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Abstract

This research article presents the research and creative process of the song cycle
“Niras Thumnong-Tharn”, a set of nine pieces composed for soprano and a chamber ensemble.
The song cycle was inspired by water flowing through various places, like the life of the researcher
changing through time. Fate had also drawn numerous events and feelings that occurred in every
stage of life as reflected in each song. Each song presents lyrics from Thai contemporary poems
with a consistent theme. Although the Thai language usage is accessible, it has been beautifully
crafted and still conserved entire literary value. The lyrics in Songs Nos. 1 and 9 are from poems
by Pratuan Areerob, the researcher’s father, while the lyrics in Songs Nos. 2-8 are from Klong Nirat
Mae Moh by Gongbhoap Ruensiri. The music was composed by the researcher and Dr. Vanich
Potavanich using the conventional classical music theory. The nine songs are 1) Gentle Breeze, 2) To
My Teachers, 3) On Your Own, 4) Homage to Chula, 5) No Rebound, 6) Star Cascade, 7) Shattered,
8) The Soulmate, and 9) The Farewell. The song cycle with Thai lyrics “Niras Thumnong-Tharmn”
will add to the vocal literatures in Thailand as a guideline for creating Thai art songs, as well as to
encourage the creation of compositions in the same genre to achieve widespread recognition and

meet the international standard.

Keywords: Song Cycle/ Thai Song Cycle/ “Niras Thumnong-Tharn”
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Abstract

The innovative visual art research on sculpture collection Pratimavachana: adoration, rapacity,
angriness, and delusion aimed to design visual art for conscious living and create visual artworks
in the Pratimavachana Sculpture Collection: ADORATION, RAPACITY, ANGRINESS, and DELUSION.
The researcher reviewed literature from books, textbooks, research related to Buddhism regarding
4 prejudices, and studied creative sculptures by Thai and foreign artists that were an inspiration,
including Antony Gormley (1993), Demien Hirst (1994), and Grzegorz Gwiazda (1984), the concepts
about human anatomy including the principles and techniques of rust (Rust Oxidation) as a frame-
work for creating this work.

The results were as follows: 1. From the visual art practice and design for conscious living,
seven creative art displays were created including four sculptures and three abstract paintings on
the theme “the depth of mind state”. The four sculptures included 1.1) Mathana which means
adoration, 1.2) Lopa which means rapacity, 1.3) Moha which means angriness, and 1.4) Kamupatan
which means delusion. The project reflected on the concept of socialization awareness through

» o«

the use of artistic concepts to create works to integrate “Akotti 4 (4 prejudices)” “wrongdoing”
or “misconduct” in Pali, a language used in Buddhist scriptures. 2. Create knowledge from visual
artworks in the Pratimavachana series: Love, Greed, Anger, and Loss, including 2.1) Knowledge in
creating works based on the 4-prejudice principles in living life. We have to train the mind regularly
to eliminate the 4 prejudices that are rust in the mind, and 2.2) Knowledge of sculpture using the

Rust Oxidation technique.

Keywords: Pratimavachana/ Sculpture/ Mixed Media/ Akotti 4

26



JOURNAL OF FINE AND APPLIED ARTS, CHULALONGKORN UNIVERSITY
VOL.12-NO.1 JANUARY-JUNE 2025

unin

UsgRunnssy munedls cudiaunssuseumils unsuansesnnieUiuas lunisivituiiluluennie
fisunsuluanuiin Hunsuansgenysiauziifosmsiiuiitisesiu denssuiunisiu wde adn uae
sudoulave iesetagainvansia Tnsiiausuuuanads Tlaufamstiausuuuuassuuas
WANUAR UszAnnsldnuAnaisassalasinyeresnulunisuanioanisauan 9158 wagn1sia
Fesrumsdadouguiuy T wazdan Uszhnnssulududdguasnsuanseanynedalzvesyudunduy
namaeiul warfimsdinisiauiuazaieassinaualzsinateegnsaiios woulnil nesudd
(Antony Gormley,1950) Uszfiunnsynsinge dnaziausnanuussiunsulang mumudunussenii
$1mesywd (Human Body) Wawiiha (Space) anuveaweulnil nosuadligusrmeneiniemgudly
msaueidudnilng wazildnambssaiassdnanuilieaiumsmanliin “emmwuad wse
msimunadiaamels ilinndsniienveiduaing smndunaliinsutusnsiuiorsanluinugin
FuiazIonsiTegvesanIzianelusne uaviudainsedenidulivaassasaniiumng lugisnis
a999UseRuINsIN” (Gromlet, 1995, pp.11-12) wwaRadnantuianudeslsstundnuSyaniil
Py uA e IR AT A s ndnldmanuresneuAdiiug I NLIRATe MYISAELN
(dwsueaa Buadn, 2562, 1.1851) uagnanuveuvdinddnvasduman aﬁmﬁgﬂﬁgmqﬁluﬁuﬁmmﬁmzLLaz
ﬁg‘huﬁwﬁzy,iuﬂ'ﬁa%ﬁwizaumﬁzﬁﬁus"faizmwﬂﬂmﬁuﬁqLL’mé’amLasﬁ’Jazm Aatumiluuaun insinase nieya
(Grzegorz Gwiazda,1984) wamuﬁuaqmﬁauimyj%ﬁwLLamaaﬂmué’ﬂwmmmﬁLﬂuﬂizammiugﬂﬂu
ﬁﬁ'aw'eNmﬂ%ﬁ@é’ﬂwamasﬁﬁmauhLaﬂlﬂiwﬁmﬁ"uLmﬁau 5% (Damien Steven Hirst, 1965) uRaDuT
valudnuae AavziBanfa (Conceptual Art) nasuaaafiou 1B5ad dnifeadedluBensyuiunis
mMAngrmaniuazn1sumd MnuuAntudeinsihdaiimewdniauidunanufals Wedeansiu
funluBosnsdafiuguiesdasssudin aunsonanlddntdovisinssunsammsmaunianudidy
oeadstedsnslunsainsorsuniuazanuidlaludany wafauageuidevomssmsamaun Sniadd
wihiiddalunsaseeuantadludey mrzdonulinnuAauasasiioutuaiinisUsyaunuuaznis
UseilUszuauludsny s?iaﬁﬁlﬂajﬂmqumsuaaéﬁﬂu (WAWS NUYEY, 2562, 1. 378 -379) LazaenPEDITURNNEN TN
Aavzunzmauniinnuifedesedidndaninenasn musinmemauannsainynienevonldffan
fefavsviawdesile fetumsmenenauidnmismaunldegneiszavsamisiidudeddfauaiy
denansvideirsesiielunisaienen 3 A3idy, 2562, u. 378 - 379)

fiTeiadasiuaudfguesnsendeiavzidueiosninslunisueniduuifamammsmaun
Aeaifuatislula feiith s néna

atuunie Neusieaaninanseulusiavinseululiitnly WSeutulavesausimilon
fufivdsisans Aepudemefiunain 2 ma Ae nanonsualeiiusesunndsey
Ay wugnlasethed Aernudsinanmeuen Snmmilsfernudaintuiule snds
Ussiviisrunmelile “Senhwasmiloutvaidlumaniinnug” s “atalumsn”
withfu “atalule” Visusmanvsmaun AeiussmAmaimuadugadevosinlaidy

27



JOURNAL OF FINE AND APPLIED ARTS, CHULALONGKORN UNIVERSITY
VOL.12-NO.1 JANUARY-JUNE 2025

a

T yiudt, 2530, 1.30)

U = ¥ L3

Nnusetumalavesfatiunnanunteulazwifamamsmau fideaiassananuvinufal

Y

wszvhliilaimuesadlufmaiioglulamleutvatumaniu (

YnUseAnIue : $n lan Inss vias Tuassll lngdnauananuriugusnginiauysdaenszuiunisiu
oAU uazvannskasinallanTsiingily (Rust Oxidation)

1QUsLAIAYRINITIVY

1. ioassassananuiauRadadassfuasasountnanieunsaiuiinoseilan nuau
UseRunnssy 1wy 4 By

2. iileasanadnnuNauimuAadyn UszAnnnaue : $n Taa Inss vias

NT9UKUIAANISTITY

1. ussdumalalunsasassananu Inalasuussiumalaann weulnil nesuad (Antony Gormley, 1950)
\NSWNese nileen (Grzegorz Gwiazda,1984) wagialiieu L85a7 (Damien Steven Hirst,1965)

2. wdadfunMsiunedianszuIuNsNISAnaTY (Rust Oxidation)

3. wnAamannsmaunaieaiuend 4 wazatslula lnenisguangulue lausliduiuamans
TiPndeddad \WoulaiuAiaalulanywd Suldurond 4 Uszneuluse $n Tan Tnss wias MTeuléiu
atulula

4. MeAAnpayed (Anatomy) MIoBNLUUNATUAIEssATdenlBsfuTUNsIMIMEInALUUanYTY

5. YDUANITAS NATIANAIIY DNLUUNUAS NATIARANNAIUAUIATIAT1ININIEINIAMERTUD S
uywd WoslsstumsuenianFossrilumsdesdtauslunislidin madaiuuisad drevensonuniu
NauAaUzUsTIANYsERINSSY $1uaY 4 Ty

1. %NS LuIRa lUNISNNSAEUN HAUUTEANINTTUATINETIA YA UTeRniaue
9 2
1.1 9Af 4 — WU 4 YU

X

)

1.2 atulula
2. AANNISHALANANISNAENY (Rust Oxidation)
3. wsavumalalunisadreassanasnufaus

F,

- P [e— o i Z i e
3.1 NMYINIANUBY

3.2 Antony Ghomley (1993) unu - lany Tuve  myunu
3.3 Demien Hirst (1994)

3.4 Grzegorz Gwiazda (1984) , +Q 5 .
LNELNINAINUN AU ASINETIA

TusuuuunANNITuaseaTIn

AT 1 NFOUBLIAANITIRY
N : {39

28



JOURNAL OF FINE AND APPLIED ARTS, CHULALONGKORN UNIVERSITY
VOL.12-NO.1 JANUARY-JUNE 2025

RHERL T

1. UsgAnnauy mneiis msthd1in Ussinnssy Ssnand1dn Ussisn fu nssu maneds Aads
ammiludmnniansRadieafunmaungadnlsl fuseu Tave \Hus uagdnh 2wy Fwdahdwmn dafudm
UsgRumaug Tunuifeaiiassdiionnei Usshunssuuusssuiidesnisuennaruieatuuuida
vénmaoulunszymsmaunFesend d fie anw3n amnslan ANalngs eumas sumawirudad Ussin
UsRnnssy $1uau 4 3u ldud 1. amug 2. Tany 3. lave uae 4. nigUny

2. 9AR 4 D 1. unuy vt §n 2. lang vaneds laa 3. lung wuneds 1nss uas
4. MUY Ve viad

TunaULATITN1IALTUN1TIRY
Yupauin 1 AsAnwAuadrdaya

TumounsAnytoyanenans Wunsiinwdeyaiiiesdeslun1sidoanumadsng 4 louwn wilsde

=

2550590 UnAa uleduaznuideiifeadestu 1. sndsyinnnssy meinamanslusnudals Jand
wenlunshauAalzuasmaiiansifeaiy 2. lenansiAdesiununAammszwmsaaun enf 4 uas
adalula 3. usstumalslunsaisassdnanufaUzuasienansnuideiiieades

Tumaud 2 MseenuuuRaUTAUAaTS19EsIE 9a UszAntaug $n Tan Tnss vag

Hutumeuvesnisihdeyalutuneudl 1 svhnmsiinnest duamgoonundudoya Wetdoya
WUszendld WiannsesniuuNanufalzassassdyn UseAunauy lnewvsduranuusehungsy
a¥19536 $1uau 4 Tu senilaswasasiiuiinlae 1. fvuanseuuwIAn (Conceptual) NMSMIWLINIS
seenuuURanUiruAadaiasIAYn UstRumauy Tlnadnuariiasnsaveniauwidnifeivend 4
TnensguungUlue sedulasadauasiiuin 2. msnessiuuuunanuaisasIAfeiae daden
sUMUUTIWINzaL 3. Meadesiunuuianuaieassd 3 57 mntuifeiuio 3 57 lWesneheduioy
MuvUInTsedi LAl

1wy lans

(lan)

Myt

(via)

AN 2 NAITUNNTIINTNAULUUNIEAUED
1 : {37

29



JOURNAL OF FINE AND APPLIED ARTS, CHULALONGKORN UNIVERSITY
VOL.12-NO.1 JANUARY-JUNE 2025

NNl 2 ndsnfifiselimumunssanssuiiAeates uazuseumalannmsadeassdnay
Aavzuan Fbevinnissenmdunuumefuaeatuunszay lngeaniuuiduninnieininuywdiuy
aavousis 4 Funu dedunsnaslumsmiagussneudu q wssneumsaisassduanulugiiy
soly ifesnifusudssiunssudarafifudonan nsisiusuuiiedrsamudululdludesiy

dnisvensauassludidusely

én

aa

NN 3 HAITUNNTASITNAULUU 3 T

ADUILIEITI PIUNNTUULALLR
1 : {37

it 3 fifeasreedunuy 3 7 douveneats fetimstuanfuesfnuasmasenitluen
\Fou Jenszuiumaradeuazdamalinanuinduuuassy fansudandinifumioiliihunse
ielilsiAnnsthndemedns wasiileifunsussiiurnumsnzailumsoonuuy

Funaudl 3 n1svereIRULLURAUESATIH

nauUsE RN TIIRATAuAadyn UssRumaus : $n Tan s vias $1um 4 G Sdumeunns
YepTunudel

3.1 YUABUNISUUVENY JUAULUUAINTNAULUY 3 TR Tilasuauiainvual) Tagly

v
A4 a v oo

Fuwnirlunistugy Tasvastiuinisfisiessesvesinfielifniiuinduda Wumsuansorsunl arwidn
dielvinaunduluudnuasrhmeestunuiieonuuuly

3.2 Sumaunisnanfins qunsalfldised 1. Juamawes 2. wdnidu 3. leusndm 4. 1adu
yiuieSeavde 5. 155y 6. Touf 7. Audhifunieli (dwsugafinnd) 8. 1 Aou dmsuyuvdowsfiun
iAfenmzideyalnensliimafenenfisrinuantunulssfunssushauintiuuusosd deuloaty
mdnseideyanionans uwRamensEnsmau emeuwaragiussiiunsinyiluded ludumoutl
naTuAsIATIA 4 U WmIneafniuuuifsaiu Sweiiaustureunisoonfiuiluamaiieds
somsvhenudla fail

30



JOURNAL OF FINE AND APPLIED ARTS, CHULALONGKORN UNIVERSITY
VOL.12-NO.1 JANUARY-JUNE 2025

3.3 JumeunisvinlfiAnady

3.3.1 gUnsaiflddaed 1) Mdudwiunisesiiu 2) nidsesiiu Metal Effect Primer
(AM203) 3) Oxidation Metallic Paint 4) ﬁﬁﬂ%ﬁ'ﬁﬂﬁﬁ%m Rust Activator (PA904) 5) Permacoat Xtreme
(AM204) 6) e aRoudiufa Permacoat Xtreme (AM204)

3.3.2 mawiseuinewn fduiuiestanily fufnsdesukain azerndmaantiy
asly afu Asandsn FduAinndsegluanmiviefuinfifianundestalineiy misditiinandeu
gelihsesunninliGeudos nulsshunssussumauy S 4 Ju vianliuednana dafugide
sosvinfiumnanliuisainusmnanudu owdsumnsosiuddudely

3.3.3 Msesiiudeduniu S1uIu 2 50U seauuRs

3.3.4 yAsasivu Metal Effect Primer (AM203) 3112t 2 $u 4ufl 1 svegauvi 30 wil
Fufl 2 fadlurisadin 12-24 $3la9 fouriu/mElane Iron Paint ludunousioly

3.3.5 v Oxidation Metallic Paint 11 3 1fien

3.3.6 W/ thenssufiFen Rust Activator (PA904) ilvifnady dufl 1 lifesdonns
1he y11/4u Rust Activator (PA904) 1-3 ified 4ufl 2 fessziaalivinaiu my/my wianilen Ussan
5wt dudl 3 wiusuiudennn Fatursduinnauduiiea eatuimdnasietusgaiulddn
ndrannaniuly 30-90 udt fiskisedn 1-2 dalue FeamAeadudud duil 4 feliuieadn 24 Falus
HoduaiufiAniuoon nouniaieudes Permacoat Xtreme (AM204)

33.7 MeynAReuiiuR Permacoat Xtreme (AM204) S1uau 2 (len Tnedufl 1 wawth
avendnardu 1:1 TeuTunas nilsiiadidliutia 1 99Tus Gufi 2 laidesnaanir nlsvidislius Dusuldls

3.4 %umaumssiadauﬂs:nauﬁluq

3.4.1 unu(En) Mugunss Yanflignesnuuuiazdnsegvilegauostumy Aegunseiuliin
siiououly Famdululiwanafinadrslidusunsesssued Tnedidetusunsedemandudalid
nasulsidanudenis Uszdumnudsiaelulinataiin uazshinaneuenliluaiuimun Fruuuide
sunsslsfda vieveuly FidedesnisdeunAniisaiunimin amnunuvesvsLluinainnisguainw
ansodadalufirnisiideants dwindastlumasaivlisuiunsquatelald uyudusazaudly
ngAunmsguanuuvenlsianely MmsBeul msseusu uaznsianswipu lnslinnuddyiuanuguiiauna

3.4.2ang (lan) fugunss Yanfirseguiegnvestusu fogunsindosdivasy viituan
AuAuLAd 311U 4 Fuiifivuinaanduiu dunBestedu fuwunn fifedesninitauesunsaesgnsii
Dudydnualunuenalan svneyy nawiiu Aovawisanuden nauisanufiung azvioulyifiuds
nsltanuidilalunmsmusunueaiieufiasanulanuaznisaiuauensualnuLes

3.4.3 Tung (In55) A1UFUNTS *Fa@ﬁ’magjmﬁaqmﬁuaﬁumuﬁagﬂmmqLsmmw
AukuAn s ahwianenludydnualmuaulngs ruldwa n1siseus Msueiuaulngs
waziilaralngs Wudddnlunmssnnanuduiusaatugy

3.4.4 nyUIMIU (Ma9) PUFUNT ’"J’a@ﬁ?i’awaasgl,wﬁaqmm%uwu ABFUNTIVBIYY
Tngl#inadin Found Objects iunsusznautuanaiome Wy seu avurldvewing o fidaun

31



JOURNAL OF FINE AND APPLIED ARTS, CHULALONGKORN UNIVERSITY
VOL.12-NO.1 JANUARY-JUNE 2025

anmduify sunnda {idefesnmstiaussunseiindefuusngreiniesmu Aanudivlunisuany
Fadudydnuaiumueugumadiunuies guvaslusnne mnuiawaialunisuoaiunuies
3.5 msﬁﬂé’i”agﬂuﬂjamamuﬂszamnsm
nsafsgrunuiiesesfuimdn Wedunsidululudesesniaudeulaseadiswnunans
yosmsiumin elAnauiaulavesmaianisiedsligaaduindululild afunnuasdosio
ANUIENIINNITHBNILLAZUEAUN SRl I TN

M5 1 @3UUABUNITATINATIANANUUTERNINT TN 9ATIA
I : {37

%o NNTWAULUY A9 3 §f TuYE8TIUY NaUANY TRl

1. UNu
(5)

b

b
>
J
3

2. lany
(an)

3. luny
(nss)

4. ny
YU
(a)

32



JOURNAL OF FINE AND APPLIED ARTS, CHULALONGKORN UNIVERSITY
VOL.12-NO.1 JANUARY-JUNE 2025

Useloviveeeuily

1. uwuanienisassassinasudals a1nnisldimaiianisiinalin (Rust Oxidation)
dielinanuinanuwUanlyel fugunsaneinauy e

2. \Hhuedosdliolumsuenidnismesymsmauifeivend 4 iunualvaiiassdesnadilang

NAN153Y
a o b4 (3 a v a o Qy ¥ 1

MAvasassAyn Usehiniaue Ussnaulumenanuuseiuinssy 91wiu 4 du laud 1. unu
(5n) 2. v (lan) 3. Tang (1nss) 4. Ny (iag) TuessillaRnunannienans wilide fe wazussdunale
Pnfaturine 9 lngasUdeyalasiail

1. anu (3n)

1% v v & & A v 4 2 v yyve A Yo I o a

AugUnse Jageuuugavestinauiui 1 desnisdeiwulddavieveuly Tiagdululdwaiain
asbidugunselddnaiiouassnusssund suuunfn sulddnniaveulsdedasnunuiunuinis
YoduRazAY Aaussisiuaulanase aindaudidnauanudenisveas Wisuivuyedimilou
suvauleiidesnisnisiivlnedadassisiiulaegisinunin suwmede veulsldinedadnaiawas
luldwanafnfinUsedu gunssmednauysduuuaaneu ldmallalundeliivesnatawagyiniiuiiame
Metal Effect ldnszuaunsmaniidanilaiusn dadusdislunisssufisenlifnadumanuuiuinny

2. Tanz (1an)

AUUNTY TanaunuaanuuLgavestuun 2 senwuuliidugnsindauy Aanawuuannauiu
Auwwafn FITelizunsedmasuiiownugniin defsdydnualuisninulan euieyy Juduveiinves
ANUEDN Muwnaila JUnsagninldimedaniswenaunuaa sunsinginmaldimalatundsliivesnaa

o & a v v a v A ! = & v 1 ' aaa Y a
wagyiuiamy Metal Effect Tnszuiunismaniidinidiusy gaduimdiglunissafiselnda
atlundnuuiuRa

3. Tunz (Ins9)

s

AugUnse Jagauvuanvesduanuluwinig dusuide @enldiwianeiieiudydneal

<

a vVa v

wnuald Auwal Sadunisduead 4 Feedenisiiniuvesdiuy duwatlia w1ANeNEIE

[
o a v

13l 1au191n38 Found Objects luduvesgunsimednialdmetiatunasliiuesnatauasyinivui e

£

Metal Effect Wnszurumsmaniidnidnsan fifmnandesmathiausuunfniouiuayud e iy
Anrudnladulszdniievinend 4 Mifuatalulasenly

4. nMyUU (was)

Fugunss Tanduuurestunudusunsesngrieiniasmuia fuuundn wnguieieies
aawit Adnmudiuldlunisuaniasassiang 4 wienunefdydnvaluiinnnuay desnisdedeniiuy
duvas amvadlua gunaduanudiise guvadusiunavesnues Sadunilduend 4 Alfnanliludeiu
Frumaiia wnguiewndosmuiidenlitaniiueiestnauindestetuliiiusongeuazinsly
dugenanvastuauiieny Tuduvessunsimeinialimaiadundolmussnanauasriniiuiafe

33



JOURNAL OF FINE AND APPLIED ARTS, CHULALONGKORN UNIVERSITY
VOL.12-NO.1 JANUARY-JUNE 2025

Metal Effect Ttnszuiun1symaailinundaiusiu

NaggUN1I5ANTUNITIL/PAUTIENE

ndaieassAnanuiruAalyn Ussiunaue : $n lan Inss vias {idevetauenisedune
HamTITenungUszasAresnifedsd
1. wanuvinuAadadeassduazasfounundnifsafunisdniuiinededan
mMaieusuLAnend 4 wazalilule WisuiuiyudidesiiEnhisladuussduievinend 4 mmsh
anailan s wavanuvas Aduadalulesenly dosdiafuasmiunsieaeunuiesegiane Msdmnsiumi
YasgUnsReEfMeInIALywLUUaABL 4 Su gndnndufimmaunndity ningumsnuislassengn
diordunsthanenlsifemanuifnmiudile WunseduneEesn muan Anumne MugUnssusuinig
gﬂmqmqmﬁmﬂmam%mﬂuﬂizLﬁuﬁwﬁiﬂumsﬁwLauamamﬂuﬂ%’jﬂﬁImmﬁu‘lmaa%ﬂq A9 9 109
Sameuyed dsiwiaswosuyed lasaenandeaiuanamuneueanisiniamans manes Auiin
selassaanazdnuing  veasramesnudvidednd daorthluliusslovdls 2 ma Aoldlumafatzuas
Tlunsnisunnd (srdadinanu, 2541, 1.16-17) waziduuseRunssuassdundunswaniaonnig
U5 lumsiuiiufiluluennia Ssunsaduanudd Wunsuanseennmsfausiidoamsiiuiiissesiude
nszuuMsthy vde adn wazeudenlavy viefeTannanvanesiin weadailundelluesnaiaway
yhiluRade Metal Effect Tdnszurunismanad (Rust Oxidation) isnfidusan nanuadeassdin 4 Ju
2. a¥1999AnuFnHanuiauAadyn UszAnilaue : 5n Tan 1nss vas {idvaslesnnnug
Hu 2 6 Idud 1. Fundnead 4 wae 2. fumsliinadelunudsefunssy fil
2.1 anuzludrunisadreassanaulagdandnann 4 lunasaniiudia laun
2.1.1 msazviouseninanUsyaunisal: nsagvieulazAne Uszaunisaiiniunndy
fugnuddlunsimunesdadnn wensiiiuineaaiiad TnonsiuszaunsaimaidlumaGeu
Suwawiiule udddgueinisasnsassaussininssy
2.1.2 m3Beuifazuondiu: fuvinuaziuauvesanIuNIainnUTEng Wy nsld
Uszaunsaiiduguasseludin WulomalunsBeuiuaznaivln ileadassdnanuaieassd
2.1.3 massuadmnsuagnaausu: masadhnefidanuey sy
Dudadfyfivalianunsawmumuedddognaivssansam
2.1.4 madudrheuies: msfuinreulunisdndulauaznisnsyyivesaues titeainaassd
FAndidinrumneuazeagy Tnefinundusadevlunsdanisna uasmsdndduasddguagliddny
2.2 asfarulunsldmaiianistuadulunulssininssu
Rust Oxidation viamadanistuaiy ituisnsfililumufadzuasaililodioatragdnuaid
wnseuvieidonaninuuiiuin Tnsvhluudrasduiiuiolave TneddlatiosvlniAnaty wadaiifedestu
nsldasvieasialiiduaiumaineendndu Weonaviull msdudatuaseendladagiililanzidn

a

a ! 1 Aa [ 4 Y P A o ! vo & Ql' < L3
dud ﬁﬂNﬁIﬁl@WUN?WNL@ﬂaﬂHMLQWWZW’J LWE]L‘WlIaﬂngLQ‘W’]%LLaﬁﬂ?WNUWﬁUIQIMﬂU%UQWUVILai‘ﬂﬁmyjim

34



JOURNAL OF FINE AND APPLIED ARTS, CHULALONGKORN UNIVERSITY
VOL.12-NO.1 JANUARY-JUNE 2025

dwsunaulamaianstuadui awnsafnwdoyadiindy wagdsnsanunanuiliduiugudessiule
a v 5 agllyq v Y o a < [ cal v U = a I o - % a A &
NydeAsITefensinauawnAnUTsuiulywdndemitindudnladulsed e vineni 4 Mdu
atiululaeanly fesliafiuazniunsivaeunuesegiaues {Idedudenldioniiindnisinaduiiensesu
= v Y %4 b4 % aa a A aa = A

NsUaNIU N3TUTVRNYY aenadesiun@ll Asasailowarany (NAL Alasailoduasaniy, 2565, 1.195)
naten1Tas LRl luuRaUraseassfin Useinnns dnwsin Aaludme werAatunietinesniuuy
Mieuluguuuudug wnunefnnesiuisnisiagaussamduiave vy iunsotleniuanioenddldiie
wuganulagulagn snauNa Ui UL ioaenendeiing1To kA dAYHIULNNDIYININ 1
AatunaneAuiadeesAUse N UNURITRIUAAUZMBLTITUAAIAUSIINTIR LazaanAdeInuAINGT
A 1 A a A Yo Y [y v & a =
i Tugasssagian 60 Unun Aatulnelasuussdumalaanusvymmsmauasihdunwifnaiou
a5slunsadsassAnufavzveaninin mnilanessaiisinusssuniudesilalned1edsdsdeAauzy s
wuusaAuazuuuldaLan AatulalisnsassassANeNAILNAITUYDIRULDY FDEN9tU AaUudnuwiunnly
munnwAalagTuen iiednszileuddnualiarananefalyine uasueuilidusiniuAausay Tunnedie
W wenaulsdnine 1 ndandnUsve ey Jusen lurausiadsnufalsAsiEuduaindisesnou (R
AUAuRS, 2561, U. 32) fIudaniviuddaisassananuirudadyn UssAnnisuy dhwdaylisuuuy
Badgyanwallunisuveniansessn wifiludgdnvaifannsadilald wazdredenisfinanuvediuay
nasunnTuysniasilulsslevilunisadanunseninisivdoanersualuazanuidnisends
oaR 4 lollunides

AnAnIsUUIENA

NWIYATIETIAYA Useiunaue losunuatvayunanuaiassd Quneldausfaunssumans
uninedoriuesunsilsa (Wszanuiing) Used1l 2566 leUstlemisnunmsiFounisaeu weunsauie
mefauzliiudiny wazmsimunlugnndueinsdifiaunmifielfaenndesiugnsmansumine dy

35



JOURNAL OF FINE AND APPLIED ARTS, CHULALONGKORN UNIVERSITY
VOL.12-NO.1 JANUARY-JUNE 2025

UITIUIUNIU

nAT FSaeuiles, I3t nauna, uastonyd Juglsil. (2565). MdudavesineiiegUdnual
yesgunuUansarSeuieildsuussiunalaansssunid : maveaedlitaglnefifnass
NTiosAu. Humanities, Arts and Social Sciences Studies. 22(1). U. 195.

3 Mndu. (2562). gunFemans: JomuasnguiiReaiueunuuarfats. Tu A’ NBUYLY. “AMAN
wazunumvenssunssulnewnsludeulve.” 995575 Humanities, Arts and Social Sciences
Studies. 18(2). U. 378-379.

nsusna Buadne. (2562). Mufwinsiudlunuussiunssuvesioulni nosudd. Humanities, Arts and
Social Sciences Studlies. 12(6). . 1851.

WeU AURYRS. (2561). msﬁmmgﬂLLUULLazLﬁammaﬁwuﬁﬁmﬁé’uﬁaﬁlﬁlﬁluﬁaﬂsﬁamaﬂalwEJ.

Humanities, Arts and Social Sciences Studies. 18(1) u. 32.

'
(% (3

T uniud. (2530). adulule. sadn1sn1sAvesnsam@nyiaegini e,

WAwg nauysy. (2562). Aumuwazunumvenssanssulnenmsludsaulne. Humanities, Arts and Social
Sciences Studiies. 18(2) 1. 378-379.

Twdudingan1u. (2541). wawunsuANYAavzIngy-lng avumvUadnganiu. Tytudinganu.

Gromley, A. (1995). Antony Gromley. Phaidon Press Limited.

36



JOURNAL OF FINE AND APPLIED ARTS, CHULALONGKORN UNIVERSITY
VOL.12-NO.1 JANUARY-JUNE 2025

nMsadsassfungeRalannagnsvasenasEiusnguiinusiuRaUznnsuans:
ANEA319158 AT.UTINNY A5EA3
DANCE CREATIVITY BASED ON ADVISORS’ STRATEGY FOR DOCTORAL
THESIS IN PERFORMING ARTS: PROFESSOR DR. NARAPHONG CHARASSRI

1.8.UTens36d F559%* M.L.PREEYAPUN SRIDHAVAT *
TN 25865 NARAPHONG CHARASSRI **

unAnga

IngniinugiFes msaiuassingeRadannagnivesennsdivinuguidnusidasnsians:
mans19158 Asuses 93ars WunsidedanunimuarnsideBsaieassd Tinguszasdiiiedum
sUnuukazAnTlsndsnmsadassduigedad Taeflusstuaalasnannagmdvesenanssiuiom
A InusAUAaUENITLENS: MENTIA5E AT.UTINGY ATAAS

uamsiTenuildsunuuuazuuafndel 1. Unuunsaiassiuigefad ideanuisaduun
muesdUsznoulunsadeassfranumeiuugedadine 8 Usens dun 1) unnsuans a¥sassd
Fuannagniveteanseivinumauiinusiuazmsuans: Mans158 asusmed afaas Tneutaun
mauanseeniduiiiesd 2) fuiflunisuans iiuiuuudadiomududassuasiammannuaiomaiza
fuesisn  Tumsuans 3) danngedad Tsuuvunsiedeulmsengludiaussirumauuuuungedad
vdsasilmilaglfinadrveaneds dulliuen wazwea wélaes 4) thuanadudilaunsadeasvivnauy
ugeRadndsadelnifianunsadioneansieansaudaniuntwvitnsldedensdlunsan 5) gunsal
Usznaunsuanadinisligunsaliniesdiomainenmaniiidfaydundosqanssat @nen) drems (ed)
M (namand) etiedeasisudisudsmmniummmanivesnuide 6) indesusiine Hiedesusne
Boudreiliszyme wazldduafeunumiumineveinszaudvnvosauiuguiinug 7) uas
THuassssned 8) idesuazaunifiliusznounsuandliidossssumni uasidosdaasey 2. unAavdans

a

o ¢ a [ 3 cal = aa 5 v ¢
A919859ANAU U 5 UsenIs VL@LLﬂ 1) ﬂaEJ:V]SGUEN@Wﬁ]quVIUiﬂN’]@ﬂ{]UWUﬁ@']Uﬁaﬂgﬂqﬁl,l,ﬁfﬂﬁZ ANARNINTY

v A =

¢ o oA = 2 v ¢ i = A sl o a o s
A3.usMeY 93aAs Faannsilugiuszaunisalinnnd 50 U fdinagnsiddapie daudnadiaassfgs
P S v v v . = & vee N v v
fanuanunsanviaganuas3ning (Versatilist) Fadunmanaiusin 2 Usean 7a3an (Specialist) wagining
(Generalist) l9eiu AelisrviyluFswimraugieinuiamnsatwasliianudilaEoulaseng
femefednlu uwardalinnudandgulunisiinugs Jiudududa insiamedauazdau Jsanansoues
wiudggmlaarmth wilalgmldsings Wisuusihvilinuiaaunm vddinagnsnasiausseinie

Weumatevibiinidensenlunisieni warlinaliinideduiegsintuazefisssu uenaniidslinagns

*MAnsgavUSanen, vangnsfiaunssumansaultuda, ausfaunssumans, 91ansalumiveds, mlpreeyapun@gmail.com

*Doctoral Student, Doctor of Fine and Applied Arts, Faculty of Fine and Applied Arts, Chulalongkorn University, mlpreeyapun@gmail.com
#ENERTI9138 A5, NIIUNIVENGRsAaUNIINATANTAU UM, AnzAaUnTTUAERS, ANl INe1aY, thaiartmovement@hotmail.com
**Prof. Dr., Curriculum Committee of the Doctoral Program, Faculty of Fine and Applied Arts, Chulalongkorn University,
thaiartmovement@hotmail.com 37
Receive 24/11/66 Revise 22/2/67 Accept 18/3/67



JOURNAL OF FINE AND APPLIED ARTS, CHULALONGKORN UNIVERSITY
VOL.12-NO.1 JANUARY-JUNE 2025

Tumansuumnafsusshdeiduussingnlisrmiviliinedetinidelunisdudu msesuisny uas
agmnungiresnsAnvauaisassdungedalluouian 2) amnuAnaiisassdnisinuugedal s
a¥sassrauiliinefigviunneunaz Safuasgrunis dudunuuAalunuvdnvesivyan 1517ing
3) ANIUVAINYANEVRITULUUNTUARAS TAUVaINVAIenNasAUTENauYeInIsians 4) mslidydanually
nanusuugefal fnrudanmifeasnssingUseasd wag 5) nquinshuRaunssumans ldiaue
siunslinguiidunmmans saduungedad sauiad wegaSenefad Saamsideussamu inguszacd
YINMTITENNUTENIS

[

o o v ¢ 2 & ¢, A = aa ¢, a
ANENALY : NITATNATIAUYAAY/ NayNS/ MUINWINBAUNUG/ AaUzNTTULERS

[

38



JOURNAL OF FINE AND APPLIED ARTS, CHULALONGKORN UNIVERSITY
VOL.12-NO.1 JANUARY-JUNE 2025

Abstract
The doctoral thesis titled “DANCE CREATIVITY BASED ON ADVISORS’ STRATEGY FOR
DOCTORAL THESIS IN PERFORMING ARTS: PROFESSOR DR. NARAPHONG CHARASSRI” is comprised
of both qualitative and creative research. The objectives were to explore the pattern and the concepts
acquired from creating a dance work, with strategic inspiration from the doctoral thesis advisor Professor
Dr. Naraphong Charassri.
The results of the research found that both forms and concepts were obtained as follows:
1. Forms of dance creation, which the researcher classified according to the eight elements in the creation of
works of dance, namely: 1) The performance scripts were created from the strategy of the doctoral thesis’s
advisor in performing arts, Professor Dr. Naraphong Charassri, by dividing the performance script into nine
acts, 2) Site specific area in an open space was used for freedom and artistic variety, 3) Dance styles were
presented in the form of everyday movements of the body in post-modern dance by Merce Cunningham
and Paul Taylor, 4) The performers were those who had the ability to communicate post-modermn dance
gestures as well as express their emotions through direct language of gestures, 5) Performance props
included important scientific tools such as microscopes (biology), measuring cups (chemistry), and scales
(mechanics) that were used to help communicate and compare the interdisciplinary nature of research,
6) Costumes were unisex presented with simplicity in style and color in white to represent the white
paper of the doctoral thesis, 7) Lighting design was natural day light, and 8) The sound and music used in
the performance were natural and synthetic sounds. 2. The five concepts behind the creation of dance
work are: 1) The dance creativity based on advisors’ strategy for a doctoral thesis in performing arts, Pro-
fessor Dr. Naraphong Charassri, with more than 50 years of experience. Therefore, the professor has an
important strategy of being highly creative and having the ability to have both deep and wide knowledge
(Versatilist), which is a combination of the two types of Specialist and Generalist together, namely expertise
on one subject, but at the same time being able to easily cross over to understand another subject when
necessary. He also has high flexibility in working, excellent adaptability, sood techniques, and ability in
working with people. Since problems can be seen in advance, the professor can solve problems quickly,
give advice that creates quality work with strategies that create a relaxed atmosphere, make researchers
ready to learn, and have full time for researchers in a thorough and fair manner. In addition, there is a
strategy to lay out the normative topics in advance, making it easier for researchers to search and explain
their work, and convenient for those who want to study creative dance work in the future, 2) Creativity
in the field of dance that has never been done before and there is still a standard for being a model
artist according to the principles of Vijjuta Vudhaditya, 3) The variety of performance formats is diverse in
every element of the performance, 4) The use of symbols in dance works is unique and communicates

the right purpose, and 5) Theory in the field of fine arts which has been presented through the use of
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interdisciplinary theory in the fields of dance, visual arts, and music, with the research results achieving

all research objects.

Keywords: Dance Creativity/ Strategy/ Advisor’s for Doctoral Thesis/ Performing Arts
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Abstract

Data Synthesis to Research Concept on “Sculpture Installation : Back to Aesthetic of
Community Way” is part of the doctoral dissertation under the Faculty of Fine and Applied Arts,
Chulalongkorn University. The research objectives aim 1) to create a visual art related to retro-
spection of fade-out lacquerware wisdom, 2) to indicate a factor of the wisdom disappearance
due to career change in the modern society, and 3) to present the conservation and transmission
of lacquerware knowledge through art. Qualitative research is selected, including data collection
of documents, field works, Pierre Bourdieu’s field theory and artistic concepts including everyday
objects, representation, technique as a concept and museum installation, followed by synthesis for
sculpture creation. The research results show that the form could be a sign of representation of a
phenomenon of career or labor movement in the present has an impact on a lack of lacquerware
wisdom successors. Moreover, the concrete creative result is applying the lacquerware technique
to create contemporary art, suggesting that the technique becomes the concept for preserving
the knowledge of lacquerware. In addition, it is installed with the same concept as the museum
to extend its significance in terms of culturally objective value and display an atmosphere of the

industrial consumption in the capitalism - social change.

Keywords: Sculpture Installation/ Local Wisdom/ Lacquerware
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AT 1 waeu New Hoover Convertibles (1981) ww4 Jeff Koons
i - “New Hoover Convertibles,” Whitney Museum of American Art,

L‘flj’lﬁﬂLﬁla 15 @Ay, 2566, https://whitney.org/collection/works/7399

mwﬁ 2 Wadu New Hoover Convertibles (1981) 984 Jeff Koons
ﬁm : “New Hoover Convertibles,” Whitney Museum of American Art,

dhdudle 15 danna, 2566, https://whitney.org/collection/works/7399
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Abstract

The main purpose of this research is to study the influencing factors, the concepts and the
identity of mosques in Nonthaburi, Pathumthani and Pranakornsiayutthaya provinces, which are
important factors that create unique architectural styles developing along with changes in society
and the way of Muslim life in the 3 provinces. The study focuses on the selected 30 mosques from
the data of 115 registered mosques in 3 provinces, analyzed according to the developing process
of each of the 5 periods:

Period 1: Ayutthaya period

Period 2: Thonburi period - King Rama Il

Period 3: King Rama IV - King Rama VI

Period 4: King Rama VIl - King Rama VIl

Period 5: King Rama IX - A.D. 2018

The study found that Muslims in the 3 provinces have important concepts about mosques
like other Muslims, such as viewing mosques “as the house of God”, “as the Muslim community
center” and “as Islamic architecture that reflects the identity of the Muslim community”, which
leads to the expression of identity in various issues, including:

1. Communicating ethnicity

2. Communicating the Ummah or the Islamic nation

3. Communicating faith and remembrance of God and the prophet

4. Commmunicating religious teachings

Keywords: Identity/ Architecture/ Mosque
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Abstract

This research aims to revitalize the art of improvisation and explore performance practices
in classical music. Currently, classical musicians often play according to written scores without
utilizing improvisational skills creatively. Historical research on musical performance reveals that
improvisation has been a crucial skill from the Baroque to the Romantic era. Renowned music
pedagogues such as Carl Philipp Emanuel Bach, Johann Joachim Quantz, Leopold Mozart, and
Carl Czerny have written about improvisation in their treatises, notably Czerny’s “A Systematic
Introduction to Improvisation on the Pianoforte, Op. 200,” which emphasizes improvisational
artistry. This research focuses on improvisation in three contexts: introductory presentations,
embellishing melodies, and playing cadenzas, using lessons from these texts as guidelines for
contemporary classical music performance and education. The researcher has trained in the skills
of improvising introductions, ornaments, and cadenzas, and has presented these through piano
performances to demonstrate how creative practices can be incorporated into classical music and
enhance the enjoyment of present performances. Furthermore, teaching improvisation skills helps

to foster imagination and a deeper understanding of the music for students.

Keywords: Improvisation/ Prelude/ Ornament/ Cadenza/ Carl Czerny

88



JOURNAL OF FINE AND APPLIED ARTS, CHULALONGKORN UNIVERSITY
VOL.12-NO.1 JANUARY-JUNE 2025

unin
mysuanren1suTTasiuginaleslilaiinswieudeusnneu (v Wugasey, 2554, w.117)
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- Joseph Haydn: Piano Concerto in D Major, Hob. XVIII: 11
- Ludwig van Beethoven: Piano sonata in E-flat Major, Op.31 no.3, lll. Menuetto
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Abstract

Nylon-string and steel-string guitars are both acoustically induced, sharing similar
timbre and performance fundamentals. This article serves as a phenomenal exploration into the
arrangement techniques for guitar duet between classical and fingerstyle guitars. Coming from
interviews of eight adept suitarists, the data were later transcribed, utilizing VB-CABLE Virtual
Audio Device software, into electronic documents to be ready for analysis. The findings assert the
significance of an arranger’s understanding of fretboard notation and musical theory, as well as
advocating for prudence of song selection congruent with each type of the guitars. The next
critical concept encompasses the selection of key signatures that aligned with notes in open strings,
alongside the adoption of unconventional or open tunings to enhance left-hand dexterity. Finally, a sonic

difference between steel and nylon strings emerges as a pivotal factor in shaping excellent guitar duets.

Keywords: Arranging/ Guitar duet/ Classical guitar/ Fingerstyle guitar
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fiauniiufinisdouedilianuauysaiinniy muumimmwmmuLmﬂumwaﬂumﬂmwLawwuumu
vielaufivtugs savienudilassamniveneiewuniiaiuddisosinemn fdl BTy i ghieiss
e nafleiesauaiussamiimsiuidesiinvesnsussias JohbifiseuSesdndudeadauause
Huegrsiludomnuiaued wu f3nmilitugides mandnndurierruidesmsaenrhussatinesnos
(Guevara-Gutiérrez, 2022, p.23)

2. WUINNITAALEBNUNLNES
s Audoana IrdunvalussduimhaulafefumnufdndulunsdadonnasiianGeuses
wazaiassflugananuihmstinisinssuussfouuasmufiniusvoatomyamadidamii
S liuuzihnadIngg Arrange mauigozyuini AugaINTIILIILYI IR
91 MY Arrange...n3IMULEUEN NsIzWaY 30 tiae dus1lavesasly 30 tawiiud
ovlsiiu line 1 oxlsifiu line 2 [Farsnaradnimioflunesaladun] udausassui
Reference Mood vaainasaziduvszanallnueunaslaidiny Mood Ussaalyu 6457
Fonldnan sxdreuas. imasilia inasth udamnagInnasd it fisus inaus Ao Aisus

(wyse Audbana, nsdeansdiuuang, 3 fugieu 2566)

wysy Audeana danandaisnsdadentaziFeuSounasliissfuinuensiaunnueinied
vannvanewiieliinenaanla el
lonsy uinlalandlenn 25 mauansie 5 dwvain 9 Ay auiienveuymNas
wifvednuaynlunis . iwasilgrninasilite Susrimasiieno uninde 9 i
FOUNANEIN 1FEITUTUANITUTIIUTA Fauunauneeguda usinnsinslnihoguda
ogmauAnIsAaIadn udegniauinisaaradnuuuiiugrudrluieuda. 19aimas

105



JOURNAL OF FINE AND APPLIED ARTS, CHULALONGKORN UNIVERSITY
VOL.12-NO.1 JANUARY-JUNE 2025

7 Anrseraradndiedds... lumldauraeuauy 959 9 Wrvednaziu.. 5199590819l

g

lowsen luiinivesuinarevunle deedeniddiiev s wudrduvilvaunaie unnsIain
AalT1e199x lulgunisemruenlinmsaarainegnied Anrsiunasalndedrauied
uvsnas 9 A exlsUssaail orvveiunanatiesseieliiges udasTinasiuuylys
18939 9 1ASe9ay 1 w30 2 wae (Wysy Audeana nsdeansdiuynna, 3 fugneu 2566)

Janamladn fReuSedidesnsaiimanuluduiunieyanas 019deainsaninueules
voulleninassodlndma suiidndiuvedseauaueIndie iastmauiivssneuiudugauninas
ludavslvidanumsnzaulagn1ngiy

3. nstaenldneyuaLdes

A UsEN TN N SIS 8 US BUNINAIEI NS UARIS AL AN SINa R oAU dY

v

Tunsidenlan

9

WaLdes s fiansalinaeuwdessn fe 100 E, A uag D aznuzilungyuades
A wiaed uaz A luwesfignideniiinndign sz hilinlnin dulsfitim uazladduviedisumisanos
(Kirten, 2020, p.12) 35i0% tangsiug wagdios wna lina1in wudleevhlukuazidonfdds Associate
Avaresar [...] s51u1yndefd A G A D Ad A fAd E uaaind B 8199luly Favorite
dausiedlans 2 Anu" (Aey \@nvavus, mi?%amidauqﬂﬂa, 27 AR 2566) Wardad 19Aa §9nanan
I wdaigarausiAiae Standard wioua1 a1 Position luu Fsiiululd G sl wse £ exAdeslsnde
D udiaes 9 Auaesase 9 luwasd duiusd D e Fanseluu wietidmseilse asutdy A mise i
aearlilautng insresiudunasusaias 15950ldpenda77 vhiasnsSeedeluids (deq wana, nsdeans
YA, 24 NULIEU 2566)

NndeyadunwalinwunuInduisandeiuilnmgueiiamsvee fuaniilienudAgyiunisden
naysadesianunsadadssuabinaiu lumsndudumnidennyuaides F uwesionafadgviiosain
< o A v = s A Vyad v o & v = v = s
Jululdeniingnadadesvavesresalniinli Buidednludesandssasniieglunyuades E wiaes
Aldalndndulin E vazduladdusidulidn A feflane 6 wazane 5 1Wuaawlaimuddu (Reyelt, 2022,

pp. 4-5)

4. msldmaiiafinnslun1seuies
MIBEUSsUnmaEndmsuinsaanadnuazilinesdladlilszaumnudisaunainisng
Usultimadiavesimsusasaiiaunduingivegiununzay ghidunvalnaifawwininisidmaiawg
Hanedalasiduusdlonlumsdeudestin waniler Loop Fuuy [wuailunesalns] auudizresius
Ii.ahue39 9 uasilunesalaanuinisaaiadn. Inamiunniae vegmdesniedose... uNTIAn Percussive
loe" (Mg Idu93, Msdoasduyana, 10 fugiou 2566)
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onananldinaewdeiiinsussasitsndnvalduesmues Saimsunilanesalndies
fmnuanansaldinaia Percussive lasudssdonenassalndtounsedenlallueg1ad (Lutton, 2019, p. 84)
yiouASioTlRmUfmalngliiedatumaiiauassuiun (Lutton, 2019, p.2) nanife luihilAssaiwinues
‘1‘71'68’@LﬁmLwiajﬂﬂﬁﬂﬁslfffmil,ﬁauﬁmmﬁﬁaiﬁt,ﬁmmisgmﬁLmemﬁm (Lutton, 2019, p. 26) naalaan 57
TnZeudsadlomedanisussiasasiiliannseasisassduanuiilnddewdadulunusssusfves
Ansuaazyia

5. nmsidenldidesUszatuiugunuuilaliedts

v
a A

Alidunwainanfadesdszanuuuinisiuguingiedeld 2 Ussiu Ao nsdenuszauves
yues Aedn wuaua uasmadenlilinfinyautusuieds

nipgasu1e71 nuauulasuaalidunesa §1dunalia pesatuulas
wazlaish R pdaiinvioutiu Aussanaswmeiniasiuuiisivenn lailedely
Sugaedings Manage sanrsiresauslanmeln vsnaseaeln seiiaarinliauesls
dolus wuhail. eiei Sudhunein. ahitvilousiesing musanasmsunaaan
Amsidosdmmiloutudn sxliviveuduegnsdlny udaiile dresrmsunesansily
I8t uuamevesnuide denils wwudndie 9 Siwesiurese dudumasalsd Picking
pesauanunzeanitlu Eighth note illoulelunsu [dinde Arpeggio] Aumnmasnesn
1T Eighth note udfvveiniveld nefauries vaeiauimesdioeliaunese
dalvgjus udriwelauiueuasudaf luiauresn wuuiy snval uiugUYYeY
Eighth note assasias fusdivansoulaiuaafiaurete (fios weea, msdeansdiuyana,
24 AUE8U 2566)

dios wea neremodUeNINL iU anAssralvegmelddediinvasguinie
e vuTlanesuaindunndumailunisdanisfonndululufiensinguel vialneasd lina1ain “Fad
951971 Chord tone uwuusi u3e Tension vesAasnes vy n1raeilodiensdosinunduinuy g Tosfuas
uvv...” (nqual Vialneasd, msdeansduyana, 8 naIAL 2566)

PNMIANBINUI wudRaveIngual vialvead denndesiudedunuved et N9 nResY
Ao mndBeussunadhidilademieldsludumising q veefins Weussoenuudinaenuinglihile
FrevzudantszraiauazliannsaujuRlaass (Guevara-Gutiérrez, 2022, p.23) wazUszinuiaesiineiu
nsdenldlunndndunseldisdnlunfiliausaiiuguaudfnisuszaiudes s 9oty ayweg 3de9s 1o

| Vi . ey = N v s & ~ = < ..

na13bii “resaluidasdy viian 2 hinderdees oxlsuuud dussiunaresaigu wan Chromatic line
Tugsluid azlumeeniin. aeenlvidl Chord progression 99 97 (AWwYg Id8as, MIdeasdIuyana,
10 fugngy 2566)
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dyd

Mndeyathesuainsaasulith madenttitmluresaiidusumuveadenszan fomsiigSeuses
aansadendaliinitlsidndu Lﬁaﬂiﬁ;ﬁt,duhjéfmﬂ@ﬂlﬁmmﬂslusumzﬁmmma%fwﬂ@%ﬂié’mumuamysm
nanee Aesiasanilundilrumsileguariinluunisdneeninseiauldaunsanaldalaeezately
aduiien (Reyelt, 2022, p.10, Kirsten, 2020, p.29)

6. L‘Vlﬂﬁﬂﬂ’l’ié?\‘iﬁﬂﬂLLUULﬂﬂLﬁaﬂﬂ’iﬂﬁﬁaﬁﬁ’]’g
weliansieanswuudadmnioniosiulsuiunadendidecsranduiiofns wedail
fonsiseilyisilinaneanans 6 viemesnnnimilsnsgnusuaaiteliaonadesfungyuadesiidiug
15 Wy anewan 6 aggnivdsuduliin D lunyuaides D wwosvdolunsdiigGeuGsadenldnguades C
wwesienauiuae 5 andultn G wazans 6 enasanduliin C (Kirsten, 2020, p.40) leidenldnissa
apuuudinazannsauidymidssszanuanilugnisisuihfvnzauld wu mndosmateusoanas
Tuneywaides G wieeduardosnslidssfiruanniy HiSguiseslimadenfiealdredgeuan (Drop) @ 6
wazvane 5 Tidudes D uay G Fsazldidesuaans 6, 5 uay 4 Tungywaides G (1n D, G uaw D) Tuussdui
UYYOU DUBNIAsU Na1IT “UFAMFuii.uA Drop D, Drop @18 6, Drop @¢ 5 itewelid 9 wad
duauysal” (Ygyeu auswlsdsu, Msdeansdiuyana, 17 fueieu 2566) 9ndeyasanaiiens
ayulangdSeuSedaganiginsilunesaladuesiinisusuasiuarzuilymnisairadesUssau
B9 gy AnuinsruunisuiudesmadendiBenin Altered tuning systems (Humaiiailduun
fanesalndlugatagtuiiielilfidedun q lidneegivaiu fafsdamatunisuioalaesls
vsegradulula (Lutton, 2019, pp.16-17)
wmedansmaasuuuilaluinsuveendu 2 dhvar fe msufvandssaaaildnddls
Fradu wardnszuui mamaneanns 6 aeduliinlunesavieSeniinisieaneauuuda (Open tuning)
AONAADINUNENNITIDEDY 13ma Lalvdnnwallian
psunL Open l6...Open faonndesiuissusssew 35i5aussavamuise
auilanuaalviaunesauuulsiniousu.. s n15iiu Open tune vzvirliflonaiizrey
laaeiangos 417@457&7@21/?%277514Ua'mé’m7mn’7ﬁuazs7’oﬂad o lhauee198uuan
LEJBLS’JW’)ZWI&/WUEJEJ mamamﬂuwumaa@wo 9 s luldiaunaon sy TuilnuusaIEa
wanihi... Tauanesamaniiu faevieliismiousss iaunesn Tension oy 9 wuuuds
(289 19Aa, mi?%amidauqma, 24 AULI8U 2566)

vosrfiiniseuesdmsuimsieuldnmsdesuuudn winsdian neduszauglalatentusy
nsWRaAssuuuInas LA iussiuiithadls fe
aaudaiinufned19ide1r azwergulivintu Open tune sgwereiulsvindu
Open tune oghatogifidl fie...Drop D... Geieevheghai eenliTumiouummad
Fmsuiiense.. Ingitvuiinlae Standard notation l#ilsiglinaudva... uuams us
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fagllu Standard tuning 9l (wewiiain wedUsedng, n1sdeansdiuynng, 27 duau 2566)

Usynsdfny swan deshneunsSeuissemsiasananusduvesnisusuaswuulansols
wmszUensinsantdssanswasialdiinUsslovinioenaindosiinlunisdeudsedelunends
(Reyelt, 2022, p.6) usiognslsinu aywg 3deas SindinnudAgyiunisusuasuuudn iesanues
TviAensuaieassalususuuInluagilviinesie U on

lduselovininaaiutu.. 735880 Fingering luuvyu Open string gnudululs
feuden Scordatura Venum wadmmerenultusslovdnnaeds axuninsouises
YagNU N73AA Fingering d1AtYNIN U199INI5AA Fingering 1T Arrangement wiaiflu
7/iffx7 Element Tui3aq Arrangement L€ AP UTIVEAT I Arrange U173 Line Aﬁmﬂ“’né’uwﬁd
AI5AREN Possibility N3a51N% 196938l Fingering Ao (599 Creative uéiipe Creative fingering
RsIAnTuTuoeheiiuay (Aywvs Tdeas, nsdeansaiuyaag, 10 fuseu 2566)

lun1sil gfiu uag 1sigan ya3nIstauareanazidulselemisunisiseuiseedmsuiang
A a ° | a ¢ ¢ - v o Ao =~ P v P ' B
WiBN5URB UM BIUIUUT NS UBS NS o A EsaRIRaLled sauTanIsiUselevatnateuanlulils
wanludndusesnain vinladedraidudassaiuisaiaunulvinussnseiiunasausynaulauind sy
(Lutton, 2019, p.12, Reyelt, 2022, p.7)

7. jUsnenaeadsuazanemaniuangluasuiidmadanuinianisBouBssuninasinigde
AusiiAntuluniesinnioiniosd wdidufodednonssiunsdmdsnuludindoadedds
AunmNMsduanieutiy Wuannniuimesndosdesisundrunisduasilou (Howard & Angus, 2009,
p.178-179) ndamnudssunamlad vunavsesunweamnaendedinasonisindndewasddureadudy
PesausIUsTLAMIATRIEe FuTngluundiauniues yaueu aususdsun 11 “@msuAnslus wse
Assaaadniiia...An 5 IWiAdka Hollow body U Solid body” (Yayweu aueuedsw, nsApasaI
AR, 17 Nueneu 2566)

Y a a =

o 1< £ ¥ (Y] =1 1 =1 4 a YN I3 al I3 <
AeussRduludesdilandannsiaiudssseniteinnsaatadniuianesaladluinisodn
' a ¢ @ e v oo 2 v & o A ’~ A v a =

1 UeNINFUNIWeains JanildinanennanlainluladenaisiansanliedenisSeuEesunna
dmsufnnsndn dduveadesnlaunnaiemdnuazaisludeuiinudnuueiiuanaieiu nsdil Jsn
WAy @nesn Na1N UBNANNSILUNRRAAALEY LATRIa1eaIunsaas1dsslalaan1sAvsodasuuant
\AdnURSTIlEReWAN 9 Mudmenisatuuaeiiondt Dulcmer Fspanlausulsunldivaaninesauas
a a a = v P = oA 1y I a o & & 1
Welu mniasanlagazidenaziiulaindnisasadeauneinualemanvesnmsianasalad 39m1997n

Ansranaanilddonaziduduiaansluaeu (Berg & Stork, 1995, p.312) lunsaill gioe wsaa linanuiiuin
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81589 Tone A3y dodludnuluuivesespaindasliy. Spectrum 1 arelusou
Spectrum sanUszanadil drlmueey Memdn Spectrum sengilniges areRmg
Bo..5187m3m Spectrum luueeniges 59 4duArdunussuiioud naneIu a8y
Suvedmilugmilng. &l Fauvunalallaaadomsaiy S1suns Aademusiniugsening
§201m (209 19A8, miﬁlamimuqﬂﬂa, 24 ALYy 2566)

Uszihugavineiazna1niedmsuiuaviinisseussaunnagdndmsuinsaatadnuasflanes

dladfososdnvasnninenin Jdenadeiu woada tinarin wnlddhiludiduinezladeniuundy
IS C2A a o v v % dy o v Y A -dy 1
wsziinsvivdeuveseunsuasluiinidutuanizluseauiugiu luvaeiidswivdoungduliaveeu
Mdsas vliAndudssiuiuwazdanudn (Mellow sound) (Askill, 1979) Fsansanniinvesdesduanla
I . e Yo a X a o o g va & a

Yosaewman (Metallic sound) Ndinguianazauinaisndnazfindeseunsugs q vibiAadudeuray
wagAUABataumNEnysmzrasinslusslukuiunesalad (Lutton, 2019, p.8)

naagUn1sANtuN15IY/ aiuTeNa
Ly QQIJ ' = o w ad a a I3 o v 4 a a s 13

unANuaduilnd i szd Ayuagititeutssunnamdsdmiuinieaadnuasianetalag
UsgiuusnnantemsninSeusswansaulianudifyiulssaunisainienuniNdmwananisuseius
WMAITENISISEUTEAdIUTEAY Weinsetiunis3ansuiuunsidiniedeivangauiageanai1uinig
noufauns Aldutadendmasennudnsawaznisassassadslm SnnuiligBeuSeadilaniuniluves
N9Y9UBENANTY E@NTasUIBIUaINaTIAlatUlAlnelanzn1sTa U BsUNWaS AR UARN ST
flsluianesuesaildneds duiudesidfidulunisdenunmasinisodn Wewndesiiansanain
AUIALNZ AUVDISTINTIAVDIALIAAS ARz YU BnUszNINdUasNNISSEURIdmTUAnSAD N5y
NAYMALAEIINE AN USTINYIRTEUATOIAUAT INNITENATBAINUTN dilsnalvianudAgyiunauaides
Aoy o sw i = a ] = A o %] = s ¢
nduiusivanewavendedua Ao 1n E, A uas D Fudeulesiunslingyuaidss E wiaes, A winesuas
D W95 SIUVNNEYUALAENATUUTRIVINENY wiinsytudllunUseiusunsdiuiifentdnauades G wiees
waz C wwessalunguadesiifidedAysonisGounsasuinnsilewiu

v = 4 3 a & a s fo & v o a & a

ASgUSEIunwaainsraradnviserianesaladdndussadilamainnsussiaiveesemuniagg
dosriitethluusuldauaiunseuiunisiSeuises msldnaliafinsusazyinegraumungauiliunna
A a a X I o~ | e = v | a a s a - a
Msgusutuliauiuazfgalagite Wy wedawmsulila (Tremolo) luAnnsaanadn viemalianisiang

2w a s s @& A | a = a A & v

asludongnassunununedaled Ussihusoudioduasuiuimiinisisuisesfonisdeniddss
Usgallulledny vistillosanniensll 6 aneuazdduausoasadomiouiulaiiies 6 fldn mngSeuEes
faan1sidesvenasn o IataganilaiiedearsiugiladadesfiansandenidndAyliluvasndalis
NlidAyeen uwinseluldnvenainneseglugtiniedrenaunsadulaass feivynarvitnisdentd
= oA 1 a a | § A v (K- £
deosvaluaewalidmdiglunisSeuSungunesaliedelaglidnludeanaaisiva
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wwInNIEeuEssUnmatlinguaesaiiedefidesszanunmunzay Tluvuenddladesuandu
ALUYBIRRsAlUURUAUMTaNIINANNGY Tanuduiusinensaiunisuiunadssaewailtianasain
wnsgulivenlesiunguAesAdAyaINyuwaldes nandfRen1sUTUdEeNENe 4 ane 5 wazane 6 lualiile
TnlsldnwanuunzaufunsigauasdusivigaasuneIn1enNIsSsuS saarnIsussas Wy Ysuaie 6
& v ~ v = y X a o P ' ] = & o W =~
ulidn D wivelvidyiedeendnedu ansanansaldanewatans 6 Wudesvavesnasadfglunyualdes
1o Balundtunwimislmivesnisusuasdssuudalagamezluinsitunasalaaniidasanaailimnd
Wuaudnvesnasadinaliiodneiidaseuiniu dniandaininvadiulasnussaudsan1timasnoev
wagyihiiAndaniaulusuuuuvesesaainuiuiu
= = @ o | 5 a a 6 6 0 < = = & 1
nsSeuSgaunmasndmsuiniraadnuasilunesalnaaisilaisnnumleunsoainusmg
UDIDNANWAUVDILAILAL A NWUENIINYATINVDINAISNIEDIVTA NANNADLIINASTUNAINLTATNNIIN
5IIUVIRIINATAUALLDUVDIANYNIUNADIVENULEL wiAdUIDNFeINAnNa g luaD LAz A18WMAN
Avilinensnsaessiaandodilimnuddnuansieiu desildanangludendeliinfnasinnuudn
yinmsiendweseynsuansuinluddiuiu 9 winlu Fsrnanemdniiinanradnsvein1s sty

vy
v A a

aunsuaslutinlugiugs Neiliinnnianildaiadesuidasasierusenouvendandes
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UsANMNIILsIsHA S Ug e fildnansEnuanmsRaLLEas
ANUUIANNTITDDNUUULTIUIN
CULTURAL HERITAGE FOR THE OLD CITY AREA AFFECTED
BY URBAN DEVELOPMENT FROM POSITIVE DESIGN CONCEPTS

AR AYUN* KANITTA MEECHUBOT*
3la SravEna* WILAI ASAWADECHSADI**

UNANYD

mfeditanusrasdifiomusnnmeTausssulagliunfanseenuuudeuan dmsuduiles
iiildnansynuanmsiamiies nsdidnuguvugiuunsdm Tasldnszuiunsisodnunm was
finamisvuangulidoya Tnefmdenuuuianzasdiuu 3 nau 1éun 1) ngudievasuge 019158
uineds waziindde Auszaunsaliteumiugsy $1um 2 au 2) nguifihyuvy Afuszaunisal

[ 1 o

Jugiguwunaverdeeglugury ssesnailitdosndn 10 U d1wiu 3 au 3) naudegendeluyuyy il

dhuniufanssuyuyukareAuaglugusy sseznanlitesndt 10 U w3 Ay s3uviaviun 8 au agld
wudunvaivialaseaine Sehunmsaaeununinudiiahluifvdeyafonsdunaiiuuanzan
nan1TIdenuin MamusanmeiaussalaglduuAnniseenuuudauin 3 3 esdusznaundn dil
1) suersualiBsnidessanmisiausssy mneesuaildazuuuildinniigaldun (1) mnaetsuel
wela (2) mnnersuainuin (3) nnnesualmnuaula 2) Fudvenevesywd Wmnedldazuuunn
fign oA (1) Auduendnuel (2) sudeavegy (3) Anadila 3) fusaudunsduunum wum
ﬁlﬁﬂmuumnﬁqm lawA (1) AnmanEnsas Ui (2) anusnnsseus (3) msveusuluauny
wazAnudude warnuduaisassd uasdletwari 3 fu infaludadufividusamdu 100% sl
dusanmstausssufildazuuumuuunfnnisoonuuuidsuinaindig fail 1) Younsrawsuavaiudud
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Abstract

The study is an examination of cultural heritage by using positive design concepts for the
old city area affected by urban development. Bang Lamphu community was explored for this
qualitative research where three groups of participants were selected purposively: 1) two members
from groups of community experts, experienced university lecturers and researchers who work
collaboratively with the community, 2) three of the community leaders who have lived and been
the leader in the community for at least ten years, and 3) three of the community residents who
have lived and taken part in the community activities for at least ten years. There were eight
participants involved in the structured interview, then the data was collected by an in-depth
interview. According to the data analysis, there are three factors included in finding cultural heritage
by using the positive design concepts. The first factor is the positive emotions affecting the
cultural heritage that are (1) satisfaction, (2) affection, and (3) attention, respectively. The second
factor is the individual’s goals that are (1) uniqueness, (2) expertise, and (3) understanding,
respectively. The last factor is the strong roles towards the cultural heritage that are (1) the role
of spirituality, (2) the love of learning, and (3) the acceptance of beauty, excellence, and creativity,
respectively. According to the total scores of the three factors, under the positive design concepts,
the most scored cultural heritage in Bang Lamphu Community includes: 1) Phra Sumen Fort and
Santichaiprakarn Park, 2) Duriyapraneet Foundation, 3) Bang Lamphu Museum, 4) Making of silver
trays, 5) Khon costume embroidery, 6) the Chakrapong Mosque, 7) Lamphu trees, 8) Cooking of
Khao Tom Nam Woon, 9) Borwonniwet Vihara Temple, and 10) Making of traditional gold leaves.
The most scored cultural heritage will be designed with the positive design concepts to promote

the community values.

Keywords: Cultural heritage/ The old city area/ Urban development/ Positive design/ Bang Lamphu

Community
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Abstract

The purpose of this creative research is to produce performing art works to raise the
awareness of natural resource conservation and Isan cultural wisdom in Rakwongpongprai, an Isan
performing art. Qualitative research and aesthetic creative research methods were also employed.
To integrate and distribute the knowledge, the present study areas are Phu Pha Man National Park,
Phu Pha Man School, and Baan Sen Nuea Community in Phu Pha Man District, Khon Kaen Province.
The results indicated that the inspiration for performing art creation and the list of natural plant
surveys that appeared in Isan folk literature were created and presented in Isan folk drama. It was
recreated based on imagination and simulated situations that occurred in the forest. Regarding its
performance stages, the Isan performing arts can be divided into three performance stages. The
first stage is “Chomprai” which aims at conveying the fundamental knowledge of plant species
names. The second stage is “Khairok”. This stage focuses on establishing knowledge about the
benefits of natural resources. The last stage is “Pokpak” which intends to raise awareness of
natural resource protection. In brief, the purpose of this performance is to raise awareness of
preserving natural resources and local wisdom. With regards to performance elements of Isan folk
drama, there are many essential components. Firstly, according to the structure of drama and
Mor Lam performing art, performers in this show involve a male character, a female character,
soldiers, hunters, and hermits. Secondly, the melodies of the Mor Lam cultural identity of
Khon Kaen Province which is concerned with the forest and nature are utilized as its music and
songs. All of them are Isan folk melodies such as Ka Taen Korn Dern Dong melody, Dern Khon Kaen
melody, and Chomdong melody. Finally, natural materials and unique fabrics that reflect the
traditional identity of the community are utilized as clothing and costumes for this performance.
Moreover, the Isan folk drama was performed, and it was evaluated both before and after the
show. Prominently, there was an activity organized for conveying knowledge and presenting
creative works to schools and communities. The activity allows locals to take advantage and
promote naturally ecological tourism and the arts and culture of Phu Pha Man District, Khon Kaen

Province.

Keywords: Rakwongpongprai/ Creative Performing Arts/ Isan Folk Drama/ Natural Resources
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Abstract

The purpose of this research was to study local dance movements of “Ram Mon” in
Ban Phra Phloeng Village, Nakhon Ratchasima Province, leading to the creation of a new dance
movement through the crafting of dance postures related to local cultures. This qualitative research
methods employed 9 specified samples, focusing on structured in-depth interviews, participatory
and non-participatory observations. Data were collected and analyzed using the analytic induction
method emphasizing interpretation. The results of this research revealed that 1) Ram Mon is a
folk dance performed during Songkran traditions, annual merit-making for new year’s ceremonies,
and offerings to Phrakhru Thaksinraman (Luang Pu Chim) without props or specialized terminology
for dance performance, 2) dance postures in Ram Mon involve the use of the hands, arms, head,
body, and feet, following the directions of body postures, guided by rhythm tone, and 3) the
dance identity of Ram Mon and the cultural architecture, and ancient herbal plants were used as
art to create cultural dance postures based on the style of dance by comparing the roots of the
dance, namely dancing directions, feet, and hands, consisting of 12 dance postures. These consist
of four postures called “Thawai Phrakhru Thaksinraman (Luang Pu Chim) Dance”, four postures for
“Mon Buangsuang Dance”, “Hong Dance”, “San Pu Chim Dance”, “Sama Dance”, and
“ThaowanPriang Dance”, which is the outstanding point that arises from the simplicity combined

with the unique culture of the Mon people since the past.

Keywords: Mon Dance/ The Creativity Mon Cultural Dance Identity/ Thai Mon Community Ban Phra
Phloeng
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Abstract

This research article in visual arts aims to seek ways to create animation installation using the
Anthropocene as a theoretical framework. This article emphasizes the process of study leading to
a concept of the practical work regarding the following procedures: 1) studying the concept of the
Anthropocene, 2) creating the research framework through the lens of de-anthropocentrism and
concept of rhizome, 3) textual analysis of 6 pieces of related artworks, 4) experimenting on 2 pieces
of artworks, following approaches from the analysis, and 5) concluding the animation installation
approaches. From the study, ways for creating animation installation are as follows: 1) emphasize
non-human subjects, 2) create linkage — connections of content on the basis of differences to
show interactions between humans and things which addresses a non-linear network that provides
infinite linkage, 3) use fragmentation to reveal diverse interactions, and 4) employ repetition that
brings change for animation piece each time it loops. The creative approach emphasizes the idea
of de-anthropocentrism. The interaction of fragments altogether on the screen for the duration
creates dialogues among each other. The researcher's work therefore differs from the traditional

film format. These features can be used as an alternative way for animation installation.

Keywords: Art Installation/ Animation/ The Anthropocene
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Thmywddustuiedounasdussdivssilunu assnddunanaduggnnszi hefgedsiiaziouain
sumaiufornudumudnansesywsiigiadiafiuilisusasmadugiugsu

' (%
va o 4 = =)

AideaulaguAnuyveate wiluvaziioitundudesnismyutesidisesntulviunseudnil

WesngRderiuiesiuuwiAniin anuasuwlasiiiatulunyyeaisdrududouiuniiiuyue

EN

[ [

wasanIUANvTaLRsuLUawnagla MmenansenuduanTmasgutouInMInseyve syl uulanil
srdndunediiuainnseuwnfnidauyudilugudnans Tnednduseanseminifnnudenlessswing

Va v Y

AalTAnluszuuiing (Davies, 2016) FiTedesmsimelifiuisnnufsilowesassndsunnninimuels
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asdUsznau sollil 1) o (Content) 2) Uszsnu (Subject) Tunsdiiudes 3) ssddsznounm
(Visual Composition) 4) N1sasun1w (Editing)

4. MAADIASIIETIANAIY TnennaBIHULUUI WA HaLRUNSad N mAdeulvunEY
ﬂ"mumauLsumaqmimaaaagﬁQWWLﬂﬁauiwaaaaﬁﬁ Tisamnsdnnsluaaudiass

5. agUuamimsaseassdnanulagkiunnsasvieu (Reflection) NAANNNISMAGRIETNETIANAIY

nTaULUIANNY BB UL IUANYRINITADARUNYYERaNAINAUINAIN
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wAndulndda (Sympoiesis) 109 AOULT 8155118 (Donna Haraway) Tiauainuiasudilifiosls
Fansadrefaesiuindefiewuuiiaada assnacdiuadieluiunsdsnsdssaufviau o
Ay (Haraway, 2016, p.58) uoNINTIEdl wown & (Anna Tsing) (Tsing et al., 2019, pp.186-197) Fehiaue
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younuduazasmasioaelussammidululunsuliduunis Sufimedeuazdsmanssnusoriu
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dnwazveslaniaiivsnglsraudenludngedule q ednliveuwadaiiuldannseduse
LWIRANYweatuRINgNd aenARDITULLIANLATIE3193 NI (Rhizome) Va4 dlud weatnetuay wand finnis
Gilles Deleuze and Félix Guattari (Deleuze & Guattari, 1987) Funelifuaudonlodivanvenevesassnasly
Snvnmedotneiineientu wanseenferudiiusuunsuvesasnasifenendeiieuiestuesndlaidu
an lnssadnenidemielslendl 6 Snuaie fail 1) nénnisidewles (Principle of Connection) sila 9 Touds
annsndeusioriudsdule 4 ¢ 2) ndnnisuansdamuunneing (Principle of Heterogeneity) 3) finamann
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Tninnsesuenidin vdeBuandudula 9 5) vereurislubuisiu (Principle of Cartography) was
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2014) 2) Mythological Time (Xun, 2021) 3) Spaghetti Blockchain (2019) (Rottenberg, 2019) 4) Manmade
Extinction (Jamsai, 2021) 5) Jo Goes Hunting “Careful” (2020) (Saey, 2020) 6) Inbetweening Beings (King,
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Trseas1aa3aneuuusInLds (Rhizome)

229 Gilles Deleuze and Félix Guattari
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1) Huyghe, “De-Extinction” 2) Xun,“Mythological Time”
3) Rottenberg, “Spaghetti Blockchain” 4) Jamsai, “Manmade Extinction”

5) Saey, “Jo Goes Hunting “Careful””

6) King, “Inbetweening Beings”
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mwﬁ'”mumuqﬂ (Repetitive Loop)
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fdelinseiteyafuntemanuialydanenmadeuln 6 du 910 4 asdUszney ldun
1) sifown 2) Yszsulunsdnfiudes 3) esdusenounm wag 4) maddunin dkadsd

1. \lewn: wasuihs 6 Fufidevnvannviane usannsodalfidu 2 nqu

naudl 1 levnithumamelituanmassasands neliuanseonisnsuffniusserneasands
wazaynd Mawgliiuanngvesasmaszulsannznaiuinguosasmadinaroifussdusysu
(object turns into subject) NaUIMETLIALA De-Extinction v8 Juad gt ﬁ%ﬁuaiamﬁgﬂmﬂamw
warlufiufinnelusiu Mythological Time wosdu gu weliAuiuiiiouniosuswimidaasiy
MIWANgRANMNTI Inbetweening Beings vasloun Aq el udiiudvosasndwing 4 fleg
Tusguuiinaine)
naudl 2 levuanseondenisujduiusserinsuyuduasasanddasase Thun Spaghetti

Blockchain v@4 1IN sovwmulsn wiauaviFuguin (Visual Metaphor) nsnsgvhrefuAlaniunIBeuse
V1901 Manmade Extinction @astiuniu udula dnauenisiarminauselevivesseuuanainngsy
mainuasiioauaaiansuslng waw Jo Goes Hunting “Careful” was 83w w13 dodlanfiuywdiiuien
dnme wazltaosasndnndaunndesniienisguanitos

2. Uszenu: wasiis 6 u Tiassndsiililiuyudifussduszsu  (Non-Human Subject) uas
lidrinogflosduszsnuien wWu assnisegrunaslufiousiiu (De-Extinction) fufiviiosusin
(Mythological Time) 30ig) Jansing 9 Tuiesaaes (Spaghetti Blockchain) fanwssad &0l Uag anainnssy
(Manmade Extinction) fina wiad Aanssuvesuyee (Jo Goes Hunting “Careful”) vuew un duldl
(Inbetweening Beings) LilUNNAIUBEN Spaghetti Blockchain Way Manmade Extinction saanau Jo Goes
Hunting “Careful” agflmyudseg winywdlilvosduszsnlumsduiutos vindululudnunefuny
MM3N3E (Agent) fisnzUsyanufuassnasduy

3. 99AUTENBUNM: WA Mythological Time wuanizanyunitdlunisiiauessdusysiy
Fafuanuiivilosusidn nasu Inbetweening Beings ifunmiiuiiosesduszsiu wau aestuiiturun
mwﬁLNEflﬁl,ﬁuﬂﬁﬁﬁﬂa%J“UEN&SSW?&@E]NMNI‘LJMN&JW RGN De-Extinction, Manmade Extinction,
Spaghetti Blockchain way Jo Goes Hunting “Careful” Tszazanwnuunannau dnislininssozlngd
deduitiuneandeavesesusysm qafithadlaluny 2 Fundsie msfiesdusznounmitduianin
szoglnduaglnalumnuidnvesioy Wy amsverlndvessalaiwelfifiunwninaveaniaiufediunss
naeaugnlanu Tu Spaghetti Blockchain sanmszezlndlu Jo Goes Hunting “Careful” el
Tanviangluvesassndwing q Tuyunia

4. NFERUNN: Wa9U Spaghetti Blockchain wag Manmade Extinction $i3asadlunisandu
amilagliinissiuuuiugy (Repetitive loop) Hiewunsnasviuasifiunnuiduduludanssuvosywd
dUNaIU Jo Goes Hunting “Careful” 8y 914U Inbetweening Beings finslituguuendos (Fragmentation)
Tudnwaziuiasiududinmsgvzdssauuuiuiisenmlunanfentu quinvusfiesiindutunu
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AsaIAuAIN (Editing)

(Visual Composition)
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(Zalasiewicz et. al, 2015) §3duduAuAsITUMMARDsszidndandesuaznudn anslsas 1Banasiu
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fiduimunssiuszsnliidudeiilllvuyed SwweeygywlinmaenguaiusziOaludulesd MIT Museum
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(Courtesy of MIT Museum)
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agaugussn anud@onleswazanuduiusseninayudivassndasing 4 avvioulaludgaunfivinuu
AR T UNENIIINAINTTUNITVAGBIUTUYTDIUY Y

HAIUNAARIYAT 2: AI8AMUNISaE190e7gA (To the Mars and Back)

1Wan (Content) Uszs1u (Subject) . _ »
7 LA e o 29AUsENOUATN mMsannuaw (Editing)
Lan@aNTIIN1TUTNE dssnddunlalduywd

(Visual Composition)

. 2 A £ nsguuIugy
UsLaTUTENINNETINGS UYBHUULWEIANY

T szaza nuuunNaNnEIY (Repetitive Loop)

uazuywd n13n529i

(% (%
Y

A9 5 WINNNLRIINNTIATIETOLARIUNVDINGUATINETIATIS 6 TU LUUT 2

e

166



JOURNAL OF FINE AND APPLIED ARTS, CHULALONGKORN UNIVERSITY
VOL.12-NO.1 JANUARY-JUNE 2025

Ya v Y Y1 ¥ (3

dsunauYai 2: fernunitedeieiian §IdedfeinisneudniuingliinagasivassAnadu

Y
¢ a Ada ovaw FLR]

AavzadnalsioainanisidniaddldinduluanisUsnedsvanuiuianssuvesuyed AdInngIideau

Y
a

N v a [y sa - a8 A ada I 1= a a ]
AINNITAUAUUNAINUIYINIG 1@LLﬂ NIIALNTA AT NUUN mm%’mi‘iﬁﬂm“uu’lmaﬂimm 1 3aaLueT Lﬂa@u‘lﬂq

1%
IS a

Westh ihilddhonsdesshundeaganssmi annsamsedineglduluaninziilionnia v1ah flgaumaiiae
ninaidion viefifuifun¥didudu (BBC News, 2016) auauifmdignanuviiousslovineuyusly
AIUATT 9 1T ﬂﬁﬁﬂ&iagwaam%ﬁLﬂfmLfﬁwhﬁ,umaww&ﬁﬂﬁwumu@ia%’ﬂﬁ (Wall, 2020) wieLiix
ausIaUEYRIYEdAnTUNsHuNelUgeInIa (Szocik et al, 2020) r}fﬁi’fﬂLﬁaﬂﬁqﬁﬁﬁimaéwqm%amm
duiosnnquantafiliywdianunitunsvaednenwilessieglugauyveatds mifinsnd
UgnzUszanuivianssusnged 1wy Tassimsennea ndsdidiniisuedsiviusmeniadlassmsdsauenian
AnuuAnssmanuanefimieuliiitestudnduidonlosdetunasiul [unndnunsiiaonndes
AulATIE519.A38218LUUS NG (Deleuze & Guattari, 1987) mamu%uf‘:éfaamsﬁ']Lauaqﬂmﬁﬁﬁﬁﬁq
anumenolunsuiufvesiyudiiiensegseminudsdiTinfldusenvesnisususuazanuansaly
N13A59080819M5ANTA

fifesosenuuiAnannanuyausninluraieyniausnaanddluiulan assnasiui
Wasuudasnaneus sywdsmewuiuiinensuuiusnasaaumanandululdifienuegseniauenn
wauyndl 2 4 Sandliassnaduiuoslsrs udliasfanudodisiuds uyuddufiswununansy
vihiiufduiudruasmady idenaunaununanlassairanietiesnuds thiauslaensusnzuszaty
Fudrusing 1 ey ulardudnarusTgEesvesnuesuaza I UULID NN (et mun
youAnIMAaeaiaTEHaruliLUT AR uaznmedeulmuuuiusiaueliiiu 20 Jund
uanuARDaT 2 vesidei avveufipaturisyweadis Fudiru 2 Tan Tanluwsniduvedelitineeg
msanan Yenztszanuivlanlud 2 Sanelidiuianssudng q vesuyud wdnsthiauadu 2 dw il
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Abstract

The objective of this academic paper is to present the dissection and reassembly approach,
which is a systematic, point-by-point, and probabilistic design solution. This provides an
opportunity to create more quantitative and qualitative sketches of forms. It can be another option
to effectively manage the form design process during the ideation stage, which is critical but often
blocked to creating sketches that respond well to the design objectives and guidelines. The
dissection and reassembly approach is the separation of the original form that will be developed
into sub-elements and then creative brainstorming to modify each sub-element one by one
according to the design objective to form a number of answers to each subcomponent until all
elements are complete. Then, the answers of each subcomponent that best serve the design
purpose are evaluated and selected, and then the selected answers of each sub-element are
reassembled. This approach uses systematic probabilities that provide a high possibility of quickly
generating a large number of quality design sketches, hence creating a quality design approach.
This will lead to an efficient design process that responds well to the overall design objectives.

The dissection and reassembly method is a simple, clear, uncomplicated and easy-to-
understand procedure. It is fun, practical and fast. This is not only stimulating the imagination,
encouraging new perspectives and ways of thinking, but also inspiring designers to be creative. In
addition to the design and development of forms, this concept can also be applied well to other

areas of knowledge, or applied to solve basic everyday problems.

Keywords: Dissection and Reassembly/ Ceramic Form Design/ Creative Brainstorming
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finagnen1sleusnedsluiion (szuuuiud)
Example of writing a reference in the text (Author-Date Citation System)

ﬂ’]iL“UEJuE)’NENLL‘I/IiﬂiuL‘L!E]Wﬂ‘mslmWiaﬂﬂax‘ﬁuUuu’]ﬂJ‘Uﬁl’mLLU’J‘I/I’Nﬂ’]iE]’NENLLUU APA Style (7th
Edition.) IC”IEJSLMWUE’JSJWU@NLSUEJU U‘V]‘W%J‘W u,aul,awm ﬂumamiawmmamﬂ mubm&imua‘u LLaulﬂJ
G]’ENL’JWZJ’EN’J’Niu%'ﬂﬂ%@ﬂ’ﬂm‘ﬂ@’]ﬂaﬂﬂ‘U’NLa‘U uwh‘mawammmaLuammﬂmmqaq AIAIDE

In-text citations follow the author-date system in accordance with the APA Style, (7th
Edition.) The citation should include the author’s surname, year of publication, and page number,
separated by commas and enclosed in parentheses. There should be no space between the cited
text and the parenthetical citation, which should be placed immediately after the referenced
content, as illustrated in the following example.

'
1 =

oeusts, DA, Lawﬁwﬁﬂ'ﬁ’mg%’ammﬁé’wﬁq)

(
(1A ﬂummmuw 2532, U. 240.)
(
(

=N

DRESALS

Author's name, year of publication, page number where the quoted text)
Gumperayarnnont, 1989, p. 240)
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N

JUBUUNI93EYTD

v

Y

Wwi9 Author Name Format

sUwuUvaEluds/Author type

nsa1989lunadu/Parenthetical citation

Two authors

Rusianileny (W1aT AuATEYIMULN, 2532, W. 240.)
One author (Gumperayarnnont, 1989, p. 256.)
Kusiasasnu (WeSuns duRsvIsTamasiiuiing ysim, 2566, . 89.)

(Suntiatchawan & Burawat, 2023, p. 100.)

FussauauIuly

Three or more authors

(M50 qurAsuduavany, 2560, U. 345.)
(Martin et al., 2020, p. 15.)

U 1 < 1 = Il v
Husaunguusantieunioussy
INWTED

Group author with abbreviation

nM58n9BenTausn First citation

(nNFENTIMIEANANY Inemans Teuazuinnssy (91,
2568, U. 26.)

(Ministry of Higher Education, Science, Research and
Innovation [MHESI], 2025, p. 26.)

ns81eBandedinlu Subsequent citations
(97., 2568, u. 64.)
(MHESI, 2025, p. 26.)

v 1 [~ 1 = I 1
Jusatunguvsentisaulagliszy
INWIYD

Group author without abbreviation

(wwmmaﬁwﬁwmé’a, 2568, U. 99.)
(Chulalongkorn University, 2025, p. 99.)

AN5919DUUFUN AT

Personal Communication

Qe 151998, ma%maﬁauqma, 20 @AY 2567)
(Vudhaditya, personal communication, August 20,
2024)
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JULUUYDILUAS/Author type n15819841urau/Parenthetical citation

v a < '
A1591999n U lue

Citation from a website

nmjﬁ%as:itwia (3305 Sunng, 2562, 14 NUATUS)
In cases where the author is (Adam, 1998, August 17)
identified
nsallaifigaguss diinnsdsdn, 2564, 2 WwgL)
In cases where no author is (King Rama IX Music Library, 2022, July 31)
identified

nsWweulun1591984 Dates in a citation

. Wswlunssreddudemiesmsstunensussanynsy

. The year indicated in the in-text citation must correspond exactly with the year
provided in the reference list.

. THanzUlumsgrsddluton fudfnaeddoyatu wou U lumsifuilngazden

. Only the year should be included in the in-text citation, even if the full publication

date (day, month, and year) is available.

. Vigredeteyanniduludideafudimounsdoya Tiusuususlutoya vieliitnfstoya
(Widonszyedndlasgranils)

. The year referenced from a website must correspond to either the year of
publication, the year of the most recent update, or the year of access—only one of which should
be specified.

. sitlivsngUifuilissy nwlneliszy s, (siusingl) wasnwsangulvissy
“n.d.” (no date)

. For works with no publication year, use “n.d.” (no date) in place of the year.

. nuildunsmeuiuARuiuasslldffailisey @y Qiusngfifud) was mwdangy
1ﬁ33u “in press.”

. For works that have been accepted for publication but have not yet been published,

use “in press.”
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[ 1 = v a L4 a 4
A1a819n151WeUB19BelaTUN W/ unu i ldnnay/a1sne
Example of writing a reference in picture/chart/music score and table

Juaw/Picture

ﬂﬁmaumqaqwmwiw,uam Iﬂﬁﬂ,ﬁnmimqaqmuqumsmqaﬂumam Tnedeutogunin/
LLN‘leJ/IUGIL‘WEN/ miﬁﬂmEﬂ%m‘wﬂwawiammaﬂﬂqwmummwLG{JEJULuaWsUENUVlm’m LLﬁ“’IﬁE]’]x‘i@ﬁ
Lﬂuﬂﬁmlwa‘ifiiamma\‘iﬂqwmmmwwawammua‘uummﬂm LLa“WmLmuﬂhmﬂmﬂmumﬂﬁﬂm‘w
N91999 1w

Citing images within the content should follow the in-text citation format. The name of
the image/chart/musical score/table should be written in either Thai or English, depending on
the language used in the article. The citation should also be in Thai or English according to the
language of the original source. The citation must be centered below the referenced image. For
example:

< I
sun vl
Picture from Website

ﬂ’]‘W‘V] 1 LLNU%LLG@QﬂMUiaLVIﬁi%‘UWU
: "Topography of Shan State In Shan State," Wikipedia, dndadle 21 unsau 2562, https://
en.wikipedia.org/wiki/Shan_State.

Figure 1 Topographic map of Shan State
Source: Topography of Shan State in Shan State. Wikipedia. Retrieved January 21, 2019, from

https://en.wikipedia.org/wiki/Shan_State

FUNMNAININTNUS /MUY
Picture from Research/Thesis or Dissertation

A7 2 Asd1aving dnaunInesesotu al Lilosmedd
fiun : yuns Damdud wazane, Tmusssunsussiasaunillvgludgnu asisuiguie
anamileunn (eewmaud) (MUITenuIUUsEIULNUAY, 2560), 37.

Figure 2 Master Sanghang, Toi Ohorn musician in Taunggyi city
Source: Busakorn Binson et al., The culture of Tai Yai music performance in Shan State,
Republic of the Union of Myanmar (Taunggyi city) (Government-funded research, 2017),
p. 37b.
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JUunmaINyAAa
Image obtained from a private source

r-:{l L7 V| aal a a 5 dll @ aa
A9 3 F3uEAsaTaR Autienaiternuludsuna
a1 - yuns Tundud (Wlunsdindesnisseyduiinnin)
w3e
= Y A & vau A = N v I i
a1+ 3de (lunsainluiideissnussvsodosnsssyduny)
%39
= Y o
11 : filey

Figure 3 Participants in the Khru Surasati ceremony drinking blessed water for auspiciousness
Source: Busakorn Binson (used when specifying the photographer)
or
Source: The researcher (used when the researcher is the sole person or when referring to a
group)
or
Source: The author

nuewe) : nsaunaadelildandn “§3de” wagnsdlunaniinnisluldandn “glleu”
Note: In the case of research articles, use the term “the researcher,” whereas in academic articles,
use the term “the author.”

UHUH3I/Chart

TildnnsereBanuuuunsdddlullon uagdndunisliinatmuaaunugiwuseiugunm
Citations should follow the standard in-text citation format and be centered directly below
the chart, similar to the placement used for images.

Winwwas/Music Score

Tildn1sendamnuuuunsansddbuilen uagdnsmumdlifanansualinmasdudeiiuguan
Citations should follow the standard in-text citation format and be centered directly below
the musical notation, similar to the placement used for images.

M1519/Table

TAlgn1991989muwUUN1919D9lilen kardnfwrnualiTAdnemUULYBINIGIS
Citations should follow the standard in-text citation format and be positioned at the top
left corner of the table.
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A10819NTREUUTIUIYNTY

Example of bibliography fomats
M3PELUTIANUNSUITFULUUNSWEUMUBLIMNNSWEUUTTAUUNTULUU APA Style (7th Edition.)
Bibliographies should be formatted according to the guidelines of the APA Style, (7th Edition.)

nilsdia/Book
Yorusa. (V). vai3oq. driiniiud. DOI vise URL (i)

v a

T1Pu W3UTEANS. (2566). M3ARNvztl Ty, drlinuiuiaguansalunnine s,

Author, A. A. (Copyright Year). Title of the book (7th ed.). Publisher Name. DOI or URL
Amatayakul, P. (1984). Appreciation of music. Siam Samai.

219813/Journal

Foruss. @). Founanu. T9275m75. Vil@UuR). tawmih. DOI vie URL (811

aaney Ussiadgdnd. (2567). msoenuuutafidnusinensndnuaidminuasugy. 175915auUnTsumans
P89N TV INE1FE. 11(1). W. 114-132. https://s002.tci-thaijo.org/index.php/faa/article/
view/260413/179427

Author, A. A. (Copyright Year). Title of the article. Title of the journal. Title of Periodical. Pages. DOI
or URL

Vorathumdusdee, D. Semiotics of Brand and Branding Process. Walailak Journal of Social Science
11(2). P. 15-42. https://s006.tci-thaijo.org/index.php/asi/article/view/163311

MU : TEURITITIIIAYeIUNANTlTaBadeya

Note: Include the full page range of the article cited.

meﬂﬂu%ﬁﬁa/Chapter or Other Parts of a Book

Forusis. @). Tounannu. Faisee. dninfiat. avwth. DOI we URL (i)

afinw Avswavlnana. (2556). Uszans Aadussias fuiwasnunsnsunnlunsasasasdelal. Feauna
TNUSTIN 97179, UABU. . 195-212.

Author, A. A. (Copyright Year). Title of the article. Title of the book (7th ed.). Publisher Name.
Pages. DOI or URL

Wanwichai, R. (2002). Folk Performing Arts of the Northeast Region. In Dance Dance Dance,
Idia Square. p. 142-144.
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Ng1UNUS/Thesis or Dissertation
Syeyn ysIanl. (2559). wigganwalvesungnylulyuuarasnss. [Usafaumanseuiiuds,
PBINTANNIINGIAY]. https://cuir.car.chula.ac.th/handle/123456789/51188

q

q
Horusia. (V). FoIneridnus. [euna, YoanUu). Yegrudeya wie URL
3

Author, A. A. (Year). Title of Thesis or Dissertation. [Thesis or Dissertation Degree, Name of Institution].
Database Name or URL

Burawat, J. (2015). Characteristics of The Performance of The Female Demons in Khon Masked
Drama and Dance Drama. [Doctoral Dissertation, Chulalongkorn University]. https://cuir.car.
chula.ac.th/handle/123456789/51188

dun1wal/Personal Communication
nsdunuallviszutayalunisonedsluilomunlidesssylusienisussanunsy
For the personal communication, provide citation information in the text only; do not include them

in the bibliography list.
Himwas/music score

WinwasnlasunisAnunewns/Published scores
WgﬂLLUUﬂ'ﬁL%EJMLUUﬂ’]'ié’N@WﬁﬁE}/ Use the citation format for books.

TdmwasnldlasunisAnunewns/Unpublished scores
Horuos. (). Founas/Falin. [Enuaieviseguuuulin]. anunauau.
wun3 91lum. (2483). iasiueId 24 dgu). [Fuatuaeiie]. yailuuns aslum.

Author, A. A. (Year). Title of the piece or score. [Type or format of the score]. Source or location of
access.
Jennifer, T. (1966). Classical Song for Piano score. [Special Collections]. Joseph Regenstein

Library, University of Chicago.

sUn/Picture, UszAunssu/Sculpture

AwsaUssRunssufilésunisidus/ Published images or sculptures
Fofdow/faivassrnanu. (). Fonany. UuUUesHANY. Todiindu,
URINeSuRaUINs. (2562). Figure of Breath No.7. lu PRIMAVERA. M3 Tmun s,
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Author, A. A. (Copyright Year). Title of the work. Format of work. Publisher Name.
Jean, P. C. David H., and Brain D.W.eds.(2014). The Economics of Food Price Volatility.

University of Chicago Press.

uAauziilildsunsiifiun/ Unpublished artworks

Fofdow/fadreassinaciu. (). Foraeu. JUnuvveHANY. Toanuiidausns.

Insviug Wwenga. (2535). 19 lusoedines. Usshunnssuassfdiin. gnetunssususvnasal
WILUIMALAINTTNVSIRAEIUNIAY

Author, A. A. (Copyright Year). Title of the work. Format of work. Exhibition venue name.

Picasso, P. (1942). Bicycle saddle and handlebars. Plaster sculpture. Musee Picasso Paris.

L. D,

0314 nwiaﬁné/Electronic media

%a;:JL o, (V). Foaw. FURUUNSLHELNS. Foriuled. URL

Siammelody. (2563). Yuiinmsuansannauidsn “daunilomas 77 T-guoam 1A AaThuuvisns.
[LLﬁwﬁjagaaaﬁﬂﬁ]. www.youtube.com. https://www.youtube.com/watch?v=vhaBvowlax
8&list=PLOY-tZtjd LCCRNen13XeNPUNOhysHma@o

Author, A. A. (Copyright Year). Title of the work. Publisher. Site Name. URL
"Suntiatchawan, P. (2020) The Knowledge of Lakorn Nai. [Video, education DVD]. Faculty of Fine
and Applied Arts, Chulalongkorn University.

ulwd/Website

FofiTou. @Ndeudoyaluivledvietdindaiuled). Fa97u URL

nsufalIns. (2540). M3lndng. https//www.finearts.go.th/main/view/38962-n15kning

Author, A. A. (Copyright Year). Title of the work. URL

Kietvuttinon, J. and Wisarat, K. (1999). The world of cinema as seen by Saul Bass, the father of
graphics who changed the screen industry forever. https://groundcontrolth.com/blogs/

saul-bass-movie-industry
wilvdadidnnsaiind/Electronic Books wag wilvdatdes/Audio Books

Foreu. (V). vomdade. [jUsuuvisde). drindfiu. URL
AYWa A3RTILWIA. (2562). 187971A7432. [wiladedidnnselind]. aloluiwad (1989) 91iin.
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Author, A. A. (Copyright Year). Title of the book. [Ebook or Audiobook]. Publisher. URL
Rose, C. B. (2014) The Archaeology of Greek and Roman Troy. [Ebook]. New York: Cambridge
University Press. https://doi-org.ezproxy.uleth.ca/10.1017/CBO9781139028080

vaen: 1538y DOl way URL Wisvylunsdlilonansénsdeiiufian DOI wazsdo 1 URL fiszyuiiuey
Note: Include the DOI and/or URL only if the referenced document has a DOI or a specific URL

available.

o 1 aaa ¢ aa 4
nasnliusIngUNNINLaza AN
nansiliusngUnaiun neivelvisyy w.d.d. ivsngUniui) mwidangulvsey n.d.
A Aa ¢,0 o a ¢ 1% 1 Aa ¢ Y
wnansildusnganuniusi/ddniian nwineglisey wdy. (usmnganunfian) mudangy
visey n.p.

Documents without a publication year and/or place of publication

For documents with no publication year, use n.d. (no date)

For documents with no place or publisher, use n.p. (no place/no publisher)
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