﬂﬂqwmummwLG{JEJULuaWsUENUVlm’m LLﬁ“’IﬁE]’]x‘i@ﬁ
Lﬂuﬂﬁmlwa‘ifiiamma\‘iﬂqwmmmwwawammua‘uummﬂm LLa“WmLmuﬂhmﬂmﬂmumﬂﬁﬂm‘w
N91999 1w

Citing images within the content should follow the in-text citation format. The name of
the image/chart/musical score/table should be written in either Thai or English, depending on
the language used in the article. The citation should also be in Thai or English according to the
language of the original source. The citation must be centered below the referenced image. For
example:

< I
sun vl
Picture from Website

ﬂ’]‘W‘V] 1 LLNU%LLG@QﬂMUiaLVIﬁi%‘UWU
: "Topography of Shan State In Shan State," Wikipedia, dndadle 21 unsau 2562, https://
en.wikipedia.org/wiki/Shan_State.

Figure 1 Topographic map of Shan State
Source: Topography of Shan State in Shan State. Wikipedia. Retrieved January 21, 2019, from

https://en.wikipedia.org/wiki/Shan_State

FUNMNAININTNUS /MUY
Picture from Research/Thesis or Dissertation

A7 2 Asd1aving dnaunInesesotu al Lilosmedd
fiun : yuns Damdud wazane, Tmusssunsussiasaunillvgludgnu asisuiguie
anamileunn (eewmaud) (MUITenuIUUsEIULNUAY, 2560), 37.

Figure 2 Master Sanghang, Toi Ohorn musician in Taunggyi city
Source: Busakorn Binson et al., The culture of Tai Yai music performance in Shan State,
Republic of the Union of Myanmar (Taunggyi city) (Government-funded research, 2017),
p. 37b.
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JUunmaINyAAa
Image obtained from a private source

r-:{l L7 V| aal a a 5 dll @ aa
A9 3 F3uEAsaTaR Autienaiternuludsuna
a1 - yuns Tundud (Wlunsdindesnisseyduiinnin)
w3e
= Y A & vau A = N v I i
a1+ 3de (lunsainluiideissnussvsodosnsssyduny)
%39
= Y o
11 : filey

Figure 3 Participants in the Khru Surasati ceremony drinking blessed water for auspiciousness
Source: Busakorn Binson (used when specifying the photographer)
or
Source: The researcher (used when the researcher is the sole person or when referring to a group)
or
Source: The author

nuewme : nIalunadTelildandn “§3de” uavnstlunanuivinsildand “giaeu”
Note: In the case of research articles, use the term “the researcher,” whereas in academic articles,
use the term “the author.”
uHUH3I/Chart
Ilgnnsonedwnunuunseneddluilont uagdamuniabifnanmuaausugivuiedtiugunin
Citations should follow the standard in-text citation format and be centered directly below
the chart, similar to the placement used for images.
linwas/Music Score
Wldnsgndewnunuunisonsdshuilon uagdadumislinsnaliuasddamasduieiugdnm
Citations should follow the standard in-text citation format and be centered directly below
the musical notation, similar to the placement used for images.

M1519/Table

TlEn1997198991UWUUN15919D9 LB YT 1AL IAA WAL ITATIEATUULYBINNTS
Citations should follow the standard in-text citation format and be positioned at the top
left corner of the table.
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A10819NTREUUTIUIYNTY

Example of bibliography fomats
M3PELUTIANUNSUITFULUUNSWEUMUBLIMNNSWEUUTTAUUNTULUU APA Style (7th Edition.)
Bibliographies should be formatted according to the guidelines of the APA Style, (7th Edition.)

nilsdia/Book
Yorusa. (V). vai3oq. driiniiud. DOI vise URL (i)

v a

T1Pu W3UTEANS. (2566). M3ARNvztl Ty, drlinuiuiaguansalunnine s,

Author, A. A. (Copyright Year). Title of the book (7th ed.). Publisher Name. DOI or URL
Amatayakul, P. (1984). Appreciation of music. Siam Samai.

219813/Journal

Foruss. @). Founanu. T9275m75. Vil@UuR). tawmih. DOI vie URL (811

aaney Ussiadgdnd. (2567). msoenuuutafidnusinensndnuaidminuasugy. 175915auUnTsumans
P89N TN INE1FE. 11(1). W, 114-132. https://s002.tci-thaijo.org/index.php/faa/article/
view/260413/179427

Author, A. A. (Copyright Year). Title of the article. Title of the journal. Title of Periodical. Pages. DOI or URL
Vorathumdusdee, D. Semiotics of Brand and Branding Process. Walailak Journal of Social Science
11(2). P. 15-42. https://s006.tci-thaijo.org/index.php/asi/article/view/163311

NN : TEURINTVIIIAYEIUNANTTa98aTeya

Note: Include the full page range of the article cited.

unANlunLde/Chapter or Other Parts of a Book

Forusia. (V). Founenu. FaiSeq. drinfiusi. lawwth. DOI vide URL (§n3)

afian Avswvlnana. (2556). Uszans falussias fuinasnunsasunnlunsasasadelal. Feana
JNUFTIN 97179, UABU. U. 195-212.

Author, A. A. (Copyright Year). Title of the article. Title of the book (7th ed.). Publisher Name.
Pages. DOI or URL

Wanwichai, R. (2002). Folk Performing Arts of the Northeast Region. In Dance Dance Dance,
Idia Square. p. 142-144.
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INIUNUS/Thesis or Dissertation
Foruo. (). ToInentinus. [FeuTaay, Foan1dul. vegiuteya vse URL
a&/

Syeyn ysIanl. (2559). wguanualveswsdnylulrunazazassi. [Usyarfaumanseuiduds,
f\m’laqmﬂjm‘mﬁwmﬁa]. https://cuir.car.chula.ac.th/handle/123456789/51188

Author, A. A. (Year). Title of Thesis or Dissertation. [Thesis or Dissertation Degree, Name of Institution].
Database Name or URL

Burawat, J. (2015). Characteristics of The Performance of The Female Demons in Khon Masked
Drama and Dance Drama. [Doctoral Dissertation, Chulalongkorn University]. https://cuir.car.
chula.ac.th/handle/123456789/51188

dun1wal/Personal Communication
nsdunuallviszutayalunisonedsluilomunlidesssylusienisussanunsy
For the personal communication, provide citation information in the text only; do not include them

in the bibliography list.
Himwas/music score

WinwasnlasunisAnunewns/Published scores
WgﬂLLUUﬂ'ﬁL%EJMLUUﬂ’]'ié’N@WﬁﬁE}/ Use the citation format for books.

TdmwasnldlasunisAnunewns/Unpublished scores

IR oA o4 & v Y - o Y

Forjuos. (). Younayyelin. [Enuaieviseguuuulin]. anunduau.

wun3 91lum. (2483). nasTuid 24 dqun. [Fuatuaeiie]. yailuuns aslum.

Author, A. A. (Year). Title of the piece or score. [Type or format of the score]. Source or location of access.
Jennifer, T. (1966). Classical Song for Piano score. [Special Collections]. Joseph Regenstein

Library, University of Chicago.

sUNN/Picture, UszAunssa/Sculpture

AsaUssRunssufilasun1sidus/ Published images or sculptures
FofTou/fasnassdnany. @), Fonanu. sULvuvesHaT. Jodtinfiu,
URINYSuAaUINs. (2562). Figure of Breath No.7. Tu PRIMAVERA. N3 TaIin1sRsm.
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Author, A. A. (Copyright Year). Title of the work. Format of work. Publisher Name.
Jean, P. C. David H., and Brain D.W.eds.(2014). The Economics of Food Price Volatility.

University of Chicago Press.

uAauziilildsunsiifiun/ Unpublished artworks

Fofdow/fadreassinacu. (). Fornaeu. JUnuUvBHANY. Toanuiidausns.

Insviug Wwenga. (2535). 19 lusoedines. Usshunnssuassfdiin. gnetunssususvnasal
WILUIMALAINTTNVSIRAEIUNIAY

Author, A. A. (Copyright Year). Title of the work. Format of work. Exhibition venue name.

Picasso, P. (1942). Bicycle saddle and handlebars. Plaster sculpture. Musee Picasso Paris.

L. D,

0314 nwiaﬁné/Electronic media

%a;:JL o, (V). Foaw. FURUUNSLHELNS. Foriuled. URL

Siammelody. (2563). Yuiinmsuansannauidsn “daunilomas 77 T-gumm 1A AaThuvisni.
[LLﬁwﬁjagaaaﬁﬂﬁ]. www.youtube.com. https://www.youtube.com/watch?v=vhaBvowlax
8&list=PLOY-tZtjd LCCRNen13XeNPUNOhysHma@o

Author, A. A. (Copyright Year). Title of the work. Publisher. Site Name. URL
"Suntiatchawan, P. (2020) The Knowledge of Lakorn Nai. [Video, education DVD]. Faculty of Fine
and Applied Arts, Chulalongkorn University.

ulwd/Website

FofiTou. @Ndeudoyaluivledvietdindaiuled). Fa97u URL

nsufalIns. (2540). M3lndng. https//www.finearts.go.th/main/view/38962-n15kning

Author, A. A. (Copyright Year). Title of the work. URL

Kietvuttinon, J. and Wisarat, K. (1999). The world of cinema as seen by Saul Bass, the father of
graphics who changed the screen industry forever. https://groundcontrolth.com/blogs/

saul-bass-movie-industry
wilvdadidnnsaiind/Electronic Books wag wilvdatdes/Audio Books

Foreu. (V). vomdade. [jUsuuvisde). drindfiu. URL
AYWa A3RTILWIA. (2562). 187971A7432. [wiladedidnnselind]. aloluiwad (1989) 91iin.
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Author, A. A. (Copyright Year). Title of the book. [Ebook or Audiobook]. Publisher. URL
Rose, C. B. (2014) The Archaeology of Greek and Roman Troy. [Ebook]. New York: Cambridge
University Press. https://doi-org.ezproxy.uleth.ca/10.1017/CBO9781139028080

vaen: 1538y DOl way URL Wisvylunsdlilonansénsdeiiufian DOI wazsdo 1 URL fiszyuiiuey
Note: Include the DOI and/or URL only if the referenced document has a DOI or a specific URL

available.

o 1 aaa ¢ aa 4
nasnliusIngUNNINLaza AN
nansiliusngUnaiun neivelvisyy w.d.d. ivsngUniui) mwidangulvsey n.d.
A Aa ¢,0 o a ¢ 1% 1 Aa ¢ Y
wnansildusnganuniusi/ddniian nwineglisey wdy. (usmnganunfian) mudangy
visey n.p.

Documents without a publication year and/or place of publication

For documents with no publication year, use n.d. (no date)

For documents with no place or publisher, use n.p. (no place/no publisher)
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