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Abstract

The research paper entitled “Klom Khanang: The Transmission and Creation from the Play
Ngo Pa by King Chulalongkorn” aims to create a performance set called “Klom Khanang” by
developing the knowledge of Thai classical dance. The research used a creative research method
to study data from books, academic papers, and interviews, which were then analyzed and
synthesized to create the performance. At the beginning of the play “Ngo Pa”, the story
describes Khanang, a young boy from the Sakai (Mani) tribe, going to meet his friend Mai Phai. In
this part, the song “Klom” accompanies Khanang's journey. The researcher adapted the royal script
to make it suitable for the performance. The performance is presented in the form of a dance
drama. The costumes and props are designed based on interviews with Mani people, with some
adjustments to make them suitable for the performance. The performance consists of three steps:
(1) entering the stage, (2) describing the characters, and (3) dancing to the song “Klom”. The dance
movements use Thai classical dance movements, with some added movements to imitate the natural
movements of children and Ngo Pa people. In addition, the creativity of dance moves has increased.
Therefore, this performance set is a continuation of Thai classical song and dance knowledge
based on the royal script of “Ngo Pa”. The creation of dance choreography is also designed for

harmonious combination.

Keywords: Klom Khanang/ Transmission/ Creation/ The Play Ngo Pa/ King Chulalongkorn
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Abstract

This research is qualitative research. The objective of this research is to study the survival
and social roles of Chinese Music Ensemble of Traisarana Buddhist Foundation in Chonburi province.
The researcher has chosen two main groups of informants: firstly, experts in musicology and
ethnomusicology who have expertise in principles and concepts of Chinese music as well as the
existence of Chinese music ensembles in Thailand, and secondly, Chinese musicians who have
experience, expertise, and relationship with Chinese Music Ensemble. The researcher has collected
information by snowball sampling through analysis, connection, and presentation in a descriptive
analysis.

The results show that Chinese Music Ensemble of Traisarana Buddhist Foundation has been
established since 1939. Its missions are to perform in religious rites and be part of performances.
It is famous for its ritual procedures, and well-equipped Chinese instruments; it relies on oral
tradition for its existence. There are nine annual traditional ceremonies. The form of chanting for
rituals uses religious chanting music called “Xiang hao,” which has a unique character. Nowadays,
there are only two academies in Thailand which are teaching Xiang hao. The main performance
is led by Yang Qin or Erhu, which will undertake the original Chinese score. Other instruments will
perform the transforming melody, while the cello and keyboard will be in charge of controlling
base and chorus sounds. This ensemble holds the performing role in important rites such as the
Chinese funeral ritual, the rite of paying respect to the deceased, the royal blessing ceremony, and

the groundbreaking ceremony.

Keywords: Chinese Music Ensemble/ Traisarana Buddhist Foundation/ Thai-Chinese culture
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Abstract

The study aimed to explore the performance methods of Saw-Duang in Khreungsai Pichawa
ensemble and the melodies of Saw-Duang in Khreungsai Pichawa ensemble by Master Jirapon
Petchsom. The findings showed that Saw-Duang played an important role in the ensemble as a
leader. Performing Saw-Duang in the ensemble required the understanding of the musician in the
instrument’s role and the use of appropriate melody to be the foundation of the ensemble. The
performer must be precise in the main melodies of the tunes and expertise in key transposition to
perfectly respond to the fast tempo of the ensemble. There were four approaches for performing
Saw-Duang in Khreungsai Pichawa: learning the main melodies, practicing modulations, composing
melodies, and adding special techniques. Additionally, the Saw-Duang musician was able to perform
in either Saw-Duang tuned the original key or Chawa key. The study found four types of melodies
that were performed: the main melodies, conjunct melodies, repeating melodies, and ascending
melodies. These melodies performed by Master Jirapon Petchsom were simple and straightforward
in order to provide a foundation for the ensemble, and also to support Pichawa by performing rapid

passage and using special techniques consisting of Prom-Pid, Prom-Perd, Prom-Jak, and Sa-Bat-Niew.

Keywords: Saw-Duang/ Khreungsai Pichawa/ Jirapon Petchsom
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Abstract

This thesis “The creation of a dance from Thai aphorism that reflexes present society”
aims to study the forms and concepts obtained after creation of a dance from Thai aphorism that
reflexes the present society using research methods, qualitative research and creative research.
The research tools consist of surveying documentary data, interviews, information media, observation,
seminars, personal experience of the researcher and artist benchmarks. The data are used to
examine, analyze, synthesize and create the dance art according to the specified process. The
results show that the style of the creation of a dance from Thai aphorism that reflexes the present
society consists of eight elements in the performance which are 1) Script: designed by using the
Thai aphorism analysis process separated into four scenes: kin num tai sok, kai ngam prow kohn
kon ngam prow tang, kwang ngu mai pon khor, ke chang jab takkatan. 2) Casting: The researcher
selects actors with a variety of acting skills, including body shape, scale, skin color and gender in
the performance. 3) Movements: using the style of movement in daily life, improvisation according
to the concepts of modern dance, postmodern dance and dramatic movements. 4) Costume
and makeup: the daily costumes in the original styles and use of white makeup to reduce the
facial expressions of the actors. 5) Show props: using props that are easily seen in everyday life.
6) Sound and music: the sound of Thai traditional music instruments to be consistent with the script.
7) Scene and stage: using different sites specific to be consistent with the script. 8) Lighting: using
the natural day light to be consistent with the script. Besides, there are five concepts which are
1) the aphorism that reflexes the present society 2) the concept of creative dance that
reflects society 3) diversity in dance 4) communication to the audience and 5) creativity in dance.
This research is a creative thesis in dance that connects knowledge in other fields in order to create

knowledge and can be a guideline for those who will study creative dance in the future.

Keywords: Aphorism/ reflecting Thai society/ Thai society
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Abstract

“Thai music composition: Phleng Cha Rueang Mongkholasutra” is creative and qualitative
research. The objective was to study the content of the Mongkholasutra and use it to create the
Phleng Cha Rueang Mongkholasutra. The researcher studied information from documents. and
interviews with experts in Mongkholasutra and Thai music. Data were analyzed and created from root
melodies that had meanings conveying the content of the Mongkholasutra. Methods of stretching
and collapsing, adjusting expressions, and automatic composition were used to express specific
expressions in the form of a Khong Wong Yai.

The composition is divided into four parts: Part 1, the Phleng Cha, consisting of 1) the
Pathom Mongkhon song, 3 parts, 2) the Bamphen Mongkhon song, 2 parts, 3) the Si La Mongkhon
song, 1 part, 4) the Thamma Mongkhon song, 2 parts, and 5) the Nip Pha Na Mongkhon, 2 parts.
The Mongkolparit song is specified as the instrumental song at the end of every song. The method
of composing from root melodies and automatic composition is used. Part 2, the Phleng Song Mai
consists of 1) the Su Than To song, 3 parts, 2) the Sang Kha Ho song, 2 parts, 3) the Than Ta Mo
song, 1 part, 4) the Kha Was Sa Tam song, 2 parts, and 5) the Pa Ti Pa Tha song, 2 parts. Part 3, the
Phleng Reo Mongkhon Parit song is an automatic composition. Part 4, the researcher composed a

new melody for the Phleng La song based on the original structure and adjusted it to be special.

Keywords: Creativity/ Phleng Cha/ Mongkholasutra
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Abstract

In the thesis entitled “A Master Vocal Recital by Chomwilai Johanngoa,” the researcher
selected 14 solo songs and aria from opera, musicals, and movie soundtracks, considering the
interesting lyrics and diverse melody, mood, prominence, and challenge of singing techniques, along
with the variety of contexts, languages, vocal colors, and emotional communication techniques.

The researcher extensively studied the historical background, plot, scenes, and characters
of each song to compare them to real life experiences to gain a deeper understanding of the
interpretation of the songs. This is to ensure that the vocal performance in this recital is complete
according to the standards of a graduate degree. The researcher planned, prepared and practiced
according to the traditions of each song, by following the standards of singing experts and multiple
exemplary artists. This included physical and mental preparation to maximize the efficiency of
the rehearsal and performance on an actual day, as well as to prepare for the venue and other

aspects that will ensure a flawless performance.

Keywords: A Master Vocal Recital/ Opera and musicals/ Vocal movie soundtracks
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yannvaneddu fafunisinusziuumindielundd fussumalalumswaninuedreiu Sadnduli
annsoaieasiulalunisiufesarnmsuansuuniauiunnsgiu anudufndatiuwiansufauins
unsEnwduaiuasnaaesUATRluNsWIELR WWensuanwuas davivineninusi

“msuansduoaforszfuumdadinlag laudds gduing” dnsdadenunimasiuiosain
unimasdufaslusUuuuguang umwasInazAsINGY waruriwasiufessenouniweund sawvisdu
14 was edninanuiauly ANuvaInvaIevesdal 915un AMULARY KAEAUTINNEYDIUNNGS
sulUisenavanuangvendem euenmmsua Fduvstuninas warisnisdennsunl feiliive
liFuaAnuadnneiulseiimaninnuduinvesunmausazuszian wothluganudilaly
nsfiaTuuninas uagisnstindeuiigniies edliiielnnsuansnistufeduadilianysailuumumnsgu
seAuumUadin §33ulaneunuLaznTouAunTaun1eeunsindel ausiantenazdala suds
nawFeamdeumaduaniuiiuazdnusing q fagilinisuanafndueeilifigaunnses
I1QUszaAY09N1937Y

1. ilovanvinuglumsiviediitinuamaniuinnsgpuenudufnfaduuisnsufaUing

2. lemusumsAnuiuahmaiulse Russiunndesesunmasifiasonisadsatila
Tumsduses

3. iiledaiERumsuansuuniilaensiiauerig e wassinwensiuiesnunmsuansesiise

YBULUAYBINITIAY

1. fupfifenifutsy fimansuazanudusnvssunmasUssnndng q seluumnasiuieslusuiuy
gUIINT UNNAINAZATINGS Lavuninastuiosuseneunneuns

2. FnmaiamsiuiesuayBmstindeumuiuugivesenansdnuinu wisde fsuardessulat

3. AnwInInaukuLeznTeSenanmMsLanufsduiesineiAatuiudiluein ey
Uszgndlun1suandveiy
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AN HUNITIY

1. UinwensdivinwmdniflefmunveuiunnisainsassAnanunsuans

2. dndonunmasdmiumsnaninuiidevesssnmunmasmaildimuaveun lin uniwas
FuTasluguiuugusng UNNaIIINAEATINGS WasUNINAKTUTaIUTENOUNNEURS

3. AnwdsziRmnuduun n1seenidaiios LazAIUNNNY VDIUABTUINAININUTZLANGENS 9
73 3 Ussinm wethanfinrumisinuensuaiuagnstievon

4. Anwuariieneimaianistuiesmosunmasmulssaning q i 3 Jssan

5. MaukunsEndouiielinmsuansiiusy s amauannsgiu

6. imsdauanineléide “nsuansdiufeaiensdiuamindinlae laaddy ydung”

7. swswdeyaiiledavininerdinusatuauysal

Uszlevivaaniside

1. emunvinwglunistudeslifigunnanduunsgruanududndaluninsudalins

2. fumueufifenfiuUss iinasUunnadenesuninasiifinasensainsanuiinlalunstudos
yhlsufeunadidosnsila uandhisensunivaadiosniu

3. annsoiianu avadile wagiinwedldanmsinwudivenushilalunisuansuuni

NAN1339Y

1. nan1sAuatUszSinteduussanve suniwastiuesiivhanueng

iAfeldrmuavouislunisuandasiiinstufoanasioma 3 Ussion Tduiunmwasioadennn
9UsINT Uninasdeafenanazasinas uavummasiesUszneunmeuns Tagld@nuduaiuazasiiu
foyadsd

1.1 gus1n3 (Opera)

gUrnadufauznisuansazasiostugaosning funn dudugroonvesiiufaly nssdunis
safaUsiuusng q Bineiu wenanidlemiidaumeusiuaveuannsalunstudes e msuans ain
namnuaaadl nseenuuuider waswadafiavdu q lunsuansguiinsasdosinanisnsdussadly
wieurfuiindosdauansoguunit Ineffsrunsmasifununiuasnisuandundon q fu Tasunedaiinng
WuUsznause sUluuYesgunstimsasuidasiaunogiate Juiliguinsiinanussian msdia
guddluguanstuinannisite eghslsinunisdlaassuisuguinsednuinsanasdunaves
mMsfiuszaunseifildvuniswansade q Joililddiudang q Adnauly lvidvaanasainlagnwue
vosgunsuazthluganueudsld lnsewsiosas sietnuansfouduifidanuaunsalufunsdudes
M3 wernsuand iesnnguinunFestedldauaningn waganudiunita 3 fiu lumsteven
ansualludivy
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n1sfinwgusmnsiiiitlasgedewilunsaziios msdesdnwiaiimdeyarislulifvedilones
ALANY FIREAT WaTAURTUTTIAY TaNisesAUsEnaumluuasUssinnuesgusnsme Judelaasuniy
Wtelun1sAnwigusinsvludsil
1) WeSeswihunduundusos
fanwaziluunioonsesisnaindiuiu wmnilens Inulusa wazissunssueng q Ndvedsan
o & o A 0 X ) Y] N a a @ Y 1 o =
iuundes uaznudulnidwiuuansgusinsiaganie Inegil Annd (Composer) WUHUAMINUBIAUAT
I a | & v ¢ & A v Y a ° v o Y I
uAARNIVYINUATANEINITaUSERUS ealSedlmduunisunseanseunasAsdmsuduios uagusenus
AuRsUsENOUTIGEeY Jnunstugunstudutadenviligusinsidindals dnisumenunsussiasuninas
Tymlss (Overture) vi3elinunsussiasusenauunisensesdaduundudos MduSowuwazasaniunaen
& a & ¢ o w o q v Yo | v = = A ~ =
ases aunsiluesrusenaudAyauinliguinslasunisendedillunanuvesfnnininnitnasiings
nivserUseiusiieTesuazunduies
2) {uansgusng
v & o v aa o ! Y] A v oA A& o Y Y =
uennretlutniesidesslmse wanladmiu dndudseduduswazsoslauiu fosilney
Juinfesguinslasamezudduiuduansunumeseendeusie lnsnmzluEesundss unuimuay
ANNANNTAUNSTUTRRNANIIANNEIBNNLAL JUTIRHERS dulnajinidenlvitdnseudesgeiavds
I Y] a @ 1 a Pt v Y 1 [ 1 = o @
wazaneuanadumienveuseslaenilidiadesildlunistusewusesnidu 6 drudes lnedwundu
BIUNAVDIUNTDINEYS 3 T2V wazFNIv0lnToe 3 53U Ao luslu (Soprano) Mueda H9Ldes
gavesindems, wale-lwusly (Mezzo-soprano) vaneiy Hadesnansvestiniomds lngegszning
Fradsdleuslunazdindssdals, dalavsenauniala (Alto ¥3e Contralto) 188 FIUABIANVDY
UnFeameds, wwuas (Tenor) nuedla Yiadesgevasiindesns, u1sinu (Baritone) Maneds Id8INA1TLY
nSeewe agseninstindsaniuasuasdiudeud uazideaud (Bass) Muneie YIadeewveinioy
3) Ussnnvasuniaslugusing
wananosAlsenavludinvesunazaskaziazasiuglsing dunddgyiiinananisinseiis
MM3TU509 TIWTINITAAMNUNAZAT ADNITIIMUNAUANBALNITIOWALUTELANUNMNGY TIMUUNRLAT
RUIININATUTLANUNINGWING 9 WU Unussiaalnulse (Overture), ¥390U509a391 (Recitative),
UN3Bafgn (Aria), Un3a3e (Duet), unsesanuau (Trio), unasdau (Quartet), wIauniasinau (Quintet),
UnFesUseawdes (Chorus), unias (Libretto), UMWasussadlneden3enen (Orchestra) wag UMWY
Usgnoun1siius (Dance) LUudu
1.2 azAswwag (Musical theatre)
azasnad WUFULUUTI8AT0E 1 nTleIiInun3 wag An Lasn1sisusNauNaudIsae il
ieliidfenisuansersunl anmasans ausn anulngs swluiaSessniiveniariudazas dwe
Auns Nstedoulny wazmailasne q TiAnAuTuilnesin AUAAUARIITTYN 20 NTLAAIAZATINGS
= = [ I a av . a 1 3 Y 1 = a &
vunazisendnde o 1Eda (Musical) Benladnduguinslugatagtu nsludinveasasnunitu
FuagiuuTunvasusslugay 9 aursiunsTesQuINstuLANAaINazasas Ao WelvaAlulagihin
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feduhlimsdouarBiiaueiunniseeniuanuiou Fuivanetadelimandunstiinieseodes
lulasliy wennddsnuiaavedssazas Swiufuans Swiufey wasnsdseiusinas fifda
Tumsvilfimssosiaduisnstiululuuiasdes Tnsmsdndenusasunumuesinuansiy altifiesnisils
Aesfoaritiu umfunsidenyadnliasstuumumidu 1 ée

yAGLAUYBIALATINGS (The modern musical; to 1939) Fufuainmsléiudvsnamanisuansann
Uszimamauauglsy Fsaziudnuaizgagusing (Operetta) Ao figuuuunsioanaslunuvatiugunngsau
ludunsuans warilesadasludnunefigiuats dnlngdevnanfedostunnudn nedinsividu
UsznaulunsuansiFenindaiadlsuuudn (Romantic ballet) Wy 9agUsIn3583 The Red Mill (1906),
Naughty Marietta (1910) uaz Sweethearts (1913) Fudunanuvesinmes tgesidsn (Victor Herbert,
1859-1924) InyaiiduindumaGuiumessannasadslmiogauriads fuAnduiunarimiuiumeyes
asnsalanaded 1

gATl 2 (A golden age; 1940-1969) Fuidugavesavasiiiuuusuidfulaowst figuuuunsUseiug
Wlpsades wavesdusenaudng 4 veasasiudnunziEossresdinuiily Yinasaiofon (Popular
music) anduduvilsvesazas fummauaznisfoanas wasdaihnswiusidunusznou edouse
Fosmanmgnisaivilslugdnivmpnisainils fimsdsuan wasiunvwih deaddeidoumsnnsoii
dising o lumeutunduesdiuszney Q’ﬂhmiwﬁmazﬂﬁLwaaLLuuaLM%ﬁuiuqﬂﬁ Toun 2959 10w lalu
(George Michael Cohan, 1848-1942), 1alsyl 1a3n LATU (Jerome David Kern, 1885-1945) Lazloosis
WwosAu (Inving Berlin, 1888-1985) avasinasiifideidsnnitanlugailfiun Oklahoma (1940), Carousel
(1945), South Pacific (1949), Guys and dolls (1950), The King and | (1951), Silk stockings (1955), My
fair lady (1956), West side story (1957), The sound of music (1959), Fiddle on the roof (1964), Cabaret
(1966), Chitty chitty bang bang (1968) sy ﬁudﬂL“fﬁJusgﬂ‘wawaqazﬂ3LwaaﬁmmamazmmmLLazmimém
ameusiiulatumendiannuasugianne dwalviazesinadlueniniuazasuney (West End) ndu
ez iTingnads

el 3 (New inventions; 1970-1999) ifustuutliuinanisazasimas evuazFessmuasazas
wadluged umsiaueFesmilasieudinaiemnniu fn15thiEesmnunn? 19 5maRuuan LA HALKETY
Hodes Tudsnadusinntu avesnadlugaiiaidnvamduazas (Drama) wey farwauysaldund
Tugarou TngunsthniiausEesssauiiuluiGesivedisygy InshiausFessmilasioudindanm
Tuwdsiang  Inenouavendliavashenugy vieduisidusonsu uuinaddsunsadeassaoulm
shemadion dnnsliinasdonwaunlsa (Rock and roll) 1MUsenaun1suans iy 3os Jesus Christ Superstar
(1968), Grease (1972) LLazlus;ﬂf:é’aLﬁumﬁﬁmﬁuamuwwmam finsuhBessmfiulanesnluuitaus
wuiFes Cabaret (1966) waxidos Evita (1970) usu Inevtaansidosildfusstomnune wasnaneduazas
niilduanuisndanansindetudunaiiu venaniifunafinduvesasaswasmuialug My
nsthagasnadlugiualu q lan mammﬁu‘luqm’f lauA Pippin (1972), Chicago (1975), A chorus
line (1975), Dreamgirls (1981), Cats (1981), Annie (1982), Starlight Express (1984), Les Misérables
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(1985), The Phantom of the opera (1986), Miss Saigon (1989), Sunset boulevard (1993), The lion
king (1997), Mamma Mial (1999) \Jugu
azasinadlutagu (A musical revival; 2000-present) azasiwasld3umsiamunogiseiilowne
msasulunisadiegatu Instweluladvuatonusulilidnfudessnuasmanisalogiae Vil
azasgauTRianTannty dnsiugvenfudonniasasmaunaiadunmeunsazasinaniiaiudn
117n318 11U Moulin rouge (2001), Frozen (2013), Les misérables (2012), The Greatest showman (2017)
WD LLasﬁmiﬁﬁmwaum%ﬁLﬂaidﬁﬁaiuaﬁmﬂé’umLLaﬂﬂmﬂugULLwasmmm 1 Hairspray (2002),
Wicked (2003) wag Top hat (2011) 1usfu lunsuivandunulinmsuanaiielausadidusioluls
1.3 unwasduesusznaunimweuns (Movie soundtracks)
ausTUsENOUNMEURS Ao aurdfiusTiasszneumugiulufunmeuns oramuiegluguiuuns
vssandufiundslurnziidesiiiulunaenidonfiodiuaisusseniauarorsuaififatumuain el
pusiUsznounmeunfaziiondnualifuvesineaunnefuly fnsliietesnuniaaadnydonuss
BidnmsoiindduegfuFessnveanineundii
pusEUsENEUAMEUREIUaNNaIANEEAN BosIm o15ualiiavAs wazuUTIBINAYEIRINA 9
Fommsnudssaund uenainsuuuumsuTnaseaevziidedosinduly Sfmasegluziuuumasiy
(Theme song) fiiUSeuaiioumasiiasuunudoismaenty dululéd msilanasduuAmanienarndila
fanmeusdviadodld fuduausiusznaunmeunsasshliilddossnsalunsrunmeunsinntu siuds
wnAununslunisilieuedlfindenntudnge wnlsifinusiusenounmeunsorahldaruaynuay
Whisensualtiesas sndunmeusiunsssaniiginduadaldldausiusznounmeuns ieviliusserne
nBuRnaR3Betu dausndnandunimeuniuennszud waskanmeuATT AT IA LN
2. NMIAATINUNLNAS
fAdeldsrunra UM ILanaistusosnUssnTesauss e 3 1dud vmiwastudadly
JULUURUIINS UNNasaINazaAsnGs wazunwasduiasdsenaunmeuns lnemilsdemnumainanaiiu
&N wansnun AU wavensual A1 mudademvesuminas fall
2.1 umimastuiasluzuiuugusns
ifulddadonumnaslusuuuugUsng Wudiuau 1 mas dail
2.1.1 unwas “O mio babbino caro” Usgiiuslaganlnly Yudt (Giacomo Puccini; 1858-
1924) Anndvndnndsy Ssummasaziduaudaidou smeanudiddindu 104 Tudauuy Adante
ingenuo UnkWad O mio babbino caro Lﬂuwawﬁamﬂqﬂﬁmlﬁ'aq Gianni Schicchi %@Lﬂuqﬂimimuﬁa
2.2 UMLWAIAINALATLNAS
Adeladndonunmasainazasinas 1uduau 8 mad il
2.2.1 UMWAS “Far from the home | love” 99nagAsINadF4 Fiddler on the Roof (1964)
Usziusadodlnowanoy 8138a (Sheldon Harnick, 1924) Uszwusvhuedlaewess ten (erry Bock:
1928-2010) luumiwas Far from the home | love Aaadiunwdsngy idumasififamgaoudrei
Tudanfluansoonismnuvsiunies Aruiad wagnsinfiedsuym@inidesinasineaintiu
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» “l}

2.2.2 Unnad “The movie in my mind” “Sun and moon d give my life for you” ag
“I still believe” MnazAsINAIFEs Miss Saigon Useiuddnfedlagdaias yuda (Alain Boublil, 1941)
Useiusvuedlaelnan-fuwa @ukusn (Claude-Michel Schonberg, 1944) azAsinaaiies Miss Saigon
fidemiAnatulanugnssuausnssrinann adeausas ety

2.2.3 UMINAY “INYTW” Lag “duviAnies” anarasiwases Tadadiua inozindda lne
UVWAINSUVIUSERUEA309lAsnBAUNS Waene wasuniwasswiiaesussiusanToslneiaensom 1nsny
vieluunmie & i 2 uninasgnuseiudiuedasasis datyymnw Jananazasinasiadad
el wazih 2 uminas Saanuuansefurislusdien enuds wazensue] sadedarlunmsdudes

2.2.6 uninas “Tvierednan - gihmietadsiiing” Mnazasnasdowmdlne exindda
Tnsaza fwnsiail WudiBouunazasuazdseiudngs ielasasafigdline fmsdaulamnundssius
Foufeniu vosmousvdangys Ul Ussiusmasiieunazaionenimussslneuaydu finaunay
QIVREANNT

2.3 unmwastudesusznaunineuns
fAfulddmdenunmasiusosusenouameuns Wudwau 5 ias fail

2.3.1 unimas “Reflection” :nAmBUAsEes Mulan viegvanulunwlng Feuseius
usdlay uwunsi hidmes (Matthew Wilder, 1953) wazUseusarieslaainin GUwa (David Zippe, 1954)
Tnsunmasasdunmndangs Wumasdh emasdinafeiniufunuansoendsinuiiuiaiuazauen
Y9I SATInvewazATIENY AU

2.3.2 unnad “And all that jazz” wag “Roxie” PNANEURIE Chicago Fadunmeuns
WassaLUasannazAsandenddinudeweniu Ussiuslneaeiu uawned John Harold Kander, 1927)
fifedenfatudesdoanilugaiafosmesnawudaluiiosdanln

2.3.3 UMW “I dreamed a dream” Uag “On my own” PINNMEUASE0S Les Miserables
Usziuslae Taan-Suma Wuwusn (Claude-Michel Schonberg, 1944) 34 Les Misérables Wuuafiens
BeUsyIRmansnnSaea Ussiudlaginaes giln (Victor Hugo, 1802-1885) wazdeinduwilduuniee

sa 1l A = o q v o ] & <
ngalngyngalummssun 19 Ivibigniuuanslugdiuusng g MigUluUasAsnaILaE JULUUN NEUAS

3. 3INSHNARULATUNETUNITAAIIUUNLNAS
3.1 msindeuluuniwasusznnalsng

msiindesluumimasuszianguinsGuduainmsiinerudlignies ilesanummnas O mio bab-
bino caro Tdenuvhnsuaniu festufeudiunwdnidou Tuiosilsdemugniomsnisoonides
Tne9EdRsMsuuUdnsnesana (Intemnational Phonetic Alphabet - IPA) Fadundnnisfidnanwmans
ylangousu Tnsmwdmideudunwiifinsoondeaszfuendnvalionzi nslanzase e uas o
fitaasyDauazasnida Inefesdadsniseanidisanin IPA whiuwiileniseanidesddosfignies duegng
Tusnsnedl
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ANS9 1 AI9E1INITBNUDDNLEUNESY e kA O

Iy wanlauiay ggulng

GRT ANANA dupanides
e e, mentre, te [e]

e e é, prendi, vengo €]
o} amore, dopo, home [o]
o) costa, vostro, poco [Q1]

(%

uonNEEITsldAnwANInevesunmaITidldRa At anilades ieaudnla
feensual wazannsatinaiansdesine q dudusasiieliunmacdennumngldands ol
gitadneudlaldiefusiandunilidues

3.2 miindauluuninasuszinnazasinas

;3"3%“8L‘%'uﬁﬂmmﬂimaﬁaaLLazU‘wLwaﬂul,wiazmﬂﬁuaqazmﬁfu 7 Juegrausn dielidlafisensual
AouNsAnIINgMTUes InsunmasanasasimasunaFesindninniuth (Prelude) Aounisiiudesads
Tuuminas Famainiuidazegludnunrunisiostime Adudmddyuesnduvssfudomadyiou
flaziirguninasie

Frumsiieilududuiomesuminas asfesdinnunudenuarustlonmas wiazfesdifadnla
fadloruuels (Subtext) fae Faazshlvinisfauuazdefsonsuallunsdosummasiu o Téegrsauysal
Wi Tuuniwas I’d give my life for you NBTATINAAIET Miss Saigon Huunwasiifivarnvaisesual
Tuuyimasiien fHufeadsensusiveanaseenidu 3 4 lnsusaztasaziiniamne uaznisdesisual

Yo Y

a Ad = o & vl &z o aa =
LUaSULLUaQIUWWNUﬂﬂaWﬁ@ﬂQ WQUNTU?@Q"L@G]Q’J']NWNWEJ?J'EN‘[J?%IEJF’]LW@QULTJUﬂ?W@JiﬂVlN@@Qﬂ ﬂ'J']ﬂJLaEJI"U

Y
= o

flgnueiisnventis mudn anuAsdsiiiiesedisn uazanuidvansiifinogn WWudu
3.3 nsindauluuniwasussanaunsusenaunneuns
NSENYauvRIUNNAININEUASIanwuLlnALABIAUAUNSHNYUUSLLANUNLNAIIINALATINGS
uiupneatusssiiumimasUsznouameunslildedluain 1 Weamaen daufulsnsieuuazanumne

VA o

o o = ¢ v o & ¢l v o i A 9 vy % ¢
wfpemaianmeicme NilfiTeasdeanionsualivanvanglidaiauegiann e ligitadnlads
Fosslauniian wu Tulssleaisesdn “And all that jazz” Tuumwas And all that jazz 3nazAs

A . = & PN & ! & = dll ¢
WAuSee Chicago Faluusgleaiiusngeglumamaisnss lnsudazasavsiinnumuneuasnisaoensual
Limiloudu Tnegduiedldfnnumnevessslenmasiilunuy anusiseu anudeuusdlueisual fu
ANUlEMIININIENTUA] FITeRzRadLanieanitesHalvewiarATed 1 ARl InefAnw1aInn1TeIuTes
gouazyunmeuns wohanulafsn nsvesnineuns anvaelidonanvesiazasiazensunives

AazATIUAINTU 9 DIMNNUNUNITTUTY tazldanmalinnissaslinunzau
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wonaNnITnseNdludiuveInIsindendiuii fidedesdnassnardmiunisindeuriu
irosuTnasUsznauazgduiosnluunmasgdnde sedmsfindeuludunmsiindouduiniasussias
Usenoukaridufesiuluunminasdasiintundsannisiindoudiuildesnsiuds mnldldimsfindex
Wenfifuazgniios o1awyilinistensiuiugdudindamls
3.4 UNEFUNISARINUNLNAS
FAdelFsumatmuiunsiuiesninnsineizessn msiinm uaznsuaniensual Taeiidios

Humdndrdy Meliidessldtugumnasifionsuallufimmadeatunieuiiou ielinsienuoenin
st fuennin wazanusavinsuansliegsdulua lidnseensunivesils

3.4.1 Unnas “O mio babbino caro” uaguniwas “Far from the home | love”

LﬂumimmmslumiumaﬂmiaamaaumﬂuwaLW@GU@MLGU"]%@]’;W;J%WU@&WJLaq FITAUNUD
nsngsammefunsivaleluliings Sedanuddydmivunmanivaes fudunmanisaesunass
aqiuqﬂwmamesaamummmqmmaﬂamu

mnmsfindeudesnimegaume warniuninvesiadesunmas vliRfedwmunns
TuSesfananedrsdan uazanunsatmadadinanluussgndldluunnasdy 4 16

3.4.2 UNWaN “l dreamed a dream” laguninas “On my own”

unasisaesegluazasnasdonden fushiarasiituiosnsliliauieitu wiviun
wazanunsainadeuduvanmsaifentu wedaluunmasinhinuddludomemslivondss may
Wuunmwasidadudueseisualgs

3.4.3 UNWad “The movie in my mind”, “Sun and moon”, “I still believe” Laguninas
“I’d give my life for you” INATATNGNIB Miss Saigon

PNMEANERSIM WazMsAAIIINAEATINGS Miss Saigon FideduFaduunumuesdu ifu
Winende 17 Ikiunsgudinunann shlisodumiduduuds ifedadonuiuluBesvesnmias (Twang)
e ilonansfenuduiuvesersual

1 & v

3.4.4 Unwas “Reflection” Lazuniwas “Uusefadyq-daiuilevadeniang”

Mo IunNasduEes e Endlianuduula uasysiuniazyiluddiymis dangide

3 ] Y
~

Fununnamnuaesunas fe nawgaumela sihlvianusoidowesersuniney damnmesay
meflaldlsisieiiles awviliesuaiunanouluse

3.4.5 Unias “duiiniinies”

\Junsienenruidninvesgniiuszwgisamaiunan vilidinvesnieadosiafiune
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Abstract

A Master Vocal Recital by Issarapong Dokyor had the aim of presenting the essence of
Lukthung songs (Thai country music), international folk songs, and art songs. In this performance, the
researcher selected 11 songs divided into three categories: 1) six distinct Lukthung songs, 2) three
international folk songs in English with renowned melodies, and 3) two art songs. The researcher
thoroughly studied social contexts and meanings behind each song to analyze the appropriate
singing techniques that align with the traditional norms while also suitable for the newly arranged
musical composition of folk songs. Furthermore, the researcher studied the history of international
folk songs and art songs to apply them as guidelines for further developing and applying the unique

Thai singing techniques in modern performances.

Keywords: Vocal performance/ Lukthung/ International folk songs/ Art songs
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Abstract

An innovation of a musical instrument is part of a doctoral dissertation with a scope of
designing a new musical instrument. The new musical instrument was named after its sound
production method which relies on the piston system. This new instrument is titled “Lom Rai.”
The objective of this study is twofolded: (1) to investigate the body of knowledge in creating Thai
Lom Rai musical instrument and (2) to create and design the Thai Lom Rai musical instrument. By
employing qualitative research method, the researcher implemented unstructured interviews and
participant observation. The Lom Rai was tested by eleven experts who played and evaluated
the innovation of Thai wind instruments on five aspects regarding physical design, weight, musical
characteristics, performance feasibility, and sound quality. The research findings reveal that wind
and sound were generated by the piston system. The Lom Rai's pitch range covers four octaves.
Thus, the newly designed instrument can be played and combined with a Thai string ensemble
because it is tuned to Thai scale. A Lom rai player can produce more than 2 to 10 notes simultaneously.
This instrument has a capacity to provide a channel to expand an innovative way of orchestrating
Thai songs, composition of Thai songs in new styles, and the new combination of Lom ria in

different kinds of ensembles.

Keyword: Lom Rai/ piston system/ sound pipe/ range
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Abstract

“Playing in the Yard” is an orchestral composition, which is a result of a process of studying
the arrangement techniques of “All Can Work,” a composition for contemporary big bands, composed
by John Hollenbeck. The objectives of this research are to 1. construct an orchestral work
that applies jazz arrangement techniques and 2. to produce musical work that use knowledge of
different types of music (crossover music). The musical arrangement of this study was subsequently
presented at the 2023 Thailand International Jazz Conference, which was organized by the College
of Music at Mahidol University in Thailand. It was also performed by the Thailand Philharmonic
Orchestra (TPO) and the Pomelo Town, a well-known Thai jazz ensemble.

The outcomes gained from the study of John Hollandbeck’s work and provided in this
research includes 1. the use of rhythmic displacement for motivic developments, 2. the construction
of independent melody lines in a climax section, 3. the employment of chromatic notes
to construct chord progression, and 4. the building harmonies from the P4th and P5th intervals
(quartal and quintal harmony). For those with an interest in orchestral arrangements, the research
design of this study can provide yet another example which may differ from choosing to study

music notation for classical music in general.

Keywords: musical arrangement/ composition/ orchestra
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TudunausatUAUAIDNLULATINENEYBY 989U gealaulun iaeides loun Jazz big band
Graz (2004), Orchestre National de Jazz (2010), John Hollenbeck Large Ensemble (2018) wag All
Can Work (2018)* lnefig3elmdenlaunyseius “All Can Work” Niigeideaiuiudauu All Can Work
Fawdndulul e.r. 2018 deinAnenas New Amsterdam Records datfunasuisswusaunsdmsu
WAUASUNLUUATINENY NONWULAISHUUSLUFIUTEAIY, NITES199993E, N1SAHUABSA, ANSNwa
lains9m1u3ULuU (Unconventional music approach) Tngil unuseiiug “All Can Work” lagniseuiies
deosszanu Tinutdneues 18 au Yseneuldiie n3esnusiaiungy taun 1. nquiasesaulyl Yssnau
Tude wge, mandulle, waranside, daldusnlelviy, wiuesuwnlsliy 2. 1n3esaunesndes Usenauly
2/ [ I a 6 = % 2 1 [y a a
me n3ule, Waiiagesy, nseuluu 3. 1sesUsenaudmie loun Welu duilaiua naseym wag 113U

1.Rick Lawn, Jazz Scores and Analysis. Vol.1. (California: Sher Music Co, 2018), 267.

2.“John Hollenbeck: You are your bigger influence: ISJAC International Society of Jazz Arrangers and Composers” Matt Horanzy,

Accessed in April 17, 2023, https://isjac.org/artist-blog/john-hollenbeck-you- are-your-biggest-influence-an-email-discussion-about-arran-
ging-with-john-hollenbeck-and- matt-horanzy.

3.“Faculty and Students,” McGill University, Accessed in April 26, 2023, https://www.mcgill.ca/music/john-hollenbeck.

4.“John Hollenbeck,” Discogs, Accessed in May 18, 2023, https://www.discogs.com/artist/308786-John-Hollenbeck. 138
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lnail 901U goalauiua Aosnisafiaunysziustull eliodaliiiu aes WA (Laurie Frink) Sansudng
goalauluA Nlaillaniasinaume’

ludiuunuseius “Playing in the Yard” Faduunmwasnidelasuneunungliiinisénm
o = a a ° ) s I3 Y o o a & .
ienTsiBeusdesszau dmiuieesinans) LuranunsUseusves dull lsadud (Sonny Rollins)
Unusnlalnuuda AU sUsERusinaegly 2mIaussuda 11nnd1 70 Uleedl lsadud isuaugiuy
J <@ w.Ya ¢ a 1l A o Av ada gy . ' - . . 6
Tty “dndulnshid Bdvaigaveenisaunsuiandsdidiney” (The jazz's greatest living improviser)
dwmsuanuuzAndnvalvesunwas “Playing in the Yard” W (Junasdnuauzudaaununniafiilisiuau
e 16 vioq wagdn1saniiumesa (Chord Progression) Mildnwasgameiuaussugd’ lnengidalasu

6|

waunnglyivinn1sSeuSeaseauunUseiusi inanvauniuda Inedensensadad uninedeuiing

iialduanslumeanianunsudaiionisieus (TUC) Ysednl w.a. 2566 Meldreudsniiatedn “Jazz with
Thailand Phil” (nw# 1)

JAZZ WITH THAILAND PHIL

]
e
L e

A a1 wrluthelawanvesrewdsa “Jazz with Thailand Phil,”
111 : Mahidol Music Homepage, Accessed in May 20, 2023,
https://www.music.mahidol.ac.th/tijc/jazztpo.php

warludiuiaiesnunivatseaiiaana (Instrumentation) flagdasinnisFeudesszauiuan
Ty azdseneulufeiniosus’ 4 Ussin Aldussasedly 2nsensflaensluinuissemelng
(Thailand Philharmonic Orchestra) ¢ 1. nguia3esans 2. nguadosaulsl 3. ngunedesaumoundes
4. ndueFesnseny uaseiesnued 5 Tu fgniulusuariudin WWun Sa1 uasimuueuenlalniy, (Dely,
subawa, LAENABIYA Fenaunslunaudaniuge drulngaviluanndnvesisaus’ weg wuula vl
(The Pomelo Town) Gsusznaulusng 1. nqui ysaineyd wnlelviy) 2. e3u stusulnua (Ul

5.“Laurie Frink,” John Hollenbeck, Accessed in May 18, 2023, https://johnhollenbeck.com/laurie-frink/.

6.“Sonny Rollins Is at Peace. But He Regrets Trying to One-Up Coltrane,” David Marchese, Accessed in May 15, 2023 https://www.
nytimes.com/interactive/2020/02/24/magazine/sonny- rollins-interview.html.

7. LuaﬂmmmmaﬂjuﬂumuﬂﬁmaLLWiwaﬁmmiﬂﬂMwmmﬂumiﬂi“aﬂﬂ‘umﬂuﬂmiL’ia‘umauﬁmﬂi“ﬁﬂumm 909U goataulua Jundn
mmummu mauhmamwmummammmﬂ‘uumﬂsuwuﬁ “Playing in the Yard” Wain dnansafuaiidelai ¢ “Playing in the Yard,”

Trombone Sheet, Accessed in May 20, 2023, https://tomplay.com/trombone-sheet-music/sonny-rollins/playin-in-the-yard-intermedi- 139
ate-level-trombone-score.
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3. uwaa Bessina (Fuidawa) 4, A3H 339509N15 (Nae9) wasAalusudy loun winwa qudsgy
(uwnlalnn) vi3efiFdnvinlulude 1A flawmes usnusu suduiaiesaundsiuam 27 win MvdesgniEouies
Apsusvautuanil
I1QUsaIAUaINIsIY
1. WdushegnanufnunnisBeuBesszandmiviessinansildfuussiuaamnanmaia
nsBeuRsudssUsauandnuuuaTady
2. viteidunsn@nsanumMenus (Crossover music) fildesdmuimenussuia sndszgndldiu

AUMNSARIEAN

YIUIAVBINITIVY

= ay a & g = a0 v a a a = ¢

Weewn Adeviini 1unufnwindudunatinnisieuSesdenssaiuroasiy geaauiun
uman fsliu veuwsvesnuidetuiidalunsinauenmsiimatindina1n ulszendldiunisteuBeadss
Useau d115U299851AdRIININAINNSIUEUDTIANTUNIBVBIUNUTENUS “Playing in the Yard” Tagninsiu

5AUUNITITY

dmsuTnsmiunsiselunde ;ﬁﬁ“f&ié}’uﬂﬁ%miﬁﬂmaaﬂL‘“ﬂuﬁ;l'jwm 4 Funou 1Eun

1. AnwIBnaifeuiFeadosUszaiuves 0%y sealauiua lasasiden TasfAnyiisguuuy
MsiesEianes® waznsils unuseus “All Can Work”® Taefigfideldhanudmadnmsseudes
Uszanumenunauda (azz arranging) sntdlunisimsiziunyseiug Tnefiddineauniudariomnd
Uaue Tudiuvewnaivelngsensunanyisde Jazz Scores and Analysis Vol.1 1ag 5a aadu (Rick Lawn)
Iafusilag driindiasi we$ fndn (Sher Music Co) T a.a. 2018 FadussBeuiifislddmiuuszney
N3SYUNITAUITINTRBUAEIUTTENUNSAUAIUTE (Jazz arranging)

2. faneninafinnisSeudeadssszananuanulssiusvesaeviu soaauiun Ineaidonianzasd
wadlafimainazanansaiuUssgndlilunisSouBeadssszaudmivaesiinansild wasfnvinaia
Shufadiv

3. dadiansifeuFendssssaudnanild@nueguasidsmnussgndldiuniaFeuFes
Ussanuluunussius “Playing in the Yard” ITpefiansanainanumnzauvnanienun’ (Choice of
musical instrument) LLazmmamqamaqumﬂizﬁuﬂumwmm (Balance In Music) 1Juvdn

4. Wsuils maAdeilssunmsideudsssyanduinin wazgnussiaslunauldTh “Jazz with
Thailand Phil” wieuvisasuna uastinauedoiauauus

NAN1SIY
AENFINTANIUNALANITSHUISEIUTEAUVRY 09U goalauiun o 1vauideniidglanndula
AnLdean W1avun 4 welde wenaziwmaiasanad WitlunisSeussadssUseanudnsuiseasiaansi

8.fieliAnnugndedlumsiinimsBeuBeadessyanuues veviu seaiauiun {iTEldFondum anedinas “All Can Work” Jaduanes

Fuatiu Feenunsaduvlaanniuled “Works,” John Hollenbeck, Accessed in December 9, 2022, https://johnhollenbeck.com/works/.

9. anunsasuilaunuseius “All Can Work” Tovmaidulas “All Can Work by John Hollenbeck,” Bandcamp, Accessed in December 9, 2022, 140
htps://newamsterdamrecords.bandcamp.com/album/all-can-work.
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Feusznauluse 1. wedamsiauhussdszneulagldmsiremumisesdions 2. waiansidunis
asviueifudasyluviou Climax 3. madanisasiemadunesafitunislilnlasuifn 4. madanis
ahadvsUszanuainnsnug Path way ¢ Psth ilesUszgndldfumsGeuBeadesszanu dmsuun
UseWus “Playing in the Yard”

1. wadanslniswaurinuesusznaulngn1sdnenurisrssdsniz (rhythmic displacements)

INNsANYIUNUsERUSIINGS “All Can Work” U51n431 98viu seatauua euldnatinnising
fumiesdne iewauvhussUsenay (Accompaniment lines) ieasadssiiliudassainiiues
vén Tnewadaldndn fhazgnisnussiasuuaiesnunslunguussneudsns (Rhythm section) 19y
Welw, wa wagusuul %ﬁmﬂivmﬁsuaqmﬂ%’mﬂﬁﬂé’fﬂﬂa"navﬁﬂﬁLﬁﬂmmsﬁ'us?j’aumﬁqmv GE
NIEAUANNIANYRINBASIYN (Polyrhythm) fidnnnlatidemwenaiomussiiaurhueafiont uuudang
Funnsnaty Tneandegianini 2 seviu seaawun Wildnadadindy uldimunlunisade
yIusIUsEnau Imalm’%mmawaiwmjmium 5 nqu laud 1. D, G, Bb 2. Eb, Ab, F, C 3. G, D, Bb 4.
Eb, Ab, G, D waz 5. C, Bb, C ﬁgﬂL%T':uLduuuLﬂ%mum?ﬁULﬁaLUﬁ Aoufiaziadeud Wauuu Welu uay
uFuuT muddu Inefivihuesianan ignéneliBuseiueg 1 dang seviauawazelu uas 2 Sy
sewihaAsevakaranIuulutaiesd 82 waviies 83

‘l L N T T i Y S T S ——
= == == —=1 = —__

bhe o # Ll s o bea fhe | . e $ L baby PR S ST | el

M{E == ~ == = S == = =SSSEESS

Bilte, £ofete £, lethe £, Eortity sl feef Lol b e Bro

ms#=-= = —
8

AN 2 NATANITHAIUNYIIUDY LAENISEN8ALAUIUDITINNE
1 : {37

MnMsAnwimetiadngd idulaveassinaianisiauviues lngn1séhedumnieadne
wszynAliivunUseiiug “Playing in the Yard” ne# 3delaisuairaviuesuseneu Niuainlidn D,
A, CH#, A#, D#, F#, F, G, E waz D lagfivinuaesanadnuu LASuussadannAsaslisduluussme Naas
Tuvieadi 27 neuiiaséneludvinueaindeneuala uazsuludwnzn 4 vosiaad 27 uagvihussadlelaliy
gnéeluiauundsney 2 lunean 28 mudiiu Lawliieingiduneen1sinueslsenaufnand a1

4 Y2 1! ! ¥ 1 a d‘ 1 o U . VA v = g dl
NIEAUAIUFANVBI polyrhythm LLmimaiﬂﬂ@mLamwmzmumamuawaﬂ (melodies) gIagasUsuiasu
Tnu1eiivedyinuesUsenauulATaenUnsNIaLdL minsauiunmsmvesunyuseiiug (nwi3)
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iy

bt 4 4 4 4
n it nS i i — — T — idi I.E 'ile"i.‘ld ih{ = j 1 E' T T e ——— - ————
_‘_‘L’ T ‘ﬂ;&:ﬂjﬁ%:l‘_—ﬁ:ﬁ:ﬁiﬁ—_‘—ﬂ
14 — : . — —— — — .
H:h:i:ﬁ:ﬁ:‘a Ir.r-i‘i_}:#u%._.l.=;f.a_;{-_.r .F“_Jh:i:a:qtp:
™
L3}
B) & @ ) [ ] ] @

1A 3 Nsuszgnaldmatianisldnisimunyiues Inenséemunusesdanie
UnUseNus “Playing in the Yard”
1 : {37

2. wadansdunisadreituesiiiudass Tuviou Climax (Creating Independent melody
lines for a climax section)

SnvilafeesresnisAnymanuusziudues seviu soalauua AEITeldthunyszgndldiy
nsSeuSendsaUszarudmsuundseius “Playing in the Yard” Aenissdunisadravihuesiiduy
dasza1niu (Independent melody lines) luviau Climax aanns@Aneanasunwas “All Can Work”
Tusgninatiesil 168 fis el 175 agldwuin seaiauluna idenflazaiawiussnuniivannvateuagyimei
uansnsiy figniauuuaiesausinein uazuuimngiwenmety Fsenaazunnssainnsidinadams
FouSeadesszanu Mdunsidunslddsdunguneda (Harmonic homogeneity) Gaanunsanulgvialy
TunseuBsndessyanudiniuviou Climax MewnEasilsvieu Climax vesumissiug “All Can Work”
Fallusheidesresiusauar dangiivarnnaneflanunsanszduanuidniuantuaidedits (nwila)
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AD LIB. ACCENTS AND SWELLS

a a v v ° A& a ' . o &
AN 4 AUANITIIUNITASINIUDINMUUDETY 1‘14‘1/]@‘14 Climax UNUTENUS
“All Can Work”

1« g3y

dndunisiFeudendesUszaluundssius “Playing in the Yard” fildiwadianisidiunis
a¥revhueaiiudastluvieu Climax uUszgndld {idelidenasesvhuesiiviiwiiiivanvateuay
wansnafy 8 5 vues dausitesit 109 Sutesit 120 Fufiuvieu Climax vesunusziusves “Playing in
the Yard” fignussiaswnevineiues uasiesesausifuandaiy wazfiovhlivhussifudaseiavans
fanangnussiadldetnumnzan ifedilddenedesmusiimainsdmumnzausensduiuesy
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(Choice of musical instrument) snfIegnay viuesil 1 AidesnsliiAndssnnuduasaudney
gniden Tussiadlae Uelela, sosusil 1, niudndd 1 vi3e vhuesdt 3 fidesnslsiiiu lunstasatiuayu
wazaadosUszanuilvienudwondss Tussduiligannldgridenlvussiastaenasidad 1 uas
Sedveasu (nmil 5)

i B e e T : y Z
I i T
ﬁ .{-\ 2 {-‘8 a ® a é 3 o .;_.“' 8 Tas E ; E H 2
il
* I L E.__\
y s—y Q " W S com—.1 ' Ta H’-"’ & £
Wi - s F - L. f
L w I M
— .l ¥ S —1 L = = 2
L= ¥ — . : : ¥ 1
v 7 # 4
, | 5
w | = = = = = = ] ] . — T — F—
ﬁ == o
P PR i

il 5 nMsuszgndldwaiianisiivadivhuesiidudase Tuunuseius
“Playing in the Yard”
1 : {37
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3. wadansadramaiuaasalagidunisidlinlasunfn (Creating chord progressions

with chromatic approach)
v = s U s « 9 Va o 1 a d! a o W b %

MeraIN1IAnYIanasuNUIznus “All Can Work” HI98WUMBNMUIIMALAFIAYUDINITATN

nanuwalliiuauAIveY 999U goalaulua AsN1TasIaALABIA Tnettunsidldalasu@n (chromatic
a o a ::4 ] a a ~ o a s

approach) lne? goalauun dnazloudenldldalasuiAnuunapuvesudiioasnwiaduaese (Chord
progression) TAUUNUTEWUSTO 8AFI0819 1NTDIN 43 udvesn 64 Tuunusewus “All Can Work”
AIdpnuiinslinasiunesalagiunsidlinlasundinedis 7 wie (i)

rd | - & 1yl 1 Il

ANA 6 WATANITAS1MILAUADSA LaeltlunlasuIRnYeY 99U S0aLAULUA
Tuunusgwus “All Can Work”
1 : {139

dmiuisnisuszyndnisldmatinnisairmadunesalagldlinlasuiin §3delddinaia
Fananuldlunsadaudladesnation 7 wiv senineiesit 61 Geiesdl 72 Tuunuseud “Playing in the
Yard” Tagdl n1sIoluslasun®n @iy n1siotus G wvnlus F4, 1ue Ab winls A, 1s Eb w1ylie D,
wazliin C# lwnlidn D Fsuananmsuszgndltinaiadanan Wleliumsairmadunein Aflsnanwal
AdeunUsEUSYes 90%U sealauluA uEITeSsAunuNadndiiuAnvessltinedadengn S1amnsa
ihludszgndliiiieasrimaiuas fauuuliaauuuuny (unconventional harmonic progressions) 817
W AasA AbmajT#11, Ebmaj7#11, uay C#-7 Fuduneinfiinonmsiidnlasinin wazaeindan
fanamiu lldussgeglugaroialaoiininlusuladssmes 6 wiaes Fadutuladomdnuesunyssius
“Playing in the Yard” (i 7)
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BN —p i Bl ——p g fepm ——p PO ) ——p WD B —p By fe
> ry ry Y rs ry ry ry ry ry ry 'f"

~ ’N v a & v v a YA
MNA 7 WARANISES19MILAUARsalagunsialunlasufn Tuunusenus
“Playing in the Yard” %1 : A8
Y

4. wmailan13a31adeeUsza1uaInnsnug Path uaz g P5th (Quartal and quintal harmony)

iesannuasuusziug “All Can Work” wes aeviu seataulualusasuiidaeglusuiuues
AURIUNWUUATINGENE (Contemporary big band music) LazaINNISANYIENDSYBIUNUTEHRUS “All
Can Work” lagaziden (3de3anudn seaauwun finasleuasradesusvaulaglignu P5th w3e anu
Path Tifuunuseiusiidundn Gsoraazunndainnaiianisidoudsadossrandienlddmsy
2dnuuust lufnuafadu (Conventional big band) iunsasiadesyszan lunguaedn Taglidnu 3rd
Fundn Tnefinsatadesszandnglianu Psth tu azaunsanuduliiluuunmuessadmiudeluy
(Piano voicings) sniegsluszninaiesil 42 fa vieadl 45 Geusingmsairadesszanidesly gy
psth Fudumediadeaiutunmsmugludnuavemmineiaesa (Power chord) dallesltlususiussimen

sonunsatetonUseinmdy fuduaunsniisnsnasenisiSoussudsalseaiudInsuInuasUnL UL
23aLTy Y89 YU FoAAUUA (NN 8)

- T —" - — Lbo

: i w0
P A N |
H - ;\ L 1 [T o ¢ L (7 i []
] Ll 5 F. O

A 8 wallan1sldany P5th (Quintal harmony) vwdelu Tuunyseius
“All Can Work”
I : {37
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waruenan nsliimalianisadadssszauainnisnug P5th vuleluud Fdedmuiiu inade

nsaiadesUsyauaInNnIsnug Path uag ¢ P5th Tuluilszanureuniosth 919 n3edauvasmies

log Andeganmi 9 F9viu gealauun lwaiadessUszaiuainnisnug Psth lagSuanldn F, Bb,

way Eb uudamen 2 en lwiesd 82 wasnisastadeausvaiuainnisnug Path lalsuanldn F, C, G

YUIIMILN 4 on Tuieen 83 Tuunuszius “All Can Work”

TeTliG 4

™l

™ 2

™3

30

||
Hope — i . — ;
G- ! ! FARY s A Fd
,
t ._.—-_
w U t [ S S —— v
o - be
7 - * ::
= =]
v
= i
[ e— Y a
E £ SRS F e+t =
]

A9 9 MsldABUTEAUAINNITNUA Path wag @ P5th
(Quartal and quintal harmony) wualuAsesaunenass Tuunusenus
“All Can Work”

[y

1 : {37

dmiunisussyndldimadianislidesuseainainnisnug Path uag @ P5th filafnw1a1n

HauUsEUSUeRem seamuiua idglafenanudesranlaglinalindnan Tuwwiveuaisngy

iwseaulll uasngueTesRUnauvtes Fufifumaiiasomuniiaesilailainsoaiadesszaniludnuy

nug Pdth wag nug P5th MmhliAaanuds uesaninsasdnlmudeslovangay dmsuunussius “Playing in

the Yard” lnglaniznguneasviosfiannsaliinudeanainwasionu Inengidelaldnismue Path

lneisuannldn B, F#, C# uudawieh 1 Tuvies? 377 uagnisnug 5th uudawied 3 Tuviesn 379 lag

Buanldn B, E, A Fan1sussandltinaianingnd tavigliunusesius “Playing in the Yard” Ianuazueg

N5asEBIUsTAIUNANA1NATIY Quartal and quintal harmony @sdsnaliildssuszauvesunuseius

HimuaduadsiuauaITINaNEaINTU (Contemporary music) (AW 10)
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by 3 3 5 o
Bl === —F s —F = = = F f =
i , . L S . s -
o q:' — == =1 3 [V R P! 3 P
U= _ 3 3 E > 3 3 E
et s e S A Ay =3 ii 3
;"' of T
>3 > 3> 3 3 & 2_? ;‘ o o o 5 3 > f
pa [P S B T B = =i= : : =* £ s = : : =
# I3 nf
o [P — P T ] P & P o P 4 Pl
"”["'? = == Z === == == f -
14 i i 3 = =] T i === ST SR— T % — %
i ’@d = = = - s o o i = —a s & Ci i s F
P‘ > 3 - - 3 > 3 - - 3 3 3
He i i : i : $ F—1 i | | Fi— i i — i i | — i
"m—m@u it @e_ > R R, IE" I < *m F = S
AN 10 LVlﬂﬁﬂﬂ’]iﬁ%’]ﬂL?iﬂﬂﬂi%ﬁﬁ‘u%’]ﬂﬂ’ﬁ%U@j Pdth LLay @: P5th
(Quartal and quintal harmony) Tuunuszus “Playing in the Yard”
M {39
ANSIHEUNINAIIUITY

dmsuunUsEus “Playing in the Yard” Aduduniiwesnuddetul wdmniiedadunsyuiunis
FouFussvausiomn Tagninlidlunisuanseeudiniifodn “Jazz with Thailand Phil” dafudu
ilswosnumanmanuaiufaiiion1sBeui (TUO) vssiaslngrsnSensdflasnsludnuissemelne uas
2910 wkla ¥ uasfatusuly winwa gudisiey fiopsufinadvsiasumine dending nean
fanen Tuiuil 28 uns1AL WA, 2566 a1 16.00 u. Tasanusasuildoundsldarnnuled https://www.
youtube.com/watch?v=HvCKyjHOmMUg&t=1491s (W%l 22.56 - W17l 29.46)

A 11 ANASUanIaWESA Jazz with Thailand Phil anansufinadnsiens
UMINYNFUUTAN INENUAFIANEYN
fia1 - “Thailand International Jazz Conference 2023 (TLO) ﬁau%uﬁﬁ%%m,"
@Wmmiaaublaﬁ, https://mgronline.com/gol/photo-gallery/9660000010857,
Accessed in May 26, 2023.
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NaggUN1sATuN3IdY

Aendaiifide IFuilamanunisBeuiFosUszaiu “Playing in the Yard” Hunouwddn “Jazz with
Thailand Phil” #i91asuiinadnsias ﬂ%ﬁaﬁuwud"]msﬁﬁLwﬂﬁﬂﬁy’ﬁgﬂLLUUﬁLﬁﬂmﬂmiﬁﬂwﬂuﬂ%ﬁ
Feusznoulshe 1. mslimsimuniuesusznoulaemsthosumisesione 2. mathumsainnines
Adudastlusieu Climax 3. msaemaiuneialaeiiunsiélifslasunin uas 4. msahadesszay
INNINUE Path wag @ P5th ansathuvssendldiunessinansiladusednsam wasyilvinanu
“Playing in the Yard” 1fumswanuaiassasuuuulng Aldesdauiminainnszuiunisdne
thusgiiusauriuia Jazz composer) flaninsnianussgndldfumsGeuGeadosussaniiituausiaanan
1¢ waruenaniinsimedevealdnaunusuly AIdedanudn anansavilvinadanu “Playing in the Yard”
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Abstract

This qualitative research aimed 1. to investigate the attitudes, perspectives, and experiences
of the involved individuals or artists on public art in the three southern border provinces, 2. to
examine the key factors that should be considered in the process of creating and designing public
art including its impact on the three southern border provinces, and 3. to compare the results with
the other multicultural contexts, such as Bangkok and Chiang Mai. The results were analyzed in
order to apply the best practices in developing the public art creation process that is appropriate
for the three southern border provinces.This research employed various methods including in-depth
interviews, group interviews, case study observation and theoretical studies from documents.
The research has resulted in the following conclusions: 1. Among all sample groups studied, it is
consensus that their main objective of creating public art is to serve the community and society
as a top priority. In the three southern border provinces, the focus is on tourism 2. The key factors
that should be considered in the process of creating and designing public art and its impact on the
context can be identified into two key factors. First, the process of creating public art significantly
involves supporting processes. Second, it is important to learn and understand the different forms
of public art existing in the past and present of the community where the art would be placed. In
terms of the impact of creating public art on communities and society, the findings showed three
categories of impact: positive, negative, and moderate. Firstly, the positive impact is the most
common, with 72.73% of respondents of all groups of case studies in the three southern border
provinces, Bangkok, and Chiang Mai indicating that public art plays an important role in attracting
tourists to the community, creating economic opportunities, as well as increasing community pride.

The results from this study will be useful to both academic learning and art management.

Keywords: Public Art/ Community Art/ Graffiti Art/ Multiculturalism/ Three Southern Border Provinces
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Abstract

In this article, | examine and analyze the singing style of Seri Rungsawang, an established figure
in lukthung music who has won several awards and has a large fanbase. Seri's singing style is interesting
because it is based on phleng phuen ban, a traditional half-singing, half-recitation genre, combined with
the heavy influence of (ukthung style accumulated through Seri's 4d-year experience in the industry.
This study focuses on Seri's singing techniques in the song "Plew Fai Thi Plai Thian" (The Candle's
Flame), which premiered in 2021 under a collaboration with Singto Khamram Records. The song
won the Khom Chad Luek Award for the best (ukthung song and the Amazing Suphanburi Award
in 2022. Ethnographic methods were used to collect and interpret field data. The findings reveal
that Seri is self-taught and has been a hardworking singer for the most part of his career. His singing
process begins with studying the song's melody and closely reading its lyrics, which leads to him
imagining a specific mood and tone upon which the singing is predicated. 1) Seri described his singing
in his own terminology as follows: 1.1) sculpting of words (kan pan kham), 1.2) vocal articulation,
1.3) rhythmic variation of the voice, 1.4) distributing the lyrics against the assigned beats (kan chat
chaung fai), 1.5) shortening of words (kan khamuat kham), 1.6) shaken words (siang khluen krasao),
1.7) engorging words (khayauk kham), 1.8) singing to kick the rhythm (raung te changwa), 1.9) singing
behind the beat (raung lang changwa), and 1.10) cheating the wind (kan lak lom). 2) Seri's singing
approach includes 2.1) controlled vocal articulation, 2.2) comprehending lyrics, and 2.3) creating
lyrical melody, while projecting the sung words in a Suphanburi accent. This study illustrates a set
of singing techniques and approaches that allow a (ukthung singer to thrive in the fast-changing industry
while retaining the genre's traditional singing practices. Seri's musical experience demonstrates one
of many variants of the (ukthung musical genre from central Thailand that is worthy of preserving

and passing on to aspiring singers of the next generation.

Keywords: Lukthung/ Central Thai’s Folk Songs/ Suphanburi Accent/ Lukthung Singing/ Seri Rung-

sawang
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Abstract

This academic article is part of the knowledge based on the thesis “Process of Creating
Songs for Early Childhood in the Dimension of Central Thai Folk Songs.” To present the creation of
music from central folk identity, it consists of 1) field data collected to obtain information about
the identity of central folk songs including interviews, observation and learning from folk artists
and scholars, and 2) music creation including music design, music composition and commentary,
music criticism, manuscript preparation and presentation. This article is an alternative or leads to

further knowledge of the creative process according to ethnomusicology.

Keywords: Music created/ Childhood/ Identity/ Central Thai folk Songs
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10. Richard Strauss, Don Quixote, with Emanuel Feuermann (violoncello) and the Philadelphia Ochestra,
conducted by Eugene Ormandy, recorded February 24, 1940, Biddulph LAB 024, 1991, compact disc.

10. Uswing Usziivsiaw, amlounlumas, Sufindeadle 9 Suneu 2551, iesduiindenasssensd nmsise,
NITRIGEN

Vulws/Website

11. “Privacy Policy,” Privacy & Terms, Goosgle, Accessed in April 17, 2017, https://www.google.com/policies/privacy/.

11. “Dwmaradiusvdadsansiusendls,” arthouseschool, ﬂ’uﬁﬂﬁa;&mﬁ'a 26 WFRANEY 2559, https://www.
arthouseschool.com/single-post/2016/11/26/TmaRadiuisaAadnnsiuegisly/.

wiledasiannsaiind/Electronic Books

12. Adam, Begley. Updiike. New York: Harper, 2014.

12. Adam, Begley. Updike. New York: Harper, 2014. iBooks.

12. Adam, Begley. Updike. New York: Harper, 2014. Kindle.

12. Adam, Begley. Updike. New York: Harper, 2014. NOOK.

12. Adam, Begley. Updike. New York: Harper, 2014. Google Play Books.

12. AugIsId, Wezazvalalo. n3awmasuas : e Wuuduwes, 2557, ifia wad Un.
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3unw/Picture
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. 1 1 unuiwanaiussmeasgu
P "Topography of Shan State In Shan State," Wikipedia, Accessed in January 21, 2019,
https://en.wikipedia.org/wiki/Shan_State.
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SUNMNINIMBLUNUG/IE
. M9 2 AgEe dnaunInesesesy w Lilowad
11 : yuns Jaumdud wazany, “ Jausssunisussasauniivlnglusgunu ansisusgum
annmdleusn (Wosneud)” (muﬁ%’anmuﬂaxmmmjuﬁu, 2560), 37%.
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WHUAd/Chart
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Winwwas/Score

Wilin1senedemunuunissnedsluilonyszianiu q Ududsldamwaaduiiediuguam

M19149/Table

Tilgnnsonsdamunuunsansdsluillonuszsianiu 9 1auuunisng

211



JOURNAL OF FINE AND APPLIED ARTS, CHULALONGKORN UNIVERSITY
VOL.11-NO.2 JULY-DECEMBER 2024

A18E19NTWLUUTTUIYNTY
nilsda/Book

Amatayakul, Poonphit. Appreciation of music. Bangkok: Siam Samai, 1984.
WuiA MReNa. AUATIVNY. NTUMNY : aenuady Irie, 2527,

Garner, Bryan A. Garder’s Modern English Usage. dth ed. New York: Oxford University Press, 2016.
Smith, Zadie. Swing Time. New York: Penguin Press, 2016.

219619/Journal
Satterfield, Susan. “Livy and the Pax Deum.” Classical Philology 111, no. 2 (April 2016): 165-176.

Vorathumdusdee, Dusadee. “Semiotics of Brand and Branding Process.” Walailak
Journal of Social Science 11, no. 2 (July-December 2018): 15-42.

AME) 1359TUALY. “HYIMOIVBALUTUALALNTTUIUNITASNATIAWUTUR.” 21957559ALAITHT
U Inerdeadeanyal Ui 11, atudl 2 (nsngieu-Suniay 2561): 15-42.

vanew « ssyavtmunvesunauiildinsdstoya
meﬂﬂuwﬁﬁa/Chapter or Other Parts of a Book

Brower, Kate, Andersen. “Backstairs Gossip and Mischief.” In The Residence: Inside the Private
World of the White House, 207-22. New York: Harper, 2015.

Wanwichai, Rawiwan. “Folk Performing Arts of the Northeast Region.” In Dance Dance Dance,
142-144. Bangkok: Idia Square, 2002.

s¥¥rssas 2550d3lve. “AavznisuansiiudurssnansfusanBoanie.” Tu s¥U 57 191, 142-144.
Ny : lasiisauais, 2545.

INYINUS/Thesis or Dissertation
Rutz, Cynthia Lillian. “King Lear and Its Folktale Analogue.” PhD diss., University of Chicago, 2013.

Srisakhon, Prachakon. “The musical analysis of Phyasok, Phyakhruan and Phyarumphueng for

sawsamsai solo: a case study of Charernjai Sundaravadin.” Master thesis, Chulalongkorn University, 2013.
Useang FRanns. “UATIsAALIw0a eI NaIWg AN WeIATIY W11 a1uTU nsalfing) 919758

w3yla gunsiiv.” IneninusseauuSyuvn s, Iamnsalumnine1dy, 2556.
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dun1wal/Interview

Charoensuk, Nawawan, "Occupational Therapy in Early Childhood." Interview by Nares Sansaard.

March, 23, 2020.
W50 WIRYaw. "RanssuidaluinUgude.” duntvallag wise wauaenn. 23 fuiaw 2563.

Stamper, Kory. “From ‘F-Bomb’ to ‘Photobomb,” How the Dictionary Keeps Up with English.”
Interview by Terry Gross. Fresh Air, NPR, April 19, 2017. Audio, 35:25. http://www.npr.org/2017/04/19/524618639/

from-f-bomb-to-photobomb-how-the- dictionary-keeps-up-with-english.
Tdnwas/Score
Published scores — same way as book
Unpublished scores

Ralph Shapey, “Partita for Violin and Thirteen Players,” score, 1966, Special Collections, Joseph Regenstein
Library, University of Chicago.

sUn/Picture, UszAn1nssa/Sculpture

Print

Jean-Paul Chavas, David Hummels, and Brain D. Wright, eds., The Economics of Food Price Volatility.
Chicago: University of Chicago Press, 2014, 167, table 4.4.

Arts in collection and other stand-alone works

Picasso, Pablo. Bull’s Head. Spring 1942. Bicycle saddle and handlebars, 33.5 x 435 x 19 cm. Musee

Picasso Paris.

nuRavznldsunisanud
Ingiiug Wuengs, Ananvalduay, n3amne : dnAIURIIaNTAINnTIeay, 2540, 44.

uRavzluanwazdy o
Tonas seuds, JUTUINAR (the thinker), 1902. UssRunssudidn, 71.5 vu. iftsdaueiseuns Unda.

dodrannsaiind/Electronic media

"The Book2Net Spirit book Scanner, in Your Library." Posted by University of Lethbridge Library,
January 30, 2015. Video, 1:56. https://www.youtube.com/watch?v=_G4uRvMb5jU&feature=youtu.be.

Vulwd/ Website

Art Institute Chicago. “Barnett Newman.” https://www.artic.edu/artworks/73417/the-beginning.
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Bouman, Katie. “How to Take a Picture of a Black Hole.” Filmed November 2016 at
TEDxBeaconStreet, Brookline, MA. Video, 12:51. https://www.ted.com/talks/katie_bouman_what does a black

hole_look like.

Kietvuttinon, Jinjutha, and Wisarat Kasetkaew. “The world of cinema as seen by Saul Bass, the
father of graphics who changed the screen industry forever.” https://sroundcontrolth.com/blogs/saul-bass-

movie-industry.
Judigm WResiyduud way anind inwsui. “lannmeunsluyguueses Saul Bass dnaneum

Nmﬁﬂﬂ/\lﬂﬂﬁm%ﬂuqmammﬁmaL‘Eulﬂmaamma,” https://groundcontrolth.com/blogs/saul-bass-movie-industry.

nilsdediannsaiingd/Electronic Books
Rose, Charles Brian. The Archaeology of Greek and Roman Troy. New York: Cambridge University
Press, 2014. https://doi-org.ezproxy.uleth.ca/10.1017/CB0O9781139028080.
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