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Abstract

Biophilia concept is a philosophical concept. In designing aspect this concept is considered
bringing the nature to a space where it connects with people and the concept itself allows people
to be a part of nature genuinely. The objectives of the study were 1) to study the Biophilia concept
and the behavior of Generation Y in order to segregate the concept to be relevant to a co-working
space and interrelated with a basic element of graphic design, 2) to create conceptual framework
of Biophillia of co-working space for Generation Y. The researcher used a combination of quantitative
and qualitative research as a research methodology and studied primary data and secondary data
by using 411 questionnaires about the needs and problems of Generation Y which is a sample of
this research, and using an insight questionnaire with 10 co-working space members of the researching
area.The results of the study of Biophilia concept in order to create co-working space were 4 parts
as follows : 1) beach atmosphere : relaxation, creativity, and social connection. These factors can
boost an appetite., 2) mountain atmosphere : calmness, comfort, privacy., 3) waterfall atmosphere:
activeness and being energetic., 4) cave atmosphere : concentration. Based on the three most
prioritized rooms which have been chosen from the sample, it was recommended as follows: 1)
The co-working space, accounted for 28%, needs an area that helps boosting creativity. It was
recommended to use “beach concept” as a basic graphic design, 2) private office, accounted for
22.67% needs to be able to provide privacy. It was recommended to use “Mountain concept” as
a basic graphic design, and 3) meeting room/brainstorming, accounted for 20% needs an atmosphere

that helps boosting creativity. It was recommended to use “Beach concept” as a basic graphic design.

Keywords: Biophilia/ Biophilic Design/ Co-working space/ Generation Y/ Environmental Graphic
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Abstract

Research on the Creative Composition for Thai string Ensemble Developed from Bowed
Stringed Instrument’s Music Techniques aimed to compose songs from bowed stringed Instrumental
music techniques in Thai classical ensemble. This research used a qualitative research methodology
involving the study of documents related, collecting the field data, analyzing, synthesizing, and
extending the knowledge to the song composition. The study found that

The researcher applied 29 techniques of instrumental music in a Thai classical ensemble
to create a collection of the song “Sam Samniang Siang Saw” consisting of 1) Sai Suphak Thao
song which its melody was made to be the Bangkhap Thang song to show the instrumental music
techniques as an ensemble. The instrumental music was played by the Panjamit ensemble and the
music instruments included Saw sam sai, Saw duang, Saw u, Klui Pieng Or, Khong wong yai, Thon
rammana and Ching 2) Samniang Sanor Sam Chan song which was Thang Phun song and composed
as 3 Thang Diao , including Thang Diao Saw sam sai, Thang Diao Saw duang, and Thang Diao Saw
u to show the sonata instrumental music.

The collection of the song “Sam Samniang Siang Saw” was composed beautifully and
sweetly. It was able to show the instrumental music techniques and verse styles that reflect the

prominent identity of the Saw sam sai, Saw duang, and Saw u.

Keywords: musical techniques/ creative composition/ Thai string ensemble.
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Abstract

The objective of this dissertation was to study: (1) develop theatrical activities to enhance
online game literacy in the 215" century; (2) to compare the 21°t century online game literacy skills
of students in Grades Four to Six at Thonburi Rajabhat University Demonstration School in Samut
Prakan, before and after participating in theatrical activities. The samples used in the research
selected specific screenings from the Game Addiction Screening Test (GAST), as developed by the
Rajnagarin Institute of Child and Adolescent Mental Health of the Department of Mental Health
Ministry of Health for 20 students in Grades Four to Six at Thonburi Rajabhat University Demonstration
School in Samut Prakan, who had problems with online gaming addiction. The methodology
consisted of a process of theatrical activity to strengthen online game literacy in the 215 century
and an online game literacy test from the sample, using standard deviation and t-test statistics.

The results of the study found the following: (1) designing theatrical activities to strengthen
the literacy of online games in the 215t century. All of the activities encouraged proper knowledge
of online gaming. The duration of the study was five weeks and two times at 60 minutes each, a
total of 10 times. They can discern the advantages and disadvantages of playing online games and
immunize children from being deceived, and they can also use their judgment regarding playing
games; (2) the results of measuring online game literacy skills in the 21°t century required all three
skills: accessibility, analytical, and assessment skills, and the use of online game literacy skills for
theatrical activities. It was based on pre-and-post-theatrical activities analyzed with t-test statistics.
It was found that the pre-activity access skills had an average of 1.150, the post-activity had an
average of 4.60, the pre-activity analytical skills had an average of 1.85, a post-activity score of
10.400, pre-activity assessment skills of 0.95 after activities at 3.55, and the use of online game
literacy skills created drama before the activity at 3.90 and after the activity at 18.50. Based on the
online game literacy skills in the 215" century, it was found that after all activities the score was

statistically significant at 0.05

Keywords: Theatrical Activity/ Game Literacy Skills in the 21 Century/ Drama Role Play
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Abstract

The study of puppet theater to develop the brain skills for restraint among early childhood
children at Watklang School (Thamwithanratwittaya) aimes to study and develop puppet theater
activities to develop the brain skills of restraint among early childhood children and to compare
the brain skills on restraint of early childhood children at Watklang School (Thamwithanratwittaya)
before and after organizing a puppet theater activity. The sample group used in this research
was students studying in Grade Three of kindergarten, aged 5-6 years, studing at Watklang School
(Thammawithanratwittaya), with a total of 12 people, with seven males and five females. selecting
in a specific way The research tools were 12 puppet theater activity plans and 10 indicators of
restraint brain skills.

The results showed that Designing a Puppet Theater Activity Plan for developing brain skills
on restraint among Early Childhood Children The researcher applied the concept of EF Brain Skill
Development Theory by giving 13 opportunities to develop 12 puppet theater activities, which
consisted of 3 steps as follows. Give students the desire to learn and concentrate before start-
ing activities. Activities It is the learning and practice stage of puppet theater that students must
cooperate and practice with everyone. To promote the students' restraint brain skills, such as using
puppet shows, playing games, puppet making situations, or inventing, etc. Conclusion and discussion
This is where the teacher invites the students to talk about the activities that have been carried
out. Including having the students express their feelings and the teachers commend the students
for the puppet theater activities. and | used puppet theater activities to develop brain skills on
restraint of early childhood children. It was found that the sample had a higher mean score after
the puppet theater activity than before the puppet theater activity. Statistically significant at the
.05 level.

Keywords: Puppet Theater/ Executive Function Skills/ Inhibitory Control
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Abstract

This study aimed to investigate a creative graphic design approach for representing the
identity of the Old Town of Songkhla Province. The study was undertaken by eathering data from
locally published, pertinent literature and interviewing Songkhla identity specialists. It was revealed
that the development of Songkhla Old Town from Songkhla City on the Bo Yang Side, Songkhla
City on the Laem Son Side, and Songkhla City on the Hua Hin Daeng resulted in a multicultural
population that included native Thai Buddhists, Chinese, and Islamic (Malay) people. The information
collected was then summarized and concluded with keywords that would be synthesized into a
key message, “Singora, the City of Peace of the Union of Three Cultures.” The key message was
also analyzed to identify the appropriate personalities: peace, union, and culture. Then, to cultural
representation photographs was analyzed to identify the color schemes and shapes: color schemes
are analogous and split-complementary, shapes are united shape and overlapped shape. Design brief
was developed and used as a directions to create 3 design alternatives. Each alternative consisted
of a different medium: 1) items of corporate identity (Cl), such as a logo, name card, letterhead,
envelope, and notebook; 2) souvenir items, such as a clothing bag and pillowcase; 3) printed
advertising items, such as a poster; and 4) environmental media, such as a billboard, flag, and wall.
The three alternatives were then evaluated, and one of them was selected by experts as the most
suitable alternative to use in a unique graphic design expressing the identity of Songkhla Province.

In addition to using the identified color schemes and shapes, the most suitable result is to
use an initial letter S as logo which has consisted with many iconic translations of local architectures
and then create a motif in the same direction and use the motif in 1 color in environmental media

while using many colors in souvenir items. The space is divided by using the letter S silhouette.

Keywords: Graphic design/ Identity/ Songkhla Old Town

78



JOURNAL OF FINE AND APPLIED ARTS, CHULALONGKORN UNIVERSITY
VOL.10-NO.2 JULY-DECEMBER 2023

unidn

desmndudiesasaniiu fdnvuememenmilisegiane fusenvessmelne dnvargivssme
Tnenmsmesdorinasaniiiuitdulng fuiistumeiimea nefldhuazandomnisenive Tneeds
Tusa Sguuluna enuidensmaun Sunuaouuaslumaingidanuiug Snvsdsdusanma
Saussaufinnuvannvansdauvainvaneidoni deusngidusiusnlunistuinvesweduazinifude
Y170 M5U-v1 e Tusening U wa. 1993-2093 Tuwuveailasdsns vvedanesn (Singora) Favilut
Sosawanfuuvaspruoiseslunu Mmensduguinugrsamanifunsunaseniosdunudedn!

Tnevdngudwilvadundngruinumalunand fadudunieesdunndoniausssiiduves
Snvnundles ndviswanamaumsyilifinsaiiein msadiansennogU aguiafe gluan Ius ity
sgaunsnane JaneliAnlunaanuaslunaingiiddy Fafedunmmauiuiinaidesivainas
i swdduruanuifefulnmsdestudouasfauiansssy wu funadond aningnssui
Rertestu AvnssluiiTinsmdnisedends JuAnnswausndunyiausssy naneduitidean
3 Yaussuusznaulufe Tnews luneyady nedeansdu fvnngluiud Ae Yausssuilsiumung
Sausssuilauviavan Tausssuileosns?

ilesnnfidesioimsuandiifiuissndnualesing guwu vieanuiduuasiles iumsnuissdad
wanseniarUsngliiiulumeniday aunsadesndnuaivasesdnstuesiafuszuuuansdsanudy
Sunilsduientu awAntudugussan uazamnsnviliyaainslueadng wasyanavialy aunsadiladis
Mwdnuaififianuietestuesdnswasiinnuddyegnslunisudedi

NnMsAdElsFnwsTUnIIuAEdesnen wuddlifinsidesusAadijdeassndnual
vosdmiaasaniianansathlUlfiduumdumaitluoonuuudess 4 18 maddowud Sujmuumns
fazthllflunsaisassdnusviaditidlonn dminasan
INQUITaIALAZUIUUAVR LAY

1. ilonondndnuwalifislonnves fminasan
2. Wlemuuvnansaisassanuiseial edomssnanualitifloan dminasma

A5AHUN15Ie

Brrshuiiunsise Taedideldusoondu 4 szey feil

spaedl 1 spydndnualvesdaninavan

1.1 53UTBNA1TNINITING F197 989U WIAMLAAKAZUNAINIINIITAISAI 9 LAY
SndnuwalluituiagSamsssuilemiung Snodauns, Jatausssuleuravau sneoilesaswan,
FATmusssuilivenns sunadlesawal Seninasan

1.2 ﬁﬁwﬁuﬁﬁwﬁa%aﬁum‘maia‘u nzisndnualiusng 9 Taevhnisesnuuuiaiadle

[y

dun190dReEN (In Depth Interview Research Method) AUEl@gImaaulosasnal vseniuseaunisel

1. “Usg¥Rmnnudusn,” ddnaudminasvan, ﬂuﬁﬂ%’agmﬁ'a 12 Wwineu 2555, https:.//www.songkhla.go.th/content/history.

2. auen WuRd, Useifmansideassa) (ngamwe : leiheualns, 2545), 6.

3. fiuay Sndaasena way Styyss dunsas, “miﬁwmﬁﬁnmﬁmﬁﬂﬂnifm7@4wﬁawam’mﬁaaanuUumfﬁaﬂwiyﬁmﬁwmﬁwﬁn”
(31897UNFI98, WnIeaomaluladsvienanseuns, 2554), 42-50.

79



JOURNAL OF FINE AND APPLIED ARTS, CHULALONGKORN UNIVERSITY
VOL.10-NO.2 JULY-DECEMBER 2023

suRaunssy Yausssn wasUseiRmans Yaninasuan $1uru 9 viwu Afszaunisallivfesndt 10 T

1.3 agudeyatnesuuditinnaendu mdidty (Key Word) udrdaaseiduasiidesnisde (Key
Massage) uag Unannn (Personality)

S8l 2 svypdUsznaUNIINToRNLUUITYAAT

2.1 asUndnnmsuumnuAnuasquiiieiu nusenuuuisudat fe msliyed (Color Schemes)
uaznsligUsne (Shape) esannifuesduszneumsnmsesnuuuiisnfuuazanunsnhlulszgndlilude
Anannmanglaiinasiiu deodndnwvaleadng vesiisydn deanminedenluliusznounsianei lute 2.2

2.2 FUATIRUayalitdnINAMAINUNITRIUSTIH FIUI 20 AT MENITALATIZIRUY
Data Analytics

sp8sd 3 AiflunisesnuuumuNaasUieyaiiliinanssesd 1 uas 2

3.1 @5 19NTDULUIAANIINITOBNLUY (Design Brief) naslangluniseaniuy

3.2 BONLUUKUUIN 3 WWINS

3.3 fideldnszuiun1sdun1walidadn (in Depth Interview Research Method) ;:iLé?faaﬁuwauJﬁL“fjJu
919136 110113 MnnguiiTrmainusenuuuisuRad $1au 9 vilu 1nndn 10 U Useiliudaidensa
NUNTBBNUUUKLUTIN 3 wvndliivdoifies 1 wamadeniiivanzas

speyil 4 asuna

thumaiifuidensniduiuimsnisesnuuuisviald Mdemssndnual Sminaman wdasuuas
BAUTIUHANTALTUILINY

.........................

LITERATURE REVIEW

NUNIUISSUNSSU

| LITERATURE REVIEW |

NUNIUISSUNSSY

Fndaavn

nnuiinwisvitad

[ILUELALTERER]

P ——

.......................

_____________

Sketch Design# 1

1
[}
|}
1
1
[}
i
s
i o - =
m i’-“"w\\ dibusrnysuisvital f 2 L
nuudsziluy -~ L
= \ ol

\ ey / \0“- ’

1 —— -
N i i i S S i A G

i i e H

1 ]

i SUMMARY i

1 agunazofivstoua 1

: DISCUSSION !

1 ]

1 ]

\ )

e [RERGR} -

AN 1 NTDULLIAALAZNG B TNeITed
17 : Wawes AT 30



JOURNAL OF FINE AND APPLIED ARTS, CHULALONGKORN UNIVERSITY
VOL.10-NO.2 JULY-DECEMBER 2023

o = ada v
ITLUYUIBIY
—————————————————————————————————————————— N
_______________________________ E
\‘)ENTIT,,&O i
Sunoilioy asuyavaya %;: !
van Key Word e }
SONGKHLA Key Massage 1% :
1
1
]
B RRERR 1ETHOD #2 S
L"EQf)o f
— -
srier & isvial &
DESIGN BRIEF
“Singora City Branding”
skerch #a [l skerch 48 [l skeTcH #c
1 Iunwms |||.|G||'||"!’IS ||u3r|'|-|“;|$
: oonwui1 [l oenuuii2 [l oonnuui 3
/ o o2 A EVALUATION
2g%s€5%8 SELECTION
i (43 @Y DEsia work [ A o A SRR A
|‘ By 9 Graphic Experts g Fé ~
\ :
u, ILONWNISOONIUU #B ﬁg“léﬂn - 101 SIGH SUMMARV 3
i’ thiUWmnasuassivnuisvial e E"“'E DESEn wan‘;( V?ZEI’II 2 )
dl a o
AINY 2 NFEUIUNITIAY
|
~ 2
NUT - WIYDT Lﬂiaﬂfl
a o
NAIN13738

ay v Ay v v W faa & oA & ¢ | | ]
Naml@ﬁﬂﬂﬂ’]u’lﬁ]ﬁ AIUBDAANWUINLUBILNLHNBDIFIVAN uumﬂuaﬂaWQﬂqiﬂﬂﬂiaﬂiﬁm i @% CRWIN

Tngdinns simunnis ndesasaiilelivess dillosamaitluvanay uazdlssaswwaniwiuas ililade
agu Al

81



JOURNAL OF FINE AND APPLIED ARTS, CHULALONGKORN UNIVERSITY
VOL.10-NO.2 JULY-DECEMBER 2023

M50 1 uansdeyadndnualguiieann 3 Twusssy Jaminaavan
1 - ewss 1Aseh

Frusaud]
1. NNSAUNADIULAIYIF @99a7 | 1. Aaatinan 1. anusiniswiianag
2. Jadaainning 2. WaNAUDDY 2. Widansiitios
3. Jndusena 3. 1NENY BT 3. AaviauLEe
4. FAAINTLIMITUA 4. @Lﬁaqawmﬁﬂwmﬁal,lm
5. NILLARGUNAIUUIAINIY 5. Ul
6. AananLIlYaIal 6. AATUNTVY
7. wsEAutnI ey 7. Tty
8. MundLilasasvan 8. Imuansne
9. g1ULBNT (AUUUATIY, DUY 9. Innu1dn
UATUBN, DUUUNNY, DUUTNRI) 10. J9@39350008 (Fa&)

10. aondlsaluasan

11. Jouuniumaunse
12. fagnganaudaany
13. mawanviey

14 (Y =
AMUIMUTTTUUTTNA

1. Ussinalvindnssafdrans | 1. Ussialihugmew
UUWIAINIY
2. Uszinalvinygyuneia

A a

1 USTNaITANTE 2. USSnalyinuauaudu 3. nSTUlANSe 139U 4. MANIARNMNTERINZLA

&

AUBINT
1. 9139) 1. Fraduundld 1. YUY
2. i 2. liasay 2. Yunven
3. §ramsny 3. Yugnlay
4. wvkene 4. YUNANIANT
5. lofulaiuds 5. yuuwin
6. Yunaled
7. YUNVDLeN
8. vunduiuil
9. 1enIu

82



JOURNAL OF FINE AND APPLIED ARTS, CHULALONGKORN UNIVERSITY
VOL.10-NO.2 JULY-DECEMBER 2023

PNENTIGINaTsRuiREansavnUsgnauilUlf duesianuslumsesnuuunsesdisly
nsduneallieIyiusninualiar TausId lnganunsanlieents 3 au asulacail

= =

1) uanui gIdenuinindeaniiliesnsagiinsigadidgysedeuuiniigai 13 @anui lag

q

[ v 1% v A =] o | 1d £%
ﬁ\‘ILﬂG]f\]]W/iaﬂvLﬂf\]’]ﬂ ARVANLUBDIAIVAN amumlﬂ/\lawm AL B9AAN lWuaU

a 6

2) puTusssuussind idenuilausingussindldAyuesnidisalaiesns Ao viukanssand
NARNUUIFINIY BnTsliUseinalyinugvieia NaEaUeene wagilawanau dudseindldnnse Useinel
usyheudU Msvula wazmAnIaeINsaemsla d3nTulausousing

Yy aa

3) fuems gRdenuituanuduaiudrinusssunsiuiu sxfinsunswaneegiia 3 Haidides

I o a

1w e lavinnnsagange i duunasiiliavetensidumdn Idladeasuaa msnad 1

L vV

ARdeuanmaannsdunvalddyanfideing luiudndnualiausssy Afanumiunsaiu

v Y
(%
Y

PIVUATIUIU 9 N G191

M1399 2 WanansieuAAyIINEtEIny Tusudndnual Jainasuan
M7 Wawss LA

v a
- AGRRR ALY 594

1. madudlosiuasdugudnannsen |/ v iviv Viviv] 6
2. NM999UAUVBININENNG V1IFULAY 9

R : VI iVIVIVIVI IV IV IV IV
YIIERN (W IRIUSTT)
3. TnauausuAaUs Tausssuraun VI iVIVIVIVIVIVI VIV 9
4. IALAUNI9EURNENTTY kaglusIdnnu viviv v v 5
5. 9Y3IUNY AIUFY VIVIVIVIVIVIV v | 8
7. 9013 v VIiVIVIV 5
8. ANUALUTAIVDIANWULNINIANERNS LAz 3

o ¥ VAIVEIV4
sEUUtnAY

¢ v °

ndeyaasumsdunualtediniy lvgidulalaaiuves A

Y

[

2 (Key Word) Tl WIUN"T

Anzideyaandi@eivyimudnanualinuiiennn 3 Jamsssn iigidvasUlannuvianuayszaunduy

v
Y \lyud

AdAgy tasatl
“JanTnasvantuiidlandnfeaududomyinusssy nsegsiuiues 3 Mmaul AnuvaIn
VAENINUTEYIR TausTIN d01dnenssu 81vIN1sAY wansisnsraeuTIL InussTHSUaNnVIaNe

83



JOURNAL OF FINE AND APPLIED ARTS, CHULALONGKORN UNIVERSITY
VOL.10-NO.2 JULY-DECEMBER 2023

HauNauiuUsEnauiudminaIvaIn RSy IeseweesusTsdluein anusnanuadnAnaunded
Hundladertuvesyueu muguatvoiles”

NANTIATIZI ansTifesnsde (Key Massage) annmsasunaiinsesideyadananiignideniay
nanfdlnedidemaiiuiliidelddena uasiidodunuamnufunsanmeiamsssuasailuedin
dsusnguiuafiusnlutuiinveseduazinifuFeramemilusin awarazgnidonluumesiies
393 wi3eBanedn (Singora) suslumaneutufiansatsenfnuinudelldoganiails anusslen
fandmdneiu Mndeyarameildvhnsinuiide dlnidelddeasuresnisnondiionlunisadieans
fidosnisde (Key Massage) aonun i

“FeNDIN UATUINANUFVAIUYDS NTTINAUYDI 3 TAUGTTU”
Taefidothuniinsssiudomuiniivhladalunsieansiusngiied 3 Asiduyadnmiianla fo
WEPSRNANEIUEY M35 Wag AU TausTIL YIERIuaansaiguannmguiuadnan Shigenobu

Kobayashi® lunsdeansuendeseonuilaenisifioudowasenn Tasd

AN 3 waRIKAaTUNTIATIZYIYAGNAN (Personality) llguaInngwiuadnan
7 - Wewss 1A3eh

UASNNIN NFUYARNAINLNBUIINNG B
(Personality) Shigenobu Kobayashi, 1991

ABUA (Precious), fiaudl a@sualey (Modest), REUasU 57U3U (Tranquil),

ANAIUFY . . .
laL8u (Composed), auluiing (Friendly)
. 400 Beusey 9g1917uA (Urban), seupsu 1Judlng (Mature),
nsegsIuiu . ) .
HUszlevil wunzau (Practical)
et Uaslua (Charming), §TauUsssN (Cultured), Useeln U599
AN I UTTI (Delicate), Usziwaillen (Traditional), @39wau5uanf Fulen (Classic),

@Jﬁ@mﬂ'ﬂ (Precious), Qﬁaaﬂmmﬂ (Intellectual)

INMSBUNMgEfnauuAdnnmMYas Shigenobu Kobayashi vinlvigidladeasuyundnamiiaiunsa

£%
v a

WARINISEDAITUENEB8BBNUT AIll

A = 1 1

1) waneflanuaauay fie nsiiaunl dewss asuidloy Jevasu s105u Tadu wasquduling
2) uanafen3saniu fie ANEnI Sauses egneniuas seumey Wudlng uwasanuiiusslev
Wiaeay

3) ANUTIUSTTY AD Thauyt Unviadluia dinusssy Useals Ussae Useinditey a9eausuing

4. Shigenobu Kobayashi, Color Image Scale (Tokyo: Kodansha International, 1991), 14-15.

84



JOURNAL OF FINE AND APPLIED ARTS, CHULALONGKORN UNIVERSITY
VOL.10-NO.2 JULY-DECEMBER 2023

Fuien allnmuan wagglanlayan
1 ANNIMNANNAINENYAINNNTANTIIRIUTTTUTY

14735M15 Data Analysis afinyn

ee

v
v A

AIdeldnsiesent
C Aadl

il (Explore The Local Culture) 91u3u 20 A lanaagy

M1517 4 uananaasy BIdeliaseiaingunmiianansadeanstiayaannn
N : Newes LATeih

L ¥ 4 YARNAIN
AMNN1581529 U ssuTuNUN .
(Personality)
(Explore The Local Culture) . o
ANNEIUFY N199EIINNU [ AIUNIRIUTITY
1
v v
2
v v
3
v v v
i
v v v
5
v v v

85



JOURNAL OF FINE AND APPLIED ARTS, CHULALONGKORN UNIVERSITY
VOL.10-NO.2 JULY-DECEMBER 2023

6

v v
7

v v
8

v v
9

v v
10

v v
1

v v
12

86



JOURNAL OF FINE AND APPLIED ARTS, CHULALONGKORN UNIVERSITY

VOL.10-NO.2 JULY-DECEMBER 2023

13
v v v

14
v v v

15
v v v

16
v v v

17
v v

18
v v

19
v v

20

16

20

18

87



JOURNAL OF FINE AND APPLIED ARTS, CHULALONGKORN UNIVERSITY
VOL.10-NO.2 JULY-DECEMBER 2023

MNATIRINaNTIRuEIedeansuansdiiuiinisifisuainamnisdrssiausssuluiug

(Explore The Local Culture) lngusingindanuduiusanndesiuyainnIn auasuay N353 uag

=5 (% 1 ' a d‘ (% o = A ' <
AIMUUIUTITU E)E]ﬂ@J’]vLG’]E]EJN‘IJ’]EHIR]‘\]’]ﬂUiU‘VWIi’]EJﬁE]ﬁJIUEﬂLﬂ@LZJENﬁ\‘i“Ua’] VlMﬂ?WiJI@@L@UIUWN@JLUu

WIBany TRUSITU N150g5MUYRY 3 MEUT ANUNRTYTISEedeIsEsTIUluafniinINAINThAIY

v a a o, = a o = & ) [V A v A
a']llﬂﬂﬂallLﬂaEJ'JLUUWUQLﬂEJ'JﬂUGU@QﬁNﬂu "?NL‘UUﬂ']3LLﬁWQm'ﬂmu‘lﬂmqquﬂaqiwmaﬂﬂqiaa (Key Massage)

2N beUINTITY

Adelalingufnisly 4ad (Color Scheme) lumsidanldussnnnisladlunisesnwuu Janie Kliever

1 lglun1sdauns1z9inae38ns Data Analysis @inanAna18a1nn15a I iausssuluiug (Explore The

Local Culture) 31131 20 a1 Tun1sidenlddmsueontuudoansiayadnnn ANNEIUEY NITINAY Uay

Ao ° o o Y N = I Ao a = a o &
AITUNIPUUTITN Ifﬂﬂu']ll']m’]ﬂqiﬂﬂﬂqiaiﬂﬁ]’]ﬂmam@;ﬂamgﬂLa@ﬂ'ﬂqfﬂﬂ’]@]@‘U‘VlG]iﬂﬁ@ﬂl@ll']ﬂm?jﬂ PNU

M50 5 WanINaaTUIRTIengUluUUTEivMYesd (Color Scheme) 3R89 INA WA

U : WIS LA

sULUUUTELIANY4E (Color Scheme)
Janie Kliever, 2015
difen | dlnd | dgmss | dlnfifedd | Hauna | ddaduves
0 v X &4 [(Mono) | fBs gt asedy | swwmdew | g8 ase
ﬂ']Wﬂ']'iﬂ']i'JQ'NNuﬁi'ﬁJbluwu‘Vl 1
(Analo- | (Com- | (Split-com- | Tudsded STREY
(Explore The Local Culture) P
gous) ple ple (Triadic) | (Rectan-
men- mentary) gular
tary) Tetradic)
! v v
2 v v

88




JOURNAL OF FINE AND APPLIED ARTS, CHULALONGKORN UNIVERSITY
VOL.10-NO.2 JULY-DECEMBER 2023

3

4 v v
5 v |V

¢ v v
7 v

8 v
9 v |V

10 v |V

89




JOURNAL OF FINE AND APPLIED ARTS, CHULALONGKORN UNIVERSITY

VOL.10-NO.2 JULY-DECEMBER 2023

11

12 N . N v

13 V| Vv

14 \/ \/

15 v |V
v

16

17 \/

90




JOURNAL OF FINE AND APPLIED ARTS, CHULALONGKORN UNIVERSITY
VOL.10-NO.2 JULY-DECEMBER 2023

18 v v
19 v v
20
v |V
9 17 1 12 6 2

MNMFegRTINg e dniinnuaenndestunmiinniign Ao msliFElnaLAss (Analogous)
ua YpdlndLAssdgnsstu (Split-complementary) lunsidenlddmiusenuuudoansisyadnam “anu
asugu-msegTnAu-anuil sy Wesnuunanmnndesmsimusssunusngandfidusssua
ndeu wagdndianndnenssni Jsililddmeunniimuzamanian ffiusmngaunsstnagy

TWltlunsesnuuulagiivetavesyadnldd dail

A9 3 ‘gﬂ?l Analogous agSplit-complementary Iﬁﬁammﬂaﬂmw
107 Wewss LA3TN

Adelalimguinisliuseiangusnesgunssves Alvalyn Lundgrens sltlunisdaasiesisaeisnig
Data Analysis @inainnina1sainn1sa1saiausssuluiiug (Explore The Local Culture) 9717w 20
A lunisidenlddmsuseniuudoasieundnnin anuatuay nssuiy ke AUETausTIY lngih

1%
=1

WwhnsAnnsaslannateyaignidenitlfmneuiing yndlaunniian Asil

6. “Design Fundamentals: Understanding Shape Relationships,” Alvalyn Lundgren, Accessed in June 8, 2018, https://alvalyn.com/
design-fundamentals-understanding-shape-relationships/. 91




JOURNAL OF FINE AND APPLIED ARTS, CHULALONGKORN UNIVERSITY
VOL.10-NO.2 JULY-DECEMBER 2023

MTNTN 6 UARIHATUIATIENFUTINUNTE (Shape Relationships) FiAT1eMaina1ngneg

U7 : WIS LA

sUuuU3UI193UNTS (Shape Relationships)

msuen | msume | nswides s 539U msau | msdiaenu [ nsiu
AINN1981599TUsIINTY 29N Fuela Uy wnsn@u | Oufiu | (Subtrac- | Asfivane | deuuts
ﬁUﬁ (De- (Touch- (Over- (Inter- 1T00] tion) (Intersec- wen
(Explore The Local tached) ing) lapped) | penetra- | Hganu tion) | (Division)
Culture) tion) | (United)

92




JOURNAL OF FINE AND APPLIED ARTS, CHULALONGKORN UNIVERSITY
VOL.10-NO.2 JULY-DECEMBER 2023

10

11

12

93




13

14

15

16

17

18

19

JOURNAL OF FINE AND APPLIED ARTS, CHULALONGKORN UNIVERSITY
VOL.10-NO.2 JULY-DECEMBER 2023




JOURNAL OF FINE AND APPLIED ARTS, CHULALONGKORN UNIVERSITY
VOL.10-NO.2 JULY-DECEMBER 2023

20

GEil 12 11 16 3 14 5 4

13

INMTAATIERUTING I FULULTUNSElAUaDRAREINNTIER Ao N1SIEwuuLNWFed iU (United)
sUsNTiugauiuTmAudugUsslmiuiuieiu waznsldniswdeniuiu (Overlapped) Inggusisazeg
AuntviseuuLYesnguswmils Inegeudiuniwesguialitds Tunsdenlddmsvesnwuuioans
DAUABNNIN “AUEIUAY-N1TREYTINAN-AUTTRUTTL” IenuSunlaTE i mnaiauAadnusIngan
STIUYIA waznsneasanUnenssuinl I5msdnnsesAuseney Jvhlilddmeuainiimuninuiniige
o A Yy v Y | o va o &
sanusngmunsetesy lldlunisesnuuulaeifmegsweguiuugunsailddl fail

i 4 nsidentd sUTegUnss msTmuiiuuuie i (United) uagmsividenyiuiiu (Overlapped)
1 - newss 1A3eih

ﬁ%%ﬂﬁwamﬁmwﬁﬁu’wm thineeniuuNTouLLIARtUNITeBNWUL (Design Bried fisvyfan
Juswdnual Werhluldidunasiluniseenuuuisedad Tnenisiilandlunsadrsassdnulasens s
WIAR ansfidednsde (Key Massage) “Ganadn UATWWIANNGUAIUVRY NTTIUAUVRI 3 TAIUSTTU” M
msasassAnuseial Insandelasinsadsassinseanwuusndnvalilosawan wiefiduni “Singora
City Branding” Tngiisneazidenvadasinsifunsdifedns fail

95




JOURNAL OF FINE AND APPLIED ARTS, CHULALONGKORN UNIVERSITY
VOL.10-NO.2 JULY-DECEMBER 2023

A58 7 TassnsiaznseunulAnniseanuuuLsu@at (Design Brief)
U7 : WIS LA

lassms mMsadassausiad deansndnuwaifidionn 3 Sausssy Yiinasuan
(Title) Tnelddouin “Singora City Branding”
o

3TN 159713 “Singora City Branding” Ifleduaiunisvieaisauaziaunyuyy

(Blackground) Wesawan a ushiusuneiilesdmingsval

Yy mMsassassrnusedadiinnmdnvallunisiearssndnwalandailead

(Problem) AUFUIU K1ugULUU City Branding WijIRIusssUv0I3enInasuanagig
W93

naud g naudmune Tnvioaien ﬁ%uﬁzjaumsviauﬁmmqwni’muﬁssu Aslsele

(Target) 5¥134 15,000 - 50,000 U hawdongsening 25 - 45 U $nnsiaunanis
vioufleryuwu Fureunisdoastenimdnuainiaiansssuvesimia

Tnguszasd iioonuuuaiassAnusAal deansdndnvalififlondn 3 Jamsssw

(Objective) Swrinasan Tnglddeauin “Singora City Branding” uniniaus iieadns
anuand1nuiudnanvalsonguitvuiey

asfidesnisde

“FaNoI1 UATLIIANUAVAIUYDY NTTINAUVBY 3 TRIUGTIU”
(Key Massage)

GRGIAGINIIIRT Wesnndwinawariudvilandnfemnududemyinusssy nsegsu
(Support) MUVBIANUMA VAN UTRNIR TalussId anUnenssy 813Ny

WARITNNTHABUTINTRIUGT NS URAIN AN INENNA WA UUSENaUAUAIY
Wi FEwesesussstluedn Anusnanuadafdunilafeiuewuyy

ANNGUAUTDILIDS
YAANAINTBIUY Reuasu 51034 (Tranquil), Quluding (Friendly), anw Beuses g9y
(Personality) yAs (Urban), 17musssu (Cultured)

YA a
(Color Schemes) . - “

dlnalAes (Analogous) LLaz?ﬂﬂﬁLﬁm?ﬂﬁmﬁ’m (Split-complementary)

96



JOURNAL OF FINE AND APPLIED ARTS, CHULALONGKORN UNIVERSITY
VOL.10-NO.2 JULY-DECEMBER 2023

5U3195UMN3¢ (Shape
Relationships)

AslEnsTduiiuwkuAefy (United) waznisidnisimdsusiuiu
(Overlapped)

danmianisannngusdn
gl

(Desired Response)

NN398NWULYBY Singora City Branding \inusshsgalasionguitvaney was
asnamnudseviulasgnaunandn

N15ARENTONANYAIDIANT
(Corporate identity

communication)

1. dndnwalasAns (CI): asdeyanual Y1NURT FINTTANY YBIIANUNE AL
Apduiin

2. wesfiszan (souvenir): §967 o Uaonuueu

3. Aedsiisilawan: Waimes (Poster)

4. Foanwwndew: thelawan Billboard), 59 (Flag), fumna (Wall Art)

nesrainatuluiideladadu lasinisassassdniseenwuusndnualidlosaswan vied

a ' e . . y A @ v o o I a o Ya o o
L3YNIN Slngora Clty Brandmg LW@L‘U‘UGUE)ﬂ'ﬁ/iu@sﬂ@QIUﬂ'ﬁﬂi']\?ﬁﬁiﬂNaﬂ']U'JﬂEJ IfﬂﬁJE\J'JQEJV]'Wﬂ']ﬁ@@ﬂLL‘UU

WUUTNY (Sketch Design) 41 3 LUV A9i

CHINESE
OLD TOWN

SONGRHL.

M &hGora

J1AGORA

&iheora

Sketch Design: A

ﬂ’]Wﬂ 5 AMMNATUANTEBNLUY WUUTIN A
A =
NHUT - WIWYSET Lﬂi@ﬂ']

97



JOURNAL OF FINE AND APPLIED ARTS, CHULALONGKORN UNIVERSITY
VOL.10-NO.2 JULY-DECEMBER 2023

WV A Widedunusufivanslunsisd 7 weenuwuu Tnssenwuuamdudnuasledussneu
wdnusdnusiiudewdty Singora fnmuuadnuszneu aduanatsainnsfaneun e ez
pAussIINAlAe AR SnsudsiuiidheduldiidomsenuRevauannuiumeionganaeiideans
felandniifansusing Aeanufuilommiausssy nsorfeegsinfiures Amnaumainmaleniefiy
G Faussan aruinenuadafunilafeaturessury vuituguresnuguasludin

Afm
SINGORA

: Gal CHINESE
‘ Il OF SONGKHLA

ANA 6 AMNEAIIUNITEDABUU WUUIS B
U : WIS LA

2 =

LN B UNU9AUNUANUALEAIIUAISI9T 7 U199NLUU LAgaankUUASIAaN Lo IRUsENaU

nanidudi shwsdge S Mifen FauszneuTumennvesandnenssuranagnim assainaneludnuug
Wweatuiuas dydnvallagli@iedluties 9 uavlivate q dluvesiisedn imsuusiunaedusousy
M S e iedeasenududiomyinusssy Afanuwdeandinegeeniuny widineusuadle

vo9galagiu MmedmUsenaureoring 3w wagnguddu nsegsindu AnusnAuaRAdunls
WPEIUYDIYUTY VUTINGIUAINAIUAVYDILIB A

NNG B

CITY OF HAPPINESS

‘ 5] CHINESE
i L¥) OLD QUARTER

OF SONGKLHA

CITY OF HAPPINESS

Sketch Design: C

AN 7 AMNEAIIUNITODNWUU bUUSe C
37 : NWES LAY 98



JOURNAL OF FINE AND APPLIED ARTS, CHULALONGKORN UNIVERSITY
VOL.10-NO.2 JULY-DECEMBER 2023

wave C Wdedunusmufivanslunssd 7 weenuwuu Tnssenwuuamdudnuaeslesdusenou
winiduss Snusilfudein Singora fiflasnansvesdsrng q Adudndnvarawandudiuuszneu
wrhmaaemdtiuly Ussgndlagld 1 Ad fmsusiuidhenseuduBeniineiioatu iiodeasTansss
andnenssy o1mns fuindy wazdansinsenseagiane 9mEnsInnuanIfansaeNsINTRUsIIHS
vannvaneiinaunauiuuuAdmiiAntuausotluusuldludagtu Wunmsvendiudesmamiaiy
s950wnsensusIuTuslusin

wmsnseenuuUiTedunulusuums A, B way C Alsvihmsdadenyinlvigidels
AMmeungRermasuseAatdaduiumiignideninniian e uwuuse B uasldideRniuiausuuy
Lﬁmaaﬁnn@%mﬁmm il

ToRauiiud 1

“WAIIUUUYTIUUIN B glls18asend usnasaziinsiiseazidenveinuuyy uasnsna1e
Fniiadnligietusnidnios msisdosmearyan 3 Suusssy Ing §u uang uresdouiuaieazdensng 9
AsUII 3 Saislsss”

ToRaui 2

“findulaidon uuusruuan B oreesansailusiamadenludnvasnstianiming vio
MsSugAITSIUNTTI50Ea9mueiulaluszerIng-lna vesngudmneiunnseiuieasiny
sonuvuisAaURamsounualuanImndou NG T

HaggUN15ATuN15Ie/ anUstena

fAdenuimsoonuuuaiisassdauisviad deanssndnualifideadn 3 ausssn Sminasan
ansnsoneumumaingUsvasdls fall
Snquszasdi 1 Tumsmsndnualionnn 3 Jausssu fminawan fidenuiransautanis
syydndnwaleenls 3 fulua) 9 Aoduaniud fuiausssuussne wagfueims Usznaufiunadaya
Mnuuudumusinngdegdutanssats 9 viu HlERElEvsuisiladdyuesdndnualves
JINIAEIVAN ﬁ?uﬁmwmﬂuéqmmwu “wyfamsssn” mesgrmiulihesiuliues, Hueuauneils
Uog ANuTNTaNeNseudeA veslveiiuiu 13y warv1idaau AaduTaussausuieuimng
uAmsileenuuuaduassaivanvats FulnrmaenadosiunuiAnues aigniud fmstug’ Lavaus
IeasuiReiusndnual uazaruildaldemesiminasaelin awandudleansugiaddyuemenald
poua fifimsduindeunasanan ngdsineadiulsdnidndnuaivesiminawan Ae fieniindanuman

waenaneiausssu alnenns neyadu wazrulvneweaneIuegsiuiuegranauniu

' '
a ava v

AMEITHAUNUINELTEINGY FD HAKFATILAAIINULUIAANITINUSTIUTNIUNINTIHIUANT
a519a55A fren1sUsERvgiuwn eawensuniednlasienis uandiiuiuiimuianlatiuau
Wrufaduszinnanuiauasanin UseiRmans aanUnenssu #snssu anau 91vnIn1siu usun

An1IndeNlaen1emse Usenaunisasieassanadu nnsdunualldetnaideinunussinUseee

7. algnud Shuniug, cigna W3ty uae YANT YU, “msdnwenanvalidourlud Sminaerar” (enuMTIdY, wnTivenduaual
uAsUNS, 2558), 137.

99



JOURNAL OF FINE AND APPLIED ARTS, CHULALONGKORN UNIVERSITY
VOL.10-NO.2 JULY-DECEMBER 2023

Juddny (Key Word) Tunisusueniisdnanuaidionn 3 Jausssu dminasan a1 “darinasoaiiid
walvnandonumthudosmyinmusssu n15gsauiuYed 3 a1 AIUAINNAIEN NANUTOYIF TusTse
a01Unenssy 999130150 UaARIEINITNADLTINIRIUTTTUOUNAINYAITHAUHNF LA UYTENOUAUTIN IR
AY8IMINITYFUTosvaversesTIuluedn AausnANaIlaAnaunas ulundudeduvesyury AU
guasuvaaded” Mnteruiinan gideladunundritludeniudndniitladifyvesnisdeaisi
Usngiied 3 diduyadnimiiaula fie wanatisnnnuasuan N3y uaz Anuildamessy Naunse
nluusuldlunmsdeansanuduiusesnunliegniaulannusuninedesludineiiosawan AlAY
Toaaulupnufuiioamniamusssu

donnaaeukLIAn NMeyan wiwne TudsnunountheadagiuiunsadassAinmssst (Cultural
Production) tiuzdinsaiunisinelannyana vielunquuena Nlidnvazidunuinanssy ausssy
Aaunssy WYNI Uszhnnnssy e Wunuiegadiusstunialavesyana ﬁﬁmmaﬂmimawws
Framgdudumn LUuamimuwLﬂmmmuuﬂmmmaumau nsueuiuINANINANL TN s
Sndnvaimatmussaniu 9 Mnuiunitiedenanitunisegsmiuves 3 maun Armiatiauiees
o1sessalueAniiinananusnanuantadnaundsnduniafeortuvesey Fadunsuansiamils
HIUN1ENSReINTsae aenunladnlauingdsy

a dwmo v v o A a A a A = A A & A a ]

AaEIRuAUNUNEREI LAY Ao lusfndlasaatasgnisenlunuvesiieds)s vivednes
(Singora) nUufinvesefuaztinAuEey s Ngnisenviuiuniudlusfnnewszunduesenly
Uaguu anunsavsvendnuinudeildegniauls  {ideduhluvszneviulu asiideanisdouuifn
(Key Massage) 31 “§an031 UATUMIANMUATAIUTDS N15TINAUVEY 3 Tausssu” Alanaiuiwe
TQUszanl 2 {ITNUTHAINNTANIIINTNQUIEAIAT 1 iNTayaunmILuInnNIsaseassa
nusvAald MnnsTanguiisuwuIAnuASNANAIIaNNg BRIy A ANUATUEY NITINULAE

o a ga - = a9 v oa
AT TSI Unnguuimnanisesnwuusefalnvingay Ae yaduwuudlndifes (Analogous) uagnis
= v a a v .
dlnaiAesddnsetnu (Split-complementary)

AUNUAIMBUYBINTSTIIFUTNUNTY Ao nslduuuuruAedii (United) JUseivivdeuiusiuiu
\ugusslmsiwiudeniu uaznislénsmiensiuiu (Overlapped) nggusisazegdunivsesuunes
anguTmila Inggeudiumilavesguieliteds nnaunanulidearsisyadnannisaieassanusedad
lnglde31udn “Singora City Branding” MU uuva4 Design Brief fansn?

NHUNNINUIGARUNUITITY 1AUARAANDINURUIAIIUAAYEY LaNass MeeTed’
nseanuUUEAadNsFeasdndnual Wen1sSuiTiuiuiaTuuuiugIuANAnYes “Tuusssu” lned
nauAuludnntuiius iy e liideaunsadiluinbiianisuszendusuiuasuldnuusuninusssy
Mudsasuly

INNANITNMIAATENRUUTIHUINIAINTILIU 3 WUUTN (A, B way O) lnegiliesngyauisvaad
Aa < Y Y a . . a 0§ YUA LU Y VY ° =
Nlanumiunsaiungenndesiu nseuLLIAA (Design Brief) ian vilvigidelavoasuvesdinau fis uuini

! Q{' v o v A o o a 6 4 ! 2 v oo ¢ A aa A
WUUT4 B Migneiwevgydnidenyn diluimunsuwuuamnansnusudaduudodasty shanwalileitidles
11 3 TusTsu Jminaaan fall

8. NI LLﬂ'JLWW LLH?WU@ZWJJ?‘IJH@Z‘?’]?W’)‘U'] (ﬂiﬂWIW”I ﬂTWWlIW 2553).
9. LLu’;ﬂquwgﬂamaaaﬁmmuﬁssm (Cultural Communication),” Lﬁﬂ?ﬁi nmeg iﬂﬁ Uu%ﬂ‘U@NaLNB 28 ﬂllﬂ']Wuﬁ 2556,
https://phdcommunication.wordpress. com/2013/02/28/LLmﬂﬂ*/1€]13}§]ﬂauaam/

100



JOURNAL OF FINE AND APPLIED ARTS, CHULALONGKORN UNIVERSITY
VOL.10-NO.2 JULY-DECEMBER 2023

-*m?“

" ‘ = CHINESE OLD QUARTER
] OF SONGKHLA

|

L
4
%
=
=
o]
D
'
=
=
=
32
r4
=
4
=

ANT 8 NNNAINUNTEBNUUUTIARLEBNINFAEIYRY
1 : Wawss 1ATeih

NUUINNNTONRUUTNAUYIIRITEAUNUINAANUMINZAUARAATDININTIAA IINUUINTG B
Tin1seenuuundanvauzissrussneunanilud snwsiege S @ufen JeaUsenauTUmMenInUes
aoUpunssuvaty 9 v asnanangluanvazineiiuiundydnvallagladineiludens o wayld
wa1e 9 Aluresedn dnswuanunmedusouui S NavuaLiededs

= av & a | qe ~ y ulOsL - o A a a ¢«

991173901 TANukandne9a1n 9187138 azandl wazaue!® TunisAnwiinudedsiuiiianns
Uszandunusnisvisaieduiliauniaswan smewaluladganuduasaasy Wuluimiaeanisidiiiends
d' I [ dl’ [ v v a a 3 a{'y dl ] 1 (v |
doilundn FedaliliadluluseaziBenvoinsliasisimiansnfeanisde Usenauvaaresing 9ame nay
ddu JULUUIUNS uazeadusznaulnesin vesnsesniuusaAaliiuiumenisesniuudeanslunisih
Tl U100 NWUUUUER RN Winn1sUsEdURUSO LN aLpIaavan

Ined3delivinisesnuuusufadiiuandaneasidenveinsesnuuuainaneninundy 3 Juusssy
Tusduuy e Ju wazanaty unuszneuiuliglaietuusdinsmnudaruludndnuel vuiiugiuvesans
V99IN1580 “TINDIT UATLINAIINGVAIUVEY N15TIWAUVRY 3 TusTsH” Tnelaneseasden @11150
ey siuiulu andydnualananasefalnmyseneudu 9 lnesauesnunldegiiaula mndseneu
FaaunsavnluusznaunseanwuulsvAaldawindsulminanulaneuta luanN 1nwNAouvaLinaIwan

URIGUGITE

Tunsfnuidetl o niiseliiBnsmdeysataang@emgimunduynnaluiui el
Weonrwindnuvalamalugpmewesideviqunniign msliitnsaeunmyaranmeuenisznauns
Audeyamugluge itelilémsuimuuednduniviyaransuenduiessndnualiflesasatoanin

10. 918138 gyl way algnay wiluma, “miwwmaaaqwuwmamsﬂimawuﬁmiwmmmmumaqLmaasummaLwﬂiuiaammmuamam
nsarsnaluladuazdomnsmsing painwimans umyimerdeumansaty U9 4, atuft 11 (WeunAL-danay 2564): 12-13. 1



JOURNAL OF FINE AND APPLIED ARTS, CHULALONGKORN UNIVERSITY
VOL.10-NO.2 JULY-DECEMBER 2023

Tuguuuulatne enadudsgleviussnauns@inwdeya

TushunszurunseunisnmsesnuuusvAad esaniidesjariilunszuiunisaine Design Brief
Folitinisuesiudeunsiln waswuimvensaadiy o Usenaulude wazaisAnunideliieay
AseUARUAsLININAN LU ETNaTivsnzanFoasitlvl TiiauazBendnsuaviluusslovidensnm

F8UINTITU
AnRNssNUsENIA

Hauddell lasunuatvayuain aa1duideuasiaun uninerdessiguasdgy Usedn
Yaudszanm 2564 nmelalasansiaunAnen ne1a158auiznnts kazn1s3deiiedigiuniamnainnis

102



JOURNAL OF FINE AND APPLIED ARTS, CHULALONGKORN UNIVERSITY
VOL.10-NO.2 JULY-DECEMBER 2023

UIFTIUIUNIU

Hasani, Alavi and Natthapong Manlee. “The Development of Printed Media for Public
Relations of Tourism of Songkhla Heritage using Augmented Reality.” Journal of
Educational Technology and Communication Faculty of Education Mahasarakham
University 4, no. 11 (May-August 2021): 7-19.

918738 sranil uay aigney viuvd, “msWanndedeianiiienmsussrduiudnisiesieagnudies
iasvademalularanduiiaade. 1sarameluladuazoasnsiny aurfnwmans
unIvendenmaIsan Vi 4, atudl 11 (nquaiau-damaw 2564): 7-19.

Kaewthep, Kanchana. A new consider in communication studies. Bangkok: Printmaking, 2010.

AU AN, wwaidalnaludearsing. NTIVN - AINAUA, 2553.
Kliever, Janie. “Color Theory.” https://www.canva.com/learn/color-theory.
Kobayashi, Shigenobu. Color Image Scale. Tokyo: Kodansha International, 1991.

Lundgren, Alvalyn. “Design Fundamentals: Understanding Shape Relationships.”

https://alvalyn.com/design-fundamentals-understanding-shape-relationships/.

Office of the National Economic and Social Development Council. “National Economic and
Social Development Plan No. 12 (2017-2021).” https://www.nesdc.go.th/ewt w3c/ewt dl
link.php?nid=6422.

AN NUAMENTTUNTWAILINTHATYFNALTIAULYNYIF. “UHUNHUILATUFNILALTINULIYIR
atuil 12 (1.7, 2560-2564).”
https://www.nesdc.go.th/ewt w3c/ewt dl link.php?nid=6422.

Poonwong, Thanom. History of Songkhla. Bangkok: Odeon Store, 2002.
auRN WUNA. Usedimansilosaira). nunny : lawweualng, 2545.

Rakissarakul, Tinwong and Thanyathorn Inchang. “A Study of Local Identity of The Lower
Northern of Thailand for Graphic Design on Souvenir Package.” Research report, Rajamangala
University of Technology Phra Nakhon, 2011.

e $ndaaszna uay Syass dunsdna. “msinwishanvalipeduysydinmmilenauaruiiesenuuy
éiwﬁﬂﬂvii?ﬁmﬁﬁ?}mﬁ%ﬂdﬁ 7 §1899UNNTIVY, UNINYBLNALULATTITLIRANTTUAT, 2554.

103



JOURNAL OF FINE AND APPLIED ARTS, CHULALONGKORN UNIVERSITY
VOL.10-NO.2 JULY-DECEMBER 2023

Rattanaphan, Nattakarn, Nattapol Charoen and Chuleekorn Chanasit. "A Study of Identity
MICE City: A case of Songkhla." Research report, Prince of Songkla University, 2015.

dfsniud $auiiug, afgna 1w3wy, uay ¥AnT YurdAns. “msAnwidndnuvaidouilud Sminasvar.”
SIEUNNTINE, UWINYIBUFIVATUASUNS, 2558.

Songkhla Provincial Office. “History.” https://www.songkhla.go.th/content/history.
ddnaudminaaan. “UseIRnnuduun.” https://www.songkhla.go.th/content/history.

Songkhla Provincial Office. “Resource Information: Songkhla Provincial Development Plan
(2018-2021) Review edition 2022.” https://opendata.data.go.th/dataset/2561-2564-2565.

dinnuminaan. “deyganingns : unuRwuIminasal (w.a. 2561-2564) atununiul
2565.” https://opendata.data.go.th/dataset/2561-2564-2565.

Tayarangsri, Seksan. “Cultural Communication Group Theory Concepts.”
https://phdcommunication.wordpress.com/ZO13/02/28/LLmﬁﬂmqmﬁﬂ?jmﬁam/

[Anass ey, “wnAanguiinaudoasideiamsssu (Cultural Communication)”.
https://phdcommunication.vvordpress.com/ZO13/02/28/LLmﬁmmqwﬁmjuﬁam/.

104



JOURNAL OF FINE AND APPLIED ARTS, CHULALONGKORN UNIVERSITY
VOL.10-NO.2 JULY-DECEMBER 2023

ﬂ'ﬁﬁ%‘]\‘iﬂiﬁﬁﬂ']ﬁﬁﬂ Lwaagaamu,ﬂ WW&ILLN'JVI'N‘UENﬂﬁhJ ANABNDY
THE CREATION OF PIl NAI RAUNG TA YAE SONG IN THE WAY OF
TEACHER PEEP KONGLAITHONG

NSy ANTT* PATTARA KOMKUM*

uNnAng

nsadearsaniedly nasemens MuLITesasiy Ameves iDunuidelamnn i
wiuAnwyaundiieadestunsnflumasBomensvesdinnszenaunznionsd (W qunndiv) uas
Faelildnaniside thosdanuslugnsairsassimatlumasizemeus wuiimassemeneUszney
AIBNAIEIUIUAGIEAU 3 LWAS AD 1) LWaanzly 2) inasueogulad 3) nasassse wunstdduladsmng
uenuazmdluinniign Tudauaduivdeulunsw vlvddGeuantionas nasAfedannsadaels
f3owdnesdaruifigniesimumuedidgnmimuvuuremsdeudly asliu aseves AaTuuviend
UseAnUamsdngs 2563 nuduumnsaduassdiiduuiiGeuhedunsiinfiuguunngnunaisfimy
8 Na3s ldun maarades naidmsuii nsith M3y nsenaw n1se¥uan MIneau AN

CY 1 ¥

avdn dadunisauadlviduiusivii Snwilassadiviusmanidanuadiiine naawideilaneunsiy

9

A

nauAvdasaenawazimuidnelvvinvensenningivienin sl augfaunssumans 9ansal

q

1Inenae geuselevdmoiveneIaaUnludinnlrsniendstiu

Adnfsy : Ui/ iaSeamnzuy/ AUy Asanevas

*599eNans19158 015, MAINIRGEARal nssuMsaUdTeImatenzmaTausTsInuASIng AuzAaunssumans gunansalmingds,
peenai2004@hotmail.com.

*Associate Professor Dr., Department of Music, Center of Excellence for Thai music and Culture Research, Faculty of Fine and Applied
Arts, Chulalongkorn University, peenai2004@hotmail.com.

Received 07/03/2566, Revised 08/05/2566, Accepted 28/04/2566

105



JOURNAL OF FINE AND APPLIED ARTS, CHULALONGKORN UNIVERSITY
VOL.10-NO.2 JULY-DECEMBER 2023

Abstract

The creation of Pii nai Raung Ta Yae Song in the way of teacher Peep Konglaithong is the
qualitative research focusing on the basic of blowing the Pii nai instrument in Raung Ta Yae Song
of Praya Sanauoduriyang (Cham Soontharawathin) and synthesizes the results of the research into
the creation of Pii nai Raung Ta Yae Song. The Raung Ta Yae Song consists of three songs: 1) Ta Yae
song 2) Mon Plang song and 3) Long Rau song. These three songs use the Tang Nai and Tang Nok
scale most frequently. Pii nai has a particular way to blow and produce sound is a reason why it
is learned by fewer people. This research can help learners improve themselves in the technical
aspects of playing the Pii nai. Peep Konglaithong, national artist since 2020, has a particular way of
playing the Pii Nai. His melodies are simple and focuses on basic techniques. 8 different techniques
were found, which were Kaan Kuang Siang, Kaan Prom Niw, Kaan Tee Niw, Kaan Pao Prib, Kaan Tod
Lom, Kaan Kran Lom, Kaan Tod Lin, and Kaan Sabud. These techniques enabled the learner to
match their breathe production to the control of their fingers, keeping the structure of the melody.
The result of this research was disseminated in the Kong Lai Thong Learners Group and is used to
improve the students in the Thai Music skills and Wind Instruments modules at the Faculty of Fine

and Applied Arts, Chulalongkorn University and others.

Keywords: Pii nai/ The Raung Ta Yae Song/ Teacher Peep Konglaithong
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Abstract

This research article is part of the project's research titled Pi mangkha: an analysis and musical
creation, with the goal of composing a melody for the pi in mangkhala folk music ensemble.
The findings revealed that 1) the concept of creating pi’s melody is formed by the rhythmic pattern
(mai klong) of a pair of drums. Furthermore, the concept of a communal melodic phrase which
ten similar melodic idioms were found in the lower northern region; 2) the process of creating the
melody of the music began with identifying the concept and process, then leading to the creation
of the pi’s melody. The melodic structure was created into four-part form: introduction, preying
homage to spirit (wai khru), imitating human gestures, and imitating animal gestures. These reflect
three functional characteristics of the music: a device for serving the needs of cultural utility,

establishing musical sustainability, and expressing cultural identity of the lower northern region.

Keywords: music creation/ pi mangkhala/ lower-northern region
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Abstract

“Concerto for Percussion Trio” or “Tri” is a large concerto piece that has characteristics of
absolute music. It highlights the soloist group against the background of the orchestra group. All
song elements are conveyed through creativity, emotions, and the composer's background as a
percussionist. The aim is to present the timbre, different aspects of the percussion instruments,
and percussion performance techniques. The composer strategically combined various creative
strategies to draw out potential of the percussion instruments and restore balance between the
orchestra and the soloist groups.

Overall, the composer would like to broaden the audience’s perspective towards
percussionists, whose original purpose was to play a supporting role in the orchestra. The piece can
also inspire percussionists from beginner to professional levels and who are interested in becoming
percussionists in the future. The composer believes that this composition coordination among the

performers in ensemble music performance.

Keywords: Concerto for Percussion trio/ Tri/ Orchestra
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COSMOPOLITANISM GRAPHIC DESIGN TO TRANSFORM NON-PLACE
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Abstract

The article is research in graphic design. The main goal is to study how graphic design can
solve non-place—an anthropological space—by using cosmopolitanism which considered by many
researchers as a new cultural capital in 21 centuries. Although graphic design for placemaking and
cosmopolitanism creative works are studied by many scholars and practitioners, cosmopolitanism
graphic design to solve non-place is still novel. This research aims to investigate transformation of
non-place by using cosmopolitanism graphic design placemaking. Researcher collected 127 works
of placemaking graphic design from the website of Society of Experiential Graphic Design (SEGD).
They were filtered with Actor-Network theory of cosmopolitanism framework. Only 38 works are
remained and used as samples for visual content analysis in both quantitative and qualitative. Re-
sult is a summary of 8 key considerations when using cosmopolitanism graphic design to transform
non-place: 1) type of non-place, 2) origin of content creator, 3) diversity of races in community,
4) project objectives, 5) Competition in service business, 6) Environment, 7) Long-term marketing

plan, and 8) Budget

Keywords: graphic design/ cosmopolitanism/ cultural capital/ non-place/ placemaking
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3. inudeyaiotinndudiedns (Sample) 970 SEGD lud 2020 fv 2016 Fafidwau 127 wau
NAIINUUTIAANTOINIULUIAA Actor-network Theory of Cosmopolitanism AULAED 38 Naa1U (N=38)
lngs1eems 38 NaueglunIANUINYBIUNAIU

4. geeviavishilevn (Developing content categories) M3 IATEAUAUSINUITB A oL IAY]
Tngodeainnisdunmesdussnaulunmiiusingdundn diunsgesmnanyilenunmiideszendy
noufiaanediladnulutuneuneunihidunduiwimi ndwindesmnanyudifideazinadady
AT liieRanIsla

5. @59NTEUIUNTIATIZNIUTeND (Reliability)

6. AvutayaruiulauaITadeuAusseneasU (Descriptive Summaries)

nsauLulAnlUNISITY
NTRULNAATUNITITBTULT 3 Sowmanaeiufe Actor-Network Theory of Cosmopolitanism®
wuIAn Non-place’ waghurfnnasudadiiedsndsuiiisenin Signage Pyramid Model®

5. Kristy Williamson, Lisa M. Given, and Paul Scifleet, "Qaulitative Data Analysis," in Research Methods: Information, Systems, and
Contexts (Cambridge: Elsevier, 2018).

6. Hiro Saito, "An Actor-Network Theory of Cosmopolitanism," Socialogical Theory 29, no. 2 (2011): 124-149.

7. Marc Augé, Non-Places: An Introduction to Supermodernity (London: Verso, 1995).

8. Chris Calori and David Vanden-Eynden, Signage and Wayfinding Design: A Complete Guide to Creating Environmental Graphic Design
Systems (New Jersey: Wiley, 2015), 81.
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- Elite Cultural Omnivorousness
(WA TmusTIIRUUSuraingaLay)

- Banal Cultrual Omnivorouseness Actor-Network

(weufmusTiuauuenuvasilisen) Theory of
- Elite Ethnic Tolerance Cosmopolitanism
(g5 mAUEDIARDULUUAIAUADE) 494 Hiro Saito
- Rooted Ethnic Tolerance
(agj"ﬁ'imﬁ”uL%uawaﬁul,wuﬂzﬂuﬁ'u)

Reflexive Response to Global Risks
(evausslaymiiennaalansgiuiula)

Latent Response to Global Risks
(revauaslymiannalanegisiula)
- vnAduNusiunyedluguslaunuara wu
nsfauuduUfoide “glagans” wuummnsoy gou R
ipmateduiusuuudamnypraldivinfunisiviedn i
wyinanavinmeuns n Adevyyniin Non-place P Tonalunnsafieassd
- pndadnuafltuyudandt aniufidndndu 3o susvAaliilauitaym
isanssuiinuandqlaile lifiqauiundonaudung aonuilififany anitlifidanulaeld
nla 4 8 aandunaifiadlan
“ynvszifmand (neUssRmansluiidae Sosdn Marc Augé Wuwunanvian
fugwdannsavenidsoiuliainugsu iy
dseiimaniBanisyadunislusuaduiolsins)
asAUsznauniasvdad Town wsvAadiile
- dudss (voice) vossu @oriy FUNse d fdnus Feuandou
n3dne) ngvidedotydh eudeuvisiu AMUNANNTT
sadUsznoUMaLen Signage Pyramid
- mslvdoyaidesn wu nisdnthedelsu Model
- mslidoyidsdu wu nawdsuianlafnoimaiie va4 Calori, Chris
Thdudidgunaldineg uay
g15auas David
- Fangunsoifld Anamuny n1sdosuas Vanden-Eynden

fuUsBasy/ fuusdu (Independent Variable) fauUanu (Dependent Variable)

AMNUTLNBU 2 : NTBUBLIAAMILNNTIFY (Research Framework)
1 : {39

NAN1339Y

naveIMTIldnmnTgisogmanuitludaSnuasdanunn Tudunmsieseids
USas (Bofl 1 uae Toil 2) tuRnnnnisianusodianmanuii dnvazaseiunguivihlath
Tudundeneidsamnn (@of 3) Tufrnnduasesinadng Aldnnnsinseidainudniinis
nadnsludsganmerasinussiulmiivileunierstu fogrmanuidadeninilsusnnuseisu
ABaiin159198amg U509
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1. Mmyaseiidemaiwsunsaudanaiiisdanaunguiiadetite-fnsziin vi3e Actor-Net-
work Theory of Cosmopolitanism wassagnain 38 wasu lalaldendeuuain Actor-Network Theory
(ANT) v@su3lu @193 (Bruno Latour) snmauduiusvesdnssyin (Actor) Fadushnieni (Agent) 19
WWaAMuduTUSA LA Nadadlan

A5 1 AATIgiiomnmEunsauAnnaliladlanaung viATeUe-NTEY
M« g3y

UszLan U | Wesiwus

1. NSAUTIUMCIUSITULUUTUTULN (Elite Cultural Omnivourousness) 117y
a o 4:911 = o [ XY I « 91” ..

VY UNUIYDIIRUTITUNFUNF T UNULAEIANUANULUY “Vaawn” (Authenticity) 24 63
NS

2. MSAUSIUNITRUFTTUUUN LU (Banal Cultural Omnivourousness) Tudnu
FFodnunefeTausssunauranuUudTusuuldaulanazaenudurewi il [ 3 8
50kl

3. MIDANUADALITRYVIRDULUUER (Elite Ethnic Tolerance) TuanAdeivaneia
nswensulvidlundwisedndnuainiesenevesnuievinduaglunumediu| 3 8
usilallensoguuri

4. NMFPANUABAUTIBYTIRDULUUIINYEN (Rooted Ethnic Tolerance) Tuguide
Umnefanmseensulvilumhviesnanvaineianevesaudendoueglunu | - -
Wenfiuwuulzluiunsenaniuauuenlinanindiiinanessle

5. MsnauaUaIsaisAnAulanikuuAus (Reflexive Response to Global Risks)
lunddeinnefiwanuiaianuessnindtdymaunadeutavadionily | 3 8
Jgydawnaeuaseiufanssuvsenisidontyian

6. mimauauaqﬁaﬁs@ﬂmu‘lamwmaaam (Latent or Passive Response to
Global Risks) TumuAdsimnefwasunasiiounludymdanedeuniunisasa| 5 13
AUATENTNS 081U LevIANIsaslionIasaiuianssunsanIsdontyian

IRV 38 100

mnneilumnadesiuiliitoduiuumidunsaienunfaiiieasassdaniui
(Placemaking) fealdgunuuideinmssannniign sesaunfeguuuuiiainsanunsevinfmudsdures
syTuA uaztosiigafesUuuuiuansdmssamusionuionisu Tududsduddfaussaieldiniu
Uszidiuinesnuuudelilunisesnuuuisviadifieainsassraniufiunniign Taonnsaseassauuug
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(mannvane Jausssuuanniamssaudiauanudu “vean” w1ld) feguuuuiildaruiiougen 8 24

nas Turaieinisadnassduuuiiuiiu (Banal) Jazlinadndiluinusssugnuay w3a Hybrid naull

=1
LNEN 3 NaNU

2. A5As1zManININ U@ eUS UL UUN1519199 (Cross-tabulation) tNBWIAMUEUNUS

sendnsdenidluniseanuuununmsuidymiaanunlisiaanu (Non-place)

A1579 2 AAsziilarnmwuuldsen
M1 : {338

INE

affunguianuiliddinu

nsuAUgyaarunlausifonu

§| 3| 2| =] =| =] %
4 L = I R B B
9 o é B e s - ; Eieb!
ke T
1. aRnnesisnysiniuy (Flooring decal typography) 2
- Princeton Internal Atrium 1
- Barrage Talk 1
2. Aatusuidiey/ Aatuin979 (Invited artist/ Commissioned Artist) 5
- Ausegrid 1
- MacLaren Youth Correctional Facility 1
- IMQ Workplace 1
- Cal Poly 1
- 111 Java Corners 1
3. 11uAPaaA (Collage) Madrsantanmidsld (Wawmosinn) 1
- 222 Java Corners 1
4. mwisznavaslasineaniuu (Illustration created by graphic designer) 4
- University of lowa Hospitals, Stead Family 1
Children’s Hospital
- Sparkman Wharf 1
- LinkedIn Mountain View 1
- Hyundai Card Music Library 1
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5. UszAunssuassiuuuliisu (Modern Free-standing Sculpture)

- Te Kaapuia o Te Waoku—The Discovery Garden

1

- Origami—~Forest Breeze Resort Sanya

6. Usehunssuyusiiwuuliiasy (Modern Bas-relief Sculpture)

- Pike & Rose 1
7. Usehinnssuassfiluuanasy (Realistic Free-standing Sculpture)
- Jackalope Morning Peninsula 1
8. UsgAinnIsuyusiuuuaNass (Realistic Bas-relief Sculpture)
- NIKE—Winged Goddess of Victory 1
9. Aauruudn1e (Installation Art)
- W Shanghai (W Hotel) 1
- Randen Arashiyama Station 1
10. AaUzaNWAINT (Exterior Mural Decoration)
- The Avenue at White Marsh 1
- Buffalo State College Donor Recognition Wall 1
11. aanany (Pattern)
- Te Hauauru Reserve—\Westgate Town Park 1
12. a1Ra8L3UIANA
- First Sentier Investors Workplace 1
13, wlastwesldsssuvfnnussmealnaiy (Natural wood furniture with decorative pattern)
- Hobsonville Point Habitat Markers 1
14. wastwestefingsansnnussefisnes (Semi-exhibition furiture decorated with typography)
- City of Dandenong Interpretive Structures
15. e5iweslusy (Indoor Fumniture)
- QT Melbourne 1
- Truett’s Chick-fil-A 1
- Delmore “Buddy” Daye Learning Institute Office 1
16. nMwaneUsuLsslaan (Image thresholding)
- Interface Headquarters Facade 1
17. AMMNONBULUVELDI (Realistic Image)
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- T3 Minneapolis 1

- Deloitte Canada 1

- QT Sydney Hotel 1

18. eslnesiansesuaiaziisnys (Lumination way Typography) ilsudnualnauangidunais (Neutral)

dlefindsluandnenssuiiaudunadiedanasegudy '
- MuseumLab 1
19. Weskusenoudnus (Typography) fifisudnualinsuenaiunans (Neutral) ionasuiidomiiFenses
(Voice) mnutfunaiioslanagudn
- AFROPUNK Festival (Rebrand) 1
- New York Asian Film Festival 1
20. Uszp) 1
- Sarang Global Mission Center Clock Tower 1
21. reuennie (Wayfinding) Asfingsenis 1
- Ho-Am Museum 1
22. nlelusiandu (Video Projection) 1
- Foresta Lumina 1
324 0 20 0 111 0 3 4 38
e 0 [ 52| 0 |2] 0| 8 | 11 [100%

NMTRATITRIZIIUIMNINaUdILTaAgITesiunsassaanvallividlainianieiadu
AIdglinununassenuduiusediufien lunununadaseifamansegaier wazlinuanunaing
UsgiRmansnuanuduiuslundou o du nanuiassonanvalognafeldnuiunngs 20 naudsu
TNAUATINTIVDIAIDENNANUTIIVLA TUY T NNANUNTUTZUI IO ADNAIUNTIUATINAUEANAUS
TunFau q Audndnuaidsdiog 29 wWesiud lnsanuduiusiiiatuiddnvazilufanssuliaudnlufidw
] I & a s a s 6 a ¢ ¢ 3 v o ¢ ¢ @ v @ A
$3 T3zl dnssanis wesilnes Uses weiilnes intmesussnnduiug duud 1Wudu [Wuii
dunainanunaiauseieaniaugiudndnualiiiies 3 naau lureinanuiaiuasune 3 o819
(ANFUITUS onanual wazUsziReans) 3 4 nasu
WeonanfsnsesnuuuisvAaliiievisadwassnaniun (Placemaking) aunlusintindesuiie
UaNne (Wayfinding) WAINNNTIATIEvnudnaIuil SEGD Amdenliiinseuty dvuthevenniseyies
v d’j v LY a s A & Aa & 1% = . 1
1N Yoyatiaenndesiuiuifn Non-place vewnsn aawii1 wunmawlumetie v3e Signboard Wu
| A A QJ' . )~ A = 2 Y g v W 5y ¥
AU Y30 anuvisieILuUIIaYU (Mass Tourism) Sdmaneiiiefagaveisasilviau “d1u” 1

v

| | < v A A o & A a A o o« Y A A
LLagmqu@@ﬂvLU@Eﬂ\ﬁi?ﬂLiUQUQQULLVIU‘lNNUQﬁNWUé‘IW ] NUNUNLAY SQLN@ﬂﬂLa@ﬂIﬁLﬁa@LWUQ 38 WaNU
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RazyoumnAnnalinlanmundl zwaamios 1 Nasu A Ho-Am Museum @eAdiladanuwazdutie
vonyeaau 9 walluthenslinssanis

) J } MacLar@ 43
Ho-Am Museum ofAl‘* City Of Daridenony ™= == \(op“m:@rre‘ﬁty Cal Poly

AUsENaU 3 - fedananuisAaliitdnvazi “Onssans”
i - “exhibitions,” Society for Experiential Graphic Design, Accessed in March 20, 2021, https://
segd.org/.

a aa A A % L ya 8. Y a & AV Yo a
‘Vi']ﬂWQWimWQWﬂHNN@Q%@Q?ﬁﬂW?WLa@ﬂiﬂngW‘qu ﬂaﬂu5UL°U€y] LﬂuzﬂLLUUWl@i‘Uﬂ'ﬂqﬂJuquq

al

flan (5 naw) sosannde “nmusznavasrdlastnoanuuuiseial” (@ was) SufaieisaessUuund
Snwagsaniueimil fe Woufauzuuuidnsaad (Fine Art) lddednsnssy (Painting) wiavaelunis
a519855Aa01u7 (Placernaking) nsfuiesdnuasvenIsind wuuusnidnsiatudassluvnefinuy
virihisuisvesnuuuiithesnuuuiioondn mnussanyuuesiniAsygamaniagns David Throsby
Aiudmesunfnunsiamsssuiiognanynssy @313as3d vi3e Cultural Capital for Creative Industries
anansndinseilih imemuiiadnefatiuasnamuiiandnetneenuuudninumvniudeathaaioll 4
ogslsfimumnuaduszerenanuiiaiidlaefatuiunltuesdeunmadindy diinszyarvesay
sonuuuiitadefiimnieitematsetnatu nszuamnuien (Trend) masnaunnsiigednunliglusl
ognann Astuauinsnssuilifesildansudinntn Ssluniiurudnanssuihadsigriuase
veundudaiunnalugugduveaust (Authentio)
MMIIATIEinUIiuenuiiuavadeasseiug (Placemaking) 19d uifforaazuidam
anuilsidmemilalsianysal Ssdapmluunedii Wun UseTRmans enuduiusiua wassndnual) ogndls
fnumuind 4 manuiidusegnaiifinnueanuitieustamanuilififanuldasunndii 1Hun Ho-Am
Museum ua¥ City of Dandenong 3dlfia3asfioiduiingsanis drunanu Foresta Lumina dadudiiud
AeiinssansdmdumsviesthluswAiAu uazaugavnede Maclaren Youth Correctional Center il
mu%mﬂisuL‘ﬁaLﬂugwwiaaamémii’fﬂﬁnum‘iﬁ;ﬁm@tﬂmLéﬁﬁmuﬁuﬁ’m‘tﬁlﬁﬂ 9 9 InelRnsnssunni
Fudsnmusgneuiin Tudmvessefimanidaunaldiuss Benansi 4 Seadudoadfidounduly
e 1 950 2 fij"“’amqﬂuwhﬁgu (ladlduseiRmaniandeulunanedosd) Wy Souddaaalutvasm
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S UMUNUT I UVBIYUN LIRS (MacLaren Youth Correctional Center),

SouausyiRvesanUnenssu (Ho-Am Museum) Lagisaaa1@iusy iRtenenguusn (City of Dandenong)

UseTamansmaiinssiuiionuvesiinuse iRemansganyueine1vewnsn oew NEuduinuseinaans

I o o I = 13 . Ao a | o [y I & =
ﬂ@ﬂ’J’]iJVli\‘l’i]’]EJULUUGQWUE]\‘]E]L’]‘Lliﬂ (Serie of Events) W@WLUUW@LU@QﬂUVLQJ‘U’ma"IEJ YN 4 WA ULLEANDIAIY

neeuzibinunsTvesauutigtuseweniuausunauninduly 1-2 Ju Wislinunssdives

anuvantulivenauas

3. Mm3desziideninmluldenninin (Qualitative Visual Content Analysis)

#1319 3 eJLﬂi’WﬁLﬁ@W]ﬂ?WL%QQﬂJﬂWW

‘:1' [N
NU : a'ﬂf\]ﬂ

AN/ Category
GRSk

N149188n/ Options
(GRITBIRIE))

LbUININNTIBBNELLUU

(Design Execution)

nnufiunsasiu
(Theoretical Back-
ing)

- wuRadNewNEUN
Tyfigaurinle

LA7NNINT T
(PNUAURUS)

U9 astwes,
UNTIANTS, UsEAUINTTU
v 3

aefnvlUURduius
mela

yd‘ v v L3
LbNYIBF AN EU

uLsvAadnaly,
INTAITY, NnUTENOU

vl wa &
WANUTEIRAERNT

anssAnisnaludeler
foya (@litinAuluau
auluriosduliineladu
INYNTONINVBINY)
39 NSMaNISANIT
wanINanuRaUzfiad
TnoAaluviosfinays
\oviAutetuiiui

nguian1untuidinuy
(Non-place) ¥89 Marc

Augé

- pHANUVREAS9ATIA

Y

(AaUu/ Unoankuv)

AUlUNUD

)

4

alusulyannaulu
#

=

U

AUUDNNUN

UneonlLuuilonTw/
Aatludulgyannieuan
wsisadlvigu iU
UN9EIU

AsgaNsUAuAINLTY
AU (AU R) Tuids
nadladlan
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- ANIWVAINTANENNE | ¥aINaIBuIn tiaue “iem” nseausuiuauduy
oA IAUTUNUT lelannvians Snauealadus 91y du (:m@im%asma) Tuas
AN walllaslan
Sfhmneveadiwes | FeanisiSenTealsiiu | wunslimsnes deas | masensunmuavesay
1A59N13 aar  “Anududu’ | Wesdlunsandian Ao e Ruasdig
30 otherness Tudsaxl Tusssuwuunaiiioslan
Fo9n13a AT 9| iunmilasny doans | wae Mun v TR
quUYISHAIENS RNGEH QRATVINITUAS AT
U84 David Throsby
- mMsudedulugsia IRNIGE sl nsTsIgANANT | NUNIITAUSTTUUUY
UIN9 AUIDNlRBINTIzaE | nadioslanainauidy
vldlaladienin 299 Coulangeon
W T I TAUSTTUYDIUA LA
agafiud
- ANNAA DY WSS TIUYRA fidomifieatu  §uld| nseenuuuisviadiiie
0 wazaudeduin | dunedon  waznns
Ay nsgninfsdeana1dlan
o9 o Zesdauz ety | uBmadiodan
Awiasdiu ns3luAaves
- UHUFIAY felley/ sraren TE3UuuUnUNIINUNIITAIUTITULTS
TUUSTTTUATNETIALS | 9RANTTUATINETIA

NNYla s1gaEunsadl
518lAuNquiIaAIUn T
Shwn ALdeu ANAVENS
AADAAULATAINITNATA
fonvazauanluswinm

NUNIITAIUTTTULYY
QAAMNTTUATINATIA

Td5Uuuu Fine Art \uwdn
@RAnInTsN UseRunssu
AUAS ITTUNTIN Aaly
ASHARS  WRNTIH
Uszingl) tilondnidese
Tgaelusuan
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- RuAMmu 0 Tanauiln, Taniiaenu | Signage Pyramid Model

nagguN1IALHuN153de/ afusena

danraulaanmidese nanunausadalvieglunay Banal Cultural Omnivorousness Hi Wil

= 1Y Ly a =5 a 2{ Ly Ao v I 3 1 1 1 .

wflogmeiuiiies 3 KA wifduinduiulasinsniinvesdussdnsvuinlvg lawn W Hotel, First
Sentier Investors Workplace Wag Te Hauauru Reserve 9954 9 MaueIAnsalftan uzidu Elite
wseridunaluenisuinig (sesy andun1stu uazn1asy) lldaudeiunguives Hiro Saito 7
199N INAUNATUYBTRUsTTUR VU UU WAz AR ludspuiaudgnusUiunataaudeguge1nan. (139
a 1y v 6 ailll ] < % dy d' 1 1 a a = ¥ d'
Fenanuduiusuuuilin Banal) egdlsfinmunisdunuil Coulangeon #na1331 gsiausnistikwaliud
seifeafosiurutunas@diuwildunyaainslugsiausnisesiianvae “liFeaunn” (Less Selective) fiu
SRIMIIRIUTTTUTN

PINAN5N7A 38 NaUluNINgIU %Lﬁu'jwm'mLﬂuﬁmimmmma@jiwwaw%ui@ifmzlﬂu
UNIIANTUUUTALY WU Ho-Am Museum Way City of Dandenong A1sanusntislnefatusuitiguis
v a 6 @l o v a a [ = [l | 1 % dy
tnesnuuusvAalilidnuueaielinssenistuinassiuiu weslilaldllunseusy msAunuilonas
Iaudsiurannisesnwuuisadatiiedanndeues Calori kag Vanden-Eynden @alatauaindreuannig
%30 Wayfinding msyaiaunlviidnuae Passive 11001 Active (W vanlaumenisilieuaiensuiies
Yiuuwnunisldsmiide msdayuusdiviuandununasfinthevannialuang) uinisimszivinliii
nsiauladlonadfsdeinssanisdadvideyaliednvesaniunnduyigaiaianssy/ anuduiug
seinauiuaoildReu ssegivanmsvesthevenmainldsumsimsaniidusammanlumsesnuuu
suRaliladunnaoy ni1envazunlgniuisvAaliiedawinasululaanun

ANMTIATIZA 3 ASeluNFTeTUN TneaasnsasndunITAT e AudsUSunanievinlr Wiuaud
iU uUE 3 UsuenyauiidAyresnusuialuuunadiodantiluednad  susuugmainlu
wsesdloddgiazihlugnsiieszinisgarine (A5 3) Jadunsinse e deaiduay
Wuwuanislunisyiauvestdnesnwuuisudadsaly

av v & a = = P A A A | v o a 6

NAYRINTIFeTIMUIAanaLlaalan unilsluniaadlaNnasirglmineanwuuisv@adaiunse
a AV 1A o Y a = Y 12 a . v
HuwmauAlutdgmanunlifidanu (Non-place) 16939 Tautan1sasnsassdanIudn (Placemaking) laian
My lasasUdsidesiidialu 8 widedAy @ldainnisinseiilen@anmunin) feil

1. Ardlsdsnnuduanuilifidinu (Non-place) voslasens desliduinsv@adedisuidymizos
dndnualveaiuiilafeguas wivnniuiidesnisiuanuduius Adndudesusunueenwuuliiidnuaue
< a 1 a & & a I3 dy v wa & @ VYa sy A I3
WJunanssy Wy 4nssen1snsemasiiaes Mniunfean1susEIRFIans Ne19as lanIsAnNISsaanua

2. ATlafan N IveIas NETIAAI mndululsinesniuumsiiansannisyineuuiuRatu
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Turesiidudiuusn wimniidedados dnesnuuuaiusaadvassdnanumenues lnefidowitnyuyy
msildusilinnign

3. milinuvainvatemaeiivesnuluiiug MnweuAiaNuaInaIetey Unesnuy
anunsauaneenisalndveanuldiing usmndanuvainraneveadeyfigs dneenuuuaisiidaion
Judey

4. mdsdatmuneusdlaseinis winlasanissesnisiuilonegiadudy nslddsnysdu
aeRUsznaUnanIzIEdeaIslannInm

5. mdadansutadulugsfauinis dndnuallainusssunandamseduvesrininawiuly a9
ibigndsetnvieniies @uduauueniiunlidila)

6. Miladean1muanden Mmnfindlasinsasegluurasssud dneenwuudesliniudidgyiu
Usgiausssuvfseuimneuntsldiausssy (uywdadny) uwinniidslasinisegluiiunidies Wneenuuy
anusaiusstunalanyieimusIsn Wevd vsesssu@uldnle

7. unugana mnlasinsiliunisasuuuuinasaien (Wiflsugening) esfinnsanldzuuuuidnsaal
lnglanznunaidlagfaluredu mszaumvemwanuazlianamiunana ldiwnsuasiieuld

G I = @ v 4 | U a a
ez nsuasiiedle aundilvauiuaiufalzegs
a = v ou o aa = & | = N a

8. Ruaamu Tnanuianiidenitluauesnwuunniign iWumanasgenselunsaun tufe mniidy
awmuunfgeulanunamu 013 wu thevennisa1is wie weRadanussmiiinin (facade) 18991A15 U
mnfinutiosndessousuaninitengnislinudensesdunii enafinsailunudnuivionufalzfing
1y

Tudweresunanuideazilunmseiusefwadnsvs 8 (ldannsliaseiiiegns namu
¥94 SEGD) lUilspuliiuiunasiuseniuusu@adussussym Tangent Graphic 911931 “PEOPLE MAKE
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23.
24,
25.
26.
27.
28.
29.
30.

31

. Princeton Internal Atrium (2020)

. Ausgrid (2020)

. Te Kaapuia o Te Waoku — The Discovery Garden (2020)
. The Avenue at White Marsh (2020)

. Barrage Talks (2020)

. MuseumLab (2020)

. MaclLaren Youth Correctional Facility (2020)

. Te Hauauru Reserve — Westgate Town Park (2020)

. First Sentier Investors Workplace (2020)

. IMQ Workplace (2020)

. Hobsonville Point Habitat Markers (2020)

W Shanghai (W Hotel) (2019)

Interface Headquarters Facade (2019)
ORIGAMI—Forest Breeze Resort Sanya (2019)
Delmore “Buddy” Daye Learning Institute Office (2019)
AFROPUNK Festival (Rebrand) (2019)

Sparkman Wharf (2019)

NIKE—Winged Goddess of Victory (2019)

Cal Poly (2019)

Jackalope Mornington Peninsula (2019)
University of lowa Hospitals, Stead Family Children's Hospital (2018)
QT Melbourne (2018)

New York Asian Film Festival (2018)

111 Java Corners (2018)

222 Java Corners (2018)

Truett's Chick-fil-A (2018)

LinkedIn Mountain View (2018)

SaRang Global Mission Center Clock Tower (2018)
T3 Minneapolis (2018)

Pike & Rose (2017)

. Ho-Am Museum (2017)
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Buffalo State College Donor Recognition Wall (2017)
Deloitte Canada (2017)

Hyundai Card Music Library (2016)

QT Sydney Hotel (2016)

Randen Arashiyama Station (2016)

Foresta Lumina (2016)

City of Dandenong Interpretive Structures (2016)
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Abstract

The objective of this research is to study the pattern, development, background, technical
process, and symbolic meaning of the decorative painting patterns of Chao Phraya Abhai Abhaibhu-
bejhr building in Prachinburi. The study method was derived from the principles of European archi-
tectural decoration as well as the comparison of the decorative patterns of European architecture
in Thailand, particularly on the age specification. Moreover, the understanding of the decorative
system, related to the building context is also included in the research. According to the study,
the decorative patterns in the Chao Phraya Abhaibhubejhr building were found that they closely
correlate to the decorative motifs of contemporary European buildings in Thailand. It is not only
the forms but also the craftsmanship methods. For instance, Praya Srithammathirat Residence, has
fruits and plant patterns in decorative paintings such as grapes and grape leaves, which also appear
in the first-floor hallway of the Chao Phraya Abhaibhubejhr building. This connection demonstrates
the similarities in the interior, architecture, and painting techniques. Using the stencil technique
is @ model for creating patterns on painting, by stamping and also painting to make the pattern
appears in the desired area.

Most of the decorative paintings of Chao Phraya Abhaibhubejhr's house are Victorian floral
stencil patterns. On the second floor, the floral pattern above the arch of the chamber room has the
Art Nouveau pattern which was created with the stencil technique. In addition, the herb's patterns
also appear on the decorative sculpture of the building’s gable which Chao Phraya Abhaibhubejhr
was particularly interested in. Lastly, it was one of the starting points that influenced the transfor-

mation of the building to become the present Chao Phraya Abhaibhubejhr Hospital.

Keywords: Decorative Ornaments/ Architecture/ Chao Phraya Abhaibhubejhr
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1. Aaunssuuuuulsn (Baroque) (i 2) L“fﬁJug‘UwammﬁaﬂﬂsimﬁLﬁmﬁﬁuisw’mﬂmﬂawﬂmiw
71 16-18 figqudnansegiiuszinadnaudidwemnuiealudszimaig 4 melurivglsulnedin “un
15n” (Baroque) 5um1a1ﬂﬂwwwiﬂsqLﬂa PRI TRERY “Iﬁdagﬂﬁﬁgﬂﬁwﬁmﬁm”“ %aazaamﬂé’aaﬁuﬁﬁuﬁm
uazARlunsa NN U dom MV ensUsziuUsEA0E1 AN

3. founq Avindnan, “anrllmenssuvesindinszeredegiuas miaUniuy?” (nerinusseiuuiyayrumdudn, singrdeialing,
2557), 126-127.

4. Stephen Calloway, The elements of style: an encyclopedia of domestic architectural detail (London: Mitchell Beazley Publishing,
1992), 40-43.
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A 2 fegrssufalnssunuuunlsn (Baroque) Innaideu (Victorian) wavensnyly
(Art Nouveau)
fian - Stephen Calloway, The elements of style: an encyclopedia of domestic archi-
tectural detail (London: Mitchell Beazley Publishing, 1992), 53, 248, 343.
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NAIANYINUI a’mma?}mmiuﬂizﬁum&J‘Luﬁauﬁ’mizmaﬁagLumﬁﬁmmﬁﬂﬁm%ﬂigﬂau
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5. Stephen Calloway, The elements of style: an encyclopedia of domestic architectural detail (London: Mitchell Beazley Publishing,
1992), 232-234.
6. Stephen Calloway, The elements of style: an encyclopedia of domestic architectural detail (London: Mitchell Beazley Publishing,
1992), 336-337.
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fian : {30 / driindauingil 5 UIugs was driinandmenssu nsudauins,
$189IUN1T0UNYIN NN lue IS ISR 10 BUAT, 29.

7. dinAatnsi 5 U133 uag diinanlnenssu nsudalns, :e9unIseyshydnsnssurmiinelueimsidmsyetedegiues, 2.

8. nMsUszanudiusing o Tidiuegaminzang wsenisusznaudiusng o lillanuduiusiueegsUszdln, Aald fszed, Aavaunsizi

(N9 : 91509555Y, 2500), 63-65. ‘ 6
9. “Virtusn” duyagiu dnlsznevvssesrusznaula 4 erasenindudiuyagiuu wezwiddussddszneudsznoumeyagiu 4 sgnwsing

ffufo gy, fszds, Aeszds uazdadsd uazudadlaw, Aal fiszrs, AaUaunsiey (NJunne : JuSoesssy, 2500), 92.
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a1 : {398 / USyayn YU, mlddeisounsze1AaTsTInI5TIY
(NFUNN : WEWSH, 2557), 77.
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2. meneduuinaeddasnasiuniafuasaquuunininaaiieu (Greek Victoria) aanany
yidunsUsznouiuvesmnasges 5 diu vanuniidnvazasnadeadugmieiiuiduudvesnisnin
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I : {37
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n3ninmaiFeu (Greek Victoria) TnsusnizutiuAaUsuuuinnefeuiunsdounduluifadsluadonou
wiiunituguasianlfisuuuhuaiodedu Sedavsninfidunidudnvasifatusasineaniuuludas
nanunBuBimnusulegiaue esmnduguuuuiitedunnguddglitunuiaunssmainvaiards
sty fdunsnduluienuuuuiadzninunusulilndu FafuedounslinuadvnuiaUnse
Faduniiluorsesssuduidsadluein Inelanunzvesdusnadeiiviudousu Snadumeaslanisy
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Victoria) l¢iiuoensi (nw 6)
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wAlANT5E51987na183AINTTUUTLAUGFOURINITZE10ABYLIUAST
UspinnesusifisniaqiuasUssnoudedu 2 uwuie wiRuWaisaquuuiiu (Solid Stencil)!?
uay wiuWaisaguuuidusauuen (Outline Stencil)!! Tnsannusifisnivis 2 uuuiazannsoadany
InsnssuUseiuiinvseentaidu 3 Ussiom Tdun wifiuianeaquuuiiu Seasnsasunseuiunmsvmnany
Insnsauldimuauuuifuiaeagt funannadeunudiuieiie Snuuuvilsdoufuianeandniu
Tassa$avesans Judumslinssuiunsmainanssuruusifissiagluy3inm 50 - 80 Wesidudanainy
anysnivesu deantuddinadeuilofefumaiamenuinansslifeumarnvans dunuuandie
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o w

‘UE‘ULLUUGUEJQLLNWEJWG’]‘EJQaaﬂ‘UmuLL’iﬂL‘LJ‘L!ﬁ’]ﬂiU

alnanguszaungluiFaudinssetadeniuas alnanguszaungluiFaudinssetadeniuas

Al 7 angmannuatuiusnganuaznisasduuulusslatisuinunuarlu Tuvaziitas
ponduiBnsasiuuuiiv wiewadmunslatwiinanduingeusenisuszaud T
dunaldndnvazveddfivsngidud duAnannssiBnisuseaua
i« f3de

10. The Sherwin-Williams Co. Stencils and stencil materials (Cleveland: The Sherwin-Williams Co., 1910), 3.
11. The Sherwin-Williams Co. Stencils and stencil materials (Cleveland: The Sherwin-Williams Co., 1910), 3.
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12. The Sherwin-Williams Co. Stencils and stencil materials (Cleveland: The Sherwin-Williams Co., 1910), 6.
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alde, 9measedfmans (NFunwel : uAvw, 2556), 190.
alde, 9mea sy Iamans (nFemne : ufvw, 2556), 192-197.
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Al 15 w3oienwuuulsn (nmean)
i - Stephen Calloway, The elements of style: an encyclopedia of
domestic architectural detail (London: Mitchell Beazley Publishing,
1992), 56.
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Abstract

The research aim to study idea concerning and relationship between idea concerning to
being Thai culture and “Thainess” from Prince Damrong Rajanupap’s work on Thai classical music
and government policy in Thai culture and “Thainess”. The findings revealed that Prince Damrong
Rajanupap status is as a high-ranking royal family member who also held the position of Chancellor
of the Ministry of the Interior. Therefore, he played an important role in strengthening the stability
of governance and upholding the monarchy. His concept of “Thainess” was to highlight the role
of the monarch in the status of ruler, which brings prosperity and happiness to the people of the
whole kingdom. As a central feature of state power, Thai music was considered a high art form that
is part and parcel of the royal court’s entertainment and ceremonies. Therefore, Thai music was an
integral part of the civilization that is related to the monarchy. This means that the works of Thai
composition is limited to the music of the royal court or the music of the center of state power
at that time. That music is clearly distinct from music by region or city in the rest of the kingdom.

Thai music in the era of Prince Damrong Rajanupap consists of the following four themes: (1)
“Describing the Musical Instruments;” (2) “Legends of Mahori;” (3) “Legends of Lakhon Inao;” and (4)
“Legends of Sapa.” Each theme attaches great importance to the examination of the interpretation
of evidence which are not always well-documented in the historical record of the same period. As
a historian who is regarded as the father of Thai history, he applied his knowledge to explain the
history of Thai music. This included the concept that Thai music is influenced by India. The various
influences of the scope of Thai music and the articulation of Thai music history continues through
the study and activities of Thai music by the Fine Arts Department. The key player in passing on
such knowledge is Montri Tramote, an important Thai national artist and scholar.

Starting in the era of Field Marshal Sarit Thanarat (1959-1963) to General Prem Tinsulanonda
(1980-1988), there began a progressive deterioration of traditional Thai culture. In addition, foreign
Communist influence was considered a threat to national security. Thus, successive government
administrations decided to promote a national cultural identity of “Thainess” to help solidify the
population under a unified theme. An important component of this cultural identify was Thai music,
which was encouraged to be learned, taught, and passed on through subsequent generations. An
“Office of National Cultural Commission” was established, and this entity organized dissemination
of Thai musical activities. In this way, the foundation of “Thainess” laid by Prince Damrong Rajanupap

would continue to have influence in modern times.

Keywords: idea/ Thai classical music/ prince Damrong Rajanubhab/ culture/ Thainess
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Abstract

This paper is a study of the movement program development model. exercise and muscle
stretching using the postures from the wisdom of the art of performing Thai classical dances to
create a form of therapeutic postures to correct the protruding neck from the smartphone use
behavior of adolescents This is part of a thesis on the development of a Khon Therapy costume
against protruding neck from the smartphone use behavior of students aged 13-15 years old.
From the study, it was found that the Thai dancing postures that were consistent with the phys-
ical therapy postures for slouched shoulders and protruding neck consisted of Tha Phaporn, Bua
Ban, Prang It, and Ueng. Work on the muscles of the neck, back, chest and arms that affect the
reduction of swollen shoulders and protruding neck. In addition, it was found that the duration of
training should be from 10 days to 12 months, with a spacing of 3 days a week for 60 minutes a
day, in the position that used stretching. It takes 5-30 seconds per move/time. If counted as a set
must perform 3 sets of 8-20 repetitions per set and in the activity set it was found that the number
of poses was between 3-11. The movement activities were divided into 3 phases: warmup 10-15

minutes, exercise 30 minutes, cooldown 10-15 minutes

Keywords: Thai classical dance therapy/ Wrapped shoulders Protruding neck/ Smartphone usage

behavior
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Abstract

The objectives of this research are to: 1. determine the principles of graphic design on pack-
aging using the wabi sabi concept; 2. determine the principles of graphic design on packaging using
the wabi sabi concept suitable for various types of agritourism. Literature collection was used by
the researcher to find out what the main ideas were behind the graphic elements on packaging
and the graphic forms of wabi sabi. The results of the data analysis revealed that wabi sabi were
1) imperfection 2) impermanence 3) incompleteness and 4) simplicity. Based on the concept of
graphic design, wabi sabi can be divided into 2 aspects, namely: 1) material characteristics and
2) practice, and has a graphical style that corresponds to the following concepts: 1) naive style
2) crude style 3) intuitive style and 4) raw style. To discover a method of designing graphic art,
the researcher conducted interviews with Japanese art experts. The results of the analysis re-
vealed that using the following approach 1) space and time 2) blank space 3) flux 4) suggestion
5) ambiguous 6) simplicity could communicate the concept of Wabi Sabi. All research results
answered the first objective. The researcher then used all the results to create a tool to ask
graphic design experts to answer the second objective. The study used 7 different ways to classify
agritourism: rice cultivation, cutting flowers, vegetables, orchard, herbs, animal farming, festivals.
The graphic design on the packaging includes graphic styles, guidelines for graphic design, color

schemes, and typography styles.

Keywords: Graphic design/ Packaging / Agritourism/ Wabi Sabi
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5. & (Color)

29U

i @Uwnn)

D WD Wb

=Y

« @louy @Uuan)
« @lnudy @Uuininna)

« M3aAlMIDAY
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6. 71714 (Space)
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7. M3 - DAUUINT - M33nenIvANlale Base Hevnsliwiveu
(Composition) - laiguuy « MytaaiAnT eI T

» laifiqgaueiu « puangafignyinlideme

« M33neeeelifisudeu

- Lifingunauslunisdinang

8. JUnsa (Form) |+ JUns90dse - SUNTUAANITHNTEY
« JUN0AUNNT - sUnssiigninse flsoeyu nadh
« sUNseRAUNG - Jugtagnsdne
sUnssilidedydnwal -« sUnseiivhesninlidiuuuiiy
9. 79 (Material) |+ T@091NTTINUA  Yanindnlfireluipanu
- Fanfithilofu  Janiinegdlivsde
. ”amﬁamrm [FEIRY « JaniuUsgUansIINA
- Janilsen Wislses) Faniiiuntanm denensifuuiuiy

10. Uselewlltaay | « danuiseudng nowalrgauls |« Usslovdldasyinduuiagnedie

(Functional)

Han1sAATzsluuusvAallnglduuqfn 10 91U

9INMSANYIISIUNTINYES Shijian Lin wunmsnamissuuuuiseRadiitinsaiassiiiaenadoiu
wwadn 213 ¥1D Fedl 1. Naive Style 2. Crude Style 3. Intuitive Style 4. Raw Style'? §3383latdaee
HAUBBNLUUIINITIUNTIUAINAINTIATIENRIANADAARDITINAUNANITIATIEYiRIAUTENB U VAR
vuusTySeinumdnuuAa 113 91l Fensadl 2-3 ueiiedensefatiuuusytusiainassuns
fduauliin §Adedddihieiumfadussnnduniiesgitude Swansieneisogt 4
sUsuvifaruaenades fuuddldisuuuumatinlilunisatassdauoonuuuiseiaduuussysis
Tneglduuan 219 10 Taude Teeldaguuadiasevided

1. Naive Style

gatfunmsaisgunuuseiadiuansieeuliifiese analade mnuliiauads svRadidnuasy
sud lhduszdeu aneduvenadn wezives gliazeinn Ia 9 Jew 9 wleunmain ag1sdie 9 93
Usgnauniseudne lddudeu loddes dnsdaneusivaziden enldmalinadvassAegnede o laidinng
Usshuguseaos ilvinwAsiuiafigiuuazaide

13. Shijian Lin, Remarkable graphic styles: rough (Guangzhou: SendPoints Publishing, 2018), 12. 236



JOURNAL OF FINE AND APPLIED ARTS, CHULALONGKORN UNIVERSITY

VOL.10-NO.2 JULY-DECEMBER 2023

A15799 4 uansiegegunuuisAal Naive Style

ATt 1 Remember

The Childhood

s Wang Bowei. “Remember
The Childhood,” Accessed in
April 17, 2022, https://issuu.
com/boiwei /docs/2014t02015.

1 : WUl anbag

AN 2 UNDaULLNWAIUDS

Moe Meguro

17'1|3J"| : Chou Yi. “Moe Meguro,”
Accessed in April 17, 2022,
https://www.behance.net/gal-
lery/46808727/ Moe-Meguro

At 3 Undati Fade To Blue
17'im : Karen Tsai, Fong Ming
Yang. “Fade To Blue,” Ac-
cessed 17, 2022,
https://www.behance. net/gal-
lery/36762763/Fade-to-Blue-
Music-Packaging.

in April

2. Crude Style

yatiunsasneguuuustiadiiuandiviunssuiunmsuisegsivinliesdusenaudadiinnnumenu

wita @eving Oavde wuaildeu wiae 4 aon 9 ladiaue FaanunsadunszuiunsiinTuesmusssuws

M3wUTANMAINNANE WionszuuNTTIRaaINssingu sUkuusRalildunnunuiineinanudey

a0 w3egnyinany WU N138n NS Msudn nsianseu uAaNuR v Wudu
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M1397 5 wanadiegegusuuisv@al Crude Style

A9} 4 Mama in The Rice Paddy

fia - Mistroom. “Mama in The
Rice Paddy,” Accessed in April
18, 2022, https://www. behance.
net/gallery/22289583/Mama-in-
the-Rice-Paddy.

1 : WUy anbad

and 5 Undady Oaktype

i1 : Macula. “Oaktype,” Ac-
in  April 20, 2022,
https://macula.cc/Oaktype.

cessed

ATl 6 Four Elements Textures
fia : Silvia G. Guerra. “Four EL-
ements Texturesr,” Accessed in
April 19, 2022, https://www.be-
hance. net/gallery/14777613/

Four-elements-textures.

3. Intuitive Style

dadunsasisguuuuisvRadaindyengia JULUULAAIRaN0E 1 UINsTIN Tngassegialull
seilaunuuwny Aemsldannsamuauls wu nisnszatedivesdil nstnavesd ilisuwuusefaldl

anwauzlsiame vsedunisasesefaliuinednningunionisaugu agedass Ineusiaainaude
a9 sUkUUIgenIERuALARlUN SAUIMATLYIENG
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A151991 6 uanaiegegULuUEAal Intuitive Style

1 : WUy anbad

AN 7 Moriarty Events a1l 8 U914 Ink Vision AT 9 Ars Cameralis Festival
i - Hugh Miller, Tyrone Lou. i Leechiehting. “Vegamar | 2013

“Moriarty Events,” Accessed in | Seleccion,” Accessed in April #i11 : Marta Gawin. “Ars Camer-
Aprit 18, 2022,  https// |18, 2022, https://www.be-|alis Festival 2013,” Accessed in
bond-agency. com/project/mori- | hance.net/gallery/ 14764951/ | Aprit 18, 2022, https://
arty-events. ink-calender. martagawin. /festiwal-ars-cam-

eralis-2013-posters-billboards.

4. Raw Style

| 1%

yetunisadreguuuusvdadiuandliiudnuas A3 wesssuyf WiunszuIun1sves
595UYIRREITRT UsAnmsanudas Tnemstuliuliiudnvaesiuingu o Nlledededniau aed
Usznewvainmisfadisidnuazniioudss Tvazdonanass dsenusavilalaenisdenltdiasodionia ¢

Tun1sanenenrseasndsuwuuliauas
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A15991 7 uanaiiegeguuuusuAal Raw Style

1 : WUy anbad

A9 10 Ila Baru

‘1'71|3.J’1 : Estudio Yeye. “Ila Baru,”
Accessed in April 19, 2022,
https://www.behance.net/gal-
lery/ 48629497 /Ila-Baru.

A7 11 Choco&Co Special
Edition

i1 : Isabel de Peque. “Choc-
0&Co Special Edition,” Accessed
in April 18, 2022, https://packag-
ingofthe world.com/2016/12/

Al 12 Catching Moonbeams
| Toby Ng, Fibi Kung.
“Catching Moonbeams,” Ac-
cessed in April 19, 2022, https:.//

www.toby-ng. com/works/catch-

71

ing-moonbeams.

choco-co-special-edition.html.

nadATIzkuINIINIseanuwuusvAallnglduulfa 910 @1
Tumsmuuimenisesnuuusadadlnglduuiin 10 919 Tivinsdunualfidevamadiy
Rausduu $1uau 3 viw waslinaidaidendBormgauidmue3lussfouiside Tnefidulasute
iaueuurlunIummsIunssiAnfuAaussuay TausssudUuindy Wesnmaummsinioiy
dedvisnangdndeseuwann 213 13 paonug TR s TNy ﬁgﬁﬂﬁmmﬁyﬂ&ﬁuﬁﬁmﬁ@ﬂ
rsaunsauiflilunisfinm Gaideldmurmuumenmssunssuiifedestdimun 10 Usens uaziily
Tdumgfadeniemuumaiivanzaufiazihlulflunisesnuuuissdaliaeliuudn 19 o0 Tae
Tnasifissandnouanmsigi@smgylianuduiinsatusunm 2 viu Tl Sagunavesiuamald
6 Usznns dall 1. fufiiauesinan (Ma) 2. Nufisonsidundi (Yohaku) 3. n1siUasuutas (Mujo) 4. N3
veniutly (Anji) 5. AnupguwAse (Aimai) 6. AuEUdIE (Tanjun) ﬁgﬁ@%mmzﬂﬁ%’amuaLLuzd'ﬂ,umq
wuIndenmdosiuwwIfn 110 d usendensiluaiassalunuseiad wasiidemdetmaiu
wodawUreuImIMssenuUUldsuMsAmdenu e iy Wisliinesnwuurianudle fil
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yatiunisuaeeiuninegdlamnindlunisesniuuisvfal lnglunisesniuy enveeniuuiiuienmg

nslddnuegaSey o afenunligalaldnatlunsiunuinisunsdaunsegisasuiunty vsein1sdnine
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2 v v o Ao Y oA vegya v A vo £
Togasluianies lnudvingvihnihdewiulmiunsldnunlunisesnwuulvidaiu

dl U 1 a 6] dﬁl dl !
AN 8 LEARIRMIBYNLIVARULUINIINUNINLALIAT (Ma)

EL E T
T

AW S e
aas manen

AN 13 Uiiﬁgﬁmsﬁ Kanroni

fia1 : Elizabeth Freeman. “The
Dieline Awards 2016,” Accessed
in April 8, 2022, https://thedie
line.com/blog  /2016/5/11/
the-dieline-awards-2106-kadoku-
wa-kanroni-ono-and-associates-

inc?.

A : el anlad

TH

Al 14 UssgAmsian

Ariso Akebono

fiun : Takasawa Sake Brewery
Co., Ltd. “History of sake brew-
ing inherited from the early
Meiji era,” Accessed in April 8,
2022, https://ariiso-akebono.jp/

category/item/ite.

A : \{:\\ \ N ke
c &
o
< N S %
b k P

a

AW 15 UI9sT eI
Biophile

i : Bill Maccool. “Biophile,”
Accessed in April 8, 2022,
https://designarmy.com/proj-

ect/biophile-living-beauty.

2. NuNsanIstANLAY (Yohaku)

yatiuniseanuuuasdusznevrensafaliliingusen muisdnlimemely Tiduinguie

amiildanysel fufndruiidununing Fsiuiidesdnihbidadufuingrienwldmenue e usy

gazdentiunuinistunisdududruiivinmeluiluguuuule
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A1599 9 LanIdIpg1usURadLUININUNTaNISIANLAL (Yohaku)

91 : WU anlad

fag19svAalnuIN19NUNI195aNIsRLLAN (Yohaku)

Al 16 Uszasasivamin
Kasuzuke

fin - Kadonaga seafoods Co.,Ltd.
“Won the silver medal at Pen-
tawards 2020,” Accessed in April
8, 2022, http://www.kadonaga.
com/news/ 202010311267.html.

AW 17 UsTeAueitans
WUTUALALLY

fi111 : Hehui Packaging. “How to
design rice packaging,” Accessed
in April 8, 2022, https://read
01.com/zh-hk/yOQdyaM.html#.
YIRzAm5Byz4.

AN 18 UssYinuiha
371 The Snitch

ﬁiﬂ : The Personal wine Co.,Ltd.
“2018 The Snitch Chardonnay
by The Prisoner,” Accessed in
April 8, 2022, https://thepris-
onerwinecompany.com/ prod-
ucts/2018-the-snitch-chardon-

nay-napa-valley.

3, Arulagunlas (Mujo)

yafunisldesdusznouRadndetsnisiuasuwdas oraunmiideasliivegansslunsaunves

N15LUAEULUAIYRISTTUYIR YiTON15AS1NHUNT $89588 N1TUAAABN TINDININTLAAITINTITIINGTY AL
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sUsfandugusndlng
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A1519% 10 uansiegrusy@adiuimennuasuilas (Mujo)

7N : WUy anlad

A7 19 Anti-Theft Lunch bags
#1171 : Dornob Staff. “Sandwich
Sack, Secure! Plastic Zip + An-
ti-Theft Lunch Bags,” Accessed
in April 8, 2022, https://dornob.
com/sandwich-sack-secure-plas-

tic-zip-anti-theft-lunch-bags.

“h 0%

P A® AP
L9 L9 AW |
\ T AV .\ |
WO WO N
A YY)
A AN A
\SZASZ AN
\‘l+\‘l,.,\‘l
F O VOV

A 20 VIS

Kura Selections

7111 : Vino Del Sol. “The Sake
Specialist,” Accessed in April 8,
2022, https://vinodelsol.com/

thewineries /kura-selections.

A 21 UsTaa
Vegamar Selection
i : Lavernia & Cienfuegos.
“Vegamar Seleccion,” Accessed
in April 8, 2022, https:// www.
behance.net/ gallery/48264611/

Vegamar-Seleccion.

4. nrsuaniutle (Anji)

I 1 (% Y & 1 ia Y 1 @ = o VY % a
g1adumsnaurauzusavesing i duguselningaliinenwuiiiu Faagvilidpasdouaziinnis
AALANDEINABINTTIEHOANT WnunmsFeasedmsdlunsan visensidesdusenauiadiigeaniuuenn
Lidesdeanserlaay Nslliielvidalafnnumuneones
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A15797 11 wansmegasvAaduuinenisueniduily (Anj)

S
B AR e

Al 22 vssafasiannihiu
Kozai

#i11 : Kenichi Sato. “Kozai Farm’s
Sweet Potato & Apple Pie,” Ac-
cessed in April 8, 2022, https://

www. topawardsasia.com/ win-

ners/kouzai-farm.

91 : WU anlad

Acid League

AT 23 U5595T0a90 Acid Leage
s - Acid League. “Strawberry
Rose,” Accessed in April 8,
2022, https://www.acidleague.
com/collec  tions/vinegars/

products/strawberry-rose.

P dae—SE
% SEERATTE

Al 24 U339 Queen Made
#i1n : Grand Deluxe. “Queen
Made,” Accessed in April 8,
2022, https://www. granddeluxe.
com/ works/packaging/17004.

5. A7UARULATD (Aimai)

yatunmseaniuuisvAalninliingurian niianudeuss Wngenavhlinnvseinguuiidnuue

wae #9199 v 9 liande viseldnsdewriuing nisldesdusenaufaldeuiuiu ieladeninung

1 Y & [l [ (K2 (= d! ) vy £ = a [y 1 @
dndlviiuegeiu 9 w9 lddauindeninesls dasvihligalalinauarauiindnasdelunisimads

TugusvAaddu
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M50 12 wanaiiog 1 svAaluiiniannuaguiase (Aimai)

7N : WUy anlad

AN 25 UTTATTEYMIAY Arbol

‘171@7 : Andrea Bianchi. “Arbol,”
Accessed in April 8, 2022,
https://www.behance.net/gal-
lery/ 79338113/arbol-Branding.

A 26 UITYSETALN

WUSUA Seiryo

fian : EnglishCounter. Accessed
in April 8, 2022,
https://funny.pinnedby.me/
witf/view.php?id=
208924870190393191&get=7.

Al 27 Uss i
FuegolLento

s : Natalie Mouradian. “Fuego
Lento,” Accessed in April 8,
2022, https://www.behance.net/
gallery/ 54737581/Fuego-Lento.

6. AU3EUETY (Tanjun)

yaduniseeniuusafadiiaiiassamedsnteuie lddnszuiunisidudeu lfinsiuse
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A9 13 uansiegrasvAaluuinieaiuiieudng (Tanjun)
1 : WUy anbad
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NN 28 UTTTEUN
Maruhachi Food

AMNA 29 U53RT091 Ringosirushi [ Am# 30 U539510u1 Kazurase

fian - Kawakyo Co., Ltd. “Locally
Cooked Rice Fair,” Accessed in
April 8, 2022, https://prtimes.jp/
main/htmlrd/p/000000050.00008

711 : “Apple Juice Packaging
Design — There’s Great Ones
Out There,” Accessed in April
8, 2022, https://www.ateriet.

com/apple-juice-packaging-de-

7l : Kazurasei. “Special camel-
lia oil fragrant camellia,” Ac-
cessed in April 8, 2022, https://
www.kazurasei.co.jp/c/tsubaki/

choice_category-tsubaki /tsub-

4146.ntml. sign. akioil/tsubaki001.
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n1sviaIuaiauin n1svihaiurald nisviaiuayulng nshnsuuadnd wasaumnantandnsiue
TagldafrauuasunailommnumingauvesnisieaiondanvasiiazUssnniauiunaidoany

[y

amqﬂizaqﬁ"ﬁ' 1 Usznaume gusuulsv@ad lewn 1. Naive Style 2. Crude Style 3. Intuitive Style

14, “msvioaiivndanens,” $ilwnssa uhgios, ﬁuﬁﬂﬁa;&mﬁa 12 flunaw 2564, http://tourismlibrary.tat. or.th/medias/T15727.pdf.
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4. Raw Style uuamemsoaniuuiAat WA 1. fufiuazi 2. fuftissomaiudiu 3. audsuulas
4. msveniutly 5. AuARUIASE 6. ANUSEUNY ANENEMzNTIRgesElngltuuifn 910 91T laun 1. 3
99U 2. Aniugh 3. Ay 4. AlvuAu wazluusiiones lawn 1. Serif 2. Sans Serif 3. Monotype 4. Script
5. Decorative ntufutoyangdemysunsesniuusuiad S1uau 10 viu Tnefinasidaden
Adormgmuidmualilusafouidide Womwadnsesinezidundnnisuntnesnuuuisudadisi
Luuszanaly ﬂgﬂﬁlﬁmaﬁmaumﬂmﬁLﬂﬁwzﬁﬁauﬂaﬁm%’uﬁmauwamaﬁmau (Multiple Response
Analysis) Ingldnnsuanuasnnud Sosrnumanaunususuazuuy 1-3 feil

A13NA 14 HanFeTeivdannisesnsuusvAaluuussydaeilagldiuifn 110 91d
dmSuMIviBaieITUN NS

A1 : WUl anlad

Usen . s o e
4 sunuuisvAad | wuanieeenuuy nud WUUADNES
N199199L7187
1. NN 1. Crude Style 1. #ufiuaznan 1. @lvudu 1. Decorative
(Rice Cultivation) | 2. Naive Style 2. ANUIBYUIY 2. @dlanu 2. Script
3. Intuitive Style | 3. #ufisomsidin | 3. dmiuh 3. Sans Serif
WP
2. m3vianulddn | 1. Intuitive Style | 1. nsuveniduily | 1. doouans 1. Script
aan (Cutting 2. Raw Style 2. aAsuntas | 2. Aviuih 2. Decorative
Flowers) 3. Naive Style 3. ANUARILASE | 3. Al 3. Sans Serif
3. N9a@IuAs? | 1. Raw Style 1. Wuiisonsidu | 1. Fusluith 1. Script
AIUNN 2. Naive Style Wil 2. 99U 2. Decorative
(Vegetables) 3. Crude Style 2. AMUETIUIY 3. @flauu 3. Sans Serif
3. AUARULATD
4. msviaunalsl | 1. Naive Style 1. auEeudne | 1. @0oua 1. Script
(Orchard) 2. Crude Style 2. msvanuide | 2. dvsiuih 2. Sans Serif
3. Raw Style 3. Wufuavnan | 3. Aflewu 3. Decorative
5. NS 1. Raw style 1. nMswAsuudas | 1. dudugh 1. Script
ayulng (Herbs) |2 Crude Style | 2. msuenilutle | 2. Aflnuu 2. Decorative
3. Intuitive Style | 3. fufwazna 3. @9aUaN 3. Sans Serif
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6. N1V 1. Crude Style 1. msvendutle | 1. &lnudu 1. Decorative
UAdnd (Animal | 2. Naive Style 2. ANUARILATD | 2. AllAuu 2. Script
Farming) 3. Raw Style 3. fufiLasnan 3. dvisluih 3. Sans Serif
7. IUNANIS 1. Naive Style 1. AnuiEeudy | 1. @9ouany 1. Script
AR R 2.Crude Style |2, anumguAse | 2. @vsduii 2. Sans Serif
(Festivals) 3. Intuitive Style | 3. nmsvenilutde | 3. @flauu 3. Decorative
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Abstract

The death of a loved one is often the cause leading us to ponder over death and dying.
This present study hence explores the connection between death and meaninglessness — part
of the process to creating Performance art entitled “Impersonal Desires”. The objective of this
study is twofold. Firstly, it examines the approach in which the process of creating works of art
from the artist's paradigm in artistic practice that creates the idea of meaninglessness. Secondly,
it explores the concept of death in relation to meaninglessness — the central idea leading to the
creation of this performing art. The theories, concepts, and forms of Fluxus art, Performance Art and
Installation Art have been scrutinized.

This study focuses on presenting the research process, starting from the question over
the connection between death and meaninglessness. The procedures are as follows: 1) writing a
personal reflection to examine internal thoughts and feelings, 2) reviewing related literature, 3)
creating creative performing art and 4) analyzing primary data which leads to the concept of this
creative performing art. This study hopes to provide an approach to creating an artwork from the

basis of conducting an experimental research.

Keywords: death/ identity/ meaninglessness/ performance art
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9. Hannah Higgins, Fluxus Experience (California: University of California Press, 2002). 262
10. Kyle Gann, No Such Thing as Silence: John Cage's 4'33" (Massachusetts: Yale University Press, 2011).
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Abstract

The Research on Thai Compositions with the Cultural-Melodic Aspect of the Hae Rua aims
to compose a song from the melody of the He Rua in Thai culture. This research uses a qualitative
method research involves collecting and analyzing documents, video data, and interviewing experts
in Thai music, the He Rua, and Thai language aspects.

The study found that there are 4 melodies of the He Rua in the Royal Barge Procession,
namely, Klernhe, Sharlawahe, Mulhe, and Sawahe melody. Each melody uses a tremolo and a
technique of Thai song singing inserted, such as making Kran, Prip, Euan, Proi sounds and using the
nasal sound. Researcher has taken the He Rua melodic characteristics to create the new composi-
tion, called the Tosarachamahachakriwong suites. It consists of 4 songs, namely, Thikachatpraram,
Hongsayatra, Puayphuchong, and Tharatharnphirom. The researcher's song has been composed in
the form of Kaphaerua poem. It consists of 1 verse of the Klong Sisupapa poem and 10 chapters of
the Kapayani 11 with contents of observing the royal prestige and saying about the royal duties of
King Vajiralongkorn in taking care of the Thai people. The researcher conveys those contents through
the song to make the readers loyal to the King, which is the value of the Thai people from the
past to the present. There are 4 ranges of content including Episodel, Wachiraklaochaochomracha,
Phase 2, the people join in the joy, Phase 3, under the royal patronage, and Phase 4, Long live the
Chakri monarchy. In composing a melody, the researcher has brought the melody of He to create
a song on the first version. After that, another three versions for a changing way, namely, Thang
Kraw, Thang Phaun, and Thang LooklorLookkhad, have been completely composed according to
the characteristics of the Thai melody. Thang Rong has also been composed according to the first

version melody and set to play along with to music.

Keywords: Thai Compositions/ Melodic Aspect of the Hae Rua/ the creative compositions
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Abstract

Wat Ban Kao, Ban Khai District, Rayong Province is an ancient temple in the Rayong River
Basin that have found many important art. One of them from the survey found a silded lacquered
Buddhist manuscript cabinet. The inscription on the base of the cabinet stating that tha abbot of
Wat Ban Kao was built in 2333 B.E. (1790 A.D.), in the reign of King Rama | of the Rattanakosin period.
The gold gilded mural painting adorn the cabinet depicting the Ten Jataka image, the meditation
of Asubha-Kammatthana and the Himavanta Forest that is believed to be part of the Udena Jataka
story. The composition of mural is similar to some gilded lacquered cabinets in the Thonburi and
Rattanakosin periods. The craftsmanship of the painting looks finely, but some points are local.
The painting vertically sequence narrative along the cabinet shape by three sides. The characters
are quite big and more details in the picture, using scenery, mountain ranges, and trees as a line
dividing the scene from each other without appearing a delineation line. There is a specialty in
selecting some Jataka paintings, such as scene of Mahosot(Maha Ummagga Jataka) conversations
with Amaradevi, which are different scene from other mural paintings for this Jataka.This article
aims to analyzed artistic together with the inscription on the cabinet,for dating the artistic and gold
lacquer painting on this cabinet could be used as a basis for studying mural painting styles in the
early period of Rattanakosin art. It is also an important historical evidence confirming the existence
of communities in the Rayong River Basin from the Ayutthaya period down to the Rattanakosin

period in late 18th Century A.D.

Keywords: Gilded lacquered Buddhist manuscript cabinet/ Wat Ban Kao/ Rayong River Basin/
Mural painting/ Rattanakosin period inscription/ Thai Art
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6. lunsalndilvldienanswuuysenauiuunaany Wy sUnw vseguniiin assesssutelnalydaiay
uarSesmaunneaveldnsaiusuluunany Tngldsuiniivunamingan aunmauazanuazsdendimsy
st (Ldsuviia TIFF viSe JPEG AnwasiBunliitdosnd 300 dpi vualndazlidiiu 2 MB)

7. v nsamaleuiievensuiduaniBninsans nieuyinnsasduatuunAULaz L UULBNENS

U5eNaunNIsaIuNAINLEIUTZUU  Online  Submission  Iagtdanldvainisduledinsansluesedine
Thai Journal Online (TCl) https://so02.tci-thaijo.org/index.php/faa
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avAnsuaznssudnivasunaay

dvavsuesunanuuvesdiesunany unanuildfunisinuidodunssauzvosideunss
vsssmsldsududouiusouarlisufiavousounariy
nadsudnedsluiianuaznisideuussuynsy

MimsAaunssumans pnasnsalmivends muasuuuumsisddaglimagadudon
Huszuuideossanuguuuunsenedaluy Chicago Style Tneginudanansadnwifiufsldan http://
www.chicagomanualofstyle.org #3821n%1i4&8 The Chicago Manual of Style SEVENTEENTH EDITION
Tunsdifinisreddudomuazussanynsalaidulumusosai

f819n15Weus19delusilenn (Footnote)
yu9da/Book

1. Zadie Smith, Swing Time (New York: Penguin Press, 2016), 315-16.
1. wall AuATYIULUN, Uszi’ﬁﬂmmiﬁaﬂwﬁi]u (uasUgy : Isafiuiaminende@auins, 2532), 240-252.

wnewe - ndulseiud dndnfiud U3 Wefudiudndn van iy lddesddddmin@e e1f Seuudinisiiun
widnIuTelamzmiionu 919 drdnfiuiuiguiasnsaluningide Tusassylinsu

215815/Journal

2. Susan Satterfield, “Livy and the Pax Deum,” Classical Philology 111, no. 2 (April 2016): 170.

2. af wedasevs, “winnssunistuiinliadesRannselastgndvanes,” 15a759unTEn U0 12,
aUu? 2 (nsngAN-§udna 2560): 127.

vanewn : Tdavmiamenihissdadeya
unauluntleda/Chapter or Other Parts of a Book

3. Kate Andersen Brower, “Backstairs Gossip and Mischief,” in The Residence: Inside the Private World
of the White House (New York: Harper, 2015), 211.

3. MAIYIUTIANSNUAIART AMEENEIANERS PNANTANNINENEE, “n1serukarnIstuin,” Tu 7I9AUA
UazNITdEUTIEIIN (NFUNNEMUAT : ITeaiLiegansaluvinends, 2556), 121.

INBANUS/Thesis or Dissertation
4. Cynthia Lillian Rutz, “King Lear and Its Folktale Analogues” (PhD diss., University of Chicago, 2013), 99-100.

4. 3wy ysdanl, “wigednwalvesudnylulyuuarazassr” (nelinusserulsayannuidude, anansal
WINEAY, 2559), 89-95.
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d197Yn3u/Encyclopedia
5. Encyclopedia Britannica, 15th ed. (1980), s.v. “salvation”

5. @19unsulned g9y, WWuil 34. (2540), “inasiutig”

n13919899ayaaNtena15NABI/Citations taken from Secondary Sources

6. Louis Zukofsky, “Sincerity and Objectification,” Poetry 37 (February 1931) : 269, quoted in Bonnie Costello,
Marianne Moore: Imaginary Possessions (Cambridge, MA: Harvard University Press, 1981), 78.

a

6. WAl Audsaauuuy, “amshudFesiuiinarumsd et IRy Ysrdimanidavzgun (uasugy,

q

TssinsiuInendefaling Inenwansysivisauuduns 2532): 181, 919dislu 5wy usiad, Fnsnssuade
ATy (NFUNW : drTinRuiuiagWIasnsaluvIne sy, 2560), 36.

dunnwal/Interview

7. Kory Stamper, “From ‘F-Bomb’ to ‘Photobomb,” How the Dictionary Keeps Up with English,” interview by
Terry Gross, Fresh Air, NPR, April 19, 2017, audio, 35:25, http://www.npr.org/2017/04/19/524618639/from-f-
bomb-to-photobomb-how-the-dictionary- keeps-up-with-english.

¥ a o

7. dnsius  Wwenge,  “wsetuanalalunisienimuiaalusy,”  dunwalles WaSuns dudgvissa,
20 fugngu 2557.

Tdmwas/Score
8. Published scores — same way as book
Unpublished scores

8. Ralph Shapey, “Partita for Violin and Thirteen Players,” score, 1966, Special Collections, Joseph Regenstein
Library, University of Chicago.

sUNIN/Picture, UszAnnssa/Sculpture

Print
9. Jean-Paul Chavas, David Hummels, and Brain D. Wright, eds., The Economics of Food Price Volatility
(Chicago: University of Chicago Press, 2014), 167, table 4.4.

Arts in collection and other stand-alone works
9. Picasso, Pablo. Bull’s Head. Spring 1942. Bicycle saddle and handlebars, 33.5 x 43.5 x 19 cm. Musee

Picasso Paris.

nuRavznldsunisanud
9. Insiiug Wwenge, Aadnvalguay, (ngamne : ddnfiuiuisgmansaluninendy, 2540), 44.

uRauzludnuzdu 9
9. Tonad seuds, UTUNNAR (the thinker), 1902. UsgRnnnssudidn, 71.5 vy fifisfosiseuns U13a.
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Fodiannsaiind/Electronic media

10. Richard Strauss, Don Quixote, with Emanuel Feuermann (violoncello) and the Philadelphia Ochestra,
conducted by Eugene Ormandy, recorded February 24, 1940, Biddulph LAB 024, 1991, compact disc.

10. Uswing Usziivsiaw, amnloulumas, Sufindeadle 9 Suneu 2551, wiestuiindenasssensd nmsise,
NITRIGEN

Vulws/Website

11. “Privacy Policy,” Privacy & Terms, Google, Accessed in April 17, 2017, https://www.google.com/
policies/privacy/.

11. “fwmadadivisv@adsistuegndls,” arthouseschool, Tuiinteyaiile 26 wamdnieu 2559, https:/www.
arthouseschool.com/single-post/2016/11/26/TmaARadiuisaAadnnsiuegisls/.

wiledadiannsatind/Electronic Books

12. Adam Begley, Updike. New York: Harper, 2014. iBooks.

12. Adam Begley, Updike. New York: Harper, 2014. Kindle.

12. Adam Begley, Updike. New York: Harper, 2014. NOOK.

12. Adam Begley, Updike. New York: Harper, 2014. Google Play Books.

12. AugIsId, Wezazivalala. njawmasuas : lne Wuuduwes, 2557, ifia wad Un.
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A1a819n151WeUB19BelaTUN W/ unu i ldnnay/a1sne
3unw/Picture
Tdnsehedmunuunssdduiemdsuamiy q VBeuaiesunmdisnads wu
sUnmaniulen
. A 1 usuiuananiusemasguy
P "Topography of Shan State In Shan State," Wikipedia, Accessed in January 21, 2019,
https://en.wikipedia.org/wiki/Shan_State.

FUNMRAINTINYTNUS/A8

A7 2 Agdaing dnausinagesesu o ewesd

1 : yuns Jaumdud wazane, “Jausssunisussasnuniivlnglussunu anssusgum
ana ey (Heweud)” (UITeuIuUsEanuNuRY, 2560), 372.

JUAWINYAAS

il 3 firsuiiSazasaf Auensitennududsueng
1 - yuns Jaumdun (Wlunsaindesnissezydduiinam)
w38
= va o Sa & vaw A = IS 2 '
1 : {34y (lunsalndudidedissnuietedosn sy duny)
~ vie
1+ ey

e : nsalunaaddelliain “§ide” wasnsdlunanadvinslildinan “deu”

WHUAd/Chart

Tildnnsddamunvuniserddudiemussianiy q Hiuauusugdwufedugiam

Winwwas/Score

Tltn1sendemunuumssnsdduilemyussnniu 4 Liduadldnnadguiediuguamn

M19149/Table

Trldnseonsdanunuunsensdsluiemuseiantu q Tisuuunisg
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A18E19N1TWLUUTTUIYNTY
nilsda/Book

Amatayakul, Poonphit. Appreciation of music. Bangkok: Siam Samai, 1984.
Wuiite MneNa. AUATITNY. NTUMNY : agnuady 9rie, 2527

Garner, Bryan A. Garder’s Modern English Usage. dth ed. New York: Oxford University Press, 2016.
Smith, Zadie. Swing Time. New York: Penguin Press, 2016.

219619/Journal
Satterfield, Susan. “Livy and the Pax Deum.” Classical Philology 111, no. 2 (April 2016): 165-176.

Vorathumdusdee, Dusadee. “Semiotics of Brand and Branding Process.” Walailak
Journal of Social Science 11, no. 2 (July-December 2018): 15-42.

MY 1359TUALY. “HYIMYIVBAUTUALALNTTUIUNITASNATIAWUTUR.” 21957959ALAITHT
umInendeaduanyal B 11, atudl 2 (hanes-Sunay 2561): 1542,

vanew « ssyatmunvesunauiiliisdetoya
meﬂﬂuwﬁﬂﬁa/Chapter or Other Parts of a Book

Brower, Kate, Andersen. “Backstairs Gossip and Mischief.” In The Residence: Inside the Private
World of the White House, 207-22. New York: Harper, 2015.

Wanwichai, Rawiwan. “Folk Performing Arts of the Northeast Region.” In Dance Dance Dance,
142-144. Bangkok: Idia Square, 2002.

5¥37550 155 e “ﬁaﬂzﬂ'1iLLamﬁuﬁmmaqmﬂmi’uaaﬂLammﬁa.” Tu 517 97 191, 142-144.
nsanne : lawsauais, 2545,

INYINUS/Thesis or Dissertation
Rutz, Cynthia Lillian. “King Lear and Its Folktale Analogue.” PhD diss., University of Chicago, 2013.

Srisakhon, Prachakon. “The musical analysis of Phyasok, Phyakhruan and Phyarumphueng for

sawsamsai solo: a case study of Charernjai Sundaravadin.” Master thesis, Chulalongkorn University, 2013.
Useang FRanns. “UATIsAALIT0aINaIENNAIWY AN WeYIATIY W11 a18TU Aselfing) 919758

w3yl gunsiiv.” IneninusseauuSyguvnndgs, Al ine1dy, 2556.
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dun1wal/Interview

Charoensuk, Nawawan, "Occupational Therapy in Early Childhood." Interview by Nares Sansaard.

March, 23, 2020.
W50 WIRYan. "RanssuidaluinUgude.” duntvallag wise wauaenn. 23 fuia 2563.

Stamper, Kory. “From ‘F-Bomb’ to ‘Photobomb,” How the Dictionary Keeps Up with English.”
Interview by Terry Gross. Fresh Air, NPR, April 19, 2017. Audio, 35:25. http://www.npr.ore/2017/04/19/524618639/

from-f-bomb-to-photobomb-how-the- dictionary-keeps-up-with-english.
Tdnwas/Score
Published scores — same way as book
Unpublished scores

Ralph Shapey, “Partita for Violin and Thirteen Players,” score, 1966, Special Collections, Joseph Regenstein
Library, University of Chicago.

sUn/Picture, UszAn1nssa/Sculpture

Print

Jean-Paul Chavas, David Hummels, and Brain D. Wright, eds., The Economics of Food Price Volatility.
Chicago: University of Chicago Press, 2014, 167, table 4.4.

Arts in collection and other stand-alone works

Picasso, Pablo. Bull’s Head. Spring 1942. Bicycle saddle and handlebars, 33.5 x 435 x 19 cm. Musee

Picasso Paris.

nuRavznldsunisanud
Ingitug Wuenge, Ananvalduay, njamne : dinANiuiwIanIalinIedy, 2540, 44.

uRavzluanwazdy o
Tonad seuds, JUTWINAR (the thinker), 1902. UssRunssudidn, 71.5 vu. iftsdaueiseuns Unda.

dodrannsaiind/Electronic media

"The Book2Net Spirit book Scanner, in Your Library." Posted by University of Lethbridge Library,
January 30, 2015. Video, 1:56. https://www.youtube.com/watch?v=_G4uRvMb5jU&feature=youtu.be.

Vulwd/ Website

Art Institute Chicago. “Barnett Newman.” https://www.artic.edu/artworks/73417/the-beginning.
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Bouman, Katie. “How to Take a Picture of a Black Hole.” Filmed November 2016 at
TEDxBeaconStreet, Brookline, MA. Video, 12:51. https://www.ted.com/talks/katie_bouman_what does a black

hole_look like.

Kietvuttinon, Jinjutha, and Wisarat Kasetkaew. “The world of cinema as seen by Saul Bass, the
father of graphics who changed the screen industry forever.” https://groundcontrolth.com/blogs/saul-bass-

movie-industry.
Judigm Resiydiuud way Jansad inwauia. “Tannmeunsluguueses Saul Bass dRanauis

NmiﬂiﬂWWﬂﬁLﬂﬁﬂuqmawwﬂiﬁumaL’Eulﬂmaamma." https://groundcontrolth.com/blogs/saul-bass-movie-industry.

nilsdediannsalingd/Electronic Books
Rose, Charles Brian. The Archaeology of Greek and Roman Troy. New York: Cambridge University
Press, 2014. https://doi-org.ezproxy.uleth.ca/10.1017/CBO9781139028080.
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